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Bernard  Haitin 

Seiji  Ozawa   |   Music  Director  Laureate 
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INSURANCE                   INVESTMENTS 

RETIREMENT 

7"/^  <?/f^.  //W  4i ]m ply  pan  &L  wh  we  aire.  —( 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who'bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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program  copyright  ©2008  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 
cover  photograph  by  Peter  Vanderwarker 


m0-- 


0K"W 


:■ 


,  :••      & 


CHESTNUT  HILL  617.964.52^ 


617.536.6800     53 


\ 


40.4140 


-    .  %. 


~2    £% 


3.4^^^-^B^ai, 


jf4  -  ' 


«*  v 


The  path  to  recovery.. 

McLean  Hospital 

The  nation's  top  psychiatric  hospital.  / 

U.S.  News  EWorld  Report 
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W^*  The  Pavilion  at  McLeaif  Hospital 

■*•*  Unparalleled  psychiatric  evaluation  and  treatment 

.?'  Unsurpassed  discretion  and  service 

-V  ]|  Belmont,  Massachusetts 

617/855-3535    www.mclean.harvard.edu/pav/ 


Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 

f2r\ 


jftf\  Beth  Israel  Deaconess 
tt  :■■  Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Jostin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman   ■ 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer   •  George  D.  Behrakis   ■   Mark  G.  Borden   ■  Alan  Bressler  •  Jan  Brett   • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser   ■   Eric  D.  Collins   •  Cynthia  Curme   •   William  R.  Elfers   ■ 
Nancy  J.  Fitzpatrick   •  Charles  K.  Gifford   ■  Thelma  E.  Goldberg   ■   George  Krupp   • 
Shari  Loessberg,  ex-officio   •   Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  • 
Richard  P.  Morse   ■   Susan  W.  Paine   ■   Ann  M.  Philbin,  ex-officio   ■  Carol  Reich   •   Edward  I.  Rudman   • 
Hannah  H.  Schneider   ■  Arthur  I.  Segel   ■  Thomas  G.  Sternberg   •  Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber   •   Stephen  R.  Weiner   ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   •  J. P.  Barger   >   Leo  L.  Beranek   • 

Deborah  Davis  Berman   ■   Peter  A.  Brooke   •   Helene  R.  Cahners   •  James  F.  Cleary   ■  John  F.  Cogan,  Jr. 

Abram  T.  Collier   •   Mrs.  Edith  L.  Dabney   •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   • 

Mrs.  John  H.  Fitzpatrick   ■   Dean  W.  Freed   ■  Avram  J.  Goldberg   ■  Edna  S.  Kalman   ■  George  H.  Kidder 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer   •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   • 

Irving  W.  Rabb   •   Peter  C.  Read   •   Richard  A.  Smith   •  Ray  Stata   ■  John  Hoyt  Stookey   • 

John  L.  Thorndike   •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer   • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer   •  Diane  M.  Austin   ■   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman   ■  Linda  J.L.  Becker   ■  George  W.  Berry   ■  James  L.  Bildner   ■  Bradley  Bloom 
Anne  F.  Brooke   ■  Gregory  E.  Bulger   ■  William  Burgin   ■   Ronald  G.  Casty   •  Carol  Feinberg  Cohen   • 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   •  Charles  L.  Cooney   •  Ranny  Cooper   ■ 
James  C.  Curvey   ■  Mrs.  Miguel  de  Braganca   •  Disque  Deane   ■   Paul  F.  Deninger   ■  Ronald  M.  Druker 
Alan  J.  Dworsky   ■  Alan  Dynner   •  Ursula  Ehret-Dichter   •  John  P.  Eustis  II   ■   Pamela  D.  Everhart   • 
Joseph  F.  Fallon   ■  Thomas  E.  Faust,  Jr.   ■  Judith  Moss  Feingold   •  Steven  S.  Fischman   •  John  F.  Fish   • 
Lawrence  K.  Fish   •  Myrna  H.  Freedman   •  Carol  Fulp   •  Robert  P.  Gittens   •   Michael  Gordon   • 
Paula  Groves   •  Carol  Henderson   •  Brent  L.  Henry   •  Susan  Hockfield   ■  Osbert  M.  Hood   • 
Roger  Hunt   •  William  W.  Hunt   ■  Ernest  Jacquet   •  Everett  L.  Jassy   ■  Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   •  Paul  L.  Joskow   ■  Stephen  R.  Karp   •   Brian  Keane   •   Douglas  A.  Kingsley 
Robert  Kleinberg   ■  Farla  H.  Krentzman   •  Peter  E.  Lacaillade   •  Renee  Landers   •  Charles  Larkin   ■ 
Robert  J.  Lepofsky   ■  Christopher  J.  Lindop   ■  John  M.  Loder   ■  Edwin  N.  London   •  Jay  Marks   • 
Jeffrey  E.  Marshall    ■  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   ■  Joseph  C.  McNay   ■  Albert  Merck 


WEEK  14   TRUSTEES  AND  OVERSEERS 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


- 


photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.  ■    Robert  Mnookin  •   Paul  M.  Montrone  •   Robert  J.  Morrissey  ■ 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  •   Joseph  Patton  ■   Ann  M.  Philbin  ■   May  H.  Pierce  • 

Claudio  Pincus  •   Joyce  L.  Plotkin  ■   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  ■   James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  ■   John  Reed  ■   Donna  M.  Riccardi  ■   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  ■   Christopher  Smallhorn  •   John  C.  Smith  • 

Charles  A.  Stakely  •   Patricia  L.  Tambone  ■   Caroline  Taylor  ■   Mark  D.  Thompson  ■   Samuel  Thome  ■ 

Albert  Togut  ■    Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  •   Paul  M.  Verrochi  •   Robert  S.  Weil  ■ 

David  C.  Weinstein  ■   James  Westra  •   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  ■   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  ■   Joan  P.  Curhan  •   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  ■   Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill   ■   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  ■   Michael  Joyce  ■   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  ■   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  ■   John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •   John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■ 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Patricia  Hansen  Strang  • 

Robert  A.  Wells  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  ■   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration  ■   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  ■   Pat  Kavanagh,  Vice  President,  Membership   ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop  ■   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   ■   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  ■   Leah  Weisse,  Nominating  Chairman 
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Stately  Meets  State-of-the-Art 


OODLANDS  AT  DELMON 


The  Woodlands  at  Belmont  Hill,  where  historical  grace 
and  timeless  style  unite  to  create  endless  possibilities. 
Proudly  offered  from  $995,000. 

Visit  our  three  elegantly  decorated  models, 

open  daily  from  10  a.m.  to  5  p.m., 

or  call  617-489-4898  for  a  private  showing. 

WWW.THEWOODLANDSATBELMONTHILL.COM 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Felicia  A.  Burrey,  Manager  of  Artist  Services  •  Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by 
Caroline  Dwight  Bain  ■  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing 
Director/Manager  of  Board  Administration  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa, 
Technical  Supervisor  •  Keith  Elder,  Production  and  Touring  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Operations  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Assistant  ■  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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SSIAEN? 


So  do  we.  Like  the  BSO,  we  have  always  made 
Olivier  Messiaen  a  "most  favored  composer" 
in  our  free  concert  programming.  We  hope 
you  find  delight  and  inspiration  in  the  music 
our  pianists  and  wind  ensemble  will  perform  to 
celebrate  his  centennial,  starting  January  25, 
and  including  the  Catalogue  of  the  Birds 
presented  in  full  for  the  first  time  in  Boston. 
www.newenglandconservatory.edu/messiaen 

NEW  ENGLAND 
CONSERVATORY 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  ■  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  BSO  Business  Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■ 
Kara  Gavagan,  Assistant  Manager,  Development  Special  Events  •  Emily  Gonzalez,  Donor  Information 
and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn, 
Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz, 
Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  ■  Andrea  Katz,  Coordinator 
of  Special  Events  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager, 
Higginson  and  Fiedler  Societies  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■ 
Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events  •  Laura  Wexler,  Assistant 
Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  ■  Gabriel  Cobas,  Manager  of  Education 
Programs  •  Emilio  Gonzalez,  Coordinator  of  Curriculum  Research  and  Development  ■  Darlene  White, 
Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  ■  Cesar  Lima, 
Steward  •  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■ 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr  ■  Francis  Castillo  ■  Dwight  Caufield  ■  Thomas  Davenport  • 
Michael  Frazier  ■  Paul  Giaimo     cleaning  crew  Desmond  Boland  •  Julien  Buckmire  •  Angelo  Flores  • 
Rudolph  Lewis,  Assistant  Lead  Cleaner  •  Landel  Milton,  Lead  Cleaner  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 


HUMAN  RESOURCES 


Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 


WEEK  14     ADMINISTRATION 


11 


/      ;  .    j 

I? 
.- 


... 


tr    \       ' 


' 

■ 

I 

' 

*  -   ■' 

■ 

'. . 

• ; . 

1 

- 

.  i 

■■ 

.  % 

j 

. 

:.  | 

.    jj  •    :; 


i 


113 


:        •       -        I 


3BT 


\  i  SBvMmVB 5) 


iM£ 


COLDWELL      BANKER 


P   R   E   V   I    E   W  S 


INTERNATIONAL® 


BOXFORD,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


CHESTNUT  HILL,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  one 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  and 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegant 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  with 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bennett 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mile"  is 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  rooms 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrasting 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  historic 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


BOSTON,  MASSACHUSETTS 
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$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Public 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to  the 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  square 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitchen. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 


©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker"  is  a  registered  trademark  licensed  to  Coldwell  Banke 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  U 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  ■ 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  ■  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  ■  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate  ■  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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Lieberson's  "Neruda  Songs"  Honored 

In  addition  to  winning  the  prestigious  2008  Grawemeyer  Award  in  December— a 
$200,000  award  administered  by  the  University  of  Louisville  School  of  Music— Peter 
Lieberson's  Neruda  Songs,  written  by  the  composer  for  his  late  wife,  the  mezzo-soprano 
Lorraine  Hunt  Lieberson,  also  received  three  Grammy  nominations,  in  the  categories  of 
Best  Classical  Recording,  Best  Vocal  Performance,  and  Best  Contemporary  Work.  A  co- 
commission  of  the  Boston  Symphony  Orchestra  (as  a  BSO  125th  Anniversary  Commission) 
and  the  Los  Angeles  Philharmonic,  the  work  was  premiered  by  Lorraine  Hunt  Lieberson 
with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic  in  May  2005.  James  Levine 
and  the  Boston  Symphony  Orchestra  gave  the  east  coast  premiere  of  Neruda  Songs  at 
Symphony  Hall  in  November  2005  and  the  New  York  premiere  (at  Carnegie  Hall)  the  fol- 
lowing week.  The  Grammy-nominated  Nonesuch  recording— released  in  late  2006,  and 
which  remained  on  Billboard's  classical  chart  for  six  months— was  taken  from  the  Novem- 
ber 2005  concert  performances  at  Symphony  Hall  featuring  Lorraine  Hunt  Lieberson  as 
soloist  with  James  Levine  and  the  BSO. 

The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights  of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the  effect  of 
your  generosity  can  be  even  greater  by  your  participation  in  The  Boston  Challenge,  a  chal- 
lenge grant  that  will  match  certain  gifts  received  by  June  30,  2008.  Through  the  generosity 
of  a  small  group  of  anonymous  BSO  Trustees,  The  Boston  Challenge  will  match,  up  to 
$250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds,  as  well  as  gifts 
from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher.  Answer 
the  Challenge  by  becoming  a  Friend  of  the  BSO  with  an  Annual  Fund  contribution  of  $75  or 
more  during  the  2007-08  season.  Your  support  will  help  ensure  that  the  BSO  continue  to 
enjoy  the  freedom  to  reach  new  heights  of  musical  artistry.  To  learn  more  about  becoming 
a  Friend  of  the  BSO,  or  to  make  a  gift,  please  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or  visit  bso.org. 

Tanglewood  2008  Advance  Ticket  Sale  for  Friends 

Tickets  for  the  2008  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until  Febru- 
ary, but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350  level 
or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just  one 
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benefit  of  membership.  To  learn  more  about  this  opportunity  and  ways  you  can  support  the 
BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTanglewood@bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  BSO  Director  of  Program  Publications  Marc  Mandel 
discusses  Elgar's  The  Dream  of  Gerontius  .  In  the  weeks  ahead,  BSO  Publications  Associate 
Robert  Kirzinger  (February  6  and  8)  and  Elizabeth  Seitz  (February  7,  9,  and  12)  discuss 
Martin,  Prokofiev,  and  Saint-Saens,  and  Harlow  Robinson  of  Northeastern  University  dis- 
cusses Sibelius  and  Shostakovich  (February  14-16).  The  BSO's  Pre-Concert  Talks  are  sup- 
ported by  New  England  Coffee. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 


The  Janet  Wentz  Memorial  Concert 
Thursday,  January  24,  2008 

Thursday  night's  concert  has  been  designated 
the  Janet  Wentz  Memorial  Concert,  in  recog- 
nition of  a  gift  to  the  BSO  in  Mrs.  Wentz's 
memory  from  her  daughter  and  son-in-law, 
Elizabeth  and  John  Loder  of  Dedham. 

Janet  Neff  was  born  on  July  21,  1937,  in 
McClusky,  North  Dakota,  and  spent  her  early 
life  there.  She  and  Thomas  Wentz,  also  of 
McClusky,  were  married  in  Cambridge  on 
February  6, 1957  They  lived  in  Cambridge 
until  1960,  when  they  moved  to  Minneapolis. 
They  returned  to  North  Dakota  in  1962,  set- 
tling in  Minot,  where  Mrs.  Wentz  began  a 
long  and  distinguished  career  in  community 
affairs  and  public  service.  She  was  elected  to 
the  North  Dakota  House  of  Representatives 
in  1974,  and  served  continuously  in  that  body 
until  her  death  on  September  15,  2003.  She 
was  a  tireless  and  effective  advocate  for  high- 
er education,  social  services,  and  the  rights  of 
women.  She  held  a  variety  of  leadership  posi- 
tions in  the  legislature,  including  the  chairs  of 
several  committees  and  subcommittees.  At 
the  time  of  her  death,  she  was  serving  as 
Speaker  of  the  House. 


The  Mr.  and  Mrs.  Jeffrey  E. 
Marshall  Concert 
Friday,  January  25,  2008 

On  the  occasion  of  their  gift  of  naming  the 
Boston  Symphony  Orchestra  concert  of  January 
25,  2008,  Jeffrey  Marshall  writes: 

The  return  of  Sir  Colin  Davis  as  a  guest  con- 
ductor is  always  for  Symphony  a  momentous 
and  memorable  event,  whatever  the  BSO  sea- 
son. We  are  fortunate  here  in  Boston  that 
Maestro  Davis  continues  his  special  associa- 
tion with  the  orchestra,  especially  when  he 
brings  back  with  him  Sir  Edward  Elgar's 
extraordinary  The  Dream  of  Gerontius.  Elgar's 
Gerontius  is  a  work  of  such  tremendous  power 
and  impact  (no  words  ever  seem  to  do  it  jus- 
tice) that  the  combination  of  Davis  and  Elgar 
makes  such  performances  truly  unique  in  BSO 
annals,  even  more  momentous  and  memo- 
rable than  what  one  might  anticipate.  To  this 
day,  loyal  BSO  subscribers  and  friends  vividly 
recall  when  Sir  Colin  brought  Elgar's  master- 
piece to  Symphony  Hall  with  him  years  ago, 
in  1982— the  BSO's  only  previous  performanc- 
es of  this  great  work.  In  fact,  they  still  talk 
about  the  profound  impression  it  made  on 
them.  How  very  fortunate  for  us  that  we  have 


WEEK  14       BSO   NEWS 


■-  - 


■  i  p 


•|         I         . 


- 


■..    ... 

y.. 

: 

! .    •  ( 

! 

;     • 

■  . 

!     : 

.]    • 

.    ,  •    ■  '  •  ■ 

..    • 

.  -  ■•  . 

.      : 

.■ 

n 


^ 


til1 

^ 

.f  -  ■-■"'"■"  -1 

Li! 

''  j./- 

-  ssi^y 

<^*f 

----  -J>  f*£g 

?Sws-    '-^ 

ll 


s»5c;'tV' 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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another  chance  to  experience  this  music  with 
Sir  Colin  on  the  podium.  As  conceived,  it  is 
overpowering,  transfixing,  and  certainly 
unlike  any  other  musical  work  of  its  scale  to 
come  out  of  the  English  tradition.  Hearing  it 
remains,  for  generation  after  generation,  an 
almost  spiritual  experience.  As  always,  this  is 
the  kind  of  astounding  programming  the  BSO 
nurtures  and  excels  in;  and  it  gives  all  those 
coming  to  Symphony  Hall  to  hear  it  a  rare 
and  unforgettable  opportunity  to  encounter 
some  of  the  world's  greatest— yet  rarely 
heard— music. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and 
Symphony  Hall  information,  provided  by 
knowledgeable  members  of  the  Boston  Sym- 
phony Association  of  Volunteers.  The  BSO 
Information  Table  is  staffed  before  each 
concert  and  during  intermission. 

The  Walter  Piston  Society: 
So  That  the  Music  Lives  On 

The  Walter  Piston  Society  honors  those  who 
have  included  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops,  or  Tanglewood  in  their 
long-term  plans  through  bequests,  life-income 
gifts,  or  other  deferred-giving  arrangements. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition,  Walter 
Piston  Society  members  are  recognized  in 
program  books  and  the  BSO's  annual  report. 
Walter  Piston  (1894-1976),  who  endowed  the 
BSO's  principal  flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and 
noted  musician.  After  studying  under  Georges 
Longy,  he  graduated  from  Harvard  and  became 
chair  of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  wrote  four  books  on  music 


theory  that  are  acknowledged  classics,  and 
his  noted  students  included  Leonard  Bern- 
stein. There  are  currently  425  members  of 
the  Walter  Piston  Society.  During  the  2006- 
07  season,  members  generously  contributed 
more  than  $4.2  million  to  the  Boston  Sym- 
phony Orchestra,  Boston  Pops,  and  Tangle- 
wood through  life-income  gifts  and  bequests. 
For  more  information,  please  contact  the 
Office  of  Planned  Giving  at  (617)  638-9262 
or  plannedgiving@bso.org. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Brahms's 
Piano  Quartet  in  C  minor,  Opus  60,  and 
Dvorak's  Piano  Quintet  in  A,  Opus  81,  on 
Friday,  January  25,  at  8  p.m.  at  East  India 
Marine  Hall  in  Salem  and  on  Sunday,  Decem- 
ber 9,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  violinists  Yura 
Lee  and  BSO  assistant  concertmaster  Alex- 
ander Velinzon,  BSO  principal  viola  Steven 
Ansell,  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call  (617) 
964-6553. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  "Meet  Lt.  Kije,"  a  program  fea- 
turing Prokofiev's  Lt.  Kije  Suite,  the  second  of 
their  2007-08  "Family  Discovery  Concerts," 
on  Saturday,  January  26,  at  2  p.m.  at  Babson 
College's  Sorenson  Center.  The  Needham  Ele- 
mentary String  Orchestra  will  share  the  stage 
with  the  New  Phil  for  this  performance,  which 
will  be  followed  by  an  Instrument  Petting  Zoo. 
Tickets  are  $14  for  adults,  $8  for  children, 
with  discounts  for  seniors,  students,  and  fam- 
ilies. For  more  information  or  to  order  tickets, 
call  (617)  527-9717  or  visit  www.newphil.org. 

BSO  principal  bassoon  Richard  Svoboda  per- 
forms Michael  Gandolfi's  Concerto  for  Bas- 
soon and  Orchestra  (a  work  Mr.  Svoboda 
premiered  with  the  Melrose  Symphony  last 
October)  with  the  Boston  Modern  Orchestra 
Project  under  artistic  director  Gil  Rose  on 
Friday,  January  25,  at  8  p.m.  at  Jordan  Hall 
at  New  England  Conservatory,  part  of  a  con- 
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Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^ 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 


www.sensiblefinancial.com   info@sensiblefinancial.com 


EXPERIENCE    TRINITY 


Bach's  St.  John  Passion 

Good  Friday  Afternoon 
The  Trinity  Choir  and  Orchestra 
ii.  c, — „i-^  donation:  $10 

5:30  pm 


*  h4* 


Visit  The  Shop  atTrinity 

Gifts  for  the  Mind  and  Spirit    ~* 
Sundays  -  Fridays,  9:00  am  -  6:00  pm 
Saturdays,  9:00  am  -  5:00  pm 


Tour  Trinity  Church 

jvlondays  -  Saturdays  9:00  am  -  5:00  pm 

Sundays  12:30  pm  -  5:00  pm 

Adults  $5,  Seniors  and  Students  $4, 

Children  under  1 6  free 


Trinity  Church  ♦  Copley  Square  ♦  617-536-0944  ♦  www.trinitychurchboston.org 
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cert  entitled  "Boston  Connection:  Celebrating 
BMOP's  10th  Season  at  NEC."  Also  on  the 
program  are  world  premieres  by  Osnat  Netzer 
and  Ezra  Sims,  and  works  by  William  Bolcom 
and  Leon  Kirchner.  Tickets  are  $10  to  $48, 
discounted  for  students  and  seniors.  For  more 
information,  please  visit  www.bmop.org  or 
call  (617)  363-0396. 

During  its  2007-08  season,  Collage  New 
Music,  founded  by  BSO  percussionist  Frank 
Epstein,  explores  the  music  of  the  late  Luciano 
Berio,  performing  eighteen  works  spanning 
forty  years  of  compositional  output  (1959- 
1999).  On  Monday,  January  28,  at  8  p.m.  in 
Pickman  Hall  at  the  Longy  School  of  Music 
in  Cambridge,  the  group,  joined  by  mezzo- 
soprano  Janna  Baty,  performs  Autre  fois, 
Differences,  Sequenzas  I  and  II,  Folk  Songs, 
Altra  voce,  and  Circles.  General  admission 
tickets  are  $15  (free  for  students),  available 
at  the  door  or  by  calling  (617)  325-5200. 
Visit  www.collagenewmusic.org  for  more 
information. 


Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 


Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 


2007-2008    SEASON 


BOSTON 

SYMPHONY 

ORCH  ESTRA 


JAMES  LEVINE 

MUSIC  DIRECTOR 


Concert  Preview 


BSO  CONCERT  PREVIEW  PODCASTS 

Visit  bso.org  to  learn  about  your 
upcoming  performance. 

Hear  musical  examples,  download 
program  notes,  and  learn  more  about 
each  piece  that  the  BSO  is  performing. 
Preview  Podcasts  are  available  for 
each  BSO  concert  this  season. 

Also  available  on  iTunes. 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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BSO  Archives 

ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR),'  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5.04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

—  cxgo 

We  Promise 

exceptional  Quality  &  extraordinary  Service 
at  competitive  Prices. 


Boston  Flagship  Store 

corner  of  Berkeley  &.  Boylston 

(800)  225-7088 

-  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  • 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

www.shrevecrumpandlow.com 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866) 965-2700 


.1 


James  Levine 


-^7"^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  and  Isolde 
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and  Manon  Lescout,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Anything  lor  a  quiet  life     by  xrederic  JVemington 
generously  provided  by  Xrederic  JVemineton  Art  -IWuseum, 
Ogdensburg,   .New  York,  www. Iredericremington.org. 


Anything  for  a  quiet  life. 


Ihe  1  rusts  and  instates  (jroup  at  .Davis  JV\_alm  works  hard  to  put 

your  mind  at  ease.  lor  more  information  or  a  copy  of  our  instate  .Planning  (jtiide, 

please  contact  _M_ariorie  Ouisman  at  017-367-2500  or  msuisman@davismalm.com. 


LM  &  DAGOSTINE  EC, 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Sea/,  Enid  L,  and 
Bruce  A.  Beat  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

2007-2008 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Earla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  A/I.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 

endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 

Stop  by  the  Information  Table  in  the  Lobby  for  more  information. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY   ORCHESTRA 


SSICAL 


BOSTON 

°^T- V 

•^anniversary  \    v 

Relax 

with 

Boston's  Classical 
Station 


wcrb.com 


:Kg  NEWTON  WELLESLEY      B)  MASSACHUSETTS 
W  HOSPITAL  Wy  GENERAL  HOSPITAL 

The  Jim  &  Ellen  Kaplan  Center  for  Joint  Reconstruction  Surgery 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


l4H  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 
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Experience  eJ^e^^^^c^e/ 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 
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Hebrew 
SeniorLife 

Care  •  Community  •  Innovation 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  January  24,  8pm  |  the  janet  wentz  memorial  concert 
Friday,  January  25, 1:30pm  |  the  MR.  and  MRS.  JEFFREY  E. 


Saturday,  January  26,  8pm 


SIR  COLIN  DAVIS  conducting 


MARSHALL  CONCERT 


ELGAR 


THE  DREAM  OF  GERONTIUS  (WORDS  BY  CARDINAL  NEWMAN), 
FOR  MEZZO-SOPRANO,  TENOR,  AND  BASS  SOLOISTS,  CHORUS, 
AND  ORCHESTRA,  OPUS  38 

PART  I 

{INTERMISSION} 


PART  II 

BEN  HEPPNER,  TENOR  (GERONTIUS) 

SARAH  CONNOLLY,  MEZZO-SOPRANO  (THE  ANGEL) 

GERALD  FINLEY,  BASS-BARITONE  (THE  PRIEST  AND 
THE  ANGEL  OF  THE  AGONY) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 

Text  begins  on  page  60. 


THIS  WEEK  S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


<^J<^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •  WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


R    B    A    N 


RQSELAND     tsJ 

BUILDING  VISIONARY  LIFESTYLE 


Sir  Edward  Elgar 


"The  Dream  ofGerontius"  by  Cardinal  Newman, 
set  to  music  for  mezzo-soprano,  tenor,  and  bass 
soloists,  chorus,  and  orchestra,  Opus  38 


EDWARD  WILLIAM  ELGAR  — SIR  EDWARD  AFTER  BEING  KNIGHTED  BY  KING  EDWARD  VII  ON  JULY  4, 
1904— WAS  BORN  AT  BROADHEATH,  WORCESTERSHIRE,  ENGLAND,  ON  JUNE  2,  1857,  AND  DIED  IN 
WORCESTER  ON  FEBRUARY  23,  1934-  USING  SOME  SKETCHES  HE  HAD  MADE  IN  1898,  HE  BEGAN  "THE 
DREAM  OF  GERONTIUS"  IN  1899  AND  FINISHED  THE  FULL  SCORE  ON  AUGUST  3  THAT  YEAR.  THE  FIRST 
PERFORMANCE  TOOK  PLACE  AT  THE  BIRMINGHAM  FESTIVAL  ON  OCTOBER  3,  1900,  UNDER  THE  DIREC- 
TION OF  HANS  RICHTER,  WITH  SOLOISTS  EDWARD  LLOYD,  MARIE  BREMA,  AND  HARRY  PLUNKET  GREENE. 
SIR  COLIN  DAVIS  LED  THE  O&LY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCES,  IN  DECEMBER  1982 
WITH  TENOR  STUART  BURROWS  (GERONTIUS),  SOPRANO  JESSYE  NORMAN  (ANGEL),  BASS-BARITONE 
JOHN  SHIRLEY-QUIRK  (THE  PRIEST  AND  THE  ANGEL  OF  THE  AGONY),  AND  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  CONDUCTOR. 

THE  SCORE  CALLS  FOR  TENOR  (GERONTIUS  AND  THE  SOUL  OF  GERONTIUS),  MEZZO-SOPRANO  (ANGEL), 
AND  BASS  (THE  PRIEST  AND  THE  ANGEL  OF  THE  AGONY)  SOLOISTS;  A  MIXED  CHORUS  AND  SEMI- 
CHORUS  REPRESENTING  ASSISTANTS,  DEMONS,  ANGELICALS,  AND  SOULS;  AND  AN  ORCHESTRA  OF  TWO 
FLUTES  AND  PICCOLO,  TWO  OBOES  AND  ENGLISH  HORN,  TWO  CLARINETS  AND  BASS  CLARINET,  TWO 
BASSOONS  AND  CONTRABASSOON,  FOUR  HORNS,  THREE  TRUMPETS,  THREE  TROMBONES,  TUBA,  TWO 
HARPS,  ORGAN,  TIMPANI,  BASS  DRUM,  CYMBALS,  TRIANGLE,  SNARE  DRUM,  TAM-TAM,  BELLS,  HARP 
(SECOND  HARP  AD  LIB.),  ORGAN,  AND  STRINGS  (MUCH  DIVIDED,  OCCASIONALLY  EVEN  INTO  FIFTEEN, 
EIGHTEEN,  AND  TWENTY  PARTS).  ELGAR  SUGGESTS  THE  ADDITION  OF  THREE  EXTRA  TRUMPETS,  AND 
EXTRA  TIMPANISTS,  IN  THE  MEASURES  IMMEDIATELY  LEADING  UP  TO  "TAKE  ME  AWAY,"  SUNG  BY 
THE  SOUL  OF  GERONTIUS  IN  PART  II,  ALSO  NOTING  IN  THE  SCORE  THAT  "'FOR  ONE  MOMENT'  [AT 
REHEARSAL  120,  TWO  BARS  BEFORE  "TAKE  ME  AWAY"]  EVERY  INSTRUMENT  IS  TO  EXERT  ITS  FULLEST 
FORCE."  THE  DEDICATION  IS  "A.M.D.G."  ("AD  MAJOREM  DEI  GLORIAM"  —  "FOR  THE  GREATER  GLORY 
OF  GOD").  THE  ORGANIST  IN  THESE  PERFORMANCES  IS  JAMES  DAVID  CHRISTIE. 


Q^ 


BACKGROUND  TO  A  MASTERPIECE 

John  Henry  Newman's  The  Dream  ofGerontius  describes  the  death  of  a  man  and  the  pas- 
sage of  his  soul  from  the  moment  it  is  liberated  from  the  body  until  its  arrival  in  Pur- 
gatory. (The  name  "Gerontius"  comes  from  the  Greek  for  "old  man,"  the  same  root 
that  gives  us  gerontology  and  gerontocracy.)  The  long  poem,  which  Newman  wrote  in 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 

Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  1 18  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 
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1865,  is  one  of  the  glories  of  English  verse,  its  language  as  fragrant  as  the  odors  rising 
from  the  thuribles  in  the  churches  that  had  become  his  spiritual  home  after  he  was 
received  into  the  Roman  Catholic  faith  twenty  years  before.  Elgar's  biographer  Michael 
Kennedy  has  written  that  "somewhere  in  music's  pantheon  there  should  be  a  statue  of 
Father  Knight  of  Worcester,  who  gave  Elgar  a  copy  of  Newman's  The  Dream  ofGerontius 
as  a  wedding  present."  In  fact  Elgar  had  read  the  work  long  before  his  marriage  to  Alice 
Roberts  in  1889.  The  composer's  response  to  Newman's  poem  is  complete,  as  an  avowal 
of  faith  and  as  a  work  of  human  art.  Elgar's  spiritual  drama  is  the  greatest  work  of  sacred 
music  that  we  have  between  the  Verdi  Requiem  and  Stravinsky's  Symphony  of  Psalms. 

Elgar  was  one  of  the  slowest  of  music's  slow  starters.  He  was  about  to  turn  forty  when 
his  Imperial  March  in  celebration  of  Queen  Victoria's  Diamond  Jubilee  brought  him  his 
first  success;  it  would  be  another  two  years  before  Hans  Richter's  performance  of  the 
Enigma  Variations  in  June  1899  established  him  indisputably  as  a  master.  But  if  London 
had  ignored  him,  Elgar  had  made  real  headway  in  establishing  a  reputation  in  the 
provinces,  thanks  to  that  very  English  institution,  the  choir  festival.  The  most  important 
of  these,  the  annual  Three  Choirs  Festival,  took  place  every  third  year  in  the  cathedral  of 
Elgar's  hometown  of  Worcester,  its  other  venues  being  Hereford  and  Gloucester.  A 
robust  and  assured  concert  overture,  Froissart,  had  made  an  impression  at  Worcester  in 
1890,  and  performances  had  followed  of  the  cantata  The  Black  Knight  and  the  oratorios 
The  Light  of  Life,  King  Olaf,  and  Caractacus.  These  works  helped  Elgar  gather  command  of 
his  craft— the  stunning  mastery  of  the  Enigma  Variations  and  The  Dream  ofGerontius  did 


The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


* 


A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 

TKeGfdves 


Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 


WWW.  GROVESINLINCOLN.  ORG 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont. 


com 


not  materialize  from  nowhere.  And  given  Elgar's  increasingly  sure  standing  in  the  world 
of  the  English  festivals,  it  is  not  surprising  that  in  1898  the  directors  of  the  Birmingham 
Festival,  who  had  been  especially  impressed  by  Caractacus,  asked  for  a  major  new  work 
to  be  presented  in  the  fall  of  1900. 

Elgar's  first  idea  for  Birmingham  was  an  oratorio  about  Saint  Augustine,  but  that,  as  he 
feared,  was  rejected  as  "too  controversial"— meaning  "too  Catholic."  Anti-Catholic  senti- 
ment in  England  was  still  fierce.  It  was  only  in  1830,  for  example,  that  Catholics  were 
allowed  to  sit  in  the  House  of  Commons,  and  the  passage,  by  a  narrow  margin,  of  that 
Catholic  Relief  Act  cost  the  government  the  next  election.  In  the  1850s  a  Prime  Minister, 
speaking  in  the  Commons,  could  refer  to  Catholicism  as  "mummery  and  idolatry."  For 
Elgar  himself,  being  Catholic  was,  along  with  being  poor  and  without  an  Oxbridge  educa- 
tion, part  of  what  kept  him  edgy  and  aggrieved  all  his  life.  His  next  plan  was  a  work  about 
the  Apostles,  but  what  he  imagined  was  something  too  big  to  be  accomplished  by  the 
deadline.  The  Dream  ofGerontius  was  thus  a  third  choice,  but  a  third  choice  that  engaged 
Elgar  passionately,  so  much  so  that  he  had  already  discussed  the  use  and  the  necessary 
cutting  of  the  900-line  poem  with  Father  Richard  Bellasis,  Trustee  of  Newman's  literary 
estate,  and  had  indeed  accomplished  much  of  the  music  long  before  there  was  a  formal 
agreement  with  the  Birmingham  Festival. 

Newman's  poem  was  burningly  important  to  him.  It  had  been  in  his  life  a  long  time,  it 
bore  the  happy  connection  with  Father  Knight  and  his  wedding  day,  and  he  and  Alice  had 
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Elgar  photographed  by  his  friend 
William  Eller  on  August  3, 1900, 
just  after  finishing  the  score  of 
"Gerontius":  "I  cycled  over  from 
Ledbury  to  lunch  with  him. . . . 
he  was  greatly  relieved  at  having 
that  instant  written  his  name  under 
the  score  of  the  last  bar.  ...I  begged 
Elgar  to  remain  just  as  he  was  while 
I  went  down  and  fetched  my  camera.' 


often  read  it  together.  It  had  also  acquired  special  resonance  for  thousands  of  people 
in  England  because  of  its  association  with  General  Gordon,  who  had  been  besieged  at 
Khartoum  in  the  Sudan  for  eleven  months  in  1884-85  and,  along  with  the  rest  of  his  gar- 
rison, slaughtered  by  the  troops  of  the  Mahdi  (Muhammad  Ahmad)  when  he  was  finally 
forced  to  surrender.  Toward  the  end  of  the  siege,  Gordon  had  sent  his  copy  of  The  Dream 
of  Gerontius  back  to  England  with  a  journalist,  who  then  wrote  how  important  this  book 
was  in  sustaining  the  General's  spirit,  also  revealing  which  passages  Gordon  had  under- 
lined as  especially  meaningful  to  him.  Like  many  of  their  compatriots,  Edward  and  Alice 
Elgar  had  been  deeply  affected  by  this  story,  and  they  entered  Gordon's  underlinings  into 
their  own  copy  of  the  book. 

The  first  performance  turned  out  to  be  one  of  the  famous  disasters  in  English  musical 
history.  What  the  concert  had  going  for  it  was  the  magisterial  presence  of  Hans  Richter, 
the  festival's  music  director.  One  of  the  great  conductors  of  his  generation,  he  had  led 
the  first  Ring  at  Bayreuth  in  1876,  had  been  principal  conductor  at  the  Vienna  Opera  and 
Philharmonic,  and  was  immensely  beloved  in  England,  where  he  had  worked  regularly 
since  1877  and  had  recently  taken  over  the  Halle  Orchestra  in  Manchester.  But  look  on 
the  other  side  of  the  ledger.  Elgar  was  far  behind  schedule  for  such  a  complex  undertak- 
ing, and  Richter  did  not  receive  a  full  score  in  final  form  until  ten  days  before  the  first 
performance.  Before  that,  a  catastrophe  had  occurred  when  Charles  Swinnerton  Heap, 
the  festival's  superb  chorus  master,  died  suddenly.  His  replacement  was  W.C.  Stockley, 
the  former  conductor  of  the  Birmingham  Orchestra  under  whom  the  twenty-four-year- 
old  Elgar  had  been  a  section  violinist.  Stockley,  brought  out  of  retirement  in  this  emer- 
gency, was  thoroughly  out  of  sympathy  with  the  music  his  former  violinist  had  taken  to 
writing,  and,  as  a  nonconformist  who  would  have  found  even  the  Church  of  England 
too  close  to  Rome,  he  was  repelled  by  Newman's  text  and  Elgar's  responsiveness  to  it. 
Stockley  didn't  sabotage  the  performance,  but  he  did  a  poor  job  with  the  chorus.  The 
Dream  of  Gerontius  is  hard  to  sing,  and  Elgar,  increasingly  nervous  about  what  he  was 
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Cardinal  Newman  (1801-1890) 


hearing— and  not  hearing— did  not  help  matters  by  telling  the  singers  at  the  dress 
rehearsal  that  what  they  were  doing  was  "no  better  than  a  drawing-room  ballad."  When 
October  3  came  around,  they  simply  were  not  ready.  The  soloists  were  all  renowned,  but 
they  were  poorly  chosen. 

What  was  remarkable  was  how  many  people  at  Birmingham  that  October  day  heard 
through  the  performance  to  discern  the  stature  of  The  Dream  of  Gerontius.  One  of  the 
work's  most  ardent  admirers  was  Richard  Strauss,  who  heard  what  seems  to  have  been 
a  wonderful  performance  at  Dusseldorf  in  1902,  and  at  a  lunch  given  for  Elgar  the  next 
day  proposed  a  toast  "to  the  welfare  and  success  of  the  first  English  progressivist, 
Meister  Edward  Elgar,  and  of  the  young  progressive  school  of  English  composers." 

About  the  poet:  John  Henry  Newman  was  a  powerful  figure  in  the  religious  and  intellec- 
tual life  of  19th-century  England,  extraordinarily  controversial  and  extraordinarily  admired. 
Born  in  1801,  he  was  educated  at  Oxford  and  in  1829  became  Vicar  of  Saint  Mary's 
Church  there.  It  was  at  about  this  time  that  the  Oxford  Movement  began  in  the  university 
town,  a  movement  of  resistance  against  what  its  founders  saw  as  the  threat  of  secular- 
ization in  England,  a  current  they  feared  would  lead  to  the  disestablishment  of  the 
Church  of  England  as  the  country's  official  church.  Newman  found  himself  caught  up  in 
the  movement,  and  as  editor  of  its  Tracts  for  the  Time  and  author  of  about  one-quarter  of 
them,  he  was  soon  recognized  as  its  intellectual  leader.  The  aim  of  the  movement  was 
to  establish  that  the  Church  of  England,  standing  between  Catholicism  on  one  side  and 
what  Newman  called  the  "popular  Protestants"  on  the  other,  was  the  true  heiress  of 
the  original  Christian  church.  But  even  as  Newman  labored  on  behalf  of  this  idea,  there 
began  what  a  priest  friend  of  mine  calls  his  "dance  with  Rome."  The  Tracts  moved  ever 
further  in  that  direction,  leading  finally  to  the  appearance  in  1841  of  Tract  90,  in  which 
Newman  sought  to  reconcile  the  Thirty-Nine  Articles  of  the  Anglican  Book  of  Common 
Prayer  with  principles  laid  down  by  the  Catholic  Church  at  the  Council  of  Trent  in  the 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
IS  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 
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Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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T/f/e  page  of  the  autograph  score  of  "The  Dream  of  Gerontius; 
with,  at  bottom  right,  signatures  of  the  three  soloists  (Marie 
Brema,  Edward  Lloyd,  and  Harry  Plunket  Greene),  and  then 
the  conductor  Hans  Richter's  inscription  to  Elgar:  "Let  drop 
the  Chorus,  let  drop  everybody— but  let  not  drop  the  wings 
of  your  original  genius." 


sixteenth  century.  The  Bishop  of  Oxford  suspended  publication  of  the  Tracts  and  Newman 
himself  was  threatened  with  excommunication.  Depressed  and  confused,  he  withdrew 
from  Saint  Mary's  to  a  quiet  situation  in  the  country.  He  was  shocked  in  the  spring  of 
1843  when  some  adherents  of  the  Oxford  Movement,  taking  the  lesson  of  Tract  90  to  its 
logical  conclusion,  converted  to  Rome,  but  only  a  few  months  later  he  preached  his  last 
Anglican  sermon— it  was  titled  "The  Parting  of  Friends"— and  in  1845  he  himself  was 
received  into  the  Catholic  Church  and  went  to  Rome  to  be  ordained  anew. 

His  new  life  was  not  free  of  difficulties.  He  was  intellectually  too  curious  and  too  restless 
to  fit  into  his  new  spiritual  home  with  perfect  comfort,  and  he  continued  to  be  attacked 
for  what  some  perceived  as  his  treason  against  the  Church  of  England.  The  need  finally 
to  defend  himself  against  those  attacks  led  to  the  writing  in  1864  of  his  most  important 
work,  the  Apologia  pro  vita  sua.  The  Dream  of  Gerontius  followed  a  year  later.  By  1870, 
when  he  published  An  Essay  in  Aid  of  a  Grammar  of  Assent,  a  rich  and  difficult  meditation 
on  the  nature  of  faith,  Newman  had  accomplished  his  most  important  theological  and 
literary  work.  He  spent  most  of  his  later  years  at  the  Birmingham  Oratory,  was  made  a 
Cardinal  by  Pope  Leo  XIII  in  1879,  and  died  in  1890.  Newman  was  a  great  lover  of  music 
and  a  fine  violinist.  "I  could  find  solace  in  music  from  week  to  week's  end,"  he  wrote,  and 
he  recounted  that  while  playing  Beethoven  quartets  he  had  been  obliged  "to  lay  down 
the  instrument  and  literally  cry  out  with  delight." 

WHAT  YOU  WILL  HEAR 

Elgar  was  keenly  aware  of  the  need  for  the  listener  to  enter  the  world  of  Gerontius  in  a 
calm  and  focused  condition,  and  so  he  gives  us  a  spacious  orchestral  prelude.  It  intro- 
duces themes  of  which  we  shall  hear  more  as  the  work  unfolds,  themes  associated  with 
such  concepts  as  judgment,  prayer,  and  despair.  The  idea  of  such  associations  is  quite 
Wagnerian,  and  to  the  listener  new  to  The  Dream  of  Gerontius  I  would  say  what  I  have 
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The  conductor  Hans  Richter,  who  led  the  premiere 
of  "Gerontius"  on  October  3,  1900;  a  photograph 
taken  by  Elgar  at  Bayreuth  in  1902 


often  said  to  new  listeners  to  Tristan  und  Isolde  or  the  Ring:  Don't  worry  about  it.  Whatever 
is  necessary  to  link  these  musical  themes  to  religious  concepts  will  enter  the  attentive 
listener's  mind  without  special  effort.  Some  of  these  connections  are  made  easily;  others 
are  more  elusive,  and  if  your  response  to  these  connections  becomes  richer  over  time, 
that  is  your  reward  for  nurturing  your  relationship  to  this  great  work  and  returning  to  it 
again  and  again.  Wagner  was  one  of  Elgar's  great  musical  loves,  and  he  is  sometimes 
a  vivid  presence  in  his  music.  A  Wagner-lover  will  immediately  recognize  a  warm  and 
fragrant  Parsifal  sound  in  the  Gerontius  Prelude. 

The  Prelude,  then,  offers  a  rich  procession  of  varied  and  vividly  profiled  themes,  ending, 
as  it  had  begun,  with  a  single  line  for  violas  and  low  woodwinds,  very  still  and  full  of 
agony.  A  burst  of  energy  charges  through  the  music,  something  that  always  occurs  when 
Gerontius  on  his  painful  deathbed  rouses  himself  to  speak.  His  first  words— "Jesu,  Maria, 
I  am  near  to  death"— are  underlined  by  a  viola  tremolo  and  a  triple-p/ano  timpani  roll 
executed  with  wooden  sticks— a  touch  of  color  that  would  alone  suffice  to  set  Elgar 
apart  from  the  standard  English  school  of  his  day.  And  "Maria"  would  have  sent  an 
unpleasant  jolt  through  anyone  inclined  to  be  rattled  by  the  Catholic  atmosphere  of 
Gerontius.  Other  flashpoints  were  references  to  Purgatory  and  to  saints,  and  for  perform- 
ances in  the  Anglican  Worcester  Cathedral,  Elgar  had  to  consent  to  modifications  of 
Newman's  text. 

Gerontius  in  effect  sings  two  simultaneous  soliloquies:  his  observations  on  his  condition, 
above  all  his  growing  fear,  and  his  interjections  of  prayer.  He  begs  his  friends  to  pray  for 
him,  and  the  semi-chorus  responds  with  the  Kyrie  eleison  (Lord,  have  mercy)  and  prayers 
to  Holy  Mary  and  other  heavenly  powers  to  intercede  for  him.  These  prayers  strengthen 
Gerontius's  spirit.  Next  the  full  chorus  enters  with  prayers  on  the  dying  man's  behalf,  and 
Gerontius  responds  with  still  greater  strength  as  he  both  prays  for  mercy  and  powerfully 
asserts  his  credo,  homely  English  alternating  with  grandly  hieratic  Latin.  Gerontius  realizes 
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The  world  premiere  of  "Gerontius" 
on  October  3,  1900,  In  Birmingham 


that  the  end  of  his  life  on  earth  is  truly  nigh:  "I  can  no  more,"  set  against  an  awe-inspiring 
sequence  of  chords  for  strings  divided  into  fifteen  parts,  quadruple-p/ono— a  sequence 
we  first  heard  when  Gerontius  described  the  process  of  dying.  This  rises  to  an  immense 
peak  as  Gerontius  prays  for  the  coming  of  the  Angel  who  came  to  Jesus  in  his  agony. 
The  last  hour  has  come,  and  Gerontius  dies,  his  last  prayer  interrupted  by  the  end  of 
breath  and  life:  "Into  thy  hands,  0  Lord,  into  thy  hands. . 

Silence.  Then  a  new  voice,  a  new  atmosphere,  a  new  sound.  Backed  by  the  grand  sonori- 
ties of  horns  and  trombones,  the  Priest  sends  the  soul  on  its  imponderable  journey.  Here 
again  the  words  are  Latin,  leading  us  from  the  particularity  of  Gerontius's  deathbed  into 
universality.  This  wish  is  taken  up— in  English— by  the  chorus  in  a  magnificent  litany, 
each  of  whose  clauses  begins  with  "Go,  in  the  Name  of. . . ,"  and  it  is  with  this  glorious 
music  that  Part  I  of  The  Dream  of  Gerontius  arrives  at  its  close. 

We  are  now,  literally,  in  another  world.  A  brief  and  quietly  moving  prelude  sets  the 
scene,  then  the  Soul  of  Gerontius,  marvelously  refreshed,  seeks  to  understand  its  new 
condition  of  being.  It  hears  singing— it  is  the  Angel  who  has  been  chosen  to  be  the  Soul's 
guide  ("he"  in  the  poem,  but  an  alto  in  Elgar).  The  Soul  learns  that  "with  extremest 
speed"  it  is  being  carried  to  "the  Just  and  Holy  Judge."  As  the  Soul  and  the  Angel 
approach  the  judgment-court,  they  encounter  howling  demons,  ready  to  gather  souls  to 
take  to  hell.  Elgar  raises  a  fierce  noise  in  his  portrayal  of  that  perpetually  raging  crowd. 
But  what  the  Soul  cares  about  is  whether  he  will  see  "my  dearest  Master,  when  I  reach 
his  throne."  And  with  that  we  come  to  the  part  of  Newman's  poem  that  posed  the  great- 
est challenge  to  Elgar.  The  Angel  tells  the  Soul  that  "for  one  moment"  he  shall  indeed 
"see  thy  Lord,"  but  goes  on  to  warn  how  fearful  and  agonizing  that  moment  will  be.  He 
tells  the  story  of  Saint  Francis's  reception  of  the  stigmata:  "Learn  that  the  flame  of 
Everlasting  Love/Doth  burn  ere  it  transform." 
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•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy: 

(978)369-5155  100  NewWy  Court,  Concord,  MA  01742 
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Newbury  Court 


www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Adjacent  to  Emerson  Hospital  Across 
from  Concord  Country  Club 

Equal  Housing  Opportunity    I  =  i 
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F/no/  page  of  the  "Gerontius"  manuscript,  dated  "Birchwood 
Lodge,  August  3,  1900"  (the  "3"  is  written  over  a  misdating  of 
"4"),  with  Elgar's  signature  and,  above  it,  his  inscription  from 
Ruskin's  "Sesame  and  Lilies":  "This  is  the  best  of  me;  for  the  rest, 
I  ate,  and  drank,  and  slept,  loved  and  hated,  like  another;  my 
life  was  as  the  vapour,  and  is  not;  but  this  I  saw  and  knew:  this, 
if  anything  of  mine,  is  worth  your  memory." 


The  chorus  softly  intones  the  hymn  "Praise  to  the  Holiest."  As  Soul  and  Angel  cross  the 
threshold,  "Praise  to  the  Holiest"  is  heard  again,  but  this  time  with  utmost  force.  This 
grows  to  be  a  choral  movement  on  an  immense  scale,  and  it  ends  as  it  had  begun,  in  a 
glorious  blaze  of  C  major.  Now  the  music  is  full  of  mystery.  The  horizon  expands  vastly 
as,  in  the  distance,  we  hear  the  "Proficlscere":  Gerontius's  friends  pray  at  his  bedside, 
even  while  his  Soul,  which  can  hear  them,  is  about  to  meet  its  Maker.  The  Angel  of  the 
Agony,  for  whose  presence  Gerontius  had  longed  in  his  last  moments  on  earth,  inter- 
cedes in  music  of  gigantic  eloquence,  and  the  chorus  echoes  his  prayer. 

But  how  do  you  compose  the  Sight  of  God?  This  has  to  be  the  most  daunting  challenge 
any  composer  ever  faced.  Elgar  did  not  want  to  face  it,  but  his  treasured  friend  August 
Jaeger— the  "Nimrod"  of  the  Enigma  Variations,  and  who  was  also  in  Elgar's  life  as  musical 
and  literary  adviser,  publicist,  and  sounding  board— would  not  desist  from  his  exhorta- 
tions. The  Soul's  Guardian  Angel  sings  ecstatic  "Alleluias,"  and  then,  with  brass  and 
woodwinds  striding  across  vast  harmonic  vistas  and  string  figurations  rising  up  like 
flames,  an  immense  crescendo  leads  to  a  shattering  crash.  "For  one  moment,"  Elgar 
directs  in  a  footnote,  every  instrument  must  "exert  its  fullest  force."  It  is  what  Elgar 
called  "the  one  glimpse  into  the  Inexpressible."  The  Soul,  "consumed,  yet  quickened,  by 
the  glance  of  God,"  begs  now  to  be  taken  away  to  "the  lowest  deep."  Purgatory  is  entered 
and  tl^e  immeasurable  wait  is  begun.  As  the  Soul  embarks  on  that  wait  in  Purgatory, 
"motionless  and  happy  in  my  pain,"  the  Angel  gives  comfort  in  a  lullaby,  "Softly  and  gen- 
tly, dearly-ransomed  soul."  This  is  what  sublime  means.  The  Dream  of  Gerontius  ends  in 
a  sound  both  huge  and  soft,  and  in  "Amens"  imbued  with  the  promise  of  peace. 

In  June  1900,  as  the  work  neared  completion,  Elgar  wrote  to  his  friend  Nicholas  Kilburn: 
"I  am  not  suggesting  that  I  have  risen  to  the  heights  of  the  poem  for  one  moment— but 
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Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


January  6,  1:30pm 
Emmanuel  Ceysson,  harp 
Boston  debut  recital 

January  13,  1:30pm 

The  Claremont  Trio 

The  Piano  Trios  of  Schumann  and  Brahms, 

Part  II 

January  17,  7:00pm 

International  Contemporary  Ensemble 

Composer  Portraits:  Music  of  Magnus  Lindberg 


January  20,  1:30pm 
Irish  Baroque  Orchestra 
Monica  Huggett,  Artistic  Director 
All-  Vivaldi  program 

January  27,  1:30pm 

Sasha  Cooke,  mezzo-soprano 

Poulenc,  De  Falla,  Harbison  cjr  Schumann 

February  3,  1:30pm 

Chamber  Music  Society  of  Lincoln  Center 

Prokofiev,  Beethoven  &  Brahms 


isabella 
s'ewart  Gardner. 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 
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on  our  hillside  night  after  night  looking  across  our  'illimitable'  horizon  (pleonasm!)  I've 
seen  in  thought  the  Soul  go  up  &  have  written  my  own  heart's  blood  into  the  score."  A 
few  weeks  later,  when  the  score  was  completely  done,  Elgar  looked  for  words  to  inscribe 
on  the  last  page  and  found  them  in  a  book  he  had  long  treasured  since  receiving  it  as  a 
gift  fourteen  years  before,  John  Ruskin's  Sesame  and  Lilies:  "This  is  the  best  of  me;  for  the 
rest,  I  ate,  and  drank,  and  slept,  loved  and  hated,  like  another;  my  life  was  as  the  vapour, 
and  is  not;  but  this  I  saw  and  knew:  this,  if  anything  of  mine,  is  worth  your  memory." 

Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony— A  Listener's 
Guide,"  "The  Concerto— A  Listener's  Guide,"  and  "Choral  Masterworks—A  Listener's  Guide."  Essays  by 
Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music— Invitations  to 
Listening,"  also  from  Oxford  University  Press.  His  program  note  on  "The  Dream  of  Gerontius"  is  reprinted 
here  by  kind  permission  of  the  San  Francisco  Symphony  Orchestra. 


THE  FIRST  UNITED  STATES  performance  of  "The  Dream  of  Gerontius"  was  given  on  March 
23,  1903,  by  the  Chicago  Orchestra  (as  the  Chicago  Symphony  was  then  known)  and  Apollo 
Chorus  in  Chicago's  Auditorium  Theatre  (the  orchestra's  primary  venue  before  Orchestra  Hall 
was  built  in  1904),  with  tenor  Evan  Williams,  mezzo-soprano  Jennie  Osborn  Hannah,  and  bass 
Gwilym  Miles.  The  conductor  was  Harrison  M.  Wild,  director  of  the  Apollo  Chorus. 

THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Elgar's  "Dream 
of  Gerontius"  were  led  by  Sir  Colin  Davis  on  December  2,  3,  4,  and  7,  1982,  with  tenor  Stuart 
Burrows,  soprano  Jessye  Norman,  bass-baritone  John  Shirley-Quirk,  and  the  Tanglewood  Festival 
Chorus,  John  Oliver,  conductor. 
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i<i  Ersktnf,  Park 


begins  here... 
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50-acre  compound  •  Minutes  to  Tanglewood 
Starting  at  551.2  million  •  Tvxvrv.erskinepark.com 

Erskine  Park  •  Lee  ma  •  617.710.2740 


cd  recording  session,  intervie 
musicians,  conducting  lesson  by  I 
Lockhart,  behind  the  scenes  footage, 
and  more.' Go  to  bostonpops.tvl 
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NICE  PEOPLE  -  FINE  MERCHANDISE 

-  OLD-FASHIONED  SERVICE  - 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 

Serving  the  Financial  District  since  1933 
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To  Read  and  Hear  More... 


Among  the  most  important  studies  of  Elgar  and  his  music  is  Michael  Kennedy's  Portrait 
of  Elgar  (Oxford).  Kennedy  is  also  the  author  of  The  life  of  Elgar  in  the  series  "Musical 
lives"  (Cambridge  University  paperback)  and  of  the  compact  BBC  Music  Guide  on  Elgar 
Orchestral  Music  (University  of  Washington  paperback).  Another  big  biography  is  Jerrold 
Northrop  Moore's  Edward  Elgar:  A  Creative  Life  (Oxford).  Moore  has  also  edited  Edward 
Elgar:  Letters  of  a  Lifetime  (Oxford)  and  produced  a  discography  of  Elgar's  work  as  a  con- 
ductor, Elgar  on  Record:  The  Composer  and  the  Gramophone  (out  of  print).  The  recent  and 
expensive  Edward  Elgar,  Modernist  by  J.P.E.  Harper  Scott,  published  in  2006,  is  described 
as  "the  first  full-length  analytical  study  of  Edward  Elgar's  music"  ("Music  in  the  20th 
Century,"  volume  20,  Cambridge  University  Press).  From  2007,  and  much  more  afford- 
able, is  Edward  Elgar  and  his  World,  a  compilation  of  essays  derived  from  the  Bard  Music 
Festival  and  edited  by  Byron  Adams  (Princeton  University  paperback).  Diana  McVeagh's 
Elgar  article  from  The  New  Grove  (1980)  was  included  in  The  New  Grove  Twentieth 
Century  English  Masters  along  with  those  on  Britten,  Delius,  Hoist,  Tippett,  Vaughan 
Williams,  and  Walton  (Norton  paperback).  McVeagh's  article  was  retained,  with  some 
revisions,  for  the  2001  edition  of  Grove.  Ian  Parrott's  Elgar  is  part  of  the  "Master  Musicians" 
series  (Dent).  Much  older  books  include  recollections  by  the  violinist  W.R.  Reed  in  Elgar 
As  I  Knew  Him  (Oxford)  and  by  two  of  the  composer's  friends:  Edward  Elgar:  Memories  of 
a  Variation  by  Mrs.  Richard  Powell,  the  "Dorabella"  of  Elgar's  Enigma  Variations  (Methuen), 
and  Edward  Elgar:  The  Record  of  a  Friendship  by  Rosa  Burley,  headmistress  of  the  school 
where  he  taught  for  a  while  (Barrie  &  Jenkins).  Volumes  of  correspondence  include  Percy 
M.  Young's  Letters  of  Edward  Elgar  and  Other  Writings  (Geoffrey  Bles)  and  Letters  to 
Nimrod:  Edward  Elgar  to  August  Jaeger,  1897-1908  (Dennis  Dobson),  both  published  in 
England.  The  Dream  ofGerontius  is  included  in  Michael  Steinberg's  Choral  Masterworks— 
A  Listener's  Guide  (Oxford).  Steinberg's  notes  on  Elgar's  First  and  Second  symphonies 
are  in  his  compilation  volume  The  Symphony— A  Listener's  Guide;  his  notes  on  the  Cello 
Concerto  and  Violin  Concerto  are  in  The  Concerto— A  Listener's  Guide  (both  Oxford  paper- 
back). Much  further  information  on  the  composer  is  available  on  the  website  of  the  Elgar 
Society,  www.elgar.org,  including  (among  other  things)  photos,  anecdotes,  and  a  "musi- 
cal tour"  of  Gerontius.  In  addition,  the  Elgar  Society  published  The  Best  of  Me— A  Gerontius 
Centenary  Companion,  edited  by  Geoffrey  Hodgins,  with  contributions  from  leading  Elgar 
scholars  and  commentators;  this  is  available  through  the  Elgar  Birthplace  Museum  shop 
at  www.elgarfoundation.org  or  through  your  online  book-search  site  of  choice  (Elgar 
Editions). 
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This  View  is  Taken 


BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  anaiaJbulous 
views  could  be  yours.  Visit  Datterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tke  week.  Or  call  61 7-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


. 


Sir  Colin  Davis  has  recorded  The  Dream  ofGerontius  live  with  David  Rendall,  Anne  Sofie 
von  Otter,  Alastair  Miles,  and  the  London  Symphony  Orchestra  and  Chorus  (LSO  Live; 
note  that  in  all  of  these  listings,  the  soloist  singing  Gerontius  is  named  first).  Sir  John 
Barbirolli's  1965  recording  with  Richard  Lewis,  Janet  Baker,  Kim  Borg,  the  Halle  Orchestra, 
the  combined  Halle  Choir  and  Sheffield  Philharmonic  Chorus,  and  the  Ambrosian  Singers 
remains  highly  recommendable  (EMI  "Great  Recordings  of  the  Century";  this  was  the 
first  stereo  recording  of  Gerontius).  The  earliest  complete  recording  was  led  by  Sir  Malcolm 
Sargent  in  1945,  with  Heddle  Nash,  Gladys  Ripley,  Dennis  Noble,  Norman  Walker,  the 
Royal  Liverpool  Philharmonic,  and  the  Huddersfield  Choral  Society  (Testament;  separate 
soloists  sing  The  Priest  and  The  Angel  of  the  Agony  on  this  set).  Sargent's  1954  remake 
employed  the  same  orchestra  and  chorus,  with  soloists  Richard  Lewis,  Marjorie  Thomas, 
and  John  Cameron  (EMI).  Other  recordings  include  Sir  Adrian  Boult's  with  the  New 
Philharmonia  Orchestra  and  Chorus,  Nicolai  Gedda,  Helen  Watts,  and  Robert  Lloyd 
(EMI);  Benjamin  Britten's  with  the  London  Symphony  Orchestra  and  Chorus,  Peter  Pears, 
Yvonne  Minton,  and  John  Shirley-Quirk  (London/Decca);  Simon  Rattle's  with  the  City  of 
Birmingham  Symphony  Orchestra  and  Chorus,  John  Mitchinson,  Janet  Baker,  and  John 
Shirley-Quirk  (budget-priced  EMI),  and  Richard  Hickox's  with  the  London  Symphony 
Orchestra  and  Chorus,  Arthur  Davies,  Felicity  Palmer,  and  Gwynne  Howell  (Chandos). 
Excerpts  from  performances  led  by  Elgar  himself  in  1927  at  the  Royal  Albert  Hall  and  at 
the  Three  Choirs  Festival  in  Hereford  Cathedral  were  recorded  by  HMV  for  release  origi- 
nally on  78s.  Though  only  four  78rpm  sides  from  the  Albert  Hall  excerpts  were  approved 
for  release  by  the  composer  during  his  lifetime  (partly  for  technical  reasons,  partly 
because  of  audience  noise),  twelve  of  the  total  thirteen  sides— amounting  to  about  half 
the  work;  the  remaining  side  was  damaged— were  ultimately  issued  on  both  LP  and  CD 
in  the  early  1980s  (though  current  availability  is  unclear). 

Marc  Mandel 


•  Elegant  Private  Apartments 

•  Personal  Wellness  Plan 

•  24/7  Emergency  Response  System 

•  Fine  Restaurant-Style  Dining 

•  Interesting  Daily  Activities  &  Events 

Call  us  today!  (617)  247-1010 

__     352  Massachusetts  Avenue  at  St.  Botolph  St.    a 
E3  www.susanbailis.com  JssL 


SUSAN 

BAILIS 

ASSISTED  LIVING 


HAMBER 


KOCKPO] 

Music 

27th  Season 

e  5-July  2,  200 


David  Deveau,  Artistic  Dire  ' 

ROCKPORT,  MA 

..  ..W.TCmf.Org   I  978. 546.7391 

Concerts  take  place  at  the  Rockport  Art  Association 
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Certainly  we  know 

how  to  protect 

your  estate  from  taxes. 

We  also  know  how 

to  make  it 
less  taxing  for  you. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 
trusted  advisors  to  those  looking  to  preserve  their  estates  for  future 
generations.  We  remain,  by  commitment,  a  small,  caring  community 

of  professionals  dedicated  to  creating  the  right  estate  plan  for 

your  family,  helping  you  understand  that  plan,  and  administering 

it  in  a  way  that  provides  both  comfort  and  confidence. 


Hemenway&Barnes 

Counselors  at  Law     *>       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109    •    617-227-7940    •    www.hembar.com 


Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


F 


riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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"The  Dream  of  Gerontius" 

Words  by  Cardinal  Newman 

PARTI 
Prelude 

GERONTIUS 

Jesu,  Maria— I  am  near  to  death, 

And  Thou  art  calling  me;  I  know  it  now. 
Not  by  the  token  of  this  faltering  breath, 

This  chill  at  heart,  this  dampness  on  my  brow— 
(Jesu,  have  mercy!  Mary,  pray  for  me!) 

Tis  this  new  feeling,  never  felt  before 
(Be  with  me,  Lord,  in  my  extremity!), 

That  I  am  going,  that  I  am  no  more. 
Tis  this  strange  innermost  abandonment 

(Lover  of  souls!  great  God!  I  look  to  Thee), 
This  emptying  out  of  each  constituent 

And  natural  force,  by  which  I  come  to  be. 
Pray  for  me,  0  my  friends;  a  visitant 

Is  knocking  his  dire  summons  at  my  door, 
The  like  of  whom,  to  scare  me  and  to  daunt, 

Has  never,  never  come  to  me  before; 
So  pray  for  me,  my  friends,  who  have  not  strength  to  pray. 

ASSISTANTS 

Kyrie  eleison,  Christe  eleison,  Kyrie  eleison. 
Holy  Mary,  pray  for  him. 
All  holy  Angels,  pray  for  him. 
Choirs  of  the  righteous,  pray  for  him. 

All  Apostles,  all  Evangelists,  pray  for  him. 
All  holy  Disciples  of  the  Lord,  pray  for  him. 
All  holy  Innocents,  pray  for  him. 
All  holy  Martyrs,  all  holy  Confessors, 
All  holy  Hermits,  all  holy  Virgins, 
All  ye  Saints  of  God,  pray  for  him. 

GERONTIUS 

Rouse  thee,  my  fainting  soul,  and  play  the  man; 

And  through  such  waning  span 
Of  life  and  thought  as  still  has  to  be  trod, 

Prepare  to  meet  thy  God. 
And  while  the  storm  of  that  bewilderment 

Is  for  a  season  spent, 
And,  ere  afresh  the  ruin  on  me  fall, 

Use  well  the  interval. 
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ASSISTANTS 

Be  merciful,  be  gracious;  spare  him,  Lord. 
Be  merciful,  be  gracious;  Lord,  deliver  him. 

From  the  sins  that  are  past; 

From  Thy  frown  and  Thine  ire; 

From  the  perils  of  dying; 

From  any  complying 

With  sin,  or  denying 

His  God,  or  relying 

On  self,  at  the  last; 

From  the  nethermost  fire; 

From  all  that  is  evil; 

From  power  of  the  devil; 

Thy  servant  deliver, 

For  once  and  forever. 

By  Thy  birth,  and  by  Thy  cross, 
Rescue  him  from  endless  loss; 
By  Thy  death  and  burial, 
Save  him  from  a  final  fall; 
By  Thy  rising  from  the  tomb, 
By  Thy  mounting  up  above, 
By  the  Spirit's  gracious  love, 
Save  him  in  the  day  of  doom. 

GERONTIUS 

Sanctus  fortis,  Sanctus  Deus, 

De  profundis  oro  te, 
Miserere,  Judex  meus, 

Parce  mihi,  Domine. 
Firmly  I  believe  and  truly 

God  is  Three,  and  God  is  One, 
And  I  next  acknowledge  duly 

Manhood  taken  by  the  Son. 
And  I  trust  and  hope  most  fully 

In  that  Manhood  crucified; 
And  each  thought  and  deed  unruly 

Do  to  death,  as  He  has  died. 
Simply  to  His  grace  and  wholly 

Light  and  life  and  strength  belong, 
And  I  love,  supremely,  solely, 

Him  the  holy,  Him  the  strong. 

Sanctus  fortis,  Sanctus  Deus, 

De  profundis  oro  te, 
Miserere,  Judex  meus, 

Parce  mihi.  Domine. 
And  I  hold  in  veneration, 

For  the  love  of  Him  alone, 
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Holy  Church,  as  His  creation, 

And  her  teachings,  as  His  own. 
And  i  take  with  joy  whatever 

Now  besets  me,  pain  or  fear, 
And  with  a  strong  will  I  sever 

All  the  ties  which  bind  me  here. 
Adoration  aye  be  given, 

With  and  through  the  angelic  host, 
To  the  God  of  earth  and  heaven, 

Father,  Son,  and  Holy  Ghost. 
Sanctus  fortis,  Sanctus  Deus, 

De  profundis  oro  te, 
Miserere,  Judex  meus, 

Mortis  in  discrimine. 

I  can  no  more:  for  now  it  comes  again, 
That  sense  of  ruin,  which  is  worse  than  pain, 
That  masterful  negation  and  collapse 
Of  all  that  makes  me  man. . . 

...And,  crueller  still, 
A  fierce  and  restless  fright  begins  to  fill 
The  mansion  of  my  soul.  And,  worse  and  worse, 
Some  bodily  form  of  ill 

Floats  on  the  wind,  with  many  a  loathsome  curse 
Tainting  the  hallowed  air,  and  laughs,  and  flaps 
Its  hideous  wings, 

And  makes  me  wild  with  horror  and  dismay. 
O  Jesu,  help!  pray  for  me,  Mary,  pray! 
Some  Angel,  Jesu!  such  as  came  to  Thee 
In  Thine  own  agony... 
Mary,  pray  for  me.  Joseph,  pray  for  me. 
Mary,  pray  for  me. 

ASSISTANTS 

Rescue  him,  O  Lord,  in  this  his  evil  hour, 
As  of  old  so  many  by  Thy  gracious  power— 
Noe  from  the  waters  in  a  saving  home; 

(Amen) 
Job  from  all  his  multiform  and  fell  distress; 

(Amen) 
Moses  from  the  land  of  bondage  and  despair; 

(Amen) 
David  from  Golia  and  the  wrath  of  Saul; 

(Amen) 
—So,  to  show  Thy  power, 
Rescue  this  Thy  servant  in  his  evil  hour. 
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GERONTIUS 

Novissima  hora  est;  and  I  fain  would  sleep, 
The  pain  has  wearied  me. . .  Into  Thy  hands, 
O  Lord,  into  Thy  hands. . . 

PRIEST  AND  ASSISTANTS 

Proficiscere,  anima  Christiana,  de  hoc  mundo! 
Go  forth  upon  thy  journey,  Christian  soul! 
Go  from  this  world!  Go,  in  the  Name  of  God 
The  Omnipotent  Father,  who  created  thee! 
Go,  in  the  Name  of  Jesus  Christ,  our  Lord, 
Son  of  the  living  God,  who  bled  for  thee! 
Go,  in  the  name  of  the  Holy  Spirit,  who 
Hath  been  poured  out  on  thee!  Go  in  the  name 
Of  Angels  and  Archangels;  in  the  name 
Of  Thrones  and  Dominations;  in  the  name 
Of  Princedoms  and  of  Powers;  and  in  the  name 
Of  Cherubim  and  Seraphim,  go  forth! 

Go,  in  the  name  of  Patriarchs  and  Prophets; 

And  of  Apostles  and  Evangelists, 

Of  Martyrs  and  Confessors,  in  the  name 

Of  holy  Monks  and  Hermits;  in  the  name 

Of  holy  Virgins;  and  all  Saints  of  God, 

Both  men  and  women,  go!  Go  on  thy  course! 

And  may  thy  place  today  be  found  in  peace, 

And  may  thy  dwelling  be  the  Holy  Mount  of  Sion 

—through  the  same,  through  Christ  our  Lord. 

END  OF  PART  I 
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PART  II 
(Andantino) 

SOULOFGERONTIUS 

I  went  to  sleep;  and  now  I  am  refreshed. 

A  strange  refreshment;  for  I  feel  in  me 

An  inexpressive  lightness,  and  a  sense 

Of  freedom,  as  I  were  at  length  myself, 

And  ne'er  had  been  before.  How  still  it  is! 

I  hear  no  more  the  busy  beat  of  time, 

No,  nor  my  fluttering  breath,  nor  struggling  pulse; 

Nor  does  one  moment  differ  from  the  next. 

This  silence  pours  a  solitariness 

Into  the  very  essence  of  my  soul; 

And  the  deep  rest,  so  soothing  and  so  sweet, 

Hath  something  too  of  sternness  and  of  pain. 

Another  marvel:  someone  has  me  fast 
Within  his  ample  palm;... 

...A  uniform 
And  gentle  pressure  tells  me  I  am  not 
Self-moving,  but  borne  forward  on  my  way. 
And  hark!  I  hear  a  singing:  yet  in  sooth 
I  cannot  of  that  music  rightly  say 
Whether  I  hear,  or  touch,  or  taste  the  tones. 
Oh,  what  a  heart-subduing  melody! 

ANGEL 

My  work  is  done, 
My  task  is  o'er, 
And  so  I  come, 
Taking  it  home, 
For  the  crown  is  won, 
Alleluia, 
For  evermore. 

My  Father  gave 
In  charge  to  me 
This  child  of  earth 
E'en  from  its  birth, 
To  serve  and  save, 
Alleluia, 
And  saved  is  he. 
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This  child  of  clay 
To  me  was  given, 
To  rear  and  train 
By  sorrow  and  pain 
In  the  narrow  way, 
Alleluia, 
From  earth  to  heaven. 

SOUL 

It  is  a  member  of  that  family 

Of  wondrous  beings,  who,  ere  the  worlds  were  made, 

Millions  of  ages  back,  have  stood  around 

The  throne  of  God. 

I  will  address  him.  Mighty  one,  my  Lord. 

My  Guardian  Spirit,  all  hail! 

ANGEL 

All  hail! 
My  child  and  brother,  hail!  what  wouldest  thou? 

SOUL 

I  would  have  nothing  but  to  speak  with  thee 
For  speaking's  sake.  I  wish  to  hold  with  thee 
Conscious  communion:  though  I  fain  would  know 
A  maze  of  things,  were  it  but  meet  to  ask, 
And  not  a  curiousness. 

ANGEL 

You  cannot  now 
Cherish  a  wish  which  ought  not  to  be  wished. 

SOUL 

Then  I  will  speak.  I  ever  had  believed 

That  on  the  moment  when  the  struggling  soul 

Quitted  its  mortal  case,  forthwith  it  fell 

Under  the  awful  Presence  of  its  God. 

There  to  be  judged  and  sent  to  its  own  place. 

What  lets  me  now  from  going  to  my  Lord? 

ANGEL 

Thou  art  not  let;  but  with  extremest  speed 
Art  hurrying  to  the  Just  and  Holy  Judge. 

SOUL 

Dear  Angel,  say, 
Why  have  I  now  no  fear  at  meeting  Him? 
Along  my  earthly  life,  the  thought  of  death 
And  judgment  was  to  me  most  terrible. 


Please  turn  the  page  quietly. 
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ANGEL 

It  is  because 
Then  thou  didst  fear,  that  now  thou  dost  not  fear. 
Thou  hast  forestalled  the  agony,  and  so 
For  thee  the  bitterness  of  death  is  passed. 
Also,  because  already  in  thy  soul 
The  judgment  is  begun. 

ANGEL 

A  presage  falls  upon  thee,  as  a  ray 
Straight  from  the  Judge,  expressive  of  thy  lot. 
That  calm  and  joy  uprising  in  thy  soul 
Is  first-fruit  to  thee  of  thy  recompense, 
And  heaven  begun. 

SOUL 

Now  that  the  hour  is  come,  my  fear  is  fled; 
And  at  this  balance  of  my  destiny, 
Now  close  upon  me,  I  can  forward  look 
With  a  serenest  joy. 

But  hark!  upon  my  sense 
Comes  a  fierce  hubbub,  which  would  make  me  fear 
Could  I  be  frighted. 

ANGEL 

We  are  now  arrived 
Close  on  the  judgment-court;  that  sullen  howl 
Is  from  the  demons  who  assemble  there, 
Hungry  and  wild,  to  claim  their  property, 
And  gather  souls  for  hell.  Hist  to  their  cry. 

SOUL 

How  sour  and  how  uncouth  a  dissonance! 

DEMONS 

Low-born  clods 
Of  brute  earth, 
They  aspire 
To  become  gods, 
By  a  new  birth, 
And  an  extra  grace, 
And  a  score  of  merits, 
As  if  aught 
Could  stand  in  place 

Of  the  high  thought, 
And  the  glance  of  fire 
Of  the  great  spirits, 


The  powers  blest. 
The  lords  by  right, 
The  primal  owners, 

Of  the  proud  dwelling 
And  realm  of  light- 
Dispossessed, 
Aside  thrust, 

Chucked  down, 
By  the  sheer  might 
Of  a  despot's  will. 

Of  a  tyrant's  frown, 
Who  after  expelling 
Their  hosts,  gave, 
Triumphant  still, 
And  still  unjust, 

Each  forfeit  crown 
To  psalm-droners, 
And  canting  groaners, 

To  every  slave, 
And  pious  cheat, 
And  crawling  knave, 
Who  licked  the  dust 

Under  his  feet. 

ANGEL 

It  is  the  restless  panting  of  their  being; 
Like  beasts  of  prey,  who,  caged  within  their  bars, 
In  a  deep  hideous  purring  have  their  life, 
And  an  incessant  pacing  to  and  fro. 

DEMONS 

The  mind  bold 
And  independent, 
The  purpose  free, 
So  we  are  told, 
Must  not  think 
To  have  the  ascendant. 

What's  a  saint? 
One  whose  breath 
Doth  the  air  taint 
Before  his  death; 
A  bundle  of  bones, 
Which  fools  adore, 

Ha!  Ha! 
When  life  is  o'er. 


Please  turn  the  page  quietly. 
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Virtue  and  vice, 
A  knave's  pretence. 
Tis  all  the  same; 
Ha!  Ha! 
Dread  of  hellfire, 
Of  the  venomous  flame, 
A  coward's  plea. 
Give  him  his  price, 

Saint  though  he  be, 
Ha!  Ha! 
From  shrewd  good  sense 

He'll  slave  for  hire; 
Ha!  Ha! 

And  does  but  aspire 
To  the  heaven  above 

With  sordid  aim, 
And  not  from  love 
Ha!  Ha! 

SOUL 

I  see  not  those  false  spirits;  shall  I  see 

My  dearest  Master,  when  I  reach  His  throne? 

ANGEL 

Yes— for  one  moment  thou  shalt  see  thy  Lord. 
One  moment;  but  thou  knowest  not,  my  child, 
What  thou  dost  ask;  that  sight  of  the  Most  Fair 
Will  gladden  thee,  but  it  will  pierce  thee  too. 

SOUL 

Thou  speakest  darkly,  Angel!  and  an  awe 
Falls  on  me,  and  a  fear  lest  I  be  rash. 

ANGEL 

There  was  a  mortal,  who  is  now  above 

In  the  mid  glory:  he,  when  near  to  die, 

Was  given  communion  with  the  Crucified — 

Such,  that  the  Master's  very  wounds  were  stamped 

Upon  his  flesh;  and,  from  the  agony 

Which  thrilled  through  body  and  soul  in  that  embrace, 

Learn  that  the  flame  of  the  Everlasting  Love 

Doth  burn  ere  it  transform. . . 

CHOIR  OF  ANGELICALS 

Praise  to  the  Holiest  in  the  height, 
And  in  the  depth  be  praise: 


Please  turn  the  page  quietly. 
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ANGEL 

Hark  to  those  sounds! 
They  come  of  tender  beings  angelical, 
Least  and  most  childlike  of  the  sons  of  God. 

CHOIR  OF  ANGELICALS 

Praise  to  the  Holiest  in  the  height, 

And  in  the  depth  be  praise: 
In  all  His  words  most  wonderful; 

Most  sure  in  all  His  ways! 

To  us  His  elder  race  He  gave 

To  battle  and  to  win 
Without  the  chastisement  of  pain, 

Without  the  soil  of  sin. 

The  younger  son  He  willed  to  be 

A  marvel  in  His  birth: 
Spirit  and  flesh  His  parents  were; 

His  home  was  heaven  and  earth. 

The  Eternal  blessed  His  child,  and  armed, 

And  sent  Him  hence  afar, 
To  serve  as  champion  in  the  field 

Of  elemental  war. 

To  be  His  Viceroy  in  the  world 

Of  matter,  and  of  sense; 
Upon  the  frontier,  towards  the  foe, 

A  resolute  defense. 

ANGEL 

We  now  have  passed  the  gate,  and  are  within 
The  House  of  Judgment. . . 

SOUL 

The  sound  is  like  the  rushing  of  the  wind— 
The  summer  wind— among  the  lofty  pines. 

CHOIR  OF  ANGELICALS 

Glory  to  Him,  who  evermore 

By  truth  and  justice  reigns; 
Who  tears  the  soul  from  out  its  case, 

And  burns  away  its  stains! 

ANGEL 

They  sing  of  thy  approaching  agony, 
Which  thou  so  eagerly  didst  question  of. 
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SOUL 

My  soul  is  in  my  hand:  I  have  no  fear- 
But  hark!  a  grand  mysterious  harmony: 
It  floods  me,  like  the  deep  and  solemn  sound 
Of  many  waters. 

ANGEL 

And  now  the  threshold,  as  we  traverse  it, 
Utters  aloud  its  glad  responsive  chant. 

CHOIR  OF  ANGELICALS 

Praise  to  the  Holiest  in  the  height, 

And  in  the  depth  be  praise: 
In  all  His  words  most  wonderful; 

Most  sure  in  all  His  ways! 

O  loving  wisdom  of  our  God! 

When  all  was  sin  and  shame, 
A  second  Adam  to  the  fight 

And  to  the  rescue  came. 

O  wisest  love!  that  flesh  and  blood 

Which  did  in  Adam  fail, 
Should  strive  afresh  against  the  foe, 

Should  strive  and  should  prevail; 

And  that  a  higher  gift  than  grace 

Should  flesh  and  blood  refine, 
God's  Presence  and  His  very  Self, 

And  Essence  all  divine. 

0  generous  love!  that  He  who  smote 

In  man  for  man  the  foe, 
The  double  agony  in  man 

For  man  should  undergo; 

And  in  the  garden  secretly, 

And  on  the  cross  on  high, 
Should  teach  His  brethren  and  inspire 

To  suffer  and  to  die. 

Praise  to  the  Holiest  in  the  height, 

And  in  the  depth  be  praise: 
In  all  His  words  most  wonderful; 

Most  sure  in  all  His  ways! 


Please  turn  the  page  quietly. 
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ANGEL 

Thy  judgment  now  is  near,  for  we  are  come 
Into  the  veiled  presence  of  our  God. 

SOUL 

I  hear  the  voices  that  I  left  on  earth. 

ANGEL 

It  is  the  voice  of  friends  around  thy  bed, 
Who  say  the  "Subvenite"  with  the  priest. 
Hither  the  echoes  come;  before  the  Throne 
Stands  the  great  Angel  of  the  Agony, 
The  same  who  strengthened  Him,  what  time  He  knelt 
Lone  in  the  garden  shade,  bedewed  with  blood. 
That  Angel  best  can  plead  with  Him  for  all 
Tormented  souls,  the  dying  and  the  dead. 

ANGEL  OF  THE  AGONY 

Jesu 
Jesu 
Jesu 
Jesu 
Jesu 
Jesu 
Jesu 
Jesu 
Jesu 


by  that  shuddering  dread  which  fell  on  Thee; 

by  that  cold  dismay  which  sickened  Thee; 

by  that  pang  of  heart  which  thrilled  in  Thee; 

by  that  mount  of  sins  which  crippled  Thee; 

by  that  sense  of  guilt  which  stifled  Thee; 

by  that  innocence  which  girdled  Thee; 

by  that  sanctity  which  reigned  in  Thee; 

by  that  Godhead  which  was  one  with  Thee; 

spare  these  souls  which  are  so  dear  to  Thee; 
Souls,  who  in  prison,  calm  and  patient,  wait  for  Thee; 
Hasten,  Lord,  their  hour,  and  bid  them  come  to  Thee; 
To  that  glorious  Home,  where  they  shall  ever  gaze  on  Thee. 

SOUL 

I  go  before  my  Judge. . . 

VOICES  ON  EARTH 

Be  merciful,  be  gracious;  spare  him,  Lord. 
Be  merciful,  be  gracious;  Lord,  deliver  him. 

ANGEL 

...Praise  to  His  Name! 
O  happy,  suffering  soul!  for  it  is  safe, 
Consumed,  yet  quickened,  by  the  glance  of  God. 
Alleluia!  Praise  to  His  Name! 

SOUL 

Take  me  away,  and  in  the  lowest  deep 

There  let  me  be, 
And  there  in  hope  the  lone  nightwatches  keep, 

Told  out  for  me. 
There,  motionless  and  happy  in  my  pain, 

Lone,  not  forlorn— 
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There  will  I  sing  my  sad  perpetual  strain, 

Until  the  morn, 
There  will  I  sing  and  soothe  my  stricken  breast, 

Which  ne'er  can  cease 
To  throb,  and  pine,  and  languish,  till  possest 

Of  its  Sole  Peace. 
There  will  I  sing  my  absent  Lord  and  Love: 

Take  me  away, 
That  sooner  I  may  rise  and  go  above, 
And  see  Him  in  the  truth  of  everlasting  day. 
Take  me  away,  and  in  the  lowest  deep 

There  let  me  be. 

SOULS  IN  PURGATORY 

Lord,  Thou  hast  been  our  refuge:  in  every  generation; 
Before  the  hills  were  born,  and  the  world  was,  from  age 
to  age  Thou  art  God. 

ANGEL 

Softly  and  gently,  dearly  ransomed  soul, 

In  my  most  loving  arms  I  now  enfold  thee, 
And  o'er  the  penal  waters,  as  they  roll, 

I  poise  thee,  and  I  lower  thee,  and  hold  thee. 
And  carefully  I  dip  thee  in  the  lake, 

And  thou,  without  a  sob  or  a  resistance, 
Dost  through  the  flood  thy  rapid  passage  take, 

Sinking  deep,  deeper,  into  the  dim  distance. 

Angels,  to  whom  the  willing  task  is  given, 
Shall  tend,  and  nurse,  and  lull  thee,  as  thou  liest; 

And  Masses  on  the  earth,  and  prayers  in  heaven, 
Shall  aid  thee  at  the  Throne  of  the  Most  Highest. 

Farewell,  but  not  for  ever!  brother  dear, 

Be  brave  and  patient  on  thy  bed  of  sorrow; 
Swiftly  shall  pass  thy  night  of  trial  here, 

And  I  will  come  and  wake  thee  on  the  morrow. 

Farewell!  Farewell! 

SOUL 

Lord,  Thou  hast  been  our  refuge:  in  every  generation: 

Come  back.  0  Lord!  how  long:  and  be  entreated  for  Thy  servants. 

Bring  us  not,  Lord,  very  low:  for  Thou  hast  said. 

Come  back  again,  ye  sons  of  Adam.  Amen. 

CHOIR  OF  ANGELICALS 

Praise  to  the  Holiest,  ere.  Amen. 

John  Henry,  Cardinal  Newman 
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concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


i+ 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex. 

ljfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.  msteinert.  com 
Boston  ♦  Natick  ♦  Worcester 
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BERMUDA 


Bermuda's  finest  blend  of  history  and  paradi 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


Jor  reservations  please  call  1  800  441  1414  or  visit  us  at  wwwiairm 
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Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 
www.oliverwyman.com 

Atlanta  ■  Barcelona  •  Beijing  ■  Boston  ■  Calgary  ■  Chicago  •  Cleveland  ■  Columbus  ■  Dallas  ■  Detroit  ■  Dubai  ■  Dusseldorf 

Frankfurt  •  Hamburg  ■  Hong  Kong  •  Houston  •  Istanbul  ■  Leatherhead  ■  Lisbon  ■  London  ■  Madrid  ■  Melville  •  Mexico  City 

Milan  ■  Milwaukee  •  Montreal  ■  Munich  ■  New  York  ■  Paris  •  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  ■  Seoul  ■  Shanghai  ■  Singapore  ■  Stockholm  ■  Sydney  •  Toronto  ■  Washington,  D.C  ■  Zurich 
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&>    Guest  Artists 


Sir  Colin  Davis 


Sir  Colin  Davis  is  President  of  the  London  Symphony  Orchestra  and  Honorary  Conductor  of 
the  Dresden  Staatskapelle.  Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  from 
1972  to  1984,  he  was  principal  conductor  of  the  London  Symphony  Orchestra  (LSO)  from 
1995  to  2006  and  became  President  of  the  LSO  in  January  2007.  Sir  Colin  made  his  Boston 
Symphony  debut  in  February  1967  and  returned  to  the  BSO  podium  for  the  first  time  since  his 
tenure  as  principal  guest  conductor  in  November  2003,  leading  symphonies  of  Haydn  and 
Elgar.  Prior  to  this  season's  two  programs,  his  most  recent  appearances  with  the  orchestra 
were  in  January  2006,  when  he  led  a  program  of  Mozart  and  Haydn  with  pianist  Imogen 
Cooper,  and  a  program  pairing  the  sixth  symphonies  of  Vaughan  Williams  and  Beethoven. 
Also  last  season,  Sir  Colin  conducted  Berlioz's  Romeo  et  Juliette  with  the  Orchestre  National 
de  France  in  Paris,  and  Berlioz's  L'Enfonce  du  Christ  and  Handel's  Messiah  with  the  LSO  in 
London,  also  appearing  with  the  Dresden  Staatskapelle  and  the  New  York  Philharmonic  before 
returning  again  to  London  for  Berlioz's  Benvenuto  Cellini  with  the  LSO  and  Mozart's  Cos)  fan 
tutte  at  the  Royal  Opera  House,  Covent  Garden.  This  past  fall,  Sir  Colin  recorded  the  Beetho- 
ven piano  concertos  with  Evgeny  Kissin  and  the  LSO,  as  well  as  Mozart's  Requiem  and 
Haydn's  Creation,  also  leading  both  those  works  at  New  York's  Lincoln  Center  following  the 
London  performances.  Following  his  Boston  Symphony  concerts  this  month,  he  goes  to 
Dresden  for  the  Faure  Requiem  with  the  Staatskapelle,  to  Amsterdam  for  Bach's  St.  Matthew 
Passion  with  the  Netherlands  Chamber  Orchestra,  and  then  to  New  York  to  work  with  the 
New  York  Philharmonic.  In  April  he  returns  to  London  for  the  world  premiere  of  James 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 


Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life 
Centers 

of  America 


,'# 


Skilled  nursing  ♦  Rehabilitation   ♦  Long-term  care 
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Macmillan's  Passion  with  the  LSO.  This  is  followed  by  a  tour  to  Spain  with  the  LSO  featuring 
a  program  of  Schubert  and  Bruckner.  In  June  he  will  conduct  the  Berlioz  Requiem  in  Paris  with 
the  Orchestre  National  de  France.  Sir  Colin  Davis  has  recorded  widely  for  Philips,  BMG,  and 
Erato.  Recent  releases  on  LSO  Live  include  Elgar's  Dream  of  Gerontius,  Enigma  Variations,  and 
Introduction  and  Allegro;  Beethoven's  Fidelio,  and  Sibelius's  Symphony  No.  2  and  Kullervo. 
This  past  fall,  LSO  Live  issued  his  latest  recordings  of  L'Enfance  du  Christ  and  Messiah,  as  well 
as  music  by  James  Macmillan.  Sir  Colin  has  been  awarded  international  honors  by  Italy, 
France,  Germany,  and  Finland,  and  was  named  a  Member  of  the  Order  of  the  Companions  of 
Honour  in  the  Queen's  Birthday  Honours  in  2001.  His  recording  of  Sibelius's  Kullervo  received 
a  BBC  Music  Magazine  Award  in  April  2007,  and  he  was  given  the  Yehudi  Menuhin  Prize  for 
working  with  young  people  by  the  Queen  of  Spain  in  2003.  During  his  career,  Sir  Colin  con- 
ducted the  BBC  Scottish  Orchestra,  moved  on  to  Sadler's  Wells  Opera  House  in  1959,  and 
spent  four  years  as  chief  conductor  of  the  BBC  Symphony  Orchestra  from  1967  to  1971.  He 
became  music  director  of  the  Royal  Opera  House,  Covent  Garden,  in  1971  and  principal  guest 
conductor  of  the  Boston  Symphony  Orchestra  in  1972.  Sir  Colin  spent  the  years  1983  to  1992 
with  the  Bavarian  Radio  Symphony  Orchestra,  was  principal  guest  conductor  of  the  New  York 
Philharmonic  from  1998  to  2003,  and  has  been  honorary  conductor  of  the  Dresden  Staatska- 
pelle  since  1990.  Sir  Colin  Davis  was  born  in  Weybridge,  Surrey,  in  1927;  he  celebrated  his 
80th  birthday  in  September  2007. 


Ben  Heppner  (Gerontius) 


Recognized  worldwide  as  one  of  today's  finest  dramatic  tenors,  the  Canadian  tenor  Ben 
Heppner  excels  in  such  challenging  roles  as  Wagner's  Tristan  and  Lohengrin,  Verdi's  Otello, 
and  Berlioz's  Aeneas.  The  current  season  brings  more  than  twenty-five  concert  appearances 
throughout  Europe  and  North  America,  including  recitals  in  Ontario;  a  North  American  tour 
with  the  Philharmonic  Orchestra  of  La  Scala  and  Riccardo  Chailly;  Elgar's  Dream  of  Gerontius 
with  the  Boston  Symphony  under  Sir  Colin  Davis  and  with  the  Vancouver  Symphony;  Sibelius 
songs  with  the  Los  Angeles  Philharmonic  and  Esa-Pekka  Salonen  in  Los  Angeles,  Paris,  and 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
for  more  information 


Investment  Professionals 


Richard  F.  Young 

President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


I  m 


John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


www.welchforbes.com 


45  School  Street  Boston  MA  02108  617-523-1635 
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THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Services,  a  subsidiary  of  Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  •   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners.    Partners. 

Private  Services  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


80 


ecare.org 


London;  Das  Lied  von  der  Erde  with  the  Berlin  Philharmonic  in  Berlin,  New  York,  and  Boston; 
Tristan  und  Isolde  at  the  Metropolitan  Opera  under  James  Levine  (simulcast  to  movie  theaters 
in  North  America  and  the  United  Kingdom),  and  his  first  staged  performances  of  the  title  role 
in  Siegfried,  with  Sir  Simon  Rattle  and  the  Berlin  Philharmonic  at  the  Aix-en-Provence  Festival. 
The  2006-07  season  included  the  title  roles  of  both  Andrea  Chenier  and  Idomeneo  at  the 
Metropolitan  Opera;  concerts  throughout  Europe  and  North  America,  beginning  with  a  solo 
recital  at  Carnegie  Hall;  Act  III  of  Siegfried  with  the  Halle  Orchestra  in  Manchester,  England;  a 
tour  with  the  Rotterdam  Philharmonic  featuring  arias  from  Die  Walkure  and  Siegfried;  a  recital 
tour  through  his  native  British  Columbia;  and  Lohengrin  at  the  Paris  Opera  and  Vienna  State 
Opera.  Since  his  triumphant  first  performances  as  Tristan  with  Seattle  Opera  in  1998,  Ben 
Heppner  has  sung  this  role  at  the  Metropolitan  Opera,  Lyric  Opera  of  Chicago,  Berlin  State 
Opera,  Salzburg  Easter  Festival,  Maggio  Musicale  Fiorentino,  and  Paris  Opera.  He  has  been 
associated  with  the  Wagner  repertoire  since  1988,  when  he  won  the  first  Birgit  Nilsson  Prize, 
and  the  following  year,  when  he  sang  Lohengrin  with  the  Royal  Swedish  Opera  and  at  the 
Bolshoi  Theatre.  Many  of  his  greatest  portrayals  have  been  seen  in  new  Metropolitan  Opera 
productions,  including  Lohengrin,  Die  Meistersinger  von  Nurnberg,  Fidelio,  Les  Troyens,  The  Queen 
of  Spades,  and  Rusalka.  He  has  also  been  heard  there  in  Otello,  in  his  first  performances  of 
Parsifal,  and  as  Laca  in  Jenufa.  He  has  sung  these  and  other  roles  at  Covent  Garden,  the  Vienna 
State  Opera,  La  Scala,  the  Bavarian  State  Opera,  San  Francisco  Opera,  and  Lyric  Opera  of 
Chicago.  Mr.  Heppner's  orchestral  repertoire  includes  works  by  Mahler,  Schoenberg,  Kodaly, 
Britten,  and  Elgar,  which  he  has  sung  in  appearances  with  the  major  orchestras  and  conduc- 
tors on  both  sides  of  the  Atlantic.  He  can  be  heard  on  several  solo  discs  as  well  as  complete 
opera  recordings  of  Lohengrin,  Turandot,  Fidelio,  Die  Meistersinger  von  Nurnberg,  Rusalka,  and 
Ariadne  auf  Naxos,  among  others.  For  Deutsche  Grammophon  he  has  released  "Airs  Francais," 
"Ideale"  (a  collection  of  Tosti  songs),  and  arias  from  Wagner's  Die  Walkure  and  Siegfried.  The 
new  series  of  live-recorded  Metropolitan  Opera  performances  on  DVD  was  inaugurated  with 
Mr.  Heppner  as  Tristan  and  as  Florestan  in  Fidelio.  Mr.  Heppner  is  an  Officer  of  the  Order  of 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

SIMMONS  COLLEGE  CONCERT 

Saturday,  February  23,  2008 

8:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Hoist:  Choral  Hymns  from  Rig  Veda,  II,  (Simmons  and  Wellesley 

Choruses);  Mozart:  Symphony  No.  36  in  C,  "Linz";  Tsontakis: 

Violin  Concerto  No.  2  (Danielle  Maddon);  Fine:  Symphony 

www.nephilharmonic.org,  617-868-1222 
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For  tickets  call 


CelebrityCharge 

617-482-6661   (MonFri10  4) 

or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  I  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  sponsored  by  DeMoulas  Foundat.on 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  I  April  2  |  8pm  |  Symphony  Hall  sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Wlasur  conductor 

David  Fray  piano  soloist  m 

Sunday  I  April  27  |  3pm  |  Symphony  Hall 
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Canada.  For  more  information  about  him,  please  visit  www.benheppner.com.  Ben  Heppner 
made  his  Boston  Symphony  debut  in  November  1994  in  Mahler's  Das  Lied  von  der  Erde  led  by 
James  Levine,  subsequently  returning  in  October/November  1998  for  Das  Lied  von  der  Erde 
under  Seiji  Ozawa,  in  October  2004  for  Mahler's  Symphony  No.  8  (James  Levine's  first  con- 
certs as  BSO  music  director),  and  in  January  2006  for  Beethoven's  Missa  Solemnis  led  by 
Maestro  Levine,  also  performing  Beethoven's  song  cycle  An  die  feme  Geliebte  at  that  time  with 
James  Levine  as  pianist. 


Sarah  Connolly  (The  Angel) 


Born  in  County  Durham,  England,  mezzo-soprano  Sarah  Connolly  studied  piano  and  singing 
at  the  Royal  College  of  Music  and  continues  her  studies  with  Gerald  Martin  Moore.  She 
made  her  acclaimed  U.S.  debut  in  the  title  role  of  Ariodante  with  New  York  City  Opera  in  the 
1999-2000  season,  and  her  San  Francisco  Opera  debut  the  following  season  as  both  Ino  and 
Juno  in  Semele.  She  has  since  returned  to  New  York  City  Opera  as  Romeo  in  /  Capuleti  ed  i 
Montecchi  and  the  title  role  of  Xerxes.  In  2005  she  made  an  acclaimed  Metropolitan  Opera 
debut  as  Annio  in  La  clemenza  di  Tito  and  her  Carnegie  Hall  recital  debut  in  Weill  Hall.  Euro- 
pean engagements  include  Nerone  in  L'incoronazione  di  Poppea  at  the  Maggio  Musicale  in 
Florence  and  debuts  at  the  Paris  Opera  as  Sesto  in  Giulio  Cesare,  at  the  Theatre  des  Champs- 
Elysees  as  Juno,  and  at  the  Munich  Festival  as  Lucretia  in  Britten's  The  Rape  of  Lucretia.  At 
English  National  Opera  her  roles  include  Handel's  Xerxes  and  Ariodante,  Ruggiero  (Alcina), 
Susie  (The  Silver  Tassie),  Ottavia  (L'incoronazione  di  Poppea),  Sesto  (Olivier  Award  nomination), 
Dido  (Dido  and  Aeneas  and  The  Trojans),  Romeo,  and  Lucretia,  The  Rape  of  Lucretia  also  being 
televised  for  the  BBC.  She  sang  the  title  role  in  Giulio  Cesare  at  the  Glyndebourne  Festival  in 
2005  and  in  2006  made  her  La  Scala  debut  as  Purcell's  Dido.  Last  season  included  a  triumph 
as  Octavian  in  Der  Rosenkavalier  at  Scottish  Opera,  Handel's  Agrippina  at  English  National 
Opera,  and  staged  performances  of  Bach's  St.  Matthew  Passion  at  Glyndebourne.  Future 
engagements  include  her  Covent  Garden  debut;  Purcell's  Dido  at  La  Monnaie  in  Brussels; 
Gluck's  Orfeo  at  the  Bayerische  Staatsoper,  Munich;  and  Octavian  at  ENO.  Her  concert 
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Self  Do  Q/s. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


"An  astounding  assortment  of  concerts. 
—  The  New  York  Times 


Jerome  Hantai" 

and 

Kaori  Uemura 

viola  da  gamba 


D^/id6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Music  of  the  Great  Composer-Players 

of  Baroque  Germany,  England, 

Italy,  and  France 

Saturday,  February  9  at  8pm 

First  Church  in  Cambridge, 

Congregational 

11  Garden  Street  in  Harvard  Square 
Order  your  tickets  today! 

Free  parking  included  with  every  purchase! 

$25-$64  •  617-661-1812 
WWW.BEMF.ORG 


ASSISTED  LIVING 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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engagements  have  included  Tanglewood,  the  Salzburg  Festival,  Vienna's  Konzerthaus,  the 
Berlin  Philharmonic,  and  the  Amsterdam  Concertgebouw,  with  such  conductors  as  Sir  Simon 
Rattle,  Sir  Colin  Davis,  Sir  Roger  Norrington,  Edo  de  Waart,  Philippe  Herreweghe,  and  Daniel 
Harding.  A  regular  guest  at  the  BBC  Proms,  she  also  participated  in  the  opening  of  Zankel 
Hall  at  New  York's  Carnegie  Hall.  Her  concert  work  includes  Mozart's  Mass  in  C  Minor  and 
Requiem,  Mahler's  Das  Lied  von  der  Erde,  Des  Knaben  Wunderhorn,  and  Ruckert-Lieder,  and 
Bach's  St.  Matthew  Passion.  She  has  given  world  premiere  performances  of  works  by  Mark- 
Anthony  Turnage,  Jonathan  Harvey,  and  Sir  John  Tavener.  In  addition  to  an  acclaimed  disc  of 
Handel  arias,  she  has  recorded  Des  Knaben  Wunderhorn,  Elgar's  Sea  Pictures  and  The  Music 
Makers,  Mozart's  Mass  in  C  Minor,  Haydn's  Scena  di  Berenice,  a  recital  disc  entitled  "The 
Exquisite  Hour,"  Rameau's  Les  Fetes  d'Hebe  (Gramophone  Early  Opera  Award  and  Grammy- 
nominated),  Bach  cantatas,  Vivaldi's  Juditha  Triumphans,  Vaughan  Williams's  Sir  John  in  Love, 
and  Schoenberg  songs.  She  has  also  recorded  Tavener's  Fragments  of  a  Prayer  for  the  sound- 
track to  the  film  "Children  of  Men"  and,  for  future  release,  the  title  role  in  Handel's  Solomon. 
Ms.  Connolly  makes  her  BSO  subscription  series  debut  with  these  concerts;  her  only  previous 
appearance  with  the  BSO  was  at  Tanglewood  in  August  2006,  when  she  performed  arias 
from  Handel's  Ariodante  under  the  direction  of  Harry  Bicket. 


Gerald  Finley  (The  Priest;  Angel  of  the  Agony) 


Canadian  baritone  Gerald  Finley  works  regularly  with  such  leading  conductors  as  Harnon- 
court,  Rattle,  Haitink,  and  Pappano.  His  operatic  roles  include  Mozart's  Don  Giovanni,  Count 
Almaviva,  Figaro,  Papageno,  and  Guglielmo;  Handel's  Argante,  Achilles,  and  Garibaldo; 
Britten's  Sid,  Owen  Wingrave,  and  Demetrius;  and  Tchaikovsky's  Onegin  and  Yeletsky.  He  has 
also  created  roles  in  recent  world  premieres,  including  J.  Robert  Oppenheimer  in  John  Adams's 
Doctor  Atomic  at  San  Francisco  Opera;  Harry  Heegan  in  Mark-Anthony  Turnage's  The  Silver 
Tassie  at  English  National  Opera;  Jaufre  Rudel  in  Kaija  Saariaho's  LAmourde  loin;  and  the  title 
role  of  Fantastic  Mr.  Fox  at  Los  Angeles  Opera.  He  has  also  performed  and  recorded  the  title 
role  in  Vaughan  Williams's  Pilgrim's  Progress  with  the  Royal  Opera,  Covent  Garden,  and  took 
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ATLANTIC  TRUST 


PRIVATE  WEALTH  MANAGEMENT 


■ 

It  AH  Comes  Down 

"*"  to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations. We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management— the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  .capabilities. 


Proud  Supporters  of  the 

oston  Symphony  Orchestra 


Igl 

JMMV    ^5$-          .- W& 

Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 

Boston,  Massachusetts  02110 

www.  atlantictrust .  com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


the  title  role  in  the  2001  DVD  film  version  of  Britten's  Owen  Wingrave.  His  roles  for  such  com- 
panies as  the  Metropolitan  Opera,  Paris  Opera,  and  Glyndebourne  include  Don  Giovanni, 
Marcello,  Papageno,  Count  Almaviva,  Figaro,  Valentin,  Sharpless,  Guglielmo,  Nick  Shadow, 
Agamemnon  in  Iphigenie  en  Aulide,  and  Olivier  in  Strauss's  Capriccio.  He  sang  Papageno  at 
Lyric  Opera  of  Chicago,  Eugene  Onegin  at  English  National  Opera,  and  Don  Giovanni  as  part 
of  the  2006  Mozart  year  at  Vienna's  Theater-an-der-Wien.  Highlights  of  other  recent  engage- 
ments include  Golaud  in  Pelleas  et  Melisande  at  Covent  Garden,  Athanael  in  Thais  at  Paris's 
Theatre  du  Chatelet,  the  European  premiere  of  Doctor  Atomic  in  Amsterdam,  and  his  Salzburg 
Festival  debut  as  Count  Almaviva.  This  season  he  returns  to  Covent  Garden  for  its  gala  con- 
cert and  Eugene  Onegin  and  reprises  Oppenheimer  in  Doctor  Atomic  at  Lyric  Opera  of  Chicago. 
On  the  concert  stage,  he  has  premiered  Turnage's  The  Torn  Fields  and  When  I  Woke  and 
Saariaho's  Reflections  on  "U Amour  de  loin."  This  season  he  appears  with  the  BBC  Symphony  in 
John  Fould's  Requiem,  the  Boston  Symphony  in  Elgar's  Dream  of  Gerontius,  the  Berlin  Philhar- 
monic, the  Philharmonia  of  London,  and  the  Halle  Orchestra.  Recent  recordings  include  LSO 
Live's  Beethoven  Ninth  Symphony  with  Haitink  and  Stanford's  Songs  of  the  Sea  (Chandos), 
which  received  the  "Editor's  Choice"  Award  at  the  2006  Classic  FM  Gramophone  Awards. 
His  disc  of  Charles  Ives  songs,  "A  Song— For  Anything,"  has  been  critically  acclaimed,  and  his 
"Songs  of  Travel"  won  a  Canadian  Juno  Award.  "Songs  of  Samuel  Barber"  and  a  second  vol- 
ume of  Ives  songs  for  Hyperion  are  being  released  this  season.  As  a  recitalist,  Mr.  Finley 
works  regularly  with  Julius  Drake,  appearing  this  year  in  Toronto,  Montreal,  Vancouver,  San 
Francisco,  and  New  York,  as  well  as  in  Europe.  Gerald  Finley  began  singing  as  a  chorister  in 


Ronald  Thomas,  Artistic  Director       Alan  Mann,  Executive  Director 

2007/2008  duo  a^J^abuee  Ueaso/z 

UPCOMING  EVENTS 

9  Dec.  15,  First  Church  in  Cambridge,  Congregational  •  7:30  p.m. 

An  Evening  with  Schubert 
Piano  Trio  No.  1  in  B-flat,  The  Shepherd  on  the  Rock,  Arpeggione  Sonata 

Feb.  8,  Jordan  Hall  •  Feb.  10,  Sanders  Theatre  •  7:30  p.m. 
Messiaen         Quartet  for  the  End  of  Time 
Schubert         Piano  Trio  No.  2  in  E-flat 

www.bostonchambermusic.org    61 7.349.0086 
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Your  Smile 


Is  Your 
Best  Investment! 

Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:  617-423-6165 

Email:  info@Lvatkinosorio.com 

www.  watkinosorio.  com 


Preparing  musicians  to 
make  a  difference  in  the  world 

nJLoney 

School  of  Music  i-^  -*. 


CONSERVATORY  STUDIES 
CONTINUING  STUDIES 
PREPARATORY  STUDIES 


2007-2008 


SERIES 


INTRODUCTION 
to  the  ORCHESTRA 

Sunday,  February  3,  at  2  PM  and  4  PM 

Conductor  George  Ogata  and  the  Longy  Youth 

Chamber  Orchestra  introduce  instruments  and  the 

orchestra  to  all  ages.  Followed  by  an  "instrument 

petting  zoo."  For  tickets:  www.longy.edu/fs 


Longy  School  of  Music 

One  Follen  Street  t  Cambridge,  MA 

617.876.0956 

www.longy.edu 


RUTH'S 


STEAK  HOUSE 


BOSTON    DLD    CITY    HALL,    45    SCHOOL    St.,    (61V)    742-8401 

Open  fdr  lunch,   Monday  -  Friday  at  Noon 
Providence  GTech  Center,  lO  Memorial  Blvd.,  (401)  272-2271 

Group  Private  Dining  Available 
Reservations  &.  Gift  Cards  at  www.RuthsChris.com 
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Ottawa,  Canada,  and  completed  his  musical  studies  in  the  UK  at  the  Royal  College  of  Music, 
King's  College,  Cambridge,  and  the  National  Opera  Studio  with  the  support  of  the  Friends  of 
Covent  Garden  and  the  Countess  of  Munster  Musical  Trust.  He  was  a  winner  of  Glyndebourne's 
John  Christie  Award  and  is  a  visiting  professor  at  the  Royal  College  of  Music.  He  made  his 
Boston  Symphony  debut  in  February  1996,  in  Haydn's  The  Seasons  led  by  Marek  Janowski,  and 
returned  for  concert  performances  of  Debussy's  Pelleos  et  Melisande  in  October  2003,  singing 
the  role  of  Golaud  under  Bernard  Haitink's  direction  in  Boston  and  at  Carnegie  Hall. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  The  chorus 
opened  its  2007-08  season  with  Ravel's  Daphnis  et  Chloe  as  part  of  the  Boston  Symphony 
Orchestra's  Opening  Night  concert  led  by  Music  Director  James  Levine.  Also  this  season  with 
the  BSO  the  chorus  performs  the  world  premiere  of  William  Bolcom's  Eighth  Symphony  and 
concert  performances  of  Berlioz's  Les  Troyens  with  Mr.  Levine;  Bach's  St.  Matthew  Passion  with 
BSO  Conductor  Emeritus  Bernard  Haitink,  and  Elgar's  The  Dream  ofGerontius  with  Sir  Colin 
Davis.  Last  summer  at  Tanglewood,  the  chorus  performed  with  James  Levine  in  Mendelssohn's 
Midsummer  Night's  Dream  music,  Mahler's  Symphony  No.  3,  Verdi's  Don  Carlo  (a  concert  per- 
formance with  the  Tanglewood  Music  Center  Orchestra),  and  Berlioz's  Damnation  of  Faust,  as 
well  as  Haydn's  A/loss  in  Time  of  War  and  Beethoven's  Ninth  Symphony  (the  latter  also  with 
the  TMC  Orchestra)  with  guest  conductor  Rafael  Fruhbeck  de  Burgos.  Following  the  Tangle- 
wood season,  the  chorus  rejoined  Maestro  Levine  and  the  BSO  for  European  tour  performances 
of  Damnation  of  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  performing  an  a  cappella  pro- 
gram of  its  own  under  John  Oliver's  direction  in  Essen  and  Trier.  The  Tanglewood  Festival 
Chorus  was  organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver  became 
director  of  vocal  and  choral  activities  at  the  Tanglewood  Music  Center.  Made  up  of  members 
who  donate  their  services,  and  originally  formed  for  performances  at  the  BSO's  summer 
home,  the  Tanglewood  Festival  Chorus  is  now  the  official  chorus  of  the  Boston  Symphony 
Orchestra  year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has 
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also  performed  with  the  BSO  in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji 
Ozawa.  It  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on 
recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well 
as  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan, 
and  John  Sayles's  Silver  City.  In  addition,  members  of  the  chorus  have  performed  Beethoven's 
Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the 
Mann  Music  Center  in  Philadelphia,  and  participated  in  a  Saito  Kinen  Festival  production  of 
Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General 
Assembly  Hall  of  the  United  Nations,  the  chorus  represented  the  United  States  in  the  Opening 
Ceremonies  of  the  1998  Winter  Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents, 
all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  gives  its  own 
Friday-evening  Prelude  Concert  each  summer  in  Seiji  Ozawa  Hall  and  performed  its  debut 
program  at  Jordan  Hall  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  choruses 
for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Symphony  in 
Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his  Boston  Symphony 
conducting  debut  in  August  1985  and  led  the  orchestra  most  recently  in  July  1998. 


Purchase  a  BSO  College  Card  for  $25, 
and  attend  27  concerts  at  no  additional  cost! 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  "  denotes  membership  of  25-34  years. 
In  addition,  +  denotes  participants  singing  in  both  the  full  chorus  and  the  semi-chorus  in  Elgar's 
The  Dream  of  Gerontius. 

SOPRANOS 

Deborah  Abel   ■   Carol  Amaya  ■   Emily  Anderson  •   Kristen  Anderson  ■   Stephanie  Bates  ■ 
Michele  Bergonzi   ■   Alison  M.  Burns  •   Myfanwy  Callahan4"  ■   Triana  Chez  •   Anna  S.  Choi  ■ 
Lorenzee  Cole+  ■   Sarah  Dorfman  Daniello  ■   Christine  Pacheco  Duquette"  •   Mary  A.  V.  Feldman"  • 
Stefanie  J.  Gallegos4  •   Karen  Ginsburg  •   Beth  Grzegorzewski  •   Kathy  Ho  •   Mikhaela  E.  Houston  • 
Polina  Dimitrova  Kehayova   •   Yoo-Kyung  Kim   •   Nancy  Kurtz +  •   Barbara  Levy*   •   Margaret  D.  Moore 
Karen  Morris  •   Kieran  Murray4  •   Kimberly  Pearson  •   Laura  Stanfield  Prichard  •   Livia  Racz  ■ 
Jessica  Rucinski   ■   Melanie  W.  Salisbury  •  Joan  P.  Sherman*    •   Kristyn  M.  Snyer  •   Cindy  Vredeveld  • 
Alexandra  Watts 


MEZZO-SOPRANOS 


Virginia  Bailey 
Laura  B.  Broad 
Diane  Droste+  • 
Irene  Gilbride #  • 
Fumiko  Ohara"  ■ 
Jamie  H.  Shushan 


Martha  A.  R.  Bewick  •   Betty  Blanchard  Blume  •   Ondine  Brent  •   Donna  J.  Brezinski  ■ 
Janet  L.  Buecker  ■   Elizabeth  Clifford  ■   Ethel  Crawford""1"  •   Lauren  Cree  • 
Barbara  Naidich  Ehrmann   •   Debra  Swartz  Foote"1"  •   Dorrie  Freedman#  ■ 
Mara  Goldberg4   •   Lianne  Goodwin   ■   Evelyn  Eshleman  Kern #  •   Antonia  R.  Nedder 
Andrea  Okerholm   •   Roslyn  Pedlar  •   Lori  Salzman  •   Erin  Schlesinger  • 

Ada  Park  Snider#  ■   Julie  Steinhilber #+  •   Michelle  Vachon   ■  Jennifer  Walker  ■ 


Christina  Lillian  Wallace  •   Stephannie  Workman 

TENORS 

Brad  W.  Amidon   ■  James  F.  Bamswell   ■  John  C.  Barr  •   Fredric  Cheyette  •   Vincent  DeSantis  • 

Tom  Dinger  •   Kevin  F.  Doherty,  Jr.   ■   Ron  Efromson   •   Carey  D.  Erdman"1"  ■   Keith  Erskine  • 

Len  Giambrone  •  James  E.  Gleason   •  J.  Stephen  Groff#  •   David  M.  Halloran  •   John  W.  Hickman"  • 

Stanley  Hudson"  ■   Timothy  Jarrett  •  James  R.  Kauff man  •   Lance  Levine  •  Travis  Marshall   ■ 

Ronald  J.  Martin  •  Glen  F.  Matheson4  •  LyndMatt+  •  David  R.  Pickett  •   Peter  Pulsifer  • 

David  L.  Raish   •   Matthew  Reck  •   Brian  R.  Robinson4   •   SeanSantry4   •   Peter  L.  Smith  • 

Stratton  P.  Vitikos 

BASSES 

Thomas  Anderson  ■   Kevin  Ashworth  ■   Daniel  E.  Brooks"  •   Nicholas  A.  Brown  •   Paulo  Cesar  Carminati 
Jonas  U.  Cartano  ■   Matthew  E.  Crawford  ■   Michel  Epsztein  •  Jeff  Foley  ■   Mark  Gianino  •  Jim  Gordon 
Jay  Gregory  •   Mark  L.  Haberman"  •  John  Knowles  ■   William  Koffel4"  •   G.P.  Paul  Kowal+  ■ 
Timothy  Lanagan4"  •  Joseph  E.  Landry  ■   Ryan  M.  Landry4"  ■   Christopher  T  Loschen   ■   James  Mangan 
Eryk  P.  Nielsen  •  Stephen  H.  Owades*  ■  Michael  Prichard4"  ■  Jonathan  Saxton  •   Karl  Josef  Schoellkopf  • 
Kenneth  D.  Silber  •  Scott  Street  ■  Craig  A.  Tata  •  Bradley  Turner 

Meryl  Atlas,  Interim  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodscockcorp.com  |  psimpson(g  woodstockcorp.com 


The  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 


Next  to  Mount  Auburn  Hospital 
www.SeniorLivingResidences.com    •    617-876-0369 


■r  ^^Wi"-~RMSM(I 


'playing  which  combines  the 
highest  art  with  the  most 
intense  expression." 


February  21,  23  &  24,  2008 

Shostakovich:  Cello  Concerto  No.  1 
Natalia  Gutman,  cello 

Tchaikovsky:  Symphony  No.6,"Pathetique' 


all  617.236.0999         www.bostonphil.org 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra. 
For  more  information,  please  contact  Peter  Minichiello,  Director  of  Development,  at  617-638-9260. 


Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  ■  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek  ■ 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  ■ 

Peter  and  Anne  Brooke  ■  Catherine  and  Paul  Buttenwieser  ■ 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Chiles  Foundation  ■ 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  ■  Mr.  and  Mrs.  William  H.  Congleton  ■ 

Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  ■  Country  Curtains  • 

John  and  Diddy  Cullinane  •  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  ■ 

Estate  of  Mrs.  Pierre  de  Beaumont  ■  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  ■  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  ■  Mr.  and  Mrs.  John  H.  Fitzpatrick  •  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  ■ 

Liberty  Mutual  Foundation,  Inc.  ■  Joyce  and  Edward  Linde  ■ 

Estates  of  John  D.  and  Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  ■ 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  ■  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  ■  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  ■  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  ■  Susan  and  Dan  Rothenberg  •  Estate  of  Wilhelmina  C.  Sandwen  • 

Dr.  Raymond  and  Hannah  H.  Schneider  •  Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  ■  Ray  and  Maria  Stata  •  Thomas  G.  Sternberg  • 

Miriam  and  Sidney  Stoneman  •  Estate  of  Elizabeth  B.  Storer  ■  Diana  O.  Tottenham  ■ 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  ■  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (11) 


Names  listed  as  of  August  31,  2007 
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2  0  07-20  0  8    SEASON 


A  program  for 

music  enthusiasts 

between  the  ages  of  21  and  38 


Repartee  events  begin  at  7pm  at  Symphony  Hall  with  hors  d'oeuvres  and 
cocktail  receptions  in  a  private  room  designated  for  Repartee.  You'll  hear 
remarks  from  an  orchestra  member  or  special  guest  who  will  discuss 
elements  of  the  evening's  concert  program  while  you  mingle,  relax  and 
unwind — then  take  your  seat  at  8pm  in  one  of  Boston's  most  treasured 
landmarks  and  be  transformed  by  the  BSO!  e- 

For  Repartee  dates,  prices,  and  information  go  to  bso.org/repartee  or  call 


BOSTON     SYMPHONY     ORCHESTRA 


2007-2008  season 


High-spirited  evenings  for 

individuals  over  4  0 

The  Boston  Symphony  Orchestra  presents  Bolero,  concert  events  for 
classically-minded  singles  over  40.  Attend  one  or  all  four  evenings. 


Join  others  for  an  hors  d'oeuvres  and  cocktail  reception  in  a  private 
room  in  Symphony  Hall  for  a  chance  to  meet  in  an  atmosphere  of 
shared  interests.  A  brief  talk  on  that  evening's  program  will  take  place 
before  the  performance  of  the  world-renowned  BSO. 

For  Bolero  dates,  prices,  and  information 
go  to  bso.org/bolero  or  call  617-266-1200. 

PHOTOGRAPHY:  Mil 
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BOSTON 

SYMPHONY 

ORCHESTRA 

famil 

CONCERTS 


2007  -  2008  season 


FUN 


FOR       ALL 


AGES! 


FAMILY   CONCERT   SERIES 


?i 


WHAT  DO  YOU  HEAR? 

Music  creates  atmosphere,  emotions  and 
thoughts.  Some  music  even  tells  stories 
or  paints  pictures. The  wonderful  thing 
about  music,  is  that  each  individual 
experiences  something  unique  when 
listening  to  it.  Please  join  the  Boston 
Symphony  Orchestra  as  we  "listen" 
and  explore  these  ideas  with  exciting 
repertoire  from  Berlioz,  Britten,  Rossini, 
Mozart,  and  yes,  Beethoven. 

Family  concerts  are  designed  for  children 
ages  5  and  up. 


Saturday,  February  2,  at  10:15am 
Saturday,  February  2,  at  12  noon 
Tickets:  $18 

Call  617-266-1200,  or 

visit  our  new  website  at  bso.org. 


CONDUCTOR 


FEDERICO 


UBS 

UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 
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Next  Program... 

Wednesday,  February  6,  7:30pm  (Open  Rehearsal) 
Thursday,  February  7,  8pm 
Friday,  February  8, 1:30pm 
Saturday,  February  9,  8pm 
Tuesday,  February  12,  8pm 

CHARLES  DUTOIT  conducting 


MARTIN 


PROKOFIEV 


SAINT-SAENS 


PETITE  SYMPHONIE  CONCERTANTE  FOR  HARP,  HARPSICHORD, 
PIANO,  AND  TWO  STRING  ORCHESTRAS 

ANN  HOBSON  PILOT,  HARP 
MARK  KROLL,  HARPSICHORD 
RANDALL  HODGKINSON,  PIANO 

VIOLIN  CONCERTO  NO.  1  IN  D,  OPUS  19 

Andantino 

Scherzo:  Vivacissimo 

Moderato— Allegro  moderato 

VIVIANE  HAGNER,  VIOLIN 

{INTERMISSION} 

SYMPHONY  NO.  3  IN  C  MINOR,  OPUS  78,  ORGAN  SYMPHONY 

Adagio— Allegro  moderato— 

Poco  adagio 
Allegro  moderato— Presto— 

Maestoso— Allegro 

JAMES  DAVID  CHRISTIE,  ORGAN 


pre-concert  talks  by  bso  director  of  program  publications  marc  mandel  (february 
6  and  8)  and  Elizabeth  seitz  of  the  boston  conservatory  (February  7,  9,  and  12) 

The  Swiss  conductor  Charles  Dutoit  leads  the  BSO  and  three  Boston-based  soloists  in  a  work  by  his  countryman 
Frank  Martin.  Though  seldom  heard  today,  Martin  (1890-1974)  is  largely  considered  to  be  on  a  par  with  many  of 
the  twentieth  century's  great  composers.  His  neoclassical  Petite  Symphonie  concertante  for  harp,  harpsichord,  and 
piano  is  built  somewhat  along  the  lines  of  a  classical  concerto.  Prokofiev's  Violin  Concerto  No.  1,  which  shares  an 
ease  and  lyricism  with  the  composer's  so-called  Classical  Symphony  of  the  same  period,  features  the  acclaimed 
young  German  violinist  Viviane  Hagner  in  her  BSO  debut.  To  close  the  program,  organist  James  David  Christie 
gives  the  recently  refurbished  Symphony  Hall  organ  the  spotlight  in  the  familiar  and  uplifting  Organ  Symphony 
of  Camille  Saint-Saens. 


: 


I 


Coming  Concerts... 


pre-concert  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open  Rehearsal. 


Wednesday,  February  6,  7:30pm  (Open  Rehearsal) 
Thursday  'A'         February  7,  8-9:55 
Friday  'B'  February  8, 1:30-3:25 

Saturday  'B'         February  9,  8-9:55 
Tuesday  'C  February  12,  8-9:55 

CHARLES  DUTOIT,  conductor 
VIVIANE  HAGNER,  violin 
ANN  HOBSON  PILOT,  harp 
MARK  KROLL,  harpsichord 
RANDALL  HODGKINSON,  piano 
JAMES  DAVID  CHRISTIE,  organ 


MARTIN 


PROKOFIEV 
SAINT-SAENS 


Petite  symphonie  concertante, 
for  harp,  harpsichord,  piano,  and 
double  string  orchestra 
Violin  Concerto  No.  1 
Symphony  No.  3,  Organ  Symphony 


Sunday,  February  10,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

HINDEMITH        Morgenmusik,  for  brass  ensemble 


TAKEMITSU 

Rain  Spell,  for  flute,  clarinet,  piano, 

harp,  and  vibraphone 

HAGEN 

Concerto  for  Brass 

DAHL 

Duettino  concertante,  for  flute 

and  percussion 

MOZART 

Serenade  No.  12  in  E-flat 

for  winds,  K.375 

Thursday,  February  14, 10:30am  (Open  Rehearsal) 
Thursday  'C        February  14,  8-10:05 
Friday  'A'  February  15, 1:30-3:35 

Saturday  'B'         February  16,  8-10:05 

MARK  ELDER,  conductor 
VADIM  REPIN,  Violin 

SIBELIUS  Violin  Concerto 

SHOSTAKOVICH   Symphony  No.  4 

Wednesday,  February  20,  7:30pm  (Open  Rehearsal) 
Thursday  'B'         February  21,  8-10:05 
Friday  'A'  February  22, 1:30-3:35 

Saturday  'A'  February  23,  8-10:05 

Tuesday  'c'  February  26,  8-10:05 

james  levine,  conductor 

ISABELLE  FAUST,  Violin 
PETER  SERKIN,  piano 

MOZART  Symphony  No.  29 

BERG  Chamber  Concerto  for  piano  and 

violin  with  thirteen  wind  instruments 
BRAHMS  Serenade  No.  2 


Programs  and  artists  subject  to  change. 


massculturalcounciLor; 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony  Hall 
box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reserva- 
tion and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5.50 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


DavidSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
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232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL,MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working 
as  one  to  create  something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of 
the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievements  of  the  Boston  Symphony  Orchestra  and  our  other  outstanding 
orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2007.  All  rights  reserved. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 

CHAMBER  TEA 

Friday,  February  1,  at  2:30 

COMMUNITY  CONCERT  IV 

Sunday,  February  3,  at  3,  at  St.  James  Church,  Boston 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

HAWTHORNE  STRING  QUARTET 

RONAN  LEFKOWITZ,  violin;  2nd  viola  in  Mozart 

SI-JING  HUANG,  violin 

MARK  LUDWIG,  viola 

SATO  KNUDSEN,  cello 
JAY  WADENPFUHL,  horn 


GESSENEY-RAPPO 


HEIDEN 


KALABIS 


MOZART 


L'Aube  derobee  for  string  quartet 

Allegretto 

And  ante-af  f  ettuoso 

Presto,  playful — 

Lento — agitato — molto  lento 

Quintet  for  Horn  and  String  Quartet 

Molto  moderato 
Vivace 
Andantino 
Allegro 

String  Quartet  No.  5,  Op.  63,  In  Memory 
of  Marc  Chagall 

Molto  Vivo 
Adagio.  Con  serieta 
Allegro  molto.  Gaiamente 

Quintet  in  E-flat  for  horn,  violin,  two  violas, 
and  cello,  K.407(386c) 

Allegro 

Andante 

Rondo 
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Notes  on  the  Program 

Swiss  composer  DOMINIQUE  GESSENEY-RAPPO  (b.1953)  holds  degrees  in  cello 
performance  and  music  education,  and  has  spent  much  of  his  career  involved  in 
choral  music  as  a  composer,  director,  and  singer.  He  teaches  at  Lausanne  Conser- 
vatory, and  has  written  a  number  of  works  for  chorus  in  various  combinations,  in- 
cluding a  setting  of  Psalm  81  for  mixed  chorus  and  tambourine  and  Benedic  anima 
mea  for  a  cappella  choir.  Instrumental  music  has  figured  more  prominently  in  his 
output  in  recent  years,  with  a  particular  focus  on  brass  ensembles. 

The  Hawthorne  Quartet  met  Gesseney-Rappo  in  2003  through  a  mutual  friend 
and  collaborator,  the  Rhodesia-born  Swiss  painter  Dessa.  Gesseney-Rappo  was  al- 
ready familiar  with  the  group's  work  through  its  CDs  of  music  associated  with  the 
Terezin  concentration  camp  and  other  recordings,  and  determined  to  write  a  piece 
for  the  ensemble.  He  wrote  L'Aube  derobee  ("Naked  Dawn")  in  2005  on  a  commis- 
sion from  the  Terezin  Chamber  Music  Foundation  and  the  Hawthorne  String 
Quartet,  to  whom  he  dedicated  the  piece.  The  present  performance  will  be  the 
first  public  reading  of  this  music,  although  the  ensemble  will  perform  the  "offi- 
cial" world  premiere  this  coming  April. 

The  quartet  is  in  four  movements:  a  moderately  paced  opening  movement, 
slow  movement,  scherzo-like  Presto,  and  a  finale  that  begins  slowly,  builds  to  a 
quicker  central  section,  and  ends  as  it  began.  Contrapuntal  melodic  lines  of 
twelve-tone  contour  dominate  the  sonority,  aligning  the  quartet  stylistically  with 
the  mid-century  Central  European  music,  by  such  composers  as  Pavel  Haas  and 
Ervfn  Schulhoff,  that  has  been  somewhat  of  a  specialty  of  the  Hawthorne  Quartet. 
The  material  of  the  first  movement  is  presented  in  the  contrasting  figures  of  the 
first  page — a  balanced  contrapuntal  texture  at  the  start  that  cedes  to  a  sextuplet 
figure  ending  in  a  trill  for  each  of  the  instruments.  Both  of  these  kinds  of  music 
make  their  appearances  in  later  movements,  with  the  fast  gesture /trill  figure  re- 
turning strikingly  in  the  finale.  Although  each  of  the  four  movements  is  distinct 
in  character,  the  pitch  contours  and  motifs  present  already  in  the  first  movement 
are  found  throughout  the  piece,  lending  a  strong  sense  of  unity  to  the  whole. 
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Tanglewood 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the 
orchestra's  official  home  page,  bso.org.  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to 
buy  tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and 
ticket  prices,  the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities, 
biographies  of  BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts 
and  figures,  helpful  telephone  numbers,  and  information  on  auditions  and  job 
openings.  Since  the  BSO  web  site  is  updated  on  a  regular  basis,  we  invite  you  to 
check  in  frequently. 


BERNARD  HEIDEN  (1910-2000)  was  a  student  of  Hindemith  at  the  Berlin 
Hochschule  fur  Musik  in  the  early  1930s  and  in  1935  emigrated  permanently  to  the 
United  States.  He  taught  at  the  Arts  Center  Music  School  in  Detroit  and  became  a 
U.S.  Army  bandmaster  during  World  War  II  before  furthering  his  studies  at  Cornell, 
where  he  earned  a  master's  degree  in  musicology.  His  most  important  teaching  post 
was  at  Indiana  University,  where  he  joined  the  faculty  in  1946  and  ultimately  be- 
came chair  of  the  composition  department.  He  retired  in  1981,  and  in  1985  the  school 
established  a  scholarship  in  his  name.  His  opera  The  Darkened  City  was  produced  at 
IU  in  1963;  his  numerous  orchestral  works  include  symphonies,  several  concertos 
(among  them  works  for  tuba  and  for  horn),  vocal  works,  and  chamber  pieces  of  stan- 
dard and  non-standard  configurations,  such  as  the  Horn  Quartet  and  the  Variations 
for  tuba  and  nine  horns.  His  Sonata  for  alto  saxophone  and  piano  is  an  important 
repertoire  piece. 

Heiden's  music  is  essentially  neoclassical,  not  derivative  of  Hindemith  so  much 
as  arising  from  the  same  sound- world.  He  wrote  the  Quintet  for  Horn  and  String 
Quartet  in  1952  for  the  hornist  and  composer  John  Barrows,  who  played  in  the 
horn  sections  of  the  Minneapolis  Symphony  Orchestra,  New  York  City  Opera,  and 
New  York  City  Ballet.  He  was  also  a  founder  of  the  famous  New  York  Woodwind 
Quintet. 

VIKTOR  KALABIS  (1923-2006)  was  one  of  the  most  significant  Czech  com- 
posers whose  generation  was  professionally  active  beginning  in  the  years  follow- 
ing the  Soviet  Union's  dominant  and  oppressive  influence  in  Czechoslovakian  na- 
tional politics.  He  studied  at  the  Prague  Conservatory  and  the  Academy  of  Musical 
Arts  and  was  for  many  years  a  producer  at  Czechoslovak  Radio.  He  left  that  posi- 
tion following  the  1968  "Prague  Spring"  and  subsequent  Soviet  occupation  in  order 
to  compose  full  time.  Kalabis  worked  with  many  of  the  important  Czech  musicians  of 
his  generation,  including  the  cellist  Janos  Starker  and  the  violinist  Josef  Suk,  and 
was  commissioned  by  such  orchestras  as  the  Czech  Philharmonic,  the  Dresden 
Philharmonic,  and  Camerata  Zurich.  He  was  made  president  of  the  Bohuslav 
Martinu  Foundation  in  1989  and  later  established  the  Bohuslav  Martinu  Institute. 
He  was  active  in  nearly  all  genres  of  concert  music.  Along  with  his  seven  string 
quartets,  he  wrote  five  symphonies,  two  piano  concertos,  two  violin  concertos,  and 
concertos  for  trumpet,  cello,  and  harpsichord.  He  wrote  his  harpsichord  concerto 
and  the  first  of  his  piano  concertos  for  his  wife,  Zuzana  Ruzickova,  who  is  herself 
well-known  as  a  performer  of  works  from  Bach  to  Martinu,  and  who  was  a  teacher 
of  conductor-keyboardist  Christopher  Hogwood.  Ruzickova  is  Hawthorne  Quartet 
founder  Mark  Lud wig's  tie  to  Kalabis;  during  World  War  II  she  was  interned  in  the 
concentration  camp  at  Terezm,  which  has  been  the  focus  of  the  musical  and  histori- 
cal research  and  outreach  of  the  Terezm  Chamber  Music  Foundation,  of  which 
Ludwig  is  director.  More  information  on  the  composer  can  be  found  at  the  website 
of  the  Kalabis  Foundation,  www.kalabismusic.org. 

Kalabis's  lovely  String  Quartet  No.  5,  Opus  63,  In  Memory  of  Marc  Chagall,  was 
written  in  1984,  evidently  inspired  by  Chagall's  painting  "Over  Vitebsk."  Chagall 
was,  in  fact,  still  alive  when  Kabalis  wrote  the  quartet,  but  died  in  March  1985;  the 
quartet  was  premiered  a  year  later,  on  March  12,  1986,  in  Prague.  "Over  Vitebsk"  is  a 
work  found  in  two  versions,  a  painting  of  1914  and  a  somewhat  more  cubist  version 
from  1920.  Its  central  feature  is  one  of  Chagall's  flying  figures,  a  bearded  man  in 
heavy  coat  with  a  bundle  on  his  shoulder  and  a  cane. 

A  strong  characteristic  of  Kabalis's  piece  is  its  use  of  short  figures  of  a  measure 
or  less,  which  accumulate  horizontally  into  chains  and  vertically  into  strata.  In  the 


first  movement  one  virtually  always  finds  the  instruments  in  straight  homophony, 
that  is,  playing  the  same  rhythms  at  the  same  time.  The  piece  begins  high  and 
quickly  rises  higher,  with  the  cello  silent  for  the  first  eighteen  bars.  The  meter,  a 
quick  three-beat  measure,  is  once  briefly  interrupted  by  a  series  of  sharp,  maybe 
heartbeat-like  chords— what  could  this  mean?  Balance  among  the  four  parts  pre- 
vails in  this  movement. 

One  commentator  has  suggested  a  connection  in  the  first  movement  to  Chagall's  re- 
current icon — not  present  in  "Over  Vitebsk" — of  a  flying  or  floating  figure  playing  the 
violin,  but  it's  the  second,  slow  movement  in  which  this  conceit  seems  especially  apt, 
with  the  first  violin  soaring  high  above  a  mostly  figurative  accompaniment.  The  start 
of  the  finale  returns  to  interleaved  pattern-figures,  but  the  movement  undergoes  sev- 
eral shifts  of  tempo  and  mood,  including  references  to  the  first  movement.  A  change  to 
triple  meter  from  the  prevailing  2/2  brings  back  the  music  of  the  start  of  the  piece  in 
the  closing  minutes,  but  a  more  aggressive  development  and  sudden  increase  in  tempo 
push  the  music  to  a  new  height  of  intensity. 

— Robert  Kirzinger 

WOLFGANG  AMADE  MOZART  (1756-1791)  composed  his  Quintet  in  E-flat  for 
Horn  and  Strings  in  Vienna,  probably  toward  the  end  of  1782,  for  the  horn  player 
Joseph  Leutgeb  (1732-1811),  for  whom  he  also  wrote  his  horn  concertos.  Leutgeb  had 
become  a  member  of  the  Salzburg  court  orchestra  by  1763  and  in  1777  moved  with 
his  wife  to  Vienna,  where,  besides  continuing  his  musical  career,  he  ran  a  cheese 
shop  (perhaps  inherited  from  his  father-in-law).  He  and  Mozart  remained  close 
friends  to  the  end  of  the  composer's  life,  Leutgeb  often  serving  as  the  butt  of 


Chamber  Players 
Mozart:  Chamber  Music 
I  for  Winds  and  Strings 

$16.99 


plus  tax 

J  NEW  Boston  Symphony  Chamber 
Players  CD  on  the  BSO's  own  label, 
BSO  Classics,  is  available  now. 


Purchase  your  copy  of  BSO  Chamber  Players  CD  available  exclusively: 

•  at  the  Symphony  Shop 

•  online  at  www.bso.org/chamberplayerscd 

•  via  SymphonyCharge  at  (888)  266-1200 


Mozart's  jokes— as  reflected,  for  example,  in  the  composer's  oft-quoted  inscription 
on  the  manuscript  of  his  Horn  Concerto  No.  2,  K.417:  "Wolfgang  Amade  Mozart 
has  taken  pity  on  Leutgeb,  ass,  ox,  and  fool,  at  Vienna,  27  March  1783."  But  doubt- 
less more  to  the  point  is  a  description  of  Leutgeb's  playing  in  a  1770  concert  in 
Paris,  where  he  impressed  not  only  with  his  virtuosic  technique  in  general,  but 
with  his  ability  "to  sing  an  adagio  [on  his  instrument]  as  perfectly  as  the  most  mel- 
low, interesting,  and  accurate  voice." 

Though  commentators  have  persisted  in  likening  the  Horn  Quintet  to  a  sort  of 
miniature  concerto — presumably  due  to  the  melodic  and  motivic  content  so  fa- 
miliar from  Mozart's  horn  concertos  (a  content  determined  not  only  by  the  horn's 
particular  character,  but  also  by  the  technical  limitations  of  the  valveless  instru- 
ment then  in  use) — this  is  unquestionably  chamber  music.  Rather  than  use  a  stan- 
dard string  quartet  or  (were  this  a  concerto)  a  string  orchestra,  Mozart  here  cre- 
ates, by  employing  a  second  viola,  a  recognizably  chamber-musical  string  texture 
that  enables  him  quite  specifically  to  enrich  and  complement  the  character  and 
range  of  the  horn. 

The  work  moves  from  an  opening  Allegro  to  central  slow  movement  to  closing 
rondo;  but  despite  this  "standard"  three-movement  form,  the  work  nevertheless 
displays  Mozart's  typically  inventive  manner  of  making  every  moment  "speak" 
(whether  in  slow-  or  quick-moving  passages)  in  a  way  that  fully  exploits  the  partic- 
ular timbre,  range,  and  character  of  the  spotlighted  horn.  Following  the  instantly 
engaging  Allegro  with  its  wealth  of  thematic  ingenuity,  the  middle  movement,  a 
gentle  if  not  always  unclouded  Andante  in  B-flat,  exploits  the  warm,  richly  roman- 
tic timbre  of  the  instrument  in  tones  that  can  turn  plaintive  and  melancholy.  To 
wind  things  up,  the  energetically  good-natured  finale  includes  the  sort  of  contrast- 
ing minor-mode  episode  one  expects  in  a  rondo  of  this  sort,  as  well  as  a  not-so- 
expected  turn  to  fugal  texture  near  the  very  end. 

— Marc  Mandel 


Since  its  inception  in  1986,  the  Hawthorne  String  Quartet  has  performed  exten- 
sively throughout  Europe,  South  America,  Japan,  and  the  United  States,  including 
such  major  festivals  as  Tanglewood,  Ravinia,  and  Aspen.  The  quartet  has  a  broad 
repertoire  ranging  from  the  classics  of  the  eighteenth  and  nineteenth  centuries  to 
contemporary  works.  The  group  has  distinguished  itself  internationally  for 
championing  the  works  of  composers  persecuted  during  the  Nazi  regime,  with  an 
emphasis  on  the  Czech  composers  incarcerated  in  the  Theresienstadt  concentration 
camp  (Terezin).  The  ensemble  has  collaborated  with  such  artists  as  Christopher 
Hogwood,  Ned  Rorem,  Andre  Previn,  Sir  Simon  Rattle,  Yo-Yo  Ma,  Joshua  Bell, 
Lynn  Harrell,  Martha  Argerich,  and  the  Philobolus  Dance  Company  It  has  made 
solo  appearances  with  the  Boston  Symphony  (giving  the  American  premiere  led 
by  Seiji  Ozawa  of  Ervm  Schulhoff 's  Concerto  for  String  Quartet  and  Chamber 
Orchestra),  National  Symphony,  Juilliard  Orchestra,  and  Deutsche  Kammerphil- 
harmonie  (with  which  it  gave  the  German  premiere  of  the  same  Schulhoff  work). 
Produced  by  the  Terezin  Chamber  Music  Foundation,  the  quartet's  recordings 
"Chamber  Music  from  Theresienstadt"  (winner  of  the  1991  Preis  der  Schallplatten- 
kritik)  and  "Silenced  Voices"  feature  music  of  composers  persecuted  during  World 
War  II.  The  quartet  has  also  recorded  chamber  music  by  Arthur  Foote,  Samuel 
Coleridge-Taylor,  and  Thomas  Oboe  Lee.  It  can  be  heard  on  several  motion  picture 
and  documentary  soundtracks,  and  has  performed  on  radio  and  television  programs 
worldwide.  For  London /Decca's  "Entartete  Musik"  series  it  recorded  Schulhoff 's 


Concerto  for  String  Quartet  and  Chamber  Orchestra,  and  a  1994  disc  of  string 
quartets  by  Pavel  Haas  and  Hans  Krasa  that  was  awarded  Belgium's  Cecilia 
Grand  Prix  Special  du  Jury.  Current  projects  include  performing  and  recording 
the  complete  series  of  Kalabis  string  quartets,  as  well  as  the  commissioning  and 
performance  of  new  chamber  works,  the  national  release  of  a  PBS  documentary  on 
the  history  of  artists  incarcerated  in  Terezin,  and  educational  programs  spear- 
headed by  the  Terezin  Chamber  Music  Foundation.  The  Hawthorne  String  Quartet's 
concert  tours  in  2007  included  chamber  and  solo  appearances  in  both  Europe  and 
the  United  States.  Made  up  of  members  of  the  Boston  Symphony  Orchestra,  the 
Hawthorne  String  Quartet  includes  Ronan  Lefkowitz  and  Si-Jing  Huang,  violins; 
Mark  Ludwig,  viola,  and  Sato  Knudsen,  cello.  The  quartet  takes  it  name  from  the 
New  England  novelist  Nathaniel  Hawthorne  and  in  1998  was  appointed  quartet- 
in-residence  at  Boston  College. 

Born  into  a  musical  family,  Jay  Wadenpfuhl  became  a  professional  horn  player  at 
fifteen.  Mr.  Wadenpfuhl  studied  at  the  University  of  Wisconsin-Madison,  where 
he  earned  his  bachelor's  and  master's  degrees  in  music,  majoring  in  horn  and 
minoring  in  composition.  Before  joining  the  Boston  Symphony  Orchestra  in  1981, 
he  was  a  member  of  the  U.S.  Army  Band  in  Washington,  D.C.,  the  Florida  Philhar- 
monic, the  Fort  Worth  Symphony,  and  the  National  Symphony  Orchestra.  He 
currently  teaches  at  the  New  England  Conservatory  of  Music  and  at  the  Tangle- 
wood  Music  Center,  where  he  also  conducts.  As  a  member  of  the  NFB  Horn  Quartet, 
Mr.  Wadenpfuhl  recorded  an  album  in  memory  of  John  Barrows,  released  in  1989 
and  including  Mr.  Wadenpfuhl's  Tectonica  for  eight  horns  and  percussion.  The  NFB 
Quartet's  second  album,  recorded  with  internationally  known  horn  player  Barry 
Tuckwell,  included  the  world  premiere  recording  of  Gunther  Schuller's  Five 
Pieces  for  Five  Horns  with  the  composer  conducting,  as  well  as  Wadenpfuhl's 
Textures  for  horn  quartet.  With  John  Williams  and  the  Boston  Pops  Orchestra,  he 
premiered  the  Huntington  Horn  Concerto,  a  piece  written  for  him  by  William 
Thomas  McKinley.  Mr.  Wadenpfuhl  has  made  solo  tours  in  the  United  States  and 
South  America,  and  has  for  many  years  given  master  classes,  for  students  and 
faculty,  for  the  National  Youth  Festival  Orchestra  in  Caracas,  Venezuela.  He  also 
continues  to  be  an  active  composer  of  contemporary  music  and  jazz. 
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Th  arh.  it  '*  simply  part  H  "h  »*  «'*■  ~~L 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 


the  future  is  yours 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 
(FEBRUARY  J,  9,  AND  12)  AND  BSO  PUBLICATIONS 
ASSOCIATE  ROBERT  KIRZINGER  (FEBRUARY  8). 


program  copyright  ©2008  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 
cover  photograph  by  Peter  Vanderwarker 
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The  path  to  recovery...    ^     „ 

McLean  Hospital  ^*M 

The  nation's  top  psychiatric  hospital. 

U.S.  News  EWorld  Report 


&\ 


;,  v-  '" 


:•<%< 


>m 


It*.  - 


:II::II::U: 


i    m  -  - 


S$-fflr  a  S* 


•  cf?p^ 


Partners. 

HEALTHCARB 


The  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6  I  7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MR  I  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic   I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


- 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

li'jth  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis   ■   Mark  G.  Borden   •  Alan  Bressler  •  Jan  Brett  • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford   •  Thelma  E.  Goldberg  •   George  Krupp  ■ 
Shari  Loessberg,  ex-officio   •   Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  •  Ann  M.  Philbin,  ex-officio   •  Carol  Reich   •   Edward  I.  Rudman   ■ 
Hannah  H.  Schneider  ■   Arthur  I.  Segel   ■  Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   •  J. P.  Barger  ■   Leo  L.  Beranek  • 

Deborah  Davis  Berman  •   Peter  A.  Brooke  ■   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.   ■ 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   ■  Avram  J.  Goldberg  •  Edna  S.  Kalman  •  George  H.  Kidder  • 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   • 

Irving  W.  Rabb   •   Peter  C.  Read   ■   Richard  A.  Smith   •   Ray  Stata   •  John  Hoyt  Stookey   ■ 

John  L.  Thorndike   •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman  •  William  F.  Achtmeyer  •  Diane  M.  Austin  ■  Lucille  M.  Batal   • 
Maureen  Scannell  Bateman   ■  Linda  J.L  Becker  ■  George  W.  Berry  ■  James  L  Bildner  •  Bradley  Bloom 
Anne  F.  Brooke  •  Gregory  E.  Bulger  ■  William  Burgin  ■  Ronald  G.  Casty  ■  Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen  •  Richard  F.  Connolly,  Jr.  ■  Charles  L.  Cooney  ■  Ranny  Cooper  • 
James  C.  Curvey  ■  Mrs.  Miguel  de  Braganca  •  Disque  Deane  •  Paul  F.  Deninger  ■  Ronald  M.  Druker 
Alan  J.  Dworsky  •  Alan  Dynner  •  Ursula  Ehret-Dichter   •  John  P.  Eustis  II   •  Pamela  D.  Everhart   • 
Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.  •  Judith  Moss  Feingold  •  Steven  S.  Fischman  ■  John  F.  Fish   • 
Lawrence  K.  Fish  ■  Myrna  H.  Freedman  ■  Carol  Fulp  •  Robert  P.  Gittens  •  Michael  Gordon  ■ 
Paula  Groves  ■  Carol  Henderson  •  Brent  L.  Henry  •  Susan  Hockfield  •  Osbert  M.  Hood  • 
Roger  Hunt  •  William  W.  Hunt   ■   Ernest  Jacquet  •  Everett  L.  Jassy   •  Charles  H.  Jenkins,  Jr.   ■ 
Darlene  Luccio  Jordan,  Esq.  •  Paul  L.  Joskow  •  Stephen  R.  Karp  •  Brian  Keane  •  Douglas  A.  Kingsley 
Robert  Kleinberg  •  Farla  H.  Krentzman  •  Peter  E.  Lacaillade  ■  Renee  Landers  •  Charles  Larkin   ■ 
Robert  J.  Lepofsky   ■  Christopher  J.  Lindop   •  John  M.  Loder  ■  Edwin  N.  London   •  Jay  Marks   • 
Jeffrey  E.  Marshall  •  Joseph  B.  Martin,  M.D.  •  Thomas  McCann  ■  Joseph  C.  McNay  ■  Albert  Merck 
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photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  ■   Robert  J.  Morrissey  ■ 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell   •   Joseph  Patton  •   Ann  M.  Philbin  ■   May  H.  Pierce  ■ 

Claudio  Pincus  •  Joyce  L.  Plotkin  ■   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  •   John  Reed  •   Donna  M.  Riccardi  •   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  ■   Gilda  Slifka   ■   Christopher  Smallhorn  ■   John  C.  Smith  • 

Charles  A.  Stakely  ■   Patricia  L.  Tambone  •   Caroline  Taylor  ■   Mark  D.  Thompson  •   Samuel  Thome  • 

Albert  Togut  ■   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  •   Paul  M.  Verrochi  •   Robert  S.  Weil  ■ 

David  C.  Weinstein   •   James  Westra   •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  ■   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron   •   Caroline  Dwight  Bain  •   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■   Phyllis  Curtin   ■ 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  •   Harriett  Eckstein  ■   George  Elvin  •   J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  ■ 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  -   John  A.  Perkins  ■   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •   John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■ 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Patricia  Hansen  Strang  • 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  •   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •  Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  •  Leah  Weisse,  Nominating  Chairman 
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We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


>  ■61 


Life 
Centers 

of  America 


Skilled   nursing  ♦  Rehabilitation   ♦  Long-term   care 


Administration 
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Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  ■ 
Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Supervisor  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  ■ 
John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  ■  Leslie  D.  Scott,  Concert  Operations 
Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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Join  us  for  a 

Venetian  Valentine 


EXPERIENCE 

the  magic  and  romance  of  the  Gardner  on  a  special  night 

ENJOY 

a  festive  supper  with  cocktails  and  desserts  - 

and  music  and  poetry 

around  the  flowering  courtyard 

EXPLORE 

the  "Art  of  Romance"  with  a  self-guided 

tour  of  one  of  Boston's 

most  enchanting  destinations 

THURSDAY,   FEBRUARY  14,  20C>8 
6:00  TO  8:30  PM 

$175  PER  COUPLE  OR  $90  PER  INDIVIDUAL 
»"~-  INCLUDES  ONE  FULL  YEAR  OF  MEMBERSHIP  ^« 

(discounted  tickets  available  for  members) 

Reservations  required;  tickets  will  not  be  sold  at  the  door. 

Please  RSVP  to  61  j 566 5643  or  membership@isgm.org 

for  an  unforgettable  Valentine's  evening. 

isabella 
st: wart  Gardner. 

MUSEUM 
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WWW.GARDNERMUSEUM.ORG 


MEDIA 
SPONSOR 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  .  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  BSO  Business  Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • 
Kara  Gavagan,  Assistant  Manager,  Development  Special  Events  •  Emily  Gonzalez,  Donor  Information 
and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn, 
Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz, 
Grant  Writer  ■  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator 
of  Special  Events  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Yong-Hee  Silver,  Manager, 
Higginson  and  Fiedler  Societies  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • 
Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events  •  Laura  Wexler,  Assistant 
Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Emilio  Gonzalez,  Coordinator  of 
Curriculum  Research  and  Development  •  Darlene  White,  Manager,  Berkshire  Education  and  Community 
Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  ■  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr  •  Francis  Castillo  •  Dwight  Caufield  •  Thomas  Davenport  ■ 
Michael  Frazier  ■  Paul  Giaimo     cleaning  crew  Desmond  Boland  ■  Julien  Buckmire  •  Angelo  Flores  ■ 
Rudolph  Lewis,  Assistant  Lead  Cleaner  •  Landel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  • 
James  Kyle,  Senior  Public  Relations  Associate  ■  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  ■  Gretchen  Borzi,  Marketing  Production  Manager  - 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  ■  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  -  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  •  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  -  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  -  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE   HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY   ORCHESTRA 


■S^    BSO  News 


Boston  Symphony  Chamber  Players  at  Jordan  Hall 
This  Sunday,  February  10,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  their  third  program  of  the  season  this 
Sunday  afternoon,  February  10,  at  3  p.m.  at  Jordan  Hall  at  the  New  England  Conservatory. 
The  wide-ranging  program  includes  Hindemith's  Morgenmusik  for  brass  quartet;  Takemitsu's 
Rain  Spell  for  flute,  clarinet,  piano,  harp,  and  vibraphone;  Daron  Hagen's  Concerto  for  Brass 
Quintet;  Ingolf  Dahl's  Duettino  concertante  for  flute  and  percussion,  and  Mozart's  Serenade, 
K.375,  for  two  each  of  oboes,  clarinets,  bassoons,  and  horns.  Single  tickets  at  $30,  $22,  and 
$17  may  be  purchased  through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall 
box  office,  or  online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are  available  only 
at  the  Jordan  Hall  box  office,  30  Gainsborough  Street.  The  Chamber  Players'  four-concert 
Jordan  Hall  series  will  conclude  on  Sunday,  May  11,  with  music  of  Foss,  Bolcom,  Golijov,  and 
Gandolfi. 

Thomas  Quasthoff  and  James  Levine  to  Perform 
Schubert's  "Winterreise"  in  Symphony  Hall, 
Sunday  afternoon,  February  24,  at  3  p.m. 

The  internationally  acclaimed  German  bass-baritone  Thomas  Quasthoff— considered  one 
of  today's  finest  proponents  of  German  Lieder,  and  who  joins  James  Levine  and  the  BSO 
to  perform  orchestrated  songs  of  Schubert  on  February  28,  February  29,  and  March  1— 
gives  a  special  non-subscription  performance  of  Schubert's  great  song  cycle  Winterreise 
with  James  Levine  at  the  piano  on  Sunday  afternoon,  February  24,  at  3  p.m.  in  Symphony 
Hall.  Written  in  the  year  before  Schubert's  death,  the  cycle— a  setting  of  twenty-four 
poems  by  Wilhelm  Muller  (whose  poetry  also  served  Schubert  for  Die  schone  Mullerin)— 
is  a  moving  first-person  narrative  of  a  solitary  winter  journey  by  a  man  contemplating  a  lost 
love.  Tickets  ranging  in  price  from  $29  to  $103  may  be  purchased  at  the  Symphony  Hall 
box  office,  through  SymphonyCharge  at  (617)  266-1200,  or  online  at  www.bso.org.  Please 
note  that  there  will  be  no  pre-concert  talk  before  this  special,  non-subscription  concert. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning 
and  evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


Ronald  Thomas,  Artistic  Director       Alan  Mann,  Executive  Director 

2007/2008  urf(M/^^a6ue&<Sea&a/i> 

UPCOMING  EVENTS 

Feb.  8,  Jordan  Hall  •  Feb.  1  0,  Sanders  Theatre  •  7:30  p.m. 

Messiaen         Quartet  for  the  End  of  Time 
Schubert  Piano  Trio  No.  2  in  E-flat 

Mar.  28,  Jordan  Hall  •  Mar.  30,  Sanders  Theatre  •  7:30  p.m. 

Beethoven        Serenade  for  Flute  and  Strings,  Op.  25 
Brahms  Cello  Sonata  in  E  minor,  Op.  38 

Mozart  Viola  Quintet  in  G  minor,  K.  516 

www.  bostonchambermusic.org     61  7.349.0086 
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musical  community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  Elizabeth  Seitz  of  The  Boston  Conservatory  (February  7, 
9,  and  12)  and  BSO  Publications  Associate  Robert  Kirzinger  (February  8)  discuss  Martin, 
Prokofiev,  and  Saint-Saens.  In  the  weeks  ahead,  Harlow  Robinson  of  Northeastern  University 
discusses  Sibelius  and  Shostakovich  (February  14-16),  and  Robert  Kirzinger  (February  20) 
and  Joseph  Auner  of  Tufts  University  (February  21-26)  discuss  Mozart,  Berg,  and  Brahms. 
The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee.  Please  note  that 
there  will  be  no  pre-concert  talk  prior  to  the  non-subscription  performance  of  Schubert's 
Winterreise  with  Thomas  Quasthoff  and  James  Levine  on  Sunday  afternoon,  February  24. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  are  available  for  all  subscription 
programs  performed  by  the  BSO.  The  podcast  for  each  week  can  be  accessed  on  the  BSO's 
homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  downloaded 
to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge 
on  iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were 
about  75,000  subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including 
iTunes  subscribers)  downloading  the  podcasts  each  week. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Gregory  E.  Bulger 
Foundation  Concert 
Saturday,  February  9,  2008 

Gregory  Bulger  has  been  a  subscriber  to  the 
Boston  Symphony  Orchestra  for  thirty-five 
years.  He  currently  serves  as  an  Overseer  of 
the  orchestra  and  as  a  member  of  several 
board  committees.  Mr.  Bulger  is  also  vice- 
president  of  Opera  Boston  and  Project  STEP 
and  is  an  Overseer  of  the  Boston  Early  Music 
Festival.  The  Bulger  Foundation  is  very  pleased 
to  underwrite  this  BSO  concert  conducted  by 
Charles  Dutoit,  who  has  had  such  a  long  his- 
tory of  guest  conducting  the  orchestra  in 
many  superb  performances. 

The  Gregory  E.  Bulger  Foundation  was  founded 
in  2002.  In  previous  years  the  Foundation  has 
underwritten  six  BSO  and  Tanglewood  Music 
Center  concerts,  including  the  world  premiere 
of  Osvaldo  Golijov's  opera  A'madomor  at 
Tanglewood  (which  was  given  its  Boston  pre- 
miere by  Opera  Boston  last  October)  and  last 


year's  first  BSO  performance  of  Schoenberg's 
A/loses  und  Aron.  The  Foundation  is  also  the 
major  underwriter  of  the  live  Sunday  broad- 
casts of  the  BSO  from  Tanglewood  produced 
by  WGBH  and  carried  by  many  PBS  stations 
throughout  New  England  and  eastern  New 
York.  Providing  support  to  performing  arts 
organizations  in  the  greater  Boston  area  is  the 
major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive 
officer  of  HealthCare  Value  Management, 
which  he  founded  in  1990.  HCVM  is  a  man- 
aged care  organization  that  operates  the 
largest  independent  preferred  provider  organ- 
ization in  New  England.  Mr.  Bulger  resides  in 
Dover,  MA. 

The  Walter  Piston  Society: 
So  That  the  Music  Lives  On 

The  Walter  Piston  Society  honors  those  who 
have  included  the  Boston  Symphony  Orches- 
tra, the  Boston  Pops,  or  Tanglewood  in  their 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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long-term  plans  through  bequests,  life-income 
gifts,  or  other  deferred-giving  arrangements. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition,  Walter 
Piston  Society  members  are  recognized  in 
program  books  and  the  BSO's  annual  report. 
Walter  Piston  (1894-1976),  who  endowed  the 
BSO's  principal  flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and 
noted  musician.  After  studying  under  Georges 
Longy,  he  graduated  from  Harvard  and  became 
chair  of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  wrote  four  books  on  music 
theory  that  are  acknowledged  classics,  and 
his  noted  students  included  Leonard  Bern- 
stein. There  are  currently  425  members  of 
the  Walter  Piston  Society.  During  the  2006- 
07  season,  members  generously  contributed 
more  than  $4.2  million  to  the  Boston  Sym- 
phony Orchestra,  Boston  Pops,  and  Tangle- 
wood  through  life-income  gifts  and  bequests. 
For  more  information,  please  contact  the 
Office  of  Planned  Giving  at  (617)  638-9262 
or  plannedgiving@bso.org. 

BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing  for 
Symphony  and  Pops  concerts.  For  more  infor- 
mation about  becoming  a  BSO  Business  Part- 
ner, contact  Kerri  Cleghorn  at  (617)  638-9277 
or  kcleghorn@bso.org. 


The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  a  program  entitled  "For  Love 
of  Mankind,"  the  second  concert  of  their 
"Classics  Series,"  on  Saturday,  February  9,  at 
8  p.m.  at  Babson  College's  Sorenson  Center, 
and  on  Sunday,  February  10,  at  3  p.m.  at  First 
Baptist  Church  in  Newton.  Mezzo-soprano 
Gale  Fuller  joins  the  orchestra  for  Mahler's 
Songs  of  a  Wayfarer  on  a  program  also  includ- 
ing Prokofiev's  Lt.  Kije  Suite  and  Brahms's 
Symphony  No.  2.  Tickets  are  $25,  with  dis- 
counts for  seniors,  students,  and  families.  For 
more  information  or  to  order  tickets,  please 
call  (617)  527-9717  or  visit  www.newphil.org. 

BSO  principal  second  violin  Haldan  Martinson 
is  soloist  in  Khachaturian's  Violin  Concerto 
with  the  Civic  Symphony  Orchestra  of  Boston 
under  music  director  (and  former  BSO  violin- 
ist) Max  Hobart  on  Sunday,  March  9,  at  3 
p.m.  at  New  England  Conservatory's  Jordan 
Hall,  as  part  of  a  program  entitled  "Composers 
Across  the  Centuries."  The  program  also 
includes  Beethoven's  Coriolan  Overture,  Jan 
Swafford's  Late  August,  and  Brahms's  Sym- 
phony No.  4,  with  a  pre-concert  talk  by  Mr. 
Swafford  at  2  p.m.  Tickets  are  $23  and  $28, 
available  online  at  www.csob.org  or  by  calling 
(617)  923-6333. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Britten's 
Phantasy  for  oboe  and  strings,  Opus  2,  Finzi's 
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COLDWELL     BANKER 


P   R   E   V   I    E   W  S 


INTERNATIONAL 


BOXFORD,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation -size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-fmd  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


CHESTNUT  HILL,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  one 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  and 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegant 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  with 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bennett 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mile"  is 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  rooms 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrasting 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  historic 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


BOSTON,  MASSACHUSETTS 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Public 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to  the 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  square 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitchen. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-500 

www.NewEnglandMoves.com 


.'("orpoiMliim.  Coldwi 


Interlude  for  oboe  and  strings,  and  Beethoven's 
String  Trio  in  D,  Opus  9,  on  Friday,  March  14, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem  and  on  Sunday,  March  16,  at  2:30  p.m. 
at  Trinity  Church  in  Newton  Centre.  Joining 
Mr.  Miller  are  BSO  colleagues  Tatiana  Dimi- 
triades,  violin,  Rebecca  Gitter,  viola,  and  John 
Ferrillo,  principal  oboe.  Tickets  are  $24,  with 
discounts  for  seniors  and  students.  For  more 
information,  call  (617)  964-6553  or  visit 
www.bostonartistsensemble.org. 

BSO  violinist  Lucia  Lin  and  fellow  Muir  Quartet 
violinist  Peter  Zazofsky  perform  Mozart's 
Concertone  for  two  violins  and  orchestra, 
K.190,  with  the  Boston  Classical  Orchestra, 
Steven  Lipsitt,  music  director,  on  Friday,  March 
28,  at  8  p.m.  and  Sunday,  March  30,  at  3  p.m. 
at  Boston's  Faneuil  Hall.  The  program  also 
includes  Haydn's  Symphony  No.  40  and  a 
"new"  Mozart  Divertimento  in  B-flat,  which  is 
Robert  Stallman's  reworking  of  the  compos- 
er's Sonata  in  C  for  piano  four-hands,  K.358. 
Tickets  at  $32-$57  (discounted  for  seniors 
and  Massachusetts  teachers)  are  available 
online  at  www.bostonclassicalorchestra.org 
or  by  calling  (617)  423-3883. 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The  Bos- 
ton Symphony  Orchestra  is  pleased  to  con- 
tinue offering  round-trip  bus  service  on  Friday 
afternoons  at  cost  from  the  following  com- 
munities: Beverly,  Canton,  Cape  Cod,  Concord, 
Framingham,  Foxboro,  Marblehead/Swamp- 
scott,  Wellesley,  Weston,  the  South  Shore, 
and  Worcester  in  Massachusetts;  Nashua, 
New  Hampshire;  and  Rhode  Island.  Taking 
advantage  of  your  area's  bus  service  not  only 
helps  keep  this  convenient  service  operating, 
but  also  provides  opportunities  to  spend  time 


with  your  Symphony  friends,  meet  new  peo- 
ple, and  conserve  energy.  If  you  would  like 
further  information  about  bus  transportation 
to  Friday-afternoon  Boston  Symphony  con- 
certs, please  call  the  Subscription  Office  at 
(617)  266-7575. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  S-°4  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

esse 

We  Promise 

EXCEPTIONAL    QUALITY   &  E  XTR  AO  RD  I  N  AR  Y    SERVICE 

AT  competitive  PRICES. 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866) 965-2700 


i±±± 


1 


±* 


■  >:^.-'.      fl 


±~ 


/ 


Li,    '*     ,  i   l=F=v5 


6S0  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Nowf  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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James  Levine 
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■^)~^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Dos  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos/  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Diisseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 
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share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

200J-200S 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  Jo  Anne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 


photos  by  Michael  J.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 

Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  6.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs,  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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This  View  is  Taken 


BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  ana  iamilous 
views  could  be  yours.  Visit  Datterywnari.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tke  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


- 


Casts  of  Character: 
The  Symphony  Statues 

by  Caroline  Taylor 


THIS  ESSAY  IS  TAKEN  FROM  "SYMPHONY  HALL:  THE  FIRST  100  YEARS,"  A  LARGE-FORMAT  BOOK  INCLUD- 
ING PHOTOGRAPHS,  COMMENTARY,  AND  ESSAYS  TRACING  THE  MORE  THAN  HUNDRED-YEAR  HISTORY 
OF  SYMPHONY  HALL.  PUBLISHED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  "SYMPHONY  HALL:  THE 
FIRST  100  YEARS"  IS  AVAILABLE  IN  THE  SYMPHONY  SHOP. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr— a 
dancing  one— as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues— all  plaster  casts  of  Old  World  originals— have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donat- 
ed them  to  the  hall. 

The  idea  for  the  statues  originated  with  the  hall's  architects,  McKim,  Mead  &  White,  and 
its  acoustical  adviser,  Wallace  Clement  Sabine.  Sabine  saw  the  statuary  as  the  solution 
to  two  problems  confronting  them  at  the  time:  the  beautiful  casts  could  embellish  large 
wall  surfaces  in  the  hall  while  providing  places  where  acoustical  adjustments  could  be 
made.  If  the  hall's  acoustics  needed  to  be  altered,  fabric  or  felt  could  be  placed  behind 
the  statues  without  disturbing  the  decor.  As  it  turned  out,  Symphony  Hall  was  so  mas- 
terfully designed  that  it  was  never  necessary  to  change  the  acoustics  in  a  significant  way. 

Florence  Wolsky,  a  former  member  of  the  Museum  of  Fine  Arts  Ancient  Arts  Department 
and  one  of  the  original  Symphony  Hall  tour  guides,  has  thoroughly  researched  the  statues 
and  their  history.  After  more  than  thirty  years  of  familiarity,  her  passion  and  affection 
for  them  remain  undimmed. 

Apollo  Belvedere  (Rome) 
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left,  Apollo  Citharoedus  (Rome) 
right,  Diana  of  Versailles  (Paris) 


The  use  of  reproductions,  explains  Mrs.  Wolsky,  was  extremely  popular  in  the  nineteenth 
century.  At  the  Paris  Exposition  of  1867,  a  resolution  was  passed  that  everyone  in  the  world 
had  the  right  to  be  exposed  to  quality  reproductions  of  the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time, 
much  the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston 
Symphony  after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and 
seen  the  great  art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country, 
since  they  believed  it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a 
better  democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was  melt- 
ed down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies,  in 
marble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As  a 
result,  American  specialists  like  Pietro  Caproni  and  his  brother— whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury— traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 

According  to  Mrs.  Wolsky,  the  actual  selection  of  the  Caproni  plaster  casts  was  entrusted 
to  Mrs.  John  W.  Elliot  and  a  committee  of  about  two  hundred  Friends  of  Symphony.  The 
group  pored  over  the  Caproni  brothers'  catalogues,  eventually  choosing  the  sixteen  stat- 
ues now  in  the  hall. 

These  statues  were  an  appropriate  addition  to  the  neoclassical  design  of  Symphony  Hall, 
since  the  ancient  Romans  often  decorated  their  odeons  or  theaters  with  such  objects  of 
art.  The  Caproni  casts  were  not  in  place  for  the  hall's  opening  concert,  but  were  added 
one  at  a  time  as  they  emerged  from  the  Caproni  studios. 


H 


These  statues,  in  Mrs.  Wolsky's  opinion,  may  well  have  been  chosen  with  an  eye  toward 
beauty,  as  well  as  for  their  relevance  to  music,  art,  literature,  and  oratory.  Two  of  the 
statues  depict  Apollo,  the  god  of  music  and  poetry.  The  first— set  second  from  the  right 
as  you  face  the  stage— is  known  as  Apollo  Citharoedus  (pictured  opposite).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in  Rome  and  based  on  a  Greek  statue  from 
about  430  B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musician.  He  is  accompanying  his 
songs  and  poetry  on  a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  invent- 
ing. On  his  head  is  a  laurel  wreath— the  symbol  of  triumph  in  Greece  and  Rome— which 
was  given  to  victors  in  the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo— to  the  right,  as  you  face  the  back  of  the  hall— is  the  Apollo 
Belvedere  (pictured  on  page  31),  credited  for  generations  as  the  highest  ideal  of  male 
beauty.  The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  4th- 
century  B.C.  work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo 
is  shown  as  a  divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left 
hand.  A  spray  of  the  sacred  laurel  plant  may  once  have  rested  in  his  other  hand.  A  crea- 
ture of  earth  and  the  underworld,  the  snake,  is  coiled  around  the  tree  stump,  symbolizing 
Apollo's  role  as  a  god  of  prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Versailles  (pictured  opposite),  currently  in  the 
Louvre  and  also  a  copy  of  a  4th-century  B.C.  work  by  Leochares.  Diana— known  to  the 
Greeks  as  Artemis,  goddess  of  the  chase  and  the  forests— is  shown  here  in  the  woods, 
flanked  by  a  small  stag.  Wearing  her  hunting  costume,  a  short  tunic,  she  once  readied  a 
bow  in  her  left  hand.  Like  her  brother  Apollo,  Diana  was  a  musician  who  often  led  her 
choir  of  muses  and  graces  at  Delphi  on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns— mythological  creatures  human  in  form,  with 
the  ears  and  tail  of  a  goat.  Satyrs  were  followers  of  Dionysus,  the  god  of  drama  and  music. 
The  first  satyr— first  to  the  right,  as  you  face  the  stage— has  the  infant  Bacchus,  or 
Dionysus,  riding  on  his  shoulders,  grasping  a  bunch  of  grapes.  The  satyr  holds  a  pair  of 
cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Dionysus,  as  well  as  Pan- 
pipes, grapes,  and  vine  leaves. 

The  second  satyr— fourth  on  the  right,  facing  the  stage— is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "con- 
trapposto"  typical  of  late  Hellenistic  art. 

The  third  satyr— first  on  the  left,  as  you  face  the  stage— originated  with  Praxiteles,  one  of 
the  three  greatest  sculptors  of  the  fourth  century  B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles 
was  a  virtuoso  in  stone  sculpture  and  gave  marble  a  translucent,  soft  surface  that  conveys 
the  impression  of  human  skin.  A  marvelous  example  of  the  characteristic  grace  of  a 
Praxitelean  statue,  this  one  shows  a  languid,  dreamy  satyr  leaning  against  a  tree  stump.  It  is 
often  called  The  Marble  Faun,  from  the  book  by  Nathaniel  Hawthorne  it  reportedly  inspired. 
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Also  represented  in  Symphony  Hall  are  Demosthenes  (fifth  from  the  right  as  you  face 
the  stage);  two  statues  of  the  Greek  poet  Anacreon  (sixth  from  the  right  and  sixth  from 
the  left,  the  former— the  "Seated  Anacreon"— shown  opposite);  Euripides  (seventh  from 
the  right);  Hermes  (third  from  the  left);  Athena  (fourth  from  the  left);  Sophocles  (fifth 
from  the  left);  and  the  Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to  the  arts,  at  best,  is  that  of  the  Amazon 
(second  from  the  left),  thought  to  be  a  copy  of  a  work  by  Polycleitus  from  the  fifth  century 
B.C.  The  Amazon  was  probably  chosen  since  it  is  one  of  the  most  famous  statues  of 
antiquity.  Amazons  were  followers  of  the  musician  Diana.  Mrs.  Wolsky  suspects  that 
there  may  have  been  a  desire  to  represent  another  woman  in  the  statuary,  in  addition  to 
Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third  from  the  right),  one 
of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and  listed  in  an  old 
Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 
noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As 
recently  as  1947,  one  gentleman  wrote  to  the  former  Board  president  Henry  B.  Cabot: 

/  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so  much  havoc 
with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display  of  male  privates. . . . 
Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  culture.  Let  us  keep  it  serene.  I  do 
not  know  how  art  would  be  affected  if  the  privates  on  the  statues  should  be  covered.  All  these 
figures  have  some  sort  of  scarf  about  the  shoulders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

/  am  afraid  that  were  we  to  take  your  advice,  somebody  might  quote  to  us  a  stanza  from  the 
old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 


CAROLINE  TAYLOR  was  on  the  staff  of  the  Boston  Symphony  Orchestra  for  more  than  twenty-five  years 
and  is  currently  a  BSO  Overseer. 
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Seated  Anacreon  (Copenhagen) 
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LIST  OF  CASTS  IN  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one  nearest  the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 

The  casts  on  the  left,  beginning  from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 

Amazon  (Berlin) 

Hermes  Logios  (Paris) 

Lemnian  Athena  (Dresden; 

head  in  Bologna) 

Sophocles  (Rome) 

Standing  Anacreon  (Copenhagen) 

Aeschines  (Naples) 

Apollo  Belvedere  (Rome) 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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BOSTON 

^Anniversary  \    v 

Relax 

with 

Boston's  Classical 
Station 


wcrb.com 


SJ5  NEWTON  WELLESLEY      K3|  MASSACHUSETTS 
'  HOSPITAL  MS  GENERAL  HOSPITAL 


The  Jim  &  Ellen  Kaplan  Center  for  Joint  Reconstruction  Surgery 


© 


YOUR  LEXUS  DEALER.  PURSUING  PERFECTION. 


fJPl  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 
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BOSTON 

SYMPHONY 

ORCHESTRA 

JAMES  LEVINE  , 
Music        jW. 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  February  7,  8pm 
Friday,  February  8, 1:30pm 
Saturday,  February  9,  8pm 

Tuesday,  February  12,  8pm 


CHARLES  DUTOIT  conducting 


THE  GREGORY  E.  BULGER 
FOUNDATION  CONCERT 


MARTIN 


PETITE  SYMPHONIE  CONCERTANTE  FOR  HARP,  HARPSICHORD, 
PIANO,  AND  TWO  STRING  ORCHESTRAS 

ANN  HOBSON  PILOT,  HARP 
MARK  KROLL,  HARPSICHORD 
RANDALL  HODGKINSON,  PIANO 


PROKOFIEV 


VIOLIN  CONCERTO  NO.  1  IN  D,  OPUS  19 

Andantino 

Scherzo:  Vivacissimo 

Moderato— Allegro  moderato 

VIVIANE  HAGNER  VIOLIN 


NTERMISSION} 


SAINT-SAENS 


SYMPHONY  NO.  3  IN  C  MINOR,  OPUS  78,  ORGAN  SYMPHONY 

Adagio— Allegro  moderato— 

Poco  adagio 
Allegro  moderato— Presto— 

Maestoso— Allegro 

JAMES  DAVID  CHRISTIE,  ORGAN 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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02  NOV  2007 


Michael  Colgrass 
Anthony  Davis 
David  Rakowski 
Elliott  Schwartz 


Anthony  Davis 
Nina  Ferrigno 
Marilyn  Nonken 
Joanne  Kong 


BOSTON  CONNECTION:  Celebrating  BMOP's 

10th  season  as  Affiliate  Orchestra  for  New  Music  at  NEC 


25  JAN  2008    William  Bolcom 
Michael  Gandolfi 
Leon  Kirchner 
Ezra  Sims 


■iIililHlsi^iiauijtf: 


Four  premieres  inspired  by  artisti 


•oration 


29  MAR  2008    Lisa  Bielawa 
Derek  Hurst 
Alejandro  Rutty 
Ken  Ueno 


ARMENIA  RESOUNDING: 

A  tribute  to  composer  Alan  Hovhane 


Students  selected  from 
the  annual  BMOP/NEC 
composition  contest  and 
concerto  competition 


Firebird  Ensemble 
Colin  Jacobsen 
Carla  Kihlstedt 
Ken  Ueno 
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23  MAY  2008 


Alan  Hovhaness 
Tigran  Mansurian 
Vache  Sharafyan 

♦world  premiere 


Kim  Kashkashian 


All  programs  subject  to  change 


< 

o 


PROGRAM  NOTES  with  the  composers  7:00 


SAVE  10% 


ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  Program" 
to  save  10%  on  regularly-priced  tickets  for  Jordan  Hall  concerts  only. 
Limited  number  of  discounted  tickets  available. 


www.bmop.org     BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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Frank  Martin 

"Petite  Symphonie  concertante"  for  harp, 
harpsichord,  piano,  and  two  string  orchestras 


FRANK  MARTIN  WAS  BORN  IN  GENEVA,  SWITZERLAND,  ON  SEPTEMBER  15,  189O,  AND  DIED  IN  NAARDEN, 
THE  NETHERLANDS,  ON  NOVEMBER  21,  1974-  HE  COMPOSED  THE  "PETITE  SYMPHONIE  CONCERTANTE" 
IN  THE  YEARS  1944  AND  T945  AND  DEDICATED  THE  SCORE  TO  PAUL  SACHER,  WHO  COMMISSIONED 
THE  WORK.  IT  WAS  SACHER  WHO  CONDUCTED  THE  FIRST  PERFORMANCE,  ON  MAY  17,  1946,  WITH  THE 
COLLEGIUM  MUSICUM,  ZURICH. 

THE  SCORE  CALLS  FOR  THREE  SOLOISTS— HARP,  HARPSICHORD,  AND  PIANO  — ARRANGED  FROM  LEFT 
TO  RIGHT  ON  THE  STAGE,  RESPECTIVELY,  AND  TWO  STRING  ORCHESTRAS,  THE  FIRST  BETWEEN  THE 
HARPSICHORD  AND  PIANO,  THE  SECOND  BETWEEN  THE  PIANO  AND  HARP. 


Qh 


Frank  Martin  was  a  composer  of  intense  seriousness  who  had  little  sympathy,  as  a  young 
man,  with  the  frivolity  that  overtook  French  and  German  music  after  the  First  World  War, 
and  he  took  a  while  to  find  his  way.  Born  and  educated  in  Switzerland,  he  fell  first  under 
the  spell  of  Bach,  and  was  just  catching  up  with  Debussy  and  Ravel  when  the  French 
themselves  were  turning  against  that  style.  He  explored  folk  song  from  all  over  the  world, 
including  Bulgaria  and  India;  he  adopted  Schoenberg's  twelve-note  method  in  a  few 
pieces;  and  he  dabbled  for  a  while  with  jazz.  It  was  not  until  the  late  1930s,  in  full  middle 
age,  that  he  found  a  style  that  fully  expressed  what  he  was  trying  to  say,  and  he  stayed 
loyal  to  that  style  for  the  rest  of  his  very  productive  life.  His  most  successful  works, 
including  the  oratorios  Le  Vin  herbe  (based  on  the  legend  of  Tristan  and  Isolde)  and 
Golgotha  and  a  group  of  concertos,  date  from  the  1940s. 

Martin  is  certainly  a  neo-classic  in  his  attachment  to  strong  rhythms  and  to  the  quest 
for  technical  perfection.  He  wrote  extensively  about  the  art  of  composition,  and  was  a 
notable  teacher  in  Switzerland,  Germany,  and  Holland.  Like  many  Swiss,  Martin  held  the 
German  and  French  traditions  in  balance  and  drew  freely  on  both.  He  took  very  seriously 
the  composer's  responsibility  to  seek  a  satisfying,  finished  form  for  each  work,  which  he 
did  not  hesitate  to  call  "beauty."  His  musical  language  combines  echoes  of  folk  song  and 
Baroque  practice  with  sophisticated  chromatic  harmony,  somewhat  in  the  manner  of 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


*t« 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  tunds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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The  Swiss  conductor  Paul  Sacher  (1906-1999), 
who  commissioned  Martin's  "Petite  Symphonie 
concertante"  as  well  as  works  by  (among  others!) 
Bartok,  Boulez,  Britten,  Carter,  Dutilleux,  Henze, 
Hindemith,  Honegger,  Ibert,  Lutoslawski,  Martini), 
Strauss,  Stravinsky,  and  Tippett 


Bartok  or  Prokofiev,  retaining  an  orientation  to  a  goal,  namely  a  tonal  or  modal  center 
around  which  the  music  performs  its  elaborate  formal  dance. 

When  not  setting  a  text  which  essentially  guided  the  shape  of  the  music,  he  liked  a  tech- 
nical challenge,  such  as  writing  concertos,  especially  with  an  unusual  combination  of 
instruments.  He  composed  two  piano  concertos,  a  cello  concerto,  a  harpsichord  concer- 
to, and  various  pieces  with  such  instruments  as  trombone  or  saxophone  as  soloist.  His 
Concerto  for  Seven  Wind  Instruments,  Timpani,  Percussion,  and  String  Orchestra  from 
1949  is  one  of  his  more  popular  pieces,  and  the  present  Petite  Symphonie  concertante, 
from  1944-45  is  an  excellent  example  of  Martin  accepting  the  challenge  of  combining 
unusual  soloists.  In  this  case  the  soloists  are  harp,  harpsichord,  and  piano,  and  the  idea 
came  from  that  great  Swiss  conductor  and  patron  of  the  arts,  Paul  Sacher,  who  wanted 
a  piece  that  featured  all  the  strings:  bowed,  keyboard,  and  plucked. 

Sacher  had  established  himself  as  a  conductor  and  scholar,  with  a  passion  for  the  work 
of  living  composers,  when  he  married,  most  felicitously,  into  the  family  of  Hoffmann- 
La  Roche,  manufacturers  of,  among  other  potions,  valium  and  lithium.  Never  have  phar- 
maceutical profits  been  turned  to  such  fine  artistic  purpose  as  in  Sacher's  hands.  He  pro- 
moted the  work  of  Stravinsky,  Bartok,  Honegger,  Hindemith,  Britten,  and  many  other 
living  composers,  and  was  especially  supportive  of  his  fellow  Swiss.  In  addition  to  com- 
missioning new  works  and  directing  his  ensemble,  the  Schola  Cantorum  Basiliensis,  he 
established  in  Basel  a  foundation  which  now  houses  one  of  the  greatest  collections  of 
20th-century  music  manuscripts  in  the  world. 

In  the  early  1940s  Sacher  was  in  Zurich,  leading  the  Collegium  Musicum,  the  group  that 
premiered  Frank  Martin's  Petite  Symphonie  concertante  in  May  1946.  The  aesthetic  of  the 
work  and  its  instrumental  line-up  were  particularly  to  Sacher's  taste.  Martin  was  con- 
vinced that  it  would  rarely  be  performed  in  the  original  form,  so  he  re-orchestrated  it  for 
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Experience 

on  a  whole  new  scale 


There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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full  orchestra  without  soloists  under  the  title  Symphonie  concertante,  but  to  his  surprise 
it  was  the  latter  version  which  turned  out  to  be  the  rarity,  while  the  original  version  was 
frequently  played  in  its  first  few  years  and  is  one  of  Martin's  works  most  often  found  in 
concert  programs  even  today. 

Martin  tackled  the  unequal  sonority  of  harp,  harpsichord,  and  piano  by  combining  all 
three  only  in  the  fully  scored  passages,  and  elsewhere  treating  one  of  the  three  as  a 
soloist  with  the  other  two  as  accompaniment.  Thus  the  opening  entry  of  the  harpsichord 
can  be  heard  clearly  against  the  lighter  tread  of  the  harp  and  the  piano,  both  of  whom 
have  their  turn  in  due  course.  Martin  had  studied  the  harpsichord  as  a  young  man  at  a 
time  when  it  was  still  a  rare  instrument  and  was  usually  treated  in  new  music  as  a  novel 
sonority  with  no  suggestion  of  its  conventional  role  in  Baroque  music.  He  exploits  its 
sharp  percussive  attack,  and  while  the  harp  part  calls  for  great  dexterity  from  the  player, 
the  piano  part  is  lighter  than  that  of  familiar  warhorse  piano  concertos.  Indeed  it  is  the 
interplay  of  the  three  instruments  that  reveals  Martin's  high  skill  as  a  composer,  and  he 
also  draws  great  richness  from  his  string  body  divided  into  two  separate  groups,  with 
solo  players  drawn  from  those  sections  too  at  times. 

Although  the  music  runs  continuously,  the  piece  falls  into  two  broad  divisions,  each  pre- 
ceded by  an  Adagio  section  that  provides  thematic  ideas  for  the  quick  music  to  which  it 
leads.  The  first  "movement"  feels  at  many  times  like  a  passacaglia  or  a  set  of  variations, 


OPERA  BOSTON  ??"!!*£!*  Order  How! 

p^s^^m  wm.m»H^  m  Tickets  from  pzU 


Through  Telecharge.com 
or  by  phone  at  800-233-3123 


Barbara  Quintiliani  as  Elvira 
Eduardo  Villa  as  Ernani 
Conducted  by  Gil  Rose 
Directed  by  Stephanie  Sundine 

Cutler  Majestic  Theatre, 
219  Tremont  Street  in  Boston 


by  Giuseppe  Verdi 

May  2  and  6  at  7:30  pm 
May  4  at  3:00  pm 

www.operaboston.org 
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A  Steady  Partner 

In  Workers'  Compensation 


There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 


46 


[feto 


since  Martin  presents  two  prominent  themes,  each  based  on  a  steady  pulse,  and  each 
repeated  in  successively  different  registers: 


EXAMPLE  1 


Adagio 


^f 


^=^ 


EXAMPLE  2 


£ 


The  observant  reader  will  notice  that  Example  1  includes  all  twelve  notes  of  the  chromatic 
scale,  but  Martin  has  no  intention  of  treating  it  in  a  rigorous  serial  fashion.  It  is  simply  a 
theme,  which  he  harmonizes  in  an  expressive  way.  Once  the  tempo  moves  up  to  Allegro 
the  soloists  enter  in  turn.  Its  second  main  theme  (Example  2)  is  slightly  slower,  followed 
by  a  series  of  variations  upon  it  and  a  return  to  the  first  theme  spelled  out  solemnly  by 
the  piano. 

The  close  subsides  to  a  point  where  a  persistent  note  in  the  accompanying  strings  refuses 
to  resolve  as  the  ear  demands.  Instead  it  settles  into  the  chords,  on  the  harpsichord,  that 
introduce  the  second  "movement."  This  is  slow  at  first,  the  bare  melody  articulated  by 
the  harp.  The  piano  joins  them,  exchanging  some  wonderfully  florid  elaborations  with 
the  harpsichord.  The  Allegro  that  follows  is  a  brisk  march,  based  on  the  same  theme  that 
the  harp  had  so  carefully  set  out  in  the  slow  section,  and  its  steady  tramp-tramp  builds 
strongly  to  an  exciting  close. 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

SIMMONS  COLLEGE  CONCERT 

Saturday,  February  23,  2008 

8:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Hoist:  Choral  Hymns  from  Rig  Veda,  II,  (Simmons  and  Wellesley 

Choruses);  Mozart:  Symphony  No.  36  in  C,  "Linz";  Tsontakis: 

Violin  Concerto  No.  2  (Danielle  Maddon);  Fine:  Symphony 

www.nephilharmonic.org,  617-868-1222 
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Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
for  more  information 


Richard  F.  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


www.  welchforbes .  com 


Investment  Professionals 

John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


45  School  Street  Boston  MA  02108  617-523-1635 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Services,  a  subsidiary  of  Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  •   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 

Partners.    Partners 


Private  Services 


Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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When  asked  if,  as  a  composer,  he  felt  a  responsibility  before  God,  Martin  quoted  Haydn: 
"Often,  when  I  have  had  to  struggle  against  troubles  of  every  kind,  when  my  physical 
and  spiritual  energies  fail  and  it's  difficult  to  follow  one's  path,  a  very  private  thought  has 
sounded  in  my  ear:  There  are  very  few  on  earth  who  are  happy  and  satisfied;  troubles 
surround  men  on  every  side,  and  perhaps  your  work  will  somewhere  give  comfort  and 
peace  to  a  distressed  soul.'  That's  my  reason  for  pressing  on." 

"Isn't  that  a  marvellous  thought?"  comments  Martin,  going  on  to  quote  another  passage 
from  Haydn:  "No  one  can  imagine  what  it  costs  me  to  compose,  no  one  can  know  the 
long  days  of  struggle  when  I  can't  think  of  a  single  idea."  We  forget  that  Haydn's  seem- 
ingly effortless  music  did  not  come  into  the  world  easily,  and  we  can  equally  forget  that 
Martin  too  suffered  long  agonies  when  embarking  on  a  new  work.  But  the  vitality  and 
richness  of  pieces  such  as  the  Petite  Symphonie  concertante  make  it  hard  to  believe  that 
he  could  ever  have  had  to  wait  long  for  inspiration  to  come. 


Hugh  Macdonald 

HUGH  macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and  princi- 
pal pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  A  frequent  guest  annotator  for  the  BSO, 
he  taught  at  Oxford  and  Cambridge  universities  before  moving  to  the  United  States  in  1987.  The  author  of 
books  on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  extensively 
on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in  a  number  of  leading 
opera  houses. 


THE  first  AMERICAN  PERFORMANCE  of  Frank  Martin's  "Petite  Symphonie  concertante"  was 
an  NBC  Symphony  Orchestra  broadcast  led  by  Ernest  Ansermet  on  January  17,  1948  (programmed 
between  Beethoven's  "Leonore"  Overture  No.  2  and  the  Suite  No.  2  from  Ravel's  "Daphnis  et 
Chloe"),  Ansermet  subsequently  leading  the  first  American  concert  performance  the  following 
month,  on  February  19,  1948,  with  the  Chicago  Symphony  Orchestra;  the  first  Cleveland  Orchestra 
performance  on  December  2,  1948,  and  the  first  Boston  Symphony  Orchestra  performances  in 
January  1949  (see  below). 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Frank  Martin's  "Petite 
Symphonie  concertante"  were  led  by  Ernest  Ansermet  on  January  28  and  29,  1949,  with  BSO  harpist 
Bernard  Zighera,  pianist  Lukas  Foss,  and  harpsichordist  Sylvia  Marlowe.  It  has  been  performed  by 
the  BSO  on  only  two  later  occasions:  under  Sir  Colin  Davis  with  soloists  Ann  Hobson  Pilot,  Mark 
Kroll,  and  Frederick  Moyer  in  subscription  concerts  on  March  29,  30,  and  31  and  April  3,  1984;  and 
under  Charles  Dutoit  with  the  same  soloists  on  August  17, 1990,  at  Tanglewood. 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


Sergei  Prokofiev 

Violin  Concerto  No.  1  in  D,  Opus  lg 


SERGEI  PROKOFIEV  WAS  BORN  IN  SONTSOVKA,  UKRAINE,  ON  APRIL  23,  1891,  AND  DIED  IN  MOSCOW 
ON  MARCH  5,  1953.  HE  COMPOSED  HIS  VIOLIN  CONCERTO  NO.  1   IN  1916  AND  1917.  A  PERFORMANCE 
WAS  PLANNED  IN  THE  LATTER  YEAR,  BUT  POLITICAL  CONDITIONS  IN  RUSSIA  NECESSITATED  A  POST- 
PONEMENT. AS  A  RESULT,  THE  FIRST  PERFORMANCE  TOOK  PLACE  IN  PARIS,  ON  OCTOBER  18,  1923, 
WHEN  SERGE  KOUSSEVITZKY  INTRODUCED  THE  WORK,  WITH  SOLOIST  MARCEL  DARRIEUX,  IN  ONE  OF 
HIS  OWN  CONCERTS  THERE,  SUBSEQUENTLY  GIVING  THE  AMERICAN  PREMIERE  WITH  THE  BOSTON 
SYMPHONY  ORCHESTRA  ON  APRIL  24  AND  25,  1925,  WITH  RICHARD  BURGIN,  THE  ORCHESTRA'S  CON- 
CERTMASTER,  AS  SOLOIST. 

IN  ADDITION  TO  THE  SOLO  VIOLIN,  PROKOFIEV'S  VIOLIN  CONCERTO  NO.  1  IS  SCORED  FOR  TWO  FLUTES 
AND  PICCOLO,  TWO  OBOES,  TWO  CLARINETS,  TWO  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  TUBA, 
TIMPANI,  SNARE  DRUM,  TAMBOURINE,  HARP,  AND  STRINGS. 


The  D  major  concerto  was  composed  during  one  of  the  richest  years  of  Prokofiev's  early 
maturity.  His  early  reputation  as  an  enfant  terrible— earned  for  the  first  two  piano  concer- 
tos, the  Scythian  Suite,  the  Sarcasms  for  piano  solo,  and  the  opera  The  Gambler  (written, 
as  he  put  it,  in  "an  ultra-left  idiom")— began  to  be  modified  with  a  series  of  works  show- 
ing a  "softening  of  temper"  (again  the  words  are  Prokofiev's  own),  works  that  poured  out 
so  quickly  that  he  almost  outran  his  own  opus  numbers:  the  Opus  27  songs,  completed 
in  five  or  six  days,  were  in  fact  finished  before  Opus  19  (the  present  violin  concerto), 
Opus  25  (the Classical  Symphony),  or  Opus  26  (the  Third  Piano  Concerto),  all  of  which 
had  been  started,  even  extensively  sketched,  but  not  yet  orchestrated,  since  he  was  so 
engrossed  in  the  completion  and  hoped-for  staging  of  the  opera. 

The  violin  concerto  started  life  as  a  theme  for  what  was  originally  to  be  a  one-movement 
"concertino"  for  violin  and  orchestra  conceived  early  in  1915.  During  the  ensuing  two  years, 
the  one  movement  grew  to  three  and  the  little  concertino  became  a  full-fledged  concerto 
that  takes  flight  from  the  meditative  song  that  introduces  its  first  movement.  He  completed 
the  scoring  of  the  concerto  during  the  summer  of  1917,  a  summer  spent  in  the  country, 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

\<?THE  BOSTON  CONSERVATORY 


A  Centennial  Celebration 

February  21-24 

Celebrate  the  1 0CT1  anniversary  of  the  birth  of  two  great  choreographers  with  performances  of  MORETHAN 

Antony  Tudor's  Continuo,  Little  Improvisations  and  Dark  Elegies,  and  JoseLimon's  Missa  Brevis.  M     U     S         C 

The  Boston  Conservatory  Dance  Theater  performs  with  members  of  The  Boston  _  ,.  _   .  _  _  „ 

Conservatory  Orchestra,  conducted  by  Beatrice  Jona  Affron.  David  Kravitz,  Guest  Artist.  '   n  t  A  I   tr 

8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 


the  passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick.MA    508.647.0173 
www.stickleyaudi.com 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDREDTWENTY-FOURSTWENTY-FIVE 


Tweraty4Mrd  Prolamine 


FRIDAY  AFTERNOON,  APRIL  24,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  25,  at  8.15  o'clock 


Wagner  -      Siegfried's  I'uyiera]  Music  from  "GtiUcnlSmmeniiiK''' 

Played  in  memory  o<  JOHN  SINGER  SARGENT,  January  12,  1856-  April  IS.  1925 


Schubert 


Symphonv  in  B-flal  major;  No.  5 


1.  Allegro. 

11.  Anciinte  con  nioto. 

HI.  MemutUo:    Ulrirru  irinllo;  Trio. 

IV  Af't^rn  vivace. 


l'rokojjcfi' 


1,    AnOantino. 
II      Scher/o. 
111.    M.nkraln. 


Loriller 

Wagnc  t 


Concerto  for  Violin  and  Orchestra,  Op.  iy 
(first  time  in  America) 


Poem,  "Lti  Bonne  Chanson'1  (after  VeilaineJ 
Overture  10  "TanuhSuscr" 


SOLOIST 
RICHARD  BURCfN 

There  will  be  an  intermission  of  ten  minutes  liter  the  concerto 


Citv  of  Boston.  Revised  Regulation  of  August  5.  1893. —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  ol  public  arauscm<. fit 
F\«y  licence  almtl  not,  in  Jiia  plate  ol  env  >oco>">t.  illow  a»y  pfrwn  lo  wear  upon  tho  Iil-ou  BEmriiia  winch,  obtfnacii 
the  sic  of  ihe  eir.1  hiuo.i  or  perlornvuice.  in  .noli  plate  ol  ■">  v*«" ; «K«J  hi  any  seal  therein  t*vnAci  (or  .pemiuio. 
it  beinst  anovontaj  uW  s  low  hriu]  [overinz  without  uioieotiou,  which  dots  not  oostru.-t  S"ch.  view,  fray  bo  worn. 

Atlcit.  J.  M,  CALVIN,  City  Clerk. 

The  works  10  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Ffoston  Public  Library  one  week  before  the  concert 


From  the  first  American  performance  of 
Prokofiev's  Violin  Concerto  No.  I  given 
by  the  BSO  in  April  1925 


where,  between  bouts  of  orchestrating,  he  was  composing  in  his  head  the  Classical  Sym- 
phony. When  the  planned  performance  in  St.  Petersburg  that  fall  failed  to  take  place  owing 
to  the  political  upheavals  of  the  time,  Prokofiev  decided  to  leave  Russia  for  America. 

It  was  nearly  six  years  before  the  score  finally  came  to  performance.  During  that  time 
Prokofiev  found  himself  disillusioned  with  American  response  to  his  music.  He  wrote  his 
opera  Love  for  Three  Oranges  for  Chicago,  and  other  works  were  performed  there,  but  on 
the  whole  he  found  "less  understanding  than  support"  there,  while  in  New  York  "there 
was  no  understanding  but  neither  was  there  any  support."  So  he  settled  first  in  Germany 
and  then  in  Paris,  where,  in  October  1923,  Serge  Koussevitzky  gave  the  first  performance 
of  the  violin  concerto.  Several  violinists  were  approached  as  possible  soloists;  Bronislaw 
Hubermann  flatly  refused  to  learn  "that  music,"  as  did  several  other  violinists.  Finally 
Koussevitzky  gave  the  solo  to  his  concertmaster,  who,  in  the  composer's  view,  "did  quite 
well  with  it."  Despite  the  delay  before  its  first  performance,  the  concerto  quickly  entered 
the  repertory,  especially  after  it  was  taken  up  enthusiastically  by  Joseph  Szigeti,  who 
played  it  the  following  year  at  a  festival  of  modern  music  in  Prague.  Szigeti's  love  for  the 
work  no  doubt  had  a  great  deal  to  do  with  its  steadily  spreading  fame.  But  before  long 
the  concerto  was  so  firmly  established  that  it  no  longer  required  the  services  of  one  or 


WEEK  15       PROGRAM   NOTES 


I 

:    -    ' 


■ 

:      -  I 

; 

•    :       -       ■    ! 

'  1 


. 


9 

I 


. 


- 


II 


1 


■ 


54 


Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway    Barnes 

Counselors  at  Law     »        Private  Fiduciaries 


Wealth  of  Experience  Seeina  Families  and  Businesses  Thriv 


SM 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 


two  devoted  exponents  of  new  music;  it  had  simply  become  part  of  the  repertory. 

Critics  of  Prokofiev  have  tended  to  fall  into  one  of  two  schools,  depending  on  political 
orientation.  Soviet  writers  denigrate  Prokofiev's  early  work,  when  he  was  overtly  a  mod- 
ernist, in  comparison  with  the  more  generally  accessible  scores  that  he  composed  after 
his  definitive  return  to  Russia  in  the  '30s;  they  claim  that  the  later  works  show  the  bene- 
ficial effects  of  "socialist  realism"  on  his  style.  Western  critics,  on  the  other  hand,  have 
tended  to  hail  the  earlier  works  as  more  significant  and  imaginative,  while  deploring 
what  they  regard  as  the  oversimplified  prettiness  of  his  later  scores.  As  is  often  the  case, 
these  views  tend  to  straitjacket  discussion  of  Prokofiev's  music  to  no  good  purpose.  His 
work  reveals  a  love  of  the  lyrical  and  of  the  grotesque  at  all  periods,  though  one  or  the 
other  may  predominate  in  any  given  score. 

The  three  movements  of  the  First  Violin  Concerto  project  an  unusual  outline  in  that  the 
outer  movements  are  generally  more  lyrical  in  character,  while  the  middle  movement  is 
an  energetic  scherzo.  But  since  the  entire  work  grew  from  the  "meditative"  theme  that 
opens  the  whole,  it  is  not  surprising  to  find  that  quality  dominating— or  rather,  it  is  sur- 
prising only  in  comparison  with  such  contemporaneous  scores  as  that  of  The  Gambler. 
Prokofiev  features  the  soloist  almost  throughout  as  the  leader  of  various  small  instru- 
mental ensembles  of  varying  color,  always  foremost  in  our  attention;  he  calls  for  a  wide 
range  of  expressive  effects  from  the  simplest  cantabile  line  to  pizzicato  chords,  a  ponticello 
passage  (bowing  near  the  bridge  of  the  instrument)  in  the  second  movement,  sudden 
shifts  from  bowed  to  plucked  notes,  and  floating,  high  harmonics.  But  however  extreme 
in  its  technical  difficulties  the  solo  part  may  have  seemed  eighty  years  ago,  it  has  now 
become  part  of  the  mainstream  of  the  violinistic  tradition.  That  means  that  listeners  con- 
cern themselves  not  with  the  sheer  feat  of  the  performance  accomplished,  but  rather 
with  the  singular  colorful  beauties  of  Prokofiev's  score. 

Steven  Ledbetter 

STEVEN  ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  UNITED  STATES  PERFORMANCES  — WHICH  WERE  ALSO  THE  FIRST  BOSTON 
SYMPHONY  ORCHESTRA  PERFORMANCES— of  Prokofiev's  Violin  Concerto  No.  1  were  led  by 
Serge  Koussevitzky  with  soloist  Richard  Burgin,  the  orchestra's  concertmaster,  on  April  24  and  25, 
1925.  Subsequent  BSO  performances  featured  Lea  Luboshutz,  Benno  Rabinoff,  and  Isaac  Stern  (all 
with  Koussevitzky  conducting),  Joseph  Szigeti  (Richard  Burgin  conducting),  Erick  Friedman  (Erich 
Leinsdorf),  Joseph  Silverstein  (Kurt  Masur),  Frank  Peter  Zimmermann  (Gennady  Rozhdestvensky), 
Kyoko  Takezama  (Andrew  Davis),  Gil  Shaham  (John  Williams),  Vadim  Repin  (with  Robert  Spano, 
at  Tanglewood  in  August  2000),  Cho-Liang  Lin  (the  most  recent  subscription  performances,  with 
David  Robertson  conducting,  in  March  2001),  and  Joshua  Bell  (the  most  recent  Tanglewood  per- 
formance, with  Kurt  Masur  conducting,  on  July  27,  2007). 


WEEK  15       PROGRAM   NOTES 


- 


■ 

• 

! 

■ 

; 

i     : 

I 

.     :     •    ' 

■" 

.    -      ! 

•■ 

" 

•      '■    •  -  -    :■ 

■ 

1 

i 
■  ■     .      ■ 

; 

1 '    V       ^K        b  *j 

1    *  JB     ■  j^      H 

' 

1 

L.iSLJ^t  i"8 

• 

.     : 

.- 

I 


••  .    . 


Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Camille  Saint- Saens 

Symphony  No.  3  in  C  minor,  Opus  jS 
("Organ  Symphony") 


CAMILLE  SAINT-SAENS  WAS  BORN  IN  PARIS,  FRANCE,  ON  OCTOBER  9,  1835,  AND  DIED  IN  ALGIERS  ON 
DECEMBER  16,  1921.  HE  COMPOSED  HIS  SYMPHONY  NO.  3  IN  PARIS  AND  IN  GERMANY  EARLY  IN  l886, 
CONDUCTING  THE  FIRST  PERFORMANCE  ON  MAY  19,  1886,  IN  ST.  JAMES'S  HALL,  LONDON,  IN  A  CON- 
CERT OF  THE  ROYAL  PHILHARMONIC  SOCIETY,  AND  LEADING  THE  FIRST  PARIS  PERFORMANCE  ON  JAN- 
UARY 9,  1887,  AT  A  CONCERT  OF  THE  SOCIETE  DES  CONCERTS. 

SAINT-SAENS'S  SYMPHONY  NO.  3  IS  SCORED  FOR  THREE  FLUTES  (THIRD  DOUBLING  PICCOLO),  TWO 
OBOES  AND  ENGLISH  HORN,  TWO  CLARINETS  AND  BASS  CLARINET,  TWO  BASSOONS  AND  CONTRABAS- 
SOON,  FOUR  HORNS,  THREE  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  TRIANGLE,  CYMBALS, 
BASS  DRUM,  ORGAN,  PIANO  FOUR-HANDS,  AND  STRINGS.  THE  PIANISTS  AT  THESE  PERFORMANCES  ARE 
VYTAS  BAKSYS  AND  DEBORAH  DeWOLF  EMERY. 


G* 


Although  widely  known  as  Saint-Saens's  Organ  Symphony,  and  although  the  composer 
sometimes  played  the  organ  part  himself,  he  did  not  in  the  least  intend  the  work  to  be 
an  organ  concerto.  The  organ  is  in  any  case  silent  during  the  greater  part  of  the  work;  it 
is  merely  a  bold  addition  to  what  in  1886  would  have  been  regarded  as  a  large  symphony 
orchestra,  like  the  occasional  appearance  of  the  piano  in  the  second  movement,  adding 
an  extra— and  always  startling— color  to  the  orchestral  palette. 

Equally  bold  is  Saint-Saens's  division  of  the  symphony  into  two  movements  rather  than 
the  traditional  four,  even  though  the  outlines  of  slow  movement  and  scherzo  are  easily 
recognized  in  their  proper  place.  This  unusual  layout  is  shared  with  the  composer's 
Fourth  Piano  Concerto,  which  he  composed  shortly  before,  and  he  was  sufficiently  taken 
with  the  plan  to  adopt  it  on  a  grand  symphonic  scale  too.  The  early  critics  were  puzzled 
by  this,  and  also  by  the  unusual  orchestration.  Yet  no  one  today  regards  the  symphony  as 
a  particularly  puzzling  work;  indeed  it  is  (or  at  least  has  been)  one  of  the  most  frequently 
recorded  and  performed  of  all  symphonies. 

In  the  age  of  Haydn  and  Beethoven  there  were  relatively  few  French  symphonies  com- 
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Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 
www.oliverwyman.com 

Atlanta  ■  Barcelona  ■  Beijing  ■  Boston  ■  Calgary  ■  Chicago  •  Cleveland  ■  Columbus  ■  Dallas  ■  Detroit  ■  Dubai  ■  Dusseldorf 
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posed;  in  the  following  period  Berlioz's  symphonies  are  sui  generis,  beyond  imitation  or 
the  notion  of  a  "school."  But  in  the  1850s  the  younger  French  composers— Gounod, 
Saint-Saens,  Bizet— all  wrote  symphonies  of  striking  freshness,  and  after  1870,  when  the 
political  humiliation  of  Prussian  victory  spurred  the  French  to  take  up  arms  in  a  new  cul- 
tural conflict,  the  French  strove  magnificently  to  build  a  strong  non-operatic  repertoire, 
ironically  by  looking  to  German  models,  above  all  Beethoven,  for  inspiration.  One  com- 
poser after  another  set  his  hand  to  the  task  of  writing  symphonies:  Bizet  in  1871,  Messager 
in  1877,  Debussy  in  1880,  Faure  in  1884,  Lalo  in  1885,  d'lndy  in  1886,  Franck  in  1887. 
Saint-Saens  was  the  most  energetic  of  all  the  French  composers  calling  for  cultural 
renewal,  so  it  was  not  surprising  that  he  should  compose  a  symphony  in  1886  as  part  of 
this  national  effort.  He  had  been  writing  prodigious  quantities  of  music  in  every  genre  for 
the  previous  thirty  years,  and  although  he  had  already  written  five  symphonies,  the  last 
one  dated  back  to  1859.  Only  two  of  those  five  were  acknowledged,  which  gives  the 
present  symphony  its  number  "3." 

It  was  commissioned  by  Francesco  Berger,  secretary  of  the  Royal  Philharmonic  Society, 
when  Saint-Saens  was  on  a  visit  to  London  toward  the  end  of  1885.  He  then  went  on  tour 
in  Germany  and  faced  a  fifteen-gun  broadside  of  hostility  everywhere  he  went  because 
of  his  views  on  Wagner.  These  seem  eminently  reasonable  today,  but  at  the  time,  with 
Wagner  recently  dead  and  Germany  in  the  grip  of  pan-Germanic  fever  combined  with 
Wagnermania,  Saint-Saens  represented  an  unacceptable  heresy— thinking  that  Wagner's 
music  was  good  up  to  a  certain  point,  but  was  not  a  good  model  for  younger  composers: 
it  diminished  the  great  tradition  of  German  music  from  Bach  to  Mendelssohn.  For  Saint- 
Saens  the  supreme  model  was  always  Mozart.  These  views  had  appeared  in  a  recent 
book,  Harmonie  et  melodie,  mercilessly  attacked  in  the  German  press  to  the  point  where 
many  cities  refused  to  welcome  him. 

Saint-Saens  himself  took  a  light  view  of  the  situation,  expressing  his  undying  faith  in  the 
natural  musicality  of  the  Germans,  and  composing,  of  all  things,  the  frivolous  spoof,  the 
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Carnival  of  the  Animals,  today  one  of  his  best-known  works.  The  symphony  also  took 
shape  on  this  tour,  with  its  unmistakable  homage  to  the  giants  of  the  German  symphony, 
Beethoven  and  Schubert.  On  his  return  to  Paris  he  played  it  through  to  Liszt,  who  had 
done  more  than  anyone  to  further  Saint-Saens's  career  in  its  early  stages  and  had  mounted 
Samson  et  Dalila  in  Weimar  when  no  one  in  Paris  would  consider  it.  Liszt,  alas,  was  very 
weak  and  had  only  a  few  months  to  live,  so  that  the  symphony's  dedication,  when  it 
was  published,  was  not  "a  Franz  Liszt,"  as  Saint-Saens  had  intended,  but  "a  la  memoire  de 
Franz  Liszt." 

The  first  performance  took  place  in  London  that  May  (1886).  In  the  first  half  of  the  con- 
cert Saint-Saens  played  Beethoven's  Fourth  Concerto  with  Arthur  Sullivan  conducting. 
When  the  symphony  was  heard  in  Paris  a  few  months  later,  Gounod  emerged  from  the 
concert  saying  "Voila  le  Beethoven  francais!" 

The  Adagio  introduction  could  be  from  a  tone  poem  by  Liszt,  with  its  broken  phrases  and 
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plaintive  sighs  from  oboe,  English  horn,  and  bassoon.  But  the  Allegro  arrives  immediately, 
strongly  suggestive  of  Schubert's  Unfinished  and  giving  gradual  shape  to  the  broken 
woodwind  phrases.  The  strings'  restless  accompanying  figure,  (a),  is  in  fact  an  important 
theme  that  will  recur  in  many  guises: 


(b) 


p  j  j  n->\n i  rj-  j r-Q -  J  J m 


(c) 


M  j  >>ft}\y(f}y  r_TY  I  j  '£r  r^ 


(d) 


iv  p  t  i  t  { f  f  m     i 


The  second  of  these  acts  as  a  subsidiary  theme  in  a  sonata  process  that  is  shorter  than 
usual  since  the  slow  "movement"  has  been  folded  into  the  first  movement.  The  organ  is 
heard  for  the  first  time,  laying  down  soft  chords  in  D-flat  major  as  background  to  a  rich 
cantabile  theme  in  the  strings.  The  second  statement  of  this  theme  calls  on  the  unlikely 
grouping  of  clarinet,  two  horns,  and  two  trombones  spread  across  three  octaves.  The 
double  basses,  pizzicato,  throw  in  a  memory  of  (b)  before  a  reprise  of  the  main  tune  and 
a  warm,  serene  close. 

The  second  movement  begins  with  a  scherzo,  now  back  in  C  minor,  and  still  dark  in  color. 
Example  (c)  soon  appears  as  a  subsidiary  idea.  The  equivalent  of  a  Trio  section  is  a  bril- 
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liant  Presto  in  the  major  key  to  which  the  piano  contributes  an  extraordinary  series  of 
both-hand  scales,  as  if  Saint-Saens  were  still  thinking  of  the  scale-plagued  pianists  in  his 
Carnival  of  the  Animals.  This  eventually  gives  way  to  the  finale  proper  (Maestoso),  herald- 
ed by  a  huge  C  major  chord  on  the  organ  and  a  new  version  of  the  main  theme  now  taking 
on  the  character  of  a  chorale,  (d).  The  pianist  is  joined  by  a  partner,  the  duet  tinkling  in  the 
upper  register  with  a  sonority  Saint-Saens  learned  from  Berlioz's  Lelio.  He  had  written  the 
piano  reduction  of  this  work  when  he  was  nineteen  and  absorbed  several  ideas  from  it. 

The  splendid  close  leaves  the  impression  of  a  grandiose  and  triumphant  symphony, 
although  many  of  the  earlier  pages  suggest  a  more  questioning  and  searching  character. 
Saint-Saens  knew  that  most  of  his  numberless  compositions  had  little  future  to  look  for- 
ward to,  but  this  was  a  work  he  had  put  his  heart  into,  and  which  he  deeply  loved.  "I  have 
given  it  all  that  I  had  to  give.  What  I  have  done  I  shall  never  do  again." 

Hugh  Macdonald 


THE  FIRST  AMERICAN  PERFORMANCE  of  Saint-Saens's  Symphony  No.  3  was  led  by  Theodore 
Thomas  on  February  19,  1887,  about  five  weeks  after  the  Paris  premiere,  at  the  Metropolitan  Opera 
House  in  New  York. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Saint-Saens's  Symphony 

No.  3  (which  were  also  the  first  in  Boston)  were  led  by  Wilhelm  Gericke  on  February  15  and  16, 1901 
(with  a  further  performance  that  February  23  in  New  York),  subsequent  BSO  performances  being 
given  by  Karl  Muck,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky  (including  two  1938  per- 
formances with  Nadia  Boulanger  as  organist),  Richard  Burgin,  Charles  Munch  (on  numerous  occa- 
sions between  1946  and  1966  with  E.  Power  Biggs  and  Berj  Zamkochian,  also  recording  it  famously 
with  the  BSO  and  Zamkochian  for  RCA  in  April  1959),  Seiji  Ozawa  (in  October/November  1975  with 
Anthony  Newman,  in  Boston,  New  York,  and  Washington,  D.C.),  Leonard  Slatkin  (at  Tanglewood  in 
July  1985  with  John  Finney),  Pascal  Verrot  (the  most  recent  Tanglewood  performance,  on  July  20, 
1990,  with  James  David  Christie),  Ozawa  again  (in  February  1995,  again  with  James  David  Christie), 
and  James  Levine  (on  Opening  Night,  September  30,  2005,  and  then  for  the  first  subscription  pro- 
gram that  October  1,  with  Simon  Preston). 


WEEK  15       PROGRAM   NOTES 


65 


-     :     -    r 

!      ■ 


■ 


. 


• 


She*  \oVe$  Hirvi. 


She-  \oVes,  Hm  not. 


She-  \oVe-c,  someone  e>ke>. 


Wait  a  rwinufc'. 


A"  tangled  lo\/6.  ^torij 


Reversals  of  fortune,  changes  of  heart 
and...  is  that  Cupid?  Don't  miss  this  rarely 
performed  gem  of  an  opera— a  story  of 
human  love  and  godly  dysfunction— by  the 
Baroque  master  Francesco  Cavalli. 

Sung  in  English 
Libretto  by  Giovanni  Faustini 
Realized  by  Raymond  Leppard 
John  Greer,  Conductor 
Marc  Astafan,  Stage  Director 

Fri  Mar  7,  8pm  ■  Sat  Mar  8,  8pm 
Sun  Mar  9,  3pm 
Cutler  Majestic  Theatre 
21 9  Tremont  Street,  Boston 

$20/$1 6  students,  seniors 
WGBH  members  2-for-1  with  i.d. 
Call  today  and  reserve  your  seats! 
1-800-233-3123 
www.telecharge.com 


/ 


y/j) 


NEW  ENGLAND 
CONSERVATORY 

www.newenglandconservatory.edu 

opera 


■ 


To  Read  and  Hear  More. 


Bernhard  Billeter's  article  on  Frank  Martin  in  The  New  Grove  Dictionary  of  Music  and 
Musicians  (2001,  somewhat  expanded  from  his  1980  Grove  entry)  provides  an  accessi- 
ble and  useful  introduction  to  the  composer's  life  and  music.  Michael  Steinberg's  The 
Concerto— A  Listener's  Guide  includes  Martin's  Concerto  for  Seven  Winds,  Timpani, 
Percussion,  and  Strings,  though  not  the  Petite  Symphonie  concertante  (Oxford  University 
paperback).  But  add  to  these  as  an  important  source  of  information,  in  both  French  and 
English,  the  web  site  www.frankmartin.org,  maintained  by  the  Societe  Frank  Martin. 

Ernest  Ansermet,  who  led  the  premiere  and  many  early  performances,  recorded  the 
Petite  Symphonie  concertante  with  the  Orchestre  de  la  Suisse  Romande  in  the  early  1960s 
(in  a  handy  London/Decca  two-disc  "Double  Decker"  of  various  works  by  Martin,  among 
them  the  Concerto  for  Seven  Winds,  Timpani,  Percussion,  and  Strings  and  the  Violin 
Concerto).  Other  recordings  include  Matthias  Bamert's  with  the  London  Philharmonic 
(Chandos),  Armin  Jordan's  with  the  Orchestre  de  la  Suisse  Romande  (Cascavelle),  and 
(from  1957)  Leopold  Stokowski's  with  the  "Leopold  Stokowski  Orchestra"  (EMI). 

The  important  modern  study  of  Prokofiev  is  Harlow  Robinson's  Sergei  Prokofiev:  A  Bio- 
graphy. Originally  published  in  1987,  this  was  reprinted  in  2002  with  a  new  foreword  and 
afterword  by  the  author  (Northeastern  University  paperback).  Robinson's  book  avoids 
the  biased  attitudes  of  earlier  writers  whose  viewpoints  were  colored  by  the  "Russian"- 
vs. -"Western"  perspectives  typical  of  their  time,  as  reflected  in  such  older  volumes  as 
Israel  Nestyev's  Prokofiev  (Stanford  University  Press;  translated  from  the  Russian  by 
Florence  Jonas)  and  Victor  Seroff's  Sergei  Prokofiev:  A  Soviet  Tragedy.  More  recently 
Robinson  produced  Selected  Letters  of  Sergei  Prokofiev,  a  volume  of  previously  unpublished 
Prokofiev  correspondence  newly  translated  and  edited  by  Robinson  (Northeastern 
University  Press).  Sergey  Prokofiev  by  Daniel  Jaffe  is  in  the  well-illustrated  series  "20th- 
century  Composers"  (Phaidon  paperback).  Claude  Samuel's  Prokofiev  is  an  equally 
well-illustrated  introductory  biography,  if  you  can  still  find  it  (Vienna  House  reprint).  The 
Prokofiev  article  in  the  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians  is 
by  Dorothea  Redepenning.  Rita  McAllister's  Prokofiev  entry  from  the  1980  edition  of 
Grove  was  reprinted  in  The  New  Grove  Russian  Masters  2  (Norton  paperback).  Michael 
Steinberg's  The  Concerto— A  Listener's  Guide  includes  the  two  Prokofiev  violin  concertos 
and  the  composer's  Second  and  Third  piano  concertos  (Oxford  University  paperback). 
Other  useful  books  include  Boris  Schwarz's  Music  and  Musical  Life  in  Soviet  Russia,  Enlarged 
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Edition,  1917-1981  (Indiana  University  Press)  and  Prokofiev  by  Prokofiev:  A  Composer's 
Memoir,  an  autobiographical  account  covering  the  first  seventeen  years  of  Prokofiev's  life, 
through  his  days  at  the  St.  Petersburg  Conservatory  (Doubleday). 

Charles  Dutoit  has  recorded  the  two  Prokofiev  violin  concertos  with  Joshua  Bell  and  the 
Montreal  Symphony  Orchestra  (Decca).  Noteworthy  single-disc  pairings  of  the  two  con- 
certos also  include  Cho-Liang  Lin's  with  Esa-Pekka  Salonen  and  the  Los  Angeles  Phil- 
harmonic, Itzhak  Perlman's  with  Gennady  Rozhdestvensky  and  the  BBC  Symphony  (EMI), 
and  Gil  Shaham's  with  Andre  Previn  and  the  London  Symphony  Orchestra  (Deutsche 
Grammophon).  Maxim  Vengerov's  recordings  of  the  two  concertos  with  Mstislav 
Rostropovich  and  the  London  Symphony  Orchestra  have  been  issued  separately  (the 
First  with  Shostakovich's  Violin  Concerto  No.  1,  the  Second  with  Shostakovich's  Violin 
Concerto  No.  2,  on  Telarc).  Vadim  Repin  is  featured  in  a  performance  of  Prokofiev's 
Violin  Concerto  No.  1  on  DVD  with  Yevgeny  Svetlanov  and  the  Russian  Federation  State 
Symphony  Orchestra  (Image  Entertainment;  Repin's  recording  of  Prokofiev's  Violin 
Concerto  No.  2  with  Kent  Nagano  and  the  Halle  Orchestra  is  on  an  Erato  CD). 

The  easiest  place  to  read  about  Saint-Saens  in  English  is  in  The  New  Grove  Dictionary 
of  Music  and  Musicians;  the  entry  in  the  2001  revised  Grove  is  an  expansion  by  Sabina 
Teller  Ratner  of  the  material  by  James  Harding  and  Daniel  M.  Fallon  that  appeared  origi- 
nally in  the  1980  Grove.  There  is  a  recent  French-language  biography  of  the  composer, 
Jean  Gallois's  Charles-Camille  Saint-Saens  (Mardaga,  2004;  not  yet  translated  into 
English).  Worth  seeking  are  Saint-Saens  and  his  Circle  by  James  Harding  (Humanities) 
and  French  Piano  Music  by  the  great  French  pianist  Alfred  Cortot  (1877-1962),  whose 
observations  on  Saint-Saens's  music  retain  their  interest  (Da  Capo). 

Charles  Dutoit  has  recorded  Saint-Saens's  Organ  Symphony  with  the  Montreal  Symphony 
Orchestra  and  organist  Peter  Hurford  (Decca).  Charles  Munch's  famous  Boston  Symphony 
recording  from  1959  with  Berj  Zamkochian  was  already  considered  sonically  spectacular 
at  the  time  of  its  initial  LP  release;  it  has  virtually  never  been  out  of  the  catalogue,  and 
continuing  improvements  in  remastering  and  compact  disc  technology  have  only  served 
to  justify  its  reputation  further  over  the  course  of  multiple  CD  reissues  (RCA).  James 
Levine  recorded  Saint-Saens's  Organ  Symphony  in  1986  with  the  Berlin  Philharmonic 
and  Simon  Preston  (Deutsche  Grammophon).  Arturo  Toscanini's  1952  NBC  Symphony 
broadcast  of  the  Organ  Symphony  remains  powerful  and  instructive  despite  the  dated 
monaural  sound  (RCA,  if  you  can  still  find  it). 

Marc  Mandel 
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Charles  Dutoit 


Charles  Dutoit  regularly  collaborates  with  the  world's  preeminent  orchestras  and  soloists. 
Since  his  debut  with  the  Philadelphia  Orchestra  in  1980,  he  has  been  invited  each  season  to 
conduct  all  the  major  orchestras  of  the  United  States,  including  those  of  Boston,  New  York, 
Philadelphia,  Los  Angeles,  Chicago,  San  Francisco,  Pittsburgh,  and  Cleveland.  He  has  also  per- 
formed regularly  with  all  the  great  orchestras  of  Europe,  including  the  Berlin  Philharmonic 
and  Amsterdam's  Concertgebouw  Orchestra,  as  well  as  all  the  London  orchestras,  the  Israel 
Philharmonic,  and  all  the  major  orchestras  of  Japan,  South  America,  and  Australia.  In  addition 
he  has  recorded  extensively  for  Decca,  Deutsche  Grammophon,  EMI,  Philips,  CBS,  Erato,  and 
other  labels  with  American,  European,  and  Japanese  orchestras.  His  more  than  170  record- 
ings, half  of  them  with  the  Montreal  Symphony,  have  garnered  more  than  forty  awards  and 
distinctions  around  the  world.  For  twenty-five  years,  from  1977  to  2002,  Charles  Dutoit  was 
artistic  director  of  the  Montreal  Symphony  Orchestra.  Since  1990  he  has  been  artistic  director 
and  principal  conductor  of  the  Philadelphia  Orchestra's  summer  festival  at  the  Saratoga 
Performing  Arts  Center  in  upstate  New  York.  Between  1990  and  1999  he  also  directed  that 
orchestra's  summer  series  at  the  Mann  Music  Center  in  Philadelphia,  and  led  them  in  a  series 
of  distinctive  recordings.  As  of  September  2008,  and  continuing  through  the  2011-12  season, 
he  becomes  chief  conductor  and  artistic  adviser  of  the  Philadelphia  Orchestra,  a  post  newly 
created  for  him.  From  1991  to  2001  Mr.  Dutoit  was  music  director  of  the  Orchestre  National 
de  France,  with  which  he  made  a  number  of  critically  praised  recordings  and  toured  exten- 
sively on  five  continents.  In  1996  he  was  appointed  principal  conductor  and  in  1998  music 
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director  of  the  NHK  Symphony  Orchestra,  Tokyo,  with  which  he  has  toured  Europe  three 
times,  as  well  as  the  United  States,  China,  and  Southeast  Asia.  When  still  in  his  early  twenties, 
Charles  Dutoit  was  invited  by  Herbert  von  Karajan  to  lead  the  Vienna  State  Opera.  He  has 
since  conducted  regularly  at  the  Royal  Opera  House-Covent  Garden,  the  Metropolitan  Opera 
in  New  York,  and  Deutsche  Oper  Berlin.  He  led  a  highly  acclaimed  new  production  of  Berlioz's 
Les  Troyens  at  Los  Angeles  Music  Center  Opera  and  in  2003  began  a  series  of  Wagner  operas 
(Der  fliegende  Hollander  and  the  complete  Ring  cycle)  at  the  Teatro  Colon  in  Buenos  Aires. 
Mr.  Dutoit's  interest  in  working  with  student  orchestras  has  led  to  frequent  collaborations 
with  the  Orchestra  of  the  Curtis  Institute  in  Philadelphia,  the  Juilliard  Orchestra  in  New  York, 
the  Civic  Orchestra  of  Chicago,  and  the  UBS  Verbier  Festival  Orchestra  in  Switzerland.  He  was 
artistic  director  of  the  Sapporo  Pacific  Music  Festival  for  three  seasons  and  is  currently  music 
director  of  both  the  Miyazaki  International  Music  Festival  in  Japan  and  the  Canton  International 
Summer  Music  Academy  (CISMA)  in  Guangzhou  (Canton),  China.  He  has  made  ten  docu- 
mentary films  for  NHK  Television  for  a  series  entitled  "Cities  of  Music"  featuring  ten  musical 
capitals  of  the  world.  Charles  Dutoit  was  invested  by  the  French  government  in  1988  as 
Officier  and  in  1996  as  Commandeur  de  I'Ordre  des  Arts  et  des  Lettres.  In  1991  he  was  made 
an  Honorary  Citizen  of  the  City  of  Philadelphia.  The  government  of  Quebec  named  him  Grand 
Officier  de  I'Ordre  national  du  Quebec,  and  he  has  received  two  awards  from  the  Canadian 
Conference  of  the  Arts  recognizing  his  distinguished  service  and  exceptional  contributions  to 
music  in  Canada.  In  1998  he  was  invested  as  an  Honorary  Officer  of  the  Order  of  Canada,  the 
country's  highest  award  of  merit.  Mr.  Dutoit  was  born  in  Lausanne,  Switzerland.  His  extensive 
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musical  training  included  violin,  viola,  piano,  percussion,  history  of  music,  and  composition  at 
the  conservatoires  and  music  academies  of  Geneva,  Siena,  Venice,  and  Boston.  He  has  visited 
and  traveled  in  195  countries  around  the  world,  and  maintains  residences  in  Switzerland, 
Paris,  Montreal,  Buenos  Aires,  and  Tokyo.  Charles  Dutoit  made  his  Boston  Symphony  Orchestra 
debut  in  February  1981,  his  Tanglewood  debut  following  in  August  1982;  he  has  since  appeared 
frequently  with  the  BSO  at  both  venues,  most  recently  for  two  Tanglewood  programs  in  July 
2005  and  a  subscription  series  at  Symphony  Hall  in  March  2007. 


Viviane  Hagner 


Born  in  Munich,  violinist  Viviane  Hagner— who  makes  her  Boston  Symphony  Orchestra  debut 
in  these  concerts— has  won  exceptional  praise  for  her  musicality  and  artistry.  Since  making 
her  international  debut  at  age  twelve,  and  a  year  later  participating  in  the  legendary  joint  con- 
cert of  the  Israel  and  Berlin  Philharmonics  led  by  Zubin  Mehta,  Ms.  Hagner  has  appeared 
with  the  world's  great  orchestras,  including  the  Berlin  Philharmonic,  Chicago  Symphony, 
Staatskapelle  Berlin,  Czech  Philharmonic,  and  Bavarian  State  Orchestra,  under  such  conduc- 
tors as  Claudio  Abbado,  Vladimir  Ashkenazy,  Daniel  Barenboim,  and  Christoph  Eschenbach. 
Her  2007-08  season  includes  a  number  of  debuts  and  concerts  in  the  United  States.  She  per- 
forms Mendelssohn  in  her  New  York  Philharmonic  debut  with  Lorin  Maazel,  and  Prokofiev 
this  week  in  her  BSO  debut  with  Charles  Dutoit.  The  season  also  brings  Ms.  Hagner  to  the 
Montreal  Symphony  with  Kent  Nagano,  the  Atlanta  Symphony  with  Pinchas  Zukerman,  and 
the  Detroit  Symphony  with  Jin  Belohlavek,  and  she  makes  her  debut  in  the  "Distinguished 
Artist"  series  at  New  York's  92nd  Street  Y  with  music  by  Bach,  Brahms,  and  Bartok.  Her  final 
New  York  appearance  will  be  in  Carnegie's  Zankel  Hall,  performing  Mozart's  Sinfonia  concer- 
tante  with  Pinchas  Zukerman  and  the  Manhattan  School  of  Music  Orchestra.  European  high- 
lights include  two  debuts— with  the  Munich  Philharmonic  under  Hugh  Wolff,  and  the  Philhar- 
monia  Orchestra  of  London  under  Mikko  Franck.  Also  this  season  she  has  been  appointed 
artist-in-residence  at  the  Berlin  Konzerthaus.  Past  highlights  include  performances  of  the 
Brahms  Double  Concerto  with  Yo-Yo  Ma  and  Canada's  National  Arts  Centre  Orchestra; 
Mozart's  Sinfonia  concertante  with  Pinchas  Zukerman  and  the  Pittsburgh,  Seattle,  and  Dallas 


WEEK  15       GUEST  ARTISTS 


•    ■ 


• 

p 

" 

' 

i 

- 

'•' 

; 

: 

- 

- 

i 

! 

■ 

.• 

- 

? 

: 

- 

- 

■  ■    i 

i 

. 

■ 

1 

- 

?.         i 

1 

- 

■ 

: 

: 

■ 

■ 

. 

-■ 

;] 

■ 

■  ■- 

f 

• 

i  U 

INVESTING 


£^   =.*? 


PLAY  MONEY 


?M5[^T 


IT'S  NOT  A  GAME  TO  US 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


For  tickets  call 


CelebrityCharge 
617-482-6661  (Mon-Frno-4) 
or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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symphony  orchestras;  Beethoven's  Violin  Concerto  with  Riccardo  Chailly  and  the  Leipzig 
Gewandhaus  Orchestra  in  Leipzig  and  on  tour  in  Paris  and  London,  and  her  New  York  recital 
debut  in  the  Young  Concert  Artists  series.  A  committed  chamber  musician,  Ms.  Hagner  has 
played  at  the  Schleswig-Holstein,  Salzburg  Easter,  Marlboro,  Ravinia,  Santa  Fe,  and  Mostly 
Mozart  festivals  and  has  appeared  at  the  Amsterdam  Concertgebouw,  Barcelona's  Palau  de 
la  Musica,  and  London's  Wigmore  Hall.  An  advocate  of  new,  neglected,  and  undiscovered 
works,  she  has  championed  the  music  of  Sofia  Gubaidulina,  Karl  Amadeus  Hartmann,  and  Witold 
Lutoslawski,  and  gave  the  world  premieres  of  Unsuk  Chin's  Violin  Concerto  and  Simon  Holt's 
new  Violin  Concerto.  Her  most  recent  solo  recording  features  works  by  Bartok,  Hartmann, 
and  Bach;  her  2003  debut  album  features  works  by  Beethoven,  Saint-Saens,  and  Schubert. 
Viviane  Hagner  plays  the  Sasserno  Stradivarius  built  in  1717,  generously  loaned  to  her  by  the 
Nippon  Music  Foundation.  In  2004  she  was  a  winner  of  the  Borletti-Buitoni  Trust  Award. 


Ann  Hobson  Pilot 


A  graduate  of  the  Cleveland  Institute  of  Music,  Ann  Hobson  Pilot  became  principal  harp  of  the 
Boston  Symphony  Orchestra  in  1980,  having  joined  the  orchestra  in  1969  as  assistant  principal 
harp  of  the  BSO  and  principal  harp  of  the  Boston  Pops  Orchestra.  Before  that  she  was  substitute 
second  harp  with  the  Pittsburgh  Symphony  Orchestra  and  principal  harp  of  the  National  Sym- 
phony Orchestra.  Ms.  Hobson  Pilot  has  also  had  an  extensive  solo  career,  performing  as  a  soloist 
with  many  American  orchestras,  as  well  as  with  orchestras  in  Europe,  Haiti,  New  Zealand,  and 
South  Africa.  She  has  several  recordings  available  on  the  Boston  Records  label,  as  well  as  on  the 
Koch  International  and  Denouement  labels.  Ann  Hobson  Pilot  holds  a  Doctor  of  Fine  Arts  degree 
from  Bridgewater  State  College.  In  1998  and  1999  she  was  featured  in  a  video  documentary 
sponsored  by  the  Museum  of  Afro-American  History  and  WGBH,  aired  nationwide  on  PBS, 
about  both  her  personal  musical  journey  and  her  journey  to  Africa  to  find  the  roots  of  the  harp. 
In  September  1999  she  traveled  to  London  to  record,  with  the  London  Symphony  Orchestra, 
the  Harp  Concerto  by  the  young  American  composer  Kevin  Kaska,  a  work  that  she  commis- 
sioned. Ms.  Hobson  Pilot  is  on  the  faculties  of  the  New  England  Conservatory  of  Music,  Boston 
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University,  the  Tanglewood  Music  Center,  and  the  Boston  University  Tanglewood  Institute.  She 
is  a  member  of  the  contemporary  music  ensemble  Collage  New  Music  and  has  also  performed 
with  the  Boston  Symphony  Chamber  Players,  the  Ritz  Chamber  Players,  and  the  Marlboro, 
Newport,  and  Sarasota  music  festivals,  among  others.  Her  appearances  with  the  Boston 
Symphony  Orchestra  as  concerto  soloist  have  included  Mozart's  Concerto  in  C  for  Flute  and 
Harp  at  Tanglewood  in  1972, 1983,  and  2005,  and  in  Boston  in  1982;  Martin's  Petite  Symphonie 
concertante  in  Boston  in  1984  and  at  Tanglewood  in  1990;  Ginastera's  Harp  Concerto  in  Octo- 
ber 1995  in  Boston;  Debussy's  Donses  sacree  et  profane  at  Tanglewood  in  1999,  and  Turina's 
Theme  and  Variations  for  harp  and  strings  at  Tanglewood  in  2006.  Upcoming  performances 
include  Elliott  Carter's  Mosaic  (a  chamber  work  dedicated  to  the  legendary  harpist  Carlos 
Salzedo)  at  Tanglewood  on  July  22  as  part  of  this  summer's  Carter  Centenary  Celebration, 
and  Mozart's  Concerto  for  Flute  and  Harp  with  the  Sarasota  Music  Festival  on  June  7  and 
with  the  Ritz  Chamber  Players  in  Jacksonville,  FL,  on  June  14. 


Mark  Kroll 


Mark  Kroll  is  acclaimed  as  one  of  the  world's  leading  harpsichordists  and  fortepianists.  During 
a  career  spanning  more  than  three  decades,  he  has  performed  throughout  North  and  South 
America,  Europe,  and  the  Middle  East,  including  appearances  as  the  official  guest  of  the  city 
of  Barcelona,  as  featured  soloist  in  Germany's  Regensburg  Early  Music  Festival,  and  for  France's 
Festival  Ambronay,  Lisbon's  Gulbenkian  Foundation,  Rome's  Associazione  Musicale  Romana, 
Poland's  Dni  Bachowski,  Slovenia's  Radovljica  Festival,  and  at  the  Aston  Magna,  Saratoga, 
and  Mostly  Mozart  festivals  in  the  United  States.  He  has  been  the  first  American  harpsi- 
chordist to  appear  in  numerous  countries,  including  recent  concerts  in  Abu  Dhabi  and  Dubai 
(United  Arab  Emirates).  Mr.  Kroll  has  appeared  as  concerto  soloist  with  the  Philadelphia 
Orchestra,  Boston  Symphony,  Montreal  Symphony,  Belgrade  Chamber  Orchestra,  and  I  Solisti 
di  Zagreb.  He  has  served  as  harpsichordist  for  the  Boston  Symphony  Orchestra  on  a  regular 
basis  since  1979.  Mr.  Krolt's  recordings  include  solo  harpsichord  works  of  J.S.  Bach,  Handel, 
D.  Scarlatti,  Couperin,  Duphly,  and  Balbastre;  J.S.  Bach's  complete  sonatas  for  violin  and 
harpsichord  and  for  flute  and  harpsichord;  violin  sonatas  of  C.P.E.  Bach  and  Simon  LeDuc; 
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Schubert's  three  sonatinas  for  fortepiano  and  violin;  a  world-premiere  recording  of  Hummel's 
transcriptions  of  Mozart's  Haffner  and  Linz  symphonies  for  fortepiano  and  instruments;  Biber's 
sonatas  for  violin  and  harpsichord;  and  contemporary  American  harpsichord  music.  He  has 
made  numerous  radio  and  TV  appearances  here  and  abroad.  A  noted  authority  on  perform- 
ance practice  and  period  instruments,  he  has  contributed  to  scholarly  publications  and  writ- 
ten articles  for  general  readership  magazines  and  journals  on  a  wide  range  of  topics,  including 
French  harpsichord  music,  17th-century  performance  practice,  the  piano  techniques  of 
Beethoven  and  his  contemporaries,  and  two  editions  of  Hummel's  transcriptions  of  opera 
overtures  and  Mozart's  symphonies.  For  the  past  two  years  he  has  also  served  as  music  critic 
for  WBUR-FM.  His  books  include  Ploying  the  Harpsichord  Expressively,  The  Beethoven  Violin 
Sonatas,  and  a  biography  of  Johann  Nepomuk  Hummel.  A  proponent  of  the  harpsichord  music 
of  the  twentieth  and  twenty-first  centuries,  he  has  premiered  and  commissioned  many  new 
works.  As  a  conductor,  he  has  directed  both  orchestral  and  vocal  ensembles,  and  served  as 
artistic  director  of  Opera  New  England.  The  winner  of  numerous  awards  and  a  dedicated  edu- 
cator, he  has  been  Fulbright  Professor  and  artist-in-residence  in  Yugoslavia,  a  visiting  lecturer 
at  the  University  of  Padua,  Italy,  and  professor  at  the  Conservatory  of  Music  in  Wurzburg, 
Germany.  He  has  conducted  master  classes  at  the  music  academies  of  Warsaw,  Krakow,  and 
Ljubljana,  and  at  the  Athens  Conservatory  in  Greece.  Mr.  Kroll  is  professor  emeritus  at  Boston 
University,  where  he  served  for  twenty-five  years  as  professor  and  chair  of  the  Department  of 
Historical  Performance;  he  is  currently  visiting  professor  at  Northeastern  University.  Mr.  Kroll 
has  appeared  with  the  Boston  Symphony  Chamber  Players  on  several  occasions  and  was 
harpsichord  soloist  in  Martin's  Petite  Symphonie  concertante  in  1984  in  Boston  under  Sir  Colin 
Davis  and  in  1990  at  Tanglewood  led  by  Charles  Dutoit. 


Randall  Hodgkinson 


Grand  prize-winner  of  the  International  American  Music  Competition  sponsored  by  the 
Rockefeller  Foundation  and  Carnegie  Hall,  pianist  Randall  Hodgkinson  has  performed  with 
the  New  York  Philharmonic,  the  Boston  Symphony  Orchestra  and  Boston  Pops,  the  Atlanta 
Symphony,  the  Iceland  Philharmonic,  and  the  Orchestra  of  Santa  Cecilia  in  Rome.  Among  his 
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Wondering 
Which  Way  to 
GoWithYonr 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^ 


Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


m 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 
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many  solo  and  collaborative  recordings  are  "Petrouchka  and  Other  Prophecies"  (featuring 
music  of  Stravinsky,  Chopin,  Schumann,  and  Beethoven),  which  was  awarded  a  double  five- 
star  rating  by  BBC  Magazine;  Dawn  Upshaw's  Grammy  Award-winning  "The  Girl  with  the 
Orange  Lips";  the  Beethoven  cello  sonatas  with  BSO  cellist  Jonathan  Miller,  and  Leo  Ornstein's 
complete  music  for  cello  and  piano  with  cellist  Joshua  Gordon.  Mr.  Hodgkinson  has  appeared 
at  numerous  festivals,  including  BargeMusic,  the  Santa  Fe  Festival,  Chamber  Music  Northwest, 
and  Mainly  Mozart  in  La  Jolla,  California.  He  performs  the  two-piano  and  four-hand  repertoire 
with  his  wife,  Leslie  Amper,  and  the  piano  trio  repertoire  with  the  Gramercy  Trio.  An  artist 
member  of  the  Boston  Chamber  Music  Society,  he  is  on  the  faculties  of  the  New  England  Con- 
servatory of  Music,  the  Longy  School  in  Cambridge,  and  Boston  University.  Mr.  Hodgkinson 
has  appeared  as  orchestral  pianist  with  the  Boston  Symphony  Orchestra  on  many  occasions, 
and  was  soloist  with  the  BSO  in  performances  under  Seiji  Ozawa  of  Bartok's  Concerto  for  Two 
Pianos,  Percussion,  and  Orchestra  at  Symphony  Hall  in  October  2001,  followed  by  perform- 
ances at  Carnegie  Hall  and  the  Kimmel  Center  in  Philadelphia  in  April  2002. 


James  David  Christie 


Internationally  acclaimed  organist  James  David  Christie  has  performed  throughout  the  world 
in  solo  concerts  and  with  major  symphony  and  period-instrument  orchestras  under  such  con- 
ductors as  Kurt  Masur,  Klaus  Tennstedt,  Gunther  Schuller,  Edo  de  Waart,  Arthur  Fiedler,  Colin 
Davis,  Andrew  Davis,  Sir  Simon  Rattle,  Phillippe  Herreweghe,  Roger  Norrington,  and  Trevor 
Pinnock,  among  many  others.  He  has  been  organist  with  the  Boston  Symphony  Orchestra  reg- 
ularly since  1978.  Mr.  Christie  has  performed  and  recorded  under  Seiji  Ozawa,  Robert  Craft, 
Andrew  Parrott,  Christopher  Hogwood,  and  Joshua  Rifkin,  and  has  championed  major  con- 
temporary works  by  Anton  Heiller,  Daniel  Pinkham,  Thea  Musgrave,  Ellen  Taaffe  Zwilich,  George 
Crumb,  Ned  Rorem,  Jean  Langlais,  and  P.D.Q.  Bach  (for  the  Boston  Pops  100th  anniversary 
under  John  Williams).  He  serves  as  vice-president  and  chair  of  the  Projects  Committee  of 
the  New  England  Composers  Recording  Project.  Mr.  Christie  is  the  distinguished  artist-in- 
residence  at  the  College  of  the  Holy  Cross  in  Worcester,  MA,  and  has  served  on  the  faculties 
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At  VNA  Private  Care,  Greater  Boston's  most  respected  name 
in  home  care,  you  are  the  center  of  care. 
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44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 
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of  Wellesley  College  and  the  Boston  Conservatory.  He  was  appointed  adjunct  professor  of 
organ  at  Boston  University  in  August  2000.  Also  that  year  he  was  a  visiting  professor  at  the 
Paris  Conservatory  and  the  Academy  of  Music  in  Krakow,  Poland.  In  2002  he  was  appointed 
professor  of  organ  at  Oberlin  College  Conservatory  of  Music  in  Ohio.  In  1979  Mr.  Christie 
became  the  first  American  to  win  first  prize  in  the  Bruges  International  Organ  Competition, 
and  the  first  person  in  the  history  of  the  competition  to  win  both  first  prize  and  the  Prize  of 
the  Audience.  He  has  served  on  juries  for  international  organ  competitions  and  numerous 
conservatory  juries.  His  awards  include  an  honorary  doctorate  from  the  New  England  School 
of  Law  for  his  outstanding  contributions  to  the  musical  life  of  Boston,  and  New  England  Con- 
servatory's Distinguished  Alumni  Award.  He  has  performed  for  major  music  festivals  around 
the  world,  and  his  solo  performances  have  been  broadcast  throughout  Europe  and  North 
America.  Mr.  Christie  is  founder  and  music  director  of  Ensemble  Abendmusik,  a  period- 
instrument  orchestra  and  chorus  specializing  in  music  of  the  seventeenth  century.  He  has 
recorded  for  Philips,  Nonesuch,  Decca,  Koch  International,  Denon,  JAV,  and  Naxos,  among 
other  labels.  Recent  performances  include  Faure's  Requiem  with  the  Orchestra  of  St.  Luke's 
under  Philippe  Herreweghe  on  a  European  tour  and  appearances  with  the  Stuttgart  Chamber 
Orchestra,  London  Symphony  Orchestra,  the  Vienna  Philharmonic  as  part  of  the  Carnegie 
Hall  Festival,  and  the  Boston  Philharmonic  under  Benjamin  Zander  in  Boston  and  at  Carnegie 
Hall.  He  has  recently  recorded  Hindemith's  organ  sonatas  and  Concerto  for  Organ  and  Chamber 
Orchestra  with  members  of  the  Boston  Symphony  Orchestra  under  Robert  Spano  for  Koch 
International,  and  two  Jesuit  operas— Johann  Kapsberger's  The  Apotheosis  of  St.  Ignatius  of 
Loyola  and  St.  Francis  Xavier  (1622)  and  Domenico  Zipoli's  St.  Ignatius  of  Loyola  (c.1720)— for 
future  release  with  Ensemble  Abendmusik.  Previous  Boston  Symphony  appearances  have 
included  Mahler's  Symphony  No.  8  (first  in  October  1980  under  Ozawa,  and  more  recently 
in  October  2004  in  Boston  and  New  York  for  James  Levine's  first  concerts  as  BSO  music 
director),  Berlioz's  Te  Deum  (April  1990),  Saint-Saens's  Organ  Symphony  (at  Tanglewood  in 
1990  and  at  Symphony  Hall  in  1995),  and  Janacek's  Glagolitic  Mass  (January  1998). 


Music  Festiva 

27th  Season 
June  5-July  2,  2008 

David  Deveau,  Artistic  Director 
ROCKPORT,  MA 

WWW.rcmf.org   I  978. 546.7391 

Concerts  take  place  at  the  Rockport  Art  Association 


Elegant  Private  Apartments 
Personal  Wellness  Plan 
24/7  Emergency  Response  System 
Fine  Restaurant-Style  Dining 
Interesting  Daily  Activities  &  Events 

Call  us  today!  (617)  247-1010 


SUSAN 

BAILIS 

ASSISTED  LIVING 


352  Massachusetts  Ave.  at  St.  Botolph  St.       *<s 
www.susanbailis.com  ' 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Thist 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 
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concert  stages  around  the  world* 

In  Boston,  you  11  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex, 


flh  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


(800)  944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 
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Next  Program... 

Thursday,  February  14, 10:30am  (Open  Rehearsal) 
Thursday,  February  14,  8pm 
Friday,  February  15, 1:30pm 
Saturday,  February  16,  8pm 

MARK  ELDER  conducting 


SIBELIUS 


SHOSTAKOVICH 


VIOLIN  CONCERTO  IN  D  MINOR,  OPUS  47 
Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

VADIM  REPIN 

{INTERMISSION} 

SYMPHONY  NO.  4  IN  C  MINOR,  OPUS  43 

Allegretto  poco  moderato 
Moderato  con  moto 
Largo— Allegro 


PRE-CONCERT  TALKS  BY  HARLOW  ROBINSON,  NORTHEASTERN  UNIVERSITY 

The  English  conductor  Mark  Elder  and  the  Russian  violinist  Vadim  Repin  collaborate  with  the  BSO  in 
Sibelius's  uniquely  beautiful  Violin  Concerto.  Sibelius's  deep  knowledge  of  and  love  for  Finnish  folk  music 
is  evident  here,  as  is  his  love  for  the  violin,  his  own  instrument.  Mark  Elder  also  leads  a  Shostakovich  rarity: 
the  composer's  Symphony  No.  4,  the  only  previous  BSO  performances  of  which  were  conducted  by 
Mstislav  Rostropovich  in  1978.  Shostakovich,  already  by  age  thirty  the  Soviet  Union's  most  important 
composer,  finished  the  Fourth  in  1936  but  withdrew  it  during  rehearsals  for  the  first  performance,  perhaps 
because  of  a  high-profile  denouncement  in  the  newspaper  Pravda  of  his  opera  Lady  Macbeth  of  Mtsensk. 
It  wasn't  until  1961  that  this  big,  dramatic  symphony  got  its  first  public  hearing,  and  it  has  remained  in  the 
shadow  of  the  composer's  most  popular  symphony,  the  Fifth. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


Sunday,  February  10,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


HINDEMITH 

Morgenmusik  for  brass  quartet 

TAKEMITSU 

Rain  Spell,  for  flute,  clarinet,  piano 

harp,  and  vibraphone 

HAGEN 

Concerto  for  Brass  Quintet 

DAHL 

Duettino  concertante  for  flute 

and  percussion 

MOZART 

Serenade  No.  11  in  E-flat 

for  winds,  K.375 

Thursday,  February  14, 10:30am  (Open  Rehearsal) 
Thursday  'C        February  14,  8-10:05 
Friday 'A'  February  15, 1:30-3:35 

Saturday  'B'         February  16,  8-10:05 

mark  elder,  conductor 
VADIM  REPIN,  violin 

SIBELIUS  Violin  Concerto 

SHOSTAKOVICH   Symphony  No.  4 


Wednesday,  February  20,  7:30pm  (Open  Rehearsal) 
Thursday  'B'         February  21,  8-10:10 
Friday  'A'  February  22, 1:30-3:40 

Saturday  'A'         February  23,  8-10:10 
Tuesday 'C         February  26,  8-10:10 

JAMES  LEVINE,  conductor 
ISABELLE  FAUST,  Violin 
PETER  SERKIN,  piano 

MOZART  Symphony  No.  29 

BERG  Chamber  Concerto  for  piano  and 

violin  with  thirteen  wind  instruments 
BRAHMS  Serenade  No.  2 


Thursday  'D'        February  28,  8-10:10 
Friday  'B'  February  29, 1:30-3:40 

Saturday  'B'         March  1,  8-10:10 

JAMES  LEVINE,  conductor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Symphony  No.  4,  Tragic 

Orchestrated  Songs:  Tranenregen 

(orch.  Webern);  Prometheus  (orch. 

Reger);  Der  Wegweiser  (orch.  Webern); 

Standchen  (orch.  Offenbach); 

Erlkonig  (orch.  Reger) 

Eighth  Symphony,  for  chorus  and 

orchestra  (world  premiere; 

BSO  125th  Anniversary  Commission) 


SCHUBERT 
SCHUBERT 


BOLCOM 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


IN   CASE  OF  EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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DaVID&CoMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL,MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You.&Us 


UBS 


©  UBS  2008.  All  rights  reserved. 
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INSURANCE 


INVESTMENTS 


RETIREMENT 


rh  arh.  //V  fimoly  part'  *}  wfo  we  are.  ^ 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
HARLOW  ROBINSON  OF  NORTHEASTERN  UNIVERSITY. 


program  copyright  ©2008  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 
cover  photograph  by  Peter  Vanderwarker 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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The  path  to  recovery...    ^  , 

McLean  Hospital 

The  nation's  top  psychiatric  hospital. 

U.S.  News  &  World  Repprt     \ 
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Partners,, 

HEALTHCARE 


The  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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bump-bump 


bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •  George  D.  Behrakis   •   Mark  G.  Borden   •   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford   •   Thelma  E.  Goldberg  •   George  Krupp  • 
Shari  Loessberg,  ex-officio   •   Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  • 
Richard  P.  Morse   •   Susan  W.  Paine  ■   Ann  M.  Philbin,  ex-officio  ■   Carol  Reich   •   Edward  I.  Rudman   • 
Hannah  H.  Schneider   ■   Arthur  I.  Segel   •  Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber  ■   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   ■   J. P.  Barger   ■   Leo  L.  Beranek  ■• 

Deborah  Davis  Berman   •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr.   ■ 

Abram  T  Collier   •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed   •  Avram  J.  Goldberg  -   Edna  S.  Kalman   ■   George  H.  Kidder  • 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman   ■   William  J.  Poorvu   ■ 

Irving  W.  Rabb   •   Peter  C.  Read   •   Richard  A.  Smith   •    Ray  Stata   •   John  Hoyt  Stookey   • 

John  L.  Thorndike   ■   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •   William  F.  Achtmeyer   •   Diane  M.  Austin   ■   Lucille  M.  Batal 

Maureen  Scannell  Bateman   •   Linda  J.L.  Becker  •  George  W.  Berry  -  James  L.  Bildner   •   Bradley  Bloom 

Anne  F.  Brooke   •   Gregory  E.  Bulger   ■   William  Burgin   •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen   ■ 

Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   ■   Charles  L.  Cooney  •   Ranny  Cooper   • 

James  C.  Curvey   ■   Mrs.  Miguel  de  Braganca   •   Disque  Deane  •   Paul  F.  Deninger   •   Ronald  M.  Druker 

Alan  J.  Dworsky  •   Alan  Dynner   •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart   • 

Joseph  F.  Fallon   •   Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   -   Steven  S.  Fischman   •  John  F.  Fish   • 

Lawrence  K.  Fish   ■   Myrna  H.  Freedman   ■   Carol  Fulp   -   Robert  P.  Gittens   •   Michael  Gordon   ■ 

Paula  Groves  •   Carol  Henderson   •   Brent  L.  Henry   •   Susan  Hockfield   •   Osbert  M.  Hood   ■ 

Roger  Hunt   •   William  W.  Hunt   ■   Ernest  Jacquet   ■   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr. 

Darlene  Luccio  Jordan,  Esq.   •   Paul  L.  Joskow   •   Stephen  R.  Karp   •   Brian  Keane   •   Douglas  A.  Kingsley 

Robert  Kleinberg  •   Farla  H.  Krentzman   •   Peter  E.  Lacaillade   ■   Renee  Landers   •   Charles  Larkin   • 

Robert  J.  Lepofsky  •   Christopher  J.  Lindop   •  John  M.  Loder  •   Edwin  N.  London   •  Jay  Marks   • 

Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay   •  Albert  Merck 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  1 18  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 
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Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   ■   Paul  M.  Montrone   •   Robert  J.  Morrissey   • 

Evelyn  Stefansson  Net   •   Robert  T.  O'Connell   ■  Joseph  Patton   •  Ann  M.  Philbin   •   May  H.  Pierce   ■ 

Claudio  Pincus   ■  Joyce  L.  Plotkin   •   Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint   •  James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell   •  John  Reed   •   Donna  M.  Riccardi   •  Susan  Rothenberg   •  Alan  Rottenberg 

Joseph  D.  Roxe   ■   Kenan  Sahin   ■   Gilda  Slifka   •   Christopher  Smallhorn   ■  John  C.  Smith   • 

Charles  A.  Stakely   •   Patricia  L.  Tambone   ■   Caroline  Taylor   •   Mark  D.  Thompson   •  Samuel  Thorne   ■ 

Albert  Togut   ■   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •   Paul  M.  Verrochi   •   Robert  S.  Weil   ■ 

David  C.  Weinstein   ■  James  Westra   •   Mrs.  Joan  D.  Wheeler   >   Richard  Wurtman,  M.D.   ■ 

Patricia  Plum  Wylde   •   Dr.  Michael  Zinner   ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •  Marjorie  Arons-Barron   ■   Caroline  Dwight  Bain   •   Sandra  Bakalar   • 

Mrs.  Levin  H.  Campbell    ■   Earle  M.  Chiles   ■   Mrs.  James  C.  Collias   •  Joan  P.  Curhan   ■   Phyllis  Curtin   • 

Tamara  P.  Davis   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   ■   Harriett  Eckstein   ■   George  Elvin   •  J.  Richard  Fennell    ■   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis   ■   Dr.  Arthur  Gelb   >  Jordan  Golding   ■ 

Mark  R.  Goldweitz   •   Michael  Halperson   •  John  Hamill    •   Deborah  M.  Hauser   •  Mrs.  Richard  D.  Hill   ■ 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe   ■   Michael  Joyce   •   Martin  S.  Kaplan   ■   Mrs.  S.  Charles  Kasdon   - 

Mrs.  Gordon  F.  Kingsley       David  I.  Kosowsky   ■   Robert  K.  Kraft   •   Benjamin  H.  Lacy   ■ 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt       Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean    - 

Mrs.  Charles  P.  Lyman   ■   Mrs.  Harry  L.  Marks   ■  John  A.  Perkins   ■   Daphne  Brooks  Prout   • 

Robert  E.  Remis      John  Ex  Rodgers   ■   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders   • 

Lynda  Anne  Schubert   ■   Mrs.  Carl  Shapiro   ■   L.  Scott  Singleton   •   Patricia  Hansen  Strang   ■ 

Robert  A.  Wells   ■   Margaret  Williams-DeCelles   •   Mrs.  Donald  B.  Wilson    •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   ■   Howard  Cutler,  Executive  Vice  President,  Fundraising   - 
Richard  Dixon,  Executive  Vice  President,  Administration   ■  Gerald  Dreher,  Treasurer   ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects   ■  Pat  Kavanagh,  Vice  President,  Membership    ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop   -  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   ■  Paula  Strasser,  Secretary  - 
Janis  Su,  Vice  President,  Public  Relations   •  Leah  Weisse,  Nominating  Chairman 
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■  ■  VNA  Private  Care 

Visiting  nurse  association 
of  Boston  &  Affiliates 


Your  peace  of  mind  is  our  goal. 

At  VNA  Private  Care,  Greater  Boston's  most  respected  name 
in  home  care,  you  are  the  center  of  care. 

Each  of  our  carefully  screened,  trained,  and  bonded 
caregivers  is  supervised  by  an  experienced  registered  nurse. 


Ask  about  our  new 

Cultural  Arts 
Companion  service. 
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Bringing  quality  care  home  24  hours  a  day  seven  days  a  week 


■  ■  VNA  Private  Care 

Visiting  Nurse  Association 
of  Boston  &  Affiliates 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 


Greater  Boston's  most  trusted  care  at  home,  since  1886 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet     Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  • 
John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  ■  Leslie  D.  Scott,  Concert  Operations 
Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  ■  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  BSO  Business  Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • 
Kara  Gavagan,  Assistant  Manager,  Development  Special  Events  •  Emily  Gonzalez,  Donor  Information 
and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn, 
Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz, 
Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator 
of  Special  Events  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  •  Kenny  Smith, 
Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director  of  Development 
Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research 
and  Development  ■  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  ■  Cesar  Lima, 
Steward  ■  Shana  Metzger,  Special  Events  Sales  Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo,  Upholsterer  ■  Dwight  Caufield, 
HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician 
custodial  crew  Desmond  Boland  •  Julien  Buckmire  •  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Landel  Milton,  Lead  Custodian  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist     Andrew  Cordero,  Manager  of  User  Support 
Timothy  James,  Senior  Business  Systems  Analyst     David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations     Marni  Glovinsky,  Public  Relations  Coordinator 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate     Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office     Helen  N.H.  Brady,  Director  of  Group  Sales 
Alyson  Bristol,  Director  of  Corporate  Sponsorships     Sid  Guidicianne,  Front  of  House  Manager 
James  Jackson,  Call  Center  Manager     Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs     Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative     Gretchen  Borzi,  Marketing  Production  Manager 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media     Allegra  Brooke,  Corporate  Sponsorship 
Coordinator     Lenore  Camassar,  SymphonyCharge  Assistant  Manager     Theresa  Condito,  SymphonyCharge 
Representative     John  Dorgan,  Group  Sales  Coordinator     Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer     Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager     Matthew  Heck,  Marketing  Projects  Coordinator     Michele  Lubowsky,  Assistant 
Subscription  Manager     Jason  Lyon,  Group  Sales  Manager     Dominic  Margaglione,  Senior  Subscription 
Associate     Ronnie  McKinley,  Ticket  Exchange  Coordinator     Maria  McNeil,  SymphonyCharge  Representative 
Michael  Moore,  E-Commerce  Marketing  Analyst     Melina  Moser,  Access  Services  Administrator/Subscription 
Representative     Clint  Reeves,  Graphic  Designer     Doreen  Reis,  Marketing  Coordinator  for  Advertising 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations     Robert  Sistare,  SymphonyCharge 
Coordinator     Megan  E.  Sullivan,  Senior  Subscription  Associate  ■  Kevin  Toler,  Art  Director 

E  Russell  M.  Hodsdon,  Manager     David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard     Cary  Eyges     Mark  Linehan     Arthur  Ryan 


TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 

Michael  Nock,  Associate  Director  for  Student  Affairs     Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers     Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-  04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

csgo  — 

We  Promise 

exceptional  Quality  &  extraordinary  Service 

AT    competitive    PRICES. 


Boston  Flagship  Store 

corner  or  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  • 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 
www.shrevecrumpandlow.com 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866)  965-2700 


BSO  News 


Thomas  Quasthoff  and  James  Levine  to  Perform 
Schubert's  "Winterreise"  in  Symphony  Hall, 
Sunday  afternoon,  February  24,  at  3  p.m. 

The  internationally  acclaimed  German  bass-baritone  Thomas  Quasthoff— considered  one 
of  today's  finest  proponents  of  German  Lieder,  and  who  joins  James  Levine  and  the  BSO 
to  perform  orchestrated  songs  of  Schubert  on  February  28,  February  29,  and  March  1— 
gives  a  special  non-subscription  performance  of  Schubert's  great  song  cycle  Winterreise 
with  James  Levine  at  the  piano  on  Sunday  afternoon,  February  24,  at  3  p.m.  in  Symphony 
Hall.  Written  in  the  year  before  Schubert's  death,  the  cycle— a  setting  of  twenty-four 
poems  by  Wilhelm  Muller  (whose  poetry  also  served  Schubert  for  Die  schone  Mullerin)— 
is  a  moving  first-person  narrative  of  a  solitary  winter  journey  by  a  man  contemplating  a  lost 
love.  Tickets  ranging  in  price  from  $29  to  $103  may  be  purchased  at  the  Symphony  Hall 
box  office,  through  SymphonyCharge  at  (617)  266-1200,  or  online  at  www.bso.org.  Please 
note  that  there  will  be  no  pre-concert  talk  before  this  special,  non-subscription  concert. 

On  the  Cover 

This  week's  cover  photo— the  fourth  of  five  images  by  Peter  Vanderwarker  to  be  featured 
on  the  BSO  program  book  cover  this  season— calls  for  a  few  words.  Incorporated  into  the 
staircase  railings  on  the  Huntington  Avenue  side  of  the  building— where  the  main  entrance 
was  located  when  Symphony  Hall  opened  in  1900— you'll  see,  superimposed  over  each 
other,  the  ornamental  initials  "BMH"— standing  for  "Boston  Music  Hall,"  the  name  of  the 
BSO's  original  venue  from  its  founding  in  1881.  But  when  the  old  Boston  Music  Hall  was  not 
demolished  as  planned  (it's  the  building  that  has  since  become  the  Orpheum  Theatre  in 
the  Downtown  Crossing  area),  the  name  of  the  BSO's  new  home  became,  at  the  time  of  its 
opening,  "Symphony  Hall,"  plain  and  simple. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  a  selection  of  salads,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies, 
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Enjoy  Independent, 

Maintenance-Free  Living 

in  a  Spectacular  location 

on  35  acres  overlooking 

the  Sudbury  River. 
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Newbury  Court 


Call  Joyce  Gassidy 
(978) 369-5155 


Offering  all  the 
Amenities  &  Services  you 
expect  for  unsurpassed 
Retirement  Living.  Who 
could  ask  for  more? 


100  Newbury  Court,  Concord,  MA  01742  -  www.nedeaconess.com 

Adjacent  to  Emerson  Hospital  Across  from  Concord  Country  Club        jj§. 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Equal  Housing 
Opportunity 


operaroston  limiled  fluail2Lb"itv:  Order  Now! 

vrLi\MDUJiuiM  Tickets  from  $29 


Through  Telecharge.com 
or  by  phone  at  800-233-3123 


Barbara  Quintiliani  as  Elvira 
Eduardo  Villa  as  Ernani 
Conducted  by  Gil  Rose 
Directed  by  Stephanie  Sundine 

Cutler  Majestic  Theatre, 
219  Tremont  Street  in  Boston 


by  Giuseppe  Verdi 

May  2  and  6  at  7:30  pm 
May  4  at  3:00  pm 

www.operaboston.org 
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as  well  as  coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an 
additional  cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  expe- 
rience of  the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be 
confirmed  by  a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a 
seat  when  the  cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.00  per  person,  not 
including  service  charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an 
"After  Seven"  menu  of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and 
a  similar  menu  after  12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 

Pre- Concert  Talks 


Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  Harlow  Robinson  of  Northeastern  University  discusses 
Sibelius  and  Shostakovich.  In  the  weeks  ahead,  BSO  Publications  Associate  Robert  Kirzinger 
(February  20)  and  Joseph  Auner  of  Tufts  University  (February  21-26)  discuss  Mozart,  Berg, 
and  Brahms;  Robert  Kirzinger  and  BSO  Director  of  Program  Publications  Marc  Mandel  dis- 
cuss Schubert  and  William  Bolcom's  new  Eighth  Symphony,  a  BSO  125th  Anniversary 
Commission  (February  28-March  1),  and  scholar/teacher  Marilyn  McCoy  discusses 
Knussen,  Dvorak,  and  Beethoven  (March  6-11).  The  BSO's  Pre-Concert  Talks  are  supported 
by  New  England  Coffee.  Please  note  that  there  will  be  no  pre-concert  talk  prior  to  the  non- 
subscription  performance  of  Schubert's  Winterreise  with  Thomas  Quasthoff  and  James 
Levine  on  Sunday  afternoon,  February  24. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such  as 
exclusive  and  intimate  member  events;  client 
entertaining  such  as  concert  passes/  tickets, 
behind-the-scenes  tours,  and  VIP  ticketing 
assistance;  and  corporate  employee  benefits 
such  as  two-for-one  ticket  pricing  for  Sym- 
phony and  Pops  concerts.  For  more  informa- 
tion about  becoming  a  BSO  Business  Partner, 


contact  Kerri  Cleghorn  at  (617)  638-9277  or 
kcleghorn@bso.org. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  latest 
performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

BSO  Members  in  Concert 

BSO  principal  second  violin  Haldan  Martinson 
is  soloist  in  Khachaturian's  Violin  Concerto 
with  the  Civic  Symphony  Orchestra  of  Boston 
under  music  director  (and  former  BSO  violin- 
ist) Max  Hobart  on  Sunday,  March  9,  at  3 
p.m.  at  New  England  Conservatory's  Jordan 
Hall,  as  part  of  a  program  entitled  "Composers 
Across  the  Centuries."  The  program  also 
includes  Beethoven's  Coriolan  Overture,  Jan 
Swafford's  Late  August,  and  Brahms's  Sym- 
phony No.  4,  with  a  pre-concert  talk  by  Mr. 
Swafford  at  2  p.m.  Tickets  are  $23  and  $28, 
available  online  at  www.csob.org  or  by  calling 
(617)  923-6333. 


Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Britten's 
Phantasy  for  oboe  and  strings,  Opus  2,  Finzi's 
Interlude  for  oboe  and  strings,  and  Beethoven's 
String  Trio  in  D,  Opus  9,  on  Friday,  March  14, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem  and  on  Sunday,  March  16,  at  2:30  p.m. 
at  Trinity  Church  in  Newton  Centre.  Joining 
Mr.  Miller  are  BSO  colleagues  Tatiana  Dimi- 
triades,  violin,  Rebecca  Gitter,  viola,  and  John 
Ferrillo,  principal  oboe.  Tickets  are  $24,  with 
discounts  for  seniors  and  students.  For  more 
information,  call  (617)  964-6553  or  visit 
www.bostonartistsensemble.org. 

BSO  violinist  Lucia  Lin  and  fellow  Muir  Quartet 
violinist  Peter  Zazofsky  perform  Mozart's 
Concertone  for  two  violins  and  orchestra, 
K.190,  with  the  Boston  Classical  Orchestra, 
Steven  Lipsitt,  music  director,  on  Friday,  March 
28,  at  8  p.m.  and  Sunday,  March  30,  at  3  p.m. 
at  Boston's  Faneuil  Hall.  The  program  also 
includes  Haydn's  Symphony  No.  40  and  a 
"new"  Mozart  Divertimento  in  B-flat,  which  is 
Robert  Stallman's  reworking  of  the  compos- 
er's Sonata  in  C  for  piano  four-hands,  K.358. 
Tickets  at  $32-$57  (discounted  for  seniors 
and  Massachusetts  teachers)  are  available 
online  at  www.bostonclassicalorchestra.org 
or  by  calling  (617)  423-3883. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO's  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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James  Levine 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  'American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 
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in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
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Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  8.  Barger  chair, 
fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 

fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 

Rousseau  chair,  fully  funded 

in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Casts  of  Character: 
The  Symphony  Statues 

by  Caroline  Taylor 


THIS  ESSAY  IS  TAKEN  FROM  "SYMPHONY  HALL:  THE  FIRST  100  YEARS,"  A  LARGE-FORMAT  BOOK  INCLUD- 
ING PHOTOGRAPHS,  COMMENTARY,  AND  ESSAYS  TRACING  THE  MORE  THAN  HUNDRED-YEAR  HISTORY 
OF  SYMPHONY  HALL.  PUBLISHED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  "SYMPHONY  HALL:  THE 
FIRST  100  YEARS"  IS  AVAILABLE  IN  THE  SYMPHONY  SHOP. 

Stare  out  into  the  vastness  of  an  empty  Symphony  Hall.  Who  stares  back?  A  satyr— a 
dancing  one— as  well  as  Sophocles,  Euripides,  Demosthenes,  and  Apollo. 

These  "casts  of  character"  are  among  the  sixteen  mythological  deities  and  legendary  fig- 
ures of  antiquity  who  continually  survey  Symphony  Hall.  Striking  elegantly  languid  poses 
from  their  second-balcony  niches,  they  surely  have  the  best  "seats"  in  the  house.  These 
statues— all  plaster  casts  of  Old  World  originals— have  been  ensconced  in  their  niches 
since  the  early  1900s,  when  a  generous  group  of  Symphony  Friends  selected  and  donat- 
ed them  to  the  hall. 

The  idea  for  the  statues  originated  with  the  hall's  architects,  McKim,  Mead  &  White,  and 
its  acoustical  adviser,  Wallace  Clement  Sabine.  Sabine  saw  the  statuary  as  the  solution 
to  two  problems  confronting  them  at  the  time:  the  beautiful  casts  could  embellish  large 
wall  surfaces  in  the  hall  while  providing  places  where  acoustical  adjustments  could  be 
made.  If  the  hall's  acoustics  needed  to  be  altered,  fabric  or  felt  could  be  placed  behind 
the  statues  without  disturbing  the  decor.  As  it  turned  out,  Symphony  Hall  was  so  mas- 
terfully designed  that  it  was  never  necessary  to  change  the  acoustics  in  a  significant  way. 

Florence  Wolsky,  a  former  member  of  the  Museum  of  Fine  Arts  Ancient  Arts  Department 
and  one  of  the  original  Symphony  Hall  tour  guides,  has  thoroughly  researched  the  statues 
and  their  history.  After  more  than  thirty  years  of  familiarity,  her  passion  and  affection 
for  them  remain  undimmed. 

Apollo  Belvedere  (Rome) 
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left,  Apollo  Citharoedus  (Rome) 
right,  Diana  of  Versailles  (Paris) 


The  use  of  reproductions,  explains  Mrs.  Wolsky,  was  extremely  popular  in  the  nineteenth 
century.  At  the  Paris  Exposition  of  1867,  a  resolution  was  passed  that  everyone  in  the  world 
had  the  right  to  be  exposed  to  quality  reproductions  of  the  great  statues  of  Greece  and  Rome. 

Mrs.  Wolsky  explains:  "There  were  very  strong  feelings  of  cultural  uplift  at  the  time, 
much  the  same  feeling  that  was  behind  Major  Higginson's  impulse  to  found  the  Boston 
Symphony  after  he  had  traveled  to  Europe,  had  heard  the  great  symphonies  there,  and 
seen  the  great  art.  People  in  Boston  had  a  strong  desire  to  bring  great  art  to  this  country, 
since  they  believed  it  brought  out  the  noblest  instincts  in  man,  and  therefore  created  a 
better  democracy. 

"Since  most  Greek  sculpture  was  rendered  in  bronze,  not  marble,  most  statuary  was  melt- 
ed down.  The  Romans,  however,  adored  Greek  sculpture  and  made  numerous  copies,  in 
marble,  of  Greek  statues,  which  have  survived." 

Roman  marbles,  like  their  Greek  predecessors,  were  rarely  available  for  purchase.  As  a 
result,  American  specialists  like  Pietro  Caproni  and  his  brother— whose  studios  were  at 
the  corner  of  Washington  and  Newcomb  streets  in  Roxbury— traveled  to  Europe,  copying 
the  originals  with  precision,  grace,  and  plaster. 

According  to  Mrs.  Wolsky,  the  actual  selection  of  the  Caproni  plaster  casts  was  entrusted 
to  Mrs.  John  W.  Elliot  and  a  committee  of  about  two  hundred  Friends  of  Symphony.  The 
group  pored  over  the  Caproni  brothers'  catalogues,  eventually  choosing  the  sixteen  stat- 
ues now  in  the  hall. 

These  statues  were  an  appropriate  addition  to  the  neoclassical  design  of  Symphony  Hall, 
since  the  ancient  Romans  often  decorated  their  odeons  or  theaters  with  such  objects  of 
art.  The  Caproni  casts  were  not  in  place  for  the  hall's  opening  concert,  but  were  added 
one  at  a  time  as  they  emerged  from  the  Caproni  studios. 
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These  statues,  in  Mrs.  Wolsky's  opinion,  may  well  have  been  chosen  with  an  eye  toward 
beauty,  as  well  as  for  their  relevance  to  music,  art,  literature,  and  oratory.  Two  of  the 
statues  depict  Apollo,  the  god  of  music  and  poetry.  The  first— set  second  from  the  right 
as  you  face  the  stage— is  known  as  Apollo  Citharoedus  (pictured  opposite).  Copied  from 
the  original  in  the  Palazzo  dei  Conservatori  in  Rome  and  based  on  a  Greek  statue  from 
about  430  B.C.,  it  shows  Apollo  in  the  long  robes  of  a  musician.  He  is  accompanying  his 
songs  and  poetry  on  a  cithara,  an  instrument  similar  to  a  lyre  he  is  credited  with  invent- 
ing. On  his  head  is  a  laurel  wreath— the  symbol  of  triumph  in  Greece  and  Rome— which 
was  given  to  victors  in  the  games  and  contests  sacred  to  Apollo. 

The  second  statue  of  Apollo— to  the  right,  as  you  face  the  back  of  the  hall— is  the  Apollo 
Belvedere  (pictured  on  page  29),  credited  for  generations  as  the  highest  ideal  of  male 
beauty.  The  original,  in  the  Vatican  Museum,  is  thought  to  be  a  Roman  copy  of  a  4th- 
century  B.C.  work  by  Leochares,  the  court  sculptor  to  Alexander  the  Great.  Here,  Apollo 
is  shown  as  a  divine  hero,  wearing  a  chlamys,  or  short  cloak,  and  holding  a  bow  in  his  left 
hand.  A  spray  of  the  sacred  laurel  plant  may  once  have  rested  in  his  other  hand.  A  crea- 
ture of  earth  and  the  underworld,  the  snake,  is  coiled  around  the  tree  stump,  symbolizing 
Apollo's  role  as  a  god  of  prophecy. 

To  the  left  of  this  statue  stands  Diana  of  Versailles  (pictured  opposite),  currently  in  the 
Louvre  and  also  a  copy  of  a  4th-century  B.C.  work  by  Leochares.  Diana— known  to  the 
Greeks  as  Artemis,  goddess  of  the  chase  and  the  forests— is  shown  here  in  the  woods, 
flanked  by  a  small  stag.  Wearing  her  hunting  costume,  a  short  tunic,  she  once  readied  a 
bow  in  her  left  hand.  Like  her  brother  Apollo,  Diana  was  a  musician  who  often  led  her 
choir  of  muses  and  graces  at  Delphi  on  returning  from  the  hunt. 

Three  statues  represent  satyrs,  or  fauns— mythological  creatures  human  in  form,  with 
the  ears  and  tail  of  a  goat.  Satyrs  were  followers  of  Dionysus,  the  god  of  drama  and  music. 
The  first  satyr— first  to  the  right,  as  you  face  the  stage— has  the  infant  Bacchus,  or 
Dionysus,  riding  on  his  shoulders,  grasping  a  bunch  of  grapes.  The  satyr  holds  a  pair  of 
cymbals.  On  the  stump  beside  him  is  a  panther  skin,  sacred  to  Dionysus,  as  well  as  Pan- 
pipes, grapes,  and  vine  leaves. 

The  second  satyr— fourth  on  the  right,  facing  the  stage— is  known  as  The  Dancing  Faun. 
The  original  is  currently  in  the  Villa  Borghese  in  Rome.  This  satyr,  older  and  bearded, 
plays  the  cymbals  while  dancing,  as  he  would  in  a  procession  honoring  Dionysus.  Another 
panther  skin  is  draped  on  the  stump  behind  him,  his  body  twisted  in  the  vigorous  "con- 
trapposto"  typical  of  late  Hellenistic  art. 

The  third  satyr— first  on  the  left,  as  you  face  the  stage— originated  with  Praxiteles,  one  of 
the  three  greatest  sculptors  of  the  fourth  century  B.C.  As  Mrs.  Wolsky  points  out,  Praxiteles 
was  a  virtuoso  in  stone  sculpture  and  gave  marble  a  translucent,  soft  surface  that  conveys 
the  impression  of  human  skin.  A  marvelous  example  of  the  characteristic  grace  of  a 
Praxitelean  statue,  this  one  shows  a  languid,  dreamy  satyr  leaning  against  a  tree  stump.  It  is 
often  called  The  Marble  Faun,  from  the  book  by  Nathaniel  Hawthorne  it  reportedly  inspired. 
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Also  represented  in  Symphony  Hall  are  Demosthenes  (fifth  from  the  right  as  you  face 
the  stage);  two  statues  of  the  Greek  poet  Anacreon  (sixth  from  the  right  and  sixth  from 
the  left,  the  former— the  "Seated  Anacreon"— shown  opposite);  Euripides  (seventh  from 
the  right);  Hermes  (third  from  the  left);  Athena  (fourth  from  the  left);  Sophocles  (fifth 
from  the  left);  and  the  Greek  orator  Aeschines  (seventh  from  the  left). 

One  statue  that  has  an  indirect  connection  to  the  arts,  at  best,  is  that  of  the  Amazon 
(second  from  the  left),  thought  to  be  a  copy  of  a  work  by  Polycleitus  from  the  fifth  century 
B.C.  The  Amazon  was  probably  chosen  since  it  is  one  of  the  most  famous  statues  of 
antiquity.  Amazons  were  followers  of  the  musician  Diana.  Mrs.  Wolsky  suspects  that 
there  may  have  been  a  desire  to  represent  another  woman  in  the  statuary,  in  addition  to 
Diana,  Athena,  and  the  so-called  Woman  from  Herculaneum  (third  from  the  right),  one 
of  the  statues  buried  by  the  eruption  of  Mount  Vesuvius  in  79  A.D.  and  listed  in  an  old 
Caproni  catalogue  as  Mnemosyne,  Mother  of  the  Muses. 

As  beautiful  as  they  are,  the  statues  of  Symphony  Hall  have  not  always  been  hailed  as 
noble  additions  to  the  architecture.  Since  their  installation,  letters  and  comments  have 
been  registered  from  concertgoers  concerned  with  the  statues'  state  of  dishabille.  As 
recently  as  1947,  one  gentleman  wrote  to  the  former  Board  president  Henry  B.  Cabot: 

/  dare  say  no  two  cocktail  bars  in  Boston  are  as  seductive  a  medium  and  raise  so  much  havoc 
with  virgins  as  does  Symphony  Hall  by  means  of  its  suggestive  display  of  male  privates. . . . 
Symphony  Hall  is  one  of  the  remaining  symbols  of  Boston  culture.  Let  us  keep  it  serene.  I  do 
not  know  how  art  would  be  affected  if  the  privates  on  the  statues  should  be  covered.  All  these 
figures  have  some  sort  of  scarf  about  the  shoulders,  might  it  not  be  brought  down  lower? 

Responded  Mr.  Cabot: 

/  am  afraid  that  were  we  to  take  your  advice,  somebody  might  guote  to  us  a  stanza  from  the 
old  rhyme  by  Anthony  Comstock  which,  as  I  remember,  is: 

So  keep  your  temper,  Anthony. 
Don't  mind  the  people's  roars. 
We'll  drape  the  tables'  dainty  legs 
In  cotton  flannel  drawers. 
We'll  cover  all  those  nudities 
That  your  pure  nature  fret, 
And  put  a  bustle  on  the  nag 
To  hide  her  red  rosette. 


Caroline  taylor  was  on  the  staff  of  the  Boston  Symphony  Orchestra  for  more  than  twenty-five  years 
and  is  currently  a  BSO  Overseer. 


32 


Seated  Anacreon  (Copenhagen) 


LIST  OF  CASTS  IN  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one  nearest  the  stage,  are: 

Faun  with  Infant  Bacchus  (Naples) 

Apollo  Citharoedus  (Rome) 

Girl  of  Herculaneum  (Dresden) 

Dancing  Faun  (Rome) 

Demosthenes  (Rome) 

Seated  Anacreon  (Copenhagen) 

Euripedes  (Rome) 

Diana  of  Versailles  (Paris) 

The  casts  on  the  left,  beginning  from  nearest  the  stage,  are: 

Resting  Satyr  of  Praxiteles  (Rome) 

Amazon  (Berlin) 

Hermes  Logios  (Paris) 

Lemnian  Athena  (Dresden; 

head  in  Bologna) 

Sophocles  (Rome) 

Standing  Anacreon  (Copenhagen) 

Aeschines  (Naples) 

Apollo  Belvedere  (Rome) 
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OLIVER  WYMAN 

You  need  the  right  musician  to  play  the  right  instrument. 

Great  businesses,  like  great  orchestras,  rely  on  a  team 

of  specialists  to  definitively  solve  their  most 

pressing  business  problems. 


Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 
www.oliverwyman.com 

Atlanta  ■  Barcelona  ■  Beijing  ■  Boston  ■  Calgary  ■  Chicago  ■  Cleveland  ■  Columbus  ■  Dallas  ■  Detroit  ■  Dubai  ■  Dusseldorf 

Frankfurt  -  Hamburg  ■  Hong  Kong  -  Houston  •  Istanbul  ■  Leatherhead  ■  Lisbon  ■  London  ■  Madrid  ■  Melville  ■  Mexico  City 

Milan  ■  Milwaukee  ■  Montreal  •  Munich  ■  New  York  •  Paris  ■  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  «  Seoul  ■  Shanghai  •  Singapore  ■  Stockholm  ■  Sydney  »  Toronto  •  Washington,  D.C.  ■  Zurich 
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She-  \oVe>$  him. 


She-  /ovteS  hirvi  not. 


She-  /oVe^  Sorvi&one-  e^e-. 


Waif  a  Minute 


eJ  \oVe>  ttorui 


Reversals  of  fortune,  changes  of  heart 
and...  is  that  Cupid?  Don't  miss  this  rarely 
performed  gem  of  an  opera— a  story  of 
human  love  and  godly  dysfunction— by  the 
Baroque  master  Francesco  Cavalli. 

Sung  in  English 
Libretto  by  Giovanni  Faustini 
Realized  by  Raymond  Leppard 
John  Greer,  Conductor 
Marc  Astafan,  Stage  Director 

Fri  Mar  7,  8pm  ■  Sat  Mar  8,  8pm 

Sun  Mar  9,  3pm  k 

Cutler  Majestic  Theatre 

21 9  Tremont  Street,  Boston 

$20/$1 6  students,  seniors 
WGBH  members  2-for-1  with  i.d. 
Call  today  and  reserve  your  seats! 
1-800-233-3123 
www.telecharge.com 
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NEW  ENGLAND 
CONSERVATORY 

www.newenglandconservatory.edu 

opera 


.. 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  February  14,  8pm 
Friday,  February  15, 1:30pm 
Saturday,  February  16,  8pm 


MARK  ELDER  conducting 


SIBELIUS 


VIOLIN  CONCERTO  IN  D  MINOR,  OPUS  47 

Allegro  moderato 
Adagio  di  molto 
Allegro  ma  non  troppo 

VADIM  REPIN 


{INTERMISSION} 


SHOSTAKOVICH 


SYMPHONY  NO.  4  IN  C  MINOR,  OPUS  43 
Allegretto  poco  moderato 
Moderato  con  moto 
Largo— Allegro 


U<^>1      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridge  water 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 


featuring  outpatient 
rehabilitation  services 


Life  « 

Care*" 

Centers 

of  Arnerica 


Skilled  nursing  ♦  Rehabilitation   ♦  Long-term   care 


38 


,   Jean  Sibelius 

Violin  Concerto  in  D  minor,  Opus  47 


JEAN  (JOHAN  JULIUS  CHRISTIAN)  SIBELIUS  WAS  BORN  AT  TAVASTEHUS  (HAMEENLINNA),  FINLAND,  ON 
DECEMBER  8,  1865,  AND  DIED  AT  JARVENPAA,  AT  HIS  COUNTRY  HOME  NEAR  HELSINGFORS  (HELSINKI), 
ON  SEPTEMBER  20,  1957.  HE  BEGAN  WORK  ON  HIS  VIOLIN  CONCERTO  IN  1902,  COMPLETED  IT  IN  SHORT 
SCORE— THAT  IS,  WITH  THE  ORCHESTRATION  WORKED  OUT  BUT  NOT  WRITTEN  DOWN  IN  DETAIL— IN 
THE  FALL  OF  1903,  AND  FINISHED  THE  FULL  SCORE  ABOUT  NEW  YEAR  1904.  THE  FIRST  PERFORMANCE 
WAS  GIVEN  IN  HELSINGFORS  ON  FEBRUARY  8,  1904,  WITH  VIKTOR  NOVACEK  AS  SOLOIST  AND  WITH 
THE  COMPOSER  CONDUCTING.  SIBELIUS  THEN  WITHDREW  THE  WORK  FOR  REVISION,  AND  IN  ITS  NEW 
AND  PRESENT  FORM  IT  HAD  ITS  PREMIERE  IN  BERLIN  ON  OCTOBER  19,  1905,  WITH  KARL  HALIR  AS 
SOLOIST  AND  WITH  RICHARD  STRAUSS  ON  THE  PODIUM. 

IN  ADDITION  TO  THE  VIOLIN  SOLOIST,  THE  SCORE  OF  SIBELIUS's  VIOLIN  CONCERTO  CALLS  FOR  AN 
ORCHESTRA  OF  TWO  FLUTES,  TWO  OBOES,  TWO  CLARINETS,  AND  TWO  BASSOONS,  FOUR  HORNS,  TWO 
TRUMPETS,  THREE  TROMBONES,  TIMPANI,  AND  STRINGS. 


&> 


In  no  violin  concerto  is  the  soloist's  first  note— delicately  dissonant  and  off  the  beat— so 
beautiful.  Indeed,  in  September  1902,  Sibelius  wrote  to  his  wife  that  he  had  just  had  "a 
marvelous  opening  idea"  for  such  a  concerto.  But  even  with  that  inspired  start,  the  history 
of  the  work  was  troubled.  Sibelius  was  drinking  heavily  and  seemed  virtually  to  be  living 
at  Kamp's  and  Konig's  restaurants.  He  was  limitlessly  resourceful  when  it  came  to  finding 
ways  of  running  from  this  work  in  progress.  He  behaved  outrageously  to  Willy  Burmester, 
the  German  violinist  who  had  been  concertmaster  in  Helsingfors  for  a  while  in  the  1890s, 
who  admired  Sibelius  and  was  ambitious  on  his  behalf,  who  stirred  him  up  to  compose  a 
violin  concerto,  and  who  of  course  hoped  to  give  its  first  performance.  Sibelius  sent  the 
score  to  Burmester  ("Wonderful!  Masterly!  Only  once  before  have  I  spoken  in  such  terms 
to  a  composer,  and  that  was  when  Tchaikovsky  showed  me  his  concerto!"),  let  word  get 
about  that  the  work  would  be  dedicated  to  him,  but  at  the  same  time  pushed  for  a  pre- 
miere at  a  time  when  Burmester  was  not  free  or  would  not  have  had  time  to  learn  a  piece 
that  in  its  original  form  was  still  more  dificult  than  it  is  now.  Viktor  Novacek— not  to  be 
confused  with  the  better-known  Ottokar  Novacek,  composer  of  a  popular  Perpetuum 
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mobile— was  a  violin  teacher  of  no  distinction  and  without  reputation  as  a  performer.  That 
he  would  fail  with  the  concerto  was  a  foregone  conclusion,  yet  that  was  the  destructive 
path  Sibelius  chose.  After  the  premiere,  Burmester  offered  his  services  once  again  for  a 
series  of  performances  in  October  1904— "All  my  twenty-five  years'  stage  experience, 
my  artistry  and  insight  will  be  placed  to  serve  this  work. ...  I  shall  play  the  concerto  in 
Helsingfors  in  such  a  way  that  the  city  will  be  at  your  feet"— only  to  find  himself  passed 
over  again,  this  time  in  favor  of  Karl  Halir,  concertmaster  in  Berlin,  a  former  member  of 
the  famous  Joachim  Quartet,  and  himself  a  quartet  leader  of  great  distinction.  Moreover, 
the  dedication  finally  went  to  Ferenc  von  Vecsey,  a  Hungarian  violinist  born  in  1893,  who, 
in  his  prodigy  days,  had  been  one  of  the  concerto's  earliest  champions. 

From  Bach  to  Bartok,  many  of  the  great  keyboard  concertos  have  been  written  by  com- 
posers for  themselves.  Rather  more  of  the  significant  violin  concertos  have  been  written 
for  others  to  play.  Sibelius  wrote  his  for  a  kind  of  ghostly  self.  He  was  a  failed  violinist.  He 
had  begun  lessons  late,  at  fourteen,  but  then,  "the  violin  took  me  by  storm,  and  for  the 
next  ten  years  it  was  my  dearest  wish,  my  overriding  ambition  to  become  a  great  virtu- 
oso." In  fact,  aside  from  the  handicap  of  the  late  start  and  the  provincial  level  of  even  the 
best  teaching  available  to  him  in  Finland,  he  had  neither  the  gift  of  physical  coordination 
nor  the  appropriate  temperament.  In  1890-91,  when  he  was  studying  composition  in 
Vienna  with  Robert  Fuchs  and  Karl  Goldmark,  he  played  in  the  orchestra  at  the  conserva- 
tory (its  intonation  gave  him  headaches)  and  on  January  9, 1891,  auditioned  for  the 
Vienna  Philharmonic.  "When  he  got  back  to  his  room,"  we  read  in  Erik  Tawaststjerna's 
biography,  "Sibelius  broke  down  and  wept.  Afterwards  he  sat  at  the  piano  and  began  to 
practice  scales."  With  that  he  gave  up,  though  a  diary  entry  for  1915  records  a  dream  of 
being  twelve  and  a  virtuoso.  The  concerto  is,  in  any  event,  imbued  both  with  his  feeling  for 
the  instrument  and  the  pain  of  his  farewell  to  his  "dearest  wish"  and  "overriding  ambition." 

The  two  violin  concertos  that  most  extraordinarily  explore  the  structural  and  expressive 
potential  of  cadenzas  are  Elgar's  and  Schoenberg's.  Without  intending  anything  as  the- 
atrical or  fantastic,  Sibelius  assigns  a  role  of  unprecedented  importance  to  his  first- 


Th 


'Berkshire  J 
vttage  £ra 


HP 


6,  F.rsktnf  Park 


begins  here.. 


...  M    *    '* 


BRENTANO  STRING  QUARTET 
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A  photo  of  Sibelius  sent  by  him  to  his  publisher 
sometime  between  1905  and  1909 


movement  cadenza,  which,  in  fact,  takes  the  place  and  function  of  the  development 
section.  What  leads  up  to  that  crucial  point  is  a  sequence  of  ideas  beginning  with  the 
sensitive,  dreamy  melody  that  introduces  the  voice  of  the  soloist  and  continuing  (via  a 
short  cadenza  of  a  conventional  sort)  with  a  declamatory  statement  upon  which  Sibelius's 
mark  is  ineluctable,  an  impassioned,  superviolinistic  recitation  in  sixths  and  octaves,  and 
so  to  a  long  tutti  that  slowly  subsides  from  furious  march  music  to  wistful  pastoral  to 
darkness.  Out  of  that  darkness  the  cadenza  erupts.  It  is  an  occasion  for  sovereign  bravura, 
and  at  the  same  time  it  is  brilliantly,  imaginatively,  and  economically  composed.  Whether 
comparing  his  own  work  with  the  Brahms  concerto,  which  he  first  heard  in  Berlin  in 
January  1905,  or,  many  years  later,  with  the  Prokofiev  D  major,  Sibelius  set  store  by  hav- 
ing composed  a  soloistic  concerto  rather  than  a  symphonic  one.  True,  there  is  none  of 
the  close-knit  dialogue  characteristic  of  the  greatest  classical  concertos  from  Mozart  to 
Brahms:  Sibelius  opposes  rather  than  meshes  solo  and  orchestra  (or  the  orchestra  as 
accompanist).  True  also  that  the  Sibelius  is  one  of  the  really  smashing  virtuoso  concer- 
tos. It  would  be  a  mistake,  though,  to  associate  it  with  the  merely  virtuosic  tradition  rep- 
resented by  the  concertos  of,  say,  Tchaikovsky  and  Bruch,  to  say  nothing  of  Paganini, 
Vieuxtemps,  Wieniawski,  and  others  of  that  ilk.  Sibelius's  first  movement,  with  its  bold 
sequence  of  highly  diverse  ideas,  its  quest  for  the  unity  behind  them,  its  daring  substitute 
for  a  conventional  development,  its  recapitulation  that  continues  to  explore,  rearrange, 
and  develop,  its  wedding  of  violinistic  brilliance  to  compositional  purposes  of  uncommon 
originality,  is  one  in  which  the  breath  of  the  symphonist— one  who  was  to  become  per- 
haps the  greatest  symphonist  since  Brahms— is  not  to  be  mistaken. 

The  second  and  third  movements  proceed  from  another  level  of  ambition,  which  does 
not  mean,  however,  that  the  Adagio  is  anything  other  than  one  of  the  most  moving  pages 
Sibelius  ever  achieved.  Between  its  introductory  measures  and  the  main  theme  there  is 
a  fascinating  disparity.  Clarinets  and  oboes  in  pairs  suggest  an  idea  of  rather  tentative 
tone  (and  surprisingly  Wagnerian  cast),  a  gentle  beginning  leading  to  the  entry  of  the 
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UPCOMING  EVENTS 

Feb.  8,  Jordan  Hall  •  Feb.  10,  Sanders  Theatre  •  7:30  p.m. 
Messiaen         Quartet  for  the  End  of  Time 
Schubert  Piano  Trio  No.  2  in  E-flat 


Mar.  28,  Jordan  Hal 
Beethoven 
Brahms 
Mozart 


Mar.  30,  Sanders  Theatre  •  7:30  p.m. 
Serenade  for  Flute  and  Strings,  Op.  25 
Cello  Sonata  in  E  minor,  Op.  38 
Viola  Quintet  in  G  minor,  K.  516 

www.  bostonchambermusic.org     61  7.349.0086 
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solo  violin  and  to  a  melody  of  vast  breadth.  It  is  to  be  played  sonoro  ed  espressivo.  It 
speaks  in  tones  we  know  well  and  that  touch  us  deeply,  and  it  took  me  years  of  knowing 
it  before  I  realized  that  the  world,  the  gesture  it  evokes  is  Beethoven's,  and  particularly 
the  Cavatina  in  the  B-flat  quartet,  Opus  130.  Sibelius  himself  never  found,  perhaps  never 
sought  such  a  melody  again:  this,  too,  is  farewell.  Very  lovely,  later  in  the  movement,  is 
the  sonorous  fantasy  that  accompanies  the  melody  (now  in  clarinet  and  bassoon)  with 
scales,  all  pianissimo,  broken  octaves  moving  up  in  the  violin,  and  the  soft  rain  of  slow 
scales  in  flutes  and  plucked  strings. 

"Evidently  a  polonaise  for  polar  bears,"  said  Donald  Francis  Tovey  of  the  finale.  The  charm- 
ingly aggressive  main  theme  was  an  old  one,  going  back  to  a  string  quartet  from  1890.  As 
the  movement  goes  on,  the  rhythm  becomes  more  and  more  giddily  inventive,  especially  in 
matters  of  the  recklessly  across-the-beat  bravura  embellishments  the  soloist  fires  over  the 
themes.  It  builds  a  drama  that  evokes  the  Dvorak  D  minor  symphony  Sibelius  so  much 
enjoyed  when  he  heard  it  in  Berlin  in  1890,  to  end  in  utmost  and  syncopated  brilliance. 


Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony— A  Listener's 
Guide,"  "The  Concerto— A  Listener's  Guide,"  and  "Choral  Masterworks—A  Listener's  Guide."  Essays  by 
Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music— Invitations  to 
Listening,"  also  from  Oxford  University  Press. 


THE  first  AMERICAN  PERFORMANCE  of  the  Sibelius  Violin  Concerto  was  given  on  November 
30,  1906,  with  Vassily  Safanov  conducting  the  New  York  Philharmonic  and  soloist  Maud  Powell 
(who  was  also  the  first  to  play  the  Dvorak  and  Tchaikovsky  concertos  in  America,  and  would  be 
soloist  for  the  first  BSO  performances  of  the  Sibelius  in  April  1907). 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Sibelius's  Violin  Concerto 

featured  Maud  Powell  on  April  19  and  20,  1907,  with  Karl  Muck  conducting  (the  program  also 
included  the  Boston  premiere  of  Grieg's  "In  Autumn"  and  the  repeat,  "by  public  request,"  of  a  bril- 
liant new  work  introduced  earlier  in  the  season,  Debussy's  "La  Mer").  Maud  Powell  was  also  soloist 
for  the  next  BSO  performances,  in  March  1912,  this  time  with  Max  Fiedler  on  the  podium.  Since 
then,  BSO  performances  of  the  Sibelius  Violin  Concerto  have  featured  Richard  Burgin  (with  Pierre 
Monteux,  Serge  Koussevitzky,  and  Charles  Munch  conducting);  Jascha  Heifetz,  Orrea  Pernel,  and 
Anja  Ignatius  (all  with  Koussevitzky),  Ruggiero  Ricci  (Munch);  Isaac  Stern,  Joseph  Silverstein,  and 
Itzhak  Perlman  (all  with  Erich  Leinsdorf),  Miriam  Fried  (Colin  Davis),  Silverstein  (Vladimir  Ashkenazy), 
Yuzuko  Horigome  (Silverstein),  Viktoria  Mullova  (Seiji  Ozawa),  Cho-Liang  Lin  (Semyon  Bychkov), 
Kyung-Wha  Chung  (Simon  Rattle),  Midori  (Michael  Tilson  Thomas  and  Alan  Gilbert),  Joshua  Bell 
(Leonard  Slatkin,  Yuri  Temirkanov,  Rafael  Fruhbeck  de  Burgos,  and— for  the  BSO's  most  recent 
Tanglewood  performance,  on  July  9,  2006— Bernard  Haitink),  Ida  Haendel  (Simon  Rattle),  Gidon 
Kremer  (Bernard  Haitink),  Leila  Josefowicz  (Ozawa),  Perlman  (Hugh  Wolff),  Christian  Tetzlaff 
(Haitink),  Sarah  Chang  (Kurt  Masur),  Lisa  Batiashvili  (Charles  Dutoit),  and  Julia  Fischer  (the  most 
recent  subscription  performances,  in  October  2005,  with  Paavo  Berglund). 
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Dmitri  Shostakovich 

Symphony  No.  4  in  C  minor,  Opus  43 


DMITRI  DMITRIEVICH  SHOSTAKOVICH  WAS  BORN  IN  ST.  PETERSBURG,  RUSSIA,  ON  SEPTEMBER  25,  1906, 
AND  DIED  IN  MOSCOW  ON  AUGUST  9,  1975.  HE  BEGAN  HIS  SYMPHONY  NO.  4  ON  SEPTEMBER  13,  1935, 
AND  COMPLETED  IT  ON  MAY  20,  1936,  BUT  WITHDREW  THE  WORK  WHILE  IT  WAS  IN  REHEARSAL  FOR 
THE  PLANNED  FIRST  PERFORMANCE  (WITH  FRITZ  STIEDRY  AND  THE  LENINGRAD  PHILHARMONIC)  IN 
DECEMBER  OF  THAT  YEAR.  HE  ALLOWED  PUBLICATION  OF  A  TWO-PIANO  REDUCTION  IN  1946,  BUT  THE 
FIRST  PERFORMANCE  TOOK  PLACE  ONLY  ON  DECEMBER  30,  1961,  IN  MOSCOW,  WITH  KIRIL  KONDRASHIN 
CONDUCTING  THE  MOSCOW  STATE  PHILHARMONIC. 

SHOSTAKOVICH'S  SYMPHONY  NO.  4  IS  SCORED  FOR  A  MASSIVE  ORCHESTRA  INCLUDING  TWO  PICCOLOS, 
FOUR  FLUTES,  FOUR  OBOES  (FOURTH  DOUBLING  ENGLISH  HORN),  FOUR  CLARINETS  PLUS  E-FLAT  CLAR- 
INET AND  BASS  CLARINET,  THREE  BASSOONS  AND  CONTRABASSOON,  EIGHT  HORNS,  FOUR  TRUMPETS, 
THREE  TROMBONES,  TWO  TUBAS,  TIMPANI  (TWO  PLAYERS),  TRIANGLE,  CASTANETS,  WOOD  BLOCK, 
SNARE  DRUM,  CYMBALS,  BASS  DRUM,  TAM-TAM,  XYLOPHONE,  GLOCKENSPIEL,  CELESTA,  TWO  HARPS, 
AND  STRINGS  (SIXTEEN  TO  TWENTY  FIRST  VIOLINS,  FOURTEEN  TO  EIGHTEEN  SECOND  VIOLINS,  TWELVE 
TO  SIXTEEN  VIOLAS,  TWELVE  TO  SIXTEEN  CELLOS,  AND  TEN  TO  FOURTEEN  BASSES  ARE  REQUESTED). 


^ 


In  the  intensely  ideological  environment  of  Soviet  music,  the  appearance  of  a  new  sym- 
phony by  Dmitri  Shostakovich  was  awaited  with  unusual  anticipation.  As  often  as  not, 
the  premiere  would  be  followed  by  heated  debate,  controversy,  and  even  scandal.  The 
heroic  Fifth  Symphony,  for  example,  restored  Shostakovich  to  official  grace  after  he  had 
been  publicly  castigated  by  Stalin's  cultural  hit-men  for  what  they  saw  as  the  gratuitous 
violence,  lewd  excesses,  and  inaccessible  dissidence  of  his  brilliant— and  very  popular- 
opera  Lady  Macbeth  of  the  Mtsensk  District.  The  wartime  Seventh  Symphony  (Leningrad), 
with  its  mocking  portrayal  of  what  seemed  to  be  Nazi  militarism,  pleased  the  authorities 
even  more,  although  the  composer  later  suggested  that  the  real  target  of  his  musical  sar- 
casm had  not  been  Hitler,  but  Stalin. 

The  oddly  disengaged  and  fanciful  Ninth  Symphony,  completed  in  1945,  put  Shostakovich 
in  the  ideological  doghouse  again  because  of  its  failure  to  celebrate  adequately  the  epic 
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There  may  be  many  choices  in  retirement  living,  but  few  offer 
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Soviet  victory  over  Hitler  in  World  War  II.  And  the  Thirteenth  Symphony  (Babi  Yar),  a 
setting  of  texts  by  poet  Yevgeny  Yevtushenko,  incurred  the  wrath  of  Soviet  premier  Nikita 
Khrushchev  in  late  1962  because  it  dared  to  suggest  that  some  Soviet  citizens,  and  not 
only  Germans,  might  have  been  anti-Semitic  and  assisted  the  Nazis  in  exterminating 
Jews  in  territories  occupied  by  the  Nazis. 


■ 


But  even  within  the  tortured  Soviet  performance  history  of  so  many  of  Shostakovich's 
symphonies,  the  fate  of  the  massive  Symphony  No.  4  is  particularly  dramatic.  A  hugely 
ambitious  and  formidable  work  begun  in  1935,  less  than  three  years  after  the  completion 
of  Lady  Macbeth,  and  finished  in  May  1936,  this  symphony  was,  in  Shostakovich's  words, 
"a  sort  of  credo  of  my  work  as  an  artist."  The  fate  of  the  Fourth  was  drastically  altered, 
however,  by  the  vicious  attacks  on  the  composer  and  Lady  Macbeth  that  appeared  in  the 
Communist  Party  newspaper  Pravda  on  January  28, 1936,  while  he  was  in  the  midst  of 
working  on  his  new  symphony.  Entitled  "Muddle  Instead  of  Music,"  the  unsigned  article 
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World-Acclaimed  Guest 
Conductor  Anne  Manson 

"Anne  Manson  believes  a  conductor  can't  just  bury 
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Sunday,  March  9  at  3PM 

Featuring  sopranos  Michelle  Trainor  and 
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DRlftD    Composer 

BMUr  Retrospectives 


Robert  Erickson  (1917-1997) 


FRIDAY  FEBRUARY  22,  2008  8:00 

Program  Notes  hosted  by  Robert  Kirzinger,  7:00 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 


BMOP  ANNOUNCES  the  launch  of  COMPOSER  RETROSPECTIVES, 

a  series  of  orchestral  concerts  devoted  to  rediscovering  unique 
and  significant  works  of  composers  whose  voices  need  to  be  heard. 


Auroras  (1982,  rev.  1985) 

Fantasy  for  cello  and  orchestra  (1954) 

East  of  the  Beach  (1980) 

Night  Music  (1978) 

Rafael  Popper-Keizer,  cello 
Gil  Rose,  conductor 

This  concert  is  made  possible  in  part  by 
the  Francis  Goelet  Charitable  Lead  Trusts. 


FREE  ADMISSION 

Tickets  can  be  picked  up  from  the  Jordan  Hall  Box  Office,  or  reserved  in  advance  by  calling 
617.363.0396.  (Phone  reservations  will  be  charged  a  $5.00  handling  fee.) 


www.bmop.org     BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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The  Ffefr  Congress  of 
the  Composers  Un/'on 
(Moscow,  7948),  w/i/cri 
issued  a  resolution 
denouncing  Shosta- 
kovich and  others 

clearly  reflected  the  opinion  of  the  top  party  leadership,  including  Stalin,  who  had  attended 
a  performance  of  the  opera  on  January  26.  Provda  denounced  the  opera  as  "coarse,  prim- 
itive, and  vulgar"  and  its  score  as  "a  deliberately  dissonant,  confused  stream  of  sound." 
Lady  Macbeth  was  removed  from  the  repertoire  in  all  Soviet  theaters,  and  Shostakovich 
was  attacked  at  numerous  official  meetings  for  committing  the  crime  of  "formalism."  In 
a  matter  of  days,  he  was  transformed  from  the  golden  boy  of  Soviet  music  into  its  whip- 
ping boy.  He  had  good  reason  to  fear  for  his  very  safety,  and  for  that  of  his  wife,  Nina 
Vasilievna,  pregnant  with  their  first  child. 

That  Shostakovich  (not  yet  thirty  years  old)  found  the  strength  to  continuing  composing 
his  Fourth  Symphony  under  such  perilous  circumstances  is  testimony  to  his  remarkable 
faith  in  his  own  talent,  and  his  uncanny  ability  to  concentrate.  Soon  after  finishing  the 
score  in  late  spring  1936,  he  played  it  through  on  the  piano  for  the  visiting  conductor 
Otto  Klemperer,  who  reacted  with  great  enthusiasm  and  announced  his  intention  to  con- 
duct the  symphony  the  following  season.  Rehearsals  for  the  premiere  by  the  Leningrad 
Philharmonic,  at  the  time  conducted  by  the  Austrian  Fritz  Stiedry,  began  in  the  autumn. 
Even  without  the  political  pressure  surrounding  the  premiere,  the  work  provoked  grum- 
bling from  both  conductor  and  musicians,  given  its  unusual  episodic  form,  its  length  (a  bit 
over  an  hour),  and  its  massive  forces  (particularly  the  six  flutes  and  piccolos).  Ten  closely 
monitored  rehearsals  were  held  in  a  tense  atmosphere  until  one  day,  Shostakovich  was 
summoned  to  the  office  of  the  Philharmonic's  director  for  a  conference  with  officials 
from  the  Party  and  Composers  Union.  There  he  was  informed  that  the  premiere  (sched- 
uled for  December  11)  was  to  be  cancelled— and  that  he  had  to  make  the  announcement 
himself.  And  so  in  the  newspaper  Sovetskoe  iskusstvo,  a  notice  appeared  that  Shostakovich 
had  requested  to  withdraw  his  Fourth  Symphony  "on  the  grounds  that  it  in  no  way  corre- 
sponds to  his  current  creative  convictions  and  represents  for  him  a  long-outdated  cre- 
ative phase."  Claiming  publicly  that  the  symphony  suffered  from  "grandiosomania," 
Shostakovich  put  the  manuscript  away  in  a  drawer  and  said  that  he  planned  to  revise 
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Music  Director  William  Lumpkin 
Stage  Director  Albert  Sherman 
In  English  translation  by  Andrew  Porte 
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it.  During  the  blockade  of  Leningrad  in  World  War  II,  the  original  orchestral  score  was 
lost,  but  the  parts  used  in  the  rehearsals  had  survived.  In  1946  a  four-hand  piano  version 
was  reconstructed  from  these  and  published,  in  a  limited  edition. 

Only  during  the  cultural  "thaw"  that  followed  Stalin's  death  in  1953  did  Shostakovich 
begin  to  think  seriously  about  having  his  "lost"  Fourth  Symphony  performed— and  in  its 
original  version.  (Significantly,  Shostakovich  did  not  revise  it,  as  he  did  the  score  of  Lady 
Macbeth,  which  was  retitled  as  Katerina  Izmailova  when  it  returned  to  the  stage  in  the 
USSR  in  1963.)  The  Fourth  finally  received  its  premiere  on  December  30, 1961— almost 
exactly  twenty-five  years  later  than  planned— in  the  Great  Hall  of  the  Moscow  Conserva- 
tory. It  was  first  heard  in  the  West  only  in  1962,  at  the  Edinburgh  Festival. 

Rivaled  only  by  the  Seventh  Symphony  in  length,  instrumentation,  and  scale,  the  Fourth, 
in  the  words  of  Russian  musicologist  Marina  Sabinina,  "embraces  the  unbounded  contra- 
dictions of  life  and  sees  no  possibility  of  reconciling  them."  Some  critics  have  noted  that 
the  enormity  of  the  Fourth  may  also  reflect  the  passion  for  "gigantomania"  that  was  then 
sweeping  through  the  young  USSR,  as  brigades  of  Soviet  workers  attempted  overnight  to 
transform  a  poor  and  predominantly  rural  society  into  a  great  industrial  power,  throwing 
up  vast  hydroelectric  plants  and  industrial  complexes. 

Whatever  their  sources,  the  mammoth  ambitions  of  the  Fourth  Symphony  emerge  at  the 
outset  and  rarely  flag  throughout  the  ensuing  hour.  The  orchestra  is  the  largest  employed 
in  any  of  the  composer's  symphonies,  featuring  an  expanded  percussion  section  with  six 
timpani  (divided  into  first  and  second)  and  prominently  displayed  chimes,  drums,  xylo- 
phone, and  celesta.  This  impressive,  almost  overwhelming  ensemble  shows  its  strength 
immediately,  launching  into  a  strutting,  martial  theme  from  the  opening  measures  of  the 
first  movement.  In  this  movement  and  throughout  the  symphony,  Shostakovich  makes 
extensive  use  of  fugal  and  ostinato  forms,  just  as  he  did  in  the  orchestral  interludes  in 
Lady  Macbeth  of  Mtsensk.  These  help  provide  structure  to  what  at  times  threatens  to 
become  a  free  flow  of  brilliant  ideas,  some  subjected  to  further  development  and  others 
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Shostakovich  (seated  second  from 
right)  with  the  Russian  musicoiogist 
Marina  Sabinina  (who  is  quoted  in 
the  program  note)  along  with  other 
musicologists  and  members  of  the 
Russian  army  (early  1960s) 


cast  violently  aside.  The  string  fugato  in  the  first  movement's  Presto  section  is  remark- 
able for  its  grotesque  sonic  density.  Like  the  two  movements  that  follow  (and  like  the  last 
movement  of  Tchaikovsky's  Pathetique  Symphony),  the  first  ends  with  a  whimper  (morendo, 
which  is  to  say,  "dying  away. . ."). 

The  smaller  Moderato  con  moto  (about  eight  minutes)  sandwiched  between  the  two 
much  larger  outer  movements  (each  exceeding  twenty-five  minutes)  opens  with  an  insis- 
tent dance-like  theme  in  the  violas.  The  second  theme,  a  melancholy  and  ironic  waltz,  is 
very  closely  related  in  mood  and  contour  to  one  of  Shostakovich's  best-known  themes,  the 
main  theme  of  the  first  movement  of  the  Fifth  Symphony. 

Shostakovich  saves  his  most  interesting  ideas  and  material  for  the  Fourth  Symphony's 
concluding  movement,  however.  The  Largo  section,  a  funeral  march,  is  clearly  influenced 
by  the  music  of  Gustav  Mahler,  a  composer  Shostakovich  deeply  admired  for  his  ability 
to  combine  melodic  elements  of  commonplace,  even  vulgar  origin  with  ideas  of  intense 
spiritual  vision,  spanning  the  extremes  of  human  existence.  This  ironic  little  march,  con- 
structed over  an  obsessively  repeated  dissonant  tritone  interval  (C  to  F-sharp)  in  the 
timpani,  gradually  builds  to  a  shattering  orchestral  climax,  a  sensational  emotional 
catharsis.  An  extended  Allegro  follows,  interrupted  by  a  montage  of  genre  episodes  that 
reflect  Shostakovich's  already  extensive  experience  as  a  composer  for  theater  and  cine- 
ma: a  polka-scherzo,  several  rather  demented  waltzes,  a  march,  the  tune  of  a  boulevard 
song.  The  mood  becomes  pensive  again  in  the  coda,  firmly  in  C  minor,  where  the  orches- 
tra vibrates  like  an  organ,  accompanying  weird  echoes  of  the  sad  but  playful  funeral 
march  tune. 

In  the  concluding  measures,  the  heavenly  celesta  plays  alone  against  a  massive  pedal- 
point  chord,  sounding  at  first  the  C,  E-flat,  and  G  of  C  minor,  but  then  finally  reaching 
beyond,  to  A  and  finally  by  an  ascending  fourth  to  a  barely  audible  D.  The  resulting  effect 
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THIS  MONTH 
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at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


February  10,  1:30pm 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas, 

PartV 

February  17,  1:30pm 

Cantata  Singers  Chamber  Series 

Allison  Voth,  director 

Songs  by  Scboenberg,  Weill  &  Gershwin 


February  24,  1:30pm 
Gleb  Ivanov,  piano 

March  2,  1:30pm 

Borromeo  String  Quartet 

The  Complete  Shostakovich  String  Quartets, 

Part  IV 


isabelia 
stwart  Gardner 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


is  ethereal  and  ambiguous,  as  if  (in  Marina  Sabinina's  words)  "the  celesta  is  posing  a 
question  to  eternity  that  is  destined  to  remain  unanswered."  In  a  minor  key  and  fading 
away  into  uncertainty— this  is  not  the  sort  of  heroic  ending  that  Soviet  cultural  officials 
were  at  the  time  demanding. 

Describing  the  Fourth  Symphony's  various  sections  fails  to  convey  the  cumulative  power 
and  majesty  of  the  whole.  That  such  an  ambitious,  emotionally  complex,  and  carefully 
crafted  work  could  have  been  produced  by  a  composer  who  had  not  yet  reached  his  thir- 
tieth birthday  is  ample  evidence  of  his  sheer  genius.  Its  unconventional  structure  and 
predominantly  tragic  mood  also  show  that  Shostakovich  bravely  (foolishly?)  refused  to 
simplify  his  style  in  the  aftermath  of  the  attack  on  Lady  Macbeth.  If  the  Fourth  had  been 
performed  in  1936  as  was  originally  intended,  and  had  it  been  well-received,  who  knows 
what  might  have  happened?  Perhaps  Shostakovich  would  have  given  us  more  works  of 
a  similar  character.  Instead,  he  adopted  a  more  classical,  transparent,  and  conservative 
idiom  for  the  Fifth  Symphony— complete  with  optimistic,  triumphant  finale  in  a  major 
key— a  choice  that  restored  him  to  official  favor. 

Harlow  Robinson 

harlow  robinson  is  Matthews  Distinguished  University  Professor  at  Northeastern  University  and  lec- 
tures frequently  for  the  Boston  Symphony  Orchestra,  Metropolitan  Opera,  and  Lincoln  Center.  His  books 
include  "Sergei  Prokofiev:  A  Biography"  and  "Russians  in  Hollywood,  Hollywood's  Russians:  Biography  of 
an  Image"  (both  Northeastern  University  Press/UPNE). 


THE  FIRST  AMERICAN  performance  of  Shostakovich's  Symphony  No.  4  was  given  by  Eugene 
Ormandy  and  the  Philadelphia  Orchestra  on  February  15,  1963. 

THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Shostakovich's 

Symphony  No.  4  were  conducted  by  Gennady  Rozhdestvensky  on  March  30  and  31  and  April  1 
and  4,  1978. 
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This  View  is  Taken 

BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  and  amenities,  andrabulous 
views  could  be  yours.  Visit  Batterywnari.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tke  week.  Or  call  61 7-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


To  Read  and  Hear  More... 


Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works  study 
(Schirmer).  Layton  also  contributed  the  Sibelius  article  to  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980);  this  was  reprinted,  along  with  the  Grove  articles  on  Janacek, 
Mahler,  and  Strauss,  in  The  New  Grove  Turn  of  the  Century  Masters  (Norton  paperback). 
The  Sibelius  article  in  the  revised  New  Grove  (2001)  is  by  James  Hepokoski.  The  major 
biography  of  Sibelius,  in  Finnish,  is  by  Erik  Tawaststjerna.  All  three  volumes  have  been 
translated  into  English  by  Robert  Layton,  but  only  the  first  two  were  published  in  this 
country  (University  of  California;  the  third  volume  was  published  by  Faber  &  Faber  in 
London).  New  to  the  bibliography  is  Andrew  Barnett's  Sibelius,  a  detailed,  single-volume 
study  of  the  composer's  life  and  music  (Yale  University  Press).  The  Sibelius  Companion, 
edited  by  Glenda  Dawn  Ross,  is  a  useful  compendium  of  essays  by  a  variety  of  Sibelius 
specialists  (Greenwood  Press).  Harold  Truscott's  chapter  on  Sibelius  in  Volume  II  of  The 
Symphony,  edited  by  Robert  Simpson,  is  of  interest  (Pelican  paperback).  Lionel  Pike's  col- 
lection of  essays,  Beethoven,  Sibelius,  and  "the  Profound  Logic,"  is  recommended  to  readers 
with  a  strong  technical  knowledge  of  music  (Athlone  Press,  London).  Though  not  specifi- 
cally relevant  to  the  Violin  Concerto,  there  are  at  least  two  paperback  English-language 
editions  available  of  the  Kalevala,  the  collection  of  Finnish  folk  legends  that  served  as 
inspiration  for  a  number  of  Sibelius's  works.  The  earlier,  published  in  1963,  is  a  translation 
by  Francis  Peabody  Magoun,  Jr.  (Harvard  University  paperback);  the  more  recent  one, 
published  in  1989,  is  a  translation  by  Keith  Bosley  (Oxford  World's  Classic  paperback). 


Vadim  Repin  has  recorded  the  Sibelius  Violin  Concerto  with  Emmanuel  Krivine  and  the 
London  Symphony  Orchestra  (Erato).  There  are  two  Boston  Symphony  recordings  of  the 
Sibelius  concerto:  with  Viktoria  Mullova  under  Seiji  Ozawa's  direction,  from  1985  (Philips) 
and  with  Itzhak  Perlman  under  Erich  Leinsdorf's  direction,  from  1966  (RCA).  Jascha 
Heifetz's  1959  recording  with  Walter  Hendl  and  the  Chicago  Symphony  Orchestra  is 
justly  famous  (RCA).  Leonidas  Kavakos  is  soloist  with  Osmo  Vanska  and  the  Lahti  Sym- 
phony Orchestra  on  a  particularly  interesting  disc  that  pairs  the  final  version  of  the  con- 
certo with  the  original  version  from  1903-04  (BIS).  Among  historic  reissues,  the  French 
violinist  Ginette  Neveu's  1945  recording  with  Walter  Susskind  and  the  Philharmonia 
Orchestra  will  introduce  you  to  an  extraordinary  artist  who  died  tragically  young  (EMI 
"Great  Recordings  of  the  Century").  Other  accounts  (listed  alphabetically  by  soloist) 
include  Joshua  Bell's  with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic  (Sony 
Classical),  Ida  Haendel's  with  Paavo  Berglund  and  the  Bournemouth  Symphony  Orches- 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 
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tra  (EMI),  Gil  Shaham's  with  Giuseppe  Sinopoli  and  the  Philharmonia  Orchestra  (Deutsche 
Grammophon),  Christian  Tetzlaff's  with  Thomas  Dausgaard  and  the  Danish  National 
Orchestra  (Virgin  Classics),  and  Maxim  Vengerov's  with  Daniel  Barenboim  and  the 
Chicago  Symphony  Orchestra  (Teldec). 

Relatively  recent  additions  to  the  Shostakovich  bibliography  include  Shostakovich  and 
Stalin  by  Solomon  Volkov  (Random  House),  Shostakovich  and  his  World  by  Laurel  E.  Fay 
(Princeton  University  Press),  and  A  Shostakovich  Casebook  edited  by  Malcolm  Hamrick 
Brown  (Indiana  University  Press).  Among  other  things,  the  last  two  of  these  continue  to 
address  issues  of  authenticity  surrounding  Volkov's  earlier  book,  Testimony:  The  Memoirs 
of  Dmitri  Shostakovich  as  (ostensibly)  related  to  and  edited  by  Volkov,  published  originally 
in  1979  (currently  available  as  a  Faber  &  Faber  paperback).  Volkov's  Testimony  served 
as  the  basis  for  a  1988  Tony  Palmer  film  starring  Ben  Kingsley  as  Shostakovich.  Other 
important  books  on  the  composer  include  Elizabeth  Wilson's  Shostakovich:  A  Life  Remem- 
bered, now  in  a  second  edition  published  in  2006  (Princeton  University  paperback); 
Laurel  E.  Fay's  Shostakovich:  A  Life  (Oxford  University  paperback),  and  the  anthology 
Shostakovich  Reconsidered,  written  and  edited  by  Allan  B.  Ho  and  Dmitry  Feofanov  (Toccata 
Press).  Michael  Steinberg's  program  note  on  Shostakovich's  Symphony  No.  4  is  in  his 
compilation  volume  The  Symphony— A  Listener's  Guide  (Oxford  University  paperback). 
Hugh  Ottaway's  Shostakovich  Symphonies  in  the  handy  series  of  BBC  Music  Guides  is 
worth  seeking  (University  of  Washington  paperback). 

Kiril  Kondrashin,  who  led  the  premiere  of  Shostakovich's  Symphony  No.  4,  can  be  heard 
in  a  live  recording  of  the  German  premiere,  from  February  23, 1963,  with  the  Dresden 
Staatskapelle  (Profil;  Kondrashin's  1961  world  premiere  performance  with  the  Moscow 
State  Philharmonic  has  been  available  on  Melodiya).  Maxim  Shostakovich,  the  compos- 
er's son,  can  be  heard  leading  a  1998  concert  performance  with  the  Prague  Symphony 
Orchestra  (Supraphon).  Gennady  Rozhdestvensky  conducts  the  Philharmonia  Orchestra 
in  a  recently  issued  performance— in  fact  the  first  concert  performance  outside  Russia— 
from  the  1962  Edinburgh  Festival  (BBC  Legends).  Other  noteworthy  recordings  of  Shosta- 
kovich's Symphony  No.  4  include  (listed  alphabetically  by  conductor)  Valery  Gergiev's 
with  the  Kirov  Orchestra  (Philips),  Bernard  Haitink's  with  the  London  Philharmonic 
(Decca),  Mariss  Jansons's  with  the  Bavarian  Radio  Symphony  Orchestra  (EMI),  and 
Andre  Previn's  with  the  Chicago  Symphony  Orchestra  (EMI).  A  1963  recording  with 
Eugene  Ormandy  and  the  Philadelphia  Orchestra,  who  gave  the  American  premiere  that 
same  year,  may  or  may  not  be  currently  available  (Sony). 

Marc  Mandel 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 


Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE   HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 
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BOSTON    SYMPHONY   ORCHESTRA 


&->    Guest  Artists 


Mark  Elder,  CBE 


Having  made  his  Boston  Symphony  debut  at  Tanglewood  in  2004  and  returned 
there  for  two  BSO  programs  in  2007,  Mark  Elder  makes  his  BSO  subscription  series 
debut  this  week.  Music  director  of  the  Halle  Orchestra  since  September  2000,  he 
was  music  director  of  English  National  Opera  (1979-1993),  principal  guest  conduc- 
tor of  the  City  of  Birmingham  Symphony  Orchestra  (1992-1995),  and  music  director 
of  the  Rochester  Philharmonic  Orchestra  (1989-1994).  He  has  also  been  principal 
guest  conductor  of  the  BBC  Symphony  Orchestra  and  the  London  Mozart  Players. 
Mr.  Elder  works  regularly  with  leading  symphony  orchestras,  including,  in  the  2006-07 
season,  the  Berlin  Philharmonic,  Chicago  Symphony,  Boston  Symphony,  and  Munich 
Philharmonic.  In  the  United  Kingdom  he  enjoys  close  associations  with  both  the 
London  Philharmonic  and  the  Orchestra  of  the  Age  of  Enlightenment;  in  2007  he 
returned  to  the  London  Symphony  Orchestra  to  great  acclaim.  His  longstanding 
annual  appearances  at  the  Proms  in  London  have  included  the  internationally  tele- 
vised Last  Night  of  the  Proms  in  1987  and  2006,  and,  since  2003,  performances 
with  the  Halle  Orchestra.  He  appears  regularly  at  the  Royal  Opera  House-Covent 
Garden,  the  Metropolitan  Opera  in  New  York,  Opera  National  de  Paris,  Lyric  Opera 
of  Chicago,  Glyndebourne  Festival  Opera,  and  the  Bayerische  Staatsoper  Munich. 
Other  guest  engagements  have  taken  him  to  the  Bayreuth  Festival  (where  he  was 
the  first  English  conductor  to  lead  a  new  production),  Amsterdam,  Geneva,  Berlin, 
and  Sydney.  During  his  years  at  ENO  the  company  garnered  international  acclaim 


WEEK  l6       GUEST  ARTISTS      (63 


' 


COLDWELL      BANKER 


P  R  E  V  I   E  W  S 


INTERNATIONAL' 


BOXFORD,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  c 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  a 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  eleg; 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  w 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Benn 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mikj 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  ro< 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contras 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  hist 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


$1 ,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  P  ^ 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  til 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  scis 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kit  n. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.  o 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-50 
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for  its  work  in  London  and  on  tour  to  the  United  States  and  Russia.  He  has  recorded 
with  the  Halle  Orchestra,  London  Philharmonic,  City  of  Birmingham  Symphony 
Orchestra,  BBC  Symphony  Orchestra,  the  Orchestra  of  the  Age  of  Enlightenment, 
the  Orchestra  of  the  Royal  Opera  House,  and  the  Rochester  Philharmonic,  as  well  as 
with  English  National  Opera.  In  2003  the  Halle  launched  its  own  CD  label;  the  first 
releases,  under  Mark  Elder's  direction,  have  met  with  universal  critical  acclaim.  In 
collaboration  with  Barrie  Gavin,  he  made  a  1994  film  about  Verdi  for  BBC-TV,  which 
was  followed  by  a  similar  project  on  Donizetti  for  German  television  in  1996.  Recent 
and  forthcoming  guest  engagements  include  the  Chicago  Symphony,  Royal  Concertge- 
bouw,  Russian  National  Orchestra,  Rotterdam  Philharmonic,  Netherlands  Radio 
Philharmonic,  London  Philharmonic,  and  the  Orchestra  of  the  Age  of  Enlightenment. 
Noteworthy  operatic  engagements  have  included  Tannhauser,  Mefistofele,  Otello,  Sam- 
son, and  Madama  Butterfly  for  the  Metropolitan  Opera;  Pelleas  et  Melisande,  Turandot, 
and  Berlioz's  La  Damnation  de  Faust  for  Opera  National  de  Paris;  The  Rake's  Progress, 
Euryanthe,  and  Fidelio  for  Glyndebourne;  La  battaglia  di  Legnano,  La  Cenerentola,  Attila, 
Lohengrin,  Simon  Boccanegra,  Turandot,  La  boheme,  II  barbiere  di  Siviglia,  concert  per- 
formances of  Donizetti's  Dom  Sebastien  (also  recorded  for  Opera  Rara),  Alfano's 
Cyrano  de  Bergerac,  and  Stiffelio  for  Covent  Garden;  Don  Carlo  in  Genova;  Hansel  und 
Gretel,  Un  ballo  in  maschera,  and  Faust  for  Lyric  Opera  Chicago;  and  //  trovatore  in 
Florence.  Future  operatic  engagements  include  Ariadne,  Elektra,  and  /  Capuleti  ed  i 
Montecchi  for  Covent  Garden.  Mark  Elder  was  awarded  the  CBE  by  the  Queen  in 
1989  and  won  an  Olivier  Award  in  1991  for  his  outstanding  work  at  ENO.  In  May 
2006  he  was  named  Conductor  of  the  Year  by  the  Royal  Philharmonic  Society. 


Vadim  Repin 


Russian  violinist  Vadim  Repin  has  enthralled  audiences  around  the  globe.  Born  in 
Siberia  in  1971,  he  began  playing  the  violin  at  age  five  and  had  his  first  stage  per- 
formance six  months  later.  When  he  was  only  eleven,  he  won  the  gold  medal  in  al 
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age  categories  in  the  Wieniawski  Competition  and  made  recital  debuts  in  Moscow 
and  St.  Petersburg.  He  made  debuts  in  1985,  at  fourteen,  in  Tokyo,  Munich,  Berlin, 
and  Helsinki,  and  a  year  later  in  Carnegie  Hall.  Two  years  later,  he  was  the  youngest- 
ever  winner  of  the  prestigious  Queen  Elisabeth  of  Belgium  violin  competition.  Since 
then,  Vadim  Repin  has  performed  with  many  of  the  world's  greatest  orchestras, 
including  the  Berlin  Philharmonic,  Boston  Symphony,  Chicago  Symphony,  the  Cleve- 
land Orchestra,  the  Israel  Philharmonic,  the  London  Symphony  Orchestra,  Los  Angeles 
Philharmonic,  the  Orchestre  de  Paris,  the  Philharmonia,  the  Royal  Concertgebouw, 
San  Francisco  Symphony,  St.  Petersburg  Philharmonic,  and  La  Scala  Orchestra.  A 
regular  guest  in  New  York,  he  played  last  season  with  the  New  York  Philharmonic 
and  Riccardo  Muti  at  Lincoln  Center  and  with  the  NDR  and  Christoph  von  Dohnanyi 
in  Carnegie  Hall.  He  has  performed  under  the  baton  of  such  leading  conductors  as 
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in  a  confidential  and  discreet  manner 
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Boulez,  Bychkov,  Chailly,  Conlon,  Dutoit,  Eschenbach,  Fedoseyev,  Gergiev,  Jansons, 
Neeme  Jarvi,  Paavo  Jarvi,  Krivine,  Levine,  Luisi,  Marriner,  Masur,  Mehta,  Nagano, 
Rattle,  Rozhdestvensky,  Temirkanov,  and  Zinman.  Vadim  Repin  has  been  a  frequent 
guest  at  such  festivals  as  Tanglewood,  Ravinia,  Rheingau,  Gstaad,  Verbier,  and  the 
BBC  Proms.  Highlights  of  last  season  included  performing  with  the  Vienna  Philhar- 
monic in  the  Musikverein,  an  extensive  tour  of  Australasia,  a  tour  with  the  NDR 
Orchestra  of  Hamburg,  and  a  four-part  artist-in-residence  series  with  the  Bamberg 
Symphony  under  Jonathan  Nott,  performing  all  the  major  Russian  violin  concertos. 
Mr.  Repin  regularly  collaborates  with  Nikolai  Lugansky  and  Itamar  Golan  in  recital. 
His  other  chamber  music  partners  have  included  Martha  Argerich,  Yuri  Bashmet, 
Evgeny  Kissin,  Mischa  Maisky,  and  Mikhail  Pletnev.  Vadim  Repin's  many  CDs 
include  prizewinning  recordings  of  the  great  Russian  violin  concertos  by  Shostakovich, 
Prokofiev,  and  Tchaikovsky  on  Warner  Classics.  He  recently  signed  a  recording 
agreement  with  Deutsche  Grammophon;  his  first  recording  on  this  label,  to  be 
released  this  season,  features  him  in  Beethoven's  Violin  Concerto  with  the  Vienna 
Philharmonic  under  Riccardo  Muti  and  Beethoven's  Kreutzer  Sonata  with  Martha 
Argerich.  He  plays  on  the  1736  "Von  Szerdahely"  by  Guarneri  del  Gesu.  Vadim  Repin 
made  his  Boston  Symphony  Orchestra  debut  in  March  2000  as  soloist  in  Sofia 
Gubaidulina's  Offertorium,  subsequently  appearing  with  the  orchestra  at  Tanglewood 
in  2000  (Prokofiev's  Violin  Concerto  No.  1)  and  2002  (Bruch's  G  minor  violin  con- 
certo), and  returning  most  recently  for  subscription  concerts  in  April  2005,  when  he 
was  soloist  in  Shostakovich's  Violin  Concerto  No.  1.  He  also  appeared  at  Tanglewood 
in  2001,  performing  Tchaikovsky's  Violin  Concerto  with  Zubin  Mehta  and  the  Israel 
Philharmonic. 
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Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 


BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 

For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


ex 


The  Higginson  Society 


i  . 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  $3.2 
million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  January  6,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Peter  and  Anne  Brooke  ■ 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Mr.  and  Mrs.  John  S.  Reed  ■ 

Kristin  and  Roger  Servison  •  Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  ■  Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  ■ 
William  and  Deborah  Elfers  ■  Mr.  and  Mrs.  Steven  S.  Fischman  ■  The  Gomidas  Organ  Fund,  Inc.  ■ 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  •  Debby  and  Ted  Kelly  ■ 
Joyce  and  Ed  Linde  •  Mr.  and  Mrs.  John  M.  Loder  •  Sally  Lupfer  ■  Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Joseph  C.  McNay  •  Kate  and  Al  Merck  •  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  • 
Megan  and  Robert  O'Block  ■  Mr.  Irving  W.  Rabb  ■  Louise  C.  Riemer  ■  Susan  and  Dan  Rothenberg 
Roberta  and  Stephen  R.  Weiner  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Mr.  and  Mrs.  John  M.  Bradley  •  Alan  S.  and  Lorraine  D.  Bressler  • 
William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  ■  Cynthia  and  Oliver  Curme  ■ 
Jim  and  Shirley  Curvey  •  Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  • 
Richard  and  Joy  Gilbert  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Prof,  and  Mrs.  Paul  Joskow  ■ 
Mr.  Paul  L.  King  ■  Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  • 
Bill  and  Barbara  Leith  •  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  ■ 
William  and  Lia  Poorvu  •  Robert  and  Roberta  Winters  ■  Anonymous 

PATRON    $10,000  to  14,999 

Miss  Barbara  Adams  ■  Dorothy  and  David  Arnold  •  Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  • 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 

Mr.  and  Mrs.  John  Bok  •  Eleanor  L.  Campbell  and  Levin  Campbell  •  Ronald  and  Ronni  Casty  • 
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INVESTING 


1 2   "' 


It's  About  the  Right  Strategy 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

^THE  BOSTON  CONSERVATORY 


COME  SEE 

Wind  Ensemble — Chamber  Winds 

February  22 

Eric  Hewitt,  Conductor 

Program  to  include  works  of  Scelsi,  Beethoven,  Mozart  and  Stravinsky. 
FREE  EVENT 


MORE  THAN 
MUSIC 
DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 

Dr.  and  Mrs.  Philip  D.  Cutter  •  Lewis  S.  and  Edith  L.  Dabney  ■  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  •  Julie  and  Ronald  M.  Druker  ■  Mr.  and  Mrs.  Joseph  F.  Fallon  • 

Roger  and  Judith  Feingold  •  Mrs.  Bruni  Fletcher-Koch  ■   David  Endicott  Gannett  ■ 

Thelma  and  Ray  Goldberg  •    Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  Timothy  P.  Home  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Mr.  and  Mrs.  John  F.  Magee  •  Dr.  Martin  C.  Mihm,  Jr.  - 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  •  Jay  and  Eunice  Panetta  ■ 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  •  Robert  and  Ruth  Remis  •  Carole  and  Edward  I.  Rudman  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  •  Ms.  Lynda  Anne  Schubert  • 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Christopher  Smallhom  • 

Ray  and  Maria  Stata  ■  Mr.  and  Mrs.  Samuel  Thome  •  Robert  A.  Vogt  • 

Linda  and  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein  •  James  and  Jeanne  Westra  • 

Joan  D.  Wheeler  •   Drs.  Richard  and  Judith  Wurtman 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Alii  and  Bill  Achtmeyer  ■  Helaine  Allen  • 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom  • 

Mark  G.  and  Linda  Borden  ■  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  William  T  Burgin  » 

Mr.  Charles  Christenson  •  Mr.  and  Mrs.  Gerald  Cohen  •  Dr.  and  Mrs.  Lawrence  H.  Cohn  • 

Loring  and  Katinka  Coleman  •  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  ■  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  •  Joan  P.  and  Ronald  C.  Curhan  ■ 

Tamara  P.  and  Charles  H.  Davis  II  •  Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner  • 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  •  Mr.  Alan  Dynner  « 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  * 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  •   Richard  B.  and  Nicki  Nichols  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  ■  Mr.  Wallace  K.  Graham  • 

Mr.  and  Mrs.  Robert  S.  Green  •   David  and  Harriet  Griesinger  ■  John  Thomas  Hailer  • 

John  and  Kathryn  Hamill  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  • 

Mr.  and  Mrs.  Brent  Henry  ■  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  ■ 

Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  • 

Yuko  and  Bill  Hunt  •  Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  • 

Edna  S.  and  Bela  T  Kalman  •  Mr.  and  Mrs.  Brian  Keane  ■  Mr.  John  F.  Kelley  • 

Mr.  and  Mrs.  Douglas  A.  Kingsley  -  Gordon  and  Mary  Ford  Kingsley  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  • 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  David  S.  Lee  • 

Mr.  and  Mrs.  Don  LeSieur  •  Christopher  and  Laura  Lindop  ■  Richard  and  Nancy  Lubin  ■ 

Nancy  Lurie  Marks  Foundation  •   Dr.  and  Mrs.  Joseph  B.  Martin  •  Mr.  and  Mrs.  Milo  Matejic  • 
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Your  Smile 


Is  Your 
Best  Investment! 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  02110 

Phone:  617-423-6165 

Email:  info@juuatkinosorio.com 

www.  watkinosorio.  com 


"Boston  £arly  Music  Teslival 

"An  astounding  array  of  concerts." 
-  The  New  York  Times 

The  Academy  of 
Ancient  Music 

directed  by  Richard  Egarr 


Concerti  of 

J.S.  Bach,  Handel,  and  Telemann 

with  soloists 

Pavlo  Beznosiuk,  violin 

and  Rachel  Brown,  flute 

Friday,  February  22  at  8pm 

Emmanuel  Church,  Boston 

Pre-concert  talk  at  6:30pm 


Order  your  tickets  today! 
$25-$64  •  617-661-1812 

WWW.BEMF.ORG 


RUTH'S  & 


STEAK  HOUSE 


Boston   Dld   City  Hall,   45   Schodl  St.,  (61V)   742-B4D1 
Open  for  Lunch,   Monday  -  Friday  at  Noon 

Providence   GTech   Center,   ID   Memorial  Blvd.,  (4D1)   272-2271 

Group  Private  Dining  Available 
Reservations  &  Gift  Cards  at  www.RuthsChris.com 
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Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  •  Prof,  and  Mrs.  Robert  H.  Mnookin  ■ 

Mr.  and  Mrs.  Paul  M.  Montrone  ■  Lucia  B.  Morrill  Charitable  Foundation  • 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read   •   Mr.  and  Mrs.  Laurence  S.  Reineman   ■ 

Donna  Riccardi  and  Douglas  Green  •  Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  ■ 

Dean  and  Mrs.  Henry  Rosovsky  ■  Debbie  and  Alan  Rottenberg  ■  Mrs.  George  R.  Rowland  ■ 

Maureen  and  Joe  Roxe/ The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen  • 

Roger  and  Norma  Saunders  •  Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  ■  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mr.  Marshall  H.  Sirvetz  •  Stephen  and  Nancy  Skinner  •  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  •  Thomas  G.  Sternberg  ■  Patricia  Hansen  Strang  •  Patricia  L.  Tambone  • 

Mr.  and  Mrs.  Theodore  H.  Teplow  ■  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Mr.  and  Mrs.  Mark  Volpe  •  Gail  and  Ernst  von  Metzsch  ■ 

Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  •  Lynne  and  Frank  Wisneski  • 

Anonymous  (9) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  ■  Harl  and  Lois  Aldrich  • 

Mr.  Matthew  Anderson  •  Mrs.  Rae  D.  Anderson  ■  Mr.  and  Mrs.  Stephen  Anthony  • 

Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and  James  H.  Barron  • 

Mr.  and  Mrs.  Lawrence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  • 

Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  •  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  ■ 

John  and  Molly  Beard  ■  Martin  and  Kate  Begien  ■  Deborah  Davis  Berman  and  William  H.  Berman  • 

Mr.  William  I.  Bernell  •  Wally  and  Roz  Bernheimer  ■  Leonard  and  Jane  Bernstein  ■ 

Mr.  and  Mrs.  Stanley  J.  Bernstein  ■  Michael  P.  Berry  ■  Jennifer  Bessin  ■  Bob  and  Karen  Bettacchi  ■ 

Mr.  and  Mrs.  Philip  W.  Bianchi  ■  Benjamin  and  Annabelle  Bierbaum  •  Mr.  and  Mrs.  James  L.  Bildner 

Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  ■  Mrs.  Stanton  L.  Black  • 

Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  •  Mr.  and  Mrs.  Donald  Bruck  • 

Mrs.  Irving  S.  Brudnick  ■  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  ■  Rick  and  Nonnie  Burnes  ■ 

Mrs.  Winifred  B.  Bush  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  Michael  Cannon  •  David  and  Karin  Chamberlain  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  ■  Mr.  and  Mrs.  Frederic  M.  Clifford  ■ 

Mr.  Stephen  Coit  •  Mrs.  I.  W.  Colburn  •  Dr.  Charles  Cooney  and  Ms.  Peggy  Reiser  ■ 

Mr.  and  Mrs.  John  L.  Cooper  •  Mr.  Victor  Constantiner  ■  Professor  and  Mrs.  Stephen  Crandall  • 

Dr.  Ronald  A.  and  Dr.  Betty  Neal  Crutcher  •  Joanna  Inches  Cunningham  •  Gene  and  Lloyd  Dahmen  ■ 

Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  •  Mr.  John  Deutch  • 

Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  •  Robert  S.  Donaldson  and  Judith  Ober  ■ 

Mr.  David  L  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  ■  Goetz  B.  Eaton  •  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  ■ 

Mr.  and  Mrs.  Richard  S.  Emmett  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  ■  Mr.  and  Mrs.  Lawrence  K.  Fish  •  Professor  Donald  Fleming  • 

Barry  and  Xiaoling  J.  Fogel  •  Dr.  and  Mrs.  Henry  L  Foster  •  Robert  C.  and  Velma  Frank  • 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Beth  and  John  Gamel  •  Mr.  and  Mrs.  M.  Dozier  Gardner  - 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  ■  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo  ■ 
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PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

*  Having  the  Right  Partna 


^- 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 
you  enhance  your  wealth  and  leave  a  legacy  to 
future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

M 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  managemen£n-the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities.. 


Proud  Supporters  of  the 

oston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust .  com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  • 

Randy  and  Stephen  Goldberger  •  Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  • 

Mr.  and  Mrs.  Arthur  L.  Goldstein  •  Mr.  and  Ms.  Arnold  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  and  Mrs.  Graham  Gund  ■  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  ■  Ms.  Gillian  Stuart  Hamer  • 

Margaret  L.  Hargrove  •  Ellen  and  John  Harris  •  Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •  Brent  Henry  and  Minnie  Baylor-Henry  • 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  ■ 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  •  Susan  Hockfield  •  Joan  and  Peter  Hoffman  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood  ■ 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  ■  Judith  S.  Howe  ■  G.  Lee  and  Diana  Y.  Humphrey 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  •  Michelle  and  Steven  Karol  ■ 

Muriel  C.  Kasdon  •  James  Keegan  •  Ms.  Joan  B.  Kennedy  ■  Ms.  Elizabeth  C.  Kent  • 

Mr.  and  Mrs.  Thomas  P.  King  •  Mrs.  Mary  S.  Kingsbery  •  Ms.  Barbara  M.  Kirchheimer  • 

Seth  A.  and  Beth  S.  Klarman  ■  Mr.  Mason  J.  O.  Klinck,  Sr.  •  Sue  and  Harry  Kohn  • 

Mrs.  Paula  Kremer  •  Pamela  Kunkemueller  •  Mr.  Melvin  Kutchin  • 

Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd  ■  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  • 

David  W.  Lewis,  Jr.  ■  Emily  Lewis  •  Keith  and  Emiley  Lockhart  •  Mrs.  Augustus  P.  Loring  • 

Caleb  Loring,  Jr.  ■  Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  ■ 

Mr.  and  Mrs.  Michael  McElroy  ■  Kurt  and  Therese  Melden  •  Mr.  Peter  Minichiello  ■ 

Trudi  and  Elliot  Mishara  •  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  ■ 

Anne  J.  Neilson  ■  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  •  Richard  and  Kathleen  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes  ■ 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T  O'Connell  ■  Ms.  Stephanie  Oestreich  • 

Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  ■  Dr.  and  Mrs.  Oglesby  Paul  • 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  B.  Pepper  ■  Mr.  and  Mrs.  John  A.  Perkins  • 

Drs.  James  and  Ellen  Perrin  •  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Services,  a  subsidiary  of  Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  •   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


Partners.    Partners 

Private  Services  Lifeline 
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Stately  Meets  State-of-the-Art 


The  Woodlands  at  Belmont  Hill,  where  historical  grace  i 
and  timeless  style  unite  to  create  endless  possibilities. 
Proudly  offered  from  $995,000. 

Visit  our  three  elegantly  decorated  models, 

open  daily  from  10  a.m.  to  5  p.m., 

or  call  617-489-4898  for  a  private  showing. 

WWW.THEWOODLANDSATBELMONTHILL.C0l 


•ptional  properties.      Prices  subject  to  d 


Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  ■ 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  ■  Mr.  and  Mrs.  Richard  Prouty  •  Ms.  Sally  Quinn 

James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Ms.  Barbara  Sokoloff 

Dr.  and  Mrs.  Peter  Randolph  •  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  • 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Judith  and  David  Rosenthal  ■ 

William  and  Kathleen  Rousseau  ■  Mr.  Arnold  Roy  •  Arlene  and  David  T.  Rubin  • 

Jordan  S.  Ruboy,  M.D.  ■  Mr.  and  Mrs.  Kenan  E.  Sahin  ■  Stephen  and  Eileen  Samuels  • 

Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  • 

David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Maurice  and  Sarah  Segall  ■ 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  • 

Mr.  Joseph  Shandling  •  The  Shane  Foundation  ■  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Dr.  and  Mrs.  Andrew  Silver  •  Jack  and  Maggie  Skenyon   • 

John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mrs.  George  R.  Sprague  •  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  ■  Mr.  and  Mrs.  Galen  L.  Stone  ■ 

Mr.  Henry  S.  Stone  ■  Mr.  and  Mrs.  Joseph  Swiniarski  •  Jeanne  and  John  Talbourdet  • 

Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Richard  K.  Thorndike  III  • 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  •  Marian  and  Dick  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  0.  Tottenham  •  Marc  Ullman  •  Ms.  Sandra  A.  Urie  •  Mr.  and  Mrs.  John  H.  Valentine  • 

Mr.  and  Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  William  G.  Walker  ■   Eric  and  Sarah  Ward  ■ 

Leo  Wasserman  Foundation/ Muriel  K.  Pokross,  Trustee  ■  Nancy  T  Watts  • 

Matt  and  Susan  Weatherbie  ■  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  • 

Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr.  •  Albert  O.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Mrs.  Cornelius  A.  Wood,  Jr.  • 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Mr.  and  Mrs.  D.  Brooks  Zug  ■ 

Anonymous  (22) 


2007-2008    SEASON 

^^M 

BOSTON 

SYMPHONY 

ORCHESTRA 

JAMES  LEVINE 

MUSIC  DIRECTOR 

Concert  Preview 

BSO  CONCERT  PREVIEW  PODCASTS 

Visit  bso.org  to  learn  about  your 
upcoming  performance. 

Hear  musical  examples,  download 
program  notes,  and  learn  more  about 
each  piece  that  the  BSO  is  performing. 
Preview  Podcasts  are  available  for 
each  BSO  concert  this  season. 

Also  available  on  iTunes. 
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, 


Any  tiling  lor  a  quiet  hie     by  rrederic  JVemington 
generously  provided  by  rrederic  Xvemington  Art  JV\.useum, 
Ogdensburg,  .New  York,  wrwTAf.lreaericremineton.org. 


Anything  for  a  quiet  life. 


-^fc 


Ike  _L  rusts  and  Instates  Vjroup  at  _L)avis  JV\_aim  works  kard  to  put 

your  mind  at  ease.  Tor  more  information  or  a  copy  of  our  restate  x  tannine  Cjtiide, 

ptease  contact  JViarjorie  Ouisman  at  017-367-2500  or  msuisman@davismatm.com. 


B/wis  Malm  &  DAgostine  eg 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 
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The  Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest,  was  a  Pulitzer  Prize- 
winning  composer  and  noted  musician.  The  Walter  Piston  Society  was  established  in  his  name  to  honor 
those  who  have  included  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  in  their  long-term 
plans  through  bequests,  life-income  gifts,  or  other  deferred-giving  arrangements. 

As  of  July  31,  2007,  members  of  the  Walter  Piston  Society  generously  contributed  more  than  $4.3  million 
to  the  Boston  Symphony  Orchestra  through  life-income  gifts  and  bequests  during  the  2006-2007  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your  name  is  not  listed  and 
should  be,  please  contact  the  Office  of  Planned  Giving  at  (617)  638-9262  or  plannedgiving@bso.org. 


Mrs.  Herbert  Abrams  ■  Ms.  Eunice  Alberts  ■  Mr.  Vernon  R.  Alden  •  Miss  Rosamond  W.  Allen  ■ 

Mr.  and  Mrs.  William  A.  Along  •  Harlan  and  Lois  Anderson      Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  ■  Dorothy  and  David  Arnold      Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  ■  Miss  Eleanor  Babikian  •  Mr.  Henry  W.  D.  Bain  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Mr.  Donald  Ball  •  Dr.  and  Mrs.  Richard  Balsam 

Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  -  Mr.  Joseph  C.  Beaudoin  • 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  ■ 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  ■  George  and  Joan  Berman  • 

Mr.  William  I.  Bernell  ■  Mrs.  Ben  Beyea      Mr.  Peter  M.  Black  ■  Benjamin  S.  Blake  • 

Dr.  Nancy  A.  Bord      Mr.  Carl  G.  Bottcher  •  Mrs.  John  M.  Bradley  ■  Mrs.  Alice  C.  Brennan  ■ 

Jan  Brett  and  Joseph  Hearne  ■  Ruth  and  Alan  J.  Broder  -  Peter  and  Anne  Brooke  ■ 

Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  ■  Michael  Buonsanto  •  Mr.  Richard-Scott  S.  Burow  ■ 

Mrs.  Mary  L.  Cabot  -  Ms.  Edith  W.  Campbell  ■  Eleanor  L.  Campbell  and  Levin  Campbell  ■ 

Mr.  and  Mrs.  Steven  Castraberti      Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  > 

Kathleen  G.  and  Gregory  S.  Clear  •  Mr.  Stewart  Clifford,  Jr.  • 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Ms.  Carolyn  A.  Cohen  ■  Saul  and  Mimi  Cohen 

Mrs.  Aaron  H.  Cole  ■  David  Bruce  Cole  •  Dr.  and  Mrs.  James  C.  Collias  ■ 

Mr.  and  Mrs.  Abram  T.  Collier  ■  Mr.  and  Mrs.  Marvin  A.  Collier  •  Mrs.  Carol  P.  Come  ■ 

Mrs.  William  H.  Congleton  ■  Ms.  Patricia  Conroy  •  Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan 

Ms.  Rebecca  T.  Coup  •  Mr.  and  Mrs.  F.  Brooks  Cowgill  ■  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Joan  P.  and  Ronald  C.  Curhan  •  Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  • 

Mr.  Eugene  M.  Darling,  Jr.  •  Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  ■  Tamara  P.  and  Charles  H.  Davis  II 

Ms.  Maude  S.  Davis  •  Mr.  Henry  B.  Dewey  •  Mr.  Robert  Djorup  ■  Mr.  and  Mrs.  David  Doane  ■ 

Nina  L.  and  Eugene  B.  Doggett  ■  Dr.  O.  W.  Donnenfeld  •  Mr.  and  Mrs.  Norman  Dorian  • 

Rev.  and  Mrs.  J.  Bruce  Duncan  ■  Harriett  M.  Eckstein  ■ 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  ■  Miss  Mary  C.  Eliot  ■  Mrs.  Richard  S.  Emmett 
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Purchase  a  BSO  College  Card  for  $25, 
and  attend  27  concerts  at  no  additional  cost! 


to  purchase,  visit  www.bso.org/collegecard, 

or  call  SymphonyCharge  at  (888)  266-1200. 


Students  must  show  a  valid  student  ID  and  will  receive 
one  free  ticket  per  College  Card. 

Supported  by  UBS 


\  \\ 
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Jack  W.  Erwin  •  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  ■  Mr.  David  H.  Evans  ■ 

Ms.  Marilyn  Evans  ■  Mrs.  Samuel  B.  Feinberg  ■  Mr.  Gaffney  J.  Feskoe  •  Miss  Elio  Ruth  Fine  • 

C.  Peter  and  Bev  A.  Fischer  •  Mr.  Stuart  M.  Fischman  •  Mr.  L.  Antony  Fisher  • 

Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  •  Jane  and  Jack  Fitzpatrick  • 

Ms.  Rheba  Flegelman  ■  Elaine  Foster  ■  Mr.  and  Mrs.  Dean  W.  Freed  •  Dr.  Joyce  B.  Friedman  ■ 

Mr.  William  H.  Ganick  •  David  Endicott  Gannett  •  Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  ■ 

Mrs.  James  G.  Garivaltis  ■  Mrs.  Henry  C.  Gill,  Jr.  •  Mr.  and  Mrs.  Leonard  Gilman  ■ 

Barry  Glasser  and  Candace  Baker  •  Mrs.  Joseph  Glasser  •  Susan  Godoy  ■ 

Thelma  and  Ray  Goldberg  ■  Ms.  Claire  Goldman  ■  Mr.  Mark  R.  Goldweitz  • 

Hugo  and  Midge  Golin  •  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  ■ 

Jane  W.  and  John  B.  Goodwin  •  Mrs.  Clark  H.  Gowen  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  ■  Dr.  and  Mrs.  Herbert  A.  Haessler  • 

Mr.  Warren  H.  Hagler  •  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  ■ 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  •  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  G.  Neil  Harper  •  Ms.  Judith  Harris  •  Mr.  Warren  Hassmer  ■ 

Mr.  and  Mrs.  Francis  W.  Hatch  ■  Deborah  Hauser  ■  Mr.  Harold  A.  Hawkes  ■ 

Mr.  Robert  R.  Hayward  •  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  ■ 

Ann  S.  Higgins  •  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  •  Mrs.  Richard  B.  Hirsch  ■ 

Mr.  John  Hitchcock  •  Eloise  W.  and  Arthur  C.  Hodges  •  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  •  Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.Holmes  •  Ms.  Emily  C.  Hood  •  Silka  Hook  .  Mr.  Charles  A.  Hubbard  II  • 

Mr.  and  Mrs.  F.  Donald  Hudson  •  Mr.  Holcombe  A.  J.  Hughes  •  Mr.  and  Mrs.  Joseph  Hyman  • 

Valerie  and  Allen  Hyman  •  Janet  S.  Isenberg  ■  Emilie  K.  Jacobs  ■  Mr.  and  Mrs.  David  Jeffries  • 

Ms.  Elizabeth  W.  Jones  •  Mr.  and  Mrs.  H.  E.  Jones  •  Ron  and  Joyce  Jones  ■ 

Ms.  Alice  Joseph  •  Edna  S.  and  Bela  T.  Kalman  ■  Dr.  Alice  S.  Kandell  •  Mrs.  Richard  L.  Kaye  • 

Ms.  Nancy  Keil  •  George  H.  Kidder  •  Athena  and  Richard  Kimball  •  Mary  S.  Kingsbery  ■ 

Ms.  Marsha  A.  Klein  •  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  0.  Klinck,  Sr.  ■ 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  ■  Joan  Hudson  Kopperl  • 

Mr.  and  Mrs.  Robert  K.  Kraft  •  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  • 

Mr.  and  Mrs.  Rudolf  M.  Kroc  ■  Mr.  Richard  I.  Land  •  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Dr.  Robert  Lee  ■  Mrs.  Shirley  Lefenfeld  ■ 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  ■  Jeffrey  and  Delia  Levy  •  Dr.  Audrey  A.  Lewis  ■ 

Mrs.  T.  Herbert  Lieberman  •  Mrs.  George  R.  Lloyd  ■  Ms.  Jean  Lunn  •  Diane  H.  Lupean  • 

Kathryn  H.  Lupean  •  Mr.  and  Mrs.  Donald  Malpass,  Jr.  •  Ruth  G.  Mandalian  ■ 

Dr.  and  Mrs.  Matthew  B.  Mandel  •  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Jay  Marks  •  Mrs.  Nancy  Lurie  Marks  ■  Ms.  JoAnn  Mason  ■ 

Miss  Charlotte  N.  May  ■  Mrs.  Barbara  McCullough  •  Mrs.  Richard  M.  McGrane  • 

Mr.  and  Mrs.  David  McKearnan  •  Mrs.  Williard  W.  McLeod,  Jr.  •  Mr.  and  Mrs.  Russell  P.  Mead  • 

Mr.  and  Mrs.  Heinrich  A.  Medicus  ■  Dr.  Joel  R.  Melamed  •  Mr.  Richard  P.  Menaul  • 

Mrs.  August  R.  Meyer  ■  Richard  Mickey  and  Nancy  Salz  •  Dr.  Martin  C.  Mihm,  Jr.  • 

Miss  Margo  Miller  •  Mr.  and  Mrs.  Nathan  R.  Miller  >  Mrs.  Beverly  F.  Mills  •  Richard  S.  Milstein  • 

Mrs.  Elting  E.  Morison  ■  Mrs.  Alice  Boardman  Morrish  ■  Richard  P.  and  Claire  W.  Morse  ■ 

Mr.  James  Edward  Mulcahy  •  Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  • 

Ms.  Katharine  S.  Nash  •  Robert  B.  and  M.  Lee  Neff  •  Anne  J.  Neilson  •  Dr.  Diana  F.  Nelson  ■ 


WEEK  16      THE  WALTER  PISTON   SOCIETY      (83 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


nan 
Lioiirc-Ctntm 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON   SYMPHONY   ORCHESTRA 


'playing  which  combines  the 
highest  art  with  the  most 
intense  expression." 


MUNICH  PRESS 


February  21,  23  &  24,  2008 

Shostakovich:  Cello  Concerto  No.'l 

Natalia  Gutman,  cello 
Tchaikovsky:  Symphony  No.6,"Pathetique' 


Call  617.236.0999         www.bostonphil.org 
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Mr.  and  Mrs.  K.  Fred  Netter  •  Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  ■ 

Michael  L.  Nieland,  MD  •  Mrs.  Mischa  Nieland  •  Koko  Nishino  ■  Mr.  Richard  C.  Norris  ■ 

Carol  J.  Noyes  ■  Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  ■  Annette  and  Vincent  O'Reilly  ■ 

Mrs.  Stephen  D.  Paine  ■  Mrs.  Marion  S.  Palm  ■  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  •  Ms.  Mary  B.  Parent  ■  Mrs.  Jack  S.  Parker  •  Janet  Fitch  Parker  • 

Dr.  and  Mrs.  Oglesby  Paul  ■  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  ■ 

Polly  Perry  •  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  •  Margaret  D.  Philbrick  • 

Muriel  K.  Pokross  ■  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  ■  Dr.  Alfred  Pope  • 

Ms.  Joan  Potter  •  Mr.  Peter  J.  Previte  •  Dr.  Robert  O.  Preyer  •  Ms.  Carol  A.  Procter  ■ 

Mrs.  Daphne  Brooks  Prout  ■  Mr.  Christopher  T.  Prukop  ■  Mrs.  Millard  H.  Pryor,  Jr.  • 

Miss  Lillian  A.  Purdy  ■  Mr.  Irving  W.  Rabb  •  Herbert  Rakatansky  MD  and  Barbara  Sokoloff  • 

Mr.  John  B.  Read,  Jr.  •  Peter  and  Suzanne  Read  •  Kenneth  Sawyer  Recu  •  John  S.  Reidy  • 

Professor  Josephine  R.  Reiter  •  Robert  and  Ruth  Remis  •  Ms.  Carol  Ann  Rennie  ■ 

Marcia  and  Norman  Resnick  •  Barbara  Rimbach  •  Dr.  and  Mrs.  Edmond  Rittner  • 

Elizabeth  P.  Roberts  ■  Mr.  David  Rockefeller,  Jr.  •  Dr.  J.  Myron  Rosen  • 

Mr.  and  Mrs.  Bob  J.  Rosenblatt  •  Mr.  and  Mrs.  Jerome  Rosenfeld  •  Mr.  James  L.  Roth  • 

Mrs.  George  R.  Rowland  •  Arnold  Roy  •  Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  • 

Mr.  Robert  Saltonstall  •  Mr.  Robert  M.  Sanders  ■  Mr.  Stephen  Santis  • 

Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Dr.  and  Mrs.  Leslie  R.  Schroeder  •  Gloria  Schusterman  ■  Mrs.  Aire-Maija  Schwann  • 

Mr.  and  Mrs.  George  G.  Schwenk  •  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  •  Mr.  and  Mrs.  Roland  E.  Shaine  ■  Mr.  Wolf  Shapiro  • 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shiff  Trust  ■  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  ■ 

Mr.  and  Mrs.  Christopher  E.  Smith  ■  Mrs.  W.  D.  Sohier  •  Mrs.  Joseph  P.  Solomon  ■ 

Drs.  Norman  Solomon  and  Merwin  Geffen  ■  Mr.  and  Mrs.  Harold  Sparr  • 

Mrs.  Nathaniel  H.  Sperber  ■  Mr.  Thomas  A.  Stalker  ■  Ray  and  Maria  Stata  ■ 

Dr.  Harold  J.  Stein  and  Kay  E.  Stein  •  Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  ■ 

Mr.  Josiah  Stevenson  IV  •  Miss  Ruth  Elsa  Stickney  ■  Mrs.  Patricia  Hansen  Strang  ■ 

Mr.  and  Mrs.  Jonathon  D.  Sutton  ■  Jean-Noel  and  Mona  N.  Tariot  •  Mr.  Thomas  Teal  ■ 

Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thorne  ■  Ms.  Amy  Thornton  • 

Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  •  Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  ■ 

Mr.  and  Mrs.  Robert  A.  Vieira  •  Mr.  and  Mrs.  Mark  Volpe  •  Mrs.  Arthur  A.  Wahmann  • 

Carol  A.  and  Henry  J.  Walker  •  Sidney  Walker  •  Lyle  Warner  •  Ray  and  Barbara  Warner  • 

Ms.  Kathleen  M.  Webb  •  Stephen  and  Dorothy  Weber  •  Ms.  Carol  A.  Whitcomb  • 

Mrs.  Constance  V.R.  White  ■  Mrs.  Thomas  H.P.  Whitney  ■  Dr.  Michael  Wiedman  ■ 

Mr.  and  Mrs.  Mordechai  Wiesler  ■  Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  ■ 

Mr.  and  Mrs.  Richard  E.  Willett  ■  Georgia  H.  Williams  •  Mr.  Jeffery  D.  Williams  • 

Mr.  and  Mrs.  John  Williams  •  Mrs.  Margaret  Williams-DeCelles  ■  Mr.  and  Mrs.  Donald  B.  Wilson 

Mrs.  John  J.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  ■  Jeanne  H.  Wolf  ■  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  ■  Mrs.  Eleanor  Wright  •  Drs.  Richard  and  Judith  Wurtman  ■ 

Mr.  David  Yalen  ■  Lisl  Zausmer  ■  Dr.  and  Mrs.  Nicholas  T  Zervas  ■  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  O.  Zimmerman  •  Anonymous  (27) 
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The  Groves 
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offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 
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YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 
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Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 
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Next  Program... 

Wednesday,  February  20,  7:30pm  (Open  Rehearsal) 
Thursday,  February  21,  8pm 
Friday,  February  22, 1:30pm 
Saturday,  February  23,  8pm 
Tuesday,  February  26,  8pm 

JAMES  LEVINE  conducting 

MOZART  SYMPHONY  NO.  29  IN  A,  K.201 

Allegro  moderato 
Andante 
Moderato;  Trio 
Allegro  con  spirito 

BERG  CHAMBER  CONCERTO  FOR  PIANO  AND  VIOLIN 

WITH  THIRTEEN  WIND  INSTRUMENTS 

Thema  scherzoso  con  Variazioni 

Adagio 

Rondo  ritmico  con  Introduzione 

PETER  SERKIN,  PIANO 
ISABELLE  FAUST,  VIOLIN 

{INTERMISSION} 

BRAHMS  SERENADE  NO.  2  IN  A,  OPUS  16 

Allegro  moderato 
Scherzo:  Vivace 
Adagio  non  troppo 
Quasi  menuetto 
Rondo:  Allegro 

PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER  (FEBRUARY  20) 
AND  JOSEPH  AUNER,  TUFTS  UNIVERSITY  (FEBRUARY  21,  22,  23,  AND  26) 

For  this  varied  chamber  orchestra  program,  James  Levine  and  the  BSO  are  joined  by  longtime  BSO 
favorite  Peter  Serkin  and,  in  her  BSO  debut,  German  violinist  Isabelle  Faust  for  Alban  Berg's  classically 
oriented  Chamber  Concerto  (1925).  Mozart's  delightful  Symphony  No.  29  is  one  of  just  a  few  works  from 
Mozart's  teenage  years  that  appear  with  any  regularity  on  concert  programs.  Its  sweetly  elegant  opening 
movement  is  immediately  recognizable.  Cast  in  five  movements,  Brahms's  Serenade  No.  2  is  substantial 
in  length  but  generally  light  in  mood,  like  the  Classical-era  serenades  (such  as  Mozart's)  that  were 
Brahms's  models.  Brahms  achieves  a  uniquely  dark-hued  orchestral  texture  in  this  piece  by  omitting  vio- 
lins from  his  scoring. 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


Wednesday,  February  20,  7:30pm  (Open  Rehearsal) 
Thursday  '8'        February  21,  8-10:10 
Friday  'A'  February  22, 1:30-3:40 

Saturday  'A'         February  23,  8-10:10 
Tuesday  'C         February  26,  8-10:10 

JAMES  levine,  conductor 

ISABELLE  FAUST,  violin 
PETER  SERKIN,  piano 

MOZART  Symphony  No.  29 

BERG  Chamber  Concerto  for  piano  and 

violin  with  thirteen  wind  instruments 

Serenade  No.  2 

February  28,  8-10:10 
February  29, 1:30-3:40 
March  1,  8-10:10 


BRAHMS 

Thursday  'D' 
Friday  'B' 
Saturday  'B' 


JAMES  LEVINE,  conductor 
THOMAS  Quasthoff,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  Oliver,  conductor 

schubert  Symphony  No.  4,  Tragic 

SCHUBERT  Orchestrated  Songs:  Trdnenregen 

(orch.  Webern);  Prometheus  (orch. 

Reger);  Der  Wegweiser  (orch.  Webern); 

Standchen  (orch.  Offenbach); 

Erlkonig  (orch.  Reger) 
BOLCOM  Eighth  Symphony,  for  chorus  and 

orchestra  (world  premiere;  BSO  125th 

Anniversary  Commission) 


Thursday  'D'  March  6,  8-10 

Friday  'B'  March  7, 1:30-3:30 

Saturday  'B'  March  8,  8-10 

Tuesday  'B'  March  11,  8-10 

JULIAN  KUERTI,  conductor 
LEON  FLEISHER,  piano 

KNUSSEN  The  Way  to  Castle  Yonder 

DVORAK  Symphony  No.  7 

Beethoven        Piano  Concerto  No.  5,  Emperor 

Thursday,  March  13, 10:30am  (Open  Rehearsal) 
Thursday  'C  March  13,  8-10 

Friday  'A'  March  14, 1:30-3:30 

Saturday  'A'  March  15,  8-10 

daniele  gatti,  conductor 
GARRICK  OHLSSON,  piano 

SCHUMANN  Piano  Concerto 

SHOSTAKOVICH       Symphony  No.  5 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 


MASSACHUSETTS  AVENUE 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2008.  All  rights  reserved. 
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James  Levine  |  A 

Bernard  Haitink  |   Conductor  Erne 

Seiji  Ozawa  I   Music  Director  Law 


INSURANCE 


INVESTMENTS 


RETIREMENT 


The  art"*.  Iv4  fimply  pan  ®1  wfa  we  are.  "I 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 
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The  nation's  top  psychiatric  hospital. 
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The  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6  I  7/855-3535     www.mclean.harvnrd.edu/nnv/ 


Partners 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HeakhCare. 
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bump-bump 


bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden   ■   Alan  Bressler  •   Jan  Brett   • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser  ■   Eric  D.  Collins  ■   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick   ■   Charles  K.  Gifford   •  Thelma  E.  Goldberg  ■   George  Krupp  ■ 
Shari  Loessberg,  ex-officio   ■   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  ■ 
Richard  P.  Morse   •   Susan  W.  Paine  •   Ann  M.  Philbin,  ex-officio   •   Carol  Reich   ■   Edward  I.  Rudman   • 
Hannah  H.  Schneider   ■   Arthur  I.  Segel   •   Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.   • 
Stephen  R.  Weber  ■   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   •  J. P.  Barger  •   Leo  L.  Beranek   ■ 

Deborah  Davis  Berman   •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.   • 

Abram  T.  Collier   •   Mrs.  Edith  L.  Dabney   •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •  Avram  J.  Goldberg  ■   Edna  S.  Kalman   ■  George  H.  Kidder  • 

R.  Willis  Leith,  Jr.   •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   • 

Irving  W.  Rabb   •   Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata   •  John  Hoyt  Stookey  ■ 

John  L.  Thorndike   •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■   William  F.  Achtmeyer   ■   Diane  M.  Austin   •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman   •  Linda  J.L.  Becker  •  George  W.  Berry   ■  James  L.  Bildner  •  Bradley  Bloom 
Anne  F.  Brooke   •  Gregory  E.  Bulger   ■  William  Burgin   •  Ronald  G.  Casty   •  Carol  Feinberg  Cohen   • 
Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   •  Charles  L  Cooney   •   Ranny  Cooper   ■ 
James  C.  Curvey   ■   Mrs.  Miguel  de  Braganca   ■   Disque  Deane   •  Paul  F.  Deninger   •  Ronald  M.  Druker 
Alan  J.  Dworsky   •  Alan  Dynner   ■  Ursula  Ehret-Dichter  ■  John  P.  Eustis  II   •  Pamela  D.  Everhart   • 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   ■  John  F.  Fish   ■ 
Lawrence  K.  Fish   ■  Myrna  H.  Freedman   •  Carol  Fulp   •   Robert  P.  Gittens   •  Michael  Gordon   • 
Paula  Groves   •  Carol  Henderson   •  Brent  L.  Henry   •  Susan  Hockfield   •  Osbert  M.  Hood   ■ 
Roger  Hunt   •  William  W.  Hunt   •  Ernest  Jacquet   •  Everett  L.  Jassy   •  Charles  H.  Jenkins,  Jr.   ■ 
Darlene  Luccio  Jordan,  Esq.   ■  Paul  L  Joskow   •  Stephen  R.  Karp   •   Brian  Keane   ■  Douglas  A.  Kingsley 
Robert  Kleinberg   •  Farla  H.  Krentzman   •  Peter  E.  Lacaillade   •  Renee  Landers   •  Charles  Larkin   ■ 
Robert  J.  Lepofsky   •  Christopher  J.  Lindop   ■  John  M.  Loder   •  Edwin  N.  London   •  Jay  Marks   • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   ■  Joseph  C.  McNay   ■  Albert  Merck 
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Experience  exi^^u^o^ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 


photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   •   Paul  M.  Montrone   •   Robert  J.  Morrissey   • 

Evelyn  Stefansson  Nef   •   Robert  T.  O'Connell   •  Joseph  Patton   ■  Ann  M.  Philbin   ■   May  H.  Pierce   ■ 

Claudio  Pincus   •  Joyce  L.  Plotkin   ■   Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint   •  James  D.  Price 

Claire  Pryor   •   Patrick  J.  Purcell   •  John  Reed   •   Donna  M.  Riccardi   ■  Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe   ■   Kenan  Sahin   ■   Gilda  Slifka   •  Christopher  Smallhorn   ■  John  C.  Smith   • 

Charles  A.  Stakely   •   Patricia  L.  Tambone   •  Caroline  Taylor   •   Mark  D.  Thompson   ■   Samuel  Thorne   • 

Albert  Togut   •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   •   Paul  M.  Verrochi   •   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Mrs.  Joan  D.  Wheeler   •   Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde   •   Dr.  Michael  Zinner   •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   ■  Caroline  Dwight  Bain   •   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   •  Mrs.  James  C.  Collias   •  Joan  P.  Curhan   ■   Phyllis  Curtin   • 

Tamara  P.  Davis   •   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   ■   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   •   Harriett  Eckstein   ■   George  Elvin   •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis   •   Dr.  Arthur  Gelb   •  Jordan  Golding   • 

Mark  R.  Goldweitz   ■  Michael  Halperson   •  John  Hamill   ■   Deborah  M.  Hauser   •  Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   ■   Lola  Jaffe   ■  Michael  Joyce   •  Martin  S.  Kaplan   ■  Mrs.  S.  Charles  Kasdon   ■ 

Mrs.  Gordon  F.  Kingsley   •   David  I.  Kosowsky   •   Robert  K.  Kraft   ■   Benjamin  H.  Lacy   • 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt   •   Frederick  H.  Lovejoy,  Jr.   •  Diane  H.  Lupean   ■ 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks   •  John  A.  Perkins   •   Daphne  Brooks  Prout   • 

Robert  E.  Remis   •  John  Ex  Rodgers   •  Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders   • 

Lynda  Anne  Schubert   •   Mrs.  Carl  Shapiro   ■   L.  Scott  Singleton   •  Patricia  Hansen  Strang   • 

Robert  A.  Wells   •  Margaret  Williams-DeCelles   •  Mrs.  Donald  B.  Wilson   ■  Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   ■   Howard  Cutler,  Executive  Vice  President,  Fundraising   • 
Richard  Dixon,  Executive  Vice  President,  Administration   •  Gerald  Dreher,  Treasurer   • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects   •  Pat  Kavanagh,  Vice  President,  Membership   • 
Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   •  Paula  Strasser,  Secretary   • 
Janis  Su,  Vice  President,  Public  Relations   •   Leah  Weisse,  Nominating  Chairman 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  5.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  • 
John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations 
Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  ■  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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A  Steady  Partner 

In  Workers'  Compensation 
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There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 


Atlantic 
'Charter 


INSURANCE     COMPANY 


Boston,  MA 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  -  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Gifts  Officer  ■  Kerri  Cleghorn, 
Associate  Director,  BSO  Business  Partners  ■  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  • 
Kara  Gavagan,  Assistant  Manager,  Development  Special  Events  •  Emily  Gonzalez,  Donor  Information 
and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn, 
Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz, 
Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator 
of  Special  Events  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  ■  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  •  Kenny  Smith, 
Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director  of  Development 
Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research 
and  Development  ■  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Sean  Lewis,  Assistant  to  the  Director  of  Event  Service  •  Cesar  Lima, 
Steward  ■  Shana  Metzger,  Special  Events  Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo,  Upholsterer  ■  Dwight  Caufield, 
HVAC  ■  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  ■  Paul  Giaimo,  Electrician 
custodial  crew  Desmond  Boland  •  Julien  Buckmire  •  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Landel  Milton,  Lead  Custodian  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 


week  17   administration 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  • 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate  •  Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 

Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care 
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BSO  News 


Thomas  Quasthoff  and  James  Levine  to  Perform 
Schubert's  "Winterreise"  in  Symphony  Hall, 
This  Sunday  Afternoon,  February  24,  at  3  p.m. 

The  internationally  acclaimed  German  bass-baritone  Thomas  Quasthoff— considered  one 
of  today's  finest  proponents  of  German  Lieder,  and  who  joins  James  Levine  and  the  BSO 
to  perform  orchestrated  songs  of  Schubert  on  February  28,  February  29,  and  March  1— 
gives  a  special  non-subscription  performance  of  Schubert's  great  song  cycle  Winterreise 
with  James  Levine  at  the  piano  on  Sunday  afternoon,  February  24,  at  3  p.m.  in  Symphony 
Hall.  Written  in  the  year  before  Schubert's  death,  the  cycle— a  setting  of  twenty-four 
poems  by  Wilhelm  Muller  (whose  poetry  also  served  Schubert  for  Die  schone  Mullerin)— 
is  a  moving  first-person  narrative  of  a  solitary  winter  journey  by  a  man  contemplating  a  lost 
love.  The  remaining  tickets  may  be  purchased  at  the  Symphony  Hall  box  office  or  through 
SymphonyCharge  at  (617)  266-1200.  Please  note  that  there  will  be  no  pre-concert  talk 
before  this  special,  non-subscription  concert. 

Levine/BSO  Recording  of  Lieberson's  "Neruda  Songs"  with 
Lorraine  Hunt  Lieberson  Wins  2008  Grammy 

Mezzo-soprano  Lorraine  Hunt  Lieberson's  recording  with  James  Levine  and  the  Boston 
Symphony  Orchestra  of  her  husband  Peter  Lieberson's  Neruda  Songs— taken  from  her 
November  2005  concert  performances  at  Symphony  Hall  and  released  by  Nonesuch  in 
December  2006— was  awarded  the  Grammy  for  Best  Classical  Vocal  Performance  at  the 
gala  Grammy  Awards  ceremony  on  February  10.  Co-commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Los  Angeles  Philharmonic,  Neruda  Songs  sets  five  love-themed  poems  by 
the  Nobel  Prize-winning  Chilean  poet  Pablo  Neruda  and  was  composed  by  Lieberson  for  his 
wife,  who  passed  away  in  July  2006.  The  piece  was  awarded  the  prestigious  2008  Grawe- 
meyer  Award— a  $200,000  award  administered  by  the  University  of  Louisville  School  of 
Music— this  past  December.  The  Nonesuch  recording  of  Neruda  Songs  is  the  first  CD  to  be 
released  with  Music  Director  James  Levine  conducting  the  Boston  Symphony  Orchestra. 

On  the  Cover 

This  week's  cover  photo— the  fourth  of  five  images  by  Peter  Vanderwarker  to  be  featured 
on  the  BSO  program  book  cover  this  season— calls  for  a  few  words.  Incorporated  into  the 
staircase  railings  on  the  Huntington  Avenue  side  of  the  building— where  the  main  entrance 
was  located  when  Symphony  Hall  opened  in  1900— you'll  see,  superimposed  over  each 
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Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     *>       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •    www.hembar.com 
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other,  the  ornamental  initials  "BMH"— standing  for  "Boston  Music  Hall,"  the  name  of  the 
BSO's  original  venue  from  its  founding  in  1881.  But  when  the  old  Boston  Music  Hall  was  not 
demolished  as  planned  (it's  the  building  that  has  since  become  the  Orpheum  Theatre  in 
the  Downtown  Crossing  area),  the  name  of  the  BSO's  new  home  became,  at  the  time  of  its 
opening,  "Symphony  Hall,"  plain  and  simple. 


B 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  a  selection  of  salads,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies, 
as  well  as  coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an 
additional  cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  expe- 
rience of  the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be 
confirmed  by  a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a 
seat  when  the  cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.00  per  person,  not 
including  service  charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an 
"After  Seven"  menu  of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and 
a  similar  menu  after  12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the  music 
being  performed.  This  week,  Joseph  Auner  of  Tufts  University  discusses  Mozart,  Berg,  and 
Brahms.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc  Mandel  and  BSO 
Publications  Associate  Robert  Kirzinger  discuss  Schubert  and  William  Bolcom's  new  Eighth 
Symphony,  a  BSO  125th  Anniversary  Commission  (February  28-March  1),  and  scholar/ 
teacher  Marilyn  McCoy  discusses  Knussen,  Dvorak,  and  Beethoven  (March  6-11).  The 
BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee.  Please  note  that  there  will 
be  no  pre-concert  talk  prior  to  the  non-subscription  performance  of  Schubert's  W'mterreise 
with  Thomas  Quasthoff  and  James  Levine  on  Sunday  afternoon,  February  24. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 
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This  View  is  Taken 


BUT  YOU  CAN  LIVE  NEXT  DOOR 
AND  THE  VIEW  THERE  IS  SPECTACULAR  TOO. 

Don't  miss  tnis  opportunity.  Regent  Boston  Hotel  services  and.  amenities,  ana  rabulous 
views  could  be  yours.  Visit  Latterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tke  week.  Or  call  61 7-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

BSO  Members  in  Concert 

BSO  principal  second  violin  Haldan  Martinson 
is  soloist  in  Khachaturian's  Violin  Concerto 
with  the  Civic  Symphony  Orchestra  of  Boston 
under  music  director  (and  former  BSO  violin- 
ist) Max  Hobart  on  Sunday,  March  9,  at  3 
p.m.  at  New  England  Conservatory's  Jordan 
Hall,  as  part  of  a  program  entitled  "Composers 
Across  the  Centuries."  The  program  also 
includes  Beethoven's  Coriolan  Overture,  Jan 
Swafford's  Late  August,  and  Brahms's  Sym- 
phony No.  4,  with  a  pre-concert  talk  by  Mr. 
Swafford  at  2  p.m.  Tickets  are  $23  and  $28, 
available  online  at  www.csob.org  or  by  calling 
(617)  923-6333. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Britten's 
Phantasy  for  oboe  and  strings,  Opus  2,  Finzi's 
Interlude  for  oboe  and  strings,  and  Beethoven's 
String  Trio  in  D,  Opus  9,  on  Friday,  March  14, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem  and  on  Sunday,  March  16,  at  2:30  p.m. 
at  Trinity  Church  in  Newton  Centre.  Joining 
Mr.  Miller  are  BSO  colleagues  Tatiana  Dimi- 
triades,  violin,  Rebecca  Gitter,  viola,  and  John 
Ferrillo,  principal  oboe.  Tickets  are  $24,  with 
discounts  for  seniors  and  students.  For  more 
information,  call  (617)  964-6553  or  visit 
www.bostonartistsensemble.org. 


Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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James  Levine 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und  Isolde 
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and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxoe  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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ROCKPORT 
CHAMBER 
MUSIC 
FESTIVAL 

David  Deveau 


Artistic  Director 


Program  Includes: 

josquin  Desprez:  Ave  Christe,  remade  for  the  piano  by  Charles  Wt 

Olivier  Messiaen:  Petite  Esquisses  d'Oiseaux  (Little  Sketches  of  Birds) 

Johannes  Brahms:  Theme  with  Variations  in  D  minor 

J.  S.  Bach:  Capriccio  on  the  departure  of  the  beloved  brother,  BWV  992 

Johannes  Brahms:  Variations  and  Fugue  in  B-flat  on  a  Theme  by  Handel,  Op.  24 

Sunday,  March  9,  2008  3pm 

Fuller  Auditorium,  Gloucester,  MA 

For  tickets  visit  www.rcmf.org  or  call  978-546-739 1 

A  benefit  concert  for  the  Shalin  Liu  Performance  Center,  our  future  permanent  home 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 
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Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 


26 


Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young  * 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 


Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 


photos  by  Michael  J.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J.P.  and  Mary  8.  Burger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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The  Second  Viennese  School: 
Schoenberg,  Berg,  and  Webern 

by  Joseph  Auner 


Center  of  gravity  of  its  own  solar  system,  encircled  by  shining  satellites, 

thus  appears  your  life  to  an  admirer. 

—Schoenberg,  text  for  a  canon  from  1949 

Only  an  extraordinarily  prescient  observer  in  1904,  the  year  Berg  and  Webern  began  their 
studies  with  Schoenberg,  would  have  picked  the  three  of  them  to  become  towering  fig- 
ures in  modern  music.  Anton  Webern  (1883-1945)  began  his  composition  lessons  after 
studying  Renaissance  music  at  the  University  of  Vienna.  Alban  Berg  (1885-1935),  who 
had  little  formal  musical  training,  was  accepted  as  a  pupil  on  the  basis  of  some  songs 
his  brother  and  sister  submitted  after  seeing  a  newspaper  advertisement  announcing  a 
series  of  lectures  on  theory  and  analysis  by  Schoenberg.  Just  a  few  years  older  than  his 
pupils,  Arnold  Schoenberg  (1874-1951)  was  a  little-known  and  largely  self-taught  com- 
poser with  no  institutional  affiliations  and  few  publications.  Although  he  was  already 
earning  a  reputation  through  such  significant  works  as  his  string  sextet  Verklarte  Nacht 
(Transfigured  Night),  Opus  4  (1899;  premiered  in  1902),  his  most  important  innovations 
were  still  ahead  of  him. 

Given  these  rather  inauspicious  beginnings,  it  is  remarkable  that  only  eight  years  later,  in 
1912,  an  article  identified  Schoenberg  as  the  head  of  the  "Young  Viennese  School,"  with 
Berg  and  Webern  figuring  prominently  among  his  circle.  Already  in  this  essay  the  author 
offers  the  hope  that  this  "group  of  young  composers  brought  together  in  the  country  of 
Haydn  and  Johann  Strauss"  would  lead  to  a  revival  of  the  musical  glories  of  Beethoven's 
time.  Over  the  next  three  decades,  Schoenberg,  Berg,  and  Webern  endeavored  through 
their  writings,  concerts,  and  compositions  to  ensure  that  their  identities  would  become 
closely  entwined.  In  an  unpublished  note,  Schoenberg  wrote,  "Let  us,  for  the  moment  at 


Portrait  of  Alban  Berg  by  Schoenberg,  1910 
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sap  Emmanuel  Music 

Wm  Spring  2008  Concerts 


J.  S.  Bach:  St.  John  Passion 

Saturday,  March  8,  2008  at  8:00  pm 

J.  S.  Bach:  Mass  in  B  minor 

Saturday,  April  12,  2008  at  8:00  pm 

The  Schumann  Chamber  Series,  Year  Four 

Sunday,  March  30,  2008  at  4:00  pm 
Sunday,  April  6,  2008  at  4:00  pm 


The  Bach  Cantata  Series:  Sundays  at  10:00  am 

For  more  information,  please  visit  our  website  at  www.emmanuelmusic.org 

Emmanuel  Music  ♦  is  newbury  street  ♦  boston,  ma 02116  ♦  617-536-3356 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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least,  forget  everything  that  could  separate  us  and  so  preserve  for  the  future  what  can  only 
begin  to  take  effect  posthumously:  one  will  have  to  name  the  three  of  us  together— Berg, 
Webern,  Schoenberg— as  a  unity." 

Although  the  actuality  of  the  Second  Viennese  School  was  ended  with  Schoenberg's  emi- 
gration to  the  U.S.  in  1933  and  Berg's  untimely  death  in  1935,  the  linkage  of  Schoenberg, 
Berg,  and  Webern  has  indeed  become  almost  axiomatic.  To  a  far  greater  extent  than  other 
examples  from  music  history,  such  as  the  "New  German  School,"  "The  Mighty  Five"  in 
Russia,  "Les  Six"  in  France— even  more  than  the  "First"  Viennese  School  of  Mozart,  Haydn 
Beethoven  to  which  the  name  refers— the  idea  of  the  Second  Viennese  School  has  shaped 
all  aspects  of  the  performance,  scholarship,  and  marketing  of  the  three  composers'  music. 
Yet  while  there  is  no  doubt  that  the  Second  Viennese  School  has  considerable  historical 
justification,  it  is  important  to  call  attention  to  ways  in  which  the  label  can  control— and  in 
some  cases  distort— our  understanding  of  the  individual  qualities  of  the  three  composers. 
Even  Schoenberg  challenged  the  notion  of  a  school  in  an  essay  about  his  students,  "The 
Blessing  of  the  Dressing"  (1948):  "all  my  pupils  differ  from  one  another  extremely  and 
though  perhaps  the  majority  compose  twelve-tone  music,  one  could  not  speak  of  a  school. 
They  all  had  to  find  their  way  alone,  for  themselves." 

SCHOENBERG  AS  TEACHER 

In  contrast  to  most  other  examples  from  music  history,  what  is  implied  by  the  word  "school" 
in  the  case  of  Schoenberg  and  his  pupils  comes  very  close  to  the  customary  usage  of  the 
term.  Schoenberg  was  involved  with  teaching  to  a  far  greater  extent  than  either  his  younger 
contemporaries  like  Stravinsky,  or  composers  of  the  older  generation  such  as  Mahler  and 
Strauss.  In  addition  to  his  direct  involvement  with  a  large  number  of  students,  Schoenberg 
also  published  widely  on  the  theory  and  practice  of  teaching.  When  asked  about  Schoen- 
berg's friends  in  fields  other  than  music,  his  student  and  son-in-law  Felix  Greissle  replied: 
"Not  friends!  He  had  [Adolf]  Loos,  not  too  frequently;  [Karl]  Kraus  also,  but  not  too  fre- 
quently. . . .  Schoenberg  was  wholly  with  his  pupils.  He  did  not  want  to  see  too  many 
other  people."  As  with  so  many  aspects  of  Schoenberg  and  the  Second  Viennese  School, 
the  centrality  of  his  teaching  at  times  also  proved  to  be  a  liability.  Adolf  Weissmann,  in 
his  Problems  of  Modem  Music  (1925),  described  the  "crippling  influence"  of  Schoenberg's 
teaching  in  Vienna  where  he  had  become  "almost  a  secret  cult." 

Built  into  the  concept  of  the  Second  Viennese  School  is  an  emphasis  on  Schoenberg  as  the 
teacher  of  Berg  and  Webern  and,  accordingly,  on  the  earliest  phase  of  his  teaching  in  Vienna 
before  the  First  World  War.  Moreover,  it  is  no  coincidence  that  limiting  the  circle  to  three 
and  stressing  the  connection  to  Vienna  strengthens  the  analogy  to  the  three  great  com- 
posers of  the  First  Viennese  School.  Yet  this  distorts  the  reality  of  Schoenberg's  long  teach- 
ing career  that  included  Vienna,  Berlin  (Prussian  Academy  of  the  Arts),  and  California 
(USC  and  UCLA).  His  roster  of  pupils  numbers  in  the  hundreds,  among  them  many  figures 
who  have  had  a  significant  impact  on  all  aspects  of  music  in  the  twentieth-century,  includ- 
ing Hanns  Eisler,  Eduard  Steuermann,  Marc  Blitzstein,  Dika  Newlin,  Patricia  Carpenter, 
Leonard  Stein,  and  John  Cage. 
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Portrait  of  Webern  by  Max  Oppenheimer,  1910 


Such  a  broader  conception  of  the  school  would  also  reflect  the  fact  that  neither  Schoenberg 
nor  his  pupils  connected  his  teaching  to  specific  techniques,  but  rather  to  more  general 
ways  of  thinking  about  the  meaning  and  purpose  of  music.  In  the  "Task  of  the  Teacher" 
(1950)  Schoenberg  differentiated  himself  from  those  who  "teach  their  students  nothing 
but  the  peculiarities  of  a  certain  style."  He  argues  that  along  with  the  "tools  of  our  art," 
he  provided  the  students  with  "the  technical,  aesthetic  and  moral  basis  of  true  artistry." 
His  pupil  Heinrich  Jalowetz  wrote  of  this  moral  dimension  of  Schoenberg's  teaching:  "For 
anyone  who  has  been  his  pupil,  his  name  is  no  mere  reminder  of  student  days:  it  is  one's 
artistic  and  human  conscience." 

Schoenberg's  attitude  toward  the  conventional  master-pupil  relationship  is  evident  in  the 
ironic  tone  of  the  canon  text  from  near  the  end  of  his  life  that  serves  as  the  epigraph  to 
this  essay;  he  summons  up  the  image  of  the  solar  system  and  satellites,  but  then  implies 
that  this  is  only  an  appearance.  Opposed  to  a  conception  of  the  teacher  and  dependent 
students  is  the  very  different  model  that  can  be  best  defined  by  Schoenberg's  famous 
opening  to  the  Preface  of  his  Theory  of  Harmony  (1911):  "This  book  I  have  learned  from 
my  pupils."  Here  teaching  is  characterized  as  a  communal  process  of  discovery,  where 
the  goal  is  less  important  than  the  journey  and  the  product  is  held  in  common. 

But  Schoenberg's  relationship  to  his  students  was  also  highly  complex  and  ambivalent, 
as  might  be  expected  from  someone  who  was  largely  self-taught.  In  his  diary  in  1912  he 
wrote  of  the  intense  pressure  he  felt  from  his  students,  citing  "the  persistence  with  which 
my  students  nip  at  my  heels,  intending  to  surpass  what  I  offer,  this  puts  me  in  danger  of 
becoming  their  imitator,  and  keeps  me  from  calmly  building  on  the  stage  that  I  have  just 
reached.  They  always  bring  in  everything  raised  to  the  tenth  power."  He  also  took  pains 
throughout  his  life  to  defend  his  historical  role  as  the  first  to  break  with  tonality  and  as 
the  "discoverer"  of  the  twelve-tone  system.  He  viewed  Webern  in  particular  as  a  threat 
to  his  rightful  position,  claiming  in  an  unpublished  essay  from  the  last  year  of  his  life  that 


he  had  told  a  friend,  "Webern  immediately  uses  everything  I  do,  plan  or  say,  so  that— I 
remember  my  words— 'By  now  I  haven't  the  slightest  idea  who  I  am.'" 

There  were  also  many  periods  of  rupture  in  the  relationships  between  Schoenberg  and 
almost  all  his  students.  Berg  in  particular,  idolized  Schoenberg  to  a  remarkable  degree, 
writing  in  a  letter  from  1911,  "What  meaning  can  time  or  things  temporal  have  for  you, 
dearest  Herr  Schonberg— even  sublime  moments  of  suffering— since  you  have  been 
granted  the  'deep  deep  eternity  of  all  joy'?!"  Yet  the  many  difficulties  between  Berg  and 
Schoenberg  are  well  documented  in  their  correspondence,  such  as  a  letter  from  November 
1915  in  which  Berg  describes  the  anguish  of  "these  last  four  years  when  forced  to  see 
your  affection  slowly  and  inexorably  ebb,  even  though  I  tried  and  tried  to  please  you; 
when— while  trying  to  correct  one  mistake— I  always  unwittingly  committed  another; 
when  I  finally  had  to  recognize  that  you  hated,  or  at  least  were  annoyed  by,  everything  I 
did  or  anything  at  all  to  do  with  me."  That  the  bonds  between  all  three  composers  remained 
so  strong  despite  these  many  major  and  minor  disagreements  provides  the  most  striking 
evidence  of  the  depth  of  the  musical  and  spiritual  connections  that  brought  them  together. 


Q)~>       PAST,  PRESENT,  AND  FUTURE 


The  ways  in  which  Berg  and  Webern  built  upon  different  aspects  of  Schoenberg's  work 
and  thought  contributed  to  a  central  premise  of  the  idea  of  the  Second  Viennese  School, 
namely  that  the  younger  composers  represented  the  unfolding  and  fulfillment  of  the  con- 
servative and  progressive  strains  of  Schoenberg's  creative  personality.  In  an  influential 
book  from  1949,  Schoenberg  and  His  School:  The  Contemporary  Stage  of  the  Language  of 
Music,  Rene  Leibowitz  solidified  the  view  of  Berg's  music  as  developing  the  connections 
to  the  nineteenth  century  and  Romanticism,  while  Webern  was  the  bridge  to  the  future 
projecting  from  the  novel  and  radical  elements  of  Schoenberg's  style.  It  is  now  common 
to  think  of  the  composers  in  what  historian  Eric  Salzman  calls  "convenient  historical 
niches":  Berg  is  the  "instinctual  lyricist"  linked  with  tradition,  while  Webern  is  "the  intel- 
lectual, numerical  abstractionist  and  the  prophet  of  the  avant  garde." 

There  is  no  doubt  that  there  is  some  measure  of  truth  to  these  "niches."  Indeed  it  was 
the  widespread  sense  that  Webern's  music  did  offer  something  profoundly  new  that 
made  it  so  attractive  to  avant-garde  composers  in  the  1950s  and  '60s;  similarly  the  strong 
revival  of  interest  in  Berg's  music  in  the  1970s  and  '80s  paralleled  the  resurgence  of  neo- 
romantic  and  neo-tonal  elements  in  the  works  of  many  composers.  But  these  connota- 
tions of  the  Second  Viennese  School  have  obscured  our  understanding  of  the  music  of  all 
three  composers.  Thus  in  keeping  with  his  role  as  the  "retroactive"  member  of  the  group, 
Berg's  twelve-tone  works  have  been  viewed  as  representing  an  imperfect  understanding 
of  the  twelve-tone  system  corrupted  by  links  to  the  past  and  Romanticism  rather  than  as 
an  independent  conception  with  its  own  merits  and  implications.  Similarly,  recent  schol- 
arship has  demonstrated  that  much  of  Berg's  music  depends  on  abstract,  "intellectual" 
constructive  schemes  to  far  greater  extent  than  that  of  either  Webern  or  Schoenberg. 
On  the  other  hand,  the  view  of  Webern's  music  as  cerebral  and  disembodied  obscures 
his  strong  links  to  Romanticism,  including  his  mystical  leanings,  the  prevalence  of  nature 
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Dmnn  Composer 

BMUP  Retrospectives 


Robert  Erickson  (mi-mi) 


FRIDAY  FEBRUARY  22,  2008  8:00 

Program  Notes  hosted  by  Robert  Kirzinger,  7:00 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 


BMOP  ANNOUNCES  the  launch  of  COMPOSER  RETROSPECTIVES, 

a  series  of  orchestral  concerts  devoted  to  rediscovering  unique 
and  significant  works  of  composers  whose  voices  need  to  be  heard. 


Auroras  (1982,  rev.  1985) 

Fantasy  for  cello  and  orchestra  (1954) 

East  of  the  Beach  (1980) 

Night  Music  (1978) 

Rafael  Popper-Keizer,  cello 
Gil  Rose,  conductor 

This  concert  is  made  possible  in  part  by 
the  Francis  Goelet  Charitable  Lead  Trusts. 


FREE  ADMISSION 

Tickets  can  be  picked  up  from  the  Jordan  Hall  Box  Office,  or  reserved  in  advance  by  calling 
617.363.0396.  (Phone  reservations  will  be  charged  a  $5.00  handling  fee.) 


www.bmop.org     BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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Schoenberg  with  students  in  Los  Angeles,  c.1948 


imagery,  and  the  important  inspiration  programs  and  poetic  texts  provided  throughout 
his  life.  A  more  general  problem  resulting  from  these  categories  is  that  each  composer 
has  been  granted  a  certain  turf  from  which  the  others  are  excluded.  Accordingly,  brevity 
has  been  the  province  of  Webern,  so  that  the  miniatures  by  Schoenberg  or  Berg  have 
been  regarded  as  exceptional  or  provisional.  Incorporating  tonal  references,  quotations, 
and  folk  songs  into  twelve-tone  compositions  is  Berg's  territory,  so  that  Schoenberg's 
very  similar  practices  are  little  discussed.  And,  of  course,  there  is  no  doubt  that  all  of 
Schoenberg's  "satellites"  influenced  his  own  music  and  development  in  countless  ways. 

,CX       THE  SECOND  VIENNESE  SCHOOL  AND  VIENNA 

Perhaps  the  most  controversial  aspect  of  the  Second  Viennese  School  is  the  nature  of  its 
relationship  to  Vienna  itself.  The  ambivalence  toward  their  Viennese  heritage  as  both  the 
ultimate  legitimation  of  their  activities,  and  as  an  obstacle  to  be  overcome,  played  an 
important  role  in  their  development,  and  has  had  significant  ramifications  for  how  we 
understand  all  three  composers.  Near  the  end  of  his  life,  Schoenberg  responded  with 
"pride  and  joy"  to  the  honors  bestowed  upon  him  by  the  city  of  Vienna,  writing  of  "the 
place,  its  natural  scenery  and  its  essential  character,  where  that  music  was  created  which 
I  have  always  so  much  loved  and  which  it  was  always  my  greatest  ambition  to  continue 
according  to  the  measure  of  my  talents."  But  in  practical  terms,  only  Berg  was  a  lifelong 
resident  of  the  city.  Webern  was  away  for  long  periods,  while  Schoenberg  left  Vienna  for 
Berlin  three  times  in  1901, 1911,  and  finally  in  1926,  never  to  return. 

In  addition  to  its  role  as  cradle  of  the  new,  Vienna  was  also  marked  by  the  extreme  con- 
servatism and  hostility  of  many  of  its  critics  and  portions  of  the  public  toward  innova- 
tion. Schoenberg's  feelings  of  persecution  as  a  result  of  the  hostile  reception  of  his  music 
in  Vienna  shaped  his  psychological  makeup  for  the  rest  of  his  life.  In  1912  he  refused  an 
offer  of  a  position  at  the  Academy  of  Music  and  Fine  Arts  in  Vienna,  writing:  "I  could  not 
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live  in  Vienna.  I  have  not  yet  got  over  the  things  done  to  me  there."  In  reaction  to  a  widely 
publicized  riot  that  brought  to  an  end  a  concert  of  music  by  all  three  composers  in  1913, 
Berg  wrote:  "You  are  so  right,  dear  Herr  Schonberg!  Your  revulsion  against  Vienna  has 
always  been  justified  and  I  see— unfortunately  too  late— how  wrong  I  was  to  have  tried 
to  reconcile  you  to  Vienna,  dear  Herr  Schonberg.  It's  true!  One  can't  hate  this  'city  of 
song'  enough!!" 

During  much  of  the  first  quarter  of  the  century,  Schoenberg  and  his  school  were  often 
associated  with  the  most  extreme  radicalism  and  hypermodernity;  indeed  the  label  of 
the  "Young  Viennese  School,"  used  in  1912,  stresses  the  generational  conflict  and  youth- 
ful revolution  associated  with  other  modern  literary  and  artistic  movements  in  Vienna, 
such  as  Die  Jungen,  the  Secession,  and  radical  figures  like  Oskar  Kokoschka,  Loos,  and 
Egon  Schiele.  But  the  idea  of  Schoenberg,  Berg,  and  Webern  as  radicals  waging  a  futile 
battle  against  a  Vienna  "that  wholly  rejected  them"  exaggerates  their  isolation  from  the 
public,  and  their  many  concert  successes,  while  downplaying  the  considerable  official 
support  for  new  art  movements  in  Vienna. 

This  revolutionary  reputation  became  problematic  for  the  three  composers  in  the  1920s 
and  1930s  as  they  sought  to  forge  renewed  links  to  the  past.  Many  factors  led  to  this 
reawakened  interest  in  the  Viennese  classical  tradition,  most  importantly  a  turn  in  their 
own  compositions  toward  traditional  forms  and  genres  as  a  means  of  ensuring  compre- 
hensibility.  Their  image  as  isolated  radicals  also  came  increasingly  into  conflict  with  the 
realities  of  their  professional  successes  and  ties  to  the  musical  establishment  as  a  result 
of  Schoenberg's  position  at  the  Prussian  Academy  of  Arts  in  Berlin,  Webern's  conducting 
career  and  involvement  with  Austrian  radio,  and  Berg's  new  stature  with  the  success  of 
his  opera  Wozzeck. 

The  changing  political  landscape  of  the  interwar  period  plays  an  important  role  as  well, 
as  the  label  of  revolutionary  became  associated  with  Bolshevism  and  anarchy.  Many 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth,  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson@woodstockcorp.com 


'    , 


writings  from  the  school  from  the  1920s  and  1930s  stress  their  allegiance  to  the  German 
tradition,  most  explicitly  Schoenberg's  "National  Music"  from  1931,  in  which  he  traces  his 
lineage  from  Bach  and  Mozart  through  Beethoven,  Wagner,  and  Brahms.  A  further  factor 
affecting  every  aspect  of  the  definition  of  the  Second  Viennese  School  in  the  1920s  and 
1930s  was  the  explosion  of  competing  movements  and  schools  marked  by  such  terms  as 
neoclassicism,  "music  for  use,"  and  "the  new  objectivity."  With  the  direct  challenges 
from  the  younger  generation  such  as  Krenek,  Hindemith,  and  Weill,  Schoenberg  sought 
to  position  his  school  against  all  other  contemporary  trends  by  laying  claim  to  the  one 
true  path  of  the  Viennese  classical  tradition. 

Yet  just  as  the  image  of  youthful  rebellion  proved  a  liability  for  Schoenberg,  Berg,  and 
Webern,  the  establishment  of  such  strong  ties  to  the  Viennese  tradition,  and  such 
impermeable  boundaries  with  contemporaneous  movements,  have  contributed  to  the 
caricature  of  the  Second  Viennese  School  as  old-fashioned  and  out  of  touch  with  the 
modern  world.  The  rejection  of  Schoenberg's  twelve-tone  works  by  the  post-World  War  II 
avant-garde,  the  polarity  of  Schoenberg  and  Stravinsky,  the  notion  of  a  great  divide 
between  all  three  composers  and  mass  culture,  and  many  other  deeply  ingrained  habits 
of  thought  can  be  traced  to  this  construction  of  the  Second  Viennese  School. 

There  is  no  doubt  that  Schoenberg,  Berg,  and  Webern  belong  together  in  any  account  of 
music  in  the  twentieth  century.  But  we  must  be  aware  of  how  the  notion  of  the  Second 
Viennese  School  has  shaped  the  writing  of  history  as  well  as  the  historical  developments 
themselves.  By  filling  in  the  historical  background  around  the  isolated  figures,  and  by 
adding  new  faces  to  the  group  portrait,  we  might  lose  the  image  of  "the  center  of  gravity. . . 
encircled  by  shining  satellites";  but  we  will  more  clearly  show  the  extent  to  which  the 
Second  Viennese  School  is  a  complex  and  shifting  historical  construct  that  has  been 
formed  and  contested  throughout  the  century. 

Joseph  auner  is  Chair  and  Professor  of  Music  at  Tufts  University.  This  essay  has  been  adapted  from 
"The  Second  Viennese  School  as  a  Historical  Concept,"  in  "A  Companion  to  the  Second  Viennese  School," 
ed.  Bryan  Simms  (Westport,  CT:  Greenwood  Press,  1999),  pages  1-36. 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 
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Thursday,  February  21,  8pm 
Friday,  February  22, 1:30pm 
Saturday,  February  23,  8pm 
Tuesday,  February  26,  8pm 


JAMES  LEVINE  conducting 


MOZART 


SYMPHONY  NO.  29  IN  A,  K.201(l86A) 

Allegro  moderato 
Andante 
Moderato;  Trio 
Allegro  con  spirito 


PROGRAM  CONTINUES. 


2007-2008    SEASON 
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DEFINING  TRADITION   AND  INNOVATION 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 
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BERG  CHAMBER  CONCERTO  FOR  PIANO  AND  VIOLIN 

WITH  THIRTEEN  WIND  INSTRUMENTS 

Thema  scherzoso  con  Variazioni 

Adagio 

Rondo  ritmico  con  Introduzione 

PETER  SERKIN,  PIANO 
ISABELLE  FAUST,  VIOLIN 


THE  PERFORMANCES  OF  THIS  WEEK  S  GUEST  ARTISTS  ARE  SUPPORTED  BY  A  GIFT 
IN  MEMORY  OF  HAMILTON  OSGOOD. 


BRAHMS 


{INTERMISSION} 

SERENADE  NO.  2  IN  A,  OPUS  16 

Allegro  moderato 
Scherzo:  Vivace 
Adagio  non  troppo 
Quasi  menuetto 
Rondo:  Allegro 


Mj 


WL 


m 


m 


I 


,J23   UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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1  From  the  Music  Director 


This  is  one  of  the  occasional  "chamber  orchestra  weeks"  in  our  schedule,  and  I'm 
exceptionally  happy  to  have  programmed  works  by  three  of  my  favorite  composers, 
represented  by  music  that's  not  played  all  that  often.  The  repertoire  of  music  for 
small  orchestra— as  opposed  to  the  big  19th-century  works  ranging  from  Berlioz  to 
Wagner,  Mahler,  Strauss,  Debussy,  and  Stravinsky— developed  initially  from  an 
extended  period  of  composition  for  the  smaller  Classical-period  orchestra,  which 
itself  of  course  followed  the  period  of  the  small  Baroque  orchestra.  But  it's  also  inter- 
esting and  important  to  realize  that  works  for  smaller  ensembles  have  come  into 
fashion  again  very  strongly  during  the  course  of  the  past  century:  more  and  more, 
we  find  composers  using  widely  varying  ensembles  of  all  kinds,  following  upon  the 
innovations  of  Ives,  Schoenberg,  Stravinsky,  and  Webern  in  the  first  part  of  the 
twentieth  century,  into  music  from  the  post-Schoenberg  generations,  encompassing 
virtually  all  the  greatest  contemporary  composers  (among  others,  Carter  and 
Boulez).  In  part  this  arose  from  practical  considerations— e.g.,  a  reduced  number  of 
instruments  or  ensembles  available  for  composers  to  write  for  in  the  period  around 
World  War  I,  or  the  fact  that  writing  fewer  parts  within  a  piece  offered  a  greater 
chance  of  success  in  performance,  given  the  limited  rehearsal  time  of  big  orchestras. 
But  ultimately  this  also  reflects  the  initiative  of  composers  who  recognized  the  vast 
expressive  possibilities  afforded  by  different  kinds  of  ensembles  of  all  sizes  and 
combinations. 

In  this  week's  program,  we  have  an  example  of  the  latter  kind  of  work— Berg's  Cham- 
ber Concerto,  in  which  he  writes  so  expressively  for  two  solo  instruments  (piano 
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and  violin)  set  (both  individually  and  together)  alongside  a  small  ensemble  of 
winds— as  well  as  a  Mozart  symphony  that,  despite  being  written  for  small  classical 
orchestra,  is  nevertheless  a  harbinger  of  his  masterpieces  to  come;  and  an  unusually 
scored  work  by  Brahms  (with  no  violins)  from  a  time  when  the  19th-century  orches- 
tra was  in  the  process  of  growing  larger. 

Mozart  wrote  over  600  works,  with  virtually  everything  from  K.271  on  (the  so-called 
Jeunehomme  Piano  Concerto,  No.  9  in  E-flat,  from  January  1777)  considered  an 
uncriticizable  masterpiece.  Nowadays  we  don't  encounter  many  of  Mozart's  earlier 
symphonies,  divertimenti,  and  violin  concertos  as  much  as  we  once  did;  but  it's 
thrilling  to  hear  such  earlier  works  as  the  A  major  symphony,  No.  29  (composed  a 
few  years  before  K.271),  that  reveal  the  scope,  originality,  and  expressive  genius  of 
the  teenaged  Mozart.  Using  the  same  size  orchestra  as  the  piano  concerto— just  two 
oboes,  two  horns,  and  strings— this  full-scale  four-movement  symphony  seems  par- 
ticularly and  strikingly  original,  coming  as  it  does  from  the  midway  period  between 
the  full-scale  Baroque  orchestra  and  the  expanding  classical  orchestra. 

The  Brahms  work  on  this  program  is  one  of  two  serenades  he  wrote  in  the  late 
1850s— their  multi-movement  character  suggesting  certain  serenades  by  Mozart- 
some  fifteen  years  before  the  Variations  on  a  Theme  by  Haydn,  which  itself  came 
several  years  before  the  premiere  of  his  First  Symphony.  The  Serenade  No.  1  (in  D 
major)  is  more  overtly  symphonic  because  of  its  larger  instrumentation  and  length 
(six  movements,  taking  about  50  minutes  to  play).  The  A  major,  on  the  other  hand 
(five  movements,  running  just  over  a  half-hour),  is  so  clearly  not  a  symphonic  con- 
ception in  so  many  ways,  given,  for  example,  the  lack  of  trumpets  and  drums,  and 
particularly  the  extraordinary  omission  of  violins,  which  is  truly  unusual  for  the  time, 
Instead  we  get  a  substantial  group  of  the  lower  strings  along  with  woodwinds  and 
horns  in  pairs  (with  piccolo  thrown  in  for  good  measure  in  the  last  movement).  Like 
Mozart,  Berlioz,  and  Wagner,  Brahms  had  a  particular  love  for  the  viola,  which  is 
used  here  as  both  the  top  of  the  string  group  and  as  accompaniment  to  the  winds. 
The  sheer  invention  of  his  decision,  the  way  it  shapes  the  individual  movements  and 
the  content  of  the  piece  as  a  whole,  results  in  a  work  that's  not  only  inventive  and 
original,  but  very  satisfying  to  work  on,  and  fun  to  play  and  hear. 

Berg's  Chamber  Concerto,  heard  between  the  Mozart  and  Brahms  on  this  program, 
is  one  of  the  most  amazing  pieces  ever  imagined.  Certainly  there  are  other  "cham- 
ber concertos,"  but  there's  nothing  quite  like  this  one,  before  or  since.  Even  consider- 
ing that  I've  had  the  chance  to  perform  all  of  Berg's  music  frequently,  this  remains, 
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for  me,  the  single  most  difficult  nut  to  crack,  because  the  challenge  Berg  set  himself 
in  writing  for  this  combination  of  instruments  was  especially  big  and  daunting  (and 
quite  distinct  from  the  challenges  posed  by  the  operas,  which,  being  theater  pieces, 
are  necessarily  quite  different). 

The  formal  structure  and  instrumental  sonority  of  the  piece  are  both  particularly 
unusual.  The  first  movement,  featuring  the  piano,  is  a  variation  movement.  The  mid- 
dle movement,  featuring  the  violin,  is  a  sort  of  "big  song  form,"  which  is  to  say  a  full- 
scale  slow  movement.  Following  an  extended  cadenza  for  both  soloists,  the  two  are 
then  heard  together  in  the  rondo-finale— a  wonderful  movement  that  itself  poses  a 
curious  unresolved  question,  because  Berg  marks  an  optional  repeat  in  the  score. 

Should  the  repeat  be  played?  It's  not  a  structural  necessity,  since  no  music  is  omit- 
ted if  the  repeat  isn't  taken.  But  Berg  must  have  been  aware  that  the  piece  wouldn't 
immediately  be  played  a  lot;  so  taking  the  repeat  offers  listeners  a  better  chance  to 
absorb  the  music  (which  of  course  was  the  original  reason  composers  wrote  repeats 
to  begin  with).  And  taking  the  repeat  serves  another  purpose  as  well:  it  gives  us  a 
chance  to  hear  again  the  extraordinary  wind-brass-violin-piano  sonority  in  all  its 
radiance  and  vitality. 

Berg  was  characteristically  meticulous— with  regard  to  the  sonorities,  contrapuntal 
clarity,  and  structure— when  he  wrote  this  piece,  which  he  composed  as  a  fiftieth 
birthday  present  for  his  teacher  Schoenberg.  The  difficulties  are  formidable.  Not  only 
is  it  extraordinary  within  Berg's  output;  there's  nothing  quite  like  it  in  conception 
from  anyone  else,  either,  and  it  offers  an  exciting  contrast  to  the  works  by  Mozart 
and  Brahms  on  either  side  of  it— which  are  themselves  so  appealing  and  surprising 
in  different  ways. 
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Wolfgang  Amade  Mozart 

Symphony  No.  2g  in  A,  K.20i(i86a) 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— WHO  BEGAN  CALLING  HIMSELF  WOLFGANGO 
AMADEO  ABOUT  1770  AND  WOLFGANG  AMADE  IN  1777  (HE  USED  "AMADEUS"  ONLY  IN  JEST)  — WAS 
BORN  IN  SALZBURG,  AUSTRIA,  ON  JANUARY  27,  1756,  AND  DIED  IN  VIENNA  ON  DECEMBER  5,  1791. 
HE  COMPOSED  HIS  SYMPHONY  NO.  29  IN  SALZBURG  IN  1774  (THE  MANUSCRIPT  IS  DATED  APRIL  6 
OF  THAT  YEAR),  AND  IT  WOULD  CERTAINLY  HAVE  BEEN  PERFORMED  IN  SALZBURG  AT  THAT  TIME, 
THOUGH  NO  DATE  OF  PERFORMANCE  IS  KNOWN. 

THE  SCORE  OF  MOZART'S  SYMPHONY  NO.  29  CALLS  FOR  JUST  TWO  OBOES,  TWO  HORNS,  AND  STRINGS. 


We  tend  to  think  of  a  symphony  as  a  particularly  demanding,  large-scale  orchestral  work 
that  will  serve  as  the  high  point,  and  sometimes  even  the  only  piece,  on  an  orchestral 
program— a  view  developed  during  the  nineteenth  century,  largely  owing  to  the  work  of 
Beethoven.  Especially  before  the  last  quarter  of  the  eighteenth  century,  however,  the 
notion  of  "symphony"  was  normally  altogether  less  imposing,  and  it  was  most  often  con- 
sidered merely  preparation  for  a  main  event,  such  as  an  opera  or  oratorio.  During  the  last 
years  of  the  eighteeenth  century,  though,  Haydn  and  Mozart  wrote  symphonies  that 
were  clearly  independent  entities  demanding  attention  in  a  way  that  many  earlier  sym- 
phonies did  not.  The  character  of  the  instrumental  writing  grew  more  complex  and  virtu- 
osic,  the  ideas  became  bolder  and  more  dramatic,  and  sudden  shifts  of  key,  rhythm, 
dynamics,  and  mood  gave  the  symphony  a  more  dramatic  character.  The  process  was 
not,  perhaps,  entirely  intentional  on  the  composers'  part,  and  it  took  place  over  a  period 
of  decades.  But  there  are  certain  high-water  marks  along  the  way,  scores  that  capture  a 
new  level  of  seriousness  and  complexity  (attributes  that  often  revealed  themselves  in 
music  of  considerable  wit).  One  such  score  is  the  Mozart  symphony  conventionally  iden- 
tified as  No.  29  in  A  major. 

Like  so  many  of  Mozart's  Salzburg  symphonies,  this  one  exists  with  virtually  no  indica- 
tion of  the  reason  why  Mozart  might  have  composed  it.  It  is  part  of  a  massive  outpouring 
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Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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of  symphonies  in  the  early  1770s,  mostly  for  the  relatively  small  forces  available  to  Mozart 
in  Salzburg.  (It  was  only  after  visiting  Mannheim  in  1778  that  he  wrote  to  his  father,  "Ah, 
if  only  we  too  had  clarinets!  You  cannot  imagine  the  glorious  effect  of  a  symphony  with 
flutes,  oboes,  and  clarinets.")  But  even  though  he  was  limited  in  the  size  and  instrumen- 
tation of  his  orchestra,  Mozart's  symphonies  seem  to  be  aiming  at  this  time  in  the  direc- 
tion of  greater  weight  and  significance.  In  the  symphony  in  A  this  weight  can  be  seen 
partly  in  Mozart's  decision  to  compose  three  of  the  four  movements  (all  except  the 
Menuetto)  in  the  shape  that  we  call  sonata  form,  generally  regarded  as  a  serious  or 
intellectual  approach.  Each  of  these  sonata-form  movements  has  two  substantial  sections— 
the  exposition  and  the  development-recapitulation  complex— that  are  supposed  to  be 
repeated,  and  in  all  three  of  these  movements  Mozart  adds  a  further  element  of  weight 
with  a  coda  that  brings  the  movement  to  a  close.  In  addition,  Mozart  seems  to  be  intent 
on  fusing  some  chamber  music  elements  (especially  the  independent  part-writing)  with 
the  older  symphonic  tradition.  He  may  have  developed  this  interest  under  the  influence 
of  Haydn,  who  was  experimenting  in  many  of  the  same  ways  early  in  the  1770s. 

The  first  movement  is  striking  in  its  complete  avoidance  of  the  customary  display  of  fan- 
fares and  dramatic  bow-strokes  to  open  the  work.  Indeed,  it  begins  with  the  presentation 
of  a  sober  argument— a  quiet  octave  leap  in  the  violins,  followed  by  a  gradually  climbing 
figure  in  eighth-notes,  all  of  this  supported  by  the  lower  strings  in  a  contrapuntal  style 
that  suggests  the  character  of  church  music.  When  the  phrase  ends,  the  material  begins 


WEEK  17       PROGRAM   NOTES  49 


She*  loV&c,  fniryi. 


She-  \oVc^  hirvi  not. 


She-  fo\/e-S  Someone-  else. 


Waif  a  rviim/f~e. 


A  tangled  lo>/e  storti 


Reversals  of  fortune,  changes  of  heart 
and...  is  that  Cupid?  Don't  miss  this  rarely 
performed  gem  of  an  opera— a  story  of 
human  love  and  godly  dysfunction— by  the 
Baroque  master  Francesco  Cavalli. 

Sung  in  English 
Libretto  by  Giovanni  Faustini 
Realized  by  Raymond  Leppard 
John  Greer,  Conductor 
Marc  Astafan,  Stage  Director 

Fri  Mar  7,  8pm  ■  Sat  Mar  8,  8pm 
Sun  Mar  9,  3pm 
Cutler  Majestic  Theatre 
21 9  Tremont  Street,  Boston 

$20/$1 6  students,  seniors 
WGBH  members  2-for-1  with  i.d. 
Call  today  and  reserve  your  seats! 
1-800-233-3123 
www.telecharge.com 


NEW  ENGLAND 
CONSERVATORY 

www.newenglandconservatory.edu 

opera 


a  repetition,  but  now  forte,  with  sustained  octaves  in  the  wind  instruments  and  an  imita- 
tion between  upper  and  lower  strings  on  the  main  theme.  Mozart  arrives  with  remark- 
able promptness  at  the  new  key  and  presents  a  whole  series  of  new  thematic  ideas  of 
varying  character.  The  development  is  animated  by  running  scale  passages,  and  the 
recapitulation  brings  back  all  of  the  varied  material  of  the  exposition,  now  in  the  home 
key.  The  coda  recalls  the  imitation  of  the  opening  once  again. 

Both  the  second  and  third  movements  are  built  on  themes  emphasizing  dotted  rhythms, 
a  characteristic  of  much  French  music  in  the  late  eighteenth  century,  where  it  was  con- 
sidered especially  stately.  The  slow  movement  is  given  over  largely  to  the  muted  strings, 
with  occasional  support  or  echoing  from  the  woodwinds,  which  act  to  enrich  the  string 
quartet  texture.  The  Menuetto  provides  graceful  contrasts  of  color  and  dynamics  while 
concentrating  single-mindedly  (in  the  main  section)  on  one  rhythmic  pattern. 

The  finale,  Allegro  con  spirito,  is  really  filled  with  spirit  and  fire.  The  measured  tremolos, 
the  trills,  the  racing  scales  up  or  down  all  keep  the  level  of  activity  high,  with  only  the 
slightest  trace  of  relaxation  for  the  secondary  theme.  Each  of  the  major  sections— expo- 
sition, development,  and  recapitulation— ends  with  a  breathtaking  upward  scale  to  noth- 
ing. Has  everything  come  to  a  grinding  halt?  But  no!  After  a  heartbeat's  pause,  the  racing 
figure  continues  in  the  next  section  of  the  piece.  At  the  end  of  the  recapitulation,  this 
racing  figure  continues  in  a  bold  orchestral  unison  to  the  final  energetic  phrases.  One 
more  rushing  scale  to  silence— and  Mozart's  jeu  d'esprit  comes  to  its  breathless  conclu- 
sion. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  EARLIEST  KNOWN  AMERICAN  PERFORMANCE— of  Mozart's  Symphony  No.  29  was  given 
by  the  American  Symphony  Orchestra  conducted  by  Sam  Franko  on  March  24,  1897. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES— of  Mozart's  Symphony 

No.  29  were  given  by  Serge  Koussevitzky  on  October  16  and  17,  1936  (with  further  performances 
following  that  same  season  in  Providence,  Springfield,  Brooklyn,  New  York  City,  Cambridge,  Rochester, 
and  Pittsburgh).  Koussevitzky  led  the  work  on  numerous  other  occasions  between  March  1938  and 
July  1949,  BSO  performances  after  that  being  given  by  Leonard  Bernstein,  Erich  Leinsdorf,  Charles 
Munch,  Colin  Davis,  Yoel  Levi  (the  most  recent  subscription  performances,  in  November  1984), 
Charles  Dutoit,  Trevor  Pinnock,  Andre  Previn  (including  the  BSO's  most  recent  Tanglewood  perform- 
ance, on  July  13,  2007),  Itzhak  Perlman,  and  Peter  Oundjian. 
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The  OfficialJeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-  04  carat  sapphire  and  diamond  ring 
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Alban  Berg 

Chamber  Concerto  for  piano  and 
violin  with  thirteen  wind  instruments 


ALBAN  BERG  (ALBANO  MARIA  JOHANNES  BERG)  WAS  BORN  IN  VIENNA  ON  FEBRUARY  9,  1885,  AND 
DIED  THERE  ON  DECEMBER  24,  1935,  HE  BEGAN  PLANNING  THE  CHAMBER  CONCERTO  WITHIN  A  FEW 
WEEKS  OF  COMPLETING  THE  SCORE  OF  HIS  OPERA  "WOZZECK,"  IN  JANUARY  1923.  BY  JULY  12  HE 
DIVULGED  THE  PLAN  TO  ARNOLD  SCHOENBERG,  HIS  TEACHER,  TO  WHOM  HE  DEDICATED  THE  WORK 
AS  A  FIFTIETH-BIRTHDAY  GIFT,  THOUGH  HE  DID  NOT  COMPLETE  THE  FULL  SCORE  UNTIL  JULY  23,  1925. 
THE  FIRST  PERFORMANCE  TOOK  PLACE  ON  MARCH  2J,  1927,  IN  BERLIN,  UNDER  THE  DIRECTION  OF 
HERMANN  SCHERCHEN. 

THE  SCORE  OF  THE  CHAMBER  CONCERTO  CALLS  FOR  PIANO,  VIOLIN,  AND  THIRTEEN  WIND  INSTRUMENTS, 
NAMELY  FLUTE,  PICCOLO  (DOUBLING  SECOND  FLUTE),  OBOE,  ENGLISH  HORN,  E-FLAT  CLARINET,  CLAR- 
INET IN  A,  BASS  CLARINET,  BASSOON,  CONTRABASSOON,  TRUMPET,  TWO  HORNS,  AND  TROMBONE 
(TENOR  AND  BASS). 


Along  with  Anton  Webern,  Berg  was  the  most  significant  pupil  of  Arnold  Schoenberg, 
and  the  three  composers  are  generally  recognized  by  music  historians  as  making  up  the 
"Second  Viennese  School"  (the  first  being  represented  by  Haydn,  Mozart,  Beethoven, 
and  Schubert;  see  the  related  article  beginning  on  page  29  of  this  program  book).  The 
central  musical  development  in  the  work  of  these  composers  was  the  establishment  of 
the  twelve-note  row  as  the  basis  of  musical  composition,  though  each  of  them  took  a 
somewhat  different  approach  to  the  row.  For  many  years  analysts  described  Berg's  music 
as  being  much  "freer"  in  its  use  of  twelve-tone  technique  than  that  of  Schoenberg  and 
especially  Webern;  Berg  is  supposed  to  have  retained  vestiges  of  tonal  writing  (especially 
in  twelve-note  rows  with  major  or  minor  triads  embedded  within  them).  More  recent 
study  by  a  small  host  of  analysts  sparked  by  the  fundamental  work  of  composer  George 
Perle  has  shown  that  Berg's  technique,  while  different  from  that  of  Schoenberg  and 
Webern,  is  no  less  rigorous,  while  still  opening  up  different  paths  for  later  composers. 

Berg  composed  the  Chamber  Concerto  immediately  after  finishing  his  opera  Wozzeck, 
one  of  the  seminal  stage  works  of  the  twentieth  century.  Wozzeck,  though  largely  atonal, 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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had  made  only  the  slightest  use  of  the  twelve-tone  ideas  that  were  still  being  developed 
by  Schoenberg.  The  Chamber  Concerto  was  conceived  by  Berg  as  an  homage  to  his 
teacher,  to  be  dedicated  to  Schoenberg  on  his  fiftieth  birthday.  Probably  for  this  reason, 
Berg  laid  out  the  score  largely  in  terms  of  the  manipulation  of  tone  rows,  using  the  four 
principal  aspects  in  which  the  row  might  appear— prime  (or  the  original  form),  inversion 
(the  original  version  turned  upside  down),  retrograde  (the  original  played  backward),  and 
retrograde-inversion  (both  backward  and  upside  down)— not  only  for  variety  but  as  an 
organizing  device. 


As  with  Schoenberg's  work  of  the  same  period,  the  composer  seeks  to  find  a  means  of 
coherence  in  a  context  that  no  longer  supports  traditional  harmonic  relationships.  One 
means  of  doing  this,  at  first,  was  pouring  the  new  materials  of  into  the  older  molds  of 
classical  form:  theme  and  variations,  ABA  song  form,  rondo,  sonata,  and  so  on. 


Sef/Oo  Q/s. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Preparing  musicians  to 
make  a  difference  in  the  world 

Longy.  ■> 

School  of  Music  i-^  JL 


LONGY  CHAMBER 
ORCHESTRA 

at  Harvard's  Sanders  Theatre 

World-Acclaimed  Guest 
Conductor  Anne  Manson 

"Anne  Manson  believes  a  conductor  can't  just  bury 
her  head  in  the  score."  Opera  News,  Nov.  2007 

Sunday,  March  9  at  3PM 

Featuring  sopranos  Michelle Trainor  and 

Karyl  Ryczek,  Works  by  Vaughan  Williams,  Kim, 

Mozart  and  Barber.  Free  parking  at  Broadway 

Garage.  General  admission  $10.  Tickets  through 

the  Harvard  Box  Office  at  617.496.2222 

or  www.boxoffice.harvard.edu. 


Longy  School  of  Music 

One  Follen  Street  I  Cambridge,  MA 

617.876.0956 

www.longy.edu 
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Casner  &  Edwards, 


LLP 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

THE  BOSTON  CONSERVATORY 


String  Masters  Series — Jorja  Fleezanis,  violin 


March  11 

Program  includes  both  familiar  and  new  works,  including  sonatas  by  Bach  and       MORE  THAN 
Debussy,  the  very  recent  "Tryptich"  by  American  composer  George  Perle,  the  M     U     S         C 

"Concert  Duo"  of  Boston's  own  2006  Pulitzer  Prize-winning  composer  Yehudi 
Wyner,  and  songs  and  dances  of  Ravel  and  de  Falla.  Karl  Paulnack,  piano. 


DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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Berg's  programmatic  outline  for  the  Chamber 
Concerto  (see  his  open  letter  of  February  9,  1925, 
to  Schoenberg,  quoted  on  page  59);  the  second 
line  across  reads  "Freundschaft"  ("Friendship"), 
"Liebe"  ("Love"),  "Welt"  ("World") 


Berg  wrote  to  Schoenberg  on  July  12, 1923,  with  the  first  details  of  his  plan:  a  piece  for 
piano  and  violin  accompanied  by  ten  (as  he  then  foresaw  it)  wind  instruments,  cast  as 
a  single  movement  (though  this  became  three  strongly  differentiated  sections  that  are 
essentially  separate  movements).  On  September  2  he  wrote  to  describe  the  completed 
first  section: 

I  work  in  the  morning,  but  not  very  diligently  or  successfully:  of  the  single-movement, 
three-part  concerto,  the  first  part,  a  scherzo-like  variation  movement,  is  finished.  It  has 
over  200  measures,  but  measures  that  contain  a  great  deal:  6/4  meter.  There's  much 
contrapuntal  writing  in  it,  without,  however,  weighing  down  the  generally  light  mood. 
Or  so  I  fancy! 

He  foresaw  that  the  second  section  would  be  an  Adagio  and  the  closing  part  a  sonata 
movement  conceived  as  a  summary  of  the  first  two. 

If  only  I  can  get  a  lot  written  here!  The  consistently  beautiful  weather  lures  me  outside 
more  than  is  good  for  my  work.  Again  I  am  as  taken  with  the  beauty  of  the  countryside 
as  ever.  Indeed,  more  so,  and  despite  my  liking  for  the  Salzkammergut  region  so  enor- 
mously! It  is  the  big,  big  sky  that  appeals  to  me  here.  [And  for  the  remainder  of  the 
lengthy  paragraph  he  describes  the  varied  images  of  the  sky  from  his  retreat.] 

But— what  have  I  gotten  myself  into?!  I  intended  to  write  a  reasonable,  matter  of  fact  let- 
ter and  suddenly  find  myself  in  the  middle  of  a  school  essay  with  the  likely  title:  "Summer 
Evening  in  the  Mountains." 

But  the  completion  took  much  longer  than  he  had  hoped.  A  letter  to  Schoenberg  in  March 
1924  reported  that  he  had  taken  it  up  again  ("And— thank  God— it's  going  quite  well"). 
Still  further  delay  intervened.  On  his  own  fortieth  birthday,  February  9, 1925,  Berg  pub- 
lished the  following  open  letter,  which  accompanied  the  completion  of  the  short  score 
(even  so,  he  did  not  finish  the  full  score  of  the  work  until  July  23): 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Dear  esteemed  friend,  Arnold  Schonberg! 

Composition  of  this  concerto,  which  I  dedicated  to  you  on  your  fiftieth  birthday,  was  fin- 
ished only  today,  on  my  fortieth.  Overdue  though  it  is,  I  ask  that  you  nonetheless  accept 
it  kindly;  all  the  more  so  as— dedicated  to  you  since  its  inception— it  is  also  a  small  mon- 
ument to  a  great  friendship  now  numbering  20  years. 

Berg's  open  letter  goes  on  to  describe  at  great  length  the  varied  formal  and  thematic 
symmetries  with  which  his  concerto  is  constructed.  First  of  all,  he  encapsulated  in  the 
thematic  material  the  names  of  his  teacher,  his  fellow  student  Webern,  and  himself.  It  is 
absolutely  typical  of  Berg  to  translate  personal  references  into  his  music  in  this  way.  (An 
even  more  striking  case  is  the  "secret  program"  of  the  Lyric  Suite,  in  which  every  bar  con- 
tains references  to  the  most  intense  and  meaningful  love  affair  of  his  life.)  In  the  Chamber 
Concerto  he  begins  with  a  motto  consisting  of  three  musical  cryptograms  made  up  of 
pitches  drawn  from  the  names  ArnolD  SCHonBErG  (A,  D,  E-flat,  C,  B-natural,  B-flat,  E, 
G,  played  by  the  piano),  Anton  WEBErn  (A,  E,  B-flat,  E,  played  by  the  violin),  and  AlBAn, 
BErG  (A,  B-flat,  A,  B-flat,  E,  G,  played  by  the  horn). 


PIANO 


/         I  I  p-~ 

VIOLIN 

HORN 

He  probably  considered  it  significant  that  the  mottos  for  "Webern"  and  "Berg"  consisted 
of  pitches  already  sounded  for  "Schonberg,"  as  musical  echoes  symbolizing  the  leader- 
ship of  the  teacher  for  the  pupils  who  come  along  afterward.  Berg  confessed,  in  his  open 
letter  to  Schoenberg: 

I  tell  you,  dearest  friend,  if  anyone  realized  how  much  friendship,  love,  and  a  world  of 
human-emotional  associations  I  spirited  into  these  three  movements,  the  proponents  of 
program  music— if  indeed  there  are  still  such— would  be  delighted  and  the  "linearists" 
and  "physiologists,"  the  "contrapuntists"  and  "formalists"  would  come  down  on  me, 
incensed  at  such  "romantic"  inclinations,  if  I  hadn't  at  the  same  time  divulged  that  they 
too,  if  so  inclined,  could  find  satisfaction. 

The  "satisfaction"  that  the  "formalists"  and  similar  types  could  find  in  Berg's  score  comes 
from  the  elaborate  floor  plan  of  the  piece,  the  most  intricately  worked  out  structure 
imaginable,  marked  by  his  obsession  (no  tamer  word  will  do)  with  symmetry.  The  first 
movement  is  for  piano  and  wind  ensemble,  the  second  for  violin  and  wind  ensemble, 
while  all  take  part  together  in  the  finale. 

The  first  movement,  a  set  of  variations  with  elements  of  sonata  form,  is  set  out  in  units 
of  material  based  on  one  or  another  of  the  principal  aspects:  the  theme,  followed  by  five 
variations  in  prime,  retrograde,  inversion,  retrograde-inversion,  and  prime  form  again. 
Berg  regarded  the  second,  third,  and  fourth  variations  as  a  kind  of  development  and  the 
return  to  prime  form  as  a  recapitulation. 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


February  10,  1:30pm 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas, 

PartV 

February  17,  1:30pm 

Cantata  Singers  Chamber  Series 

Allison  Voth,  director 

Songs  by  Schoenberg,  Weill  &  Gershwin 


February  24,  1:30pm 
Gleb  Ivanov,  piano 

March  2,  1:30pm 

Borromeo  String  Quartet 

The  Complete  Shostakovich  String  Quartets, 

Part  IV 


isabella 
s:ewart  Gardner 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


The  second  movement,  featuring  the  violin,  is  in  ternary  (ABA)  form,  each  half  of  which 
ends  with  the  inversion  of  its  opening  material.  There  is,  moreover,  a  formal  geometrical 
symmetry  at  the  midpoint  (underlined  by  the  entry  of  the  piano,  tolling  a  low  C-sharp 
twelve  times),  at  which  the  musical  material  in  essence  runs  backwards  to  the  beginning. 

The  last  movement  combines  both  solo  instruments  in  an  elaborate  cadenza-like  passage 
leading  to  a  finale  that  literally  combines  material  from  each  of  the  earlier  movements 
in  what  Berg  called  a  "Rondo  ritmico,"  to  sum  up  the  musical  discourse  of  the  whole. 

Berg's  motto  at  the  head  of  the  score  contains  the  words  "All  good  things. . ."  with  the 
implied  proverbial  continuation  ". . .  come  in  threes."  The  Chamber  Concerto  contains 
numerous  references  to  the  number  three  or  its  multiples,  whether  in  the  number  of 
instruments  employed,  the  number  of  movements,  the  number  of  subdivisions  within 
movements,  and— equally  significant— the  number  of  composers  being  honored  by 
musical  references:  Schoenberg,  Webern,  and  Berg  himself.  It  is  thus  at  once  a  personal 
tribute  filled  with  many  private  references,  and  Berg's  own  first  serious  achievement 
using  the  new  musical  techniques  so  recently  developed  by  his  teacher. 

Steven  Ledbetter 


THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Berg's  Chamber 

Concerto  took  place  on  December  10,  11,  and  12,  1992,  with  pianist  Peter  Serkin  and  violinist  Pamela 
Frank  under  Seiji  Ozawa's  direction,  though  the  work  was  given  at  Tanglewood— simultaneously 
marking  the  centennial  of  Berg's  birth  and  the  fiftieth  anniversary  of  his  death— during  the  1985 
Festival  of  Contemporary  Music,  on  August  3  that  year,  with  Peter  Serkin  and  the  BSO's  then  con- 
certmaster  Joseph  Silverstein  under  the  direction  of  Leon  Kirchner. 
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COLDWELL      BANKER 


P   R   E   V   I    E   W  S 


BOXFORD,  MASSACHUSETTS 


INTERNATIONAL' 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


CHESTNUT  HILL,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  1 13  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  or' 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  ar 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegai 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  wit 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Benne 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mile 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  roo 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrast 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  histc 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Pi  ic 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  toe 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  sqs 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kite  I 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.cl 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-501 

www.NewEnglandMoves.com 

2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker'  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
I  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  hv  XRT.  LLC. 


Johannes  Brahms 

Serenade  No.  2  in  A,  Opus  16 


JOHANNES  BRAHMS  WAS  BORN  IN  HAMBURG,  GERMANY,  ON  MAY  J,  1833,  AND  DIED  IN  VIENNA  ON 
APRIL  3,  1897.  HE  COMPOSED  HIS  SERENADE  NO.  2  IN  DETMOLD  IN  1858  AND  1859,  REVISING  IT 
(MOSTLY  BY  ADDING  DYNAMIC  MARKINGS)  IN  1875.  BRAHMS  CONDUCTED  THE  FIRST  PERFORMANCE 
ON  FEBRUARY  19,  i860,  IN  HAMBURG  (HAVING  ALREADY  HEARD  A  PRIVATE  RUN-THROUGH  IN  HANOVER 
THE  PRECEDING  MONTH). 

BRAHMS'S  SERENADE  NO.  2  IS  SCORED  FOR  A  SMALL  ORCHESTRA  THAT  ENTIRELY  OMITS  VIOLINS:  TWO 
FLUTES  (WITH  PICCOLO  ADDED  IN  THE  LAST  MOVEMENT),  TWO  OBOES,  TWO  CLARINETS,  TWO  BAS- 
SOONS, TWO  HORNS,  AND  A  STRING  SECTION  OF  VIOLAS,  CELLOS,  AND  BASSES. 


G^ 


It  is  one  of  the  best-known  facts  of  Brahms's  life  that  he  put  off  the  completion— or  at 
least  the  performance— of  a  symphony  for  many  years,  even  decades.  He  was  by  no  means 
unpracticed  in  orchestral  writing,  however,  since,  in  addition  to  sketches  and  drafts  for 
the  symphony  to  come,  he  produced  material  originally  considered  symphonic  that  sub- 
sequently found  its  way  into  his  D  minor  piano  concerto  and  into  the  German  Requiem; 
and  he  completed  and  performed  the  two  serenades,  Opus  11  and  Opus  16,  and  the 
Haydn  Variations.  The  first  of  his  two  orchestral  serenades,  in  D  major,  was  originally 
conceived  as  a  nonet  and  later  expanded  into  full  orchestral  form;  the  A  major  serenade 
seems  to  have  been  planned  from  the  beginning  in  its  final  scoring,  woodwinds  and 
horns  in  pairs  and  strings  without  violins. 

Much  has  been  made  of  the  fact  that  Brahms  banished  the  violins  from  this  score.  Some 
writers  insist  that  he  was  influenced  by  Etienne-Nicolas  Mehul's  little-known  one-act 
opera  Uthal  (1806),  in  which  the  composer  wrote  for  an  orchestra  lacking  violins  to  sug- 
gest the  dark,  Nordic  setting  of  its  Ossianic  tale.  But  Brahms  is  hardly  likely  to  have  known 
the  piece,  though  his  wide-ranging  familiarity  with  the  musical  repertory  of  preceding 
decades  and  even  centuries  continues  to  astonish.  It  seems  more  likely  that  his  own 
predilection  for  darker  tone-coloring,  combined  with  a  desire  to  throw  the  woodwinds 
into  high  relief,  led  to  the  choice. 
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We  can  be  sure  that  Brahms  had  completed  at  least  the  first  movement  in  some  form  by 
the  end  of  1858,  since  he  sent  the  score  along  with  several  others  to  Clara  Schumann  for 
her  reaction,  and  her  comments,  contained  in  a  letter  of  December  20,  are  specific  enough 
to  identify  the  A  major  serenade  without  any  doubt.  The  composition  of  the  rest  of  the 
work  appears  to  have  taken  much  of  1859,  since  it  was  not  until  Clara's  birthday  (Septem- 
ber 13)  that  Brahms  sent  her  the  Adagio  and  minuet  (the  third  and  fourth  of  five  move- 
ments). The  first  performance  came  only  a  few  months  later,  though,  characteristically, 
Brahms  insisted  on  hearing  it  privately  before  allowing  the  public  premiere.  The  recep- 
tion in  Hamburg  was  favorable,  and  before  many  more  months  had  passed  the  work  was 
in  print. 

When  Brahms  went  to  Vienna  in  the  fall  of  1862  (hoping  to  be  called  back  to  Hamburg 
as  conductor  within  a  few  months  at  most,  and  not  expecting  that  he  would  live  in  Vienna 
the  rest  of  his  life),  he  undertook  to  produce  the  A  major  serenade  in  a  concert  there, 
where  its  novelties  upset  the  members  of  the  orchestra.  Some  of  the  players  complained 
of  the  difficulty  of  their  parts  during  rehearsals,  and  open  mutiny  broke  out  at  the  dress 
rehearsal,  when  the  first  clarinetist  stood  up  and  announced  that  he  and  some  of  the 
other  musicians  refused  to  play  the  piece.  The  conductor,  Brahms's  friend  Otto  Dessoff 
(who  in  November  1876  would  lead  the  first  performance  of  the  composer's  First  Sym- 
phony), promptly  threw  down  his  baton  and  announced  his  resignation.  He  was  followed 
just  as  promptly  by  other  Brahmsians,  the  concertmaster  Joseph  Hellmesberger  and  the 
first  flutist  Franz  Doppler.  The  immediate  and  enthusiastic  support  of  these  musicians 
convinced  the  malcontents  to  give  way  and  return  to  the  rehearsal.  The  performance 
itself  was  a  great  success  for  Brahms  and  helped  establish  him  at  once  in  his  new  resi- 
dence. 


i 


The  designation  "serenade"  hearkens  back  to  Haydn  and  Mozart,  by  whom  the  term  was 
frequently  used  for  works  of  a  lighter  sort  for  a  small  orchestra  or  large  chamber  ensem- 
ble. While  there  is  no  denying  the  relaxation  of  some  of  the  movements  of  Brahms's  two 
serenades,  it  is  equally  clear  that  his  powers  of  musical  construction  have  not  been  set 
aside.  It  seems  most  likely  that  Brahms  purposely  chose  a  genre  that  suggested  lightness 
and  a  casual  approach  to  avoid  the  expectations  inherent  in  the  notion  of  "symphony." 

The  opening  Allegro  moderato  is  in  a  normal  sonata  form  with  a  pair  of  melodies  pre- 
senting contrasting  motives,  one  climbing  upwards  in  leisurely  steps,  the  other  descend- 
ing in  triplet  motion.  The  theme  played  by  the  clarinets  in  the  secondary  key  is  contrasted 
to  both  of  these,  since  it  tends  to  hover  lazily  around  a  middle  register  with  just  a  little 
touch  of  dotted  rhythm  to  keep  it  moving.  The  development  ranges  as  far  afield  as  D-flat 
(a  passage  that  Clara  Schumann  especially  liked),  but  then  it  returns  to  the  home  key 
with  a  pedal  on  the  tonic  for  some  twenty-six  measures  (over  which  oboe  and  flute  con- 
verse) before  the  return  of  the  opening  thematic  material.  Brahms  has,  in  fact,  brought 
us  home  without  highlighting  the  fact  and  lets  us  realize  only  belatedly  how  long  we  have 
been  there. 

The  lively  scherzo  plays  on  typically  Brahmsian  cross-rhythms  throughout,  even  in  the 


WEEK  17       PROGRAM   NOTES 


65 


Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 
www.oliverwyman.com 

Atlanta  ■  Barcelona  ■  Beijing  ■  Boston  ■  Calgary  ■  Chicago  ■  Cleveland  ■  Columbus  ■  Dallas  ■  Detroit  ■  Dubai  ■  Dusseldorf 

Frankfurt  ■  Hamburg  ■  Hong  Kong  •  Houston  ■  Istanbul  ■  Leatherhead  ■  Lisbon  ■  London  ■  Madrid  ■  Melville  ■  Mexico  City 

Milan  ■  Milwaukee  ■  Montreal  ■  Munich  ■  New  York  ■  Paris  ■  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  ■  Seoul  ■  Shanghai  ■  Singapore  ■  Stockholm  ■  Sydney  ■  Toronto  ■  Washington,  D.C.  ■  Zurich 


66 


legato  theme  of  the  Trio,  where  the  rhythmic  background  reminds  us  continually  of  the 
metrical  ambivalence.  The  great  Adagio  is  not  only  the  middle  movement  of  the  sere- 
nade but  also  its  expressive  high  point,  revealing  the  contrapuntal  skill  that  will  become 
consummate  mastery  in  Brahms's  next  orchestral  work,  the  Haydn  Variations.  The  minuet— 
or  rather  "almost-minuet"— is  in  D  major,  a  key  that  Brahms  used  later  (in  his  Second 
Symphony  and  Violin  Concerto)  for  moods  of  richly  mellow  lyricism;  we  find  the  same 
spirit  here,  though  somewhat  darkened  in  the  Trio,  where  the  main  motive  of  the  scherzo 
becomes  an  accompaniment  figure  to  the  sustained  plaintive  song.  The  finale,  a  delightful, 
high-spirited  rondo,  provides  no  problems.  The  level  of  energy  never  drops,  and  Brahms, 
normally  the  most  undemonstrative  of  composers,  goes  so  far  as  to  add  a  piccolo  for 
increased  brilliance. 

Steven  Ledbetter 


THE  FIRST  AMERICAN  PERFORMANCE  of  Brahm's  Serenade  No.  2  was  given  by  Carl  Bergmann 
and  the  New  York  Philharmonic  Society  on  February  1,  1862,  this  also  constituting  the  first  perform- 
ance of  any  Brahms  orchestral  composition  outside  the  cities  of  Hamburg,  Hanover,  or  Leipzig. 

THE  FIRST  BOSTON  symphony  ORCHESTRA  PERFORMANCES  of  Brahms's  Serenade  No.  2 
were  given  by  Wilhelm  Gericke  on  November  5  and  6,  1886.  Emil  Paur  led  the  next  BSO  perform- 
ances in  February  1895,  after  which  the  work  was  not  played  by  the  BSO  again  until  February 
1947,  with  Leonard  Bernstein  conducting  in  New  Haven,  White  Plains,  Brooklyn,  and  Boston,  sub- 
sequent BSO  performances  being  given  by  Michael  Tilson  Thomas,  Seiji  Ozawa,  Edo  de  Waart, 
Carl  St.  Clair  (the  most  recent  Tanglewood  performance,  on  August  22,  1987,  with  St.  Clair  sub- 
stituting for  Tilson  Thomas),  and  Marek  Janowski  (the  most  recent  subscription  performances, 
in  March  1995). 
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The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  general 
introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback).  Relatively 
recent  additions  to  the  Mozart  bibliography  are  Mozart:  His  Life  and  Work,  by  Julian 
Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley  Sadie's  Mozart:  The 
Early  Years,  1756-1781  (Oxford);  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by  the 
conductor  Jane  Glover  (HarperCollins),  and  Robert  Gutman's  Mozart:  A  Cultural  Biography 
(Harcourt  Brace  Jovanovich/Harvest  paperback).  An  important  recent  source  of  infor- 
mation on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff  Eisen  and  Simon 
Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article  from  The  New 
Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton 
paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this  has  been 
published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical  lives," 
a  series  of  readable,  compact  composer  biographies  from  Cambridge  University  Press, 
includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Though  published 
nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical  Works  of  Wolfgang 
Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains  a  valuable  source 
of  information  (Norton).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older 
study  (Oxford  paperback).  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music, 
edited  by  H.C.  Robbins  Landon,  has  a  section  by  Cliff  Eisen  on  the  symphonies  (Schirmer). 
Neal  Zaslaw's  Mozart's  Symphonies:  Context,  Performance  Practice,  Reception  provides  a 
detailed  survey  of  Mozart's  works  in  the  genre  (Oxford  paperback).  A  Guide  to  the  Sym- 
phony, edited  by  Robert  Layton,  includes  a  chapter  by  H.C.  Robbins  Landon  on  "The 
Symphonies  of  Mozart"  (Oxford  paperback).  Among  other  books  on  the  composer, 
Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  com- 
poser's final  decade  (HarperPerennial  paperback),  and  Peter  Clive's  Mozart  and  his  Circle: 
A  Biographical  Dictionary  is  a  handy  reference  work  with  entries  about  virtually  anyone 
you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

James  Levine  recorded  Mozart's  Symphony  No.  29  with  the  Vienna  Philharmonic  in  1984 
as  part  of  his  Mozart  symphony  cycle  with  that  orchestra  (Deutsche  Grammophon). 
Other  recordings  (listed  alphabetically  by  conductor)  include  Benjamin  Britten's  with 
the  English  Chamber  Orchestra  (London/Decca),  Sir  Colin  Davis's  with  the  Dresden 
Staatskapelle  (Decca),  Sir  Charles  Mackerras's  with  the  Prague  Chamber  Orchestra 
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(Telarc),  and  Sir  Neville  Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields  (Philips 
or  London).  Serge  Koussevitzky  recorded  Mozart's  Symphony  No.  29  with  the  Boston 
Symphony  Orchestra  in  1937  (Pearl;  originally  RCA).  Other  historic  recordings  worth 
noting  include  Guido  Cantelli's  with  the  Philharmonia  Orchestra  (EMI)  and  Peter  Maag's 
with  the  Orchestre  de  la  Suisse  Romande  (Testament). 

The  Cambridge  Companion  to  Berg,  edited  by  Anthony  Pople,  is  a  useful  source  of  informa- 
tion on  the  composer  and  his  music  (Cambridge  paperback).  The  best  general  studies  of 
Berg's  music  are  Douglas  Jarman's  The  Music  of  Alban  Berg  (University  of  California)  and 
George  Perle's  The  Operas  of  Alban  Berg,  which  actually  deals  with  the  non-operatic  music 
as  well  (also  University  of  California).  Jarman  also  edited  the  symposium  volume  The 
Berg  Companion  (Northeastern),  and  provided  the  Berg  entry  in  the  2001  edition  of  The 
New  Grove.  The  Berg  article  in  the  1980  Grove  is  by  Perle.  Also  of  interest  is  Theodor 
Adorno's  Alban  Berg:  Master  of  the  Smallest  Link  (Cambridge).  There  are  English-language 
biographies  of  Berg— none  of  them  ideally  reliable— by  Willi  Reich,  Mosco  Carner,  and 
Karen  Monson.  Useful  information  can  be  found  in  The  Berg-Schoenberg  Correspondence: 
Selected  Letters,  edited  by  Julianne  Brand,  Christopher  Hailey,  and  Donald  Harris  (Norton), 
and  in  Alban  Berg:  Letters  to  his  Wife,  translated  by  Bernard  Grun  (St.  Martin's). 

Peter  Serkin  recorded  Berg's  Chamber  Concerto  in  1985  with  violinist  Isaac  Stern  and 
members  of  the  London  Symphony  Orchestra  led  by  Claudio  Abbado  (Sony,  paired  with 
a  Stern/Bernstein/New  York  Philharmonic  recording  of  Berg's  Violin  Concerto).  Conductor 
Pierre  Boulez  recorded  the  Chamber  Concerto  twice:  first  with  Daniel  Barenboim,  Pinchas 
Zukerman,  and  members  of  the  BBC  Symphony  Orchestra  in  1967  (Sony),  then  ten  years 
later  with  Barenboim,  Zukerman,  and  the  Ensemble  InterContemporain  (Deutsche 
Grammophon).  Other  recordings  of  interest  include  Gunther  Schuller's  with  violinist 
Rudolph  Kolisch,  pianist  Russell  Sherman,  and  members  of  the  New  England  Conservatory 
Orchestra,  from  1972  (GM);  David  Atherton's  with  pianist  Paul  Crossley,  violinist  Gyorgy 
Pauk,  and  the  London  Sinfonietta  (London),  and  a  1959  concert  performance  from  Munich 
with  Paul  Hindemith  conducting,  pianist  Carl  Seemann,  violinist  Wolfgang  Marschner, 
and  members  of  the  Bavarian  Radio  Symphony  Orchestra  (Orfeo). 

Important,  relatively  recent  additions  to  the  Brahms  bibliography  include  Jan  Swafford's 
Johannes  Brahms:  A  Biography  (Vintage  paperback),  Walter  Frisch's  Brahms:  The  Four 
Symphonies  (Yale  University  paperback),  Johannes  Brahms:  Life  and  Letters  as  selected  and 
annotated  by  Styra  Avins  (Oxford),  and  The  Compleat  Brahms,  edited  by  conductor/scholar 
Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a  wide  variety  of  scholars, 
composers,  and  performers,  including  Botstein  himself  (Norton).  An  important  recent 
addition  to  the  bibliography  is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary, 
which  includes  a  chronology  of  the  composer's  life  and  works  followed  by  alphabetical 
entries  on  those  who  figured  in  Brahms's  life  (Scarecrow  Press);  this  follows  Clive's  earlier, 
similar  books,  Mozart  and  his  Circle  (Yale  University  Press)  and  Beethoven  and  his  World 
(Oxford  University  Press).  The  Brahms  entry  in  the  2001  New  Grove  Dictionary  of  Music 
and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980  Grove 
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was  by  Heinz  Becker.  Important  older  biographies  include  Karl  Geiringer's  Brahms  (Oxford 
paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of  Johannes 
Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in  1905,  this 
shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a  very  good 
life-and-works  volume  in  the  Master  Musicians  series  (Schirmer).  John  Horton's  Brahms 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion  of  Brahms's  sym- 
phonies, concertos,  serenades,  Haydn  Variations,  and  overtures  (University  of  Washington 
paperback).  Michael  Musgrave's  The  Music  of  Brahms  concentrates  on  the  music  (Oxford 
paperback),  as  does  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dickinson). 

Single-disc  pairings  of  both  Brahms  serenades  are  available  with  Sir  Charles  Mackerras 
conducting  the  Scottish  Chamber  Orchestra  (Telarc)  and  Kurt  Masur  conducting  the 
Gewandhaus  Orchestra  of  Leipzig  (Pentatone).  Istvan  Kertesz's  recordings  of  the  two 
serenades  with  the  London  Symphony  Orchestra  were  for  a  while  available  on  a  single 
disc,  though  only  their  recording  of  the  Serenade  No.  2  seems  currently  to  be  listed 
(London).  Bernard  Haitink  recorded  both  serenades  with  the  Concertgebouw  Orchestra 
of  Amsterdam  as  part  of  his  Brahms  cycle  with  that  ensemble  (Philips);  more  recently 
he  has  included  the  Serenade  No.  2  among  his  live  Brahms  recordings  with  the  London 
Symphony  Orchestra  (LSO  Live). 

Marc  Mandel 


Ronald  Thomas,  Artistic  Director       Alan  Mann,  Executive  Director 

2007/2008  '  J/'/oer^f/u /)(/cc  Oeason 

UPCOMING  EVENTS 

Mar.  28,  Jordan  Hall  •  Mar.  30,  Sanders  Theatre  •  7:30  p.m. 
Beethoven       Serenade  for  Flute  and  Strings,  Op.  25 
Brahms  Cello  Sonata  in  E  minor,  Op.  38 

Mozart  Viola  Quintet  in  G  minor,  K.  516 


pr.  25,  Jordan  Hall  •  Apr.  27,  Sanders  Theatre  •  7:30  p.m. 

Brahms  Viola  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Dvorak  Piano  Quintet  in  A  major,  Op.  81 

www.bostonchambermusic.org     617.349.0086 
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©^    Guest  Artists 


Peter  Serkin 


Throughout  his  career  Peter  Serkin  has  successfully  conveyed  the  essence  of  five  centuries  of 
repertoire;  his  recital  appearances,  performances  with  symphony  orchestras,  chamber  music 
collaborations,  and  recordings  are  respected  worldwide.  His  rich  musical  heritage  extends 
back  several  generations:  his  grandfather  was  the  violinist  and  composer  Adolf  Busch  and  his 
father  the  pianist  Rudolf  Serkin.  In  1958,  at  eleven,  he  entered  the  Curtis  Institute  of  Music  in 
Philadelphia,  where  he  was  a  student  of  Lee  Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf  Serkin. 
He  later  continued  his  studies  with  Ernst  Oster,  Marcel  Moyse,  and  Karl  Ulrich  Schnabel. 
Following  his  Marlboro  Music  Festival  and  New  York  City  debuts  with  conductor  Alexander 
Schneider  in  1959,  he  performed  with  the  Cleveland  Orchestra  and  George  Szell  in  Cleveland 
and  Carnegie  Hall  and  with  the  Philadelphia  Orchestra  and  Eugene  Ormandy  in  Philadelphia 
and  Carnegie  Hall.  He  has  since  performed  with  the  world's  major  symphony  orchestras, 
under  such  eminent  conductors  as  Seiji  Ozawa,  Pierre  Boulez,  Daniel  Barenboim,  Claudio 
Abbado,  Simon  Rattle,  James  Levine,  Herbert  Blomstedt,  and  Christoph  Eschenbach.  Also  a 
dedicated  chamber  musician,  Mr.  Serkin  has  collaborated  with  Alexander  Schneider,  Pamela 
Frank,  Yo-Yo  Ma,  with  the  Budapest,  Guarneri,  and  Orion  string  quartets,  and  with  TASHI,  of 
which  he  was  a  founding  member  (and  which  marks  its  35th  anniversary  with  a  Tanglewood 
concert  in  Ozawa  Hall  on  August  7  this  summer).  Mr.  Serkin  has  been  instrumental  in  bring- 
ing the  music  of  important  20th-  and  21st-century  composers  to  audiences  around  the  world. 
He  has  performed  many  important  world  premieres,  in  particular  numerous  works,  all  written 
for  him,  by  Toru  Takemitsu,  Peter  Lieberson,  Oliver  Knussen,  and  Alexander  Goehr.  He  has 
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Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  life. 


We  are  proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick,MA    508.647.0173 
www.stickleyaudi.com 


OPERA  BOSTON  SES3SF  0rflcrNow! 


Through  Telecharge.com 
or  by  phone  at  800-233-3123 


Barbara  Quintiliani  as  Elvira 
Eduardo  Villa  as  Ernani 
Conducted  by  Gil  Rose 
Directed  by  Stephanie  Sundine 

Cutler  Majestic  Theatre, 
219  Tremont  Street  in  Boston 


by  Giuseppe  Verdi 


May  2  and  6  at  7:30  pm 


May  4  at  3:00  pm 
www.operaboston.org 
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played  the  world  premieres  of  Charles  Wuorinen's  Piano  Concerto  No.  4  with  James  Levine 
and  the  Boston  Symphony  Orchestra  in  Boston,  at  Carnegie  Hall,  and  at  Tanglewood;  a  solo 
work  by  Elliott  Carter  commissioned  by  Carnegie  Hall  and  the  Gilmore  International  Keyboard 
Festival;  and  another  Wuorinen  work  for  piano  and  orchestra,  also  commissioned  by  Carnegie 
Hall,  with  the  Orchestra  of  St.  Luke's.  Highlights  of  recent  and  upcoming  appearances  include 
performances  with  the  New  York  Philharmonic,  the  Philadelphia  and  Minnesota  orchestras, 
the  Boston,  San  Francisco,  Detroit,  Saint  Louis,  Toronto,  and  Atlanta  symphonies,  the  Berlin 
Philharmonic,  the  Deutsches  Symphonie-Orchester,  and  the  Bamberg  Symphony;  recitals  in 
Carnegie  Hall,  the  Kennedy  Center,  Chicago's  Orchestra  Hall,  and  New  York's  92nd  Street  Y; 
recitals  in  Japan  featuring  works  of  Takemitsu  and  Bach  to  commemorate  the  tenth  anniversary 
of  Takemitsu's  death;  performances  with  the  original  members  of  TASHI  in  Boston,  Portland 
(OR),  Princeton,  and  New  York's  Town  Hall;  and  summer  festival  appearances  at  Ravinia, 
Aspen,  Ojai,  Caramoor,  Tanglewood,  Blossom,  Saratoga,  and,  with  the  Philadelphia  Orchestra, 
the  Mann  Center.  Mr.  Serkin's  wide-ranging  recordings  include  "The  Ocean  that  has  no  West 
and  no  East,"  featuring  compositions  by  Webern,  Wolpe,  Messiaen,  Takemitsu,  Knussen, 
Lieberson,  and  Wuorinen  (Koch);  three  Beethoven  sonatas  (BMG);  the  Brahms  violin  sonatas 
with  Pamela  Frank;  Dvorak's  Piano  Quintet  with  the  Orion  String  Quartet,  and  quintets  by 
Henze  and  Brahms.  A  frequent  guest  soloist  with  the  BSO  since  his  Tanglewood  debut  in  1970, 
he  appeared  with  the  orchestra  most  recently  as  soloist  in  Brahms's  Piano  Concerto  No.  2  at 
Tanglewood  in  August  2006  with  Rafael  Fruhbeck  de  Burgos  conducting,  and  then  in  sub- 
scription concerts  in  October  2006  with  James  Levine. 


Isabelle  Faust 


Making  her  Boston  Symphony  Orchestra  debut  this  week,  violinist  Isabelle  Faust  is  committed 
to  playing  works  of  all  styles  and  periods.  At  home  exploring  period-instrument  performance 
with  such  collaborators  as  Concerto  Koln  and  Andreas  Staier,  she  is  also  an  ardent  advocate 
of  contemporary  repertoire,  having  premiered  concertos  by  Werner  Egk  and  Thierry  Lancino, 
Danielpour's  A  Child  Reliquary,  Messiaen's  Fantasie,  and  works  dedicated  to  her  by  Jorg 
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Music  of  the  Italian  Baroque 

Saturday,  March  8  at  8pm 

First  Church  in  Cambridge, 
Congregational 

11  Garden  Street  in  Harvard  Squre 

Order  your  tickets  today! 
$25-$64  •  617-661-1812 
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Widmann.  Her  repertoire  also  includes  works  by  Morton  Feldman,  Gyorgy  Ligeti,  Luigi  Nono, 
and  Giacinto  Scelsi.  In  2009  she  will  premiere  violin  concertos  dedicated  to  her  by  Michael 
Jarrel  and  Thomas  Larcher.  Isabelle  Faust  came  to  international  recognition  at  an  early  age 
when  she  won  the  Leopold  Mozart  Competition  in  Augsburg  in  1987.  She  went  on  to  win  first 
prize  at  the  Premio  Paganini  in  Genoa  in  1993  and  in  1997  was  awarded  Gramophone  maga- 
zine's coveted  "Young  Artist  of  the  Year"  award.  Her  career  has  since  included  engagements 
with  such  prestigious  international  orchestras  as  the  Munich  Philharmonic,  the  orchestra  of 
the  Bayerische  Rundfunk,  the  Gewandhaus  Orchestra  of  Leipzig,  the  Orchestre  de  Paris,  Lon- 
don Philharmonic,  City  of  Birmingham  Symphony,  and  the  Tokyo  Metropolitan  Orchestra, 
working  with  such  renowned  conductors  as  Marek  Janowski,  Mariss  Jansons,  Paavo  Berglund, 
Gary  Bertini,  Ingo  Metzmacher,  and  Marko  Letonja.  Equally  passionate  about  chamber  music, 
Ms.  Faust  regularly  performs  in  recital  tours  and  at  international  chamber  music  festivals.  The 
esteemed  musicians  with  whom  she  enjoys  close  musical  partnerships  include  Andreas  Staier, 
Alexander  Melnikov,  Lars  Vogt,  Christian  Tetzlaff,  and  Tabea  Zimmermann.  In  2004  she  gave 
the  German  premiere  of  Andre  Jolivet's  Violin  Concerto  with  Marko  Letonja  and  the  Munich 
Philharmonic,  subsequently  recording  the  work  to  international  acclaim  for  Harmonia  Mundi. 
Her  recordings  reflect  her  unusually  extensive  musical  range;  they  encompass  both  chamber 
and  concerto  repertoire  from  Bach  to  Hartmann.  The  New  York  Times  named  her  disc  of  works 
by  Lutoslawski,  Szymanowski,  and  Janacek  as  one  of  2003's  best  classical  CDs,  and  her 
recording  of  Hartmann's  Concerto  Funebre  received  the  2002  Cannes  Classical  Award.  Her 
most  recent  release  is  a  recording  of  Beethoven's  Violin  Concerto  with  the  Prague  Philharmonia 
under  the  direction  of  Jin  Belohlavek,  on  a  disc  with  Beethoven's  Kreutzer  Sonata  with  pianist 
Alexander  Melnikov.  Isabelle  Faust  studied  with  Christoph  Poppen  and  Denes  Zsigmondy  and 
has  been  on  the  teaching  staff  at  the  Universitat  der  Kiinste  in  Berlin  since  autumn  2004.  She 
plays  the  "Sleeping  Beauty"  Stradivarius  from  1704,  which  has  been  kindly  lent  to  her  by  the 
L-Bank  Baden-Wurttemberg. 
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Partners    Private    Services,    a    subsidiary   of   Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 

«K*f*P 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  •   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 

Partners.    Partners. 

Private  Services                  Lifeline 

THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 

Partners. 

Home  Care 

Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 

www.partnershomecare.org 
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We  are  proud  to  partner  with  you,  helping 
you  enhance  your  wealth  and  leave  a  legacy  to 
future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 
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related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  th< 

oston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.atlantictrust.com 


This  ad  is  not  10  be  construed  as  an  one 


any  financial  ins 


<S^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  $3.2 
million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  January  6,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  TO  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  ■ 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Mr.  and  Mrs.  John  S.  Reed  ■ 

Kristin  and  Roger  Servison  •  Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  ■  Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  • 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc.  ■ 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  •  Debby  and  Ted  Kelly  • 
Joyce  and  Ed  Linde  •  Mr.  and  Mrs.  John  M.  Loder  •  Sally  Lupfer  •  Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Joseph  C.  McNay  ■  Kate  and  Al  Merck  ■  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  • 
Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  •  Susan  and  Dan  Rothenberg 
Roberta  and  Stephen  R.  Weiner  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Mr.  and  Mrs.  John  M.  Bradley  •  Alan  S.  and  Lorraine  D.  Bressler  • 
William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  •  Cynthia  and  Oliver  Curme  • 
Jim  and  Shirley  Curvey  ■  Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  ■ 
Richard  and  Joy  Gilbert  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  ■  Prof,  and  Mrs.  Paul  Joskow  ■ 
Mr.  Paul  L  King  ■  Lizbeth  and  George  Krupp  ■  Richard  and  Susan  Landon  • 
Bill  and  Barbara  Leith  •  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  ■ 
William  and  Lia  Poorvu  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Miss  Barbara  Adams  •  Dorothy  and  David  Arnold  •  Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  ■ 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  ■ 

Mr.  and  Mrs.  John  Bok  •  Eleanor  L  Campbell  and  Levin  Campbell  •  Ronald  and  Ronni  Casty  • 
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Mrs.  Florence  C.  Chesterton-Norris  ■  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  ■ 

Dr.  and  Mrs.  Philip  D.  Cutter  •  Lewis  S.  and  Edith  L.  Dabney  ■  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  •  Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  ■ 

Roger  and  Judith  Feingold  •  Mrs.  Bruni  Fletcher-Koch  ■  David  Endicott  Gannett  ■ 

Thelma  and  Ray  Goldberg  ■    Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  Timothy  P.  Home  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Krentzman  ■ 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Mr.  and  Mrs.  John  F.  Magee  •  Dr.  Martin  C.  Mihm,  Jr. 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  •  Jay  and  Eunice  Panetta 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  ■  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  •  Robert  and  Ruth  Remis  ■  Carole  and  Edward  I.  Rudman  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  ■  Ms.  Lynda  Anne  Schubert  • 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Christopher  Smallhorn  ■ 

Ray  and  Maria  Stata  ■  Mr.  and  Mrs.  Samuel  Thome  •  Robert  A.  Vogt  • 

Linda  and  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein  •  James  and  Jeanne  Westra  • 

Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman 


SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Alii  and  Bill  Achtmeyer  •  Helaine  Allen  • 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  ■  Barbara  and  Gary  Bowen  ■  Mr.  and  Mrs.  William  T  Burgin  ■ 

Mr.  Charles  Christenson  ■  Mr.  and  Mrs.  Gerald  Cohen  •  Dr.  and  Mrs.  Lawrence  H.  Cohn  ■ 

Loring  and  Katinka  Coleman  •  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  ■  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  ■  Joan  P.  and  Ronald  C.  Curhan  - 

Tamara  P.  and  Charles  H.  Davis  II  •  Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner 

Charles  and  JoAnne  Dickinson  ■  Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  Alan  Dynner  ■ 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  •  Richard  B.  and  Nicki  Nichols  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  ■  Mr.  Wallace  K.  Graham  ■ 

Mr.  and  Mrs.  Robert  S.  Green  •  David  and  Harriet  Griesinger  ■  John  Thomas  Hailer  • 

John  and  Kathryn  Hamill  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  ■ 

Mr.  and  Mrs.  Brent  Henry  ■  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  ■ 

Mrs.  Marilyn  Brachman  Hoffman  ■  Mr.  and  Mrs.  Charles  Hood  ■  Mr.  Osbert  M.  Hood  • 

Yuko  and  Bill  Hunt  ■  Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  ■ 

Edna  S.  and  Bela  T.  Kalman  •  Mr.  and  Mrs.  Brian  Keane  •  Mr.  John  F.  Kelley  • 

Mr.  and  Mrs.  Douglas  A.  Kingsley  ■  Gordon  and  Mary  Ford  Kingsley  ■ 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  ■  Mrs.  Barbara  N.  Kravitz  ■ 

Mr.  and  Mrs.  Peter  E.  Lacaillade  ■  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Don  LeSieur  •  Christopher  and  Laura  Lindop  ■  Richard  and  Nancy  Lubin  • 

Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  •  Mr.  and  Mrs.  Milo  Matejic 
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Experience  the  future 

of  classical  music 


"BYSO  has  earned  a  reputation  for  excellence" 
-  THE  BOSTON  GLOBE 


Call  today  to  purchase  your  tickets! 
SymphonyCharge:  (61 7)-266-1 200 
www.BYSOWEB.org 


ORCHESTRAS 

Federico  Cortese,  Music  Director 

BOSTON  YOUTH  SYMPHONY 

Federico  Cortese,  Conductor 

Richard  Stoltzman,  clarinet 

BERNSTEIN/Bennett   West  Side  -  Variants 
MAHLER  Symphony  No.  1 

Featured  as  part  of  the  Celebrity  Series  of  Boston 

March  9, 2008,  at  3  pm 

Symphony  Hall 


The  2007-2008  50th  anniversary  season  is 
presented  by  JPMorgan  Chase  &.  Co. 


ONE     WAY 

ONE 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
-4- Rick  Miller, PhD  g*  I 


Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees  /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 


www.sensiblefinancial.com    info@sensiblefinancial.com 
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Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  ■  Prof,  and  Mrs.  Robert  H.  Mnookin  • 

Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  • 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  ■ 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read   •   Mr.  and  Mrs.  Laurence  S.  Reineman   • 

Donna  Riccardi  and  Douglas  Green  •  Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  • 

Dean  and  Mrs.  Henry  Rosovsky  •  Debbie  and  Alan  Rottenberg  •  Mrs.  George  R.  Rowland  • 

Maureen  and  Joe  Roxe/ The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen  • 

Roger  and  Norma  Saunders  •  Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mr.  Marshall  H.  Sirvetz  •  Stephen  and  Nancy  Skinner  •  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  •  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  ■  Patricia  L.  Tambone  • 

Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Mr.  and  Mrs.  Mark  Volpe  •  Gail  and  Ernst  von  Metzsch  • 

Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  •  Lynne  and  Frank  Wisneski  • 

Anonymous  (9) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  •  Harl  and  Lois  Aldrich  • 

Mr.  Matthew  Anderson  •  Mrs.  Rae  D.  Anderson  •  Mr.  and  Mrs.  Stephen  Anthony  • 

Mariann  and  Mortimer  Appley  ■  Marjorie  Arons-Barron  and  James  H.  Barron  • 

Mr.  and  Mrs.  Lawrence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  • 

Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  ■  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  • 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  • 

Mr.  William  I.  Bernell   •  Wally  and  Roz  Bernheimer  ■  Leonard  and  Jane  Bernstein  • 

Mr.  and  Mrs.  Stanley  J.  Bernstein  ■  Michael  P.  Berry  ■  Jennifer  Bessin  •  Bob  and  Karen  Bettacchi  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  •  Mr.  and  Mrs.  James  L.  Bildner 

Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  •  Mrs.  Stanton  L.  Black  • 

Mr.  and  Mrs.  Stephen  P.  Bradley  ■  Gertrude  S.  Brown  •  Mr.  and  Mrs.  Donald  Bruck  • 

Mrs.  Irving  S.  Brudnick  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  ■  Rick  and  Nonnie  Burnes  • 

Mrs.  Winifred  B.  Bush  ■  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T.  Callaghan  ■  Michael  Cannon  ■  David  and  Karin  Chamberlain  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford   ■ 

Mr.  Stephen  Coit  ■  Mrs.  I.  W.  Colburn  ■  Dr.  Charles  Cooney  and  Ms.  Peggy  Reiser  • 

Mr.  and  Mrs.  John  L.  Cooper  •  Mr.  Victor  Constantiner  ■  Professor  and  Mrs.  Stephen  Crandall  ■ 

Dr.  Ronald  A.  and  Dr.  Betty  Neal  Crutcher  •  Joanna  Inches  Cunningham  ■  Gene  and  Lloyd  Dahmen  < 

Robert  and  Sara  Danziger  ■  Lori  and  Paul  Deninger  •  Mr.  John  Deutch  • 

Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  •  Robert  S.  Donaldson  and  Judith  Ober  • 

Mr.  David  L.  Driscoll  ■  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  ■  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  • 

Mr.  and  Mrs.  Richard  S.  Emmett  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Mr.  and  Mrs.  Lawrence  K.  Fish  •  Professor  Donald  Fleming  • 

Barry  and  Xiaoling  J.  Fogel  •  Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  • 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Beth  and  John  Gamel  •  Mr.  and  Mrs.  M.  Dozier  Gardner  ■ 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  •  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo  • 
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Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Gittens  ■  Mr.  and  Mrs.  Robert  Glauber  • 

Randy  and  Stephen  Goldberger  •  Dr.  Stephen  Goldfinger  ■  Jordan  and  Sandy  Golding  • 

Mr.  and  Mrs.  Arthur  L.  Goldstein  •  Mr.  and  Ms.  Arnold  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Mr.  and  Mrs.  Daniel  S.  Gregory  ■ 

Mr.  and  Mrs.  Graham  Gund  ■  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  •  Ms.  Gillian  Stuart  Hamer  ■ 

Margaret  L.  Hargrove  ■  Ellen  and  John  Harris  ■  Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  ■ 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •  Brent  Henry  and  Minnie  Baylor-Henry  ■ 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  ■  Susan  Hockfield  •  Joan  and  Peter  Hoffman  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood  • 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  •  Judith  S.  Howe  •  G.  Lee  and  Diana  Y.  Humphrey  ■ 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  ■  Mr.  Herbert  R.  Jacobs  • 

Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  ■  Michelle  and  Steven  Karol  ■ 

Muriel  C.  Kasdon  •  James  Keegan  •  Ms.  Joan  B.  Kennedy  ■  Ms.  Elizabeth  C.  Kent  ■ 

Mr.  and  Mrs.  Thomas  P.  King  •  Mrs.  Mary  S.  Kingsbery  •  Ms.  Barbara  M.  Kirchheimer  • 

Seth  A.  and  Beth  S.  Klarman  •  Mr.  Mason  J.  0.  Klinck,  Sr.  •  Sue  and  Harry  Kohn  ■ 

Mrs.  Paula  Kremer  •  Pamela  Kunkemueller  •  Mr.  Melvin  Kutchin  ■ 

Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay  ■ 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  • 

David  W.  Lewis,  Jr.  •  Emily  Lewis  •  Keith  and  Emiley  Lockhart  •  Mrs.  Augustus  P.  Loring  • 

Caleb  Loring,  Jr.  •  Peter  E.  and  Betsy  Ridge  Madsen  ■  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  ■  Kurt  and  Therese  Melden  ■  Mr.  Peter  Minichiello  • 

Trudi  and  Elliot  Mishara  •  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  ■ 

Anne  J.  Neilson  ■  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  •  Richard  and  Kathleen  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes  ■ 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T  O'Connell  •   Ms.  Stephanie  Oestreich  • 

Mr.  and  Mrs.  Gerald  F.  O'Neil  ■   Hiroko  Onoyama  ■  Dr.  and  Mrs.  Oglesby  Paul  • 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  B.  Pepper  ■  Mr.  and  Mrs.  John  A.  Perkins  ■ 

Drs.  James  and  Ellen  Perrin  ■  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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Mrs.  Mollis  W.  Plimpton,  Jr.  ■  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Ms.  Josephine  Pomeroy  ■  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  •  Ms.  Sally  Quinn 

James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Ms.  Barbara  Sokoloff 

Dr.  and  Mrs.  Peter  Randolph  •  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  • 

Dr.  and  Mrs.  George  B.  Reservitz  ■  Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  ■  Judith  and  David  Rosenthal  • 

William  and  Kathleen  Rousseau  •  Mr.  Arnold  Roy  ■  Arlene  and  David  T.  Rubin  • 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  ■  Stephen  and  Eileen  Samuels  • 

Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  ■ 

David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D.  ■ 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Maurice  and  Sarah  Segall  ■ 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  ■ 

Mr.  Joseph  Shandling  •  The  Shane  Foundation  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Dr.  and  Mrs.  Andrew  Silver   ■  Jack  and  Maggie  Skenyon   • 

John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  ■  Mrs.  George  R.  Sprague  •  Maximilian  and  Nancy  Steinmann  ■ 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  Galen  L.  Stone  • 

Mr.  Henry  S.  Stone  ■  Mr.  and  Mrs.  Joseph  Swiniarski  •  Jeanne  and  John  Talbourdet  ■ 

Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Richard  K.  Thorndike  III  ■ 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  •  Marian  and  Dick  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  0.  Tottenham  •  Marc  Ullman  •  Ms.  Sandra  A.  Urie  •  Mr.  and  Mrs.  John  H.  Valentine  ■ 

Mr.  and  Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  William  G.  Walker  ■  Eric  and  Sarah  Ward  • 

Leo  Wasserman  Foundation/  Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  • 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  ■  Mrs.  John  W.  White  • 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  ■  Albert  O.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Mrs.  Cornelius  A.  Wood,  Jr.  • 

Mrs.  Jane  S.  Young  ■  Dr.  and  Mrs.  Nicholas  T.  Zervas  •  Mr.  and  Mrs.  D.  Brooks  Zug  • 

Anonymous  (22) 
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NEW  ENGLAND 
PHILHARMONIC 

tichard  Pittman,  Music  Director 

WORLD  TOUR 

Saturday,  April  26  2008 
8:00  p.m. 
Performance  Center  at  Boston  University 

land:  Piano  Concerto  (with  Randall  Hodgkinson); 
The  Miraculous  Mandarin;  Rivera:  Popol-Vuh:  Four 
[ayan  Dance  Scenes  (Call  for  Scores  co-winner) 
www.nephilharmonic.org,  617-868-1222 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  7,  2006,  and 
August  31  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (6U)  638-9466. 


ACCOUNTING 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  ■  KPMG  LLP,  Anthony  LaCava  • 
PricewaterhouseCoopers  LLP,  Michael  J.  Costello 

ADVERTISING/PUBLIC  RELATIONS 

Arnold  Worldwide,  Francis  J.  Kelly  III   •  Hill,  Holliday,  Mike  Sheehan,  Karen  Kaplan  ■ 
The  Kunian  Group,  Dennis  W.  Kunian 

ARCHITECTS 

Elkus  Manfredi  Architects,  David  Manfredi 

AUTOMOTIVE 

Clair  Automotive  Network,  The  Clair  Family  ■  Jack  Madden  Ford  Sales,  Inc.,  John  P.  Madden,  Jr.  • 
Rodman  Ford  Lincoln  Mercury,  Donald  E.  Rodman  ■  Woburn  Foreign  Motors,  George  T  Albrecht 

BANKING 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  •  Cambridge  Trust  Company, 
Joseph  V.  Roller  II  ■  Citizens  Financial  Group,  Lawrence  K.  Fish  and  Citizens  Bank  of  Massachusetts, 
Robert  E.  Smyth  •  Eastern  Bank  Charitable  Foundation,  Stanley  J.  Lukowski  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan 
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consulting:  management/financial 

Accenture,  William  D.  Green  ■  The  Bostonian  Group,  James  D.  Blue  II  •  Braver,  Patrick  B.  Riley 
CRA  International,  James  C.  Burrows  ■  Hewitt  Associates  •  Huron  Consulting  Group, 
Peter  I.  Resnick  •  Mercer,  James  J.  McCaffrey,  Esq. 

consulting:  communications/design 

CBT/Childs  Bertman  Tseckares,  Inc.,  Charles  N.  Tseckares  •  Sametz  Blackstone  Associates, 
Roger  Sametz 

consumer  products 

The  Procter  &  Gamble  Company  ■  New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  ■ 
Phelps  Industries  LLC,  Richard  J.  Phelps  •  PolyMedica  Corporation,  Patrick  T.  Ryan 

education 

Child  Development  and  Education,  Inc.,  William  Restuccia 

ELECTRICAL/ELECTRONICS 

Bose  Corporation,  Daniel  A.  Grady  ■  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  ■ 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin 

ENERGY/UTILITIES 

Global  Partners  LP,  Eric  Slifka  ■  KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  ■ 
NSTAR,  Thomas  J.  May  •  Sprague  Energy,  John  McClellan  •  Tennessee  Gas  Pipeline 

ENTERTAINMENT/MEDIA 

Greater  Media,  Inc.,  Peter  H.  Smyth  ■  High  Output,  Inc.,  John  Cini 

FINANCIAL  SERVICES/INVESTMENTS 

Advent  International  Corporation,  Peter  A.  Brooke  •  Affiliated  Managers  Group,  Inc., 
Sean  M.  Healey  •  ALPS  Fund  Services,  Inc.,  Thomas  A.  Carter  ■ 
Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  • 
The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  The  Baupost  Group,  LLC,  Seth  A.  Klarman  • 
BlackRock,  Inc.,  Richard  S.  Davis  •  Boston  Capital  Corporation  •  Clough  Capital  Partners,  LP, 
Charles  I.  Clough,  Jr.  •  Davidson  Kempner  Partners  •  Eaton  Vance  Corp.,  Jeff  Beale  • 
Egan  Capital  LLC,  Michael  Egan  ■  Fidelity  Investments  •  Fiduciary  Trust  Company, 
Douglas  R.  Smith-Petersen  •  John  Hancock  Financial  Services,  John  D.  DesPrez  III   ■ 
Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  • 
Lane,  Berry  &  Co.  International,  LLC,  Frederick  C.  Lane  •  Lehman  Brothers,  John  Grady  • 
Longwood  Investment  Advisors,  Robert  A.  Davidson  ■  Loomis,  Sayles  &  Company,  LP, 
Robert  J.  Blanding  ■   LPL  Financial  Services,  Mark  S.  Casady  ■  Merrill  Lynch, 
Cory  Little   ■   Natixis  Global  Asset  Management,  John  T  Hailer  ■ 
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Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  ■  Perry  Capital,  LLC,  Paul  A.  Left  • 
Putnam  Investments,  Charles  E.  Haldeman,  Jr.  •  RINET  Company  LLC,  Brian  Rivotto  • 
Saturn  Partners,  Jeffrey  S.  McCormick  •  State  Street  Corporation,  Ronald  E.  Logue, 
William  W.  Hunt,  George  A.  Russell,  Jr.  •  State  Street  Development  Management  Corp., 
John  R.  Gallagher  III 

FLOWERS 

Initial  Tropical  Plants,  Jason  A.  Logan 

FOOD  SERVICE/EQUIPMENT/INDUSTRY 

Johnson  O'Hare  Companies,  Harry  T.  O'Hare,  Jr. 

HEALTH  CARE/BENEFITS 

Alliance  Health  and  Human  Services,  Francis  J.  Grady  •  Blue  Cross  Blue  Shield  of  Massachusetts, 

Cleve  L.  Killingsworth,  Jr.  •  Brigham  and  Women's  Hospital,  Dr.  Gary  Gottlieb  • 

CGI  Employee  Benefits  Group,  Daniel  Cronin  •  Dana-Farber  Cancer  Institute,  Dr.  Edward  J.  Benz,  Jr.  • 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  New  England  Employee  Benefits  Company,  Inc., 

Mark  E.  LeCompte  •  Partners  HealthCare  ■  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  United  Behavorial  Health,  Stephen  J.  Kozak  ■ 

USI  New  England,  David  A.  Bamel 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc.,  Ray  Stata  •  Cisco  Systems,  Inc.,  Richard  Wenning  ■  Entegris  Inc., 
Gideon  Argov  •  IBM,  Michael  Rhodin  •  Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  • 
PerkinElmer,  Inc.,  Gregory  L.  Summe  •  Raytheon  Company,  William  H.  Swanson  • 
Waters  Corporation,  Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

The  Fairmont  Copley  Plaza  Hotel,  Paul  Tormey  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl 

INSURANCE 

Arbella  Insurance  Group,  John  Donohue  ■  Chubb  Group  of  Insurance  Companies, 
John  H.  Gillespie  ■  Delta  Dental  Plan  of  Massachusetts,  Kathleen  O'Loughlin,  DMD  • 
Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  ■  William  Gallagher  Associates, 
Philip  J.  Edmundson  •  Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  • 
Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Liberty  Mutual  Group,  Edmund  F.  Kelly  ■ 
Marsh  USA,  Inc.,  David  Blackburn  ■  Sapers  &  Wallack,  Aviva  Sapers  • 
Savings  Bank  Life  Insurance,  Robert  K.  Sheridan 

LEGAL 

Bingham  McCutchen  LLP,  Catherine  Curtin  ■  Choate,  Hall  &  Stewart,  Samuel  B.  Bruskin, 
William  P.  Gelnaw  ■  Edwards  Angell  Palmer  &  Dodge  LLP,  James  J.  Skeffington  • 


, 


WEEK  17   BSO  CONSOLIDATED  CORPORATE  SUPPORT 


91 


Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  • 

K&L  Gates  •   Krokidas  &  Bluestein  LLP,  Maria  J.  Krokidas  • 

Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  Parker  Brown  &  Macaulay,  P.C. 

Ropes  &  Gray  LLP,  Douglass  N.  Ellis,  Jr.  ■  Weil,  Gotshal  &  Manges  LLP,  James  Westra,  Esq.  • 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

MANUFACTURERS  REP/WHOLESALE  DISTRIBUTION 

Jofran,  Robert  D.  Roy  ■   Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  • 
Ruby  Wines,  Inc.,  Theodore  Rubin 

MANUFACTURING 

Coghlin  Companies,  Inc.,  Jim  Coghlin,  Sr.  •  Connell  Limited  Partnership,  Francis  A.  Doyle  • 
Harvey  Industries,  Inc.,  Alan  M.  Marlow  •  J.D.P.  Co.,  Jon  D.  Papps  ■ 
Ty-Wood  Corporation,  Joseph  W.  Tiberio 

MEDICAL  MANUFACTURING/RESEARCH 

Boston  Scientific  Corporation,  Sam  Leno 

PHILANTHROPIC/NON-PROFIT 

Black  and  White  Boston,  Diddy  Cullinane  •  Jim  and  Barbara  Cleary  • 

Dick  and  Ann  Marie  Connolly  ■  John  and  Diddy  Cullinane  ■  Bob  and  Rita  Davis  ■ 

Richard  S.  Davis  ■  Cecilia  and  John  F.  Farrell,  Jr.  •  Hasan  Family  Foundation  • 

Gerald  R.  Jordan  Foundation  •  Carolyn  and  Peter  S.  Lynch  ■   Marcus  Family  Foundation  • 

The  McGrath  Family  ■  The  New  England  Foundation,  Joseph  C.  McNay  •  Robert  L.  Paglia  • 

Joseph  and  Joan  Patton  •  Thomas  A.  Russo  •  Tom  Sternberg  •  Paul  M.  Verrochi  • 

Suzy  and  Jack  Welch  •  The  John  &  Happy  White  Foundation  • 

Yawkey  Foundation  II,  John  Harrington 

PRINTING/PUBLISHING 

ACT  ONE  LISTS  •  George  H.  Dean  Co.,  Kenneth  Michaud  •  Herald  Media,  Inc.,  Patrick  J.  Purcell 
Merrill  Corporation,  Ian  Levine  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  ■ 
Universal  Millennium,  Inc.,  Tony  Escobar 

PROFESSIONAL  SERVICES 

Blake  &  Blake  Genealogists,  Inc.,  Richard  A.  Blake,  Jr.  •  Deloitte  &  Touche  USA  LLP, 
William  K.  Bacic,  James  G.  Sullivan  ■  Vitale,  Caturano  &  Company,  P.C,  Richard  Caturano 

REAL  ESTATE/BUILDING/CONTRACTING 

The  Abbey  Group,  Robert  Epstein  ■  Beacon  Capital  Partners  •  The  Beal  Companies, 
Bruce  A.  Beal  ■   Boston  Properties,  Inc.,  Edward  H.  Linde  ■  Capone  Iron  Corporation, 
Stephen  J.  Capone  •   Carson  Limited  Partnership,  Deborah  Umbrello  • 
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Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  ■  Corcoran  Jennison  Companies, 
Joseph  E.  Corcoran  •  Daniel  O'Connell's  Sons,  Inc.,  Dennis  Fitzpatrick  •  The  Drew  Company, 
John  Drew  ■  The  Fallon  Company,  Joseph  F.  Fallon  ■  The  Halleran  Company,  LLC, 
Arthur  J.  Halleran,  Jr.  •  Hines,  David  G.  Perry  ■   Intercontinental  Real  Estate  Corporation, 
Peter  Palandjian  ■  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  •  Meredith  &  Grew,  Inc.  • 
New  Boston  Fund,  Inc.,  Jerome  L.  Rappaport,  Jr.  ■  Nordblom  Management  Company,  Inc., 
Rodger  P.  Nordblom  ■   S.R.  Weiner  &  Associates,  Inc.,  Thomas  J.  DeSimone  • 
Shawmut  Design  and  Construction,  Thomas  Goemaat  ■  Stonegate  Group,  Sean  McGrath  • 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish  •  TA  Associates  Realty,  Michael  A.  Ruane  ■ 
Turner  Construction  Company,  Charles  Buuck  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro 

RESTAURANTS 

Dunkin'  Donuts,  Jon  L.  Luther  ■  Legal  Sea  Foods,  Roger  Berkowitz 

RETAIL 

BJ's  Wholesale  Club,  Inc.,  Michael  T,  Wedge  •  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  • 
CVS  Corporation,  Thomas  Ryan  •  Firestone  and  Parson,  Inc.,  David  Firestone  •  First  Act  Inc., 
Bernard  Chiu  •  Heritage  Flag  Company,  Amy  MacDonald  ■  The  E.B.  Horn  Company, 
Philip  H.  Finn  •  Staples,  Inc.,  Joe  Doody  •  Talbots  Charitable  Foundation,  Inc.,  Arnold  B.  Zetcher 
The  TJX  Foundation  Inc.,  Christine  A.  Strickland 

SCIENCE/MEDICAL 

Bicon  Dental  Implants  •  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 
Thermo  Fisher  Scientific  International  Inc.,  Marijn  Dekkers  • 
Willow  Laboratories,  Dr.  Brian  J.  Strasnick 

SOFTWARE/INFORMATION  SERVICES 

BlueAlly,  Anthony  lannucci  •  EDS,  Joe  Fraser  •  GalaxE. Solutions,  Timothy  Bryan  ■ 
Keane,  Inc.,  John  J.  Leahy  •  Perot  Systems  Corporation,  Ron  Hill 

SPORTS 

Deutsche  Bank  Championship,  Eric  Baldwin  •  The  Kraft  Group,  Robert  K.  Kraft  ■ 
Red  Sox  Foundation 

TELECOMMUNICATIONS 

Nortel,  Anthony  Cioffi  •  Verizon,  Donna  C.  Cupelo 

TOURISM 

Greater  Boston  Chamber,  Paul  Guzzi 

TRAVEL/TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter 
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Bermuda's  finest  blend  of  history  and  paradise 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


III 


THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 

Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Thist 


One  International  Place,  Suite  1600    •    Boston 
617-235-1800 

northerntrust.com 
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Next  Program, 

Thursday,  February  28,  8pm 
Friday,  February  29, 1:30pm 
Saturday,  March  1,  8pm 

JAMES  LEVINE  conducting 


SCHUBERT  SYMPHONY  NO.  4  IN  C  MINOR,  D.417,  TRAGIC 

Adagio  molto— Allegro  vivace 

Andante 

Menuetto:  Allegro  vivace 

Allegro 

SCHUBERT  ORCHESTRATED  SONGS 

Tranenregen,  D.795,  No.  10  (orch.  Webern) 
Prometheus,  D.674  (orch.  Reger) 
Der  Wegweiser,  D.911,  No.  20  (orch.  Webern) 
Standchen,  D.957,  No.  4  (orch.  Offenbach) 
Erlkonig,  D.328  (orch.  Reger) 

THOMAS  QUASTHOFF,  BASS-BARITONE 

{INTERMISSION} 

BOLCOM  EIGHTH  SYMPHONY  FOR  CHORUS  AND  ORCHESTRA 

ON  WILLIAM  BLAKE'S  PROPHETIC  BOOKS  (2OO5-2OO7; 
WORLD  PREMIERE/BSO  I25TH  ANNIVERSARY  COMMISSION) 

I.  Rintrah  roars 

II.  The  shadowy  Daughter  of  Urthona 

III.  This  theme  calls  me 

IV.  A  Song  of  Liberty 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 
AND  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

The  German  bass-baritone  Thomas  Quasthoff  (who  will  sing  Schubert's  great  song  cycle  Winterreise  at 
Symphony  Hall  with  James  Levine  as  pianist  on  Sunday  afternoon,  February  24)  sings  five  Schubert  Lieder  in 
orchestrations  by  Anton  Webern,  Max  Reger,  and  Jacques  Offenbach,  providing  a  rare  opportunity  to  hear 
these  songs  in  orchestral  settings.  Schubert's  Symphony  No.  4  is  a  relatively  early  work  that  reflects  the  evo- 
lution of  the  composer's  symphonic  style  in  a  genre  dominated  by  his  Viennese  predecessors  Beethoven, 
Haydn,  and  Mozart.  Closing  the  program  is  the  premiere  of  a  BSO  125th  Anniversary  Commission  composed 
for  the  BSO  and  the  Tanglewood  Festival  Chorus— the  Eighth  Symphony  by  American  composer  William 
Bolcom,  a  setting  of  texts  by  William  Blake.  Bolcom  has  a  special  affinity  for  Blake;  a  recent  recording  of  the 
composer's  setting  of  Songs  of  Innocence  and  of  Experience  was  honored  with  a  Grammy  Award. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


February  28,  8-10:15 
February  29, 1:30-3:45 
March  1,  8-10:15 


Thursday  'D' 
Friday  'B' 
Saturday  'B' 

JAMES  LEVINE,  conductor 
Thomas  Quasthoff,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


SCHUBERT 
SCHUBERT 


BOLCOM 


Thursday  'D' 
Friday  'B' 
Saturday  'B' 
Tuesday  'B' 


Symphony  No.  4,  Tragic 

Orchestrated  Songs:  Tranenregen 

(orch.  Webern);  Prometheus  (orch. 

Reger);  Der  Wegweiser  (orch.  Webern); 

Standchen  (orch.  Offenbach); 

Erlkonig  (orch.  Reger) 

Eighth  Symphony,  for  chorus  and 

orchestra  (world  premiere; 

BSO  125th  Anniversary  Commission) 


March  6,  8-10 
March  7, 1:30-3:30 
March  8,  8-10 
March  11,  8-10 


JULIAN  kuerti,  conductor 
LEON  FLEISHER,  piano 

knussen  The  Way  to  Castle  Yonder 

DVORAK  Symphony  No.  7 

beethoven        Piano  Concerto  No.  5,  Emperor 


Thursday,  March  13, 10:30am  (Open  Rehearsal) 
Thursday  'C  March  13,  8-10 

Friday  'A'  March  14, 1:30-3:30 

Saturday  'A'  March  15,  8-10 

DANIELE  gatti,  conductor 
GARRICK  OHLSSON,  piano 

SCHUMANN  Piano  Concerto 

SHOSTAKOVICH       Symphony  No.  5 

Thursday  'A'  March  20,  7-10:25 

Friday  Evening         March  21,  7-10:25 
Saturday  'B'  March  22,  7-10:25 

BERNARD  HAITINK,  conductor 
IAN  BOSTRIDGE,  tenor  (Evangelist) 
THOMAS  BAUER,  baritone  (Jesus) 
MARLIS  PETERSEN,  soprano 
CHRISTIANNE  stotijn,  mezzo-soprano 
STEVEN  DAVISLIM,  tenor 
PETER  HARVEY,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  conductor 


BACH 


St.  Matthew  Passion 


Programs  and  artists  subject  to  change. 


massculturalcouncil.on 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS  AVENUE 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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DAVID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 

something  exceptional. 

At  UBS  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financ  a,  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  he,P  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


.  UBS  2008.  All  rights  reserved. 
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James  Levine 


Bernard  Haitink  |   Conductor  Emeritus 
Seiji  Ozawa   |   Music  Director  Laureate 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden   •   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  ■   Charles  K.  Gifford  •   Thelma  E.  Goldberg  •   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  •   Ann  M.  Philbin,  ex-officio  •   Carol  Reich   •   Edward  I.  Rudman  • 
Hannah  H.  Schneider  •   Arthur  I.  Segel  •   Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •  Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  •   J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  ■   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  -   Avram  J.  Goldberg  •   Edna  S.  Kalman  •   George  H.  Kidder  • 

R.  Willis  Leith,  Jr.   •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  • 

John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■   William  F.  Achtmeyer  ■   Diane  M.  Austin  •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  •   Linda  J.L.  Becker  •   George  W.  Berry  ■  James  L.  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  ■   William  Burgin  ■   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  •   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Disque  Deane  •   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  ■   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon   ■   Thomas  E.  Faust,  Jr.  ■   Judith  Moss  Feingold   •   Steven  S.  Fischman  •  John  F.  Fish  • 
Lawrence  K.  Fish  •   Myrna  H.  Freedman  •   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon  • 
Paula  Groves  •   Carol  Henderson  •   Brent  L.  Henry  •   Susan  Hockfield  •   Osbert  M.  Hood  • 
Roger  Hunt  •   William  W.  Hunt  ■   Ernest  Jacquet  •   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.  • 
Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  •   Stephen  R.  Karp  •   Brian  Keane  ■   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman  •   Peter  E.  Lacaillade  ■   Renee  Landers  •   Charles  Larkin  ■ 
Robert  J.  Lepofsky  ■   Christopher  J.  Lindop  ■  John  M.  Loder  •   Edwin  N.  London  ■   Jay  Marks  • 
Jeffrey  E.  Marshall   ■   Joseph  B.  Martin,  M.D.  •   Thomas  McCann   ■  Joseph  C.  McNay  ■   Albert  Merck 
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Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   •   Paul  M.  Montrone   •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef   •  Robert  T.  O'Connell   ■  Joseph  Patton   •  Ann  M.  Philbin   •  May  H.  Pierce   • 

Claudio  Pincus  ■  Joyce  L.  Plotkin   •  Dr.  John  Thomas  Potts,  Jr.   •  Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  •  Patrick  J.  Purcell   ■  John  Reed   ■  Donna  M.  Riccardi   •  Susan  Rothenberg  ■  Alan  Rottenberg 

Joseph  D.  Roxe   •   Kenan  Sahin   •  Gilda  Slifka   •  Christopher  Smallhorn   •  John  C.  Smith   ■ 

Charles  A.  Stakely   •   Patricia  L.  Tambone   ■   Caroline  Taylor   •  Mark  D.  Thompson   ■  Samuel  Thorne   • 

Albert  Togut   •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   ■  Paul  M.  Verrochi   •  Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •  Mrs.  Joan  D.  Wheeler   •   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde   ■   Dr.  Michael  Zinner   ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •  Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   ■  Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles   •  Mrs.  James  C.  Collias   •  Joan  P.  Curhan   •   Phyllis  Curtin   ■ 

Tamara  P.  Davis   •   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   •  Phyllis  Dohanian   • 

Goetz  B.  Eaton   ■   Harriett  Eckstein   ■  George  Elvin   •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   •  Mrs.  James  Garivaltis   •   Dr.  Arthur  Gelb   •  Jordan  Golding  • 

Mark  R.  Goldweitz   •   Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser   •  Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   •   Lola  Jaffe   •  Michael  Joyce  •  Martin  S.  Kaplan   •  Mrs.  S.  Charles  Kasdon   • 

Mrs.  Gordon  F.  Kingsley   •   David  I.  Kosowsky   •   Robert  K.  Kraft   •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt   •  Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks   •  John  A.  Perkins   •  Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •  Mrs.  Jerome  Rosenfeld  •  Roger  A.  Saunders  • 

Lynda  Anne  Schubert   •  Mrs.  Carl  Shapiro   •   L.  Scott  Singleton   •  Patricia  Hansen  Strang  • 

Robert  A.  Wells   •  Margaret  Williams-DeCelles  ■  Mrs.  Donald  B.  Wilson   •  Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration   •  Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership   • 
Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   ■   Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations   •   Leah  Weisse,  Nominating  Chairman 
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TRUSTEES  AND  OVERSEERS 


ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 

Stop  by  the  Information  Table  in  the  Lobby  for  more  information. 
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THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF  THE  BOSTON  SYMPHONY  ORCHE5' 
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BOSTON    SYMPHONY    ORCHESTRA 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa, 

Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Operations  Manager  • 

John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Leslie  D.  Scott,  Concert  Operations 

Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  ■  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 


WINTERREISE        ADMINISTRATION 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Cullen  Bouvier,  Executive  Assistant  to  the  Director  of  Development  •  Diane  Cataudella, 
Associate  Director  of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Gifts  Officer  ■  Kerri  Cleghorn, 
Associate  Director,  BSO  Business  Partners  •  Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  ■ 
Kara  Gavagan,  Assistant  Manager,  Development  Special  Events  •  Emily  Gonzalez,  Donor  Information 
and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn, 
Annual  Fund  Projects  Coordinator  ■  Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz, 
Grant  Writer  ■  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  ■  Andrea  Katz,  Coordinator 
of  Special  Events  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  •  Kenny  Smith, 
Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director  of  Development 
Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research 
and  Development  ■  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Sean  Lewis,  Assistant  to  the  Director  of 
Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage  Manager  •  Shana  Metzger,  Special  Events 
Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  ■  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo,  Upholsterer  ■  Dwight  Caufield, 
HVAC  ■  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician 
custodial  crew  Desmond  Boland  •  Julien  Buckmire  ■  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  •  Landel  Milton,  Lead  Custodian  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Marni  Glovinsky,  Public  Relations  Coordinator  • 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 
Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  SymphonyCharge  Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Levine/BSO  Recording  of  Lieberson's  "Neruda  Songs"  with 
Lorraine  Hunt  Lieberson  Wins  2008  Grammy 

Mezzo-soprano  Lorraine  Hunt  Lieberson's  recording  with  James  Levine  and  the  Boston 
Symphony  Orchestra  of  her  husband  Peter  Lieberson's  Neruda  Songs— taken  from  her 
November  2005  concert  performances  at  Symphony  Hall  and  released  by  Nonesuch  in 
December  2006— was  awarded  the  Grammy  for  Best  Classical  Vocal  Performance  at  the 
gala  Grammy  Awards  ceremony  on  February  10.  Co-commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Los  Angeles  Philharmonic,  Neruda  Songs  sets  five  love-themed  poems  by 
the  Nobel  Prize-winning  Chilean  poet  Pablo  Neruda  and  was  composed  by  Lieberson  for  his 
wife,  who  passed  away  in  July  2006.  The  piece  was  awarded  the  prestigious  2008  Grawe- 
meyer  Award— a  $200,000  award  administered  by  the  University  of  Louisville  School  of 
Music— this  past  December.  The  Nonesuch  recording  of  Neruda  Songs  is  the  first  CD  to  be 
released  with  Music  Director  James  Levine  conducting  the  Boston  Symphony  Orchestra. 

The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights  of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the  effect  of 
your  generosity  can  be  even  greater  by  your  participation  in  The  Boston  Challenge,  a  chal- 
lenge grant  that  will  match  certain  gifts  received  by  June  30,  2008.  Through  the  generosity 
of  a  small  group  of  anonymous  BSO  Trustees,  The  Boston  Challenge  will  match,  up  to 
$250,000,  all  new  or  increased  gifts  to  the  Symphony  or  Pops  annual  funds,  as  well  as  gifts 
from  participants  in  last  year's  Challenge  if  renewed  at  the  same  level  or  higher.  Answer 
the  Challenge  by  becoming  a  Friend  of  the  BSO  with  an  Annual  Fund  contribution  of  $75  or 
more  during  the  2007-08  season.  Your  support  will  help  ensure  that  the  BSO  continue  to 
enjoy  the  freedom  to  reach  new  heights  of  musical  artistry.  To  learn  more  about  becoming 
a  Friend  of  the  BSO,  or  to  make  a  gift,  please  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or  visit  bso.org. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 


are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  a  selection  of  salads,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies, 
as  well  as  coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an 
additional  cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  expe- 
rience of  the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be 
confirmed  by  a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed 
a  seat  when  the  cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19  per  person,  not 
including  service  charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an 
"After  Seven"  menu  of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and 
a  similar  menu  after  12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Schubert  and  William  Bolcom's  new  Eighth  Symphony,  a  BSO  125th 
Anniversary  Commission  (February  28-March  1);  scholar/teacher  Marilyn  McCoy  dis- 
cusses Knussen,  Dvorak,  and  Beethoven  (March  6-11),  and  Michael  Steinberg,  former 
annotator  for  the  BSO,  New  York  Philharmonic,  and  San  Francisco  Symphony,  discusses 
Schumann  and  Shostakovich  (March  13-15).  The  BSO's  Pre-Concert  Talks  are  supported  by 
New  England  Coffee. 

Boston  Symphony  Concert  Preview  Podcasts 

BSO  Concert  Preview  Podcasts,  introduced  last  season,  are  available  for  all  subscription 
programs  performed  by  the  BSO.  The  podcast  for  each  week  can  be  accessed  on  the  BSO's 
homepage,  bso.org,  and  on  the  schedule  listings  for  each  concert;  they  can  be  downloaded 
to  most  media  players.  Past  podcasts  also  remain  available,  via  the  website  schedule  list- 
ings. You  can  also  listen  to  previous  podcasts  or  subscribe  to  the  entire  series  at  no  charge 
on  iTunes  (to  which  you  can  link  from  the  BSO  website).  Already  last  season  there  were 
about  75,000  subscribers  to  the  podcasts  via  iTunes,  and  about  40,000  people  (including 
iTunes  subscribers)  downloading  the  podcasts  each  week. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  43  OF  THIS  PROGRAM  BOOK. 


Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  volun- 
teer guides  discuss  the  history  and  traditions 


of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
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place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  building. 
No  reservations  are  necessary.  In  addition, 
group  tours— free  for  New  England  school 
and  community  groups,  or  at  a  minimal 
charge  for  tours  arranged  through  commer- 
cial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 


chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  latest 
performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 


2007-2008    SEASON 
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BOSTON 
SYMPHONY 
ORCH  ESTRA 

DEFINING  TRADITION   AND   INNOVATION 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 


t 


BOSTON 

SYMPHONY 
ORCH  ESTRA 


BOSTON 


Tanglewood 


10 


BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  9OTH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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You  11  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you  11  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex. 

^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


' 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

uyth  season,  2007-2008 


Sunday,  February  24,  3pm 


THOMAS  QUASTHOFF,  bass-baritone 
JAMES  LEVINE,  piano 


SCHUBERT 


WINTERREISE,  D.C)11 

Gute  Nacht  (Good  Night) 

Die  Wetterfahne  (The  Weathervane) 

Gefrorne  Tranen  (Frozen  Tears) 

Erstarrung  (Numbness) 

Der  Lindenbaum  (The  Linden  Tree) 

Wasserflut  (Flood) 

Auf  dem  Flufte  (On  the  River) 

Ruckblick  (Backward  Glance) 

Irrlicht  (Will-o'-the-Wisp) 

Rast  (Rest) 

Fruhlingstraum  (Dream  of  Spring) 

Einsamkeit  (Loneliness) 

Die  Post  (The  Post) 

Der  greise  Kopf  (The  Grey  Head) 

Die  Krahe  (The  Crow) 

Letzte  Hoffnung  (Last  Hope) 

Im  Dorfe  (In  the  Village) 

Der  sturmische  Morgen  (The  Stormy  Morning) 

Tauschung  (Illusion) 

Der  Wegweiser  (The  Signpost) 

Das  Wirtshaus  (The  Inn) 

Mut  (Courage) 

Die  Nebensonnen  (The  Mock  Suns) 

Der  Leiermann  (The  Hurdy-gurdy  Player) 

Text  and  translation  begin  on  page  29. 


^J<E^>!      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

This  concert  will  end  about  4:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Franz  Schubert 


Winterreise  ("Winter  Journey"),  D.gn, 
on  texts  by  Wilhelm  Mutter 


^ 


THE  HISTORY 

In  an  obituary  notice  for  Schubert,  dead  on  November  19, 1828,  at  age  thirty-one,  the 
poet  Johann  Mayrhofer  said  of  the  song  cycle  Winterreise  ("Winter  Journey"),  "The 
poet's  irony,  rooted  in  despair,  appealed  to  him:  he  expressed  it  in  piercing  tones."  Thirty 
years  after  the  composer's  death,  another  friend,  Joseph  von  Spaun,  wrote  in  his  "Reflec- 
tions and  Notes  on  My  Friendship  with  Franz  Schubert": 

For  some  time  Schubert  appeared  very  upset  and  melancholy.  When  I  asked  him  what 
was  troubling  him,  he  would  say  only,  "Soon  you  will  hear  and  understand."  One  day  he 
said  to  me,  "Come  over  to  Schober's  today,  and  I  will  sing  you  a  cycle  of  horrifying  songs. 
I  am  anxious  to  know  what  you  will  say  about  them.  They  have  cost  me  more  effort  than 
any  of  my  other  songs."  So  he  sang  the  entire  Winterreise  through  to  us  in  a  voice  full  of 
emotion.  We  were  utterly  dumbfounded  by  the  mournful,  gloomy  tone  of  these  songs, 
and  [Franz  von]  Schober  said  that  only  one,  "Der  Lindenbaum,"  had  appealed  to  him.  To 
this  Schubert  replied,  "I  like  these  songs  more  than  all  the  rest,  and  you  will  come  to  like 
them  as  well." 

No  wonder  his  friends  were  taken  aback.  Winterreise  is  not  charming,  not  light,  not  pretty; 
its  beauty  is  of  a  different  and  deeper  order,  like  that  of  Greek  tragedy  or  Rembrandt's 
portraits  of  old  age.  It  seems  almost  inconceivable  that  this  work— the  epitome  of  dark 
soul-searching  and  existential  crisis,  its  protagonist  pushed  to  the  brink  of  insanity- 
issued  from  the  mind  of  someone  only  twenty-nine  years  old  at  the  time  of  composition, 
but  then  Schubert  was  no  ordinary  man. 

The  man  who  supplied  Schubert  with  the  words  for  this  cycle  was  a  contemporary  of  the 
composer's  named  Wilhelm  Muller,  born  in  Dessau  near  Leipzig  in  1794.  He  was  famous 
throughout  much  of  the  nineteenth  century  as  "the  German  Byron"  because  he  too  was  a 
philhellene,  someone  whose  frustrated  liberal  political  ideals  found  an  outlet  in  the  cause 
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of  Greek  independence  from  the  Ottoman  Empire.  Muller's  Griechenlieder  ("Greek  Songs"), 
published  between  1821  and  1826,  were  his  best-known  works,  but  he  also  translated 
Christopher  Marlowe's  The  Tragicall  Historie  of  Doctor  Faustus  into  German,  edited  ten 
volumes  of  17th-century  German  poetry,  and  wrote  novels,  novellas,  and  lyric  poetry, 
some  of  it  spiked  with  acid  commentary  on  the  post-Napoleonic  Prussian  regime. 

Throughout  much  of  the  late-nineteenth  and  twentieth  centuries,  it  was  fashionable  to 
dismiss  him  as  a  third-rate  poet  whose  naive  verse  was  transformed  by  Schubert's 
music,  but  now  we  know  better.  Muller's  fusion  of  folk-poetic  forms  and  sophisticated 
content  (new  wine  in  old  bottles)  was  original,  and  powerful.  The  indisputably  great  poet 
Heinrich  Heine  wrote  Muller  a  letter  of  praise  in  1826  to  thank  him  for  "showing  me  the 
way."  Schubert,  one  of  the  most  astute  judges  of  poetry  in  music  history,  recognized  the 
quality  of  Muller's  poetry  and  plumbed  its  depths  in  music  twice,  first  in  his  1823  cycle 
Die  schone  Mullerin  ("The  Beautiful  Miller-Maid")  and  again  in  Winterreise.  Sadly,  Muller, 
like  Schubert,  was  not  granted  a  long  life:  during  the  night  of  September  30-October  1, 
1827,  he  died  unexpectedly,  perhaps  of  a  heart  attack.  It  gives  one  pause  to  think  that 
Schubert  was  perhaps  completing  his  compositional  labors  on  Winterreise  at  the  same 
time,  and  that  Muller  never  heard  this  music.  "I  can  neither  play  nor  sing,  yet  when  I 
write  verses,  I  sing  and  play  after  all,"  the  poet  wrote  in  his  diary  on  his  twenty-first  birth- 
day. "But  courage!  Perhaps  there  is  a  kindred  spirit  somewhere  who  will  hear  the  tunes 
behind  the  words  and  give  them  back  to  me."  Indeed  there  was,  beyond  most  poets' 
wildest  dreams  of  musical  collaboration. 

The  genesis  of  the  poetry  is  complicated,  beginning  with  the  publication  of  the  first  twelve 
poems  collectively  entitled  Wanderlieder  von  Wilhelm  Muller.  Die  Winterreise.  In  12  Liedern 
("Wandering  Songs  by  Wilhelm  Muller.  The  Winter  Journey.  In  12  Songs")  in  the  literary 
periodical  Urania:  Taschenbuch  auf  das  Jahr  1823  ("Urania,  Pocketbook  Anthology  for  the 
Year  1823").  It  was  this  source  that  Schubert  evidently  discovered  in  late  1826  or  early 
1827,  as  the  order  of  the  Urania  poems  corresponds  exactly  to  Part  I  (the  first  half)  of  his 
setting— which  he  thought  at  the  time  was  a  complete  work:  he  wrote  "Fine"  at  the  end 
of  "Einsamkeit"  ("Loneliness")  with  a  flourish  all  the  more  emphatic  for  the  trouble  these 
songs  had  cost  him.  In  March  1823,  ten  additional  poems  were  published  in  Karl  Schall's 
and  Karl  von  Holtei's  Deutsche  Blatter  fur  Poesie,  Literatur,  Kunst  und  Theatre  ("German 
Album-Leaves  for  Poetry,  Literature,  Art,  and  Theater")— in  order,  "Der  greise  Kopf," 
"Letzte  Hoffnung,"  "Die  Krahe,"  "Im  Dorfe,"  "Der  sturmische  Morgen,"  "Die  Nebensonnen," 
"Der  Wegweiser,"  "Das  Wirtshaus,"  "Mut,"  and  "Der  Leiermann."  The  complete  poetic 
cycle  of  twenty-four  poems,  with  the  addition  of  "Die  Post"  ("The  Mail  Coach")  and 
"Tauschung"  ("Deception"),  appeared  in  the  second  volume  of  Muller's  collected  poems, 
the  Gedichte  aus  den  hinterlassenen  Papieren  eines  reisenden  Waldhornisten  II:  Lieder  des 
Lebens  und  der  Liebe  ("Poems  from  the  Posthumous  Papers  of  a  Traveling  Horn-Player: 
Songs  of  Life  and  Love"),  published  by  Ackermann  in  Dessau  in  1824  and  dedicated  to 
the  composer  Carl  Maria  von  Weber.  (The  first  volume  of  the  anthology,  published  in 
1820,  began  with  Die  schone  Mullerin;  Muller  was  rightly  proud  of  these  two  cycles.) 

The  complex  unfurling  of  the  complete  poetic  work  had  consequences  for  its  metamor- 
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phosis  into  music.  According  to  Schober,  Schubert  discovered  Muller's  poems  in  Schober's 
library,  though  when  and  which  source,  his  friend  does  not  say.  Schober  and  Schubert 
shared  lodgings  in  the  autumn  of  1826,  after  which  Schubert  lived  alone  from  the  end  of 
1826  until  February  1827,  when  he  once  again  moved  in  with  Schober  at  the  house  called 
"The  Blue  Hedgehog."  Some  time  in  late  1826  or  early  1827,  Schubert  began  setting  the 
cycle  to  music;  in  early  March  1827,  he  invited  his  friends  to  hear  the  unveiling  of  new 
works  but  unaccountably  failed  to  appear  for  the  soiree  he  himself  had  arranged.  Is  it 
possible  that  Schubert's  plans  to  unveil  his  "completed"  work  in  March  (if  that,  in  fact,  is 
what  he  proposed  to  perform)  could  have  been  overturned  by  his  discovery  of  the  Wald- 
hornisten  poems  and  his  subsequent  realization  that  his  music  was  not,  in  fact,  complete? 

Why  Muiler  changed  the  ordering  of  his  twenty-four  poems  at  the  final  stage  is  anyone's 
guess;  but  Schubert  could  not  duplicate  that  order  when  he  found  the  anthology  without 
disrupting  the  musical  continuum  already  created.  Therefore,  for  his  Fortsetzung,  or  "Con- 
tinuation" (Part  II— the  last  twelve  songs),  he  simply  set  the  remaining  poems  in  order, 
beginning  with  "Die  Post,"  although  he  reverses  the  poet's  order  of  "Mut"  ("Courage") 
and  "Die  Nebensonnen"  ("The  Mock  Suns")  near  the  end.  It  was  a  typical  stroke  of  genius 
to  do  so:  in  his  ordering,  the  false  bravado  of  "Mut"  is  followed  by  the  realization  of  sad 
truth  in  "Die  Nebensonnen,"  just  before  the  encounter  with  the  hurdy-gurdy  player. 

Schubert  might  have  sent  the  autograph  manuscript  of  the  first  twelve  songs  to  the  pub- 
lisher Tobias  Haslinger  even  before  he  found  Muller's  complete  cycle,  and  this  could  have 
influenced  Haslinger's  decision  to  bring  out  the  work  in  two  stages:  Part  I  of  Schubert's 
Opus  89  appeared  in  January  1828,  Part  II  after  the  composer's  death.  (The  autograph 
manuscript— one  of  the  most  revealing  of  this  composer's  manuscripts— is  in  the  Pierpont 
Morgan  Library  in  New  York.)  According  to  Haslinger  and  Schubert's  brother  Ferdinand, 
Schubert  corrected  the  proofs  for  Part  II  after  he  took  to  his  bed  in  Ferdinand's  apartment 
on  Kettenbruckengasse  with  his  last  illness. 
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THE  POETRY  AND  THE  MUSIC 

As  he  had  done  in  Die  schone  Mullerin,  Muller  adopted  a  conventional  subject  for  Die 
Winterreise,  this  one  taken  from  the  stockpile  of  standard  Romantic  themes— a  journey 
by  an  isolated,  alienated  wanderer  with  a  tragic  finale  in  madness  or  death— and  varied  it 
in  original  ways.  (Note  that  Schubert  omitted  the  definite  article— "Die,"  "The"— from  his 
title,  the  effect  starker  and  stronger.)  These  poems  constitute  a  monodrama,  the  prede- 
cessor of  such  Expressionist  interior  monologues  as  Marie  Pappenheim's  and  Arnold 
Schoenberg's  Erwartung;  in  both  of  these  works,  a  single  character  investigates  the 
labyrinth  of  his  or  her  own  psyche  in  search  of  self-knowledge  or  escape  from  psycholog- 
ical torment.  There  are  no  other  personae,  no  narrator,  no  implied  auditors,  no  point  of 
view  other  than  the  winter  wanderer's.  Unlike  Die  schone  Mullerin,  there  is  no  narrative, 
no  plot,  no  logical  succession  of  events  in  the  external  world.  Instead,  we  spy  on  fleeting 
emotions  and  states  of  mind.  What  one  scholar  calls  "this  outcry  of  scorched  sensibility" 
goes  beyond  grief  over  a  sweetheart's  infidelity  to  fundamental  questions  about  the 
meaning  of  existence  and  confrontations  with  death.  Muller  used  the  word  "Eintonigkeit" 
to  sum  up  his  ideal  of  poetry  that  would  speak  directly  to  the  heart  without  obtrusive 
poetic  artifice  or  multiple  personae;  "Eintonigkeit"  literally  means  "monotony,"  but  in 
Muller's  sense,  it  is  the  sound  of  a  single  instrument  as  opposed  to  the  sound  of  a  full 
orchestra.  As  long  as  we  hear  the  full  range  of  the  instrument  (the  single  persona)  in  dif- 
ferent tempi  and  dynamics,  from  softest  to  loudest,  its  full  beauty  will  be  revealed  to  us. 

It  matters  that  we  are  never  told  the  name  of  the  philosopher  manque  we  meet  in  this 
cycle,  or  any  other  name  of  place  or  person,  never  told  what  he  looks  like  (except  that  he 
has  black  hair),  his  occupation,  upbringing,  or  personal  history.  Like  the  miller  lad  in  Die 
schone  Mullerin,  the  lack  of  specificity  underscores  the  mythic  character  of  this  work  and 
reinforces  its  inferiority;  if  we  know  nothing  of  the  winter  wanderer's  curriculum  vitae,  we 
learn  much  more  about  his  inner  life.  He  tells  us  in  the  first  song  that  he  came  to  this 
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"Wosserf/uth"  (the  sixth 
song)  from  Haslinger's 
January  1828  edition  of 
"Winterreise"  (see  image 
on  page  17) 


place  a  stranger  and  departs  still  a  stranger,  a  wayfarer  who  is  once  again  unsuccessful 
in  his  quest  for  a  place  of  belonging.  When  he  is  jilted,  he  loses  more  than  the  love  of  a 
single  person:  he  loses  the  hope  that  human  bonds  are  possible  for  him.  Acutely  con- 
scious of  his  alienation  from  everyone  else,  he  fears  being  forced  away  from  the  town  like 
a  pariah  and  meets  that  fear  with  defiance.  Recognizing  that  he  is  also  a  stranger  to  him- 
self, he  resolves  to  journey  into  the  wintry  geography  of  his  inmost  self  in  search  of  know- 
ledge. He  cannot,  he  recognizes  in  the  first  song  of  the  cycle,  "Gute  Nacht"  ("Good  Night"), 
know  how  long  his  existential  quest  will  last,  and  he  must  undertake  the  journey  alone. 
Time  in  Winterreise  is  psychological  time,  not  ruled  by  clock  or  calendar. 

Unable  to  believe  in  God  or  any  other  means  by  which  experience  is  seen  as  belonging 
to  a  larger  order,  the  wanderer  asks  questions  of  himself  and  of  existence  throughout  the 
cycle.  Well  in  advance  of  Freud,  he  knows  that  dreams  are  wish-fulfillments  in  which  the 
sleeping  mind  either  devises  satisfactions  unattainable  in  reality  or  idealizes  bygone 
events  (the  eleventh  song,  "Fruhlingstraum,"  is  a  case  in  point);  but,  in  his  despair,  he  is 
unable  to  resist  the  lure  of  illusions.  Twice  ("Irrlicht"  and  "Tauschung"),  Muller  uses  the 
metaphor  of  the  will-o'-the-wisp  or  an  illusory  light  which  the  wanderer  follows,  even 
though  he  knows  that  its  promise  of  light  and  warmth  is  a  delusion.  Readers  familiar  with 
Freud's  essay  on  "Mourning  and  Melancholia"  might  find  in  this  cycle  a  poetic  version 
of  the  process  described  there,  beginning  with  the  mourner's  exclusive  devotion  to  the 
labor  of  grief.  Even  though  reality  tells  the  wanderer  that  the  beloved  is  no  longer  his  and 
that  his  attachment  must  be  withdrawn  so  that  life  may  continue,  the  mourning  protago- 
nist rebels,  immersing  himself  in  memories  he  is  reluctant  to  relinquish  for  fear  of  losing 
her  irrevocably.  The  fourth  song,  "Erstarrung"  ("Numbness"),  enacts  the  tug  of  war 
between  emotion  and  reason;  his  intellect  might  tell  him  that  there  are  no  green,  growing 
souvenirs  of  his  Maytime  love,  but  his  heart  insists  on  the  desperate  desire  to  find  them. 
He  tries  to  bury  his  grief  symbolically  in  the  seventh  song,  "Auf  dem  Flufte"  ("On  the 
River"),  when  he  carves  the  birth-  and  death-dates  of  their  love  in  a  symbolically  broken 


ring,  but  the  attempt  to  put  mourning  aside  and  go  on  with  life  is  dashed  on  the  rocks  of 
a  greater  grief,  an  obsession  with  the  self  as  different  and  victimized. 

In  the  second  half  of  the  cycle,  the  wanderer  repeatedly  longs  for  death.  The  tenacity  of 
life  when  unwanted  is  one  essential  theme  of  this  cycle,  and  yet  he  only  contemplates 
suicide  once,  not  by  his  own  hand  but  by  allowing  Nature  to  take  its  course.  This  incident 
in  the  justly  famous  fifth  song,  "Der  Lindenbaum"  ("The  Linden  Tree")— which  one  finds 
in  many  Commersbucher,  or  19th-century  anthologies  of  folk  songs  and  popular  German 
melodies— is  one  of  the  climactic  moments  in  the  work;  Thomas  Mann  invokes  it  at  the 
end  of  his  novel  The  Magic  Mountain.  In  this  song,  the  wanderer  is  tempted  by  the  remem- 
bered sound  of  the  linden  leaves'  rustling— the  linden  tree  is  the  traditional  rendezvous 
site  for  lovers  in  German  literature— to  stand  still,  immersed  in  memory,  until  he  dies  in 
the  winter  storm.  Without  knowing  why,  he  chooses  instead  to  continue  on  his  way. 

Eventually,  the  journey  (an  antique  metaphor  for  life)  brings  him  to  a  grim  epiphany  in 
the  twentieth  song,  "Der  Wegweiser"  ("The  Signpost"),  in  which  he  sees  a  signpost  in 
his  mind  for  the  road  he  must  take,  a  road  "from  which  no  one  returns."  Horror-struck, 
believing  himself  alone,  he  does  not  read  the  sign  aloud;  we  are  left  to  guess  what  it 
says.  That  Death  has  written  these  words,  we  cannot  doubt;  but  what  is  one  then  to 
make  of  the  next  song,  "Das  Wirtshaus"  ("The  Inn")?  There,  the  wanderer  stops  at  a 
cemetery  and  begs  for  a  room  at  the  "inn,"  but  is  turned  away.  His  death  is  inevitable— 
but  not  now.  At  the  "end"  of  the  cycle  (not  truly  an  end)  in  "Der  Leiermann,"  the  wanderer 
sees  a  hurdy-gurdy  player,  wordless,  frozen,  grinding  out  music  so  obsessive  and  ele- 
mental as  to  be  deprived  of  all  possibility  of  transcendence.  What  the  wanderer's  beggar- 
Doppelganger  endures  is  living  death,  worse  by  far  than  extinction  itself. 

When  Schubert  set  these  poems  to  music,  he  was  confronting  his  own  probable  fate. 
Enough  was  known  in  the  1820s  about  the  terminal  stages  of  syphilis  for  Schubert  to 
realize  that  the  disease  he  had  contracted  in  late  1822  or  early  1823  often  ended  in  horri- 
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fying  dementia  and  paralysis  before  the  release  wrought  by  death.  He  might  well  have 
wondered  as  he  read  "Der  Leiermann"  whether  he  too  would  be  condemned  to  suffer  a 
future  with  his  creative  faculties  numbed  and  the  capacity  to  create  music  restricted  to 
a  single  phrase,  repeated  mindlessly  over  and  over  again.  The  cycle  ends  on  a  terrifying 
question  mark  for  which  there  is  no  answer,  only  the  echoing  silence  following  the  dying- 
away  drone  of  the  hurdy-gurdy. 

Realizing  this,  one  understands  what  a  heroic  act  it  was  for  Schubert  to  set  this  text,  of 
all  texts,  to  music,  to  fashion  transcendent  art  from  the  bleakest  fear  imaginable.  Somewhat 
fancifully,  I  like  to  think  that  Death,  perhaps  flattered  by  Schubert's  many  and  varied  por- 
traits of  him  in  music,  spared  the  composer  the  fate  he  most  dreaded,  taking  him  swiftly 
before  insanity  and  paralysis  could  claim  him  as  their  own.  Despite  the  tragedy  of  his 
premature  death— and  we  will  always  wonder  what  might  have  been— we  can  only  be 
grateful  that  he  did  not  become  the  wanderer  but  instead  turned  him  into  songs  "I  like 
better  than  all  the  rest." 
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Important  additions  to  the  Schubert  bibliography  in  the  past  decade  have  included  a 
major  biography,  Schubert:  The  Music  and  the  Man,  by  Schubert  authority  Brian  Newbould 
(University  of  California);  The  Cambridge  Companion  to  Schubert  edited  by  Christopher  H. 
Gibbs,  including  sixteen  essays  on  the  composer's  career,  music,  and  reception  (Cam- 
bridge University  paperback;  among  the  essays  is  "Schubert  and  his  poets:  issues  and 
conundrums,"  by  Susan  Youens,  who  wrote  the  essay  on  Winterreise  in  today's  program); 
and  Peter  Clive's  Schubert  and  his  World:  A  Biographical  Dictionary,  which  includes  more 
than  300  entries  on  personal  and  professional  acquaintances  and  colleagues  of  the  com- 
poser as  well  as  on  some  important  later  Schubertians  (Oxford  University  Press).  The  life 
of  Schubert  by  Christopher  Howard  Gibbs  is  in  the  useful  series  "Musical  lives"  (Cam- 
bridge paperback).  Important  older  biographies  include  Maurice  J.E.  Brown's  Schubert: 
A  Critical  Biography  (Da  Capo)  and  John  Reed's  Schubert:  The  Final  Years,  which  gives  due 
attention  to  Winterreise  (Faber  and  Faber).  Reed  is  also  the  author  of  Schubert  in  the 
Master  Musicians  series  (Schirmer),  which  replaced  the  older  volume  by  Arthur  Hutch- 
ings  in  that  series  (Littlefield  paperback).  The  Schubert  article  by  Brown  and  Eric  Sams 
from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980)  was  reprinted  as  The 
New  Grove  Schubert  (Norton  paperback).  The  Schubert  article  in  the  revised  Grove  (2001) 
is  by  Robert  Winter  (the  work-list  by  Brown  and  Sams  remains).  Otto  Erich  Deutsch's 
Schubert:  A  Documentary  Biography  (Dent)  and  his  Schubert:  Memoirs  by  his  Friends  (recently 
available  in  an  Oxford  University  Press  reprint)  remains  useful,  but  one  must  be  careful 
sorting  out  fact  from  fiction  in  the  latter.  (It  was  Deutsch  who  compiled  the  chronologi- 
cal catalogue  of  Schubert's  works  that  gives  us  their  identifying  "D."  numbers.) 

Anyone  wanting  to  read  about  Schubert's  songs  will  find  much  information,  from  varying 
perspectives,  in  The  Schubert  Song  Companion  by  John  Reed  (Mandolin  or  Limelight 
paperback;  originally  Manchester  University  Press,  1985);  in  Schubert's  Songs:  A  Biograph- 
ical Study,  by  Dietrich  Fischer-Dieskau  (Limelight  paperback;  originally  Knopf,  1977);  and 
in  The  Fischer-Dieskau  Book  of  Lieder,  which  includes  texts  and  translations  "chosen  and 
introduced  by  Fischer-Dieskau"  (also  Limelight  paperback;  originally  Knopf,  1977).  The 
useful,  compact  Cambridge  Companion  to  the  Lied,  edited  by  James  Parsons,  includes  a 
chapter  on  "The  Lieder  of  Schubert"  by  Marie-Agnes  Dietrich  (Cambridge  University 
paperback).  Also  to  be  kept  in  mind  are  the  copiously  detailed  annotations  provided  by 
pianist-scholar  Graham  Johnson  for  his  complete  Schubert  song  recordings  with  a  vast 
variety  of  singers  on  the  Hyperion  label  (Winterreise  is  volume  30  of  the  series).  Though 
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published  in  1986,  Song  on  Record-!,  edited  by  Alan  Blyth,  will  still  tell  you  a  great  deal 
not  only  about  the  recordings  considered  in  that  volume,  but  about  the  music,  too;  the 
discussion  of  Winterreise  is  by  Hilary  Finch  (Cambridge  University  Press).  Follow-up  vol- 
umes, likewise  edited  by  Alan  Blyth,  included  Song  on  Record-2,  covering  a  broad  range 
of  non-German  repertoire  from  Berlioz  and  Duparc  to  Bartok,  Janacek,  and  Britten  (Cam- 
bridge, 1988)  and  Choral  Music  on  Record,  ranging  from  Monteverdi  to  works  by  Tippett, 
Britten,  Stravinsky,  and  Janacek  (Cambridge,  1991). 

Thomas  Quasthoff  recorded  Winterreise  with  pianist  Charles  Spencer  in  1998  (RCA)  and 
more  recently  with  Daniel  Barenboim  for  a  2005  DVD  release  (Deutsche  Grammophon). 
James  Levine  recorded  Winterreise  in  1986  with  mezzo-soprano  Christa  Ludwig  (Deutsche 
Grammophon).  The  multiple  versions  by  baritone  Dietrich  Fischer-Dieskau  include  stu- 
dio recordings  with  pianist  Jorg  Demus  from  1965  (Deutsche  Grammophon  "Originals") 
and  with  Gerald  Moore  from  1955  (EMI  "Great  Recordings  of  the  Century").  Among  the 
versions  by  the  great  German  baritone  Hans  Hotter  is  a  famous  1954  studio  recording 
with  Gerald  Moore  (also  EMI  "Great  Recordings  of  the  Century").  From  an  earlier  gener- 
ation, another  great  German  baritone,  Gerhard  Husch,  recorded  Winterreise  in  1933  with 
pianist  Hanns  Udo  Muller  (Preiser).  Among  the  other  women  to  have  recorded  Schubert's 
great  cycle  (in  addition  to  the  above-mentioned  Christa  Ludwig)  were  Lotte  Lehmann 
with  Paul  Ulanowsky  in  the  late  '30s/early  '40s  (Pearl)  and  Brigitte  Fassbaender  with 
Aribert  Reimann  in  1988  (EMI).  Additional  choices  of  varying  vintage  include  the  record- 
ings by  tenor  Peter  Pears  with  Benjamin  Britten,  from  1963  (London/Decca  "Legends"), 
by  baritone  Hakan  Hagegard  with  Thomas  Schuback,  from  1983  (RCA),  and  the  fairly 
recent  catalogue  entries  by  baritone  Matthias  Goerne  with  Alfred  Brendel,  recorded  in 
2003  (Decca),  and  tenor  Ian  Bostridge  with  Leif  Ove  Andsnes,  from  2004  (EMI). 

Marc  Mandel 
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Thomas  Quasthoff 


German  bass-baritone  Thomas  Quasthoff  is  recognized  as  one  of  his  generation's  most 
remarkable  singers.  A  frequent  guest  with  both  the  Berlin  Philharmonic  and  Vienna  Philhar- 
monic, he  appears  regularly  with  the  world's  leading  orchestras  under  such  renowned  con- 
ductors as  Claudio  Abbado,  Daniel  Barenboim,  Bernard  Haitink,  Mariss  Jansons,  James  Levine, 
Kurt  Masur,  Seiji  Ozawa,  Sir  Simon  Rattle,  Helmuth  Rilling,  Christian  Thielemann,  and  Franz 
Welser-Mdst.  It  was  Mr.  Quasthoff's  Oregon  Bach  Festival  debut  in  1995  that  laid  the  basis 
for  his  career  in  the  United  States.  He  has  returned  numerous  times  for  appearances  with  the 
most  important  orchestras  and  festivals  and  has  returned  regularly  to  New  York's  Carnegie 
Hall  since  his  recital  debut  there  with  Schubert's  Winterreise  in  January  1999.  In  March  2003 
he  made  his  acclaimed  opera  debut,  as  Don  Fernando  in  Fidelio  with  the  Berlin  Philharmonic 
under  Sir  Simon  Rattle  at  the  Salzburg  Easter  Festival,  following  this  in  the  spring  of  2004  with 
his  Vienna  Staatsoper  debut  as  Amfortas  in  Parsifal  under  Donald  Runnicles,  and  subsequently 
repeating  that  role  in  Vienna  with  Sir  Simon  Rattle  in  January  2005.  In  addition  to  concerts 
with  the  Vienna  Philharmonic,  Berlin  Philharmonic,  the  Berliner  Barocksolisten,  Boston  Sym- 
phony (Schubert  songs  with  orchestra  on  February  28  and  29,  and  March  1),  and  Staatskapelle 
Dresden,  his  2007-08  season  includes  a  residency  at  London's  Wigmore  Hall;  recitals  in  Berlin, 
Boston  (today's  Winterreise  with  James  Levine),  at  the  Schubertiade  festival  in  Schwarzen- 
berg,  and  at  the  Salzburg  Festival;  and  duo-recitals  with  Bernarda  Fink  in  Diisseldorf  and 
Dortmund,  and  with  Michael  Schade  in  Schwarzenberg  and  Berlin.  Thomas  Quasthoff  has  had 
an  exclusive  recording  contract  with  Deutsche  Grammophon  since  1999;  three  of  his  CDs 
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have  received  Grammy  awards:  Mahler's  Lieder  aus  "Des  Knoben  Wunderhorn"  with  Anne 
Sophie  von  Otter  and  Claudio  Abbado;  Schubert  Lieder  with  orchestra  also  with  von  Otter 
and  Abbado,  and  (in  spring  2006)  Bach  cantatas  with  the  Berlin  Baroque  Soloists.  Other 
recordings  on  Deutsche  Grammophon  include  Schubert's  Die  schone  Mullerin,  Schubert's 
Schwanengesang,  and  Brahms's  Vierernste  Gesange  with  pianist  Justus  Zeyen;  "A  Romantic 
Songbook"  of  German  Lieder  also  with  Zeyen;  a  DVD  of  Winterreise  with  Daniel  Barenboim; 
Mahler's  Wayfarer  Songs  with  Pierre  Boulez  and  the  Vienna  Philharmonic;  Beethoven's  Ninth 
Symphony  with  Claudio  Abbado  and  the  Berlin  Philharmonic;  German  opera  arias  with 
Christian  Thielemann;  and  a  recent,  Grammy-nominated  CD  of  sacred  arias,  "Betrachte  meine 
Seel"  ("Consider,  my  soul").  A  jazz  project  which  he  toured  with  Till  Bronner  to  New  York, 
Vienna,  Cologne,  and  Berlin  has  been  released  on  CD  and  was  awarded  the  prestigious  Echo 
prize.  Thomas  Quasthoff  began  his  vocal  studies  with  Professor  Charlotte  Lehmann  and 
Professor  Huber-Contwig  (musicology)  in  Hanover,  Germany.  His  national  and  international 
music  awards  include,  among  others,  first  prize  in  the  1988  ARD  International  Music  Com- 
petition in  Munich;  the  1996  Shostakovich  Prize  (Moscow),  and  the  1996  Hamada  Trust/ 
Scotsman  Festival  Prize  (Edinburgh  International  Festival).  Mr.  Quasthoff  held  a  professorship 
at  the  vocal  department  of  the  Music  Academy  in  Detmold,  Germany,  from  1996,  where  he 
maintained  a  vigorous  teaching  schedule  before  accepting  a  new  position  at  the  Hanns  Eisler 
Music  University  in  Berlin  in  the  fall  of  2004.  As  of  2003  he  holds  the  patronage  of  the  foun- 
dation "Children  of  Tschernobyl  of  Lower  Saxony."  Mr.  Quasthoff  received  the  Order  of  Merit 
from  the  President  of  the  German  Republic  in  October  2005  and  in  2006  was  awarded  the 
European  Culture  Prize  for  Music  at  the  Dresden  Frauenkirche.  Thomas  Quasthoff  made  his 


Schubert  and  friends:  a 
drawing  by  Moritz  von 
Schwind  of  a  Schubert 
evening  at  the  home  of 
Josef  von  Spaun,  with 
Schubert  at  the  piano 
alongside  his  singer- 
friend  Michael  Vogl 


24 


Boston  Symphony  Orchestra  debut  in  Mahler's  Das  Lied  von  der  Erde  in  October  1998,  subse- 
quently returning  for  BSO  performances  of  Britten's  War  Requiem  in  the  2000-01  season  at 
Symphony  Hall,  Carnegie  Hall,  and  Tanglewood,  and  Bach's  B  minor  Mass  in  Boston  in 
February  2001. 


James  Levine 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
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history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more  than  2,000 
performances  of  80  different  operas.  In  2007-08  Maestro  Levine  leads  new  productions  of 
Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  una1  Isolde 
and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with  soloists 
Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble  (joined  by, 
among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil  Shaham,  and 
Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  television  series  for 
PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980,  returned 
Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  company's  first 
integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world.  Also 
in  New  York  this  season,  in  February,  Mr.  Levine  conducted  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
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twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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"Winterreise" 

Poems  by  Wilhelm  Mutter 


1.  GUTE  NACHT 

Fremd  bin  ich  eingezogen, 
Fremd  zieh'  ich  wieder  aus. 
Der  Mai  war  mir  gewogen 
Mit  manchem  Blumenstrauft. 
Das  Madchen  sprach  von  Liebe, 
Die  Mutter  gar  von  Eh'— 
Nun  ist  die  Welt  so  trube, 
Der  Weg  gehullt  in  Schnee. 

Ich  kann  zu  meiner  Reisen 
Nicht  wahlen  mit  der  Zeit; 
Mufi  selbst  den  Weg  mir  weisen 
In  dieser  Dunkelheit. 
Es  zieht  ein  Mondenschatten 
Als  mein  Gefahrte  mit, 
Und  auf  den  weiften  Matten 
Such'  ich  des  Wildes  Tritt. 

Was  soil  ich  langer  weilen, 
Daft  man  mich  trieb'  hinaus? 
Laft  irre  Hunde  heulen 
Vor  ihres  Herren  Haus! 
Die  Liebe  liebt  das  Wandern, 
Gott  hat  sie  so  gemacht— 
Von  einem  zu  dem  andern— 
Fein  Liebchen,  gute  Nacht. 

Will  dich  im  Traum  nicht  stbren, 
War'  Schad'  um  deine  Ruh', 
Sollst  meinen  Tritt  nicht  horen— 
Sacht,  sacht  die  Ture  zu! 
Schreib'  im  Vorubergehen 
An's  Tor  dir  gute  Nacht, 
Damit  du  mogest  sehen, 
An  dich  hab'  ich  gedacht. 


GOOD  NIGHT 

A  stranger  I  arrived, 

A  stranger  I  depart. 

May  blessed  me 

With  many  a  flower  garland. 

The  girl  spoke  of  love, 

Her  mother  even  of  marriage— 

Now  the  world  is  so  desolate, 

The  path  veiled  by  snow. 

I  cannot  choose  the  time 

For  my  journey; 

I  must  find  my  own  way 

In  this  darkness. 

A  shadow  cast  by  the  moon 

Is  my  companion; 

And  on  the  white  fields 

I  seek  the  wild  deer's  tracks. 

Why  should  I  linger  here  any  longer 
And  be  driven  out? 
Let  stray  dogs  howl 
Before  their  master's  house. 
Love  loves  to  wander- 
God  made  it  so— 
From  one  to  another. 
My  darling,  good  night. 

I  will  not  disturb  your  dreaming, 

It  would  be  a  shame  to  spoil  your  rest. 

You  shall  not  hear  my  footsteps; 

Softly,  softly,  the  door  closes. 

As  I  pass  by,  I  write 

"Good  night"  on  your  gate 

So  that  you  might  see 

That  I  thought  of  you. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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2.  DIE  WETTERFAHNE 

Der  Wind  spielt  mit  der  Wetterfahne 
Auf  meines  schonen  Liebchens  Haus. 
Da  dacht'  ich  schon  in  meinem  Wahne, 
Sie  pf iff  den  armen  Fluchtling  aus. 

Er  hatt'  es  eher  bemerken  sollen, 
Des  Hauses  aufgestecktes  Schild, 
So  hatt'  er  nimmer  suchen  wollen 
Im  Haus  ein  treues  Frauenbild. 

Der  Wind  spielt  drinnen  mit  den  Herzen, 
Wie  auf  dem  Dach,  nur  nicht  so  laut. 
Was  fragen  sie  nach  meinen  Schmerzen? 
Ihr  Kind  ist  eine  reiche  Braut. 

3.  gefror'ne  tranen 

Gefror'ne  Tropfen  fallen 
Von  meinen  Wangen  ab: 
Ob  es  mir  denn  entgangen, 
Daft  ich  geweinet  hab'? 

Ei  Tranen,  meine  Tranen, 
Und  seid  ihr  gar  so  lau, 
Daft  ihr  erstarrt  zu  Eise, 
Wie  kuhler  Morgentau? 

Und  dringt  doch  aus  der  Quelle 
Der  Brust  so  gluhend  heift, 
Als  wolltet  ihr  zerschmelzen 
Des  ganzen  Winters  Eis. 

4.  ERSTARRUNG 

Ich  such'  im  Schnee  vergebens 
Nach  ihrer  Tritte  Spur, 
Wo  sie  an  meinem  Arme 
Durchstrich  die  grune  Flur. 

Ich  will  den  Boden  kussen, 
Durchdringen  Eis  und  Schnee 
Mit  meinen  heiften  Tranen, 
Bis  ich  die  Erde  seh'. 

Wo  find'  ich  eine  Blute, 
Wo  find'  ich  grunes  Gras? 
Die  Blumen  sind  erstorben, 
Der  Rasen  sieht  so  blaft. 


THE  WEATHERVANE 

The  wind  plays  with  the  weathervane 
On  my  beautiful  sweetheart's  house. 
In  my  delusion,  I  thought 
It  was  whistling  to  mock  the  poor  fugitive. 

He  should  have  noticed  sooner 
This  sign  affixed  to  the  house; 
Then  he  would  never  have  sought 
A  faithful  woman  within  that  house. 

Inside  the  wind  is  playing  with  hearts 
As  on  the  roof,  but  not  so  loudly. 
Why  should  they  care  about  my  grief? 
Their  child  is  a  rich  bride. 

FROZEN  TEARS 

Frozen  droplets  fall 
From  my  cheeks; 
Have  I  then  not  noticed 
That  I  have  been  weeping? 

Ah  tears,  my  tears, 

Are  you  so  tepid 

That  you  turn  to  ice, 

Like  the  cold  morning  dew? 

And  yet  you  well  up  so  scalding  hot 
From  your  source  in  my  heart, 
As  if  you  would  melt 
All  the  winter's  ice. 

NUMBNESS 

I  seek  in  vain 

Her  footprints  in  the  snow, 
Where  she  walked  on  my  arm 
Through  the  green  meadows. 

I  will  kiss  the  ground, 
Piercing  the  ice  and  snow 
With  my  burning  tears 
Until  I  see  the  ground. 

Where  shall  I  find  a  flower? 
Where  shall  I  find  green  grass? 
The  flowers  have  died, 
The  grass  looks  so  pale. 
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Soil  denn  kein  Angedenken 

Ich  nehmen  mit  von  hier? 

Wenn  meine  Schmerzen  schweigen, 

Wer  sagt  mir  dann  von  ihr? 

Mein  Herz  ist  wie  erstorben, 
Kalt  starrt  ihr  Bild  darin: 
Schmilzt  je  das  Herz  mir  wieder, 
Flieftt  auch  ihr  Bild  dahin. 

5.  DER  LINDENBAUM 

Am  Brunnen  vor  dem  Tore, 
Da  steht  ein  Lindenbaum; 
Ich  traumt'  in  seinem  Schatten 
So  manchen  suften  Traum. 

Ich  schnitt  in  seine  Rinde 
So  manches  liebe  Wort; 
Es  zog  in  Freud'  und  Leide 
Zu  ihm  mich  immer  fort. 

Ich  mufit'  auch  heute  wandern 
Vorbei  in  tiefer  Nacht, 
Da  hab'  ich  noch  im  Dunkel 
Die  Augen  zugemacht. 

Und  seine  Zweige  rauschten, 
Als  riefen  sie  mir  zu: 
Komm  her  zu  mir,  Geselle, 
Hier  findst  du  deine  Ruh'! 

Die  kalten  Winde  bliesen 
Mir  grad'  in's  Angesicht, 
Der  Hut  flog  mir  vom  Kopfe, 
Ich  wendete  mich  nicht. 

Nun  bin  ich  manche  Stunde 
Entfernt  von  jenem  Ort, 
Und  immer  hor'  ich's  rauschen: 
Du  fandest  Ruhe  dort! 

6.  WASSERFLUT 

Manche  Iran'  aus  meinen  Augen 
Ist  gefallen  in  den  Schnee; 
Seine  kalten  Flocken  saugen 
Durstig  ein  das  heifte  Weh. 


Shall  I  then  take  no  souvenir 
With  me  from  here? 
When  my  sorrows  are  stilled, 
Who  will  speak  to  me  of  her? 

My  heart  is  as  if  dead, 
Her  image  frozen  within; 
If  my  heart  ever  melts  again, 
Her  image  too  will  flow  away. 

THE  LINDEN  TREE 

By  the  well,  before  the  gate, 
There  stands  a  linden  tree; 
In  its  shade  I  dreamt 
Many  a  sweet  dream. 

I  carved  in  its  bark 
Many  a  word  of  love; 
In  joy  and  sorrow, 
I  was  ever  drawn  to  it. 

Today  too  I  had  to  walk 
Past  it  by  dead  of  night; 
Even  in  the  darkness, 
I  closed  my  eyes. 

And  its  branches  rustled, 
As  if  they  were  calling  to  me: 
"Come  to  me,  companion, 
here  you  will  find  rest." 

The  cold  wind  blew 
Straight  into  my  face; 
My  hat  flew  from  my  head; 
I  did  not  turn  back. 

Now  I  am  many  hours 
Distant  from  that  place; 
Yet  I  still  hear  the  rustling: 
"There  you  would  find  rest!" 

FLOOD 

Many  tears  have  fallen 
From  my  eyes  into  the  snow; 
Its  cold  flakes  eagerly  suck  up 
My  burning  grief. 

Please  turn  the  page  quietly. 
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Wenn  die  Graser  sprossen  wollen, 
Weht  daher  ein  lauer  Wind, 
Und  das  Eis  zerspringt  in  Schollen, 
Und  der  weiche  Schnee  zerrinnt. 

Schnee,  du  weiftt  von  meinem  Sehnen; 
Sag',  wohin  doch  geht  dein  Lauf? 
Folge  nach  nur  meinen  Tranen, 
Nimmt  dich  bald  das  Bachlein  auf. 

Wirst  mit  ihm  die  Stadt  durchziehen, 
Muntre  Straften  ein  und  aus; 
Fuhlst  du  meine  Tranen  gluhen, 
Da  ist  meiner  Liebsten  Haus. 

7.  AUF  DEM  FLUSSE 

Der  du  so  lustig  rauschtest, 
Du  heller,  wilder  Fluft, 
Wie  still  bist  du  geworden, 
Gibst  keinen  Scheidegruft. 

Mit  harter,  starrer  Rinde 
Hast  du  dich  uberdeckt, 
Liegst  kalt  und  unbeweglich 
Im  Sande  ausgestreckt. 

In  deine  Decke  grab'  ich 
Mit  einem  spitzen  Stein 
Den  Namen  meiner  Liebsten 
Und  Stund'  und  Tag  hinein: 

Den  Tag  des  ersten  Gruftes, 
Den  Tag,  an  dem  ich  ging, 
Um  Nam'  und  Zahlen  windet 
Sich  ein  zerbrochner  Ring. 

Mein  Herz,  in  diesem  Bache 
Erkennst  du  nun  dein  Bild? 
Ob's  unter  seiner  Rinde 
Wohl  auch  so  reiftend  schwillt? 

8.  RUCKBLICK 

Es  brennt  mir  unter  beiden  Sohlen, 
Tret'  ich  auch  schon  auf  Eis  und  Schnee, 
Ich  mocht'  nicht  wieder  Atem  holen, 
Bis  ich  nicht  mehr  die  Turme  seh'. 

Hab'  mich  an  jeden  Stein  gestoflen, 
So  eilt'  ich  zu  der  Stadt  hinaus; 


When  the  grass  is  about  to  send  up  shoots, 

A  mild  breeze  blows; 

The  ice  breaks  up  into  pieces 

And  the  soft  snow  melts  away. 

Snow,  you  know  of  my  longing; 
Tell  me,  where  does  your  path  lead? 
If  you  but  follow  my  tears 
The  brook  will  soon  absorb  you. 

With  it,  you  will  flow  through  the  town, 
In  and  out  of  the  bustling  streets; 
When  you  feel  my  tears  glowing, 
There  will  be  my  sweetheart's  house. 

ON  THE  RIVER 

You  who  rippled  so  merrily, 
You  clear,  boisterous  river, 
How  still  you  have  become; 
You  give  no  parting  greeting. 

With  a  hard,  stiff  crust 
You  have  covered  yourself; 
You  lie  cold  and  motionless, 
Stretched  out  in  the  sand. 

On  your  surface  I  carve 
With  a  sharp  stone 
The  name  of  my  beloved, 
And  the  hour  and  the  day. 

The  date  of  our  first  greeting, 
The  day  I  left. 

Around  the  name  and  numbers 
A  broken  ring  is  entwined. 

My  heart,  do  you  now  recognize 
Your  image  in  this  brook? 
Is  there  not  beneath  its  crust 
Also  a  seething  torrent? 

BACKWARD  GLANCE 

The  soles  of  my  feet  are  burning, 
Though  I  walk  on  ice  and  snow; 
I  do  not  wish  to  draw  breath  again 
Until  I  can  no  longer  see  the  towers. 

I  tripped  on  every  stone, 

Such  was  my  hurry  to  leave  the  town; 
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Die  Krahen  warfen  Ball'  und  Schloflen 
Auf  meinen  Hut  von  jedem  Haus. 

Wie  anders  hast  du  mich  empfangen, 
Du  Stadt  der  Unbestandigkeit! 
An  deinen  blanken  Fenstern  sangen 
Die  Lerch'  und  Nachtigall  im  Streit. 

Die  runden  Lindenbaume  bluhten, 
Die  klaren  Rinnen  rauschten  hell, 
Und  ach,  zwei  Madchenaugen  gluhten! — 
Da  war's  geschehn  um  dich,  Gesell! 

Kommt  mir  der  Tag  in  die  Gedanken, 
Mocht'  ich  noch  einmal  ruckwarts  sehn, 
Mocht'  ich  zurucke  wieder  wanken, 
Vor  ihrem  Hause  stille  stehn. 


The  crows  threw  snowballs  and  hailstones 
Onto  my  hat  from  every  house. 

How  differently  you  received  me, 
Town  of  inconstancy! 
At  your  gleaming  windows, 
Rival  larks  and  nightingales  sang. 

The  round  linden  trees  blossomed, 
The  clear  fountains  brightly  splashed, 
And  ah,  a  maiden's  eyes  glowed— 
Then,  friend,  it  was  all  over  for  you. 

When  that  day  comes  to  mind 

I  should  like  to  look  back  once  more, 

And  stumble  back 

To  stand  still  in  front  of  her  house. 


9.  IRRLICHT 

In  die  tiefsten  Felsengriinde 
Lockte  mich  ein  Irrlicht  hin: 
Wie  ich  einen  Ausgang  finde 
Liegt  nicht  schwer  mir  in  dem  Sinn. 

Bin  gewohnt  das  Irregehen, 
'S  fuhrt  ja  jeder  Weg  zum  Ziel: 
Unsre  Freuden,  unsre  Leiden, 
Alles  eines  Irrlichts  Spiel! 

Durch  des  Bergstroms  trockne  Rinnen 
Wind'  ich  ruhig  mich  hinab— 
Jeder  Strom  wird's  Meer  gewinnen, 
Jedes  Leiden  auch  sein  Grab. 


WILL-O'-THE-WISP 

A  will-o'-the-wisp  enticed  me 
Into  the  deepest  rocky  chasms; 
How  I  shall  find  a  way  out 
Does  not  trouble  my  mind. 

I  am  used  to  straying; 
Every  path  leads  to  one  goal. 
Our  joys,  our  sorrows- 
All  are  a  will-o'-the-wisp's  game. 

Down  the  mountain  stream's  dry  gullies, 
I  calmly  wend  my  way; 
Every  river  will  reach  the  sea; 
Every  sorrow  will  reach  its  grave. 


10.  RAST 

Nun  merk'  ich  erst,  wie  mud'  ich  bin, 
Da  ich  zur  Ruh'  mich  lege; 
Das  Wandern  hielt  mich  munter  hin 
Auf  unwirtbarem  Wege. 

Die  Fufte  frugen  nicht  nach  Rast, 
Es  war  zu  kalt  zum  Stehen, 
Der  Rucken  fiihlte  keine  Last, 
Der  Sturm  half  fort  mich  wehen. 


REST 

Only  now  as  I  lie  down  to  rest 
Do  I  notice  how  weary  I  am. 
Walking  kept  me  cheerful 
On  the  inhospitable  road. 

My  feet  did  not  seek  rest- 
It  was  too  cold  to  stand  still. 
My  back  felt  no  burden; 
The  storm  helped  blow  me  onwards. 


Please  turn  the  page  quietly. 
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In  eines  Kohlers  engem  Haus 
Hab'  Obdach  ich  gefunden; 
Doch  meine  Glieder  ruhn  nicht  aus: 
So  brennen  ihre  Wunden. 

Auch  du,  mein  Herz,  in  Kampf  und  Sturm 
So  wild  und  so  verwegen, 
Fuhlst  in  der  Still'  erst  deinen  Wurm 
Mit  heiftem  Stich  sich  regen! 

11.  FRUHLINGSTRAUM 

Ich  traumte  von  bunten  Blumen, 
So  wie  sie  wohl  bluhen  im  Mai, 
Ich  traumte  von  grunen  Wiesen, 
Von  lustigem  Vogelgeschrei. 

Und  als  die  Hahne  krahten, 
Da  ward  mein  Auge  wach; 
Da  war  es  kalt  und  finster, 
Es  schrieen  die  Raben  vom  Dach. 

Doch  an  den  Fensterscheiben 
Wer  malte  die  Blatter  da? 
Ihr  lacht  wohl  uber  den  Traumer, 
Der  Blumen  im  Winter  sah? 

Ich  traumte  von  Lieb'  um  Liebe, 
Von  einer  schonen  Maid, 
Von  Herzen  und  von  Kussen, 
Von  Wonne  und  Seligkeit. 

Und  als  die  Hahne  krahten, 
Da  ward  mein  Herze  wach; 
Nun  sitz'  ich  hier  alleine 
Und  denke  dem  Traume  nach. 

Die  Augen  schliefV  ich  wieder, 
Noch  schlagt  das  Herz  so  warm. 
Wann  grunt  ihr  Blatter  am  Fenster? 

Wann  halt'  ich  mein  Liebchen  im  Arm? 

12.  EINSAMKEIT 

Wie  eine  trube  Wolke 
Durch  heitre  Lufte  geht, 
Wenn  in  der  Tanne  Wipfel 
Ein  mattes  Liiftchen  weht: 


In  a  charcoal-burner's  cramped  hut 
I  found  shelter. 
But  my  limbs  cannot  rest, 
Their  wounds  burn  so  much. 

You  too,  my  heart,  so  wild  and  daring 

In  battle  and  storm, 

Now  feel  your  serpent,  with  its  burning  sting, 

Stirring  in  this  calm. 

DREAM  OF  SPRING 

I  dreamt  of  bright  flowers 
That  blossom  in  May; 
I  dreamt  of  green  meadows, 
Of  merry  birdcalls. 

And  when  the  cocks  crowed, 

My  eyes  awoke; 

It  was  cold  and  dark, 

The  ravens  cawed  on  the  roof. 

But  there  on  the  window  panes, 
Who  painted  the  leaves? 
Are  you  laughing  at  the  dreamer 
Who  saw  flowers  in  winter? 

I  dreamt  of  mutual  love, 
Of  a  lovely  girl, 
Of  kisses  and  embraces, 
Of  joy  and  rapture. 

And  when  the  cocks  crowed, 
My  heart  awoke; 
Now  I  sit  here  alone 
And  reflect  on  my  dream. 

I  close  my  eyes  again, 

My  heart  still  beats  so  warmly. 

Leaves  on  the  window,  when  will  you 

turn  green? 

When  will  I  hold  my  love  in  my  arms? 

LONELINESS 

As  a  dark  cloud 
Drifts  through  clear  skies 
When  a  faint  breeze  blows 
In  the  fir  tops; 
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So  zieh'  ich  meine  Strafte 
Dahin  mit  tragem  Fuft, 
Durch  helles,  frohes  Leben, 
Einsam  und  ohne  Gruft. 

Ach,  daft  die  Luft  so  ruhig! 
Ach,  daft  die  Welt  so  licht! 
Als  noch  die  Sturrme  tobten, 
War  ich  so  elend  nicht. 

13.  DIE  POST 

Von  der  Strafte  her  ein  Posthorn  klingt. 
Was  hat,  es,  daft  es  so  hoch  aufspringt, 
Mein  Herz? 

Die  Post  bringt  keinen  Brief  fur  dich. 
Was  drangst  du  denn  so  wunderlich, 
Mein  Herz? 

Nun  ja,  die  Post  kommt  aus  der  Stadt, 
Wo  ich  ein  liebes  Liebchen  hatt', 
Mein  Herz! 

Willst  wohl  einmal  hinubersehn, 
Und  fragen,  wie  es  dort  mag  gehn, 
Mein  Herz? 

14.  DER  GREISE  KOPF 

Der  Reif  hat  einen  weiften  Schein 
Mir  uber's  Haar  gestreuet. 
Da  glaubt'  ich  schon  ein  Greis  zu  sein, 
Und  hab'  mich  sehr  gefreuet. 

Doch  bald  ist  er  hinweggetaut, 
Hab'  wieder  schwarze  Haare, 
Daft  mir's  vor  meiner  Jugend  graut— 
Wie  weit  noch  bis  zur  Bahre! 

Vom  Abendrot  zum  Morgenlicht 
Ward  mancher  Kopf  zum  Greise. 
Wer  glaubt's?  Und  meiner  ward  es  nicht 
Auf  dieser  ganzen  Reise! 


Thus  I  go  on  my  way 

With  dragging  feet 

Through  bright,  joyous  life, 

Alone  and  with  no  greeting  from  anyone. 

Alas,  that  the  air  is  so  calm! 
Alas,  that  the  world  is  so  bright! 
When  storms  still  raged, 
I  was  not  so  wretched. 

THE  POSTHORN 

A  posthorn  sounds  from  the  road. 
Why  is  it  that  you  leap  so  high, 
My  heart? 

The  post  brings  you  no  letter. 

Why  then  do  you  surge  so  strangely, 

My  heart? 

Yes,  the  post  comes  from  the  town 
Where  I  once  had  a  beloved  sweetheart, 
My  heart! 

Do  you  want  to  peer  out 
And  ask  how  things  are  there, 
My  heart? 

THE  GREY  HEAD 

The  frost  has  sprinkled  a  white  sheen 

Upon  my  hair; 

I  thought  I  was  already  old, 

And  I  rejoiced  greatly. 

But  soon  it  melted  away; 
Once  again  I  have  black  hair, 
So  that  I  shudder  at  my  youth. 
How  far  it  is  yet  to  the  grave! 

Between  sunset  and  morning  light, 
Many  a  head  has  turned  gray. 
Who  would  believe  it?  Mine  has  not, 
Throughout  this  entire  journey. 

Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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15-  DIE  KRAHE 

Eine  Krahe  war  mit  mir 
Aus  der  Stadt  gezogen, 
1st  bis  heute  fur  und  fur 
Um  mein  Haupt  geflogen. 

Krahe,  wunderliches  Tier, 
Willst  mich  nicht  verlassen? 
Meinst  wohl  bald  als  Beute  hier 
Meinen  Leib  zu  fassen? 

Nun  es  wird  nicht  weit  mehr  gehn 
An  dem  Wanderstabe. 
Krahe,  laft  mich  endlich  sehn 
Treue  bis  zum  Grabe! 

16.  LETZTE  HOFFNUNG 

Hie  und  da  ist  an  den  Baumen 
Manches  bunte  Blatt  zu  sehn, 
Und  ich  bleibe  vor  den  Baumen 
Oftmals  in  Gedanken  stehn. 

Schaue  nach  dem  einen  Blatte, 
Hange  meine  Hoffnung  dran; 
Spielt  der  Wind  mit  meinem  Blatte, 
Zittr'  ich,  was  ich  zittern  kann. 

Ach,  und  fa  I  It  das  Blatt  zu  Boden, 
Fallt  mit  ihm  die  Hoffnung  ab, 
Fall'  ich  selber  mit  zu  Boden, 
Wein'  auf  meiner  Hoffnung  Grab. 

17.  IM  DORFE 

Es  bellen  die  Hunde,  es  rasseln  die  Ketten. 
Es  schlafen  die  Menschen  in  ihren  Betten, 
Traumen  sich  manches,  was  sie  nicht  haben, 

Tun  sich  im  Guten  und  Argen  erlaben; 

Und  morgen  friih  ist  Alles  zerflossen— 

Je  nun,  sie  haben  ihr  Teil  genossen, 
Und  hoffen,  was  sie  noch  ubrig  lieften, 
Doch  wieder  zu  finden  auf  ihren  Kissen. 


THE  CROW 

A  crow  has  come  with  me 

From  the  town 

And  to  this  day 

Has  been  flying  ceaselessly  about  my  head. 

Crow,  you  strange  creature, 

Will  you  not  leave  me? 

Do  you  intend  soon 

To  seize  my  body  as  your  prey? 

Well,  I  do  not  have  much  farther  to  walk 

With  my  staff. 

Crow,  let  me  at  last  see 

Fidelity  unto  the  grave. 

LAST  HOPE 

Here  and  there  on  the  trees 
Many  a  colored  leaf  can  still  be  seen. 
I  oft  stand,  lost  in  thought, 
Before  those  trees. 

I  look  at  one  leaf 
And  hang  my  hopes  on  it; 
If  the  wind  plays  with  my  leaf, 
I  tremble  violently. 

Ah,  and  if  the  leaf  falls  to  the  ground 

My  hopes  fall  with  it; 

I  too  fall  to  the  ground, 

And  weep  on  the  grave  of  my  hopes. 

IN  THE  VILLAGE 

Dogs  bark,  chains  rattle; 

People  sleep  in  their  beds, 

Dreaming  of  many  things  they 

do  not  possess, 

Consoling  themselves  with  the  good  and 

the  bad, 

And  tomorrow  morning,  all  will  have 

vanished. 

Well,  they  have  enjoyed  their  share, 

And  hope  to  find  on  their  pillows 

What  they  still  have  left  to  enjoy. 
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Bel  It  mich  nur  fort,  ihr  wachen  Hunde, 

Laftt  mich  nicht  ruhn  in  der 

Schlummerstunde! 

Ich  bin  zu  Ende  mit  alien  Traumen— 

Was  will  ich  unter  den  Schlafern  saumen? 

18.  DER  STURMISCHE  MORGEN 

Wie  hat  der  Sturm  zerrissen 
Des  Himmels  graues  Kleid! 
Die  Wolkenfetzen  flattern 
Umher  in  mattem  Streit. 

Und  rote  Feuerflammen 
Ziehn  zwischen  ihnen  hin. 
Das  nenn'  ich  einen  Morgen 
So  recht  nach  meinem  Sinn! 

Mein  Herz  sieht  an  dem  Himmel 
Gemalt  sein  eignes  Bild— 
Es  ist  nichts  als  der  Winter, 
Der  Winter  kalt  und  wild. 

19.  TAUSCHUNG 

Ein  Licht  tanzt  freundlich  vor  mir  her; 
Ich  folg'  ihm  nach  die  Kreuz  und  Quer; 
Ich  folg'  ihm  gem  und  seh's  ihm  an, 
Daft  es  verlockt  den  Wandersmann. 
Ach,  wer  wie  ich  so  elend  ist, 
Gibt  gem  sich  hin  der  bunten  List, 
Die  hinter  Eis  und  Nacht  und  Graus 
Ihm  weist  ein  helles,  warmes  Haus, 
Und  eine  liebe  Seele  drin— 
Nur  Tauschung  ist  fur  mich  Gewinn! 

20.  DER  WEGWEISER 

Was  vermeid'  ich  denn  die  Wege 
Wo  die  andern  Wandrer  gehn, 
Suche  mir  versteckte  Stege 
Durch  verschneite  Felsenhohn? 

Habe  ja  doch  nichts  begangen, 
Daft  ich  Menschen  sollte  scheun— 
Welch  ein  torichtes  Verlangen 
Treibt  mich  in  die  Wustenein? 


Drive  me  away  with  your  barking, 

watchful  dogs; 

Allow  me  no  rest  in  this  hour 

of  slumber! 

I  am  finished  with  all  dreams. 

Why  should  I  linger  among  sleepers? 

THE  STORMY  MORNING 

How  the  storm  has  torn 
The  grey  mantle  of  the  sky! 
Tattered  clouds  flutter 
In  weary  strife. 

And  red  flames 

Dart  between  them. 

This  is  what  I  call 

A  morning  after  my  own  heart! 

My  heart  sees  its  own  image 
Painted  in  the  sky. 
It  is  nothing  but  winter, 
Cold  and  savage  winter. 

ILLUSION 

A  light  cheerfully  dances  before  me, 
I  follow  it  this  way  and  that; 
I  follow  it  gladly,  knowing 
That  it  lures  the  wanderer. 
Ah,  a  man  as  wretched  as  I  am 
Gladly  yields  to  the  beguiling  gleam 
That  reveals  to  him,  beyond  ice,  night,  and 
Terror,  a  bright,  warm  house 
And  a  beloved  soul  within- 
Even  delusion  is  a  boon  for  me! 

THE  SIGNPOST 

Why  do  I  shun  the  roads 

That  other  travelers  take, 

And  seek  hidden  path 

Over  the  rocky,  snow-covered  heights? 

Yet  I  have  done  no  wrong 
That  I  should  shun  mankind. 
What  foolish  yearning 
Drives  me  into  the  wilderness? 

Please  turn  the  page  quietly. 
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Weiser  stehen  auf  den  Wegen, 
Weisen  auf  die  Stadte  zu, 
Und  ich  wandre  sonder  Maften, 
Ohne  Ruh',  und  suche  Ruh'. 

Einen  Weiser  seh'  ich  stehen 
Unverruckt  vor  meinem  Blick; 
Eine  Strafte  muft  ich  gehen, 
Die  noch  Keiner  ging  zuruck. 


Signposts  stand  on  the  roads, 
Pointing  toward  the  towns; 
And  I  wander  on  relentlessly, 
Restless,  and  yet  seeking  rest. 

I  see  a  signpost  standing 

Immovable  before  my  eyes; 

I  must  travel  a  road 

From  which  no  man  has  ever  returned. 


21.  DAS  WIRTSHAUS 

Auf  einen  Totenacker 
Hat  mich  mein  Weg  gebracht. 
Allhier  will  ich  einkehren: 
Hab'  ich  bei  mir  gedacht. 

Ihr  griinen  Totenkranze 
Konnt  wohl  die  Zeichen  sein, 
Die  miide  Wandrer  laden 
In's  kuhle  Wirtshaus  ein. 

Sind  denn  in  diesem  Hause 
Die  Kammern  all'  besetzt? 
Bin  matt  zum  Niedersinken, 
Bin  todlich  schwer  verletzt. 

O  unbarmherz'ge  Schenke, 
Doch  weisest  du  mich  ab? 
Nun  weiter  denn,  nur  weiter, 
Mein  treuer  Wanderstab! 


THE  INN 

My  journey  has  brought  me 
To  a  graveyard. 
Here,  I  thought  to  myself, 
I  will  rest. 

Green  funeral  wreaths, 
You  must  be  the  signs 
Inviting  tired  wayfarers 
Into  the  cool  inn. 

Are  all  the  rooms 

In  this  house  taken? 

I  am  weary  to  the  point  of  collapse, 

I  am  fatally  wounded. 

Pitiless  tavern, 

Do  you  nonetheless  turn  me  away? 

On  then,  press  onwards, 

My  trusty  walking  staff! 


22.  MUT! 

Fliegt  der  Schnee  mir  in's  Gesicht, 
Schuttl'  ich  ihn  herunter. 
Wenn  mein  Herz  im  Busen  spricht, 
Sing'  ich  hell  und  munter. 

Hore  nicht,  was  es  mir  sagt, 
Habe  keine  Ohren, 
Fuhle  nicht,  was  es  mir  klagt, 
Klagen  ist  fur  Toren. 

Lustig  in  die  Welt  hinein 
Gegen  Wind  und  Wetter! 
Will  kein  Gott  auf  Erden  sein, 
Sind  wir  selber  Gotten 


COURAGE 

When  the  snow  flies  in  my  face, 
I  shake  it  off. 

When  my  heart  speaks  in  my  breast, 
I  sing  brightly  and  cheerfully. 

I  do  not  hear  what  it  tells  me, 
I  have  no  ears; 

I  do  not  feel  what  it  laments. 
Lamenting  is  for  fools. 

Cheerfully  out  into  the  world, 
Against  wind  and  storm! 
If  there  is  no  God  on  earth, 
Then  we  ourselves  are  gods! 
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23-  DIE  NEBENSONNEN 

Drei  Sonnen  sah  ich  am  Himmel  stehn, 
Hab'  lang'  und  fest  sie  angesehn; 
Und  sie  auch  standen  da  so  stier, 
Als  wollten  sie  nicht  weg  von  mir. 
Ach,  meine  Sonnen  seid  ihr  nicht! 
Schaut  Andern  doch  in's  Angesicht! 
Ja,  neulich  hatt'  ich  auch  wohl  drei: 
Nun  sind  hinab  die  besten  zwei. 
Ging'  nur  die  dritt'  erst  hinterdrein! 
Im  Dunkeln  wird  mir  wohler  sein. 


THE  MOCK  SUNS 

I  saw  three  suns  in  the  sky; 

I  gazed  at  them  long  and  intently. 

And  they  too  stood  there  so  fixedly, 

As  if  unwilling  to  leave  me. 

Alas,  you  are  not  my  suns! 

Gaze  into  other  people's  faces! 

Yes,  not  long  ago  I  too  had  three  suns; 

Now  the  two  best  have  set. 

If  only  the  third  would  follow! 

I  would  feel  better  in  the  darkness. 


24.  DER  LEIERMANN 

Druben  hinter'm  Dorfe 
Steht  ein  Leiermann, 
Und  mit  starren  Fingern 
Dreht  er  was  er  kann. 

Barfuft  auf  dem  Eise 
Wankt  er  hin  und  her; 
Und  sein  kleiner  Teller 
Bleibt  ihm  immer  leer. 

Keiner  mag  ihn  horen, 
Keiner  sieht  ihn  an; 
Und  die  Hunde  knurren 
Um  den  alten  Mann. 

Und  er  laftt  es  gehen 
Alles,  wie  es  will, 
Dreht,  und  seine  Leier 
Steht  ihm  nimmer  still. 

Wunderlicher  Alter, 
Soil  ich  mit  dir  gehn? 
Willst  zu  meinen  Liedern 
Deine  Leier  drehn? 


THE  HURDY-GURDY  PLAYER 

There  beyond  the  village 
Stands  a  hurdy-gurdy  player; 
With  numb  fingers, 
He  plays  as  best  he  can. 

Barefoot  on  the  ice, 
He  totters  to  and  fro, 
And  his  little  plate 
Remains  forever  empty. 

No  one  wants  to  listen, 
No  one  looks  at  him, 
And  the  dogs  growl 
Around  the  old  man. 

And  he  lets  it  all  go  on 

As  it  will; 

He  plays,  and  his  hurdy-gurdy 

Never  stops. 

Strange  old  man, 

Shall  I  go  with  you? 

Will  you  turn  your  hurdy-gurdy 

To  my  songs? 

Translation  by  Susan  Youens 
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BOSTON    SYMPHO 


2007 


A  program  for  4 

music  enthusiasts 

between  the  ages  of  21  and  38 

Repartee  events  begin  at  7pm  at  Symphony  Hall  with  hors  d'oeuvres  anu 
cocktail  receptions  in  a  private  room  designated  for  Repartee.  You'll  hear 
remarks  from  an  orchestra  member  or  special  guest  who  will  discuss 
elements  of  the  evening's  concert  program  while  you  mingle,  relax  and 
unwind — then  take  your  seat  at  8pm  in  one  of  Boston's  most  treasured 
landmarks  and  be  transformed  by  the  BSO! 

For  Repartee  dates,  prices,  and  information  go  to  bso.org/repartee  or  call  617-266-1200. 


PHOTOGRAPHY:  MICHAEL  LUTCH  AND.  HERVE  PELLE" 


BOSTON     SYMPHONY     ORCHESTRA 

2007-2008  season 


High-spirited  evenings  for 

individuals  over  40 

The  Boston  Symphony  Orchestra  presents  Bolero,  concert  events  for 
classically-minded  singles  over  40.  Attend  one  or  all  four  evenings.' 


Join  others  for  an  hors  d'oeuvres  and  cocktail  reception  in  a  private 
room  in  Symphony  Hall  for  a  chance  to  meet  in  an  atmosphere.of 
shared  interests.  A  brief  talk  on  that  evening's  program  will  take  place 
before  the  performance  of  the  world-renowned  BSO. 

For  Bolero  dates,  prices,  and  information 
go  to  bso.org/bolero  or  call  617-266-1200. 

PHOTOGRAPHY:  MICHAEL  LUTCH 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


Thursday  'D'        February  28,  8-10:15 
Friday  'B'  February  29, 1:30-3:45 

Saturday  'B'         March  1,  8-10:15 

JAMES  LEVINE,  conductor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

SCHUBERT  Symphony  No.  4,  Tragic 

SCHUBERT  Orchestrated  Songs:  Trdnenregen 

(orch.  Webern);  Prometheus  (orch. 

Reger);  Der  Wegweiser  (orch.  Webern); 

Stdndchen  (orch.  Offenbach); 

Erlkonig  (orch.  Reger) 
BOLCOM  Eighth  Symphony,  for  chorus  and 

orchestra  (world  premiere; 

BSO  125th  Anniversary  Commission) 


Thursday  'D' 
Friday  'B' 
Saturday  'B' 
Tuesday  'B' 


March  6,  8-10 
March  7, 1:30-3:30 
March  8,  8-10 
March  11,  8-10 


JULIAN  KUERTI,  conductor 
LEON  FLEISHER,  piano 

KNUSSEN  The  Way  to  Castle  Yonder 

DVORAK  Symphony  No.  7 

BEETHOVEN         Piano  Concerto  No.  5,  Emperor 


Thursday,  March  13, 10:30am  (Open  Rehearsal) 
Thursday  'C  March  13,  8-10 

Friday  'A'  March  14, 1:30-3:30 

Saturday  'A'  March  15,  8-10 

DANIELE  GATTl,  conductor 
GARRICK  OHLSSON,  piano 

SCHUMANN  Piano  Concerto 

SHOSTAKOVICH       Symphony  No.  5 


Thursday  'A' 
Friday  Evening 
Saturday  'B' 


March  20,  7-10:25 
March  21,  7-10:25 
March  22,  7-10:25 


Please  note  that  there  will  be  no  Pre-Concert 
Talks  before  these  concerts  because  of  the  early 
start  time. 

BERNARD  HAITINK,  conductor 
ian  bostridge,  tenor  (Evangelist) 
THOMAS  bauer,  baritone  (Jesus) 
MARLIS  PETERSEN,  soprano 
CHRISTIANNE  STOTIJN,  mezzo-soprano 
STEVEN  DAVISLIM,  tenor 
peter  HARVEY,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 
alysoun  KEGEL,  conductor 


BACH 


St.  Matthew  Passion 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "Symphony Charge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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DavidSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 


At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2008.  All  rights  reserved. 
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The  path  to  recovery...  r  ^ 

McLean  Hospital 

The  nation's  top  psychiatric  hospital. 

U.S.  News  EWorld  Report 
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PARTNERS. 

HEALTHCARE 


The  P^^TIIan  at  McLeart^Hospltal 

_  ■ --       .  - 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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bump-bump 


bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic   I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  ■   Charles  K.  Gifford   •  Thelma  E.  Goldberg  •   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  ■ 
Richard  P.  Morse  ■   Susan  W.  Paine  ■   Ann  M.  Philbin,  ex-officio  •   Carol  Reich  ■   Edward  I.  Rudman  ■ 
Hannah  H.  Schneider  •   Arthur  I.  Segel   •  Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.  ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   ■  J. P.  Barger  •   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr. 

Abram  T  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •   Avram  J.  Goldberg  •   Edna  S.  Kalman  ■   George  H.  Kidder 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu   • 

Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  ■   Ray  Stata  •  John  Hoyt  Stookey  ■ 

John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■   William  F.  Achtmeyer  •   Diane  M.  Austin   •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  •   Linda  J.L.  Becker  •   George  W.  Berry  ■  James  L.  Bildner  •   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  •   William  Burgin   •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  •   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Disque  Deane  •   Paul  F.  Deninger  ■   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  ■   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon  •   Thomas  E.  Faust,  Jr.  •  Judith  Moss  Feingold  •   Steven  S.  Fischman  •  John  F.  Fish   • 
Lawrence  K.  Fish  •   Myrna  H.  Freedman  ■   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon   • 
Paula  Groves  •  Carol  Henderson  •   Brent  L.  Henry  •  Susan  Hockfield  •  Osbert  M.  Hood  • 
Roger  Hunt  •   William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L  Jassy  ■   Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow  •   Stephen  R.  Karp  ■   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman  •   Peter  E.  Lacaillade  •   Renee  Landers  ■   Charles  Larkin   • 
Robert  J.  Lepofsky  ■   Christopher  J.  Lindop  •   John  M.  Loder  •   Edwin  N.  London   -  Jay  Marks  • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.  •  Thomas  McCann  •  Joseph  C.  McNay  ■   Albert  Merck 
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Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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Dr.  Martin  C.  Mihm,  Jr.   ■   Robert  Mnookin   •   Paul  M.  Montrone   ■   Robert  J.  Morrissey  ■ 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell   •  Joseph  Patton   ■  Ann  M.  Philbin   ■   May  H.  Pierce  • 

Claudio  Pincus  •  Joyce  L.  Plotkin   •   Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  •  Patrick  J.  Purcell   •  John  Reed   ■   Donna  M.  Riccardi   •  Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe   ■   Kenan  Sahin   •   Gilda  Slifka   •   Christopher  Smallhorn   ■  John  C.  Smith   ■ 

Charles  A.  Stakely   ■   Patricia  L.  Tambone   •   Caroline  Taylor  •   Mark  D.  Thompson   ■   Samuel  Thorne  • 

Albert  Togut   •   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •   Paul  M.  Verrochi   •   Robert  S.  Weil   ■ 

David  C.  Weinstein   •  James  Westra   ■   Mrs.  Joan  D.  Wheeler   ■   Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde   •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   ■   Caroline  Dwight  Bain   ■   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles   •   Mrs.  James  C.  Collias   •  Joan  P.  Curhan   •   Phyllis  Curtin   ■ 

Tamara  P.  Davis   •   Betsy  P.  Demirjian   ■  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   •   Harriett  Eckstein   ■   George  Elvin   •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   ■ 

Mrs.  Thomas  Galligan,  Jr.   ■  Mrs.  James  Garivaltis   ■   Dr.  Arthur  Gelb   ■  Jordan  Golding  ■ 

Mark  R.  Goldweitz   •   Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   ■ 

Marilyn  Brachman  Hoffman   •   Lola  Jaffe  •   Michael  Joyce  ■   Martin  S.  Kaplan   •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley   ■   David  I.  Kosowsky   ■   Robert  K.  Kraft  •   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin   ■   Hart  D.  Leavitt   ■   Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks   ■  John  A.  Perkins   •   Daphne  Brooks  Prout  • 

Robert  E.  Remis   •  John  Ex  Rodgers   •   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders   • 

Lynda  Anne  Schubert   ■   Mrs.  Carl  Shapiro   •   L.  Scott  Singleton   ■   Patricia  Hansen  Strang  • 

Robert  A.  Wells   •   Margaret  Williams-DeCelles   •   Mrs.  Donald  B.  Wilson   •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   •   Howard  Cutler,  Executive  Vice  President,  Fundraising   • 
Richard  Dixon,  Executive  Vice  President,  Administration   ■   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects   ■   Pat  Kavanagh,  Vice  President,  Membership   ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services   •   Paula  Strasser,  Secretary   ■ 
Janis  Su,  Vice  President,  Public  Relations   ■   Leah  Weisse,  Nominating  Chairman 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riend: 


BOSTON    SYMPHONY    ORCHESTRA 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  • 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  Rulison,  Chorus  Manager  ■ 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  >  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  ■ 
Joseph  Chart,  Senior  Gifts  Officer  ■  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  ■ 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  • 
Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  •  Kenny  Smith,  Acknowledgment  and  Gift 
Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events  • 
Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research 

and  Development  ■  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Sean  Lewis,  Assistant  to  the  Director  of 
Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage  Manager  ■  Shana  Metzger,  Special  Events 
Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo,  Upholsterer  •  Dwight  Caufield, 
HVAC  ■  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician 
custodial  crew  Desmond  Boland  •  Julien  Buckmire  ■  Angelo  Flores  ■  Rudolph  Lewis,  Assistant  Lead 
Custodian  ■  Landel  Milton,  Lead  Custodian  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 


week  18   administration 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rniackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  • 
James  Kyle,  Senior  Public  Relations  Associate  •  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Laura  Schneider,  Web  Content  Editor  ■ 
Robert  Sistare,  SymphonyCharge  Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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0-    BSO  News 


William  Bolcom's  Eighth  Symphony: 

A  Special  Exhibit  in  the  Cabot-Cahners  Room 

A  temporary  exhibit  has  been  mounted  in  the  Cabot-Cahners  Room  on  the  first-balcony 
level  of  Symphony  Hall  in  conjunction  with  the  BSO's  world  premiere  performances  this 
week  of  William  Bolcom's  Eighth  Symphony,  a  setting  in  four  movements  for  orchestra  and 
chorus  of  texts  drawn  from  William  Blake's  Prophetic  Books  from  the  decades  around  the 
year  1800:  The  Marriage  of  Heaven  and  Hell,  America  a  Prophecy,  and  Jerusalem.  Reproduc- 
tions of  the  plates  showing  the  text  extracted  by  Bolcom— several  of  which  are  also  repro- 
duced later  in  this  program  book— were  made  from  the  first-edition  copies  held  by  the 
Houghton  Library  at  Harvard  University.  The  Boston  Symphony  Orchestra  extends  its  sin- 
cere thanks  to  the  Department  of  Printing  and  Graphic  Arts,  Houghton  Library,  Harvard 
College  Library,  for  making  the  enlarged  reproductions  available  to  the  BSO  for  exhibit  pur- 
poses. Also  incorporated  into  the  exhibit  is  a  selection  of  materials  relating  to  Bolcom's 
long-standing  personal  association  with  the  Boston  Symphony  Orchestra. 

Levine/BSO  Recording  of  Lieberson's  "Neruda  Songs"  with 
Lorraine  Hunt  Lieberson  Wins  2008  Grammy 

Mezzo-soprano  Lorraine  Hunt  Lieberson's  recording  with  James  Levine  and  the  Boston 
Symphony  Orchestra  of  her  husband  Peter  Lieberson's  Neruda  Songs— taken  from  her 
November  2005  concert  performances  at  Symphony  Hall  and  released  by  Nonesuch  in 
December  2006— was  awarded  the  Grammy  for  Best  Classical  Vocal  Performance  at  the 
gala  Grammy  Awards  ceremony  on  February  10.  Co-commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Los  Angeles  Philharmonic,  Neruda  Songs  sets  five  love-themed  poems  by 
the  Nobel  Prize-winning  Chilean  poet  Pablo  Neruda  and  was  composed  by  Lieberson  for  his 
wife,  who  passed  away  in  July  2006.  The  piece  was  awarded  the  prestigious  2008  Grawe- 
meyer  Award— a  $200,000  award  administered  by  the  University  of  Louisville  School  of 
Music— this  past  December.  The  Nonesuch  recording  of  Neruda  Songs  is  the  first  CD  to  be 
released  with  Music  Director  James  Levine  conducting  the  Boston  Symphony  Orchestra. 

On  the  Cover 

This  week's  cover  photo— the  fourth  of  five  images  by  Peter  Vanderwarker  to  be  featured 
on  the  BSO  program  book  cover  this  season— calls  for  a  few  words.  Incorporated  into  the 
staircase  railings  on  the  Huntington  Avenue  side  of  the  building— where  the  main  entrance 
was  located  when  Symphony  Hall  opened  in  1900— you'll  see,  superimposed  over  each 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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other,  the  ornamental  initials  "BMH"— standing  for  "Boston  Music  Hall,"  the  name  of  the 
BSO's  original  venue  from  its  founding  in  1881.  But  when  the  old  Boston  Music  Hall  was  not 
demolished  as  planned  (it's  the  building  that  has  since  become  the  Orpheum  Theatre  in 
the  Downtown  Crossing  area),  the  name  of  the  BSO's  new  home  became,  at  the  time  of  its 
opening  in  October  1900,  "Symphony  Hall,"  plain  and  simple. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  a  selection  of  salads,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies, 
as  well  as  coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an 
additional  cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  expe- 
rience of  the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be 
confirmed  by  a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed 
a  seat  when  the  cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19  per  person,  not 
including  service  charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an 
"After  Seven"  menu  of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and 
a  similar  menu  after  12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
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50-acre  compound  •  Minutes  to  Tanglewood. 
Starting  at  $1.2  million  •  wrvw.erskine-park.com 

Erskine  Park  •  Lee  ma  •  617.710.2740 


F  HISTORY. 

Watch  the  first-ever  Boston  Pops 
show  on  bostonpops.tv 
rlusive  footage  from 
the  newly  released  "Oscar  &  To 
cd  record  in 

musicians,  conducting  lesson  by 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  boston pops.tvl 
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Music 


for  your  eyes. 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 


3  Elm  Street 

Stockbridge,  MA 

413.298.3044 

www.holstengalleries.com 


The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 
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A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 

TkeGrSves 


Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Roac  •  Lincoln,  MA  01773 


www.groveSinlincoln.org 


music  being  performed.  This  week,  BSO  Director  of  Program  Publications  Marc  Mandel 
discusses  Schubert  and  William  Bolcom's  new  Eighth  Symphony,  a  BSO  125th  Anniversary 
Commission.  In  the  weeks  ahead,  scholar/teacher  Marilyn  McCoy  discusses  Knussen, 
Dvorak,  and  Beethoven  (March  6-11)  and  Michael  Steinberg,  former  annotator  for  the  BSO, 
New  York  Philharmonic,  and  San  Francisco  Symphony,  discusses  Schumann  and  Shosta- 
kovich (March  13-15).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 
Please  note  that  because  of  the  early  start  time  (7  p.m.)  for  Bach's  St.  Matthew  Passion 
(March  20,  21,  and  22),  there  will  be  no  pre-concert  talks  for  those  performances. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 


The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights 

of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston 
Symphony  Orchestra  this  season,  the  effect  of 
your  generosity  can  be  even  greater  by  your 
participation  in  The  Boston  Challenge,  a  chal- 
lenge grant  that  will  match  certain  gifts  re- 
ceived by  June  30,  2008.  Through  the  gen- 
erosity of  a  small  group  of  anonymous  BSO 
Trustees,  The  Boston  Challenge  will  match, 
up  to  $250,000,  all  new  or  increased  gifts  to 
the  Symphony  or  Pops  annual  funds,  as  well 
as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher. 
Answer  the  Challenge  by  becoming  a  Friend 
of  the  BSO  with  an  Annual  Fund  contribution 
of  $75  or  more  during  the  2007-08  season. 
Your  support  will  help  ensure  that  the  BSO 
continue  to  enjoy  the  freedom  to  reach  new 
heights  of  musical  artistry.  To  learn  more 
about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  please  contact  the  Friends  of 
the  BSO  Office  at  FriendsoftheBSO@bso.org, 
(617)  638-9276,  or  visit  bso.org. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 


members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

BSO  Members  in  Concert 

BSO  principal  second  violin  Haldan  Martinson 
is  soloist  in  Khachaturian's  Violin  Concerto 
with  the  Civic  Symphony  Orchestra  of  Boston 
under  music  director  (and  former  BSO  violin- 
ist) Max  Hobart  on  Sunday,  March  9,  at  3 
p.m.  at  New  England  Conservatory's  Jordan 
Hall,  as  part  of  a  program  entitled  "Composers 
Across  the  Centuries."  The  program  also 
includes  Beethoven's  Coriolan  Overture,  Jan 
Swafford's  Late  August,  and  Brahms's  Sym- 
phony No.  4,  with  a  pre-concert  talk  by  Mr. 
Swafford  at  2  p.m.  Tickets  are  $23  and  $28, 
available  online  at  www.csob.org  or  by  calling 
(617)  923-6333. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Britten's 
Phantasy  for  oboe  and  strings,  Opus  2,  Finzi's 
Interlude  for  oboe  and  strings,  and  Beethoven's 
String  Trio  in  D,  Opus  9,  on  Friday,  March  14, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem  and  on  Sunday,  March  16,  at  2:30  p.m. 
at  Trinity  Church  in  Newton  Centre.  Joining 
Mr.  Miller  are  BSO  colleagues  Tatiana  Dimi- 
triades,  violin,  Rebecca  Gitter,  viola,  and  John 
Ferrillo,  principal  oboe.  Tickets  are  $24,  with 
discounts  for  seniors  and  students.  For  more 
information,  call  (617)  964-6553  or  visit 
www.bostonartistsensemble.org. 


BSO  violinist  Lucia  Lin  and  fellow  Muir  Quartet 
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You  II  hnd  btemway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  — 
Steinway,  Boston  and  Essex. 

fa  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


violinist  Peter  Zazofsky  perform  Mozart's 
Concertone  for  two  violins  and  orchestra, 
K.190,  with  the  Boston  Classical  Orchestra, 
Steven  Lipsitt,  music  director,  on  Friday,  March 
28,  at  8  p.m.  and  Sunday,  March  30,  at  3  p.m. 
at  Boston's  Faneuil  Hall.  The  program  also 
includes  Haydn's  Symphony  No.  40  and  a 
"new"  Mozart  Divertimento  in  B-flat,  which  is 
Robert  Stallman's  reworking  of  the  compos- 
er's Sonata  in  C  for  piano  four-hands,  K.358. 
Tickets  at  $32-$57  (discounted  for  seniors 
and  Massachusetts  teachers)  are  available 
online  at  www.bostonclassicalorchestra.org 
or  by  calling  (617)  423-3883. 


1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 


Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 


Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson(gwoodstockcorp.com 
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DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


D^/ID^COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Preparing  musicians  to 
make  a  difference  in  the  world 

Longy. 

School  of  Music  ^— '  JL 


LONGY  CHAMBER 
ORCHESTRA 

at  Harvard's  Sanders  Theatre 

World-Acclaimed  Guest 
Conductor  Anne  Manson 

"Anne  Manson  believes  a  conductor  can't  just  bury 
her  head  in  the  score."  Opera  News,  Nov.  2007 

Sunday,  March  9  at  3PM 

Featuring  sopranos  Michelle  Trainor  and 

Karyl  Ryczek.  Works  by  Vaughan  Williams,  Kim, 

Mozart  and  Barber.  Free  parking  at  Broadway 

Garage.  General  admission  $10.  Tickets  through 

the  Harvard  Box  Office  at  617.496.2222 

or  www.boxoffice.harvard.edu. 


Longy  School  of  Music 

One  Follen  Street  i-  Cambridge,  MA 

617.876.0956 

www.longy.edu 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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Stately  Meets  State-of-the-Art 


Proudly  presented  by  Northland  Residential  Corpor 


James  Levine 


-^7"^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos!  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances  of  83  different  operas,  including  thirteen  company  premieres.  In  2007-08 
Maestro  Levine  leads  new  productions  of  Lucia  di  Lammermoor  (which  opened  the  season) 
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and  Macbeth;  revivals  of  Tristan  und  Isolde  and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall 
with  the  MET  Orchestra  (with  soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and 
MET  Chamber  Ensemble  (joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott 
Carter,  Yefim  Bronfman,  Gil  Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metro- 
politan Opera  Presents"  television  series  for  PBS  in  1977  founded  the  Met's  Young  Artist 
Development  Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  company's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house— a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since 
performed  around  the  world.  Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts 
the  Juilliard  Orchestra  in  Elliott  Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  pre- 
miere) and  Cello  Concerto  to  close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Roy  and  Mario  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Boston  Symphony  Orchestra 
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Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 

Robert  L  Beat,  Enid  L,  and 
Bruce  A.  Seal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  6.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Xin  Ding* 
Glen  Cherry* 
Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum  * 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 


Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

MarkLudwig* 

Rachel  Fagerburg* 

KazukoMatsusaka* 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair1 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 

BASSES 

Edwin  Barker § 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

ToddSeeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranef;  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 


CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#on  leave 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wen  Jy  Putnam,  violinist,  wearing  a  5-  04  caraf  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

e^e 

We  Promise 

EXCEPTIONAL    QUALITY   ^  EXTRAORDINARY    SERVICE 
AT    COMPETITIVE    PRICES. 


Boston  Flagship  Store 
corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  ■ 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 
www.shrevecrumpandlow.com 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866) 965-2700 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

nyth  season,  200J-200S 


Thursday,  February  28,  8pm  |  the  john  f.  cogan,  jr.,  and 

MARY  L.  CORNILLE  CONCERT 

Friday,  February  29, 1:30pm 
Saturday,  March  1,  8pm 


JAMES  LEVINE  conducting 


SCHUBERT 


SYMPHONY  NO.  4  IN  C  MINOR,  D.417,  TRAGIC 

Adagio  molto— Allegro  vivace 

Andante 

Menuetto:  Allegro  vivace 

Allegro 


SCHUBERT  ORCHESTRATED  SONGS 

Trdnenregen,  D.795,  No.  10  (orch.  Webern) 
Prometheus,  D.674  (orch.  Reger) 
Der  Wegweiser,  D.911,  No.  20  (orch.  Webern) 
Stdndchen,  D.957,  No.  4  (orch.  Offenbach) 
Erlkonig,  D.328  (orch.  Reger) 

THOMAS  QUASTHOFF,  BASS-BARITONE 
Texts  and  translations  begin  on  page  57. 

THOMAS  QUASTHOFF'S  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY  THE  ETHAN  AYER  FUND 

{INTERMISSION} 

PROGRAM  CONTINUES... 

U^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  at  about  10:15pm  and  the  afternoon  concert  at  about  3:45pm. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BOSTON  SYMPHONY  ORCHESTRA 
James  Levine,  Music  Director 


Friday,  February  29, 1:30pm 

JAMES  LEVINE  conducting 

Thomas  Quasthoff  is,  regrettably,  not  able  to  sing  in  today's  concert 
because  of  a  severe  cold.  In  place  of  the  originally  scheduled  orchestra- 
ted Schubert  songs,  the  orchestra  will  perform  Brahms's  Serenade  No.  2. 
The  rest  of  the  program  remains  unchanged,  beginning  with  Schubert's 
Symphony  No.  4  and  concluding  with  William  Bolcom's  Eighth  Symphony. 


BRAHMS 


Serenade  No.  2  in  A,  Opus  16 


Allegro  moderato 
Scherzo:  Vivace 
Adagio  non  troppo 
Quasi  menuetto 
Rondo:  Allegro 


Johannes  Brahms  (1833-1897) 
Serenade  No,  2  in  A,  Opus  16 

Concerned  about  following  in  Beethoven's  footsteps  as  a  symphonist,  put 
off  the  completion  of  a  symphony  for  many  years,  even  decades.  But  in  addi- 
ion  to  sketches  and  drafts  for  the  symphony  to  come,  he  produced  material 
originally  considered  symphonic  that  subsequently  found  its  way  into  his 
D  minor  piano  concerto  and  into  the  German  Requiem;  and  he  completed  and 
performed  the  two  serenades,  Opus  1 1  and  Opus  16,  and  the  Haydn  Variations. 
He  composed  his  A  major  serenade  in  1858  and  1859,  when  he  was  in  his  mid- 
twenties,  making  some  very  slight  revisions  in  1875.  The  five-movement  format 
harks  back  to  the  serenade  and  divertimento  tradition  of  Mozart  and  Haydn,  thus 
representing  a  much  lighter  orchestral  form  than  a  symphony.  As  well  as  the  mu- 
sical characteristics  we  typically  expect  from  Brahms,  the  work  is  particular  nota- 
ble for  its  scoring:  violins  are  completely  omitted,  which  provides  a  richer,  darker 
string  sound,  and  a  string  body  that  contrasts  notably  with  the  woodwinds. 
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BOSTON  SYMPHONY  ORCHESTRA 
James  Levine,  Music  Director 


Saturday,  March  1,  8pm 

JAMES  LEVINE  conducting 

Thomas  Quasthoff  is,  regrettably,  not  able  to  sing  in  tonight's  concert 
because  of  a  severe  cold.  In  place  of  the  originally  scheduled  orchestra- 
ted Schubert  songs,  the  orchestra  will  perform  Brahms's  Serenade  No.  2. 
The  rest  of  the  program  remains  unchanged,  beginning  with  Schubert's 
Symphony  No.  4  and  concluding  with  William  Bolcom's  Eighth  Symphony. 


BRAHMS 


Serenade  No.  2  in  A,  Opus  16 

Allegro  moderato 
Scherzo:  Vivace 
Adagio  non  troppo 
Quasi  menuetto 
Rondo:  Allegro 


Johannes  Brahms  (1833-1897) 

Serenade  No.  2  in  A,  Opus  16 

Concerned  about  following  in  Beethoven's  footsteps  as  a  symphonist,  Brahms 
put  off  the  completion  of  a  symphony  for  many  years,  even  decades.  But  in  addi- 
ion  to  sketches  and  drafts  for  the  symphony  to  come,  he  produced  material 
originally  considered  symphonic  that  subsequently  found  its  way  into  his 
D  minor  piano  concerto  and  into  the  German  Requiem,  also  completed  and 
performed  his  two  serenades,  Opus  1 1  and  Opus  16,  and  the  Haydn  Variations. 
He  composed  the  A  major  serenade  in  1858  and  1859,  when  he  was  in  his  mid- 
twenties,  making  some  very  slight  revisions  in  1875.  The  five-movement  format 
harks  back  to  the  serenade  and  divertimento  tradition  of  Mozart  and  Haydn,  thus 
representing  a  much  lighter  orchestral  form  than  a  symphony.  As  well  as  the  mu- 
sical characteristics  we  typically  expect  from  Brahms,  the  work  is  particularly  nota- 
ble for  its  scoring:  violins  are  completely  omitted,  which  provides  a  richer,  darker 
string  sound,  and  a  string  body  that  contrasts  strikingly  with  the  woodwinds. 
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BOLCOM  EIGHTH  SYMPHONY  FOR  CHORUS  AND  ORCHESTRA  (2005-2007) 

ON  WILLIAM  BLAKE'S  PROPHETIC  BOOKS 

(BSO  125TH  ANNIVERSARY  COMMISSION/WORLD  PREMIERE;  COMMISSIONED 
BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  JAMES  LEVINE,  MUSIC  DIRECTOR, 
THROUGH  THE  GENEROUS  SUPPORT  OF  ALAN  J.  AND  SUZANNE  W.  DWORSKY) 

I.  Rintrah  roars 

II.  The  shadowy  daughter  of  Urthona 

III.  This  theme  calls  me 

IV.  A  Song  of  Liberty 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 

Lorenzee  Cole,  soprano 

Cindy  Vredeveld,  alto 

Brian  R.  Robinson,  tenor 

Thomas  Anderson,  baritone 

Jeramie  D.  Hammond,  bass 

Text  begins  on  page  74. 

THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 
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First  page  of  the  piano-vocal  manuscript 
of  William  Bolcom's  Eighth  Symphony 
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Certainly  we  know 
how  to  help  you  balanee 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     »        Private  Fiduciaries 


A  Wealth  of  Ex 


Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 
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1  From  the  Music  Director 


This  week  we  have  the  world  premiere  of  a  major  new  symphony— a  BSO  125th 
Anniversary  Commission— by  William  Bolcom,  one  of  our  best  American  com- 
posers—and not  just  a  symphony,  but  an  extraordinary  symphony  for  chorus  and 
orchestra,  a  brand-new  piece  of  music  based  on  some  very  old,  but  still  amazingly 
fresh  and  original  poetry  by  William  Blake,  and  one  of  the  very  few  symphonies  that 
includes  a  chorus  singing  throughout  the  whole  piece. 

As  you  can  read  elsewhere  in  this  program  book,  Bill  Bolcom  has  had  a  lifelong  fasci- 
nation with  the  poetry  of  William  Blake;  his  settings  of  Blake's  Songs  of  Innocence  and 
of  Experience,  an  evening-long,  completely  singular  piece  for  solo  voices,  chorus,  and 
orchestra,  is  a  well-known  instance  of  that.  My  own  relationship  with  Bill  extends 
back  fifty  years,  to  1957  when  we  were  both  students  at  Aspen,  where  he  was 
studying  composition  with  Darius  Milhaud  (just  one  of  many  great  artists  we 
worked  with  at  the  time).  His  new  Eighth  Symphony  is  the  third  work  of  his  that  I've 
been  thrilled  to  commission  and  introduce.  The  first  was  the  Fantasia  concertante  for 
viola,  cello,  and  orchestra,  written  for  the  Vienna  Philharmonic  to  perform  in  January 
1986  as  part  of  their  Salzburg  "Mozart-week"  celebrating  Mozart's  birthday  and 
since  performed  by  a  great  many  orchestras.  The  second,  his  Symphony  No.  7, 
I  premiered  with  the  MET  Orchestra  in  2002.  The  Met  has  performed  his  opera 
A  View  From  the  Bridge,  and  more  recently,  here  at  Symphony  Hall,  the  BSO  and  I 
performed  the  Lyric  Concerto  for  flute  and  orchestra  with  James  Galway  to  open 
our  2006-07  season.  And  his  Graceful  Ghost  Rag— a  piece  I  love  to  play  at  any 
opportunity— was  the  music  for  last  summer's  Tanglewood  Music  Center  Opening 
Exercises. 
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In  his  new  Eighth  Symphony,  Bolcom's  setting  of  Blake's  words  is  so  exceptionally 
vivid  and  varied  that  one  can  respond  to  a  large  percentage  of  it  even  at  first  hear- 
ing. After  that,  as  with  all  such  things,  repeated  hearings  will  reveal  even  more.  The 
imagery  and  sheer  sound  of  the  text  is  itself  extraordinarily  musical,  and  the  words 
retain  an  amazing  newness,  which  serves  as  the  jumping-off  point  for  the  way 
they're  set,  so  that  one  is  constantly  astounded  and  surprised.  This  is  an  extraordi- 
nary new  piece  of  music  by  one  of  our  most  important  composers,  whose  life-work 
has  encompassed  virtually  every  musical  genre. 

The  first  half  of  the  program  includes  a  symphony  and  songs  by  Schubert.  Schubert- 
lovers  must  be  very  happy  this  week,  since  these  BSO  concerts  follow  Thomas 
Quasthoff's  Winterreise  here  last  Sunday  and  the  great  pianist  Alfred  Brendel's  per- 
formance last  Friday  night  of  the  B-flat  piano  sonata.  It's  exciting  when  several  such 
diverse  Schubert  masterpieces  can  be  heard  so  close  together  in  a  great  acoustical 
environment  like  Symphony  Hall.  He  was  such  a  great  composer!  Besides  the  over- 
whelming significance  of  his  more  than  600  songs  and  his  chamber  music  (string 
quartets  and  piano  trios  as  well  as  so  many  varying  instrumental  combinations,  e.g., 
the  C  major  quintet  with  two  cellos,  the  Trout  Quintet,  and  the  Octet),  we  also  have 
many  operas  and  Masses,  as  well  as  the  symphonies  and  music  for  piano  solo  and 


Purchase  a  BSO  College  Card  for  $25, 
and  attend  27  concerts  at  no  additional  cost! 
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four-hands.  For  a  composer  who  died  at  thirty-one,  this  legacy  is  all  the  more 
astounding;  his  music  remains  so  exciting  and  moving  so  many  years  after  it  was 
written,  even  when  so  much  other  music  is  being  added  to  our  repertoire  all  the 
time.  Musicians  of  every  generation  are  always  restudying  and  performing  Schubert. 

Schubert's  symphonies  include  several  lighter,  shorter  works  (numbers  1,  3,  5,  and 
6)  as  well  as  the  two  most  frequently  played  that  are  larger  in  actual  size  and  scope 
(the  Great  C  major)  or  larger  in  content  (the  Unfinished).  This  leaves  the  Second  and 
Fourth— the  Second  (played  here  in  January)  positive  and  brilliant  in  character,  the 
Fourth— in  the  minor  mode— subtitled  "Tragic"  by  the  nineteen-year-old  composer 
himself.  The  Fourth  is  one  of  my  favorite  pieces.  It's  the  first  mature  work  by  Schu- 
bert in  this  genre,  marking  a  real  advance  over  the  first  three,  and  showing  a  dynamic 
energy  and  sense  of  drama  characteristic  of  him  at  his  best.  It's  his  first  real  sym- 
phonic masterpiece. 

I  can  never  get  enough  of  Schubert's  songs.  I  play  them  every  chance  I  get,  and  given 
Thomas  Quasthoff's  particular  way  with  them,  it's  great  to  have  an  opportunity  to 
program  this  wonderfully  varied  group— in  instrumentations  by  Webern,  Reger,  and 
Offenbach— for  an  audience  that  might  not  otherwise  encounter  them.  "Erlkonig" — 
which  exists  in  instrumentations  by,  among  others,  Liszt,  Berlioz,  and  Offenbach  as 
well  as  the  Reger  orchestration  being  played  this  week— is  one  of  Schubert's  great- 
est songs  and  has  always  been  a  particular  audience  favorite.  Two  of  the  songs— 
"Tranenregen"  from  Die  schone  Mullerin  and  "Der  Wegweiser"  from  Winterreise— 
come  from  Schubert's  great  song  cycles.  "Prometheus"  is  one  of  the  great,  lesser- 
known  Goethe  settings,  and  the  popular  "serenade"— "Standchen"— is  from  the  col- 
lection of  songs  published  after  his  death  as  Schwanengesang  ("Swan  Song"!).  So 
here  are  just  five  of  his  more  than  600  songs,  spanning  the  years  1815,  when  he  was 
eighteen  and  wrote  "Erlkonig,"  to  1828,  the  year  of  his  death.  Thomas  Quasthoff  and 
I  have  performed  both  Winterreise  and  Schwanengesang  together  at  the  Verbier  Festi- 
val, and  it  is  a  special  pleasure  to  have  him  here  with  me  and  the  BSO  this  week. 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 


all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Franz  Schubert 

Symphony  No.  4  in  C  minor,  D.41J,  "Tragic' 


FRANZ  PETER  SCHUBERT  WAS  BORN  IN  LIECHTENTAL,  A  SUBURB  OF  VIENNA,  ON  JANUARY  31,  1797, 
AND  DIED  IN  VIENNA  ON  NOVEMBER  19,  1828.  HIS  SYMPHONY  NO.  4  WAS  COMPLETED  BY  APRIL  27, 
1816,  AND  PROBABLY  HAD  ITS  FIRST  PERFORMANCE  THAT  YEAR  IN  VIENNA  UNDER  OTTO  HATWIG,  WITH 
AN  AMATEUR  ORCHESTRA  THAT  HAD  DEVELOPED  FROM  THE  SCHUBERT  FAMILY  STRING  QUARTET.  THE 
SUBTITLE  "TRAGIC"  IS  SCHUBERT'S  OWN  AND  WAS  ADDED  AT  A  LATER  DATE.  THE  FIRST  DOCUMENTED 
PUBLIC  PERFORMANCE  WAS  GIVEN  AT  LEIPZIG  ON  NOVEMBER  19,  1849,  WITH  AUGUST  FERDINAND 
RICCIUS  CONDUCTING. 

THE  SCORE  OF  SCHUBERT'S  SYMPHONY  NO.  4  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS, 
AND  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


After  the  Unfinished  and  the  Great  C  major,  the  Fourth  and  Fifth  of  Schubert's  symphonies 
are  the  ones  most  often  played,  but  even  then  not  all  that  often.  Schubert's  first  three 
youthful  and  energetic  symphonies— the  First  composed  while  he  was  a  student,  the 
Second  and  Third  during  his  years  of  schoolmastering— are  infrequently  heard,  while  the 
appealingly  inventive  Sixth  remains  pretty  much  a  rarity  on  concert  programs. 

Schubert's  Fourth  Symphony,  the  Tragic,  was  completed  in  April  1816,  the  same  month 
that  he  unsuccessfully  applied  for  the  post  of  music  master  at  a  training  school  in 
Laibach  (Ljubljana).  As  a  child,  his  strongest  and  most  natural  inclinations  had  always 
been  toward  music.  He'd  had  his  first  real  piano  lessons  from  his  eldest  brother  Ignaz, 
and  his  father  taught  him  violin.  In  the  family  string  quartet,  the  violinists  were  Ignaz  and 
another  brother,  Ferdinand;  Franz  was  violist,  and  their  father  played  cello.  Like  his  broth- 
ers, Schubert  was  sent  to  Michael  Holzer,  organist  at  the  Liechtental  parish  church,  for 
lessons  in  voice,  organ,  and  counterpoint.  Holzer  recognized  the  boy's  abilities  and  later 
recalled  that  "if  I  wished  to  instruct  him  in  anything  fresh,  he  already  knew  it.  Conse- 
quently I  gave  him  no  actual  training  but  merely  talked  to  him,  and  watched  with  silent 
astonishment." 
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When  Schubert  was  eleven  he  was  accepted  as  a  chorister  in  the  Imperial  court  chapel 
and  took  up  residence  at  the  Stadtkonvikt,  a  communal  boarding  school  that  also  housed 
the  Choir  School.  There  he  sang  and  studied  under  the  direction  of  Hofkapellmeister 
Antonio  Salieri  (best-known  today,  courtesy  playwright  Peter  Schaffer,  for  his  alleged 
rivalry  with  Mozart  and  for  the  unfounded  story  that  his  poisoning  of  Mozart  caused  the 
latter's  early  death).  There,  too,  he  played  in  the  school  orchestra  as  first  violinist  and 
was  occasionally  trusted  to  lead  rehearsals.  The  repertory  regularly  included  symphonies 
of  Haydn  and  Mozart,  Beethoven's  First  and  Second  symphonies,  overtures,  and  other 
works.  It  was  this  orchestra  that  played  Schubert's  First  Symphony,  which  he  completed 
in  October  1813. 

1813  was  also  Schubert's  last  year  at  the  Stadtkonvikt.  His  voice  had  broken  the  previous 
summer,  ending  his  time  as  a  chorister,  and  he  left  there  that  November,  turning  down 
a  fellowship,  perhaps  over  a  disciplinary  matter.  Now  he  was  at  a  crossroads.  In  accor- 
dance with  his  schoolmaster  father's  expectations,  he  entered  a  teacher's  training  school 
and,  after  a  year  there,  began  assisting  his  father.  He  did  this  for  two  years,  and  the  hours 
spent  in  front  of  the  classroom  were  not  happy.  But  during  this  time  Schubert  managed 
to  produce  his  Second  and  Third  symphonies,  as  well  as  piano  and  chamber  music,  sev- 
eral operas,  his  first  Mass,  in  F  major,  which  he  successfully  conducted  himself  at  the 
lOOth-anniversary  celebrations  for  the  Liechtental  church,  and,  in  1815,  about  145  songs, 
including  Erlkonig.  (The  song  Gretchen  am  Spinnrade,  which  supposedly  elicited  from 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lif estyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lif ec are  Community 
(781 )  863-9660  •  (800)  283-1 1 14 

www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSING 


An  1823  painting  of  Franz  von  Schober,  one 
of  Schubert's  friends  who  helped  convince 
him  to  abandon  teaching  for  music 


Salieri  the  comment  that  Schubert  was  a  genius  who  could  do  anything,  was  written  on 
October  19  the  year  before,  when  he  was  seventeen.)  Despite  this,  the  break  from  school- 
mastering  came  only  several  years  later,  after  attachments  with  friends  like  Josef  von 
Spaun,  eight  years  Schubert's  senior,  who  had  helped  organize  the  Stadtkonvikt  orches- 
tra, and  who  provided  the  needy  Schubert  with  much-appreciated  music  paper  during 
his  time  there,  and  Franz  von  Schober,  a  law  student  who  came  to  Vienna  having  heard 
some  of  Schubert's  songs  and  urged  him  to  abandon  teaching  for  a  musical  career,  finally 
won  out  over  the  young  composer's  uncertainties. 

In  the  slow  introduction  to  his  first  three  symphonies,  Schubert  had  already  demonstrat- 
ed the  ear  for  orchestral  color  that  is  immediately  apparent  in  the  opening  measures  of 
the  Tragic  Symphony,  where  a  unison  C  for  full  orchestra  gives  way  to  a  somber  passage 
for  strings,  with  emotional  heightening  provided  by  the  addition  of  woodwinds.  This  is 
Schubert's  first  symphony  in  the  minor  mode— a  hint,  perhaps,  as  to  the  origin  of  its 
subtitle— and  it  may  be  viewed  as  something  of  a  study  in  mood  and  color,  as  well  as 
exemplifying  a  new  approach  on  the  composer's  part  to  symphonic  weight,  a  concern 
to  be  taken  up  again  with  considerably  broadened  perspective  (along  with  woodwind 
colorations  perhaps  suggestive  of  a  Rossini  craze  then  sweeping  Vienna)  in  his  Sixth 
Symphony  of  1817-18.  (The  intervening  Fifth  Symphony,  Schubert's  only  symphony 
besides  the  B  minor  Unfinished  to  lack  a  slow  introduction,  and  also  his  most  lightly 
scored,  is  marked  primarily  by  lightness,  grace,  and  economy  of  means.) 

The  dark  chromaticism,  sighing  woodwinds,  portentous  drumstrokes,  and  dramatic 
breadth  of  the  Fourth  Symphony's  introduction  give  way  to  an  Allegro  that  is  driving  and 
grim  in  its  first  theme,  clearly  suggesting  Haydnesque  Sturm  und  Drang.  The  second 
theme  is  more  lyric,  but  melancholy  despite  its  major-mode  leanings.  The  joyful  exuber- 
ance with  which  the  exposition  closes  comes  as  something  of  a  surprise  and  serves  to 
anticipate  the  C  major  close  of  the  movement  as  a  whole. 
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Anything  lor  a  quiet  life     by  r  rederic  ivemington 
generously  provided  by  X rederic  Ivemington  Art  .Museum, 
Ogdensburg,   New  York,  www. Iredericremington.org. 


Anything  for  a  quiet  life. 


1  lie  1  rusts  and  restates  vjroup  at  J_)avis  JVLalm  works  hard  to  put 

your  mind  at  ease.  Tor  more  information  or  a  copy  of  our  Instate  _r tanning  (juide, 

please  contact  jVLarione  Ouisman  at  6iv-3o7-25oo  or  msuisman@davismalm.com. 


JLM  6  UAGOSTINE  EC, 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 


2007/2008  'Silo€/^(^a/f//e£tSea:W/i 


UPCOMING  EVENTS 

Mar.  28,  Jordan  Hall  •  Mar.  30,  Sanders  Theatre  •  7:30  p.m. 

Beethoven        Serenade  for  Flute  and  Strings,  Op.  25 
Brahms  Cello  Sonata  in  E  minor,  Op.  38 

Mozart  Viola  Quintet  in  G  minor,  K.  516 

Apr.  25,  Jordan  Hall  •  Apr.  27,  Sanders  Theatre  •  7:30  p.m. 

Brahms  Viola  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Dvorak  Piano  Quintet  in  A  major,  Op.  81 

www.  bostonchambermusic.org     61  7.349.0086 


42 


The  first  statement  of  the  Andante's  main  theme,  in  A-flat  major  (reflecting  Schubert's 
inclination  for  key  areas  a  third  or  sixth  away  from  home  base,  A-flat  being  the  sixth 
degree,  or  submediant,  of  the  symphony's  home  C  minor  scale),  is  made  poignant  by 
the  presence  of  the  solo  oboe.  The  contrasting  material  of  this  movement,  first  forceful 
and  then  wistful,  is  presented  against  a  background  of  restlessly  pulsating  strings.  The 
third  movement  contrasts  a  jagged,  downward-thrusting,  minor-mode  minuet  against 
a  major-mode  Trio  of  rising  lines  and  a  more  legato,  folklike  character. 

In  his  finale  Schubert  is  successfully  able  to  combine  drama,  grace,  pathos,  melancholy, 
good  humor  (in  the  rollicking  second  theme),  and  even  grandeur  (in  the  fanfare-like 
material  that  closes  both  exposition  and  recapitulation)  with  the  relaxation  over  long 
musical  stretches— again  through  use  of  third-  and  sixth-related  key  areas— that  repre- 
sents a  hallmark  of  Schubert's  style  in  so  many  of  his  works.  The  symphony  ends  in 
unbridled,  if  chromatically  colored,  C  major,  on  a  threefold  repetition  of  the  same  unison 
note  with  which  it  began. 

Marc  Mandel 


THE  first  AMERICAN  PERFORMANCE  of  music  from  Schubert's  Symphony  No.  4  was  of  just 
the  Andante,  which  Theodore  Thomas  conducted  at  the  Boston  Music  Hall  on  December  23, 1871; 
Thomas  also  programmed  it  in  January  1872  at  both  New  York's  Steinway  Hall  and  the  Academy  of 
Music  in  Philadelphia.  The  first  American  performance  of  the  entire  work  was  given  by  Ernst  Perabo 
and  Benjamin  J.  Lang  in  a  four-hand  piano  arrangement  in  Wesleyan  Hall  in  Boston  on  February  2, 
1872.  The  first  documented  orchestral  performance  of  the  complete  work  in  America  was  given  by 
Eugene  Luening  with  the  Musical  Society  at  the  Academy  of  Music  in  Milwaukee  on  February  2,  1897. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Schubert's  Symphony  No.  4 
were  likewise  of  just  the  Andante,  with  Georg  Henschel  and  Wilhelm  Gericke  leading  performances 
in  March  1884  (Henschel),  January  1885  (Gericke),  and  February  1888  (Gericke  again).  The  com- 
plete score  was  introduced  to  Boston  Symphony  audiences  by  Pierre  Monteux  in  April  1921,  subse- 
quent performances  being  given  by  Serge  Koussevitzky,  Charles  Munch,  Thomas  Schippers,  Richard 
Burgin,  Carlo  Maria  Giulini,  Andrew  Davis  (the  most  recent  Tanglewood  performance,  on  July  19, 
1981),  Sir  Colin  Davis,  Franz  Welser-Most,  Federico  Cortese,  and  James  Levine  (the  most  recent  sub- 
scription performances,  in  March  2005). 


WEEK  l8       PROGRAM   NOTES      (     43 


■ft 


Ev 

1 

Bfl 

■ 

r 


l 


iM 


THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


February  10,  1:30pm 

Paavali  Jumppanen,  piano 

The  Complete  Beethoven  Piano  Sonatas, 

PartV 

February  17,  1:30pm 

Cantata  Singers  Chamber  Series 

Allison  Voth,  director 

Songs  by  Schoenberg,  Weill  rjr  Gershwin 


February  24,  1:30pm 
Gleb  Ivanov,  piano 

March  2,  1:30pm 

Borromeo  String  Quartet 

The  Complete  Shostakovich  String  Quartets, 

Part  IV 


isabella 
stwart  Gardner 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


Franz  Schubert 

Orchestrated  Songs:  "Tranenregen,"  D.yg^, 
No.  10  (orch.  Webern);  "Prometheus,"  D.6j4 
(orch.  Reger);  "Der  Wegweiser"  (D.gii,  No.  20 
(orch.  Webern);  "Standchen,"  D.g^y,  No.  4 
(orch.  Offenbach);  "Erlkonig,"  D.328  (orch.  Reger) 


FRANZ  PETER  SCHUBERT  WAS  BORN  IN  LIECHTENTAL,  A  SUBURB  OF  VIENNA,  ON  JANUARY  31,  1797, 
AND  DIED  IN  VIENNA  ON  NOVEMBER  19,  1828. 

"TRANENREGEN,"  D.795,  NO.  10,  IS  THE  TENTH  SONG  OF  "DIE  SCHONE  MULLERIN,"  WHICH  SCHUBERT 
COMPOSED  IN  OCTOBER-NOVEMBER  1823.  THE  ORCHESTRATION  BY  ANTON  VON  WEBERN  (1883-1945) 
DATES  FROM  1903  AND  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO 
HORNS,  TWO  TRUMPETS,  TIMPANI,  HARP,  AND  STRINGS. 

"PROMETHEUS,"  D.674,  WAS  COMPOSED  IN  OCTOBER  1819.  THE  ORCHESTRATION  BY  MAX  REGER 
(1873-1916)  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO  HORNS,  TWO 
TRUMPETS,  TIMPANI,  HARP,  AND  STRINGS. 

"DER  WEGWEISER,"  D.911,  NO.  20  (THE  TWENTIETH  SONG  OF  SCHUBERT'S  "WINTERREISE"),  WAS  COM- 
POSED IN  LATE  1827;  WEBERN'S  ORCHESTRATION  DATES  FROM  1903  AND  CALLS  FOR  TWO  EACH  OF 
FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO  HORNS,  AND  STRINGS. 

"STANDCHEN,"  D.957,  NO.  4  (THE  FOURTH  SONG  OF  SCHUBERT'S  "SCHWANENGESANG"),  WAS  COM- 
POSED AT  SOME  POINT  BETWEEN  AUGUST  AND  OCTOBER  1828.  THE  INSTRUMENTATION  BY  JACQUES 
OFFENBACH  (1819-1880)  CALLS  FOR  ONE  FLUTE,  ONE  OBOE,  TWO  CLARINETS,  ONE  BASSOON,  TWO 
HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 

"ERLKONIG,"  D.328,  WAS  COMPOSED  IN  1815.  REGER's  ORCHESTRATION  CALLS  FOR  TWO  EACH  OF 
FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO  HORNS,  TWO  TRUMPETS,  TIMPANI,  HARP,  AND 
STRINGS. 


0- 


"There  is  no  song  by  Schubert  that  cannot  teach  us  something,"  Johannes  Brahms  once 
said;  and  throughout  his  life  he  was  an  ardent  champion  of  his  great  predecessor's 
music.  He  was  among  those  who  assembled  the  first  complete  edition  of  Schubert's 
works;  he  performed,  conducted,  and  arranged  them;  and  he  quotes  Schubert  in  his  own 
Lieder.  (Though  none  of  Brahms's  arrangements  is  on  the  present  program,  it  is  worth 
noting  that  some  of  them  reflect  his  friendship  with  the  great  baritone  Julius  Stockhausen, 
who  gave  the  first  complete  public  performance  of  Schubert's  Die  schone  Muller'm  in  1856.) 
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COLDWELL      BANKER 


P  R  E  V  I   E  W  S 


INTERNATIONAL' 


BOXFORD,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


CHESTNUT  HILL,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  1 13  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  or) 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  an  i 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegar 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  wit! 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Benne 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  rooi 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrastin| 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  histori 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


BOSTON,  MASSACHUSETTS 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Publi 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to  th 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  squar 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitchen 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation.  , 

1  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC.  L 


Schubert's  mammoth  song  repertory  (more  than  600— the  exact  tally  is  all  but  impossi- 
ble to  determine  due  to  his  practice  of  composing  alternative  versions)  drew  other  com- 
posers to  its  riches  like  bees  to  honey.  Arrangements  of  his  songs  began  appearing  not 
long  after  his  death— one  need  only  recall  the  role  played  by  Franz  Liszt's  solo  piano  tran- 
scriptions in  popularizing  Schubert's  music.  The  wealth  of  musical  ideas  in  Schubert's 
songs,  the  richness  of  their  development,  the  dramatic  nature  of  certain  songs,  the  many 
different  sound-worlds  they  suggest— all  of  these  aspects  led  later  composers  (Benjamin 
Britten  among  them)  to  devise  orchestral  garb  for  Schubert's  piano  parts,  especially  in 
the  late  nineteenth  and  early  twentieth  centuries,  when  orchestral  song  had  become  a 
staple  of  concert  programs.  (Schubert  himself  provided  a  point  of  departure  in  his  own 
orchestration  for  the  charming,  strophic  "Romanze"  from  his  1823  incidental  music  to 
the  play  Rosemunde,  Furstin  von  Zypem  by  Helmina  von  Chezy.) 

Two  of  the  songs  on  this  program— "Tranenregen"  (the  tenth  song  of  Die  schone  Mullerin) 
and  "Der  Wegweiser"  (No.  20  from  Winterreise),  both  on  texts  by  Wilhelm  Muller — are 
heard  in  arrangements  by  Anton  von  Webern,  whose  orchestrations  of  five  Schubert 
songs  date  from  1903,  when  the  twenty-year-old  was  studying  musicology  with  Guido 
Adler  at  the  University  of  Vienna.  There  is  no  hint  of  his  later  pointillism  in  the  instru- 
mentation, no  premonitions  of  Klangfarbenmelodie;  these  are  conventional  exercises  in 
orchestration,  but  nevertheless  to  lovely  effect.  One  might  note,  in  particular,  the  division 
of  the  postlude  of  "Tranenregen"  into  halves,  the  first  for  winds  only,  the  second— beauti- 
fully wistful— for  strings.  Somehow  one  feels  that  Schubert  would  have  approved. 

Besides  being  a  composer,  Max  Reger  was  also  a  prolific  editor  and  arranger  of  other 
men's  music,  including  Lieder  by  Brahms,  Wolf,  Adolf  Jensen,  Grieg,  Schumann,  and 
Schubert.  His  orchestral  arrangements  of  fifteen  Schubert  songs  were  published  in  1914 
and,  posthumously,  in  1926.  As  one  would  expect  from  this  late  Romantic  composer, 
his  instrumentation  is  lush  and  rich,  his  propensity  to  double  the  vocal  line  on  various 
orchestral  instruments  adding  to  the  general  plushness.  Both  of  the  Reger  arrangements 
on  this  program  are  of  songs  to  texts  by  Goethe.  In  the  less  well-known,  recitative-like 


The  Best  Location 
for  Seniors  in 
Cambridge! 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

Close  to  Harvard  Square, 
next  to  Mount  Auburn  Hospital. 

SeniorLivingResidences.com    •    617-876-0369 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

THE  BOSTON  CONSERVATORY 


String  Masters  Series— Jorja  Fleezanis,  violin 

March  1 1 

Program  includes  both  familiar  and  new  works,  including  sonatas  by  Bach  and       MORE  THAN 
Debussy,  the  very  recent  "Tryptich"  by  American  composer  George  Perle,  the         M     U    S    I    ( 
"Concert  Duo"  of  Boston's  own  2006  Pulitzer  Prize-winning  composer  Yehudi 
Wyner,  and  songs  and  dances  of  Ravel  and  de  Falla.  Karl  Paulnack,  piano. 

8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 
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Schubert  and  friends: 
a  drawing  by  Moritz 
von  Schwind  of  a 
Schubert  evening  at 
the  home  of  Josef  von 
Spaun,  with  Schubert 
at  the  piano  alongside 
his  singer-friend 
Michael  Vogl 


"Prometheus, "  the  titan  Prometheus— "forming  men  in  [his]  own  image,"  a  race  des- 
tined, like  himself,  to  suffer,  weep,  enjoy  and  rejoice,  and  (the  main  point)  disregard 
Zeus— contemptuously  admonishes  the  god  to  restrict  his  concerns  to  heaven,  and  not 
meddle  with  the  world  below.  In  Goethe's  ballad  "Erlkonig,"  the  atavistic  fear  of  death  is 
given  unforgettable  expression;  Schubert's  setting,  with  its  sound-and-fury,  its  radical 
dissonance  treatment,  its  relentless  motion,  is  so  inherently  dramatic  that  later  com- 
posers—also including  Liszt  and  Berlioz— were  naturally  tempted  to  heighten  the  drama 
still  further  by  orchestral  means. 

The  gentle,  much-loved  "Standchen"— published  the  year  after  Schubert's  death  in  the 
song  collection  known  as  Schwanengesang,  D. 957— offers  a  lighter  mood  in  contrast  to 
the  other  selections  on  this  program.  In  his  orchestration  of  this  song,  Jacques  Offenbach 
uses  pizzicato  strings  to  mimic  the  serenader's  guitar  or  lute,  and  he  embellishes  and 
charmingly  Frenchifies  Schubert's  music  with  additional  trills,  echo-effects,  and  frilly  fig- 
uration. 

Susan  Youens 

SUSAN  youens  is  the  J.W.  Van  Gorkom  Professor  of  Music  at  the  University  of  Notre  Dame.  She  is  the 
author  of  eight  books  on  19th-century  German  song,  including  "Heinrich  Heine  and  the  Lied"  (Cambridge 
University  Press,  2007). 


THE  MOST  RECENT  INSTANCE  OF  ORCHESTRATED  SCHUBERT  SONGS  ON  A  BOSTON 
SYMPHONY  PROGRAM  was  at  Tanglewood  on  July  30,  1994,  when  baritone  Hermann  Prey,  with 
Andre  Previn  conducting,  performed  "An  Schwager  Kronos,"  D.369  (orch.  Brahms);  "Im  Abendrot," 
D.799  (orch.  Reger);  "Standchen,"  D.957,  No.  4  (orch.  Felix  Mottl);  "Ihr  Bild,"  D.957,  No.  9  (orch. 
Webem);  "Erlkonig,"  D.328  (orch.  Liszt),  and,  as  an  encore,  "Die  Forelle,"  D.550  (orch.  Britten).  Prior 
to  that,  the  BSO  performed  orchestrated  Schubert  songs  on  numerous  occasions  between  1884  and 
1923— a  period  when  songs  with  piano  were  also  sometimes  included  on  concert  programs  that 
were  otherwise  orchestral  in  nature. 
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We  take  the  same  approach  to  investment  advice, 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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FRANZ  SCHUBERT 
Five  Lieder 


TRANENREGEN  ("Rain  of  Tears"),  D.795 

Wir  saften  so  traulich  beisammen 
Im  kuhlen  Erlendach, 
Wir  schauten  so  traulich  zusammen 
Hinab  in  den  rieselnden  Bach. 

Der  Mond  war  auch  gekommen, 
Die  Sternlein  hinterdrein, 
Und  schauten  so  traulich  zusammen 
In  den  silbernen  Spiegel  hinein. 

Ich  sah  nach  keinem  Monde, 
Nach  keinem  Sternenschein, 
Ich  schaute  nach  ihrem  Bilde, 
Nach  ihren  Augen  allein. 

Und  sahe  sie  nicken  und  blicken 
Herauf  aus  dem  seligen  Bach, 
Die  Blumlein  am  Ufer,  die  blauen, 
Sie  nickten  und  blickten  ihr  nach. 

Und  in  den  Bach  versunken 
Der  ganze  Himmel  schien, 
Und  wollte  mich  mit  hinunter 
In  seine  Tiefe  ziehn. 

Und  uber  den  Wolken  und  Sternen 
Da  rieselte  munter  der  Bach, 
Und  rief  mit  Singen  und  Klingen: 
Geselle,  Geselle,  mir  nach! 

Da  gingen  die  Augen  mir  uber, 
Da  ward  es  im  Spiegel  so  kraus; 
Sie  sprach:  Es  kommt  ein  Regen, 
Ade,  ich  geh'  nach  Haus. 

Wilhelm  Muller 


(Die  schone  Mullerin),  No.  10 

We  sat  so  cozily  together 
beneath  the  cool  cover  of  the  alders; 
we  gazed  down  so  cozily  together 
into  the  rippling  brook. 

The  moon  had  also  come  out, 
the  stars  following  after, 
and  looked  down  so  cozily  together 
into  the  silver  mirror. 

I  had  no  eyes  for  the  moon, 
nor  for  the  shining  stars: 
I  looked  only  at  her, 
at  her  eyes  alone. 

And  I  saw  them  nodding  and  looking 

up  from  the  blessed  brook, 

those  little  flowers  on  the  shore,  the  blue  ones, 

they  nodded  and  looked  up  at  her. 

And  within  the  brook 
all  heaven  seemed  absorbed, 
and  wanted  to  pull  me  down 
into  its  depths. 

And  through  the  clouds  and  stars 
the  brook  cheerfully  murmured 
and  called  with  the  sound  of  its  song: 
Come  friend— good  friend— to  me! 

Then  my  eyes  filled  up, 
blurring  the  mirror's  image; 
she  spoke:  It's  going  to  rain. 
Good-bye,  I'm  going  home. 


tr.  Marc  Mandel 


Please  turn  the  page  quietly. 
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PROMETHEUS,  D.674 

Bedecke  deinen  Himmel,  Zeus, 

Mit  Wolkendunst 

Und  ube,  dem  Knaben  gleich, 

Der  Disteln  kopft, 

An  Eichen  dich  und  Bergeshoh'n; 

Muftt  mir  meine  Erde 

Doch  lassen  stehn 

Und  meine  Hutte,  die  du  nicht  gebaut, 

Und  meines  Herd, 

Um  dessen  Glut 

Du  mich  beneidest. 

Ich  kenne  nichts  Armeres 
Unter  der  Sonn',  als  euch,  Gotter! 
Ihr  nahret  kummerlich 
Von  Opfersteuern 
Und  Gebetshauch 
Eure  Majestat 
Und  darbtet,  waren 
Nicht  Kinder  und  Bettler 
Hoffnungsvolle  Toren. 

Da  ich  ein  Kind  war 

Nicht  wuftte,  wo  aus  noch  ein, 

Kehrt'  ich  mein  verirrtes  Auge 

Zur  Sonne,  als  wenn  druber  war' 

Ein  Ohr,  zu  horen  meine  Klage, 

Ein  Herz  wie  meins, 

Sich  des  Bedrangten  zu  erbarmen. 

Wer  half  mir 

Wider  der  Titanen  Ubermut? 

Wer  rettete  vom  Tode  mich, 

Von  Sklaverei? 

Hast  du  nicht  alles  selbst  vollendet 

Heilig  gluhend  Herz? 

Und  gluhtest  Jung  und  gut, 

Betrogen,  Rettungsdank 

Dem  Schlafenden  da  droben? 

Ich  dich  ehren?  Wofiir? 

Hast  du  die  Schmerzen  gelindert 

Je  des  Beladenen? 

Hast  du  die  Tranen  gestillet 

Je  des  Geangsteten? 

Hat  nicht  mich  zum  Manne  geschmiedet 


Cover  your  heaven,  Zeus, 

with  cloudy  mists, 

and,  like  a  boy 

beheading  thistles, 

practice  on  oaks  and  mountaintops! 

But  my  earth  must  you 

leave  be,  for  me; 

and  also  my  hut  (not  built  by  you) 

and  my  hearth, 

the  glow  of  which 

makes  you  envious. 

I  know  nothing  more  pitiable 
under  the  sun  than  you  gods! 
Needfully,  you  nourish- 
by  means  of  forced  offerings 
and  exhaled  prayers— 
your  own  majesty. 
You  would  starve, 
except  that  children  and  beggers 
are  such  hopeful  fools. 

When  I  was  a  child, 

not  knowing  one  thing  from  another, 

I  turned  my  confused  gaze 

to  the  sun,  as  if  there  were,  up  there, 

an  ear  to  hear  my  plaint, 

or  a  heart  like  my  own 

to  care  about  the  distressed. 

Who  was  it  that  helped  me 
against  the  Titans'  arrogance? 
Who  was  it  that  saved  me 
from  death  and  slavery? 
Did  you  not  achieve  this  all  yourself, 
my  own  sacred,  glowing  heart, 
while  yet— so  young,  and  good- 
glowing  with  thanks  (though  cast  down) 
for  the  one  sleeping  up  there,  on  high? 

I  honor  you?!  What  for?! 

Have  you  ever  eased  the  pains 

of  the  downtrodden? 

Have  you  ever  stilled  the  tears 

of  the  troubled? 

Was  I  not  forged  into  manhood 
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Die  allmachtige  Zeit 
Und  das  ewige  Schicksal, 
Meine  Herrn  und  deine? 

Wahntest  du  etwa, 

Ich  sollte  das  Leben  hassen, 

In  Wiisten  fliehen, 

Weil  nicht  alle 

Bliitentraume  reiften? 

Hier  sitz'  ich,  forme  Menschen 

Nach  meinem  Bilde. 

Ein  Geschlecht,  das  mir  gleich  sei, 

Zu  leiden,  zu  weinen, 

Zu  genieften  und  zu  freuen  sich 

Und  dein  nicht  zu  achten, 

Wie  ich! 

Johann  Wolfgang  von  Goethe 


by  all-powerful  time 

and  by  eternal  fate— 

who  are  my  lords  and  yours! 

Did  you  somehow  imagine 

that  I  would  hate  life, 

flee  into  the  wilderness, 

because  my  every  blossoming  dream 

did  not  ripen  to  fruit? 

Here  I  sit,  fashioning  men 

in  my  own  image: 

a  race— like  myself— able 

to  suffer,  to  shed  tears, 

to  nourish  and  enjoy  itself, 

and— like  me— 

pay  you  no  heed! 

tr.  Marc  Mandel 


DER  WEGWEISER  ("The  Signpost 

Was  vermeid'  ich  denn  die  Wege 
Wo  die  andern  Wandrer  gehn, 
Suche  mir  versteckte  Stege 
Durch  verschneite  Felsenhohn? 

Habe  ja  doch  nichts  begangen, 
Daft  ich  Menschen  sollte  scheun— 
Welch  ein  torichtes  Verlangen 
Treibt  mich  in  die  Wustenein? 

Weiser  stehen  auf  den  Wegen, 
Weisen  auf  die  Stadte  zu, 
Und  ich  wandre  sonder  Maften, 
Ohne  Ruh',  und  suche  Ruh'. 

Einen  Weiser  seh'  ich  stehen 
Unverruckt  vor  meinem  Blick; 
Eine  Strafte  mufi  ich  gehen, 
Die  noch  Keiner  ging  zuruck. 

Wilhelm  Muller 


),  D.911  (Winterreise),  No.  20 

Why  do  I  shun  the  roads 

that  other  travelers  take, 

and  seek  a  hidden  path 

over  the  rocky,  snow-covered  heights? 

Yet  I  have  done  no  wrong, 
that  I  should  shun  mankind. 
What  foolish  yearning 
drives  me  into  the  wilderness? 

Signposts  stand  on  the  roads, 
pointing  toward  the  towns; 
and  I  wander  on  relentlessly, 
restless,  and  yet  seeking  rest. 

I  see  a  signpost  standing 

immovable  before  my  eyes; 

I  must  travel  a  road 

from  which  no  man  has  ever  returned. 

tr.  Susan  Youens 


Please  turn  the  page  quietly. 
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STANDCHEN  ("Serenade"),  D.957  (Schwanengesang),  No.  4 


Leise  flehen  meine  Lieder 
Durch  die  Nacht  zu  dir; 
In  den  stillen  Hain  hernieder, 
Liebchen,  komm  zu  mir! 

Flusternd  schlanke  Wipfel  rauschen 
In  des  Mondes  Licht; 
Des  Verraters  feindlich  Lauschen 
Furchte,  Holde,  nicht. 

Horst  die  Nachtigallen  schlagen? 
Ach!  sie  flehen  dich, 
Mit  der  Tone  siiften  Klagen 
Flehen  sie  fur  mich. 

Sie  verstehn  des  Busens  Sehnen, 
Kennen  Liebesschmerz, 
Ruhren  mit  den  Silbertonen 
Jedes  weiche  Herz. 

Laft  auch  dir  die  Brust  bewegen, 
Liebchen,  hore  mich! 
Bebend  harr'  ich  dir  entgegen! 
Komm,  beglucke  mich! 

Ludwig  Rellstob 


Softly  my  songs  plead 
to  you  through  the  night; 
down  to  the  silent  grove: 
darling,  come  to  me! 

Whispering,  slender  treetops  rustle 
in  the  moon's  light: 
do  not  fear  the  betrayer's 
hostile  spying,  oh  fair  one. 

Do  you  hear  the  nightingale's  singing? 
Ah!  they  plead  with  you, 
with  their  tones'  sweet  lament: 
they  plead  on  my  behalf. 

They  understand  the  heart's  longing, 
know  love's  pain; 

with  their  silvery  tones  they  touch 
every  tender  heart. 

Let  your  heart  be  moved,  too; 
darling,  hear  me! 
Trembling,  I  wait  for  you! 
Come,  make  me  happy! 

tr.  Marc  Mandel 


•  Elegant  Private  Apartments 

•  Personal  Wellness  Plan 

•  24/7  Emergency  Response  System 
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ERLKONIG  ("The  Erlking"),  D.328 

Wer  reitet  so  spat  durch  Nacht  und  Wind? 
Es  ist  der  Vater  mit  seinem  Kind; 
Er  hat  den  Knaben  wohl  in  dem  Arm, 
Er  faftt  ihn  sicher,  er  halt  ihn  warm. 

"Mein  Sohn,  was  birgst  du  so  bang 
dein  Gesicht?" 

"Siehst,  Vater,  du  den  Erlkonig  nicht? 
Den  Erlenkonig  mit  Kron  und  Schweif?" 
"Mein  Sohn,  es  ist  ein  Nebelstreif." 

>Du  liebes  Kind,  komm,  geh  mit  mir! 
Gar  schone  Spiele  spiel  ich  mit  dir; 
Manch  bunte  Blumen  sind  an  dem  Strand, 
Meine  Mutter  hat  manch  gulden  Gewand.< 

"Mein  Vater,  mein  Vater,  und  horest  du  nicht, 
Was  Erlenkonig  mir  leise  verspricht?" 
"Sei  ruhig,  bleibe  ruhig,  mein  Kind: 
In  durren  Blattern  sauselt  der  Wind." 

>Willst,  feiner  Knabe,  du  mit  mir  gehn? 
Meine  Tochter  sollen  dich  warten  schon; 
Meine  Tochter  fuhren  den  nachtlichen  Reihn 
Und  wiegen  und  tanzen  und  singen  dich  ein.< 

"Mein  Vater,  mein  Vater,  und  siehst  du 
nicht  dort 

Erlkonigs  Tochter  am  dustern  Ort?" 
"Mein  Sohn,  mein  Sohn,  ich  seh  es  genau: 
Es  scheinen  die  alten  Weiden  so  grau." 

>lch  liebe  dich,  mich  reizt  deine  schone 

Gestalt; 

Und  bist  du  nicht  willig,  so  brauch  ich 

Gewalt.< 

"Mein  Vater,  mein  Vater,  jetzt  fafit  er  mich  an! 

Erlkonig  hat  mir  ein  Leids  getan!" 

Dem  Vater  grauset's,  er  reitet  geschwind, 
Er  halt  in  Armen  das  achzende  Kind, 
Erreicht  den  Hot  mit  Muh'  und  Not: 
In  seinen  Armen  das  Kind  war  tot. 

Johann  Wolfgang  von  Goethe 


Who  rides  so  late  through  night  and  wind? 

It  is  the  father  with  his  child; 

he  has  the  child  in  his  arms, 

he  holds  him  secure,  he  keeps  him  warm. 

"My  son,  why  do  you  hide  your  face  in 

fear?" 

"Father,  don't  you  see  the  Erlking? 

The  Erlking  with  his  crown  and  train?" 

"My  son,  it  is  just  a  wisp  of  mist." 

"You  dear  child,  come,  go  with  me! 
I'll  play  delightful  games  with  you; 
there  are  bright  flowers  on  the  shore, 
and  my  mother  has  golden  robes." 

"Father,  father,  don't  you  hear 

what  the  Erlking  is  softly  promising  me?" 

"Be  calm,  stay  calm,  my  child; 

it  is  the  wind  rustling  the  dry  leaves." 

"Do  you  want  to  go  with  me,  my  fine  lad? 

My  daughters  shall  wait  on  you; 

my  daughters  lead  a  nightly  round  dance, 

and  they'll  rock  and  dance  and  sing  you  to 

sleep." 

"Father,  father,  don't  you  see 

the  Erlking's  daughters  in  that  dark  place?" 
"My  son,  my  son,  I  see  it  clearly; 
the  old  willows  are  shining  gray." 

"I  love  you,  your  fair  form  delights  me; 

and  if  you're  not  willing,  I'll  use  force!" 

"Father,  father!  Now  he's  grabbing  me! 
Erlking  has  hurt  me!" 

The  father  shudders,  swiftly  he  rides, 
he  holds  in  his  arms  the  moaning  child, 
scarcely  manages  to  reach  his  home: 
in  his  arms  the  child  was  dead. 

tr.  Steven  Ledbetter 
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A  Prophetic  Symphony: 
William  Bolcom  on  his 
New  Work  for  the  B SO 


This  article  was  commissioned  by  and  originally  appeared  in  SYMPHONY,  the  magazine  of  the 
League  of  American  Orchestras;  it  is  reprinted  here  by  permission,  in  somewhat  shortened  form. 
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I  have  been  viscerally  connected  to  the  poetry  and  art  of  William  Blake  since  discovering 
it  at  the  age  of  seventeen,  when  I  was  an  English  minor  at  the  University  of  Washington; 
I  majored  in  music  there  but  was  permitted  to  take  any  English  Department  course  I 
wished,  but  I  have  never  taken  a  Blake  course  in  my  life.  Nor  would  I:  Blake  excites  com- 
batively individual  responses  from  each  person,  and— much  as  I  have  enjoyed  commen- 
taries on  him  by  Mark  van  Doren,  Northrop  Frye,  and  others— I  have  very  strong  ideas  of 
my  own  about  old  Billy,  and  I  never  felt  a  great  need  to  agree  or  disagree  with  other  peo- 
ple's notions  about  him.  Blake  speaks  directly  to  my  mind  and  heart,  as  I  am  sure  he  does 
to  others,  each  of  us  in  a  different  way. 

The  texts  for  this  four-movement  symphony,  which  uses  full  chorus  and  includes  two 
short  sung  solo  passages,  are  extracted  from  The  Marriage  of  Heaven  and  Hell,  America 
a  Prophecy,  and  Jerusalem,  three  of  Blake's  most  dramatic  Prophetic  Books.  The  Books 
are  fairly  lengthy,  and  my  selections  from  them  were  partly  determined  by  their  non- 
specificity  to  each  Book's  argument  and  their  extractability  as  texts.  Mostly  I  selected  the 
texts  because  they  moved  me  to  music. 

My  Eighth  Symphony  does  not  follow  a  traditional  symphonic  form— as  my  First,  Third, 
Fifth,  and  Sixth  do  after  a  fashion— but  the  forms  in  each  movement  are  inspired  and  led 
by  the  texts.  Movement  one,  "Rintrah  roars,"  tersely  sets  forth  the  universal  human  prob- 
lem of  the  soul's  deflection  from  its  natural  course.  The  second  movement,  "Preludium: 


William  Blake's  illumination  of  "The  Argument"  from  "The  Marriage  of  Heaven  and  Hell"— text  of  the  first  movement  of 
Bolcom 's  Eighth  Symphony  (see  page  74) 
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The  shadowy  daughter  of  Urthona"  (from  America  a  Prophecy)  shatteringly  forebodes  the 
beauties,  terrors,  and  still-unresolved  conflicts  ignited  by  our  nation's  birth.  In  the  next 
slow  and  searching  movement,  Jesus  appears  (in  "This  theme  calls  me,"  from  Jerusalem), 
but  a  very  different  Jesus  than  usually  seen:  here  He  is  at  once  welcoming  to  all  and  also 
haughtily  sure  of  His  own  divinity,  and  it  is  implicit  how  the  tension  between  those  two 
elements  within  Blake's  Jesus  clearly  leads  to  His  final  tragedy.  Also  drawn,  like  move- 
ment one,  from  The  Marriage  of  Heaven  and  Hell,  "A  Song  of  Liberty"  is  an  arduous  jour- 
ney by  stages  from  its  violent  birth  to  a  grand  apotheosis:  FOR  EVERY  THING  THAT 
LIVES  IS  HOLY— arrived  at  by  the  slow  wearing-away  of  all  illusions.  To  me  this  is  much 
the  same  overall  theme  as  of  the  Songs  of  Innocence  and  of  Experience.  These  Blake  texts 
could  not  be  more  relevant  to  today's  miseries:  I  feel  very  strongly  that  America's  shed- 
ding of  a  long,  overprotected,  and  overprotracted  adolescence  is  the  only  way  toward  our 
nation's  survival  (and  by  extension— since  we  are  so  powerful  and  so  clumsy— the  survival 
of  the  rest  of  the  earth). 
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James  Levine  and  William  Bolcom 
after  the  BSO's  Opening  Night 
concert  of  September  29,  2006 
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That  said,  why  put  all  this  baggage  into  the  format  of  a  symphony?  This  is,  God  help  me, 
my  Eighth,  and  put  together  they  form  a  mixed  bag  of  styles  and  intents.  My  First  is  the 
neo-classical  product  of  a  brash  nineteen-year-old  at  Aspen;  my  Second  is  a  farewell 
to  graduate  study  at  Stanford  (an  amalgam  of  1960s  total  chromaticism  and  Sibelius's 
Seventh);  the  Third,  for  the  Saint  Paul  Chamber  Orchestra,  is  classically  formed  as  would 
be  my  Fifth  and  Sixth;  my  Fourth  is,  in  the  larger  of  the  two  movements,  a  setting  of  a 
long  poem  of  my  teacher  Theodore  Roethke,  which  was  sung  at  its  premiere  by  my  wife, 
Joan  Morris.  The  Seventh,  a  request  (as  is  the  Eighth)  from  my  Aspen  friend  of  fifty 
years  James  Levine,  is  at  once  a  response  to  his  request  for  a  concerto  for  the  virtuoso 
MET  Orchestra  and  an  attempt  at  orchestral  Shakespearean  drama  (in  which  the  "plot 
line"  was  actually  interrupted  by  9/11).  And  now  the  Eighth  is  a  setting  of  four  sizable 
sections  of  thorny  Blake  prophecy,  sung  by  chorus. 

What  do  all  these  symphonies  of  mine  have  in  common?  The  shortest  two,  the  First 
and  Second,  last  about  fifteen  minutes  each;  the  longest  run  around  40;  but  one  should 
remember  that  even  the  longest  symphony  usually  does  not  approach  the  length  of  the 
average  opera.  I  suppose  we  expect  symphonies  to  deal  more  with  larger  spiritual  and 
philosophical  subjects  than  other  musical  forms  of  their  length  and  heft.  In  our  culture 
we  have  sanctified  the  form  by  calling  the  ensemble  that  plays  such  pieces  a  "symphony 
orchestra."  All  this  is  well  and  good,  but  the  symphonic  form  is  so  historically  and  finan- 
cially freighted  that  its  own  weight  may  doom  it  relatively  soon,  like  so  many  other 
dinosaurs  of  our  history.  I  hope  not.  I  suppose  I  still  write  them  in  this  late  day  because 
some  things  can  only  be  expressed  thereby,  at  least  by  me.  I  cannot  imagine  having  writ- 
ten my  Eighth  in  a  lesser  form  than  that  of  the  symphony. 

THE  PULITZER  PRIZE  WINNING  AMERICAN  COMPOSER  WILLIAM  BOLCOM  received  a  National 

Medal  of  Arts  (presented  to  him  by  George  Bush)  in  2006  and  was  named  "Composer  of  the  Year" 
by  "Musical  America"  in  2007. 
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William  Bolcom 

Eighth  Symphony  for  Chorus  and  Orchestra 
(2005-2007)  on  William  Blake's  Prophetic  Books 


WILLIAM  BOLCOM  WAS  BORN  IN  SEATTLE,  WASHINGTON,  ON  MAY  26,  1938,  AND  LIVES  IN  ANN  ARBOR, 
MICHIGAN.  HE  BEGAN  HIS  EIGHTH  SYMPHONY  IN  2005,  FINISHING  THE  SHORT  SCORE  ON  OCTOBER  12 
THAT  YEAR  AND  COMPLETING  THE  ORCHESTRATION  BY  MARCH  2007  (WITH  OTHER  PROJECTS  INTER- 
VENING). IT  WAS  COMMISSIONED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  JAMES  LEVINE,  MUSIC 
DIRECTOR,  WITH  THE  GENEROUS  SUPPORT  OF  ALAN  J.  AND  SUZANNE  W.  DWORSKY,  AND  WAS  WRIT- 
TEN FOR  THE  BSO  AND  THE  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR.  A  BSO  125TH 
ANNIVERSARY  COMMISSION,  IT  RECEIVES  ITS  WORLD  PREMIERE  PERFORMANCES  IN  THESE  CONCERTS. 
THE  SCORE  IS  DEDICATED  "TO  JAMES  LEVINE  FOR  MANY  YEARS  OF  COLLABORATION  AND  FRIENDSHIP." 

THE  SCORE  OF  WILLIAM  BOLCOM'S  EIGHTH  SYMPHONY  CALLS  FOR  SATBB  CHORUS  (SOPRANO/ALTO/ 
TENOR/BARITONE/BASS);  FOUR  FLUTES  (THIRD  AND  FOURTH  DOUBLING  PICCOLO),  TWO  OBOES,  ENG- 
LISH HORN,  TWO  CLARINETS  (SECOND  DOUBLING  E-FLAT  CLARINET),  BASS  CLARINET,  TWO  BASSOONS, 
CONTRABASSOON,  SIX  HORNS,  FOUR  TRUMPETS,  THREE  TROMBONES,  BASS  TROMBONE,  TUBA,  PER- 
CUSSION (FOUR  PLAYERS  SUGGESTED:  BASS  MARIMBA,  GLOCKENSPIEL,  VIBRAPHONE,  CHIMES,  CRO- 
TALES,  THAI  GONGS,  SNARE  DRUM,  BASS  DRUM,  THREE  SUSPENDED  CYMBALS,  LARGE  GONG,  ANVIL, 
FOUR  TOM-TOMS,  LARGE  SUSPENDED  CYMBAL,  TWO  TAM-TAMS,  AND  TRIANGLE),  TIMPANI,  HARP, 
PIANO  AND  CELESTA  (ONE  PLAYER),  AND  STRINGS.  THE  DURATION  OF  THE  PIECE  IS  ABOUT  40  MINUTES. 


"The  ancient  Poets  animated  all  sensible  objects  with  Gods  or  Geniuses,  calling  them  by 

the  names  and  adorning  them  with  the  properties  of  woods,  rivers,  mountains,  lakes,  cities, 

nations,  and  whatever  their  enlarged  &  numerous  senses  could  percieve." 

—William  Blake,  The  Marriage  of  Heaven  and  Hell  (1790) 


0- 


William  Bolcom  wrote  the  first  of  his  eight  symphonies  in  about  five  weeks'  time  in  1957, 
when  he  was  nineteen  and  studying  with  Darius  Milhaud  at  the  Aspen  Music  Festival. 
It  was  there  the  same  summer  that  Bolcom  first  met  James  Levine,  a  fourteen-year-old 
pianist  with  whom  he  shared  the  experience  of  a  precocious  musical  childhood.  Bolcom 
was  himself  a  pianist  of  professional  caliber  by  his  early  teens,  and  began  composition 
studies  at  the  University  of  Washington  at  the  startlingly  young  age  of  eleven.  Since  the 
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Preludium  ("The  shadowy  daughter  of 
Urthona")—text  of  the  second  movement 
of  Bolcom's  Eighth  Symphony  (see  page  75) 


First,  a  new  Bolcom  symphony  has  appeared  every  few  years,  his  most  recent  before 
the  Eighth  being  Seventh  Symphony:  A  Symphonic  Concerto,  commissioned  by  the  MET 
Orchestra  and  premiered  by  that  ensemble  under  Levine's  direction  in  Carnegie  Hall  in 
May  2002.  His  Ninth  will  be  a  work  for  symphonic  band,  commissioned  by  the  eleven 
bands  of  the  Big  10  athletic  conference  schools,  to  be  premiered  by  the  acclaimed  band 
of  the  University  of  Michigan,  where  Bolcom  has  taught  for  thirty-five  years.  (He  retires 
from  the  position  at  the  end  of  the  current  academic  session.) 

Active  in  all  genres,  Bolcom  is  a  particularly  inventive  and  all-embracing  composer  of 
vocal  music.  While  at  the  University  of  Washington  as  a  teenager,  in  addition  to  musical 
subjects,  he  minored  in  English  and  took  a  poetry  course  with  Theodore  Roethke,  one  of 
the  great  American  poets,  whose  last  teaching  position  was  at  Washington.  Already  at 
the  time  the  composer  understood  that  studying  poetry's  architecture  and  affect  was,  for 
him,  a  key  to  finding  its  music.  He  has  written  every  kind  of  vocal  piece:  cabaret  songs 
with  Arnold  Weinstein,  art  song  and  song  cycles,  works  for  chorus,  and  orchestral  song 
cycles  including  Whitman  Triptych  and,  more  recently,  Condones  de  Lorca,  premiered  by 
Placido  Domingo  in  fall  2006  in  the  inaugural  concert  in  the  Pacific  Symphony's  Renee 
and  Henry  Segerstrom  Concert  Hall,  Orange  Country  Performing  Arts  Center  in  Costa 
Mesa,  California.  He  has  also  written  several  operas,  including  three  for  Lyric  Opera  of 
Chicago:  A  Wedding  (2004),  based  on  Robert  Altman's  film;  McTeague  (1992),  on  Frank 
Norris's  novel,  and  A  View  from  the  Bridge  (1999),  on  Arthur  Miller's  play.  The  latter  was 
also  produced  by  the  Metropolitan  Opera  (conducted  by  Dennis  Russell  Davies).  Of  his 
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symphonies,  the  Fourth  (1989)  has  a  vocal  component,  a  Theodore  Roethke  setting  for 
mezzo-soprano  and  orchestra  written  for  Bolcom's  wife,  mezzo  Joan  Morris,  with  whom 
he  frequently  collaborates. 

In  addition  to  the  present  commission,  Bolcom  has  long  had  ties  to  the  Boston  Symphony 
Orchestra.  His  Ragomania:  A  Classical  Overture  for  Orchestra  was  commissioned  by  the 
Boston  Pops  Orchestra  and  was  premiered  by  the  orchestra  under  John  Williams's  direc- 
tion on  Opening  Night  at  Pops,  May  4, 1982.  His  MCMXC  Tanglewood,  commissioned  by 
the  Boston  Symphony  Orchestra  to  celebrate  the  Tanglewood  Music  Center's  fiftieth 
anniversary,  was  premiered  by  the  BSO  under  Dennis  Russell  Davies  in  August  1990 
(Bolcom  was  a  Tanglewood  Composition  Fellow  in  1966);  this  was  repeated  by  the  BSO 
and  Seiji  Ozawa  in  1996.  Leonard  Slatkin  conducted  the  orchestra  in  his  Commedia  at 
Tanglewood  in  1985.  Bolcom's  Lyric  Concerto  for  flute  and  orchestra,  written  for  James 
Galway,  has  been  performed  by  the  BSO  several  times  recently,  with  Galway  as  soloist 
each  time:  in  July  2002  under  Federico  Cortese,  in  January  2005  under  Hans  Graf,  and 
with  James  Levine  on  the  opening  concerts  of  the  BSO's  2006-07  season.  Bolcom's 
music  is  frequently  featured  in  the  programming  at  Tanglewood.  This  past  summer,  as 
part  of  the  "Generation  of  '38"  Festival  of  Contemporary  Music,  his  Whitman  Triptych 
was  performed  by  mezzo-soprano  Christin-Marie  Hill  (a  Tanglewood  Music  Center 
Fellow)  and  the  TMC  Orchestra  under  Stefan  Asbury's  direction. 

Although  the  Boston  Symphony  Orchestra  commission  was  the  recent  impetus  for 
Bolcom  to  begin  his  Eighth  Symphony,  its  seed  was  planted  long  ago.  In  an  article  on  his 
piece  for  SYMPHONY  magazine  (excerpts  from  which  begin  on  page  57  of  this  program 
book),  Bolcom  wrote,  "It  is  fortunate  when  a  commission  allies  exactly  with  a  project  one 
has  had  in  mind  for  a  long  time.  While  I  was  a  doctoral  candidate  at  Stanford  University, 
a  musical  phrase  for  chorus  on  'Rintrah  roars  &  shakes  his  fires  in  the  burden'd  air,'  from 
The  Marriage  of  Heaven  and  Hell,  came  to  me.  It  has  taken  forty-odd  years  for  that  phrase 
to  find  its  home  (through  a  commission  from  the  Boston  Symphony  Orchestra),  which  is 
near  the  beginning  of  the  first  movement  of  my  Eighth  Symphony." 

Although  Bolcom  never  took  a  course  in  the  work  of  William  Blake  (1757-1827),  he  has 
been  enamored  of  his  poetry,  which  seemed  to  speak  to  him  directly,  since  age  seven- 
teen. Around  this  time  he  vowed  to  himself  to  set  the  entirety  of  the  poet's  Songs  of 
Innocence  and  of  Experience,  a  task  he  set  to  right  away  and  completed  only  in  1982.  That 
vast,  two-hour-plus,  oratorio-like  work  for  soloists,  chorus,  and  orchestra  can  be  seen  as 
a  kind  of  catalog  of  the  composer's  compositional  stances,  demonstrating  the  remark- 
able scope  of  his  musical  interests  ranging  from  cabaret  and  popular-style  songs  to  the 
learned  techniques  of  classical  concert  music  in  the  late  twentieth  century.  To  Bolcom, 
whose  styles  are  and  would  be  as  myriad  with  or  without  Blake,  it  was  important  to 
reflect  the  variety  of  Blake's  cycle,  which  straddles  everything  from  nursery  rhymes  to 
Dante,  Milton,  and  England's  metaphysical  poetic  tradition. 

This  latter  tradition  of  the  poetry  of  Richard  Crashaw,  John  Donne,  Andrew  Marvell,  and 
others;  the  Christian  epic  poetry  of  Milton  and  Dante,  and,  most  importantly,  the  Bible 
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0/7  painting  of  William  Blake 
by  Thomas  Phillips,  1807 


fed  the  poetic  genius  of  Blake's  larger,  visionary  works,  culminating  in  the  illuminated 
Prophetic  Books,  of  which  America  a  Prophecy  and  Jerusalem  The  Emanation  of  the  Great 
Albion  are  two,  along  with  several  others.  These  are  modeled  on  the  Biblical  Prophetic 
Books— the  books  of  the  prophets  Isaiah,  Daniel,  Jeremiah,  and  so  forth  in  the  Old 
Testament— and  Revelation,  John's  prophetic  vision  in  the  final  book  of  the  New  Testa- 
ment. Blake  invented  a  mythography  that  incorporates  parts  of  the  Biblical  and  Classical 
cosmologies,  seemingly  allowing  his  artistic/religious  invention  to  be  spurred  on  by  the 
intellectual  and  individualistic  tide  of  the  Enlightenment.  Never  in  a  Christian  country 
before  the  late  eighteenth  century  could  such  a  vision  have  existed,  rejecting  and  rein- 
venting far  beyond  what  tradition  and  the  controlled  society  could  ever  have  allowed  in 
earlier  eras.  Blake,  an  engraver  and  printer  by  trade,  was  completely  self-taught  in  litera- 
ture and  philosophy,  and  his  style  and  idea  coalesced  by  sheer  force  of  work  and  will.  In 
fact  Blake's  prophecies  baffled  and  embarrassed  early  readers,  who  by  contrast  found 
his  lyric  poetry  unimpeachable,  but  many  20th-century  poets  and  critics  recognized  the 
sheer  audacity  and  intensity  of  his  imagination  and,  from  the  perspective  of  more  than  a 
century's  remove,  the  larger  poems'  place  within  a  great  and  long  tradition  (Dante  and 
Milton  again,  and  many  others)  of  epic  and  speculative  verse.  Yeats  and  Ginsberg  would 
have  written  quite  differently  had  they  known  no  Blake. 

It  is  the  "elevated,"  or  prophetic,  visionary  Blake  that  we  encounter  in  Bolcom's  Eighth 
Symphony,  four  movements  on  four  poems  from  three  of  Blake's  longer  illuminated 
works.  The  first  movement,  "Rintrah  roars,"  sets  THE  ARGUMENT,  the  poem  prefacing 
The  Marriage  of  Heaven  and  Hell  (1790),  which  is  otherwise  not  in  verse  form.  The  second 
is  "The  shadowy  daughter  of  Urthona,"  the  Preludium  to  America  a  Prophecy.  The  third, 
"This  theme  calls  me,"  is  from  Jerusalem  The  Emanation  of  the  Great  Albion,  and  the  finale, 
"A  Song  of  Liberty,"  is  the  closing  prophecy  from  The  Marriage  of  Heaven  and  Hell.  Of  his 
settings,  Bolcom  says,  "I'm  after  that  kind  of  theatrical  style  that  one  finds  in  Blake,  the 
phantasmagorical,  that  supersaturation  of  color  and  emotion."  His  description  of  his 
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Songs  of  Innocence  and  of  Experience  as  a  "musical  illumination"  of  Blake's  poetry  analo- 
gous to  the  artist-poet's  own  images  is  equally  apt  here,  with  the  use  of  a  large  orchestra 
and  rich  harmonic  language  providing  the  necessary  means  for  musical  supersaturation. 

I.  "Rintrah  roars."  Rintrah  is  a  spirit  or  god  of  revolution,  which  in  Blake's  time  was  mani- 
fest in  world  events  that  were  the  "actual"  foundations  of  much  of  his  prophecy  and 
speculation,  in  particular,  of  course,  the  American  War  of  Independence  and  the  French 
Revolution.  Note,  in  addition  to  the  Reve/at/'on-like  roaring  and  fire-shaking,  the  pastoral 
touches  of  Blake's  poem,  for  example  "On  the  barren  heath/Sing  the  honey  bees,"  which 
come  from  the  world  of  Songs  of  Innocence.  "Rintrah  roars,"  as  the  poem  does  for  The 
Marriage  of  Heaven  and  Hell,  acts  as  an  introductory  passage  to  the  rest  of  the  symphony, 
and  is  the  most  concise  of  the  four  movements.  The  big  triple-forte  chords  and  wave-like 
scale  figures  in  the  orchestral  accompaniment  inscribe  the  unsettled,  "perilous  paths" 
and  "barren  climes"  to  which  the  villain  drives  the  "just  man."  The  chorus  is  primarily 
homophonic,  that  is,  singing  the  same  words  at  the  same  time,  and  the  rhythm  of  the 
text  as  sung  reflects  the  natural  rhythm  of  the  poem  as  read. 

II.  "The  shadowy  daughter  of  Urthona."  America  a  Prophecy  (engraved  in  1793)  is,  clearly, 
an  allegory  for  the  American  Revolution.  The  relationship  between  the  Daughter  of  Urthona 
and  the  Red  Ore  contains  echoes  of  the  Nordic  mythology  that  later  would  inform  the 
story  of  Sieglinde,  Hunding,  and  Siegmund  in  Wagner's  Die  Walkure;  this  exhibits  Blake's 
range  of  reference.  Here,  the  Red  Ore  is  America.  According  to  Harold  Bloom,  who  pro- 
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vided  commentary  for  David  Erdmann's  edition  of  the  Complete  Poetry  and  Prose  of 
William  Blake  (Anchor  Books),  the  Ore's  "fourteen  suns"  represent  the  period  in  American 
history  from  1762  to  1776.  Note  the  implied  condemnation  of  slavery  here.  He  also  sug- 
gests Ore  as  mankind,  and  Urthona's  Daughter  as  nature  (as  possessed  by  man). 

The  movement  opens  with  chorus  in  a  spoken  line  of  approximate  pitches,  accompanied 
lightly  by  percussion;  these  phrases  are  suggestive  of  a  Greek  chorus.  Gradually  pitches 
are  added;  by  the  line  beginning  "Dark  virgin,"  the  text  is  entirely  sung.  The  rape  itself 
is  orchestral;  Urthona's  daughter's  response  is  a  subdued  chorale  preceded  by  a  brief 
soprano  solo  (one  of  only  two  solo  passages  in  the  symphony). 

III.  "This  theme  calls  me."  Jerusalem  The  Emanation  of  the  Great  Albion  was  Blake's  last 
illuminated  prophecy,  created  over  almost  twenty  years  beginning  in  1804  and  repre- 
senting the  culmination  of  his  art  and  poetry.  Albion  is  a  personification  of  Britain,  and 
Jerusalem  is,  in  part,  a  desire  for  England  to  recall  its  spiritual  origin.  Bloom  also  points 
out  that  the  conflict  here  is  Blake's  own  internal  struggle,  but  reflects  the  catastrophic 
Napoleonic  Wars  that  were  taking  place  as  the  artist  worked  on  the  book.  Its  textual 
model  is  the  Old  Testament  Ezekial.  This  poem  is  the  first  part  of  the  opening  of  Chapter  1. 

This  is  the  symphony's  "slow  movement."  An  introduction  of  flutes  with  E-flat  clarinet 
and  vibraphone  prepares  a  tenor  solo.  Sopranos  and  altos  are  initially  the  voice  of  the 
Saviour.  The  music  gathers  intensity  to  the  unpitched  chorus  statement  of  "Where  hast 
thou  hid  thy  Emanation  lovely  Jerusalem. . ."  and  is  followed  by  a  return  to  the  move- 
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, J".  Cast  thy A^'sr (Jt^/j/mte.  mto  the  deep 
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u.  Cm.  those  ir&nde  menrdi  "s  or  uMitT 
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can  hre  stoccChekire  the  ^tarru  Mink  l-^Sf 

o'.Jtaad  with  ^rcy  hnwd  snovas  and  vuttv 

derou.-r  VLSax/M&te  jealous1  truths'  wavdL^ 

over  the  drepjr*    ^  v  ^a^    "*-  ■*^*&*L  \ 

to.  'JKe  spexzru  hand  burned  aloft,  unhuck.- 

ltd  was'  tfie^jffuehl.'hrth,  Went  the  hand- 


Blake's  engraving  of  "A  Song  of  Liberty"  - 
text  of  the  fourth  movement  of  Bolcom's 
Eighth  Symphony  (see  page  77) 


merit's  opening  music  for  the  last  section. 

IV.  "A  Song  of  Liberty."  Although  not  written  as  part  of  The  Marriage  of  Heaven  and  Hell, 
this  prose-poem  of  numbered  verses  is  printed  as  the  last  three  pages  of  that  book. 
According  to  Harold  Bloom  the  "Eternal  Female"  is  the  Red  Ore's  (see  movement  II) 
mother  in  labor,  birthing  revolution.  The  poem  refers  to  the  realignment  of  government 
and  national  interests,  destruction  as  a  prelude  to  resurrection  in  the  form  of  a  new  society. 

The  music,  though  not  serial,  springs  harmonically  from  a  twelve-tone  series  heard  in  the 
strings,  and  the  structure  of  the  movement  is  episodic,  reflecting  the  poem.  The  vibra- 
phone chord  at  the  start  of  the  movement  is  a  marker  for  the  start  of  each  new  (short) 
numbered  section.  The  quick  string  figures  might  suggest,  obliquely,  the  fast  music  of 
the  opening  movement,  particularly  given  the  similarity  of  Bolcom's  setting  for  the  first 
line  of  this  poem,  "The  Eternal  Female  groand,"  to  "Rintrah  roars,"  although  here  we  have 
only  soprano  and  alto  voices.  The  declamatory  choral  setting  deflates  at  "Cast  thy  keys 
0  Rome  into  the  deep  down  falling. ..."  and  regains  energy  with  music  from  the  start  of 
the  movement  before  the  infant  Ore  (the  rebelling  spirit,  somewhat  like  Lucifer)  is  hurled 
to  Earth.  His  flight  down  through  the  heavens  is  painted  in  the  chorus's  chromatic  falling 
lines.  The  "jealous  king"  Urizen,  who  had  cast  out  Ore,  himself  falls  to  earth  ("Down 
rushd. . .  the  jealous  king")  with  his  host  in  the  most  aggressive  part  of  the  movement.  The 
Chorus  of  the  poem  brings  a  flowing  motion  to  the  music,  which  culminates  in  the  grand 
contrapuntal  setting,  in  a  glowing,  Lydian/Mixolydian  C-sharp  tonality,  of  the  closing  line 
that  stands  as  central  to  Blake's  spiritual  world:  "For  every  thing  that  lives  is  Holy." 

Robert  Kirzinger 
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WILLIAM  BOLCOM 

Eighth  Symphony  for  Chorus  and  Orchestra  (2005-2007) 
on  William  Blake's  Prophetic  Books 


I.  RINTRAH  ROARS 

The  Argument,  from  THE  MARRIAGE  of  HEAVEN  and  HELL  (c.1790) 

Rintrah  roars  &  shakes  his  fires  in  the  burdend  air: 
Hungry  clouds  swag  on  the  deep. 

Once  meek,  and  in  a  perilous  path, 

The  just  man  kept  his  course  along 

The  vale  of  death. 

Roses  are  planted  where  thorns  grow, 

And  on  the  barren  heath 

Sing  the  honey  bees. 

Then  the  perilous  path  was  planted, 
And  a  river  and  a  spring 
On  every  cliff  and  tomb, 
And  on  the  bleached  bones 
Red  clay  brought  forth; 

Till  the  villain  left  the  paths  of  ease, 
To  walk  in  perilous  paths,  and  drive 
The  just  man  into  barren  climes. 

Now  the  sneaking  serpent  walks 
In  mild  humility, 

And  the  just  man  rages  in  the  wilds 
Where  lions  roam. 

Rintrah  roars  &  shakes  his  fires  in  the  burdend  air; 
Hungry  clouds  swag  on  the  deep. 


74 


II.  THE  SHADOWY  DAUGHTER  OF  URTHONA 
Preludium  from  AMERICA  a  PROPHECY  (c.1793) 

The  shadowy  daughter  of  Urthona  stood  before  red  Ore. 
When  fourteen  suns  had  faintly  journey'd  o'er  his  dark  abode; 
His  food  she  brought  in  iron  baskets,  his  drink  in  cups  of  iron; 
Crown'd  with  a  helmet  &  dark  hair  the  nameless  female  stood; 
A  quiver  with  its  burning  stores,  a  bow  like  that  of  night, 
When  pestilence  is  shot  from  heaven;  no  other  arms  she  need: 
Invulnerable  tho'  naked,  save  where  clouds  roll  round  her  loins, 
Their  awful  folds  in  the  dark  air;  silent  she  stood  as  night; 
For  never  from  her  iron  tongue  could  voice  or  sound  arise; 
But  dumb  till  that  dread  day  when  Ore  assay'd  his  fierce  embrace. 

Dark  virgin;  said  the  hairy  youth,  thy  father  stern  abhorr'd; 
Rivets  my  tenfold  chains  while  still  on  high  my  spirit  soars; 
Sometimes  an  eagle  screaming  in  the  sky,  sometimes  a  lion, 
Stalking  upon  the  mountains,  &  sometimes  a  whale  I  lash 
The  raging  fathomless  abyss,  anon  a  serpent  folding 

Around  the  pillars  of  Urthona,  and  round  thy  dark  limbs, 

On  the  Canadian  wilds  I  fold,  feeble  my  spirit  folds. 

For  chaind  beneath  I  rend  these  caverns;  when  thou  bringest  food 

I  howl  my  joy!  and  my  red  eyes  seek  to  behold  thy  face 

In  vain!  these  clouds  roll  to  &  fro,  &  hide  thee  from  my  sight. 

Silent  as  despairing  love,  and  strong  as  jealousy, 
The  hairy  shoulders  rend  the  links,  free  are  the  wrists  of  fire; 
Round  the  terrific  loins  he  siez'd  the  panting  struggling  womb; 
It  joy'd:  she  put  aside  her  clouds  &  smiled  her  first-born  smile; 
As  when  a  black  cloud  shews  its  light'nings  to  the  silent  deep. 

Soon  as  she  saw  the  terrible  boy  then  burst  the  virgin  cry. 

I  know  thee,  I  have  found  thee,  &  I  will  not  let  thee  go; 
Thou  art  the  image  of  God  who  dwells  in  darkness  of  Africa; 
And  thou  art  fall'n  to  give  me  life  in  regions  of  dark  death. 
On  my  American  plains  I  feel  the  struggling  afflictions 
Endur'd  by  roots  that  writhe  their  arms  into  the  nether  deep: 
I  see  a  serpent  in  Canada,  who  courts  me  to  his  love; 
In  Mexico  an  Eagle,  and  a  Lion  in  Peru; 
I  see  a  Whale  in  the  South-sea,  drinking  my  soul  away. 
O  what  limb  rending  pains  I  feel,  thy  fire  &  my  frost 
Mingle  in  howling  pains,  in  furrows  by  thy  lightnings  rent; 
This  is  eternal  death;  and  this  the  torment  long  foretold. 


Please  turn  the  page  quietly. 
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III.  THIS  THEME  CALLS  ME 

from  Chapter  1  of  Jerusalem  The  Emanation  of  The  Giant  Albion  (c.  1804-20) 

This  theme  calls  me  in  sleep  night  after  night,  &  ev'ry  morn 

Awakes  me  at  sun-rise,  then  I  see  the  Saviour  over  me 

Spreading  his  beams  of  love,  &  dictating  the  words  of  this  mild  song. 

Awake!  awake  0  sleeper  of  the  land  of  shadows,  wake!  expand! 

I  am  in  you  and  you  in  me,  mutual  in  love  divine: 

Fibres  of  love  from  man  to  man  thro  Albions  pleasant  land. 

In  all  the  dark  Atlantic  vale  down  from  the  hills  of  Surrey 

A  black  water  accumulates,  return  Albion!  return! 

Thy  brethren  call  thee,  and  thy  fathers,  and  thy  sons, 

Thy  nurses  and  thy  mothers,  thy  sisters  and  thy  daughters 

Weep  at  thy  souls  disease,  and  the  Divine  Vision  is  darkend: 

Thy  Emanation  that  was  wont  to  play  before  thy  face, 

Beaming  forth  with  her  daughters  into  the  Divine  bosom  [Where//] 

Where  hast  thou  hidden  thy  Emanation  lovely  Jerusalem 

From  the  vision  and  fruition  of  the  Holy-one? 

I  am  not  a  God  afar  off,  I  am  a  brother  and  friend; 

Within  your  bosoms  I  reside,  and  you  reside  in  me: 

Lo!  we  are  One;  forgiving  all  Evil;  Not  seeking  recompense! 

Ye  are  my  members  O  ye  sleepers  of  Beulah,  land  of  shades! 
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IV.  A  SONG  OF  LIBERTY 

printed  with  THE  MARRIAGE  of  HEAVEN  and  HELL  (c.1790) 

1.  The  Eternal  Female  groand!  it  was  heard  over  all  the  Earth: 

2.  Albions  coast  is  sick  silent;  the  American  meadows  faint! 

3.  Shadows  of  Prophecy  shiver  along  by  the  lakes  and  the  rivers  and  mutter  across  the  ocean. 
France,  rend  down  thy  dungeon, 

4.  Golden  Spain  burst  the  barriers  of  old  Rome; 

5.  Cast  thy  keys  O  Rome  into  the  deep  down  falling,  even  to  eternity  down  falling, 

6.  And  weep 

7.  In  her  trembling  hands  she  took  the  new  born  terror  howling; 

8.  On  those  infinite  mountains  of  light  now  barr'd  out  by  the  atlantic  sea,  the  new  born  fire 
stood  before  the  starry  king! 

9.  Flag'd  with  grey  brow'd  snows  and  thunderous  visages  the  jealous  wings  wav'd  over  the 
deep. 

10.  The  speary  hand  burned  aloft,  unbuckled  was  the  shield,  forth  went  the  hand  of  jealousy 
among  the  flaming  hair,  and  hurl'd  the  new  born  wonder  thro'  the  starry  night. 

11.  The  fire,  the  fire,  is  falling! 

12.  Look  up!  look  up!  [...] 

13.  The  fiery  limbs,  the  flaming  hair,  shot  like  the  sinking  sun  into  the  western  sea. 

14.  Wak'd  from  his  eternal  sleep,  the  hoary  element  roaring  fled  away; 

15.  Down  rushd  beating  his  wings  in  vain  the  jealous  king;  his  grey  brow'd  councellors,  thun- 
derous warriors,  curl'd  veterans,  among  helms,  and  shields,  and  chariots  horses,  elephants: 
banners,  castles,  slings  and  rocks, 

16.  Falling,  rushing,  ruining!  buried  in  the  ruins,  on  Urthona's  dens. 

17.  All  night  beneath  the  ruins,  then  their  sullen  flames  faded  emerge  round  the  gloomy  king. 

18.  With  thunder  and  fire:  leading  his  starry  hosts  thro'  the  waste  wilderness,  he  promulgates 
his  ten  commands,  glancing  his  beamy  eyelids  over  the  deep  in  dark  dismay, 

19.  Where  the  son  of  fire  in  his  eastern  cloud,  while  the  morning  plumes  her  golden  breast. 

20.  Spurning  the  clouds  written  with  curses,  stamps  the  stony  law  to  dust,  loosing  the  eternal 
horses  from  the  dens  of  night.  Crying  Empire  is  no  more!  and  now  the  lion  &  wolf  shall 
cease. 

Chorus 

Let  the  Priests  of  the  Raven  of  dawn,  no  longer  in  deadly  black,  with  hoarse  note  curse  the 
sons  of  joy.  Nor  his  accepted  brethren  whom  tyrant  he  calls  free:  lay  the  bound  or  build  the 
roof.  Nor  pale  religious  letchery  call  that  virginity  that  wishes  but  acts  not! 

For  every  thing  that  lives  is  Holy 
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To  Read  and  Hear  More... 


Important  additions  to  the  Schubert  bibliography  in  the  past  decade  have  included  a 
major  biography,  Schubert:  The  Music  and  the  Man,  by  Schubert  authority  Brian  Newbould 
(University  of  California);  The  Cambridge  Companion  to  Schubert  edited  by  Christopher  H. 
Gibbs,  including  sixteen  essays  on  the  composer's  career,  music,  and  reception  (Cam- 
bridge University  paperback);  and  Peter  Clive's  Schubert  and  his  World:  A  Biographical 
Dictionary,  which  includes  more  than  300  entries  on  personal  and  professional  acquain- 
tances and  colleagues  of  the  composer  as  well  as  on  some  important  later  Schubertians 
(Oxford  University  Press).  The  life  of  Schubert  by  Christopher  Howard  Gibbs  is  in  the  use- 
ful series  "Musical  lives"  (Cambridge  paperback).  Important  older  biographies  include 
Maurice  J.E.  Brown's  Schubert:  A  Critical  Biography  (Da  Capo)  and  John  Reed's  Schubert: 
The  Final  Years  (Faber  and  Faber).  Brown  also  contributed  the  brief  volume  Schubert 
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Symphonies  to  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback). 
Reed  is  also  the  author  of  Schubert  in  the  Master  Musicians  series  (Schirmer),  which 
replaced  the  older  volume  by  Arthur  Hutchings  in  that  series  (Littlefield  paperback).  The 
Schubert  article  by  Brown  and  Eric  Sams  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (1980)  was  reprinted  as  The  New  Grove  Schubert  (Norton  paperback).  The 
Schubert  article  in  the  revised  Grove  (2001)  is  by  Robert  Winter  (the  work-list  by  Brown 
and  Sams  remains).  Otto  Erich  Deutsch's  Schubert:  A  Documentary  Biography  (Dent)  and 
his  Schubert:  Memoirs  by  his  Friends  (recently  available  in  an  Oxford  University  Press 
reprint)  remains  useful,  but  one  must  be  careful  sorting  out  fact  from  fiction  in  the  latter. 
(It  was  Deutsch  who  compiled  the  chronological  catalogue  of  Schubert's  works  that 
gives  us  their  identifying  "D."  numbers.) 

Recordings  of  Schubert's  Symphony  No.  4,  Tragic,  can  be  found  in  the  complete  Schubert 
symphony  cycles  with  Claudio  Abbado  and  the  Chamber  Orchestra  of  Europe  (Deutsche 
Grammophon),  Gunter  Wand  with  the  West  German  Radio  Symphony  Orchestra  of 
Cologne  (RCA),  Colin  Davis  with  the  Dresden  Staatskapelle  (RCA),  Wolfgang  Sawallisch 
with  the  Dresden  Staatskapelle  (Philips),  Neville  Marriner  with  the  Academy  of  St.  Martin 
in  the  Fields  (London/Decca),  and,  on  period  instruments,  Roy  Goodman  with  the 
Hanover  Band  (Brilliant  Classics;  originally  on  Nimbus). 

Anyone  wanting  to  read  about  Schubert's  songs  will  find  much  information,  from  varying 
perspectives,  in  The  Schubert  Song  Companion  by  John  Reed  (Mandolin  or  Limelight  paper- 
back; originally  Manchester  University  Press,  1985);  in  Schubert's  Songs:  A  Biographical 
Study,  by  Dietrich  Fischer-Dieskau  (Limelight  paperback;  originally  Knopf,  1977);  and  in 
The  Fischer-Dieskau  Book  of  Lieder,  which  includes  texts  and  translations  "chosen  and 
introduced  by  Fischer-Dieskau"  (also  Limelight  paperback;  originally  Knopf,  1977).  Also 
to  be  kept  in  mind  are  the  copiously  detailed  annotations  provided  by  pianist-scholar 
Graham  Johnson  for  his  complete  Schubert  song  recordings  with  a  vast  variety  of  singers 
on  the  Hyperion  label.  Though  published  in  1986,  Song  on  Record-!,  edited  by  Alan  Blyth— 
which  includes  discussion  of  selected  individual  Schubert  songs  as  well  as  Dieschone 
Mullerin,  Winterreise,  and  Schwanengesang— will  still  tell  you  a  great  deal  not  only  about 
the  recordings  considered  in  that  volume,  but  about  the  music,  too  (Cambridge  Uni- 
versity Press).  Follow-up  volumes,  likewise  edited  by  Alan  Blyth,  included  Song  on  Record-2, 
covering  a  broad  range  of  non-German  repertoire  from  Berlioz  and  Duparc  to  Bartok, 
Janacek,  and  Britten  (Cambridge,  1988)  and  Choral  Music  on  Record,  ranging  from  Monte- 
verdi to  works  by  Tippett,  Britten,  Stravinsky,  and  Janacek  (Cambridge,  1991). 

Thomas  Quasthoff  has  recorded  the  five  songs  in  the  orchestral  versions  being  per- 
formed this  week  (as  well  as  five  other  songs)  on  the  disc  "Schubert  Lieder  with  Orches- 
tra," which  also  has  mezzo-soprano  Anne  Sofie  von  Otter  singing  eleven  orchestrated 
Lieder,  all  with  Claudio  Abbado  leading  the  Chamber  Orchestra  of  Europe  (Deutsche 
Grammophon).  He  has  also  recorded  all  of  the  Schubert  songs  on  this  program  in  their 
original  versions  with  piano:  "Prometheus"  and  "Erlkonig"  on  his  disc  of  Goethe-Lieder 
with  pianist  Charles  Spencer  (RCA);  "Tranenregen"  as  part  of  his  complete  Die  schone 
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Mullerin  with  Justus  Zeyen  (Deutsche  Grammophon);  "Der  Wegweiser"  as  part  of  his 
complete  Winterreises  with  Charles  Spencer  (RCA)  and  Daniel  Barenboim  (Deutsche 
Grammophon  DVD),  and  "Standchen"  as  part  of  his  complete  Schwanengesang  with 
Justus  Zeyen  (Deutsche  Grammophon).  Beyond  that,  there  are  way  more  recordings  of 
Schubert  Lieder  available— representing  multiple  generations  of  singers  past  and  pres- 
ent—than can  be  readily  or  fairly  sorted  through  or  singled  out,  but  good  starting  points 
for  additional  investigation  would  include  the  above-mentioned  traversal  of  the  complete 
Schubert  songs  masterminded  by  pianist-scholar  Graham  Johnson,  recorded  over  many 
years  (volume  1,  featuring  mezzo-soprano  Janet  Baker,  came  out  in  1983)  with  a  vast 
variety  of  singers  (Hyperion,  available  either  in  individual  volumes  or  in  a  reduced-price 
40-disc  set  complete  with  texts,  translations,  and  commentary,  including  three  discs 
of  songs  by  Schubert's  colleagues,  contemporaries,  and  predecessors  like  Haydn  and 
Ludwig  Spohr  who  served  as  models  for  him);  and  recordings  made  during  the  past  half- 
century  (keeping  to  just  two  great  German  Lieder  interpreters  of  that  period)  by  bari- 
tones Dietrich  Fischer-Dieskau  and  Hans  Hotter. 

Marc  Mandel 

William  Bolcom  and  his  wife,  the  singer  Joan  Morris,  maintain  a  website  of  their  musical 
activities  at  www.bolcomandmorris.com.  Bolcom  the  composer's  site  is  www.williambol- 
com.com.  These  are  the  best  sources  for  information  on  William  Bolcom's  various  ven- 
tures, including  lists  of  works,  useful  articles  by  and  about  Bolcom,  upcoming  performanc- 
es, and  the  like.  The  article  on  Bolcom  in  The  New  Grove  II  (2001)  is  by  Steven  Johnson. 

There  are  quite  a  few  recordings  of  Bolcom's  works  available.  In  keeping  with  the  Eighth 
Symphony's  Blake  theme,  the  composer's  Songs  of  Innocence  and  of  Experience  is  available 
on  a  three-disc  Grammy-winning  recording  with  Leonard  Slatkin  conducting  the  univer- 
sity of  Michigan  School  of  Music  Symphony  Orchestra  and  University  Musical  Society 
along  with  a  host  of  solo  vocalists  (Naxos;  available  as  both  CD  or  DVD-Audio).  The 
Naxos  label  has  served  Bolcom's  music  particularly  well  recently.  In  addition  to  Songs  of 
Innocence  and  of  Experience,  there  are  Naxos  discs  of  his  violin  sonatas,  songs,  and  of 
works  for  two  pianos,  among  others.  Also  available  is  a  recording  of  his  opera  A  View 
from  the  Bridge,  with  baritone  Kim  Josephson,  soprano  Catherine  Malfitano,  and  Dennis 
Russell  Davies  conducting  the  Lyric  Opera  of  Chicago  Orchestra  (New  World  Records). 
Several  of  his  symphonies  are  on  disc.  Nos.  1  and  3,  with  the  tone  poem  Seattle  Slew, 
were  recorded  by  the  Louisville  Orchestra,  Lawrence  Leighton-Smith  conducting  (First 
Edition/Louisville  Orchestra).  Dennis  Russell  Davies  recorded  No.  5  with  the  American 
Composers  Orchestra,  on  a  disc  with  the  Violin  Concerto  and  Fantasia  Concertante 
(Phoenix  USA),  and  Leonard  Slatkin  led  the  Symphony  No.  4  with  the  Saint  Louis  Sym- 
phony Orchestra  and  mezzo-soprano  Joan  Morris,  on  a  disc  with  Session  No.  1  for  orches- 
tra (Nonesuch).  Bolcom's  Lyric  Concerto  was  recorded  by  flutist  Amy  Porter  with  the 
University  of  Michigan  Symphony  Orchestra,  Kenneth  Kiesler  conducting  (Equilibrium, 
with  works  by  fellow  U  of  M  faculty  members  Michael  Daugherty  and  Leslie  Bassett). 

Robert  Kirzinger 
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S^    Guest  Artists 


Thomas  Quasthoff 


German  bass-baritone  Thomas  Quasthoff  is  recognized  as  one  of  his  generation's  most 
remarkable  singers.  A  frequent  guest  with  both  the  Berlin  Philharmonic  and  Vienna  Philhar- 
monic, he  appears  regularly  with  the  world's  leading  orchestras  under  such  renowned  con- 
ductors as  Claudio  Abbado,  Daniel  Barenboim,  Bernard  Haitink,  Mariss  Jansons,  James  Levine, 
Kurt  Masur,  Seiji  Ozawa,  Sir  Simon  Rattle,  Helmuth  Rilling,  Christian  Thielemann,  and  Franz 
Welser-Most.  It  was  Mr.  Quasthoff's  Oregon  Bach  Festival  debut  in  1995  that  laid  the  basis 
for  his  career  in  the  United  States.  He  has  returned  numerous  times  for  appearances  with  the 
most  important  orchestras  and  festivals  and  has  returned  regularly  to  New  York's  Carnegie 
Hall  since  his  recital  debut  there  with  Schubert's  Winterreise  in  January  1999.  In  March  2003 
he  made  his  acclaimed  opera  debut,  as  Don  Fernando  in  Fidelio  with  the  Berlin  Philharmonic 
under  Sir  Simon  Rattle  at  the  Salzburg  Easter  Festival,  following  this  in  the  spring  of  2004  with 
his  Vienna  Staatsoper  debut  as  Amfortas  in  Parsifal  under  Donald  Runnicles,  and  subsequently 
repeating  that  role  in  Vienna  with  Sir  Simon  Rattle  in  January  2005.  In  addition  to  concerts 
with  the  Vienna  Philharmonic,  Berlin  Philharmonic,  the  Berliner  Barocksolisten,  Boston  Sym- 
phony (Schubert  songs  with  orchestra  on  February  28  and  29,  and  March  1),  and  Staatskapelle 
Dresden,  his  2007-08  season  includes  a  residency  at  London's  Wigmore  Hall;  recitals  in  Berlin, 
Boston  (Winterreise  with  James  Levine,  this  past  Sunday  at  Symphony  Hall),  at  the  Schuber- 
tiade  festival  in  Schwarzenberg,  and  at  the  Salzburg  Festival;  and  duo-recitals  with  Bernarda 
Fink  in  Dusseldorf  and  Dortmund,  and  with  Michael  Schade  in  Schwarzenberg  and  Berlin. 
Thomas  Quasthoff  has  had  an  exclusive  recording  contract  with  Deutsche  Grammophon 
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since  1999;  three  of  his  CDs  have  received  Grammy  awards:  Mahler's  Lieder  ous  "Des  Knaben 
Wunderhorn"  with  Anne  Sophie  von  Otter  and  Claudio  Abbado;  Schubert  Lieder  with  orches- 
tra also  with  von  Otter  and  Abbado,  and  (in  spring  2006)  Bach  cantatas  with  the  Berlin 
Baroque  Soloists.  Other  recordings  on  Deutsche  Grammophon  include  Schubert's  Die  schone 
Mullerin,  Schubert's  Schwanengesang,  and  Brahms's  Vieremste  Gesange  with  pianist  Justus 
Zeyen;  "A  Romantic  Songbook"  of  German  Lieder  also  with  Zeyen;  a  DVD  of  Winterreise  with 
Daniel  Barenboim;  Mahler's  Wayfarer  Songs  with  Pierre  Boulez  and  the  Vienna  Philharmonic; 
Beethoven's  Ninth  Symphony  with  Claudio  Abbado  and  the  Berlin  Philharmonic;  German 
opera  arias  with  Christian  Thielemann;  and  a  recent,  Grammy-nominated  CD  of  sacred  arias, 
"Betrachte  meine  Seel"  ("Consider,  my  soul").  A  jazz  project  which  he  toured  with  Till  Bronner 
to  New  York,  Vienna,  Cologne,  and  Berlin  has  been  released  on  CD  and  was  awarded  the 
prestigious  Echo  prize.  Thomas  Quasthoff  began  his  vocal  studies  with  Professor  Charlotte 
Lehmann  and  Professor  Huber-Contwig  (musicology)  in  Hanover,  Germany.  His  national  and 


Your  Smile 


Is  Your 
Best  Investment 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:  617-423-6165 

Email:  info@juuatkinosorio.com 

www.  watkinosorio.  com 


"Boston  £arly  J/Lusic  Teslival 


"An  astounding  assortment  of  conce: 
-  The  New  York  Times 


Ellen  Hargis,  soprano 
Paul  O'Dette,  lute 


X^M^  B  H  M  [iM*  Lw  1 1 K^  K 


and  O'Dette." 
.n  Dealer 


Music  of  the  Italian  Baroque 

Saturday,  March  8  at  8pm 

First  Church  in  Cambridge, 
Congregational 

1 1  Garden  Street  in  Harvard  Squre 

Order  your  tickets  today! 
$25-$64  •  617-661-1812 

WWW.BEMF.ORG 


Grammy-nominated  Recordings  at 
WWW.BEMF.ORG 


WEEK  18       GUEST  ARTISTS      (     87 


■ 


1  ■ 


■ 

1 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Services,  a  subsidiary  of  Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  •   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 

Partners.    Partners 

Private  Services  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Bngham  and  Women's  Hospital 


ruth's  (m 


STEAK  HOUSE 


Bdston   Old   City  Hall,   45  Schddl  St.,  (&17)   742-84D1 
□  pen  fdr  Lunch,   Monday  -  Friday  at  Noon 

Providence  GTech   Center,   ID   Memorial  Blvd.,  (4D1)   272-2271 

Group  Private  Dining  available 
Reservations  &   Gift  Cards  at  www.RuthsChris.com 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

WORLD  TOUR 

Saturday,  April  26  2008 

8:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Copland:  Piano  Concerto  (with  Randall  Hodgkinson); 

Bartok:  The  Miraculous  Mandarin;  Rivera:  Popol-Vuh:  Four 

Mayan  Dance  Scenes  (Call  for  Scores  co-winner) 

www.nephilharmonic.org,  617-868-1222 


88 


■  \ 


international  music  awards  include,  among  others,  first  prize  in  the  1988  ARD  International 
Music  Competition  (Munich);  the  1996  Shostakovich  Prize  (Moscow),  and  the  1996  Hamada 
Trust/Scotsman  Festival  Prize  (Edinburgh  International  Festival).  Mr.  Quasthoff  held  a  profes- 
sorship at  the  vocal  department  of  the  Music  Academy  in  Detmold,  Germany,  from  1996, 
where  he  maintained  a  vigorous  teaching  schedule  before  accepting  a  new  position  at  the 
Hanns  Eisler  Music  University  in  Berlin  in  the  fall  of  2004.  As  of  2003  he  holds  the  patronage 
of  the  foundation  "Children  of  Tschernobyl  of  Lower  Saxony."  Mr.  Quasthoff  received  the 
Order  of  Merit  from  the  President  of  the  German  Republic  in  October  2005  and  in  2006  was 
awarded  the  European  Culture  Prize  for  Music  at  the  Dresden  Frauenkirche.  Thomas  Quast- 
hoff made  his  Boston  Symphony  Orchestra  debut  in  Mahler's  Das  Lied  von  der  Erde  in  October 
1998,  subsequently  returning  for  BSO  performances  of  Britten's  War  Requiem  in  the  2000-01 
season  at  Symphony  Hall,  Carnegie  Hall,  and  Tanglewood,  and  Bach's  B  minor  Mass  in  Boston 
in  February  2001. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  opened  its  2007-08  season  in  October  2007  performing 
Ravel's  Daphnis  et  Chloe  with  James  Levine  and  the  Boston  Symphony  Orchestra  in  Boston  and 
at  Carnegie  Hall.  Also  this  season  with  the  BSO  the  chorus  performs  the  world  and  New  York 
premieres  of  William  Bolcom's  Eighth  Symphony  and  concert  performances  of  Berlioz's  Les 
Troyens  with  James  Levine;  Bach's  St.  Matthew  Passion  with  BSO  Conductor  Emeritus  Bernard 
Haitink,  and  Elgar's  The  Dream  ofGerontius  with  Sir  Colin  Davis.  In  summer  2008  at  Tangle- 
wood, the  chorus  will  perform  Les  Troyens,  Eugene  Onegin,  and  The  Rise  and  Fall  of  the  City  of 
Mahagonny  with  James  Levine,  Mahler's  Symphony  No.  2,  Resurrection,  with  BSO  Conductor 
Emeritus  Bernard  Haitink,  Beethoven's  Mass  in  C  with  Rafael  Fruhbeck  de  Burgos,  and  Beetho- 
ven's Ninth  Symphony  with  Christoph  von  Dohnanyi,  as  well  as  its  annual  Prelude  Concert  led 
by  John  Oliver  in  Seiji  Ozawa  Hall.  Following  its  summer  2007  Tanglewood  performances,  the 
chorus  joined  Mr.  Levine  and  the  BSO  in  Europe  for  Berlioz's  La  Damnation  de  Faust  in  Lucerne, 
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Essen,  Paris,  and  London,  also  performing  an  a  coppella  program  of  its  own  in  Essen  and  Trier. 
Last  summer  at  Tanglewood,  the  chorus  performed  with  James  Levine  in  Mendelssohn's 
Midsummer  Night's  Dream  music,  Mahler's  Symphony  No.  3,  Verdi's  Don  Carlo  (a  concert  per- 
formance with  the  Tanglewood  Music  Center  Orchestra),  and  Berlioz's  Damnation  of  Faust,  as 
well  as  Haydn's  A/loss  in  Time  of  War  and  Beethoven's  Ninth  Symphony  (the  latter  also  with 
the  TMC  Orchestra)  with  guest  conductor  Rafael  Fruhbeck  de  Burgos. 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus 
celebrated  its  thirty-fifth  anniversary  in  2005.  Made  up  of  members  who  donate  their  servic- 
es, and  originally  formed  for  performances  at  the  BSO's  summer  home,  the  group  is  now  the 
official  chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New 
York,  and  at  Tanglewood.  The  Tanglewood  Festival  Chorus  has  also  performed  with  the  BSO 
in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on 
Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston 
Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  soundtracks  to 
Clint  Eastwood's  Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  S;7ver 
City.  In  addition,  members  of  the  chorus  have  performed  Beethoven's  Ninth  Symphony  with 
Zubin  Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in 
Philadelphia,  and  participated  in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes 
under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the 
United  Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the 
1998  Winter  Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by 
satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  performed  its  Jordan  Hall 
debut  program  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK 
Symphony  in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his 
Boston  Symphony  conducting  debut  in  August  1985  and  led  the  orchestra  most  recently  in 
July  1998. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  **  denotes  membership  of  25-34  years. 

SOPRANOS 

Michele  Bergonzi   ■   Joy  Emerson  Brewer   ■  Alison  M.  Burns   ■   Myfanwy  Callahan   • 
Jenifer  Lynn  Cameron   ■   Saewon  Lee  Chun   •   Lorenzee  Cole   ■   Karen  Ginsburg  •   Bonnie  Gleason   • 
Beth  Grzegorzewski   •  Ami  Heusinkvelt   •   Kathy  Ho   ■   Eileen  Huang   •   Donna  Kim   • 
Yoo-Kyung  Kim   ■   Nancy  Kurtz   •   Barbara  Levy*   •   Kieran  Murray   •   Kimberly  Pearson   • 
Dunja  Pechstein   ■   Laura  Stanfield  Prichard   ■   Melanie  W.  Salisbury   •  Joan  P.  Sherman*   • 
Dana  Sullivan   •  Alison  L.  Weaver 

MEZZO-SOPRANOS 

Kristen  Anderson   •   Martha  A.  R.  Bewick  •   Betsy  B.  Bobo   ■   Lauren  A.  Boice  •  Ondine  Brent   ■ 
Laura  B.  Broad   ■  Janet  L.  Buecker   ■   Elizabeth  Clifford   •   Lauren  Cree   •  AnnMarie  Darrow   ■ 
Diane  Droste   ■   Barbara  Naidich  Ehrmann   •  Debra  Swartz  Foote  •   Dorrie  Freedman**  •   Irene  Gilbride*  ■ 
Jessica  Hao   ■  Yuko  Hori   ■   Betty  Jenkins   ■   Gale  Livingston**  ■  Antonia  R.  Nedder   •   Lori  Salzman   • 
Kathleen  Schardin   ■   Katherine  Slater   •   Martha  F.  Vedrine   •  Cindy  Vredeveld   ■  Jennifer  Walker   ■ 
Marguerite  Weidknecht 

TENORS 

John  C.  Barr  ■   Fredric  Cheyette   ■   Stephen  Chrzan   •  Andrew  Crain   ■   Ron  Efromson   ■   Keith  Erskine   • 
Len  Giambrone   •   Leon  Grande   •  J.  Stephen  Groff**  ■  John  W.  Hickman**  •  Stanley  Hudson**  • 
Timothy  Jarrett   •  James  R.  Kauffman   •   Lance  Levine   •   Ronald  Lloyd   ■   Ronald  J.  Martin   • 
Glen  F.  Matheson   •   Dwight  E.  Porter**  •  Guy  F.  Pugh   •   Peter  Pulsifer  ■   Brian  R.  Robinson   ■  Arend  Sluis 
Peter  L.  Smith   •   Stephen  E.  Smith   •   Martin  S.  Thomson 

BASSES 

Tyler  Alderson   ■  Thomas  Anderson   •   Daniel  E.  Brooks**  •   Nicholas  A.  Brown   ■  Jonas  U.  Cartano   ■ 
Kirk  Chao   ■   Matthew  Collins   •   Matthew  E.  Crawford   •   Michel  Epsztein   ■  Alexander  R.  Goldberg  ■ 
Mark  L.  Haberman**  •  Jeramie  D.  Hammond   •   Marc  J.  Kaufman   •   David  Kilroy  •   Bruce  Kozuma   ■ 
Timothy  Lanagan   ■   Nathan  Lofton   •   David  K.  Lones**  •   Christopher  T  Loschen   •   David  B.  MacGregor 
Eryk  P.  Nielsen   •  Stephen  H.  Owades*   •   Michael  Prichard   •   Peter  Rothstein**  •   Karl  Josef  Schoellkopf 
Kenneth  D.  Silber  •   Bradley  Turner  •  Thomas  C.  Wang  •   Peter  J.  Wender** 

Mark  Rulison,  Chorus  Manager 
Meryl  Atlas,  Assistant  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 
Scott  Nicholas,  Rehearsal  Pianist 
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ATLANTIC   TBJJST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 
you  enhance  your  wealth  and  leave  a  legacy  to 
future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

oston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.  com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buv  or  sell  any  financi; 


■jt 


* 


Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra. 
For  more  information,  please  contact  Peter  Minichiello,  Director  of  Development,  at  617-638-9260. 

Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  ■  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Chiles  Foundation  ■ 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

John  and  Diddy  Cullinane  •  Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  • 

Country  Curtains  •  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  ■  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  ■  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine  ■ 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  ■  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  ■  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  ■  Mrs.  Donald  C.  Heath  ■  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  ■ 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  • 

Estates  of  John  D.  and  Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation  • 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  ■ 

Carol  and  Joe  Reich  ■  Susan  and  Dan  Rothenberg  •  Estate  of  Wilhelmina  C.  Sandwen  ■ 

Dr.  Raymond  and  Hannah  H.  Schneider  •  Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  •  Ray  and  Maria  Stata  ■  Thomas  G.  Sternberg  • 

Miriam  and  Sidney  Stoneman  •  Estate  of  Elizabeth  B.  Storer  •  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (11) 


Names  listed  as  of  August  31,  2007 
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BOSTON    SYMPHO 


2007-2008    SEASON 

i  program  for  jl 

music  enthusiasts^ 

between  the  ages  of  21  and  38 

Repartee  events  begin  at  7pm  at  Symphony  Hall  with  hors  d'oeuvres  and 
cocktail  receptions  in  a  private  room  designated  for  Repartee.  You'll  hear 
remarks  from  an  orchestra  member  or  special  guest  who  will  discuss 
elements  of  the  evening's  concert  program  while  you  mingle,  relax  and 
unwind — then  take  your  seat  at  8pm  in  one  of  Boston's  most  treasured 
landmarks  and  be  transformed  by  the  BSO! 

For  Repartee  dates,  prices,  and  information  go  to  bso.org/repartee  or  call  617-266-1200. 

PHOTOGRAPHY:  MICHAEL  LUTCH  AND  HERVE  PELLETIER 


High-spirited  evenings  for 

individuals  over  40 


The  Boston  Symphony  Orchestra  presents  Bolero,  concert  events  for 
classically-minded  singles  over  40.  Attend  one  or  all  four  evenings. 

Join  others  for  an  hors  d'oeuvres  and  cocktail  reception  in  a  private 
room  in  Symphony  Hall  for  a  chance  to  meet  in  an  atmosphere  of 
shared  interests.  A  brief  talk  on  that  evening's  program  will  take  place 
before  the  performance  of  the  world-renowned  BSO. 


For  Bolero  dates,  prices,  and  information 
go  to  bso.org/bolero  or  call  617-266-1200. 

PHOTOGRAPHY:  MICHAEL  LUTCH 


Experience  eie^v>vce^ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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Next  Program... 

Thursday,  March  6,  8pm 
Friday,  March  7, 1:30pm 
Saturday,  March  8,  8pm 
Tuesday,  March  11,  8pm 

JULIAN  KUERTI  conducting 

KNUSSEN  THE  WAY  TO  CASTLE  YONDER,  OPUS  21A 


DVORAK 


BEETHOVEN 


SYMPHONY  NO.  J  IN  D  MINOR,  OPUS  JO 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 

{INTERMISSION} 

PIANO  CONCERTO  NO.  5  IN  E-FLAT,  OPUS  73,  EMPEROR 

Allegro 

Adagio  un  poco  mosso 

Rondo:  Allegro  ma  non  troppo 

LEON  FLEISHER 


PRE-CONCERT  TALKS  BY  SCHOLAR/TEACHER  MARILYN  MCCOY 

Canadian-born  conductor  Julian  Kuerti,  in  his  first  season  as  an  assistant  conductor  of  the  Boston  Sym- 
phony Orchestra,  makes  his  Boston  Symphony  Orchestra  debut  in  these  concerts.  He  is  joined  by 
renowned  American  pianist  Leon  Fleisher,  who  appears  in  his  first  subscription  concerts  since  1996  for 
Beethoven's  magisterial  Piano  Concerto  No.  5,  Emperor.  Also  on  the  program  is  Dvorak's  masterful 
Symphony  No.  7,  the  symphony  in  which  the  Czech  composer's  musical  language  most  clearly  shows 
the  influence  of  Brahms.  A  brief  and  highly  energetic  work  by  the  English  composer  Oliver  Knussen  opens 
the  program— The  Way  to  Castle  Yonder,  an  eight-minute  orchestral  "potpourri"  from  Knussen's  children's 
opera  Higglety  Pigglety  Pop! 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


March  6,  8-10 
March  7, 1:30-3:30 
March  8,  8-10 
March  11,  8-10 


Thursday  'D' 
Friday  'B' 
Saturday  'B' 
Tuesday  'B' 

JULIAN  KUERTl,  conductor 
LEON  FLEISHER,  piano 

knussen  The  Way  to  Castle  Yonder 

DVORAK  Symphony  No.  7 

BEETHOVEN         Piano  Concerto  No.  5,  Emperor 

Thursday,  March  13, 10:30am  (Open  Rehearsal) 
Thursday  'C  March  13,  8-10 

Friday  'A'  March  14, 1:30-3:30 

Saturday  'A'  March  15,  8-10 

DANIELE  GATTi,  conductor 
GARRICK  OHLSSON,  piano 

SCHUMANN  Piano  Concerto 

SHOSTAKOVICH       Symphony  No.  5 


Thursday  'A' 
Friday  Evening 
Saturday  'B' 


March  20,  7-10:25 
March  21,  7-10:25 
March  22,  7-10:25 


Please  note  that  there  will  be  no  Pre-Concert 
Talks  before  these  concerts  because  of  the  early 
start  time. 

BERNARD  HAITINK,  conductor 
IAN  BOSTRIDGE,  tenor  (Evangelist) 
THOMAS  BAUER,  baritone  (Jesus) 
marlis  PETERSEN,  soprano 
christianne  stotijn,  mezzo-soprano 
STEVEN  DAVISLIM,  tenor 
PETER  HARVEY,  bass-baritone 
TANGLEWOOD  festival  chorus, 
JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  Conductor 

bach  St.  Matthew  Passion 


Thursday  'B' 
Friday  'B' 
Saturday  'A' 


March  27,  8-9:50 
March  28, 1:30-3:20 
March  29,  8-9:50 


BERNARD  HAITINK,  conductor 
ANDRAS  SCHIFF,  piano 

bartok  Piano  Concerto  No.  3 

SCHUBERT  Symphony  in  C,  The  Great 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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MASSACHUSETTS  AVENUE 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2008.  All  rights  reserved. 
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James  Levine 


Seiji  Ozawa  |   Music  Director 
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where  information  lives 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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The  path  to  recovery.. 

McLean  Hospital 

The  nation's  top  psychiatric  hospital.   ": 

U.S.  News  ScWorld  Repprt 
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The  PavillcS  s*t  McLeail  Hosplial 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 
Belmont,  Massachusetts 

_ 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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bump-bump 

bump-bump 
bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 
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Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic   I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   ■   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •  George  D.  Behrakis  •   Mark  G.  Borden   •  Alan  Bressler  ■  Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford   •  Thelma  E.  Goldberg  •   George  Krupp  • 
Shari  Loessberg,  ex-officio  ■   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  • 
Richard  P.  Morse   •  Susan  W.  Paine  ■  Ann  M.  Philbin,  ex-officio   •  Carol  Reich   •   Edward  I.  Rudman   • 
Hannah  H.  Schneider  ■  Arthur  I.  Segel   ■  Thomas  G.  Sternberg  •  Wilmer  J.  Thomas,  Jr.   • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   •  J. P.  Barger  ■   Leo  L.  Beranek   • 

Deborah  Davis  Berman   •   Peter  A.  Brooke   •   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr. 

Abram  T.  Collier   •   Mrs.  Edith  L.  Dabney   •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •    Edna  S.  Kalman   •  George  H.  Kidder  •   R.  Willis  Leith,  Jr.   ■ 

Mrs.  August  R.  Meyer   •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   •   Irving  W.  Rabb   ■ 

Peter  C.  Read   •   Richard  A.  Smith   ■   Ray  Stata   ■  John  Hoyt  Stookey  •  John  L.  Thorndike   ■ 

Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer  •   Diane  M.  Austin   •   Lucille  M.  Batal   ■ 
Maureen  Scannell  Bateman   •  Linda  J.L.  Becker  •  George  W.  Berry  •  James  L.  Bildner  •  Bradley  Bloom 
Anne  F.  Brooke  •  Gregory  E.  Bulger  ■  William  Burgin   ■   Ronald  G.  Casty  •  Carol  Feinberg  Cohen   • 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   ■  Charles  L.  Cooney   ■   Ranny  Cooper  • 
James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca   •   Disque  Deane   ■   Paul  F.  Deninger   •   Ronald  M.  Druker 
Alan  J.  Dworsky  •  Alan  Dynner  •  Ursula  Ehret-Dichter  •  John  P.  Eustis  II   ■   Pamela  D.  Everhart   ■ 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   •  John  F.  Fish   • 
Lawrence  K.  Fish   ■   Myrna  H.  Freedman   •  Carol  Fulp  •  Robert  P.  Gittens   •  Michael  Gordon   • 
Paula  Groves  •  Carol  Henderson   ■  Brent  L.  Henry  •  Susan  Hockfield   •  Osbert  M.  Hood   ■ 
Roger  Hunt  •  William  W.  Hunt  •  Ernest  Jacquet  •  Everett  L  Jassy   ■  Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   •  Paul  L.  Joskow   ■  Stephen  R.  Karp   ■   Brian  Keane   •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   •  Peter  E.  Lacaillade   •  Renee  Landers   ■  Charles  Larkin   ■ 
Robert  J.  Lepofsky  ■  Christopher  J.  Lindop   •  John  M.  Loder  •  Edwin  N.  London   ■  Jay  Marks   • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay  ■  Albert  Merck 
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Certainly  we  know  how  to 

steer  your  real  estate  projeet 

along  the  road  to  sueeess. 


We  also  know  how  to 
lessen  the  toll  on  you. 


Hemenway  &  Barnes  is  noted  for  its  highly  sophisticated  expertise  in  advancing 

your  objective  in  all  aspects  of  commercial  and  residential  real  estate.  Our  approach 

recognizes  that  your  current  project  is  often  a  bridge  to  the  next. 


Hemenway    Barnes 

Counselors  at  Law     *>       Private  Fiduciaries 


A  Wealth  ofExverience  Seeina  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 
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Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   ■   Paul  M.  Montrone  •   Robert  J.  Morrissey  ■ 

Evelyn  Stefansson  Nef   ■   Robert  T.  O'Connell   •  Joseph  Patton  •  Ann  M.  Philbin   ■   May  H.  Pierce  • 

Claudio  Pincus  •  Joyce  L.  Plotkin   •  Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  •  Patrick  J.  Purcell   ■  John  Reed  •   Donna  M.  Riccardi  ■  Susan  Rothenberg  ■  Alan  Rottenberg 

Joseph  D.  Roxe   •   Kenan  Sahin   ■  Gilda  Slifka   •   Christopher  Smallhom   ■  John  C.  Smith   ■ 

Charles  A.  Stakely   ■   Patricia  L.  Tambone   ■   Caroline  Taylor  •   Mark  D.  Thompson  •   Samuel  Thorne  ■ 

Albert  Togut   •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   •   Paul  M.  Verrochi   •   Robert  S.  Weil  • 

David  C.  Weinstein   •  James  Westra   ■   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   •   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   •   Mrs.  James  C.  Collias  ■  Joan  P.  Curhan  •   Phyllis  Curtin   • 

Tamara  P.  Davis   ■   Betsy  P.  Demirjian   ■  JoAnne  Walton  Dickinson   ■   Phyllis  Dohanian  • 

Goetz  B.  Eaton   •   Harriett  Eckstein   •   George  Elvin   ■  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb   •   Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson   •  John  Hamill   ■   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman   •   Lola  Jaffe  ■   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley   ■   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks  ■  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis   •  John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert   •   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton   •   Patricia  Hansen  Strang  • 

Robert  A.  Wells   •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President   ■   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration   ■   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 


WEEK  19   TRUSTEES  AND  OVERSEERS 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  • 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  Rulison,  Chorus  Manager  • 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  •  Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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THIS  MONTH 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 


March  9,  1:30pm 
Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Corey  Cerovsek,  violin 
Judith  Gordon,  piano 
Berg  ejr  Dvorak 

March  16,  1:30pm 

The  Claremont  Trio 

The  Piano  Trios  of  Schumann  <&  Brahms, 

Part  III 

March  20,  7:00pm 

Molly  Morkoski,  piano  and  Artistic  Director 

and  special  guests 

Composer  Portraits:  Music  of  Gerald  Barry 


March  23,  1:30pm 
Musicians  from  Marlboro 
Haydn,  Carter  ejr  Schumann 

March  30,  1:30pm 

Musicians  from  Ravinia's  Steans  Institute 

Haydn,  Shostakovich  ejr  Brahms 

April  6,  1:30pm 
Belcea  String  Quartet 
Haydn,  Bartok  &  Schubert 


ISABELLA 

S'EWARTGARDNER.  ,7 
MUSEUM  *^ 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  •  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  ■ 
Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  •  Kenny  Smith,  Acknowledgment  and  Gift 
Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events  ■ 
Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research 

and  Development  •  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Sean  Lewis,  Assistant  to  the  Director  of 
Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage  Manager  •  Shana  Metzger,  Special  Events 
Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo,  Upholsterer  ■  Dwight  Caufield, 
HVAC  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  ■  Paul  Giaimo,  Electrician 
custodial  crew  Desmond  Boland  •  Julien  Buckmire  ■  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead 
Custodian  ■  Landel  Milton,  Lead  Custodian  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  1 18  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator  • 
James  Kyle,  Senior  Public  Relations  Associate  ■  Whitney  Riepe,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  ■  Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  SymphonyCharge  Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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■  ■  VNA  Private  Care 

Visiting  Nurse  association 
of  Boston  &  Affiliates 

Your  peace  of  mind  is  our  goal. 

At  VNA  Private  Care,  Greater  Boston's  most  respected  name 
in  home  care,  you  are  the  center  of  care. 

Each  of  our  carefully  screened,  trained,  and  bonded 
caregivers  is  supervised  by  an  experienced  registered  nurse. 


Ask  about  our  new 

Cultural  Arts 
Companion  service. 


*~  ^^ 
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inging  quality  care  home  24  hours  a  day  seven  days  a  week 


■  ■  VNA  Private  Care 

visiting  nurse  association 
of  Boston  &  Affiliates 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 


Greater  Boston's  most  trusted  care  at  home,  since  1886 
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Q->    BSO  News 


From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library  of 
BSO  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  to  be  dis- 
played are  a  facsimile  of  the  manuscript  of  Franz  Schubert's  Winterreise;  Maestro  Levine's 
1986  recording  (as  pianist)  of  Winterreise  with  mezzo-soprano  Christa  Ludwig;  a  "choral  & 
short  score"  of  William  Bolcom's  new  Eighth  Symphony,  a  BSO  125th  Anniversary  Commis- 
sion written  for  James  Levine,  the  BSO,  and  the  Tanglewood  Festival  Chorus,  and  premiered 
here  in  February;  the  score  of  Mahler's  Das  Lied  von  der  Erde  in  Arnold  Schoenberg's  1921 
version  for  chamber  orchestra;  a  facsimile  of  Mahler's  sketches  for  the  first  three  move- 
ments of  his  Ninth  Symphony;  a  "preliminary  vocal  score"  of  John  Harbison's  new  Symphony 
No.  5  for  baritone,  mezzo-soprano,  and  orchestra,  a  BSO  commission  to  be  premiered  here 
in  April;  and  a  first-edition  piano-vocal  score  of  Berlioz's  Les  Troyens,  printed  in  two  volumes 
(Part  I,  La  Prise  de  Troie,  and  Part  II,  Les  Troyens  a  Carthage)  by  Choudens  in  Paris,  in  1863, 
marking  the  first  time  Berlioz's  opera  was  published  complete. 

William  Bolcom's  Eighth  Symphony: 

A  Special  Exhibit  in  the  Cabot-Cahners  Room 

A  temporary  exhibit  has  been  mounted  in  the  Cabot-Cahners  Room  on  the  first-balcony 
level  of  Symphony  Hall  in  conjunction  with  the  BSO's  world  premiere  performance  last 
month  of  William  Bolcom's  Eighth  Symphony,  a  setting  in  four  movements  for  orchestra 
and  chorus  of  texts  drawn  from  William  Blake's  Prophetic  Books  from  the  decades  around 
the  year  1800:  The  Marriage  of  Heaven  and  Hell,  America  a  Prophecy,  and  Jerusalem.  Repro- 
ductions of  the  plates  showing  the  text  extracted  by  Bolcom  were  made  from  the  first-edition 
copies  held  by  the  Houghton  Library  at  Harvard  University.  The  Boston  Symphony  Orchestra 
extends  its  sincere  thanks  to  the  Department  of  Printing  and  Graphic  Arts,  Houghton  Library, 
Harvard  College  Library,  for  making  the  enlarged  reproductions  available  to  the  BSO  for 
exhibit  purposes.  Also  incorporated  into  the  exhibit  is  a  selection  of  materials  relating  to 
Bolcom's  long-standing  personal  association  with  the  Boston  Symphony  Orchestra. 

Levine/BSO  Recording  of  Lieberson's  "Neruda  Songs"  with 
Lorraine  Hunt  Lieberson  Wins  2008  Grammy 

Mezzo-soprano  Lorraine  Hunt  Lieberson's  recording  with  James  Levine  and  the  Boston 
Symphony  Orchestra  of  her  husband  Peter  Lieberson's  Neruda  Songs— taken  from  her 
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Limited  Edition  Living 


ONLY  ONE  RESIDENCE  WITH  A  70  FT.  TERRACE  REMAINS. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  and  amenities,  andiahulous 
views  could,  he  yours.  Visit  Latterywnari.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  the  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


November  2005  concert  performances  at  Symphony  Hall  and  released  by  Nonesuch  in 
December  2006— was  awarded  the  Grammy  for  Best  Classical  Vocal  Performance  at  the 
gala  Grammy  Awards  ceremony  on  February  10.  Co-commissioned  by  the  Boston  Symphony 
Orchestra  and  the  Los  Angeles  Philharmonic,  Neruda  Songs  sets  five  love-themed  poems  by 
the  Nobel  Prize-winning  Chilean  poet  Pablo  Neruda  and  was  composed  by  Lieberson  for  his 
wife,  who  passed  away  in  July  2006.  The  piece  was  awarded  the  prestigious  2008  Grawe- 
meyer  Award— a  $200,000  award  administered  by  the  University  of  Louisville  School  of 
Music— this  past  December.  The  Nonesuch  recording  of  Neruda  Songs  is  the  first  CD  to  be 
released  with  Music  Director  James  Levine  conducting  the  Boston  Symphony  Orchestra. 

On  the  Cover 

This  week's  cover  photo— the  fourth  of  five  images  by  Peter  Vanderwarker  to  be  featured 
on  the  BSO  program  book  cover  this  season— calls  for  a  few  words.  Incorporated  into  the 
staircase  railings  on  the  Huntington  Avenue  side  of  the  building— where  the  main  entrance 
was  located  when  Symphony  Hall  opened  in  1900— you'll  see,  superimposed  over  each 
other,  the  ornamental  initials  "BMH"— standing  for  "Boston  Music  Hall,"  the  name  of  the 
BSO's  original  venue  from  its  founding  in  1881.  But  when  the  old  Boston  Music  Hall  was  not 
demolished  as  planned  (it's  the  building  that  has  since  become  the  Orpheum  Theatre  in 
the  Downtown  Crossing  area),  the  name  of  the  BSO's  new  home  became,  at  the  time  of  its 
opening  in  October  1900,  "Symphony  Hall,"  plain  and  simple. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  scholar/teacher  Marilyn  McCoy  discusses  Knussen, 
Dvorak,  and  Beethoven.  In  the  weeks  ahead,  Michael  Steinberg,  former  annotator  for  the 
BSO,  New  York  Philharmonic,  and  San  Francisco  Symphony,  discusses  Schumann  and 
Shostakovich  (March  13-15),  BSO  Director  of  Program  Publications  Marc  Mandel  discusses 
Bartok  and  Schubert  (March  27-29),  and  Jan  Swafford  of  Tufts  University  discusses  Brahms 
(April  8-12).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee.  Please 
note  that  because  of  the  early  start  time  (7  p.m.)  for  Bach's  St  Matthew  Passion  (March 
20,  21,  and  22),  there  will  be  no  pre-concert  talks  for  those  performances. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  CJ1  OF  THIS  PROGRAM  BOOK. 


The  Boston  Symphony 
Association  of  Volunteers 

The  Boston  Symphony  Orchestra  concert  of 
Tuesday  night,  March  11,  is  named  in  honor  of 
the  Boston  Symphony  Association  of  Volun- 


teers. The  BSO  relies  on  its  dedicated  volun- 
teers of  the  Boston  Symphony  Association 
of  Volunteers  to  help  support  its  mission. 
Throughout  the  year,  hundreds  of  volunteers 
devote  more  than  25,000  hours  to  support 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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the  programs  of  the  BSO.  The  BSAV  is  made 
up  of  volunteers  from  a  variety  of  back- 
grounds who  passionately  support  the  BSO's 
performance,  education,  and  community  out- 
reach programs,  as  well  as  fundraising  initia- 
tives, both  in  Boston  and  at  Tanglewood. 

BSO  Members  in  Concert 

Founded  by  BSO  violist  Mark  Ludwig,  Music- 
Works  presents  a  concert  of  American  cham- 
ber music  on  Saturday,  March  15,  at  8  p.m.  at 
Bard  College  of  Simon's  Rock  in  Great  Barring- 
ton  as  part  of  the  South  Berkshire  Concert 
Series.  The  program  includes  Rorem's  Moun- 
tain Music  and  Four  Prayers,  Piston's  Flute 
Quintet,  Copland's  Duo  for  flute  and  piano, 
and  David  Post's  Quintet  for  piano  and  string 
quartet,  with  a  pre-concert  talk  at  6:45.  The 
performers  include  the  Hawthorne  String 
Quartet  (BSO  members  Ronan  Lefkowitz, 
Si-Jing  Huang,  Mark  Ludwig,  and  Sato  Knud- 
sen),  former  BSO  flutist  Fenwick  Smith,  and 
pianists  Sally  Pincus  (in  the  Rorem)  and 
Simone  Dinnerstein  (in  the  Post).  Tickets  are 
$25,  $20  for  seniors,  and  free  to  students 
and  members  of  the  Simon's  Rock  communi- 
ty. For  more  information,  call  (413)  528-7224 
or  visit  www.simons-rock.edu. 

BSO  horn  player  Daniel  Katzen— who  leaves 
the  BSO  following  the  2008  Tanglewood  sea- 


son to  become  Associate  Professor  of  Horn 
at  the  University  of  Arizona  in  Tucson— gives 
his  "farewell"  Boston  recital  on  Sunday, 
March  16,  at  8  p.m.  at  Jordan  Hall  at  the  New 
England  Conservatory.  The  program  will 
include  Mr.  Katzen's  own  transcription  for 
horn  of  Bach's  Cello  Suite  No.  6;  his  own 
adaptation  of  Bartok's  Romanian  Folk  Dances 
(to  be  performed  with  pianist  Shiela  Kibbe); 
Till  Eulenspiegel  Once  Again!  (a  chamber  ver- 
sion by  Franz  Hasenorl  of  Strauss's  famous 
tone  poem,  to  be  performed  with  BSO  mem- 
bers Valeria  Vilker  Kuchment,  Thomas  Martin, 
Suzanne  Nelsen,  and  James  Orleans),  and  a 
selection  of  music  for  horn  ensemble  (with 
members  of  Mr.  Katzen's  current  NEC  horn 
studio).  Admission  is  free. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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It's  About  the  Right  Strategy 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


For  tickets  call 

CelebrityCharge 

617-482-6661  (Mon-Fri  10-4) 

or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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James  Levine 


^~^7~>       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos!  fan  ruffe,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  thirteen  company  premieres.  In  2007-08  Maestro  Levine  leads  new  produc- 
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tions  of  Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und 
Isolde  and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with 
soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble 
(joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil 
Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  televi- 
sion series  for  PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980, 
returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  compa- 
ny's first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at 
the  opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the 
MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 
Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mlzuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  Jo  Anne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 
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Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
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TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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WILMINGTONI 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 
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A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new 
and  permanent  home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and 
$750,000  later— the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance 
of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their 
acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accor- 
dance with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three 
best  concert  halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  American  concert  halls,"  and 
Herbert  von  Karajan,  comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it  is 
even  better. . .  because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall 
to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  bal- 
conies are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the 
coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  nich- 
es along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with  corri- 
dors and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  installed 
for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of 
brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost-reducing 
measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  penetrating  the 
"outer  carton"  one  discovers  "the  gift  within— the  lovely  ornamented  interior,  with  its  deli- 

BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a$.04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

e^e 

We  Promise 

exceptional  Q^uality  ^  extraordinary  Service 

AT    COMPETITIVE    PRICES. 


Boston  Flagship  Store 

corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  ■ 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 
www.shrevecrumpandlow.com 


Chestnut  Hill  Store 
The  Mall  at  Chestnut  Hill 

(866) 965-2700 


Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 


cate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its  sculptural  glit- 
ter of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  sys- 
tem—an innovation  in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall 
floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all 
394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of 
mythical  subjects,  six  of  actual  historical  figures— are  related  to  music,  art,  and  literature. 
The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and  art 
schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  during 
the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at 
audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six- 
passenger  elevator  was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachu- 
setts Avenue  lobby  and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major 
works  by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev, 
Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  pur- 
poses other  than  concerts,  among  them  the  First  Annual  Automobile  Show  of  the  Boston 
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So  do  we.  Our  young  composers  present  their 
work,  fresh  off  the  page,  at  Tuesday  Night 
New  Music  concerts  starting  March  1 1 .  We 
explore  the  Music  of  Sun  Ra  on  March  3,  and 
visiting  composers  Helmut  Lachenmann 
and  Nicholas  Vines  oversee  performances  of 
their  music  on  March  5.  Earlier  that  evening, 
ElectroNEC  presents  the  best  of  our  students' 
investigations  of  electronic  music.  And  don't 
be  afraid  of  The  Theater  of  Cruelty  (March  10) 
— it's  an  evening  of  work  by  Contemporary 
Improvisation  students,  only  found  at  NEC. 
calendar.newenglandconservatory.edu 

NEW  ENGLAND 
CONSERVATORY 

"JORDAN  HALL 
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From  1906 


Automobile  Dealers'  Association  (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film 
version  of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations  (1919),  a  lecture/demonstra- 
tion by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosceni- 
um arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had 
performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on 
a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department 
of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony 
at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked 
the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music 
activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  cel- 
ebratory events  included  world  premieres  of  works  commissioned  by  the  BSO,  the  first 
steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence,  and  the 
launching  of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  via  the  internet— thus  marking  not  just  a  commemoration,  but  a  second  inaugura- 
tion of  this  world-famous  venue.  In  the  summer  of  2006,  for  the  first  time  in  its  history, 
the  Symphony  Hall  stage  was  replaced,  using  techniques  and  materials  matching  those 
employed  when  the  floor  was  first  installed  in  1900,  the  original  floor  having  become 
uneven,  worn,  and  in  some  places  even  close  to  buckling  after  more  than  a  century's 
wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve  the  pur- 
pose for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar,  old 
and  new— a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


EISINAR 

URBAN 


ROSELAI 


Experience  eX^^^-w<>e> 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  US  at  (617)  363-8866  or  log 

on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  -  Community  •  Innovation 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 

Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 

Tuesday,  March  11,  8pm 


BOSTON 

SYMPHONY 

ORCHKSTRA 

JAMES  LEVINE 
Music 
Director  ,£, 


JULIAN  KUERTI  conducting 

Please  note  that  Leon  Fleisher  has  regretfully  had  to 
cancel  his  appearance  here  this  evening  due  to  a  sudden 
illness.  We  are  extremely  fortunate  and  grateful  that 
the  esteemed  pianist  Anton  Kuerti,  who  was  in  Boston  to 
attend  his  son  Julian  Kuerti's  concert  tonight,  has  agreed 
on  just  two  hours'  notice  to  perform  Beethoven's 
"Emperor"  Concerto  in  Mr.  Fleisher's  place. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  March  6,  8pm 

Friday,  March  7, 1:30pm 

Saturday,  March  8,  8pm 

Tuesday,  March  11,  8pm  |  the  boston  symphony  association 


OF  VOLUNTEERS  CONCERT 


JULIAN  KUERTI  conducting 


KNUSSEN 


DVORAK 


BEETHOVEN 


THE  WAY  TO  CASTLE  YONDER,  OPUS  21A, 
FROM  THE  OPERA  HIGGLETY  PIGGLETY  POP1. 

The  Journey  to  the  Big  White  House— 
Kleine  Trauermusik— 
The  Ride  to  Castle  Yonder 

SYMPHONY  NO.  J  IN  D  MINOR,  OPUS  70 

Allegro  maestoso 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 

{INTERMISSION} 

PIANO  CONCERTO  NO.  5  IN  E-FLAT,  OPUS  73,  EMPEROR 

Allegro 

Adagio  un  poco  mosso 

Rondo:  Allegro  ma  non  troppo 

LEON  FLEISHER 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  evening  concerts  will  end  at  about  10pm  and  the  afternoon  concert  about  3:30pm. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 


Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE      BOSTON     SYMPHONY     ORCHESTRA 
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Oliver  Knussen 

"The  Way  to  Castle  Yonder,"  Opus  21a, 
from  the  opera  "Higglety  Pigglety  Pop!" 


STUART  OLIVER  KNUSSEN  WAS  BORN  IN  GLASGOW  ON  JUNE  12,  1952,  AND  LIVES  NEAR  LONDON.  "THE 
WAY  TO  CASTLE  YONDER"  IS  AN  ORCHESTRAL  WORK  MAKING  USE  OF  MUSIC  FROM  HIS  SHORT  OPERA 
"HIGGLETY  PIGGLETY  POP!,"  WRITTEN  IN  COLLABORATION  WITH  LIBRETTIST  MAURICE  SENDAK,  ON 
WHOSE  CHILDREN'S  BOOK  "HIGGLETY  PIGGLETY  POP!"  THE  OPERA  IS  BASED.  A  FIRST  VERSION  OF  THE 
OPERA  WAS  PREMIERED  AT  THE  GLYNDEBOURNE  FESTIVAL  ON  AUGUST  5,  1985;  THE  COMPLETE,  DEFINI- 
TIVE VERSION  WAS  GIVEN  AT  THE  BARBICAN  CENTRE  BY  THE  LONDON  SYMPHONY  ORCHESTRA  UNDER 
KNUSSEN'S  DIRECTION  ON  FEBRUARY  3,  1991.  THE  ORCHESTRAL  WORK  "THE  WAY  TO  CASTLE  YONDER" 
BRINGS  TOGETHER  THE  THREE  ORCHESTRAL  INTERLUDES  IN  THE  OPERA:  "THE  JOURNEY  TO  THE  BIG 
WHITE  HOUSE,"  "KLEINE  TRAUERMUSIK,"  AND  "THE  RIDE  TO  CASTLE  YONDER."  THE  THIRD  PART,  "THE 
RIDE  TO  CASTLE  YONDER,"  WAS  INITIALLY  EXCERPTED  FROM  THE  OPERA  AS  A  THREE-MINUTE  STAND- 
ALONE WORK;  THIS  WAS  PREMIERED  BY  THE  ENGLISH  CHAMBER  ORCHESTRA  CONDUCTED  BY  STEUART 
BEDFORD  ON  JUNE  15,  1988,  AT  THE  ALDEBURGH  FESTIVAL.  THE  COMPLETE,  THREE-PART  "THE  WAY 
TO  CASTLE  YONDER"  WAS  PREMIERED  BY  THE  LONDON  SYMPHONY  ORCHESTRA  AND  MICHAEL  TILSON 
THOMAS  ON  JANUARY  31,  1991,  AT  THE  BARBICAN  HALL,  LONDON.  CARL  ST.  CLAIR  CONDUCTED  THE 
BOSTON  SYMPHONY  ORCHESTRA  IN  THE  AMERICAN  PREMIERE  OF  "THE  RIDE  TO  CASTLE  YONDER"  ON 
AUGUST  26,  1989,  AT  TANGLEWOOD,  WHERE  IT  WAS  PRECEDED  AND  SUCCEEDED,  FOR  CONCERT  PUR- 
POSES, BY  THE  MINUTE-LONG  "KLEINE  TRAUERMUSIK."  THESE  ARE  THE  FIRST  PERFORMANCES  BY  THE 
BSO  OF  "THE  WAY  TO  CASTLE  YONDER"  IN  ITS  ENTIRETY. 

THE  SCORE  CALLS  FOR  THREE  FLUTES,  OBOE,  ENGLISH  HORN,  THREE  CLARINETS,  BASSOON,  CONTRA- 
BASSOON,  FOUR  HORNS,  THREE  TROMBONES,  PERCUSSION  (MINIMUM  FOUR  PLAYERS  — I.  TIMPANI,  CAS- 
TANETS, TUBULAR  BELLS;  II.  TRIANGLE,  TAMBOURINE,  SUSPENDED  CYMBAL,  VIBRAPHONE  (NO  MOTOR); 
III.  SLEIGH  BELLS,  TAM-TAM,  SUSPENDED  CYMBAL;  IV.  SUSPENDED  CYMBAL,  GLOCKENSPIEL,  TUBULAR 
BELLS,  SIDE  DRUM,  TRIANGLE,  VIBRASLAP,  BASS  DRUM,  CASTANETS),  PIANO,  CELESTA,  HARP,  AND 
STRINGS  (AT  LEAST  SIX  EACH  OF  FIRST  AND  SECOND  VIOLINS,  FOUR  VIOLAS,  FOUR  CELLOS,  AND  FOUR 
DOUBLE  BASSES  ARE  REQUESTED).  "THE  WAY  TO  CASTLE  YONDER"  IS  ABOUT  EIGHT  MINUTES  LONG. 


Gh 


Oliver  Knussen's  most  celebrated  works  are  his  collaborations  with  Maurice  Sendak,  the 
operas  Where  the  Wild  Things  Are  (1980/1983)  and  Higglety  Pigglety  Pop!  (1984/1990). 
Both  operas  underwent  extensive  "completion"  and  revision  following  their  first  hearings, 
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Double  Entendre 

Premieres  from 
inspired  collaborations 

SATURDAY  MARCH  29,  2008  8:00 

Program  Notes  with  the  evening's  composers  7:00 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 

BMOP  devotes  an  evening  to  artistic  collaboration  with 
four  world  premieres  by  composers  LISA  BIELAWA, 
DEREK  HURST,  ALEJANDRO  RUTTY,  and  KEN  UENO. 
Featuring  violinists  COLIN  JACOBSEN  and  CARLA 
KIHLSTEDT,  and  Bostons  FIREBIRD  ENSEMBLE. 
Conducted  by  GIL  ROSE. 


6:30      Wandelprobe  at  the  Student  Annual  Exhibition     FREE 

TS    Visual  artists  and  musicians  demonstrate  the  creative  process 

SCHOOL  OF  THE  MUSEUM  OF  FINE  ARTS,  209  THE  FENWAY 

MARCH  19  3:30    Double  Violin  Concerto     FREE 

Lisa  Bielawa  discusses  the  evolution  of  her  work 

RADCLIFFE  INSTITUTE,  34  CONCORD  AVENUE,  COLLOQUIUM  ROOM 

7:00     Club  Concert     ADULTS  $20  STUDENTS  $15 

Featuring  composer-performers  Colin  Jacobsen  and  Carla  Kihlstedt 
Doors  open  for  food  and  drink  at  6pm 

CLUB  CAFE,  209  COLUMBUS  AVENUE 


BUY  TICKETS  online  www.bmop.org  or  by  phone  617.363.0396  M-F  9-5  |  Sa  9-12 
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and  Knussen  excerpted  and  transformed  material  from  both  to  create  new  orchestral 
works  (.The  Wild  Rumpus  and  Four  Songs  and  a  Sea  Interlude  from  Wild  Things;  The  Way 
to  Castle  Yonder  from  Higglety).  In  fact,  the  extract  The  Ride  to  Castle  Yonder  from  Higglety 
Pigglety  Pop!  (see  page  39)  had  already  been  introduced  as  The  Peaceable  Kingdom  in 
1983,  prior  to  the  opera's  completion.  The  gestation  of  the  Third  Symphony  was  similarly 
complicated,  and  it  seems  that  many  of  the  composer's  larger  works  are  at  the  center  of 
little  networks  of  related  pieces.  This  has  been  his  way  for  years.  As  Marc  Mandel  wrote 
in  an  essay  on  Knussen's  opera  Where  the  Wild  Things  Are,  "Knussen's  work  has  been 
characterized  by  a  fastidiousness  that  has  sometimes  meant  taking  longer  on  a  piece 
than  he  originally  anticipated,  or  even  rethinking  and  reshaping  a  work  after  its  premiere." 

Knussen's  father  was  principal  double  bassist  of  the  London  Symphony  Orchestra,  and 
Oliver's  musical  precocity  received  encouragement  from  Benjamin  Britten  and  other 
musicians  with  whom  his  father  had  contact.  He  began  studying  formally  with  John 
Lambert  from  age  eleven.  His  public  career  as  both  conductor  and  composer  began  aus- 
piciously. Having  written  his  Symphony  No.  1  on  commission  for  the  London  Symphony 
Orchestra,  he  stepped  in— at  age  sixteen  and  with  almost  no  notice— to  conduct  his 
father's  orchestra  in  the  premiere  of  his  new  piece,  replacing  the  ailing  Istvan  Kertesz, 
who  was  originally  scheduled  to  conduct.  He  immediately  thereafter  wrote  a  Concerto 
for  Orchestra,  and  completed  his  Second  Symphony  for  soprano  and  chamber  orchestra, 
which  won  the  Margaret  Grant  Composition  Prize  at  Tanglewood  in  1971,  where  he  was  a 
Fellow  studying  with  Gunther  Schuller.  At  the  end  of  the  1970s  the  premiere  by  Michael 
Tilson  Thomas  and  the  BBC  Symphony  Orchestra  of  his  Third  Symphony— an  unfinished 
version  of  which  was  premiered  in  1974  by  the  BSO,  which  also  gave  the  American  pre- 
miere of  the  complete  work  in  August  1981— further  cemented  his  status  as  one  of 
Britain's  most  important  young  composers. 

The  balance  between  Knussen's  compositional  career  and  his  conducting  and  adminis- 
trative duties  has  been  particularly  tricky  since  the  1980s,  when  the  latter  two  activities 
started  to  flourish.  He  is  one  of  the  busiest  and  most  respected  conductors  of  new 
music,  maintaining  a  close  relationship  with  the  London  Sinfonietta,  of  which  he  is  now 
Conductor  Laureate.  Knussen  was  artistic  director  of  the  Aldeburgh  Festival  from  1983 
to  1998  and  director  of  contemporary  music  activities  at  Tanglewood  from  1986  to  1993; 
he  served  as  director  of  the  Festival  of  Contemporary  Music  at  Tanglewood  in  2001.  This 
summer  he  returns  as  Festival  Advisor  and  as  a  conductor  for  the  Elliott  Carter  centennial 
celebrations.  Even  beyond  his  conducting  he  has  been  a  stalwart  champion  of  new  music, 
being  responsible  among  other  things  for  securing  the  commissions  that  led  to  Elliott 
Carter's  large-scale  orchestral  work  Symphonia,  which  Knussen  himself  later  recorded. 

Among  Knussen's  significant  works  are  the  Stravinsky-inspired  Flourish  with  Fireworks 
(1989/1993),  the  Horn  Concerto  (1994),  Two  Organa  for  chamber  orchestra  (1994),  and 
his  Violin  Concerto  (2002),  which  was  premiered  by  Pinchas  Zukerman  and  the  Pitts- 
burgh Symphony  Orchestra  in  April  2002.  (The  latter— another  work  with  a  decade-long 
gestation— was  also  performed  by  BSO  associate  concertmaster  Tamara  Smirnova  with 
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Welch  &  Forbes  offers  a  broad  range  of  financial  services' 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


A 


Please  contact  any  one  of  our  portfolio  managers 
"J         for  more  information 


Investment  Professionals 


Richard  F.  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


i  H.  Emmons, 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kadileen  B.  Murphy 


Theodore  E.  Ober 
P.  Eric  Robb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


www.welchforbes.com 


45  School  Street  Boston  MA  02108  617-523-1635 
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A  beautiful,  caring  community 
offering  seniors  gracious 
living,  independence  and 
security  at  an  affordable  price. 

Call  us  today! 
(617)247-1010 
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BAILIS 


ASSISTED  LIVING 


352  Massachusetts  Ave.  at  St.  Botolph  St.       A 
www.susanbailis.com  "--■ 


BRENTANO  STRING  QUARTET 

•  FINCKEL  •  HAN  •  MIAMI 
STRING  QUARTET  •  PRESSLER  • 
SERKIN  •  YANG  AND  OTHERS 


June  5-July  2,  2008 
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Robert  Spano  conducting  the  TMC  Orchestra,  as  part  of  the  2003  Festival  of  Contempo- 
rary Music  at  Tanglewood.)  His  Requiem-Songs  for  Sue  for  soprano  and  ensemble,  com- 
missioned by  the  Chicago  Symphony's  MusicNOW  series,  was  premiered  by  soprano 
Claire  Booth,  members  of  the  CSO,  and  Knussen  in  April  2006.  Ongoing  projects  include 
a  Fourth  Symphony,  commissioned  by  the  New  York  Philharmonic,  and  Cleveland  Pictures 
for  the  Cleveland  Orchestra. 

Most  of  Knussen's  music  exhibits  an  almost  Webern-like  compression  and  density  of 
musical  ideas,  along  with  a  kaleidoscopic  exuberance  of  instrumental  color  and  a  rhythmic 
fluidity  that  recall  Debussy  and  Stravinsky,  elements  one  hears  in  the  unusual,  illustrative 
passages  of  The  Way  to  Castle  Yonder.  The  two  outer  movements  of  this  little  triptych  are 
each  a  bit  over  three  minutes  long.  The  static  "Kleine  Trauermusik"  section  lasts  only  just 
over  a  minute.  Its  title  means  "little  mourning  music,"  evidently  reflecting  Jennie's 
fearful  anticipation  of  the  Lion,  who  eats  people  who  can't  get  the  Baby  to  eat  her  meals. 
The  composer's  note  from  the  score  of  The  Way  to  Castle  Yonder  is  reprinted  below. 

Robert  Kirzinger 

HERE  IS  OLIVER  KNUSSEN'S  OWN  NOTE  ON  "THE  WAY  TO  CASTLE  YONDER:" 

The  Way  to  Castle  Yonder  is  a  concise  digest  of  orchestral  interludes  for  my  second  oper- 
atic collaboration  with  Maurice  Sendak,  Higglety  Pigglety  Pop!,  which  is  a  theatrical  requiem 
for  his  dog,  Jennie,  in  the  frame  of  a  "quest"  opera.  Castle  Yonder  is  the  animals'  theatri- 
cal heaven  of  Sendak's  imagination.  The  three  continuous  sections  are: 

1.  "The  Journey  to  the  Big  White  House,"  on  a  horse-drawn  milk  wagon  driven  by  a  cat- 
milkman.  The  music  is  based  on  Jennie's  aria  ["Why  am  I  longing...?"]  which  opens  the 
opera.  "The  wagon  moves  off  and  the  show  curtain  closes.  After  a  while,  the  pig  is  seen 
peeking  out  mysteriously  from  an  arbour.  He  makes  himself  scarce  when  the  milk  wagon 
appears,  crossing  the  stage  in  front  of  the  show  curtain." 

2.  "Kleine  Trauermusik":  "A  little  orchestral  meditation  while  Jennie  dreams  of  lions" — 
a  chorale  with  another  variant  of  Jennie's  aria. 

3.  "The  Ride  to  Castle  Yonder":  "Chimes  begin  to  sound  in  the  distance.  The  characters 
climb  on  the  Lion's  back.  Mother  Goose  disappears  as  the  bells  get  louder.  The  Lion 
springs  forward,  and  the  show  curtain  closes."  This  final  section  grows  from  these 
images  in  reverse  order,  and  the  arrival  at  Castle  Yonder  briefly  harks  back  to  the  "Trauer- 
musik" chorale. 

Oliver  Knussen 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Antonin  Dvorak 

Symphony  No.  7  in  D  minor,  Opus  jo 


ANTONIN  DVORAK  WAS  BORN  AT  MUHLHAUSEN  (NELAHOZEVES),  BOHEMIA,  ON  SEPTEMBER  8,  1841, 
AND  DIED  IN  PRAGUE  ON  MAY  1,  1904.  HE  BEGAN  TO  SKETCH  THIS  SYMPHONY  ON  DECEMBER  13,  1884, 
AND  COMPLETED  THE  SCORE  ON  MARCH  17,  1885.  DVORAK  HIMSELF  CONDUCTED  THE  PREMIERE  ON 
APRIL  22,  1885,  AT  SAINT  JAMES'S  HALL,  LONDON,  AT  A  CONCERT  OF  THE  ROYAL  PHILHARMONIC 
SOCIETY.  THE  SCORE  AS  WE  NOW  KNOW  IT  INCORPORATES  A  FEW  REVISIONS  MADE  IN  JUNE  1885. 

THE  SCORE  OF  DVORAK'S  SYMPHONY  NO.  7  CALLS  FOR  TWO  FLUTES  AND  PICCOLO,  TWO  OBOES,  TWO 
CLARINETS,  TWO  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TIMPANI,  AND 
STRINGS. 


^ 


When  Volume  II  of  Donald  Francis  Tovey's  Essays  in  Musical  Analysis  appeared  in  1935, 
many  of  his  readers  must  have  been  startled  to  come  across  this  sentence:  "I  have  no 
hesitation  in  setting  Dvorak's  [Seventh]  Symphony  along  with  the  C  major  Symphony  of 
Schubert  and  the  four  symphonies  of  Brahms,  as  among  the  greatest  and  purest  exam- 
ples of  this  art-form  since  Beethoven."*  For  one  thing,  hardly  any  of  Tovey's  readers  were 
likely  ever  to  have  heard  the  D  minor  symphony.  Performances  of  any  of  Dvorak's  sym- 
phonies other  than  the  New  World  were  extremely  rare,  at  least  outside  Czechoslovakia. 
Vaclav  Talich's  wonderful  recording  of  No.  7  with  the  Czech  Philharmonic  came  out  in 
1938,  but  record  buyers  in  those  days  were  also  relatively  few  and  had  smaller  collec- 
tions, to  say  nothing  of  the  fact  that  during  the  Second  World  War,  with  the  ingredients 
of  shellac  needed  for  a  more  urgent  cause,  there  was  a  huge  and  frustrating  discrepancy 
between  what  manufacturers  listed  in  their  catalogues  and  what  one  could  actually  find 
in  stores.  In  sum,  for  most  people  the  "other"  Dvorak  symphonies  were  a  discovery  of 


*  Actually  what  Tovey  wrote  was  "Second  Symphony."  Only  five  of  Dvorak's  nine  symphonies  were 
published  during  the  composer's  lifetime,  and  only  after  1955,  as  the  complete  critical  edition  of  his 
works  began  to  come  out  of  Prague,  did  people  adopt  the  present  numbering  that  takes  all  nine 
symphonies  into  account  and  places  them  in  their  correct  chronological  order.  The  old  numbering 
reflects  the  order  of  publication. 
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COLDWELL      BANKER 


P   R   E   V   I    E   W  S 


INTERNATIONAL® 


BOXFORD,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aoI.com 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  on 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  aru 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegan 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  wit! 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bennet 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mile"  i 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  room 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrastinj 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  historii 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
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Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to  th 
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feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitchen 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 
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the  years  after  the  war. 

If  a  reader  half  a  century  ago  found  Tovey's  assessment  of  the  D  minor  symphony  surpris- 
ing, that  was  also  because  neither  professional  musicians  nor  listeners— again,  outside 
Czechoslovakia— were  inclined  to  take  Dvorak  terribly  seriously.  He  was  the  composer 
of  the  Symphony  From  the  New  World,  the  Carnival  Overture,  and  the  Slavonic  Dances— 
a  composer  for  popular  concerts,  a  genre-  and  landscape-artist,  friendly,  colorful,  but  not 
a  plausible  person  to  have  written  one  of  the  "greatest  and  purest"  symphonies  since 
Beethoven  and  hardly  to  be  mentioned  in  the  same  breath  as  so  secure  a  tenant  in  the 
pantheon  as  Johannes  Brahms.  The  first  to  disagree  with  that  judgment  would  have  been 
the  redoubtable  Dr.  Brahms  himself,  he  who  had  used  his  prestige  to  set  his  younger  col- 
league up  with  an  important  publisher,  who  helped  him  to  get  a  series  of  government 
grants,  and  was  ever  available  to  him  with  kindness  and  advice. 

Dvorak's  problematic  estate  fifty,  sixty,  seventy  years  ago  was  a  drastic  change  from  the 
enormous  esteem  in  which  he  was  held  from  the  1880s  on.  His  fame  at  home  had  begun 
with  the  performance  in  1873  of  a  patriotic  cantata  called  The  Heirs  of  the  White  Moun- 
tain* In  1878,  at  the  urging  of  Brahms,  the  Berlin  firm  of  Simrock  added  Dvorak  to  its  list. 
Simrock  began  by  issuing  the  Moravian  Duets  (for  soprano  and  mezzo-soprano)  that 
had  so  impressed  Brahms  in  the  first  place,  following  this  with  the  first  set  of  Slavonic 
Dances  for  piano  four-hands.  The  success  of  the  latter  work  was  enough  in  itself  to  make 
an  international  reputation  for  Dvorak.  The  first  performance  of  the  Stabat  Mater  in  Prague 
in  1880  made  an  immense  impression;  meanwhile,  the  Joachim  Quartet  took  on  his 
chamber  music,  and  his  work  was  also  coming  to  be  known  in  America,  especially  in 
New  York  as  well  as  in  Cincinnati  and  Saint  Louis,  with  their  big  settlements  of  music- 
loving  Germans. 

The  success  of  the  Stabat  Mater  was  nothing  less  than  sensational  when  Joseph  Barnby 
introduced  it  in  London  in  1883,  and  in  that  peculiarly  English  world  of  choir  festivals 
Dvorak  became  beloved  and  revered  like  no  composer  since  Mendelssohn.  The  Royal 
Philharmonic  Society  invited  him  to  conduct  concerts  in  London  in  1884.  It  was  in  response 
to  the  success  of  the  Symphony  No.  6  in  D  major,  then  known  as  "No.  1,"  that  he  was 
immediately  invited  to  write  a  new  symphony  for  performance  the  following  year.  That 
would  be  the  present  work. 

The  invitation  set  him  afire  with  ambition.  "Just  now,"  he  wrote  to  his  friend  Judge  Antonfn 
Rus  on  December  22, 1884,  "a  new  symphony  (for  London)  occupies  me,  and  wherever 
I  go  I  think  of  nothing  but  my  work,  which  must  be  capable  of  stirring  the  world,  and  God 
grant  me  that  it  will!"  He  had  been  excited  by  Brahms's  newest  symphony,  the  Third, 
which  he  had  gone  to  Berlin  to  hear  in  January  1884  and  which  gave  him  a  new  standard 
to  shoot  for.  Moreover,  as  a  letter  to  Simrock  in  February  1885  tells  us,  he  was  spurred  by 

*lt  was  the  defeat  of  the  Bohemians  by  the  Austrians  at  the  battle  of  the  White  Mountain  just  out- 
side Prague  in  1620  that  led  to  the  absorption  of  Bohemia  into  the  Hapsburg  Empire,  a  condition 
that  obtained  until  October  28, 1918. 
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First  page  of  the  autograph  score 
of  the  Dvorak  Seventh  Symphony; 
at  the  bottom  Dvorak  has  written: 
"This  main  theme  occurred  to 
me  when  the  festival  train  from 
Pest  arrived  at  the  State  Station 
in  1884." 


^m 
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Brahms's  verbal  exhortations  as  well  as  by  his  direct  musical  example.  "I  have  been 
engaged  on  a  new  symphony  for  a  long,  long  time;  after  all  it  must  be  something  really 
worthwhile,  for  I  don't  want  Brahms's  words  to  me,  'I  imagine  your  symphony  quite  dif- 
ferent from  this  one  [No.  6  in  D],'  to  remain  unfulfilled." 

A  scan  of  the  Brahms  correspondence  has  failed  to  uncover  any  comment  on  the  Seventh 
Symphony,  but  it  is  impossible  to  believe  that  Brahms  was  disappointed.  The  new  work 
could  hardly  have  been  more  different  from  its  sunshine-and-blue-skies  predecessor.  For 
in  the  early  1880s,  Dvorak  was  at  a  point  of  crisis.  His  mother,  to  whom  he  was  close, 
had  died  in  December  1882,  and  he  was  in  distress  over  the  steady  deterioration  of  the 
mental  health  of  Bedfich  Smetana,  the  founding  father  of  modern  Czech  music.  (Smetana 
was  released  by  death  in  May  1884.)  Not  least,  Dvorak  was  perplexed  about  his  own  life. 
Being  swept  along  on  waves  of  success  also  meant  being  under  growing  pressure,  inter- 
nal and  external,  to  consolidate  his  position  and  turn  from  a  provincial  composer  into  an 
international  one.  But  "international"  really  meant  Austro-German,  and  the  idea  was  for 
him  to  move  to  Vienna,  to  write  operas  on  German  texts,  and  to  quit  pestering  Simrock 
about  having  his  first  name  appear  as  "Ant.,"  if  not  actually  "Antonfn,"  rather  than  the 
German  "Anton."  It  was  hard  for  him  to  say  "no"  to  the  well-intended  advice  of  people 
like  Brahms  and  the  critic  Eduard  Hanslick;  on  the  other  hand,  to  deny  his  own  ethnic 
and  linguistic  heritage  was  impossible  for  someone  who  identified  himself  so  closely  as 
did  Dvorak  with  the  rising  tide  of  Bohemian  nationalism.  It  added  up  to  a  troubled  time 
for  him.  It  was  during  this  period  and  in  this  mood  that  he  wrote  his  two  masterpieces  in 
tragedy,  the  F  minor  trio,  Opus  65,  and  the  D  minor  symphony. 

Dvorak  makes  his  way  into  the  music  with  a  theme  as  dark  and  under  cover  as  it  is  deter- 
mined. And  before  the  violas  and  cellos  even  articulate  that  idea,  a  low  D  pedal  (horns, 
drums,  and  basses)  has  already  done  its  work  in  defining  the  atmosphere.  Dvorak's  biog- 
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Mahler  s  No.  4  or  Mozart  s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
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For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


rapher  John  Clapham  has  published  a  fascinating  account  of  the  sketches  of  the  D  minor 
symphony  in  which  he  points  out  that  it  took  Dvorak  several  attempts  before  he  arrived 
at  the  details  that  contribute  so  powerfully  to  the  oppressive  atmosphere,  sharpening  the 
rhythm  of  the  upbeats,  for  example,  and  adding  the  shuddering  halt  on  the  diminished- 
seventh  chord  in  the  theme's  sixth  measure. 

The  clarinets  continue  the  thought  plaintively.  The  harmony  is  as  unyielding  as  in  the 
first  phrase,  but  the  tough  tonic  pedal  has  given  way  to  the  question  mark  of  the  ever- 
ambiguous  diminished  seventh.  Characteristically,  Dvorak  includes  a  wealth  of  thematic 
ideas.  Quickly  he  builds  to  a  climax,  withdraws  for  a  moment  into  a  pastoral  conversa- 
tion of  horn  and  oboe,  then  works  up  to  an  even  more  intense  crisis  (always  with  the 
new,  sharper  version  of  the  upbeat  as  motor)  before  settling  into  a  new  key,  B-flat  major, 
and  delighting  us  with  a  wonderfully  spacious  melody.  It  is  one  from  the  house  of  Brahms: 
specifically,  it  reminds  us  of  the  cello  solo  in  the  Piano  Concerto  No.  2,  first  performed  in 
1881  and  published  in  1882,  and  of  the  song  "Immer  leiser  wird  mein  Schlummer,"  yet  to 
come. 

This  is  expanded  magnificently  until  the  rich  exposition  comes  to  a  close  poised  on  the 
dominant  of  D  minor,  just  as  though  there  were  going  to  be  a  formal  repeat.  Instead,  the 
music  plunges— pianissimo  but  with  great  intensity— into  the  development.  This  moves 
swiftly  and  masterfully,  covering  much  territory.  The  recapitulation  is  tautly  condensed- 
it  even  begins  in  mid-paragraph— and  only  in  the  dying-away  coda  does  the  music  draw 
more  leisurely  breaths.  D  minor  is  a  key  that  has  a  special  sound,  partly  because  all 
the  string  instruments  have  open  strings  tuned  to  D  and  A.  It  also  has  a  special  set  of 
sonorous  and  expressive  associations,  defined  by  a  whole  series  of  works  including 
Mozart's  D  minor  piano  concerto  and  Don  Giovanni,  Beethoven's  and  Bruckner's  Ninth 
symphonies,  and  Brahms's  Piano  Concerto  No.  1  and  Tragic  Overture.  This  first  movement 
is  very  much  and  very  consciously  part  of  this  D  minor  tradition. 

The  Adagio  is,  with  those  in  his  F  minor  trio  and  G  major  string  quartet,  Opus  106,  one  of 
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Dvorak's  most  searching.  Here,  too,  there  is  astonishing  richness  and  variety  of  material, 
presented  lucidly,  with  a  profoundly  original  sense  of  order,  and  gloriously  scored.  The 
most  personal  paragraph  is  one  in  which  a  reiterated  phrase  with  a  melancholy  falling 
seventh  in  pianissimo  strings  is  punctuated  by  pairs  of  soft  chords  for  woodwinds  and 
pizzicato  strings.  This  I  take  to  be  an  obeisance  to  a  similar  moment  in  the  Brahms  Third 
Symphony,  a  piece  that,  as  mentioned  earlier,  was  a  significant  inspiration  to  Dvorak. 

The  scherzo  moves  in  flavorful  cross-rhythms,  the  swinging  theme  in  violins  and  violas 
falling  into  three  broad  beats  per  measure,  while  the  cello-and-bassoon  tune  is  in  two.  It 
is  all  force  and  energy,  after  which  the  Trio  brings  contrast  in  every  aspect,  by  being  in  a 
major  key,  by  its  gentleness,  and  by  the  skillful  and  evocative  blurring  of  outlines  and  tex- 
tures. The  Trios  in  Dvorak's  scherzos  are  usually  picturesque  in  a  folksy  sort  of  way;  this 
one  is  out  of  the  ordinary  not  merely  for  its  cunningly  clouded  sound  but  also  in  being  so 
richly  developed  and  extended.  In  most  ways  this  scherzo  is  a  moment  of  relaxation  after 
the  densely  composed,  attention-demanding  two  movements  that  precede  it,  but  the 
coda  reminds  us  that  the  context  is  one  of  tragedy. 

The  finale  also  presents  a  wealth  of  themes,  from  the  first  impassioned  gesture,  through 
the  dark  that  follows  immediately,  to  the  confidently  striding  A  major  tune  for  the  cellos. 
The  development  is  ample  and  rises  to  a  tempestuous  climax.  The  taut  recapitulation 
leads  to  a  solemn  peroration  in  D  major,  the  remarkable  harmonies  at  the  end  suggesting 
that  Dvorak  was  invoking  the  close  of  Schubert's  great  F  minor  Fantasy  for  piano  four- 
hands. 

Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony— A  Listener's 
Guide,"  "The  Concerto— A  Listener's  Guide,"  and  "Choral  Masterworks—A  Listener's  Guide."  Essays  by 
Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music— Invitations  to 
Listening,"  also  from  Oxford  University  Press. 


THE  first  AMERICAN  PERFORMANCE  of  Dvorak's  Symphony  No.  7  was  given  by  Theodore 
Thomas  with  the  New  York  Philharmonic  on  January  8,  1886. 

the  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Dvorak's  Symphony  No.  7 
were  given  by  Wilhelm  Gericke  on  October  22  and  23,  1886,  since  which  time  the  orchestra  has  also 
played  it  under  Arthur  Nikisch,  Emit  Paur,  Pierre  Monteux—then,  after  a  gap  of  forty  years  from 
1923  to  1963— Erich  Leinsdorf  Colin  Davis,  Stanislaw  Skrowaczewski,  Donald  Johanos,  Joseph 
Silverstein,  Jeffrey  Tate,  Andre  Previn,  Bernard  Haitink,  Franz  Welser-Most,  Seiji  Ozawa,  Han  Volkov, 
James  Conlon,  Ivan  Fischer,  Hans  Graf  (the  most  recent  Tanglewood  performance,  on  July  23, 2004), 
and  James  Levine  (the  most  recent  subscription  performances,  in  November  2004). 
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Stately  Meets  State-of-the-Art 
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Ludwig  van  Beethoven 

Piano  Concerto  No.  5  in  E-flat,  Opus  73,  "Emperor" 


LUDWIG  VAN  BEETHOVEN  WAS  BAPTIZED  IN  BONN  (THEN  AN  INDEPENDENT  ELECTORATE)  PROBABLY 
ON  DECEMBER  16,  1770  (HE  WAS  BAPTIZED  ON  THE  17TH),  AND  DIED  IN  VIENNA  ON  MARCH  26,  1827. 
HE  COMPOSED  THE  "EMPEROR"  CONCERTO  IN  1809,  BUT  IT  WAS  NOT  PERFORMED  IN  VIENNA  UNTIL 
FEBRUARY  12,  l8l2,  WHEN  THE  SOLOIST  WAS  BEETHOVEN'S  STUDENT  CARL  CZERNY.  THE  FIRST  KNOWN 
PERFORMANCE  WAS  GIVEN  IN  LEIPZIG  ON  NOVEMBER  28,  l8l1,  BY  PIANIST  FRIEDRICH  SCHNEIDER, 
WITH  JOHANN  PHILIPP  CHRISTIAN  SCHULZ  CONDUCTING  THE  GEWANDHAUS  ORCHESTRA.  THE  SCORE, 
LIKE  MANY  OF  HIS  OTHERS  (INCLUDING  THE  FOURTH  PIANO  CONCERTO),  WAS  DEDICATED  BY  BEETHO- 
VEN TO  HIS  PATRON,  STUDENT,  AND  FRIEND,  ARCHDUKE  RUDOLPH. 

IN  ADDITION  TO  THE  SOLO  PIANIST,  THE  SCORE  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS, 
AND  BASSOONS,  TWO  HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


0- 


"Nothing  but  drums,  cannons,  human  misery  of  every  sort!":  thus  Beethoven  wrote  his 
publisher  on  July  26, 1809.  The  Fifth  Piano  Concerto  is  a  magnificent  affirmation  asserted 
in  terrible  times.  In  1809  Austria  was  at  war  with  France  for  the  fourth  time  in  eighteen 
years.  Throughout  this  crescendo  of  public  wretchedness,  Beethoven  had  been  working 
with  phenomenal  intensity.  Even  so,  one  can  understand  that  he  was  seriously  tempted 
late  in  1808  to  accept  the  offer  of  a  post  as  court  composer  to  Jerome  Bonaparte,  puppet 
King  of  Westphalia.  That  gave  the  Viennese  another  cause  for  alarm,  and  three  wealthy 
patrons  banded  together  to  guarantee  him  an  income  for  life  provided  that  he  stay  in 
Vienna  or  some  other  city  within  the  Austrian  Empire. 

Beethoven  entered  into  this  unprecedented  agreement  on  March  1, 1809,  and  must  have 
regretted  it  often  during  the  subsequent  months.  On  April  9  Austria  once  again  declared 
war  on  France,  this  time  with  Britain  and  Spain  as  allies.  One  month  later  Napoleon's 
army  was  in  the  suburbs  of  Vienna.  The  Empress  left  the  capital  with  most  of  her  family 
and  household,  and  the  French  artillery  began  its  terrifying  assault.  On  the  worst  night  of 
all,  that  of  May  11,  Beethoven  made  his  way  through  the  broken  glass,  collapsed  masonry, 
fires,  and  din  to  find  refuge  in  the  cellar  of  the  house  of  his  brother  Caspar.  There  he  cov- 
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ered  his  head  with  pillows,  hoping  thus  to  protect  the  remaining  shreds  of  his  hearing. 
Toward  the  end  of  the  summer  Beethoven  regained  his  power  to  concentrate,  and  by 
year's  end  he  had  completed  several  remarkable  works,  including  the  E-flat  piano  con- 
certo. But  Beethoven  never  again  composed  as  prolifically  as  he  had  between  1802  and 
1808.  His  biographer  Maynard  Solomon  calls  this  period  the  composer's  "heroic  decade." 
The  Sinfonia  eroica  in  E-flat  (1803-04)  most  forcefully  defined  the  new  manner.  The  Fifth 
Piano  Concerto  marks  both  its  summit  and  its  termination. 

In  English-speaking  countries,  this  concerto  is  called  the  "Emperor"— to  Beethoven's  "pro- 
found if  posthumous  disgust,"  as  Donald  Francis  Tovey  put  it.  The  origins  of  the  name  are 
obscure,  although  there  is  a  story,  unauthenticated  and  unlikely,  that  at  the  first  Vienna 
performance  a  French  officer  exclaimed  at  some  point,  "C'est  I'Empereur!" 

Beethoven  had  begun  his  Fourth  Piano  Concerto  in  an  unprecedented  way,  with  an  unac- 
companied lyric  phrase  for  the  soloist,  and  only  after  that  bringing  in  the  "normal"  expo- 
sition of  material  by  the  orchestra.  Starting  to  sketch  the  Fifth  Concerto,  he  again  turned 
his  mind  to  the  question  of  how  one  might  begin  in  an  original  and  striking  manner.  He 
introduces  the  piano  sooner  than  an  audience  200  years  ago  expected  to  hear  it— not, 
however,  with  a  lyric  (or,  indeed,  any  sort  of)  thematic  statement,  but  in  a  series  of 
cadenza-like  flourishes.  The  opening  E-flat  chord,  besides  being  magnificently  imposing, 
is  also  instantly  recognizable;  it  consists  only  of  E-flats  and  G's,  and  not  until  the  piano 
comes  in  do  we  hear  the  B-flats  that  complete  the  triad.  The  piano  responds  to  each  of 
the  three  chords  with  fountains  and  cascades  of  arpeggios,  trills,  and  scales.  Each  of  the 
three  "fountains"  brings  in  new  pianistic  possibilities,  and  the  entire  first  movement— 
the  longest  Beethoven  ever  wrote— is  continually  and  prodigiously  inventive  in  this 
department. 

Beethoven  makes  clear  that  the  slow  moment  should  not  drag,  qualifying  "Adagio"  with 
"un  poco  mosso"  ("moving  a  bit")  and  giving  <t  as  the  time  signature  (meaning  that  there 
should  be  two  principal  pulses  in  each  measure).  The  chief  music  here  is  a  chorale  intro- 
duced by  muted  strings,  to  which  the  piano's  first  response  is  an  aria,  pianissimo,  espressivo, 
and  mostly  in  triplets.  Beethoven  writes  two  variations  on  the  chorale,  the  first  given  to 
the  piano,  the  second  to  the  orchestra  with  the  piano  accompanying  (but  the  accompa- 
niment contains  the  melody,  rhythmically  "off"  by  a  fraction  and  thus  an  instance  of 
rhythmic  dissonance). 

The  music  subsides  into  stillness.  Then  Beethoven  makes  one  of  his  characteristically 
drastic  shifts,  simply  dropping  the  pitch  by  a  semitone  from  B-natural  to  B-flat  (bassoons, 
horns,  pizzicato  strings,  all  pianissimo).  This  puts  us  right  on  the  doorstep  of  E-flat  major, 
the  concerto's  home  key.  Remaining  in  the  tempo  of  the  slow  movement  and  still  pianis- 
simo, Beethoven  projects  the  outlines  of  a  new  theme,  made,  like  all  the  others  in  this 
concerto,  of  the  simplest  imaginable  stuff. 

Suddenly  this  new  idea  bursts  forth  in  its  proper  tempo,  that  of  a  robust  German  dance, 
and  fortissimo:  the  finale  has  begun.  The  dance  theme  is  elaborated  by  exciting  syncopa- 


WEEK  19      PROGRAM  NOTES 


57 


HBHHHHBHHBHHn^HHHBHHi 


Sett  Do  Q/s 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Datd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Tloslon  £arly  Music  Teslival 


"An  astounding  assortment  of  concerts." 
-  The  New  York  Times 


Ellen  Hargis,  soprano 
Paul  O'Dette,  lute 


■V, 


Music  of  the  Italian  Baroque 

Saturday,  March  8  at  8pm 

First  Church  in  Cambridge, 
Congregational 

1 1  Garden  Street  in  Harvard  Squre 

Order  your  tickets  today! 
$25-$64  •  617-661-1812 

WWW.BEMF.ORG 


Grammy-nominated  Recordings  at 
WWW.BEMF.ORG 


I 

New  Britain  Museum  of  American  Art 
New  Britain,  CT 

AnnBehaArchitects 

www.annbeha.com 

;      £^a •■>£!•»   „3«"'""™H,?B  \ 

c 

58 


tion.  Just  before  the  end,  the  timpani  attain  unexpected  prominence  in  a  passage  of 
equally  unexpected  quiet.  But  this  descent  into  adagio  and  pianissimo  is  undone  in  a  coda 
as  lively  as  it  is  brief. 

Michael  Steinberg 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  "Emperor"  Concerto  was  given  at  the 
Boston  Music  Hall  on  March  4, 1854,  with  pianist  Robert  Heller  and  Carl  Bergmann  conducting  the 
orchestra  of  the  Germania  Music  Society. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Beethoven's  "Emperor" 
Concerto  featured  Carl  Baermann  under  the  direction  of  Georg  Henschel  on  January  27  and  28, 
1882,  during  the  BSO's  first  season.  BSO  performances  since  then  have  featured  Baermann,  Carl 
Faelten,  Adele  aus  der  Ohe,  Helen  Hopekirk,  Ignace  Paderweski,  Samuel  S.  Sanford,  Frederic  Lamond, 
and  Ferruccio  Busoni  (all  with  Wilhelm  Gericke  conducting);  Fanny  Bloomfield-Zeisler,  Franz  Rummel, 
and  Eugen  D'Albert  (Arthur  Nikisch  conducting);  Baermann  (Emil  Paur);  Paderewski,  Harold  Bauer, 
Teresa  Carreho,  and  Leonard  Borwick  (Karl  Muck);  Paderewski,  H.  Gebhard,  Ernest  Hutcheson, 
Busoni,  Elizabeth  Howland,  and  Wilhelm  Backhaus  (Max  Fiedler);  Carreho  (Otto  Urack);  Bauer 
(Henri  Rabaud);  Josef  Hofmann,  Bauer,  and  Claudio  Arrau  (Pierre  Monteux);  Alfred  Cortot,  Walter 
Gieseking,  Hofmann,  Egon  Petri,  Alexander  Borovsky,  Jacob  Lateiner,  and  Nadia  Reisenberg  (Serge 
Koussevitzky);  Rudolf  Ganz,  Leonard  Share,  Jesus  Maria  Sanromd,  and  Reisenberg  (Richard  Burgin); 
Rudolf  Serkin  (G.  Wallace  Woodworth);  Clifford  Curzon,  Leila  Gousseau,  Robert  Casadesus,  Serkin, 
Arrau,  and  Eugene  Istomin  (Charles  Munch);  Arthur  Rubinstein,  Van  Cliburn,  and  Grant  Johannesen 
(Erich  Leinsdorf);  Vladimir  Ashkenazy  (Charles  Wilson);  Serkin  (Max  Rudolf);  Rudolf  Firkusny  and 
Jerome  Lowenthal  (William  Steinberg);  Philippe  Entremont  (Eugene  Ormandy);  Christoph  Eschen- 
bach  (Seiji  Ozawa,  Colin  Davis,  and  Ferdinand  Leitner);  Andre-Michel  Schub  (Ozawa  and  Joseph 
Silverstein);  Serkin,  Alexis  Weissenberg,  Murray  Perahia,  Russell  Sherman,  Krystian  Zimerman, 
Alfred  Brendel,  Dubravka  Tomsk,  and  Arcadi  Volodos  (Ozawa);  Emanuel  Ax  (Christoph  Eschenbach 
and  Bernard  Haitink);  Andre  Watts  (Kurt  Masur  and  Thomas  Dausgaard);  Radu  Lupu  (Sir  Simon 
Rattle);  Horacio  Gutierrez  (Richard  Westerfield);  Garrick  Ohlsson  (Roberto  Abbado);  Cliburn 
(Rafael  Fruhbeck  de  Burgos);  Jonathan  Biss  (James  Conlon);  Stephen  Kovacevich  (the  most  recent 
subscription  performances,  with  Rafael  Fruhbeck  de  Burgos,  in  May  2005),  Lars  Vogt  (Donald 
Runnicles),  and  Marc-Andre  Hamelin  (the  most  recent  Tanglewood  performance,  with  Jens  Georg 
Bachmann  conducting,  on  July  22,  2007). 
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To  Read  and  Hear  More... 


Oliver  Knussen's  former  pupil,  composer  Julian  Anderson,  wrote  the  essay  on  Knussen 
for  the  New  Grove  Dictionary  of  Music  and  Musicians  II  (2001).  A  biography,  works  list, 
and  other  information  on  the  composer  can  be  found  on  the  website  of  his  publisher, 
Faber  Music  (www.fabermusic.com).  Many  of  Knussen's  works  have  been  recorded; 
although  the  following  list  represents  CDs  that  may  or  may  not  still  be  available,  the 
Deutsche  Grammophon  discs  are  available  for  purchase  and  download,  complete  or 
track-by-track,  on  their  website  (www.deutschegrammophon.com).  Knussen's  two 
operas  in  collaboration  with  Maurice  Sendak,  Where  the  Wild  Things  Are  and  Higglety 
Pigglety  Pop!,  with  the  composer  conducting  the  London  Sinfonietta  and  various  soloists, 
were  released  together  as  a  two-disc  set  (Deutsche  Grammophon).  The  Way  to  Castle 
Yonder  is  on  a  disc  with  the  Horn  Concerto,  Music  for  a  Puppet  Court,  and  other  works 
(Deutsche  Grammophon).  The  composer's  Third  Symphony,  in  a  performance  by  the 
Philharmonia  Orchestra  led  by  Michael  Tilson  Thomas,  is  on  a  disc  with  the  related 
works  Coursing  and  Ophelia  Dances,  as  well  as  his  Symphony  No.  2,  Cantata  for  oboe  and 
string  trio,  and  Trumpets  (Unicorn-Kanchana).  Vladimir  Ashkenazy  recorded  the  Third 
Symphony  with  the  Royal  Philharmonic  Orchestra  (on  the  RPO's  own  label,  with  works 
by  William  Walton  and  Benjamin  Britten).  Both  of  those  discs  seem  to  be  more  readily 
available  in  the  UK  (or  UK  retail  websites).  Also  look  out  for  a  disc  of  vocal  works  includ- 
ing Hums  and  songs  of  Winnie-the-Pooh,  Opus  6,  the  Whitman  Settings,  and  other  pieces 
with  sopranos  Lucy  Shelton  and  Lisa  Saffer  and  musicians  of  the  Chamber  Music  Society 
of  Lincoln  Center  conducted  by  the  composer  (Virgin  Classics). 


Robert  Kirzinger 


John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted  in 
The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback). 
Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonfn  Dvorak:  Musician 
and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonfn  Dvorak  (Norton). 
The  article  on  the  composer  in  the  revised  edition  of  The  New  Grove  (2001)  is  by  Klaus 
Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  & 
Concertos  (University  of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael 
Beckerman,  draws  upon  recent  research  and  also  includes  translations  from  important 
Czech  sources  (Princeton).  Otakar  Sourek  published  important  source  material  on 
Dvorak's  life  in  Antonfn  Dvorak:  Letters  and  Reminiscences  (Artia).  Michael  Steinberg's 
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The  Symphony-A  Listener's  Guide  includes  his  program  notes  on  Dvorak's  Sixth  through 
Ninth  symphonies  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  Symphony 
No.  7  is  in  his  Essays  in  Musical  Analysis,  where  it  is  called  (according  to  the  now  long- 
outdated  numbering  that  preceded  the  publication  of  Dvorak's  first  five  symphonies)  the 
Symphony  No.  2  (Oxford  paperback).  All  of  Dvorak's  symphonies  are  discussed  by  Jan 
Smaczny  in  his  chapter  on  "The  Czech  Symphony"  in  A  Guide  to  the  Symphony,  edited  by 
Robert  Layton  (Oxford  paperback). 

Noteworthy  recordings  of  Dvorak's  Symphony  No.  7  (listed  alphabetically  by  conductor) 
include  Colin  Davis's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips)  and, 
more  recently,  with  the  London  Symphony  Orchestra  (LSO  Live),  Christoph  von  Dohnanyi's 
with  the  Cleveland  Orchestra  (London/Decca),  Antal  Dorati's  with  the  London  Symphony 
Orchestra  (Mercury  Living  Presence),  Istvan  Kertesz's  with  the  London  Symphony 
Orchestra  (London),  Rafael  Kubelik's  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon),  James  Levine's  with  the  Chicago  Symphony  Orchestra  (RCA,  recorded  in  1984), 
and  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Classical). 


Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful  and  first-rate  com- 
pact biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives"). 
The  two  important  full-scale  modern  biographies  of  the  composer  are  Maynard  Solomon's 
Beethoven,  published  originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and 
Barry  Cooper's  Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press). 
Also  well  worth  investigating  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based 
Beethoven  authority  Lewis  Lockwood,  who  offers  a  comprehensive,  thoroughly  informed 
approach  geared  to  the  general  reader  (Norton  paperback).  "Musical  lives,"  a  series  of 
readable,  compact  composer  biographies  from  Cambridge  University  Press,  includes 
David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback).  A  much  older  but  still 
crucial  biography,  dating  from  the  nineteenth  century,  is  Thayer's  Life  of  Beethoven  as 
revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  The  New  Grove  Beethoven 
provides  a  convenient  paperback  reprint  of  the  Beethoven  article  by  Alan  Tyson  and 
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Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musi- 
cians (Norton  paperback).  Kerman  and  Tyson  are  among  the  contributors  to  the  revised 
Beethoven  article  in  the  more  recent  edition  of  Grove  (2001).  Also  of  interest  are  The 
Beethoven  Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper 
(Thames  &  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical 
Dictionary,  which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in 
the  composer's  life  (Oxford).  Charles  Rosen's  The  Classical  Style  should  not  be  overlooked 
by  anyone  seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton). 
Michael  Steinberg's  program  notes  on  the  five  Beethoven  piano  concertos  are  in  his 
compilation  volume  The  Concerto-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis 
Tovey's  time-honored  program  notes  on  Beethoven's  piano  concertos  are  among  his 
Essays  in  Musical  Analysis  (Oxford).  Roger  Fiske's  Beethoven  Concertos  and  Overtures  is  a 
useful  volume  in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback). 
A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  includes  a  chapter  on  "Beethoven  and 
the  Concerto"  by  Robert  Simpson  (Oxford  paperback). 

Leon  Fleisher's  recordings  of  the  five  Beethoven  piano  concertos  with  George  Szell  and 
the  Cleveland  Orchestra,  released  originally  on  LP  in  the  1960s,  are  still  regarded  as 
among  the  most  important  recordings  ever  made  of  this  music  (Sony  Classical).  The 
Boston  Symphony  Orchestra  led  by  Seiji  Ozawa  recorded  the  five  Beethoven  piano  con- 
certos with  soloist  Rudolf  Serkin  between  1981  and  1984  (Telarc).  An  earlier  Boston 
Symphony  cycle,  recorded  under  Erich  Leinsdorf  in  the  1960s,  features  Arthur  Rubinstein 
as  soloist  (RCA).  James  Levine  recorded  the  five  Beethoven  piano  concertos  "live"  with 
Alfred  Brendel  and  the  Chicago  Symphony  Orchestra  in  1983  (Philips).  Other  noteworthy 
complete  sets  of  the  five  concertos  (listed  alphabetically  by  soloist)  include  Stephen 
Kovacevich's  with  Colin  Davis  and  the  BBC  Symphony  and  London  Symphony  orchestras 
(Philips),  Murray  Perahia's  with  Bernard  Haitink  and  the  Concertgebouw  Orchestra  of 
Amsterdam  (Sony  Classical),  and  Mitsuko  Uchida's  with  Kurt  Sanderling  conducting 
the  Bavarian  Radio  Symphony  and  the  Royal  Concertgebouw  Orchestra  of  Amsterdam 
(Philips).  Among  historic  issues,  Artur  Schnabel's  recordings  of  the  Beethoven  piano 
concertos  from  the  1930s  with  Malcolm  Sargent  conducting  the  London  Philharmonic 
have  always  held  a  special  place  (various  labels,  notably  budget-priced  Naxos  Historical). 

Marc  Mandel 
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concert  stages  around  the  world* 

In  Boston,  you  11  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  - 
Steinway,  Boston  and  Essex. 

flfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


Guest  Artists 


Julian  Kuerti 


Currently  in  his  first  season  as  an  assistant  conductor  of  the  BSO,  Julian  Kuerti  was  appointed 
to  that  position  by  James  Levine  in  February  2007  and  makes  his  BSO  debut  leading  this 
week's  subscription  concerts.  Having  served  as  assistant  conductor  to  Ivan  Fischer  and  the 
Budapest  Festival  Orchestra  in  2006,  Mr.  Kuerti  was  immediately  reengaged  to  lead  Viktor 
Ullmann's  Der  Kaiser  von  Atlantis  in  the  current  season.  He  has  conducted  extensively  in 
Europe  and  in  North  and  South  America,  including  concerts  with  the  Toronto  Symphony, 
National  Symphony  Orchestra  (Washington,  D.C.),  Berliner  Symphoniker,  and  Budapest 
Festival  Orchestra.  Born  in  Toronto  in  1976  into  a  musical  family,  Mr.  Kuerti  began  his  instru- 
mental training  on  the  violin.  While  completing  an  honors  degree  in  engineering  and  physics 
at  the  University  of  Toronto,  he  was  also  concertmaster  and  soloist  with  various  orchestras. 
After  taking  a  year  off  and  touring  Brazil  with  Kahana,  a  Toronto-based  world-music  band, 
Mr.  Kuerti  began  his  conducting  studies  in  2000  at  the  University  of  Toronto.  That  summer 
he  was  accepted  as  a  student  at  the  renowned  Pierre  Monteux  School  for  Conductors  in 
Maine,  where  he  studied  for  two  years  with  Michael  Jinbo  and  Claude  Monteux.  In  2001  he 
won  the  position  of  apprentice  conductor  with  Boris  Brott  and  Canada's  National  Academy 
Orchestra,  with  which  he  performed  in  Hamilton  and  Toronto.  After  a  year  as  assistant  con- 
ductor with  Canada's  foremost  training  orchestra,  Mr.  Kuerti  moved  to  Germany  to  complete 
his  education,  finishing  his  studies  there  in  2005  with  Lutz  Kohler  at  the  University  of  the 
Arts  Berlin.  He  also  studied  with  David  Zinman  at  the  American  Academy  of  Conducting  at 
Aspen  in  2004,  and  with  the  acclaimed  Finnish  conductor/teacher  Jorma  Panula  at  the  NAC 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 
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EQUAL  HOUSING 


opera  ronton  U—,|*||SH*  Order  Now! 

\ji  ti\MDUJiuiN  Tickets  from  $29 


Through  Telecharge.com 
or  by  phone  at  800-233-3123 


Barbara  Quintiliani  as  Elvira 
Eduardo  Villa  as  Ernani 
Conducted  by  Gil  Rose 
Directed  by  Stephanie  Sundine 

Cutler  Majestic  Theatre, 
219  Tremont  Street  in  Boston 


by  Giuseppe  Verdi 

May  2  and  6  at  7:30  pm 
May  4  at  3:00  pm 

www.operaboston.org 


Conductors  Program  in  Ottawa.  In  2005,  Mr.  Kuerti  was  one  of  two  Tanglewood  Music 
Center  Conducting  Fellows  at  the  BSO's  summer  home,  where  he  worked  in  master  classes 
with  James  Levine,  Kurt  Masur,  Stefan  Asbury,  and  Rafael  Fruhbeck  de  Burgos,  and  led  per- 
formances with  the  Tanglewood  Music  Center  Orchestra  and  TMC  Fellows  throughout  the 
summer.  Julian  Kuerti  is  the  founder  and  artistic  director  of  Solistenensemble  Kaleidoskop  in 
Berlin,  with  which  he  has  recorded  a  debut  CD  for  Sony/BMG  with  Italian  cellist/composer 
Giovanni  Sollima  (featuring  the  latter  as  both  composer  and  cellist).  He  appeared  with  the 
Boston  Symphony  Chamber  Players  this  past  January  in  Jordan  Hall,  and  will  conduct  them 
again  at  Jordan  Hall  in  May.  Other  upcoming  engagements  for  2008  and  2009  include  his 
debuts  with  the  Victoria  Symphony  and  Edmonton  Symphony. 


Leon  Fleisher 


Renowned  pianist,  conductor,  and  teacher  Leon  Fleisher,  now  in  his  sixth  decade  before  the 
public,  started  piano  lessons  in  his  native  San  Francisco  at  four  and  gave  his  first  recital  at 
eight.  He  began  studying  a  year  later  with  the  great  German  pianist  Artur  Schnabel,  and  at 
age  sixteen,  in  1944,  made  his  debut  with  the  New  York  Philharmonic.  In  1952  he  was  the  first 
American  to  win  the  prestigious  Queen  Elisabeth  of  Belgium  Competition.  Mr.  Fleisher's 
career  was  on  a  smooth  upward  trajectory  for  the  next  dozen  years:  he  concertized  all  over 
the  world  with  every  major  orchestra  and  conductor,  gave  recitals,  and  made  numerous 
touchstone  recordings  with  George  Szell  and  the  Cleveland  Orchestra  of  the  Beethoven  and 
Brahms  piano  concertos,  as  well  as  works  by  Grieg,  Schumann,  and  Rachmaninoff  (all  reis- 
sued on  CD).  But  he  was  suddenly  struck  silent  when  two  fingers  of  his  right  hand  became 
immobile  in  1965.  Undergoing  many  treatments  that  gave  only  temporary  relief,  he  was 
forced  to  "retire"  when  only  thirty-seven  years  old.  This  was  the  defining  moment  in  his 
career  until  recently,  when  he  began  treatments  that  finally  helped  relieve  the  neurological 
affliction  known  as  focal  dystonia  that  had  been  plaguing  him  for  more  than  half  his  life.  For 
several  years,  Mr.  Fleisher  has  been  playing  with  both  hands  again;  he  recently  won  enormous 
critical  acclaim  for  his  first  two-hand  recording  in  forty  years.  His  recital  in  Carnegie  Hall  in 
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2004,  which  included  left-handed  and  two-handed  repertoire,  was  a  triumph  with  the  press 
and  the  audience.  Recent  past  and  future  recitals  have  brought  him  to  Philadelphia,  Baltimore, 
San  Francisco,  Los  Angeles,  and  Boston.  In  November  2006  he  returned  to  the  New  York 
Philharmonic  to  play  the  Hindemith  Concerto  for  Piano  Left-hand,  which  he  has  played  with 
the  Berlin  Philharmonic,  Czech  Philharmonic,  the  symphony  orchestras  of  San  Francisco, 
Toronto,  and  St.  Louis,  and  a  number  of  orchestras  in  Europe.  In  the  nearly  forty  years  since 
Leon  Fleisher's  keyboard  career  was  so  suddenly  curtailed,  he  has  followed  two  parallel 
careers  as  conductor  and  teacher  while  learning  to  play  the  extensive  but  limiting  repertoire 
of  compositions  for  piano  left-hand.  He  began  conducting  in  1967,  but  never  gave  up  the  idea 
of  playing  with  both  hands  again.  His  reputation  as  a  conductor  was  quickly  established  when 
he  founded  the  Theatre  Chamber  Players  at  the  Kennedy  Center  in  1967  and  became  music 
director  of  the  Annapolis  Symphony  in  1970.  He  made  his  New  York  conducting  debut  at  the 
1970  Mostly  Mozart  Festival  and  in  1973  became  associate  conductor  of  the  Baltimore  Sym- 
phony. He  has  appeared  as  guest  conductor  with  the  Cleveland  Orchestra  and  the  symphony 
orchestras  of  Boston,  Chicago,  San  Francisco,  Montreal,  and  Detroit,  among  others.  He  also 
had  a  regular  association  with  the  New  Japan  Philharmonic  as  its  principal  guest  conductor, 
leading  the  orchestra  in  a  series  of  concerts  each  season,  as  well  as  with  the  Chamber  Music 
Orchestra  of  Europe  and  the  Gustav  Mahler  Chamber  Orchestra.  In  2006-07  he  toured  the 
United  States  as  conductor  and  soloist  with  the  Stuttgart  Chamber  Orchestra.  Teaching  has 
been  a  crucially  important  element  in  Leon  Fleisher's  life.  As  a  revered  pedagogue,  he  has 
held  the  Andrew  W.  Mellon  Chair  at  the  Peabody  Conservatory  of  Music  since  1959,  and  also 
serves  on  the  faculties  of  the  Curtis  Institute  of  Music  in  Philadelphia  and  the  Royal  Conserva- 
tory of  Music  in  Toronto.  From  1986  to  1997  he  was  artistic  director  of  the  Tanglewood  Music 
Center.  His  teaching  activities  at  the  Aspen,  Lucerne,  Ravinia,  and  Verbier  festivals,  among 
others,  have  brought  him  in  contact  with  students  from  all  over  the  world.  He  has  also  given 
master  classes  at  the  Salzburg  Mozarteum,  the  Paris  Conservatory,  the  Ravel  Academy  at 
St.  Jean  de  Luz,  the  Reina  Sofia  School  in  Madrid,  the  Mishkenot  in  Jerusalem,  and  the  Metro- 
politan Museum  of  Art  in  New  York.  Mr.  Fleisher  is  a  fifth-generation  Beethoven  pupil.  His 
teacher,  Artur  Schnabel,  who  left  Germany  for  the  United  States  in  1939,  had  been  a  pupil 
of  the  Polish  keyboard  giant  and  pedagogue  Theodor  Leschetizky,  who  was  a  pupil  of  Carl 
Czerny,  who  studied  with  Ludwig  van  Beethoven.  In  2005  Leon  Fleisher  was  honored  by  the 
French  government  and  was  named  to  the  rank  of  Commander  in  the  French  Order  of  Arts 
and  Letters,  the  highest  rank  of  its  kind.  Leon  Fleisher  made  his  Boston  Symphony  debut  as  a 
piano  soloist  with  the  D  minor  concerto  of  Brahms  in  January  1954;  his  most  recent  appear- 
ances were  for  subscription  performances  of  Mozart's  Piano  Concerto  No.  12  in  A,  K.414,  in 
October  1996,  and  for  a  July  2004  Tanglewood  performance  of  Ravel's  Concerto  in  D  for  the 
left  hand.  He  has  also  conducted  both  the  Boston  Symphony  Orchestra  and  Tanglewood 
Music  Center  Orchestra  on  several  occasions. 
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At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 
you  enhance  your  wealth  and  leave  a  legacy  to 
future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

^  |      Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 


617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  021 10 
www.atlantictrust.com 


^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  $3.2 
million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  January  6,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Peter  and  Anne  Brooke  • 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Mr.  and  Mrs.  John  S.  Reed  • 

Kristin  and  Roger  Servison  •  Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  •  Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  • 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc.  ■ 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  •  Mr.  and  Mrs.  Stephen  R.  Karp  ■  Debby  and  Ted  Kelly  ■ 
Joyce  and  Ed  Linde  •  Mr.  and  Mrs.  John  M.  Loder  •  Sally  Lupfer  •  Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Joseph  C.  McNay  •  Kate  and  Al  Merck  •  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  • 
Megan  and  Robert  O'Block  ■  Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  •  Susan  and  Dan  Rothenberg 
Roberta  and  Stephen  R.  Weiner  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  ■  Mr.  and  Mrs.  John  M.  Bradley  •  Alan  S.  and  Lorraine  D.  Bressler  • 
William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  •  Cynthia  and  Oliver  Curme  • 
Jim  and  Shirley  Curvey  •  Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  • 
Richard  and  Joy  Gilbert  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Prof,  and  Mrs.  Paul  Joskow  ■ 
Mr.  Paul  L.  King  ■  Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  • 
Bill  and  Barbara  Leith  •  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  • 
William  and  Lia  Poorvu  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Miss  Barbara  Adams  •  Dorothy  and  David  Arnold  •  Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  • 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 

Mr.  and  Mrs.  John  Bok  ■  Eleanor  L.  Campbell  and  Levin  Campbell  •  Ronald  and  Ronni  Casty  ■ 
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Established  in  1983, 
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specializes  in  Esthetics,  Implants, 
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60  Federal  Street 
Boston,  MA  02110 
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Preparing  musicians  to 
make  a  difference  in  the  world 
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LONGY  CHAMBER 
ORCHESTRA 

at  Harvard's  Sanders  Theatre 

World-Acclaimed  Guest 
Conductor  Anne  Manson 

"Anne  Manson  believes  a  conductor  can't  just  bury 
her  head  in  the  score."  Opera  News,  Nov.  2007 

Sunday,  March  9  at  3PM 

Featuring  sopranos  Michelle  Trainor  and 

Karyl  Ryczek.  Works  by  Vaughan  Williams,  Kim, 

Mozart  and  Barber.  Free  parking  at  Broadway 

Garage.  General  admission  $10.  Tickets  through 

the  Harvard  Box  Office  at  61 7.496.2222 

or  www.boxoffice.harvard.edu. 


Longy  School  of  Music 

One  Follen  Street  i  Cambridge,  MA 

617.876.0956 

www.longy.edu 
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Mrs.  Florence  C.  Chesterton-Norris  ■  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 

Dr.  and  Mrs.  Philip  D.  Cutter  •  Lewis  S.  and  Edith  L  Dabney  •  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  ■  Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  • 

Roger  and  Judith  Feingold  •  Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  • 

Thelma  and  Ray  Goldberg  •    Roberta  Goldman  ■  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  Timothy  P.  Home  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  ■  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Mr.  and  Mrs.  John  F.  Magee  •  Dr.  Martin  C.  Mihm,  Jr. 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  ■  Jay  and  Eunice  Panetta 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  •  Robert  and  Ruth  Remis  •  Carole  and  Edward  I.  Rudman  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  •  Ms.  Lynda  Anne  Schubert  ■ 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Christopher  Smallhorn  ■ 

Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Samuel  Thorne  •  Robert  A.  Vogt  • 

Linda  and  Daniel  Waintrup  ■  Mr.  and  Mrs.  David  C.  Weinstein  •  James  and  Jeanne  Westra  • 

Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Alii  and  Bill  Achtmeyer  •  Helaine  Allen  • 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  William  T.  Burgin  ■ 

Mr.  Charles  Christenson  •  Mr.  and  Mrs.  Gerald  Cohen  •  Dr.  and  Mrs.  Lawrence  H.  Cohn  • 

Loring  and  Katinka  Coleman  •  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  ■ 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  ■  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  ■ 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  •  Joan  P.  and  Ronald  C.  Curhan  ■ 

Tamara  P.  and  Charles  H.  Davis  II   •  Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner  • 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  •  Mr.  Alan  Dynner  ■ 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  ■  Richard  B.  and  Nicki  Nichols  Gamble  ■ 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  Wallace  K.  Graham  ■ 

Mr.  and  Mrs.  Robert  S.  Green  •  David  and  Harriet  Griesinger  •  John  Thomas  Hailer  ■ 

John  and  Kathryn  Hamill  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson   ■ 

Mr.  and  Mrs.  Brent  Henry  •  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  • 

Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  • 

Yuko  and  Bill  Hunt  •  Cerise  and  Charles  Jacobs  ■  Holly  and  Bruce  Johnstone  • 

Edna  S.  and  Bela  T  Kalman  ■  Mr.  and  Mrs.  Brian  Keane  •  Mr.  John  F.  Kelley  • 

Mr.  and  Mrs.  Douglas  A.  Kingsley  •  Gordon  and  Mary  Ford  Kingsley  ■ 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  ■ 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Don  LeSieur  •  Christopher  and  Laura  Lindop  •  Richard  and  Nancy  Lubin  • 

Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  •  Mr.  and  Mrs.  Milo  Matejic  ■ 
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Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 


www.oliverwyman.com 


Atlanta  ■  Barcelona  ■  Beijing  ■  Boston  •  Calgary  ■  Chicago  ■  Cleveland  ■  Columbus  ■  Dallas  ■  Detroit  ■  Dubai  •  Dusseldorf 

Frankfurt  ■  Hamburg  ■  Hong  Kong  ■  Houston  ■  Istanbul  ■  Leatherhead  ■  Lisbon  •  London  ■  Madrid  ■  Melville  ■  Mexico  City 

Milan  ■  Milwaukee  ■  Montreal  ■  Munich  ■  New  York  ■  Paris  ■  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  ■  Seoul  ■  Shanghai  •  Singapore  ■  Stockholm  ■  Sydney  ■  Toronto  ■  Washington,  D.C.  •  Zurich 
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Dr.  Robert  and  Jane  B.  Mayer  ■  JoAnn  McGrath  •  Prof,  and  Mrs.  Robert  H.  Mnookin  ■ 

Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  ■ 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  E.  Lee  Perry  ■  Ms.  Ann  M.  Philbin  ■ 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Mr.  and  Mrs.  Walter  Pressey  ■ 

Peter  and  Suzanne  Read   •   Mr.  and  Mrs.  Laurence  S.  Reineman  ■ 

Donna  Riccardi  and  Douglas  Green  ■  Howard  and  Sharon  Rich  ■  Elaine  and  Jerome  Rosenfeld  • 

Dean  and  Mrs.  Henry  Rosovsky  •  Debbie  and  Alan  Rottenberg  ■  Mrs.  George  R.  Rowland  ■ 

Maureen  and  Joe  Roxe/ The  Roxe  Foundation  ■  Sean  Rush  and  Carol  C.  McMullen  • 

Roger  and  Norma  Saunders  •  Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  ■ 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mr.  Marshall  H.  Sirvetz  •  Stephen  and  Nancy  Skinner  •  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  •  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  •  Patricia  L.  Tambone  • 

Mr.  and  Mrs.  Theodore  H.  Teplow  ■  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■  Mr.  and  Mrs.  Mark  Volpe  ■  Gail  and  Ernst  von  Metzsch  • 

Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  ■  Lynne  and  Frank  Wisneski  • 

Anonymous  (9) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  ■  Harl  and  Lois  Aldrich  • 

Mr.  Matthew  Anderson  •  Mrs.  Rae  D.  Anderson  •  Mr.  and  Mrs.  Stephen  Anthony  ■ 

Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and  James  H.  Barron  ■ 

Mr.  and  Mrs.  Lawrence  Asquith  ■  Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  ■ 

Sandy  and  David  Bakalar  ■  Ms.  Hope  L.  Baker  •  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  • 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  • 

Mr.  William  I.  Bernell  ■  Wally  and  Roz  Bernheimer  ■  Leonard  and  Jane  Bernstein  • 

Mr.  and  Mrs.  Stanley  J.  Bernstein  •  Michael  P.  Berry  ■  Jennifer  Bessin  •  Bob  and  Karen  Bettacchi  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  ■  Mr.  and  Mrs.  James  L.  Bildner 

Mr.  and  Mrs.  Jordan  Birger  ■  Mr.  Peter  M.  Black  ■  Mrs.  Stanton  L.  Black  • 

Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  •  Mr.  and  Mrs.  Donald  Bruck  ■ 

Mrs.  Irving  S.  Brudnick  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Rick  and  Nonnie  Burnes  ■ 

Mrs.  Winifred  B.  Bush  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  ■  Michael  Cannon  •  David  and  Karin  Chamberlain  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  ■ 

Mr.  Stephen  Coit  •  Mrs.  I.  W.  Colburn  •  Dr.  Charles  Cooney  and  Ms.  Peggy  Reiser  • 

Mr.  and  Mrs.  John  L.  Cooper  ■  Mr.  Victor  Constantiner  •  Professor  and  Mrs.  Stephen  Crandall  • 

Dr.  Ronald  A.  and  Dr.  Betty  Neal  Crutcher  •  Joanna  Inches  Cunningham  •  Gene  and  Lloyd  Dahmen  ■ 

Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  •  Mr.  John  Deutch  • 

Mr.  and  Mrs.  Peter  A.  Diamond  ■  Phyllis  Dohanian  ■  Robert  S.  Donaldson  and  Judith  Ober  ■ 

Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  •  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  • 

Mr.  and  Mrs.  Richard  S.  Emmett  ■  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Mr.  and  Mrs.  Lawrence  K.  Fish  ■  Professor  Donald  Fleming  • 

Barry  and  Xiaoling  J.  Fogel  ■  Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  • 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Beth  and  John  Gamel  ■  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  ■  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo  ■ 
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Ms.  Pamela  Ormsbee  Giroux  ■  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  • 

Randy  and  Stephen  Goldberger  •  Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  ■ 

Mr.  and  Mrs.  Arthur  L.  Goldstein  ■  Mr.  and  Ms.  Arnold  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  and  Mrs.  Graham  Gund  ■  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  ■  Ms.  Gillian  Stuart  Hamer  • 

Margaret  L.  Hargrove  •  Ellen  and  John  Harris  •  Deborah  Hauser  ■  Dr.  Edward  Heller,  Jr.  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •  Brent  Henry  and  Minnie  Baylor-Henry  • 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  ■  Mr.  John  Hitchcock  •  Susan  Hockfield  •  Joan  and  Peter  Hoffman  • 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood  • 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  •  Judith  S.  Howe  ■  G.  Lee  and  Diana  Y.  Humphrey 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  •  Michelle  and  Steven  Karol  • 

Muriel  C.  Kasdon  •  James  Keegan  •  Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  • 

Mr.  and  Mrs.  Thomas  P.  King  ■  Mrs.  Mary  S.  Kingsbery  •  Ms.  Barbara  M.  Kirchheimer  • 

Seth  A.  and  Beth  S.  Klarman  •  Mr.  Mason  J.  O.  Klinck,  Sr.  ■  Sue  and  Harry  Kohn  • 

Mrs.  Paula  Kremer  •  Pamela  Kunkemueller  •  Mr.  Melvin  Kutchin  • 

Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd  ■  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  • 

David  W.  Lewis,  Jr.  •  Emily  Lewis  •  Keith  and  Emiley  Lockhart  •  Mrs.  Augustus  P.  Loring  • 

Caleb  Loring,  Jr.  •  Peter  E.  and  Betsy  Ridge  Madsen  ■  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  •  Kurt  and  Therese  Melden  •  Mr.  Peter  Minichiello  ■ 

Trudi  and  Elliot  Mishara  •  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  • 

Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  •  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  •  Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T  O'Connell  •  Ms.  Stephanie  Oestreich  • 

Mr.  and  Mrs.  Gerald  F.  O'Neil  ■  Hiroko  Onoyama  ■  Dr.  and  Mrs.  Oglesby  Paul  • 

Dr.  and  Mrs.  Maurice  Pechet  ■  Mr.  and  Mrs.  John  B.  Pepper  ■  Mr.  and  Mrs.  John  A.  Perkins  • 

Drs.  James  and  Ellen  Perrin  •  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  [  617.227.0600  |  www.woodstockcorp.com  |  psimpson(g  woodstockcorp.com 


Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Ms.  Josephine  Pomeroy  ■  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  •  Ms.  Sally  Quinn 

James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  ■  Dr.  Herbert  Rakatansky  and  Ms.  Barbara  Sokoloff 

Dr.  and  Mrs.  Peter  Randolph  •  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  ■ 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Judith  and  David  Rosenthal  ■ 

William  and  Kathleen  Rousseau  ■  Mr.  Arnold  Roy  ■  Arlene  and  David  T.  Rubin  • 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  •  Stephen  and  Eileen  Samuels  • 

Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  • 

David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D.  ■ 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Maurice  and  Sarah  Segall  • 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  • 

Mr.  Joseph  Shandling  ■  The  Shane  Foundation  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  ■ 

Dr.  and  Mrs.  Andrew  Silver  •  Jack  and  Maggie  Skenyon  • 

John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  ■ 

Mr.  and  Mrs.  Joseph  D.  Spound  ■  Mrs.  George  R.  Sprague  •  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  Galen  L.  Stone  • 

Mr.  Henry  S.  Stone  ■  Mr.  and  Mrs.  Joseph  Swiniarski  •  Jeanne  and  John  Talbourdet  ■ 

Mr.  and  Mrs.  John  L.  Thorndike  ■  Mr.  and  Mrs.  Richard  K.  Thorndike  III  • 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  ■  Marian  and  Dick  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  0.  Tottenham  •  Marc  Ullman  ■  Ms.  Sandra  A.  Urie  •  Mr.  and  Mrs.  John  H.  Valentine  ■ 

Mr.  and  Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  William  G.  Walker  •  Eric  and  Sarah  Ward  ■ 

Leo  Wasserman  Foundation/ Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  • 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  • 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  ■  Albert  0.  Wilson  Foundation,  Inc.  ■ 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Mrs.  Cornelius  A.  Wood,  Jr.  • 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Mr.  and  Mrs.  D.  Brooks  Zug  • 

Anonymous  (22) 


F 
Tsai 

Cop 
Bartok: 

IV 

NEW  ENGLAND 
PHILHARMONIC 

tichard  Pittman,  Music  Director 

WORLD  TOUR 
Saturday,  April  26  2008 
8:00  p.m. 
Performance  Center  at  Boston  University 

land:  Piano  Concerto  (with  Randall  Hodgkinson); 
The  Miraculous  Mandarin;  Rivera:  Popol-Vuh:  Four 
[ayan  Dance  Scenes  (Call  for  Scores  co-winner) 
www.nephilharmonic.org,  617-868-1222 

H  -^^   ■                           I 
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E  MALL  AT  CHESTNUT  HILL  61  7.964.5200 


r  PLACE  617.536.6800     53  CENTRAL 


BSO  Consolidated  Corporate  Support 


Dick  and  Ann  Marie  Connolly 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  to  $99-999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49,999 

Accenture,  William  D.  Green  •  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  •  Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  ■  Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  •  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  ■  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  •  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  •  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  •  Fidelity  Investments  •  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III  ■  K&L  Gates  ■  Liberty  Mutual  Group, 

Edmund  F.  Kelly  •  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  ■ 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  •  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  •  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  •  Waters  Corporation, 

Douglas  A.  Berthiaume 
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HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 


3  Elm  Street 

Stockbridge,  MA 

413.298.3044 


www.holstengalleries.com 


Dale  Chihuly 


The  Groves 
in  Lincoln 

offers  the  best  of 
all  worlds — 

YOUR  COZY, 

MAINTENANCE-FREE  HOME, 

LOCATED  IN  A  PEACEFUL, 

IDYLLIC  COMMUNITY, 

YET  CLOSE  TO  BOSTON, 

IS  THE  PERFECT  BLEND  OF 

CULTURE,  RECREATION, 

AND  RELAXATION. 

Make  this  your 
new  address  today. 


781.259.0800 


A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 

TkeGiSveS) 


I     N     C     O     L     N 


Visit  our  Information  Center 

located  at  the 

Mall  at  Lincoln  Station 

145  Lincoln  Road  •  Lincoln,  MA  01773 


WWW.  GROVESINLINCOLN.  ORG 
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$15,000  TO  $24,999 

Arbella  Insurance  Group,  John  Donohue  •  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  ■  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  John  and  Diddy  Cullinane  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  •  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 

George  H.  Dean  Co.,  Kenneth  Michaud  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  • 

Greater  Media,  Inc.,  Peter  H.  Smyth  ■  Herald  Media,  Inc.,  Patrick  J.  Purcell  ■ 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  ■  Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  •  IBM,  Michael  Rhodin  ■  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 

Lehman  Brothers,  John  Grady  •  Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  • 

Meredith  &  Grew,  Inc.  •  Merrill  Corporation,  Ian  Levine  •  NSTAR,  Thomas  J.  May  • 

Natixis  Global  Asset  Management,  John  T  Hailer  •  New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  ■  Robert  L.  Paglia  •  The  Procter  &  Gamble  Company  •  Putnam  Investments, 

Charles  E.  Haldeman,  Jr.  •  Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  ■ 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  ■  Verizon,  Donna  C.  Cupelo  ■  Weil,  Gotshal  &  Manges  LLP, 

James  Westra,  Esq. 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  ■  Analog  Devices,  Inc.,  Ray  Stata  ■ 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F  Lamere  •  Beacon  Capital  Partners  • 

Bicon  Dental  Implants  •  BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  •  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  •  Child  Development  and  Education,  Inc., 

William  Restuccia  ■  Clair  Automotive  Network,  The  Clair  Family  ■ 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  ■ 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  ■ 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  ■  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  ■  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 

Huron  Consulting  Group,  Peter  I.  Resnick  ■  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  ■  The  Kraft  Group,  Robert  K.  Kraft  ■ 

Longwood  Investment  Advisors,  Robert  A.  Davidson  •  Marsh  USA,  Inc.,  David  Blackburn  • 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  ■  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  •  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  ■  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  •  Perot  Systems  Corporation,  Ron  Hill  ■  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  ■  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  ■ 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.  com 

www.bostonprivatebank.com 

Investments  are  not  FD1C  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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TA  Associates  Realty,  Michael  A.  Ruane  ■  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  •  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  •  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  ■  Woburn  Foreign  Motors,  George  T.  Albrecht  ■ 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  ■  The  Abbey  Group  ■  The  Beal  Companies  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  Boston  Capital  Corporation  •  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  •  CRA  International  •  CVS  Corporation  ■ 

Daniel  O'Connell's  Sons,  Inc.  ■  Bob  and  Rita  Davis  •  The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  •  EDS  •  Edwards  Angell  Palmer  &  Dodge  LLP  • 

Elkus  Manfredi  Architects  •  First  Act,  Inc.  •  Gerald  R.  Jordan  Foundation  ■  Global  Partners  LP  ■ 

Greater  Boston  Chamber  ■  Harvey  Industries,  Inc.  ■  Hewitt  Associates  ■  High  Output  Inc.  • 

Hines  •  Initial  Tropical  Plants  •  Jack  Madden  Ford  Sales,  Inc.  •  Jofran  • 

Johnson  O'Hare  Companies  ■  Keane,  Inc.  •  Davidson  Kempner  Partners  ■  KPMG  LLP  • 

The  Kunian  Group  ■  Lane,  Berry  &  Co.  International,  LLC  ■  Legal  Sea  Foods  ■ 

Carolyn  and  Peter  S.  Lynch  •  Merrill  Lynch  •  New  Boston  Fund,  Inc.  ■ 

The  New  England  Foundation  •  Partners  Healthcare  •  Joseph  and  Joan  Patton  ■ 

PerkinElmer,  Inc.  •  Raytheon  Company  •  Red  Sox  Foundation  •  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner  &  Associates,  Inc.  •  Sametz  Blackstone  Associates  • 

Shawmut  Design  and  Construction  •  Staples,  Inc.  •  State  Street  Development  Management  Corp. 

Stonegate  Group  •  Thomas  A.  Russo  •  Ty-Wood  Corporation  •  Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  •  Vitale,  Caturano  &  Company,  P.C.  ■ 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  •  The  Bostonian  Group  •  Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  •  J.D.P.  Co.  •  Millennium  Graphics  •  PolyMedica  Corporation  ■ 
Ruby  Wines,  Inc.  ■  Tom  Sternberg 

$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  •  The  Baupost  Group,  LLC  • 

Cambridge  Trust  Company  •  Capone  Iron  Corporation  •  Carson  Limited  Partnership  • 

CGI  Employee  Benefits  Group  •  Choate,  Hall  &  Stewart  •  Coghlin  Companies,  Inc.  • 

Dana-Farber  Cancer  Institute  •  Mr.  Richard  S.  Davis  •  Delta  Dental  Plan  of  Massachusetts  • 

Deutsche  Bank  Championship  •  The  Fallon  Company  ■  Firestone  and  Parson,  Inc.  ■ 

Hasan  Family  Foundation  •  Heritage  Flag  Company  •  The  E.B.  Horn  Company  • 

The  John  &  Happy  White  Foundation  •  Krokidas  &  Bluestein  LLP  •  Marcus  Family  Foundation  ■ 

New  England  Employee  Benefits  Company,  Inc.  ■  Nordblom  Management  Company,  Inc.  ■ 

Parker  Brown  &  Macaulay,  P.C.  •  Phelps  Industries  LLC  •  Ropes  &  Gray  LLP  • 

Sapers  &  Wallack  •  Talbots  Charitable  Foundation,  Inc.  •  Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  ■  United  Behavorial  Health  ■  USI  New  England 


«, 
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BOSTON    SYMPHON 


rte 


2007-2  008    SEASON 


A  program  for  4 

lusic  enthusiasts 

between  the  ages  of  21  and  38 


II 


Repartee  events  begin  at  7pm  at  Symphony  Hall  with  hors  d'oeuvres  and 
cocktail  receptions  in  a  private  room  designated  for  Repartee.  You'll  hear 
remarks  from  an  orchestra  member  or  special  guest  who  will  discuss 
elements  of  the  evening's  concert  program  while  you  mingle,  relax  and 
unwind — then  take  your  seat  at  8pm  in  one  of  Boston's  most  treasured 
landmarks  and  be  transformed  by  the  BSO! 

For  Repartee  dates,  prices,  and  information  go  to  bso.org/repartee  or  call  617-266-1200. 


PHOTOGRAPHY:  MICHAEL  LUTCH  AND  HERVE  PELLETIEI' 


BOSTON     SYMPHONY    ORCHESTRA 

2007-2008  season 


High-spirited  evenings  for 

individuals  over  40 

The  Boston  Symphony  Orchestra  presents  Bolero,  concert  events  for 
classically-minded  singles  over  40.  Attend  one  or  all  four  evenings. 


Join  others  for  an  hors  d'oeuvres  and  cocktail  reception  in  a  private 
room  in  Symphony  Hall  for  a  chance  to  meet  in  an  atmosphere  of 
shared  interests.  A  brief  talk  on  that  evening's  program  will  take  place 
before  the  performance  of  the  world-renowned  BSO. 

For  Bolero  dates,  prices,  and  information 
go  to  bso.org/bolero  or  call  617-266-1200, 

PHOTOGRAPHY:  MICHAEL  LUTCH 


•ermuda's  finest  blend  of  history  and  paradise 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 
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Next  Program... 


Thursday,  March  13, 10:30am  (Open  Rehearsal) 
Thursday,  March  13,  8pm 
Friday,  March  14, 1:30pm 
Saturday,  March  15,  8pm 

DANIELE  GATTI  conducting 


SCHUMANN 


SHOSTAKOVICH 


PIANO  CONCERTO  IN  A  MINOR,  OPUS  54 
Allegro  affettuoso 
Intermezzo:  Andantino  grazioso 
Allegro  vivace 

GARRICK  OHLSSON 

{INTERMISSION} 

SYMPHONY  NO.  5  IN  D  MINOR,  OPUS  47 

Moderato 

Allegretto 

Largo 

Allegro  non  troppo 


PRE-CONCERT  TALKS  BY  MICHAEL  STEINBERG,  FORMER  ANNOTATOR  FOR  THE  BSO, 
SAN  FRANCISCO  SYMPHONY,  AND  NEW  YORK  PHILHARMONIC 

Italian  conductor  Daniele  Gatti  returns  to  the  BSO  podium  to  lead  the  orchestra  and  American  pianist 
Garrick  Ohlsson  in  Schumann's  exciting  and  lyrical  Piano  Concerto.  Schumann  wrote  this  piece  over 
the  course  of  several  years:  it  began  as  a  single-movement  Fantasie  in  1841  and  reached  its  final  three- 
movement  form  in  1845.  Shostakovich's  Fifth  Symphony  is  probably  the  composer's  best-known  and 
most  popular  work.  A  success  from  the  beginning,  the  Fifth  was  composed  in  1937,  after  Shostakovich 
withdrew  his  mammoth,  individualistic  Fourth  Symphony  following  his  harsh  denunciation  by  Soviet  offi- 
cials for  his  opera  Lady  Macbeth  of  the  Mtsensk  District.  (Played  here  by  the  BSO  last  month,  the  Fourth 
ultimately  received  its  premiere  only  in  1961.)  The  Fifth  Symphony  poses  questions  and  evokes  struggle 
in  its  course,  but  is  ultimately  heroic  and  powerfully  optimistic— which  is  to  say,  much  more  amenable 
to  the  Stalinist  regime  of  the  time  it  was  written. 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


Thursday,  March  13, 10:30am  (Open  Rehearsal) 
Thursday  'C  March  13,  8-10 

Friday  'A'  March  14, 1:30-3:30 

Saturday  'A'  March  15,  8-10 

DANIELE  GATTI,  conductor 
GARRICK  OHLSSON,  piano 

SCHUMANN  Piano  Concerto 

SHOSTAKOVICH       Symphony  No.  5 


Thursday  'A' 
Friday  Evening 
Saturday  'B' 


March  20,  7-10:25 
March  21,  7-10:25 
March  22,  7-10:25 


Please  note  that  there  will  be  no  Pre-Concert 
Talks  before  these  concerts  because  of  the  early 
start  time. 

BERNARD  HAITINK,  conductor 
IAN  BOSTRIDGE,  tenor  (Evangelist) 
THOMAS  BAUER,  baritone  (Jesus) 
MARLIS  PETERSEN,  soprano 

christianne  stotijn,  mezzo-soprano 
STEVEN  DAVISUM,  tenor 
PETER  HARVEY,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  conductor 

bach  St.  Matthew  Passion 


March  27,  8-9:55 
March  28, 1:30-3:25 
March  29,  8-9:55 


Thursday  'B' 
Friday  'B' 
Saturday  'A' 

BERNARD  HAITINK,  conductor 
ANDRAS  SCHIFF,  piano 

BARTOK  Piano  Concerto  No.  3 

schubert  Symphony  in  C,  The  Great 

Tuesday  'C  April  8,  8-10 

Thursday  'A'  Wednesday,  April  9,  8-10 

Friday  Evening  April  11,  8-10 

Saturday  'B'  April  12,  8-10 

JAMES  LEVINE,  conductor 
EVGENY  KISSIN,  piano 

ALL-BRAHMS      Symphony  No.  3 
program  Piano  Concerto  No.  2 

(April  8  and  9  only) 
Piano  Concerto  No.  1 
(April  11  and  12  only) 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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DavidSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


BOSTON 


SYMPHONY 
ORCHESTRA 


>ii  &  Us 


Celebrating  the  art  of  collaboratior 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2008.  All  rights  reserved. 
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INVESTMENTS 


RETIREMEN' 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 
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Partners. 

HEALTHCARE 


The  Pavillpj^at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

njih  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■  Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   ■  Roger  T.  Servison,  Vice-Chairman   ■  Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer   •  George  D.  Behrakis   •  Mark  G.  Borden   •  Alan  Bressler   •  Jan  Brett   • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser   ■   Eric  D.  Collins   ■  Cynthia  Curme   •  William  R.  Elfers   ■ 
Nancy  J.  Fitzpatrick   •  Charles  K.  Gifford   ■  Thelma  E.  Goldberg   ■  George  Krupp   • 
Shari  Loessberg,  ex-officio   ■  Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   •  Nathan  R.  Miller   • 
Richard  P.  Morse   •  Susan  W.  Paine   •  Ann  M.  Philbin,  ex-officio   •  Carol  Reich   •   Edward  I.  Rudman   • 
Hannah  H.  Schneider   ■  Arthur  I.  Segel   ■  Thomas  G.  Sternberg   ■  Wilmer  J.  Thomas,  Jr.   ■ 
Stephen  R.  Weber   •  Stephen  R.  Weiner   •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •  Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   ■  J. P.  Barger   ■   Leo  L.  Beranek   • 

Deborah  Davis  Berman   ■  Peter  A.  Brooke   •   Helene  R.  Cahners   ■  James  F.  Cleary   ■  John  F.  Cogan,  Jr. 

Abram  T.  Collier   •   Mrs.  Edith  L.  Dabney   •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   • 

Mrs.  John  H.  Fitzpatrick   ■   Dean  W.  Freed   ■    Edna  S.  Kalman   •  George  H.  Kidder   •  R.  Willis  Leith,  Jr.   ■ 

Mrs.  August  R.  Meyer   •   Mrs.  Robert  B.  Newman    ■   William  J.  Poorvu    •   Irving  W.  Rabb   ■ 

Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata    ■  John  Hoyt  Stookey   ■  John  L.  Thorndike   • 

Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer   • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •  William  F.  Achtmeyer   •  Diane  M.  Austin   •  Lucille  M.  Batal   ■ 
Maureen  Scannell  Bateman   •  Linda  J.L.  Becker   ■  George  W.  Berry   ■  James  L.  Bildner   ■  Bradley  Bloom 
Anne  F.  Brooke   •  Gregory  E.  Bulger   ■  William  Burgin   •  Ronald  G.  Casty   ■  Carol  Feinberg  Cohen   • 
Susan  Bredhoff  Cohen   •  Richard  F.  Connolly,  Jr.   •  Charles  L.  Cooney   ■  Ranny  Cooper   • 
James  C.  Curvey   ■  Mrs.  Miguel  de  Braganca   ■  Disque  Deane   ■  Paul  F.  Deninger   ■  Ronald  M.  Druker 
Alan  J.  Dworsky   •  Alan  Dynner   •  Ursula  Ehret-Dichter   ■  John  P.  Eustis  II   •  Pamela  D.  Everhart   ■ 
Joseph  F.  Fallon   ■  Thomas  E.  Faust,  Jr.   ■  Judith  Moss  Feingold   •  Steven  S.  Fischman   •  John  F.  Fish   • 
Lawrence  K.  Fish   •  Myrna  H.  Freedman   •  Carol  Fulp   ■  Robert  P.  Gittens   •  Michael  Gordon   • 
Paula  Groves   ■  Carol  Henderson   •  Brent  L.  Henry   •  Susan  Hockfield   ■  Osbert  M.  Hood   ■ 
Roger  Hunt   •  William  W.  Hunt   ■  Ernest  Jacquet   ■  Everett  L.  Jassy   ■  Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   ■  Paul  L.  Joskow   •  Stephen  R.  Karp   ■  Brian  Keane   •  Douglas  A.  Kingsley 
Robert  Kleinberg   ■   Farla  H.  Krentzman   ■  Peter  E.  Lacaillade   ■  Renee  Landers   ■  Charles  Larkin   ■ 
Robert  J.  Lepofsky   •  Christopher  J.  Lindop   ■  John  M.  Loder   •  Edwin  N.  London   ■  Jay  Marks   • 
Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay   •  Albert  Merck 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  •   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  • 

Claudio  Pincus  ■  Joyce  L.  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •   James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  •   John  Reed  •   Donna  M.  Riccardi  •   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  •   John  C.  Smith  • 

Charles  A.  Stakely  ■   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  ■   Samuel  Thome  • 

Albert  Togut  •   Diana  Osgood  Tottenham  ■   Joseph  M.  Tucci  ■   Paul  M.  Verrochi  •   Robert  S.  Weil  • 

David  C.  Weinstein  •   James  Westra  •   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M,D.  ■ 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■ 

Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 

Goetz  B.  Eaton  ■   Harriett  Eckstein  ■   George  Elvin  •   J.  Richard  Fennell  •    Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  ■   Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  • 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  ■   John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •   John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  ■    Roger  A.  Saunders  • 

Lynda  Anne  Schubert  ■   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Patricia  Hansen  Strang  ■ 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration  •   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


- 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


Administration 


Mark  Volpe,  Managing  Director,  fun/'ce  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  • 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  Rulison,  Chorus  Manager  ■ 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  ■  Mary  Park,  Budget  Analyst  ■  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE   HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends «™, 


BOSTON    SYMPHONY   ORCHESTRA 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Gifts  Officer  ■  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  ■ 
Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  ■  Kenny  Smith,  Acknowledgment  and  Gift 
Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events  ■ 
Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research 

and  Development  •  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Sean  Lewis,  Assistant  to  the  Director  of 
Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage  Manager  •  Shana  Metzger,  Special  Events 
Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo,  Upholsterer  ■  Dwight  Caufield, 
HVAC  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  • 
Sandra  Lemerrise,  Painter    custodial  crew  Desmond  Boland  •  Julien  Buckmire  ■  Angelo  Flores  ■ 
Rudolph  Lewis,  Assistant  Lead  Custodian  •  Landel  Milton,  Lead  Custodian  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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Certainly  we  know  how  to 

steer  your  real  estate  project 

along  the  road  to  success. 


We  also  know  how  to 
lessen  the  toll  on  you. 


Hemenway  &  Barnes  is  noted  for  its  highly  sophisticated  expertise  in  advancing 

your  objective  in  all  aspects  of  commercial  and  residential  real  estate.  Our  approach 

recognizes  that  your  current  project  is  often  a  bridge  to  the  next. 


Hemenway&Barnes 

Counselors  at  Law     »        Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Marni  Glovinsky,  Public  Relations  Coordinator 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 
Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  ■  Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  SymphonyCharge  Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


■ 
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COLDWELL      BANKER 


P   R   E  V  I    E  W  S 


INTERNATIONAL' 


BOXFORD,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifuEy-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aoI.com 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property, 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  . 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  eleg 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  v 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bern 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  1 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  rot 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contras. 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  hist 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Pi 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  sq 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kite 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.c 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-50( 

www.NewEnglandMoves.com 


1 2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corpora 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 


BSO  News 


From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library  of 
BSO  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  to  be  dis- 
played are  a  facsimile  of  the  manuscript  of  Franz  Schubert's  Winterreise;  Maestro  Levine's 
1986  recording  (as  pianist)  of  Winterreise  with  mezzo-soprano  Christa  Ludwig;  a  "choral  & 
short  score"  of  William  Bolcom's  new  Eighth  Symphony,  a  BSO  125th  Anniversary  Commis- 
sion written  for  James  Levine,  the  BSO,  and  the  Tanglewood  Festival  Chorus,  and  premiered 
here  in  February;  the  score  of  Mahler's  Das  Lied  von  der  Erde  in  Arnold  Schoenberg's  1921 
version  for  chamber  orchestra;  a  facsimile  of  Mahler's  sketches  for  the  first  three  move- 
ments of  his  Ninth  Symphony;  a  "preliminary  vocal  score"  of  John  Harbison's  new  Symphony 
No.  5  for  baritone,  mezzo-soprano,  and  orchestra,  a  BSO  commission  to  be  premiered  here 
in  April;  and  a  first-edition  piano-vocal  score  of  Berlioz's  Les  Troyens,  printed  in  two  volumes 
(Part  I,  La  Prise  de  Troie,  and  Part  II,  Les  Troyens  a  Carthage)  by  Choudens  in  Paris,  in  1863, 
marking  the  first  time  Berlioz's  opera  was  published  complete. 

William  Bolcom's  Eighth  Symphony: 

A  Special  Exhibit  in  the  Cabot-Cahners  Room 

A  temporary  exhibit  has  been  mounted  in  the  Cabot-Cahners  Room  on  the  first-balcony 
level  of  Symphony  Hall  in  conjunction  with  the  BSO's  world  premiere  performance  last 
month  of  William  Bolcom's  Eighth  Symphony,  a  setting  in  four  movements  for  orchestra 
and  chorus  of  texts  drawn  from  William  Blake's  Prophetic  Books  from  the  decades  around 
the  year  1800:  The  Marriage  of  Heaven  and  Hell,  America  a  Prophecy,  and  Jerusalem.  Repro- 
ductions of  the  plates  showing  the  text  extracted  by  Bolcom  were  made  from  the  first-edition 
copies  held  by  the  Houghton  Library  at  Harvard  University.  The  Boston  Symphony  Orchestra 
extends  its  sincere  thanks  to  the  Department  of  Printing  and  Graphic  Arts,  Houghton  Library, 
Harvard  College  Library,  for  making  the  enlarged  reproductions  available  to  the  BSO  for 
exhibit  purposes.  Also  incorporated  into  the  exhibit  is  a  selection  of  materials  relating  to 
Bolcom's  long-standing  personal  association  with  the  Boston  Symphony  Orchestra. 

On  the  Cover 

This  week's  cover  photo— the  fourth  of  five  images  by  Peter  Vanderwarker  to  be  featured 
on  the  BSO  program  book  cover  this  season— calls  for  a  few  words.  Incorporated  into  the 
staircase  railings  on  the  Huntington  Avenue  side  of  the  building— where  the  main  entrance 
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on 


Not  Just 
Another 


Place. 


Enjoy  Independent, 

Maintenance-Free  Living 

in  a  Spectacular  location 

on  35  acres  overlooking 

the  Sudbury  River. 


1 
Newbury  Court 


Call  Joyce  Cassidy 
(978)  369-5155 


Offering  all  the 
Amenities  &  Services  you 
expect  for  unsurpassed 
Retirement  Living.  Who 
could  ask  for  more? 


100  Newbury  Court,  Concord,  MA  01742  -  www.nedeaconess.com 

Adjacent  to  Emerson  Hospital  Across  from  Concord  Country  Club 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Equal  Housing 
Opportunity 


opera  roston  "***"■"■"*  Order  Now! 

urLi\MDUJiuiN  Tickets  from  $29 


Through  Telecharge.com 
or  by  phone  at  800-233-3123 


Barbara  Quintiliani  as  Elvira 
Eduardo  Villa  as  Ernani 


Conducted  by  Gil  Rose 
Directed  by  Stephanie  Sundine 

Cutler  Majestic  Theatre, 
219  Tremont  Street  in  Boston 


by  Giuseppe  Verdi 

May  2  and  6  at  7:30  pm 
May  4  at  3:00  pm 

www.operaboston.org 
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was  located  when  Symphony  Hall  opened  in  1900— you'll  see,  superimposed  over  each 
other,  the  ornamental  initials  "BMH"— standing  for  "Boston  Music  Hall,"  the  name  of  the 
BSO's  original  venue  from  its  founding  in  1881.  But  when  the  old  Boston  Music  Hall  was  not 
demolished  as  planned  (it's  the  building  that  has  since  become  the  Orpheum  Theatre  in 
the  Downtown  Crossing  area),  the  name  of  the  BSO's  new  home  became,  at  the  time  of  its 
opening  in  October  1900,  "Symphony  Hall,"  plain  and  simple. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour  talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  Michael  Steinberg,  former  annotator  for  the  BSO,  New 
York  Philharmonic,  and  San  Francisco  Symphony,  discusses  Schumann  and  Shostakovich. 
In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  Bartok 
and  Schubert  (March  27-29)  and  Jan  Swafford  of  Tufts  University  discusses  Brahms  (April 
8-12).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee.  Please  note 
that  because  of  the  early  start  time  (7  p.m.)  for  Bach's  St.  Matthew  Passion  (March  20,  21, 
and  22),  there  will  be  no  pre-concert  talks  for  those  performances. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights 

of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston 
Symphony  Orchestra  this  season,  the  effect  of 
your  generosity  can  be  even  greater  by  your 
participation  in  The  Boston  Challenge,  a  chal- 
lenge grant  that  will  match  certain  gifts  re- 
ceived by  June  30,  2008.  Through  the  gen- 
erosity of  a  small  group  of  anonymous  BSO 
Trustees,  The  Boston  Challenge  will  match, 
up  to  $250,000,  all  new  or  increased  gifts  to 
the  Symphony  or  Pops  annual  funds,  as  well 
as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher. 
Answer  the  Challenge  by  becoming  a  Friend 
of  the  BSO  with  an  Annual  Fund  contribution 
of  $75  or  more  during  the  2007-08  season. 
Your  support  will  help  ensure  that  the  BSO 
continue  to  enjoy  the  freedom  to  reach  new 


heights  of  musical  artistry.  To  learn  more 
about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  please  contact  the  Friends  of 
the  BSO  Office  at  FriendsoftheBSO@bso.org, 
(617)  638-9276,  or  visit  bso.org. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FOIC. 
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BSO  Members  in  Concert 

BSO  horn  player  Daniel  Katzen— who  leaves 
the  BSO  following  the  2008  Tanglewood  sea- 
son to  become  Associate  Professor  of  Horn 
at  the  University  of  Arizona  in  Tucson— gives 
his  "farewell"  Boston  recital  on  Sunday, 
March  16,  at  8  p.m.  at  Jordan  Hall  at  the  New 
England  Conservatory.  The  program  will 
include  Mr.  Katzen's  own  transcription  for 
horn  of  Bach's  Cello  Suite  No.  6;  his  own 
adaptation  of  Bartok's  Romanian  Folk  Dances 
(to  be  performed  with  pianist  Shiela  Kibbe); 
Till  Eulenspiegel  Once  Again!  (a  chamber  ver- 
sion by  Franz  Hasenorl  of  Strauss's  famous 
tone  poem,  to  be  performed  with  BSO  mem- 
bers Valeria  Vilker  Kuchment,  Thomas  Martin, 
Suzanne  Nelsen,  and  James  Orleans),  and  a 
selection  of  music  for  horn  ensemble  (with 
members  of  Mr.  Katzen's  current  NEC  horn 
studio).  Admission  is  free. 

BSO  violinist  Lucia  Lin  and  fellow  Muir  Quartet 
violinist  Peter  Zazofsky  perform  Mozart's 
Concertone  for  two  violins  and  orchestra, 
K.190,  with  the  Boston  Classical  Orchestra, 


Steven  Lipsitt,  music  director,  on  Friday,  March 
28,  at  8  p.m.  and  Sunday,  March  30,  at  3  p.m. 
at  Boston's  Faneuil  Hall.  The  program  also 
includes  Haydn's  Symphony  No.  40  and  a 
"new"  Mozart  Divertimento  in  B-flat,  which  is 
Robert  Stallman's  reworking  of  the  compos- 
er's Sonata  in  C  for  piano  four-hands,  K.358. 
Tickets  at  $32-$57  (discounted  for  seniors 
and  Massachusetts  teachers)  are  available 
online  at  www.bostonclassicalorchestra.org 
or  by  calling  (617)  423-3883. 

Comings  and  Goings. . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners  Private  Services,  a  subsidiary  of  Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  .   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 


Partners. 

Home  Care 


Partners. 

Private  Services 


Partners. 

Lifeline 
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Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


partnershomecare 
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For  tickets  call 

CelebrityCharge 

617-482-6661  (Mon-Fri  10-4) 

or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 


Specializing  in  private  homes  and  private  schools 


Eck  I  MacNeely  Architects  inc. 

www.eckmacneely.com    I    617.367.9696 


Jeremiah    Eck    FAIA      !      Paul    MacNeely    AIA 
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ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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James  Levine 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos)  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  thirteen  company  premieres.  In  2007-08  Maestro  Levine  leads  new  produc- 
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tions  of  Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und 
Isolde  and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with 
soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble 
(joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil 
Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  televi- 
sion series  for  PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980, 
returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  compa- 
ny's first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at 
the  opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the 
MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 
Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Casner  &  Edwards, 


LLP 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Boston  Symphony  Orchestra 

200J-200S 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity   ■ 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  1.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Poppas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

ToddSeeber* 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chef  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 
Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

5  on  sabbatical  leave 

#  on  leave 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 
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Farewell,  Thanks,  and  All  Best 


Three  members  of  the  Boston  Symphony  Orchestra  will  retire  from  the  BSO  following  the 
2008  Tanglewood  season— trumpet  player  Peter  Chapman,  after  24  years  of  service  to  the 
BSO;  horn  player  Daniel  Katzen,  after  29  years  of  service,  and  principal  trombone  Ronald 
Barron,  after  38  years  of  service.  Two  members  of  the  orchestra  retired  during  the  course  of 
the  2007-08  season— trombonist  Norman  Bolter,  who  departed  in  January  after  32  years  of 
service,  and  cellist  Jerome  Patterson,  who  retired  in  December  after  40  years  of  service.  We 
thank  them  all  for  their  dedication  and  many  years  of  service  to  the  BSO  (163  years  total)  and 
to  the  musical  community  of  Boston,  and  wish  them  well  in  all  their  future  endeavors. 

A  member  of  the  BSO  trumpet  section  since  July  1984,  PETER  CHAPMAN  was  named  second 
trumpet  of  the  BSO  and  assistant  principal  trumpet  of  the  Boston  Pops  Orchestra  in  1988. 
Born  in  Montreal,  he  received  both  his  bachelor's  and  master's  degrees  from  Boston 
University  and  first  performed  with  the  BSO  while  still  a  student  at  Boston  University 
in  1966.  As  a  student  he  won  the  "BU  Night  at  Pops"  Concerto  Competition  and  per- 
formed Johann  Nepomuk  Hummel's  Trumpet  Concerto  with  Arthur  Fiedler  and  the 
Boston  Pops  Orchestra.  Numerous  Pops  solo  appearances  followed,  with  Arthur 
Fiedler,  Harry  Ellis  Dickson,  and  John  Williams.  A  Fellow  at  the  Tanglewood  Music 
Center  for  four  summers  beginning  in  1964,  Mr.  Chapman  was  the  first  recipient  of 
the  TMC's  CD.  Jackson  Master  Award,  and  he  was  selected  by  Leonard  Bernstein 
for  the  original  production  of  Bernstein's  Mass,  which  opened  the  Kennedy  Center  in 
Washington,  D.C.  Before  joining  the  BSO,  he  was  a  member  of  the  Boston  Pops  Orchestra 
and  principal  trumpet  of  the  Boston  Pops  Esplanade  Orchestra.  He  has  also  been  principal 
trumpet  with  the  Opera  Company  of  Boston,  Boston  Ballet,  Grand  Teton  Music  Festival  in 
Jackson,  Wyoming,  and  Boston  Musica  Viva.  Mr.  Chapman  currently  teaches  at  the  New 
England  Conservatory. 

Horn  player  DANIEL  KATZEN  leaves  the  BSO  following  the  2008  Tanglewood  season  to 
become  Associate  Professor  of  Horn  at  the  University  of  Arizona  School  of  Music  in  Tucson. 
He  is  perhaps  best-known  to  BSO  audiences  as  the  practitioner  of  the  Alphorn 
demonstrations  at  Tanglewood  on  Parade  since  1984.  Mr.  Katzen  joined  the  BSO  as 
second  horn  on  April  29, 1979,  after  playing  48  professional  auditions  across  the 
United  States  (probably  a  record).  He  played  his  first  BSO  concert  in  the  Pops'  fiftieth- 
anniversary  celebration  of  Arthur  Fiedler's  tenure  as  Conductor,  a  concert  that  was 
televised  live  nationwide.  The  following  Tanglewood  season  concluded  with  a  tour  of 
the  European  summer  festivals  of  Montreux,  Lausanne,  Lucerne,  Salzburg,  Edinburgh, 
London,  and  Berlin,  the  first  of  sixteen  tours  he  made  with  the  orchestra.  Before  mov- 
ing to  Boston,  Mr.  Katzen  held  the  positions  of  fourth  horn  in  the  San  Diego  Symphony, 
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second  horn  in  the  Grant  Park  Symphony,  and  second  horn  in  the  Phoenix  Symphony.  He  has 
also  played  as  extra  and  substitute  horn  in  the  Chicago  Symphony,  the  Los  Angeles,  Rochester, 
and  Munich  Philharmonics,  and  the  Israel  Chamber  Orchestra.  In  2005  he  was  invited  to 
perform  with  the  Super  World  Orchestra  in  Japan. 

Mr.  Katzen's  musical  education  started  early,  when  he  picked  out  tunes  on  the  piano  as  a 
small  child,  followed  by  piano  and  cello  lessons  before  settling  on  the  horn.  Jazz  bass,  harpsi- 
chord, and  harp  also  played  peripheral  roles  in  his  studies.  He  graduated  from  high  school 
with  a  diploma  from  the  Eastman  School  Preparatory  Department  "with  honors";  from  under- 
graduate school  at  Indiana  University  School  of  Music  "with  distinction";  and  received  a  master 
of  music  degree  in  horn  performance  from  Northwestern  University.  A  junior  year  abroad 
brought  him  to  the  Salzburg  Hochschule  fur  Musik.  His  teachers  were  Milan  Yancich,  Morris 
Secon,  Michael  Holtzel,  Philip  Farkas,  Dale  Clevenger,  Peter  Damm,  and  Fred  Fox.  On  the  fac- 
ulties of  Boston  University  and  the  New  England  Conservatory  since  1980,  he  has  taught 
more  than  200  students  in  private  and  group  studies.  He  helped  develop  the  Brass  Orchestral 
Repertoire  Class,  which  he  ran  for  a  decade,  and  instituted  the  series  of  orchestral  wind/brass 
sectional  rehearsals  in  1985.  Fifty  of  his  students  currently  work  professionally  on  their 
instruments  throughout  the  world.  His  series  of  Jordan  Hall  solo  recitals  have  featured  per- 
formances of  his  own  transcriptions  of  Bach's  suites  for  unaccompanied  cello;  his  final  recital 
there,  this  Sunday  night,  March  16,  will  include  the  last  of  the  six  suites.  Danny  hopes  not  to 
be  a  stranger  in  Boston.  "Instead  of  the  academic  'publish  or  perish'  dictum,"  he  reports,  "at  the 
U  of  A  School  of  Music  it's  'perform  or  perish.'  So  I  hope  to  be  back  in  Boston  before  too  long, 
taking  part  in  local  concerts." 

Born  in  Minneapolis,  Minnesota,  NORMAN  BOLTER  began  his  formal  trombone  studies  at  the 
age  of  nine  with  Ed  VonHoff  of  the  St.  Paul  Public  School  System.  He  later  studied  with  Ronald 
Rickets  and  Steven  Zellmer  of  the  Minnesota  Orchestra  and  John  Swallow  at  New 
England  Conservatory,  and  also  includes  former  BSO  principal  bassoonist  Sherman 
Walt  as  one  of  his  teachers  and  artistic  mentors.  Prior  to  the  BSO,  Mr.  Bolter  was 
principal  trombone  with  the  Boston  Ballet  orchestra,  Opera  Company  of  Boston,  and 
Springfield  Symphony,  and  trombonist  with  the  Cambridge  Brass  Quintet.  A  former 
Fellow  of  the  Tanglewood  Music  Center,  where  he  won  the  CD.  Jackson  Award,  he 
joined  the  Boston  Symphony  Orchestra  in  1975  at  age  20,  becoming  the  youngest 
member  of  the  orchestra  at  that  time.  He  is  also  principal  trombone  of  the  Boston 
Pops  Orchestra  and  was  a  member  of  the  Empire  Brass  Quintet,  which  won  the  presti- 
gious Walter  H.  Naumberg  Award  in  Chamber  Music,  the  only  brass  ensemble  ever  to  win 
that  award. 

Besides  his  recordings  with  the  BSO,  Boston  Pops,  and  Empire  Brass,  Mr.  Bolter  can  be  heard 
as  principal  trombone  on  recordings  with  the  Orchestre  National  Bordeaux  Aquitaine,  and 
as  trombonist  and  conductor  on  four  recordings  of  his  own  compositions— "Experiments  in 
Music,"  "Anew  at  Home,"  "Occurrences,"  and  "In  Living  Continuance."  In  addition  to  his 
numerous  trombone  solos,  he  performed  the  tenor  horn  solo  on  the  BSO  recording  of  Gustav 
Mahler's  Symphony  No.  7  and  played  euphonium  on  the  Minnesota  Orchestra  recording  of 
Richard  Strauss's  Ein  Heldenleben. 

Mr.  Bolter  has  also  won  critical  acclaim  as  a  composer,  both  in  the  United  States  and  abroad. 
In  the  past  twelve  years  he  has  written  more  than  200  compositions  not  only  for  trombone, 
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but  for  all  types  of  brass,  as  well  as  for  orchestra,  wind  ensemble,  brass  band,  and  mixed 
chamber  ensembles  of  all  kinds.  His  works  have  been  commissioned  by  numerous  organiza- 
tions and  individuals,  and  his  compositions  appear  on  recordings  by  trombonists  Joseph 
Alessi,  Ronald  Barron,  James  Miller,  and  Douglas  Yeo.  A  renowned  teacher  whose  former  stu- 
dents hold  major  positions  in  orchestras,  chamber  groups,  and  universities  around  the  coun- 
try and  abroad,  he  serves  on  the  faculties  of  the  New  England  Conservatory  and  Longy  School 
of  Music.  In  addition,  he  is  co-author,  with  his  wife  Dr.  Carol  Viera,  of  several  papers  and 
booklets  including  "Methods  of  Effective  Practice,"  "High  Range  Exercises,"  "Metronome 
Meditation,"  "It's  Not  All  in  the  Air,"  and  "Reading  at  the  Speed  of  Sight."  Since  retiring  from 
the  BSO,  Norman  continues  to  expand  and  deepen  his  playing,  giving  solo  recitals,  teaching, 
composing,  writing,  giving  workshops  about  music  as  a  living  thing,  and  intensifying  his  spiri- 
tual practice. 

BSO  principal  trombone  RONALD  BARRON  joined  the  Boston  Symphony  Orchestra  in  1970, 
after  two  seasons  as  a  member  of  the  Montreal  Symphony  Orchestra.  He  was  principal  trom- 
bone of  the  Boston  Pops  Orchestra  from  1970  until  1983  and  in  1975  was  named  prin- 
cipal trombone  of  the  BSO.  He  studied  primarily  with  Ernest  Glover  at  the  College- 
Conservatory  of  Music  of  the  University  of  Cincinnati.  In  1974,  Mr.  Barron  shared  the 
highest  prize  awarded  for  trombone  at  the  Munich  International  Competition  and 
appeared  as  soloist  with  the  Bavarian  Radio  Orchestra.  He  has  been  soloist  on  many 
occasions  with  the  Boston  Pops  and  with  regional  New  England  orchestras  and  bands, 
and  has  conducted  master  classes  and  performed  recitals  across  the  United  States, 
Europe,  and  Japan.  In  addition  to  numerous  recordings  with  the  BSO  and  Boston  Pops, 
he  has  recorded  with  the  Canadian  Brass,  Empire  Brass,  and  Summit  Brass,  and  he 
has  nine  solo  recordings— volumes  I  and  II  of  "Le  Trombone  Francais,"  "Hindemith  on 
Trombone,"  "All  American  Trombone,"  "American  Showcase,"  "In  the  Family,"  "An  Evening 
from  the  18th  Century,"  and  "The  Return  of  the  Alto"  on  the  Boston  Brass  Series  label;  and 
"Cousins,"  an  American  Band  solo  recording  with  cornetist  Gerard  Schwarz  on  Nonesuch, 
which  was  named  a  1977  "Record  of  the  Year"  by  Stereo  Review. 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


Lil-Ctnttr 


A  welcoming  place  for  everyone 


We  are  open  to  people  of  all  nationalities 


206  Waltham  Street.  West  Newton,  MA  02465   www.slcenter.or 
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Mr.  Barron  taught  at  Boston  University  for  more  than  thirty  years  and  has  been  a  faculty 
member  for  the  International  Trombone  Workshop,  the  Keystone  Brass  Institute,  and  the 
Rafael  Mendez  Brass  Institute.  He  currently  teaches  at  the  New  England  Conservatory  of 
Music  and  the  Tanglewood  Music  Center.  He  participated  in  the  Georg  Solti  Project  at 
Carnegie  Hall  in  1994  and  has  served  as  a  jury  member  at  the  international  competitions  of 
Munich  and  Toulon.  He  received  the  2005  ITA  Award  from  the  International  Trombone 
Association  "in  recognition  of  his  distinguished  career  and  in  acknowledgement  of  his  impact 
on  the  world  of  trombone  performance,"  and  is  currently  on  the  ITA's  Board  of  Advisors.  His 
retirement  from  the  orchestra  will  give  him  time  to  work  on  the  book  he  has  been  researching 
for  three  years.  His  research  for  Saint-Saens,  Stewart,  and  the  BSO  began  when  he  came  into 
possession  of  the  original  copy  of  Saint-Saens's  Cavot'me  for  tenor  trombone  and  piano,  Opus 
144,  dedicated  to  George  W.  Stewart,  an  original  member  of  the  BSO  trombone  section  in 
1881.  The  BSO  is  a  big  part  of  this  story,  which  centers  around  the  orchestra's  trip  to  the  San 
Francisco  World's  Fair  in  1915.  Being  chairman  of  the  Orchestra  Committee  and  researching 
this  book  have  brought  him  a  deeper  understanding  of  the  BSO's  history  and  current  status, 
as  well  as  its  role  in  the  evolution  of  the  symphony  orchestra  as  a  cultural  institution  in  our 
society. 

Beyond  his  music-based  activities,  Mr.  Barron's  study  of  and  affinity  for  wine  have  led  to  his 
recently  being  recognized  a  "Certified  Specialist  of  Wine"  by  the  American  Society  of  Wine 
Educators  (he  hopes  to  become  a  "Certified  Wine  Educator").  For  the  past  twenty-two  Tangle- 
wood  seasons,  he  and  his  wife  Ina  have  operated  a  B&B— "Echezeaux"  (a  recognized  great 
name  in  wine)— just  a  few  minutes  from  Tanglewood,  in  Richmond.  Following  his  retirement 
from  the  orchestra,  Ron  and  Ina  will  continue  to  welcome  guests  at  Echezeaux,  perhaps 
expanding  their  business  into  spring  and  fall.  They  also  plan  to  remain  at  their  Newton  resi- 
dence for  the  foreseeable  future,  staying  in  touch  with  everyone  at  the  orchestra.  Ron  extends 
his  thanks  to  those  both  on  stage  and  off  for  a  lifetime  of  memorable  music. 

Born  in  New  York  City,  cellist  JEROME  PATTERSON  studied  at  the  Juilliard  School  and  Hartt 
College  of  Music;  his  teachers  were  Luigi  Silva,  Aldo  Parisot,  and  BSO  principal  cello  Jules 
Eskin.  In  1963  he  was  a  fellowship  student  at  the  Tanglewood  Music  Center,  where 
he  was  awarded  the  Piatigorsky  Prize.  Before  joining  the  BSO  in  1967,  Mr.  Patterson 
played  with  the  symphony  orchestras  of  New  Haven,  Baltimore,  Pittsburgh,  and  Puerto 
Rico.  Locally,  in  addition  to  his  activities  at  Symphony  Hall,  he  has  performed  with  the 
Brockton  Symphony,  the  Worcester  Symphony  under  Joseph  Silverstein,  the  Newton 
Symphony  under  Ronald  Knudsen,  the  Wellesley  Symphony,  and  the  Framingham 
Symphony  under  Alfred  Schneider. 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-04  carat  sapphire  and  diamond  ring 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

i2yth  season,  2007-2008 


Thursday,  March  13,  8pm 
Friday,  March  14, 1:30pm 
Saturday,  March  15,  8pm 


DANIELE  GATTI  conducting 


SCHUMANN 


PIANO  CONCERTO  IN  A  MINOR,  OPUS  54 

Allegro  affettuoso 

Intermezzo:  Andantino  grazioso 

Allegro  vivace 

GARRICK  OHLSSON 


{INTERMISSION} 


SHOSTAKOVICH 


SYMPHONY  NO.  5  IN  D  MINOR,  OPUS  47 

Moderato 

Allegretto 

Largo 

Allegro  non  troppo 


THIS  YEAR'S  BOSTON  SYMPHONY  ORCHESTRA  RETIREES  WILL  BE  ACKNOWLEDGED 
ON  STAGE  AT  THE  END  OF  THESE  CONCERTS  (SEE  PAGE  30). 


<J<^)j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  at  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Your  peace  of  mind  is  our  goal. 

At  VNA  Private  Care,  Greater  Boston's  most  respected  name 
in  home  care,  you  are  the  center  of  care. 

Each  of  our  carefully  screened,  trained,  and  bonded 
caregivers  is  supervised  by  an  experienced  registered  nurse. 


Ask  about  our  new 

Cultural  Arts 
Companion  service. 


Bringing  quality  care  home  24  hours  a  day  seven  days  a  week 


■  ■  VNA  Private  Care 

visiting  Nurse  association 
of  Boston  &  Affiliates 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 


Greater  Boston's  most  trusted  care  at  home,  since  1886 
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Robert  Schumann 

Piano  Concerto  in  A  minor,  Opus  54 


ROBERT  SCHUMANN  WAS  BORN  IN  ZWICKAU,  SAXONY,  ON  JUNE  8,  l8l0,  AND  DIED  AT  ENDENICH, 
NEAR  BONN,  ON  JULY  29,  1856.  IN  MID-MAY  OF  1841  HE  COMPOSED  A  CONCERT  FANTASY  IN  A  MINOR 
FOR  PIANO  AND  ORCHESTRA.  FOUR  YEARS  LATER,  BEGINNING  IN  LATE  MAY  1845,  HE  REWORKED  THE 
FANTASY  INTO  THE  FIRST  MOVEMENT  OF  HIS  PIANO  CONCERTO,  COMPLETING  THE  SECOND  MOVE- 
MENT ON  JULY  16  AND  THE  FINALE  ON  JULY  31  THAT  SAME  YEAR.  CLARA  SCHUMANN  WAS  SOLOIST 
FOR  THE  FIRST  PERFORMANCE  OF  THE  CONCERTO  ON  DECEMBER  4,  1845,  IN  DRESDEN,  WITH  FERDI- 
NAND HILLER  CONDUCTING. 

IN  ADDITION  TO  THE  SOLO  PIANO,  THE  SCORE  OF  SCHUMANN'S  PIANO  CONCERTO  CALLS  FOR  TWO 
EACH  OF  FLUTES,  OBOES,  CLARINETS,  AND  BASSOONS,  TWO  HORNS,  TWO  TRUMPETS,  TIMPANI,  AND 
STRINGS. 


G* 


Clara  Schumann,  ne'e  Wieck,  was  a  celebrated  keyboard  artist  from  her  youth,  and  she 
was  renowned  through  her  long  life  (1819-1896)  for  her  musical  intelligence,  taste,  sensi- 
bility, warm  communicativeness,  and  truly  uncommon  ear  for  pianistic  euphony.  She  was 
a  gifted  and  skilled  composer,  and  Brahms,  who  was  profoundly  attached  to  her  when  he 
was  in  his  early  twenties  and  she  in  her  middle  thirties— and  indeed  all  his  life,  though 
eventually  at  a  less  dangerous  temperature— never  ceased  to  value  her  musical  judgment. 

Robert  and  Clara's  marriage,  though  in  most  ways  extraordinarily  happy,  was  difficult, 
what  with  his  psychic  fragility  and  her  demanding  and  conflicting  roles  as  an  artist,  an 
artist's  wife,  and  a  mother  who  bore  eight  children  in  fourteen  years.  They  met  when  Clara 
was  nine  and  Robert— then  an  unwilling  and  easily  distracted,  moody,  piano-playing  law 
student  at  the  University  of  Leipzig— came  to  her  father,  the  celebrated  piano  pedagogue 
Friedrich  Wieck,  for  lessons.  It  was  in  1840,  after  various  familial,  legal,  psychological,  and 
financial  obstacles,  that  they  married.  Most  of  Schumann's  greatest  piano  works  come 
from  the  difficult  time  preceding  their  marriage.  1840  became  his  great  year  of  song. 


Clara  Schumann  was  ambitious  for  her  thirty-year-old  husband  and  urged  him  to  con 
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quer  the  world  of  orchestral  music  as  well.  He  had  actually  ventured  into  that  territory  a 
few  times,  making  starts  on  four  piano  concertos  and  writing  a  rather  jejune  symphony 
in  G  minor,  but  he  had  not  yet  met  with  success.  He  now  went  ahead  and  produced  a 
superb  Concert  Fantasy  with  Orchestra  for  Clara,  as  well  as  writing  two  symphonies:  the 
first  version  of  the  D  minor  (now  known  almost  exclusively  in  its  revised  form  of  1851 
and  listed  as  No.  4)  and  the  Spring  (listed  as  No.  1).  He  could  interest  neither  publishers 
nor  orchestras  in  the  one-movement  Concert  Fantasy,  and  so  he  expanded  it  into  a  full- 
length  three-movement  concerto.  In  doing  so  he  revised  the  original  Fantasy,  making 
choices,  as  almost  always  he  was  apt  to  do  whenever  he  had  second  thoughts,  in  the 
direction  of  safety  and  conventionality.  (One  can  only  guess  whether  the  revisions  reflect 
Schumann's  own  musical  convictions  or  responses  to  the  urgings  of  the  more  conserva- 
tive Clara.)  The  full-dress,  three-movement  concerto  was  introduced  by  Clara  in  Dresden 
in  December  1845.* 

In  1839,  Robert  had  written  to  Clara:  "Concerning  concertos,  I've  already  said  to  you  they 
are  hybrids  of  symphony,  concerto,  and  big  sonata.  I  see  that  I  can't  write  a  concerto  for 
virtuosi  and  have  to  think  of  something  else."  He  did.  Now,  in  June  1845,  while  the  meta- 
morphosis of  the  Concert  Fantasy  was  in  progress,  Clara  Schumann  noted  in  her  diary 
how  delighted  she  was  at  last  to  be  getting  "a  big  bravura  piece"  out  of  Robert  (she  meant 
one  with  orchestra),  and  to  us,  even  if  it  is  not  dazzling  by  Liszt-Tchaikovsky-Rachmaninoff 
standards,  the  Schumann  concerto  is  a  satisfying  occasion  for  pianistic  display,  while  of 
course  being  also  very  much  more  than  that.  (On  the  other  hand,  compared  to  the  con- 
certos by  Thalberg,  Pixis,  and  Herz  that  Clara  had  played  as  a  young  prodigy,  Schumann's 
concerto,  considered  strictly  as  bravura  stuff,  is  tame  by  comparison.) 

Schumann's  "something  else"  was  noticed.  Most  of  the  chroniclers  of  the  first  public 
performances,  along  with  noticing  how  effective  an  advocate  Clara  was  for  the  concerto, 
were  also  attuned  to  the  idea  that  something  new— and  very  pleasing— was  happening  in 
this  work.  Many  of  them  noted  as  well  that  the  concerto  needs  an  exceptionally  attentive 
and  sensitive  conductor.  F.W.M.,  who  reviewed  the  first  performance  in  Leipzig  on  New 
Year's  Day  1846  for  the  Neue  Zeitschrift  fur  Musik,  wrote  that  the  many  interchanges 
between  solo  and  orchestra  made  the  first  movement  harder  to  grasp  at  first  hearing 
than  the  other  two.  One  thing  that  strikes  us  about  this  first  movement— but  perhaps 
only  in  a  very  good  performance— is  how  mercurial  it  is,  how  frequent,  rapid,  and  some- 
times radical  its  mood-swings  are.  Or,  to  put  it  another  way,  how  Schumannesque  it  is. 

Clara  Schumann  noted  in  her  diary  the  delicacy  of  the  way  the  piano  and  orchestra  are 
interwoven,  and  among  the  pianist's  tasks  is  sometimes  to  be  an  accompanist— the  lyric 


*The  Fantasy  in  its  original  form  was  not  heard  again  until  the  summer  of  1967,  when  the  late  pianist 
Malcolm  Frager  played  it  at  a  reading  rehearsal  with  the  Tanglewood  Music  Center  Orchestra,  Erich 
Leinsdorf  conducting.  The  following  summer,  also  at  Tanglewood  but  with  the  Boston  Symphony, 
Frager  and  Leinsdorf  gave  the  Fantasy  its  first  public  performance,  this  time  using  it  as  the  first 
movement  of  the  piano  concerto.  Frager  was  a  fervent  champion  of  the  original  version  of  the  first 
movement,  playing  it  whenever  he  could  persuade  a  conductor  to  let  him  do  so. 
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A  community  of  unique  residential 
lifestyle  options  for  active  older  adults 
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Robert  and  Clara  Schumann 


clarinet  solo  in  the  first  movement  is  the  most  prominent  example.  And  to  be  a  good 
accompanist  means  to  be  a  superlative  musician:  intuitive,  alert,  ever  listening.  The 
pianist  gets  a  grand,  wonderfully  sonorous  cadenza  at  the  end  of  the  first  movement,  but 
above  all  the  Schumann  concerto  is  a  work  of  conversation  both  intimate  and  playful — 
whether  in  the  almost  whimsically  varied  first  movement,  the  confidences  exchanged  in 
the  brief  middle  movement,  or  in  the  splendidly  energized  finale. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony— A  Listener's 
Guide,"  "The  Concerto— A  Listener's  Guide,"  and  "Choral  Masterworks—A  Listener's  Guide."  Essays  by 
Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music— Invitations  to 
Listening,"  also  from  Oxford  University  Press. 


THE  first  AMERICAN  PERFORMANCE  of  Schumann's  Piano  Concerto  was  given  by  the  Phil- 
harmonic Society  of  New  York  on  March  26,  1859,  at  Niblo's  Garden,  with  Sebastian  Bach  Mills 
as  soloist  under  the  direction  of  Carl  Bergmann. 

THE  FIRST  BOSTON  PERFORMANCE  of  Schumann's  Piano  Concerto  took  place  on  November  23, 
1866,  in  a  Harvard  Musical  Association  concert,  with  soloist  Otto  Dresel  and  Carl  Zerrahn  conduct- 
ing at  the  Boston  Music  Hall.  Georg  Henschel  led  the  first  Boston  Symphony  performances  in  Octo- 
ber 1882  with  pianist  Carl  Baermann.  The  orchestra  has  since  played  the  concerto  with  the  following 
pianists  and  conductors:  Anna  Steiniger-Clark,  Adele  aus  der  Ohe,  Baermann,  Antoinette  Szumowska, 
Ossip  Gabrilowitsch,  Fanny  B.  Zeisler,  Ernest  Schelling,  and  Harold  Bauer  (all  under  Wilhelm 
Gericke's  direction);  Steiniger-Clark,  Rafael  Joseffy,  Carl  Faelten,  Ignace  Jan  Paderewski,  and  Con- 
stantin  Stern  (under  Arthur  Nikisch);  aus  der  Ohe  and  Joseffy  (under  Emil  Paur);  Germaine  Schnitzer, 
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Olga  Samaroff,  Max  Pouer,  Norman  Wilks,  George  C.  Vieh,  Josef  Hofmann,  Paderewski,  Carl  Fried- 
berg,  and  Szumowska  (under  Karl  Muck);  Wilks  (under  Otto  Urack);  Schelling  (under  Ernst  Schmidt); 
Bauer,  Benno  Moiseiwitsch,  Blanche  Goode,  Samaroff,  Raymond  Havens,  Felix  Fox,  Constance  Mc- 
Glinchee,  and  Eugene  Istomin  (under  Pierre  Monteux);  Alfred  Cortot,  Irene  Scharrer,  Jesus  Maria 
Sanromd,  Myra  Hess,  Martha  Baird,  Eunice  Norton,  and  Gladys  Gleason  (under  Serge  Koussevitzky); 
Hofmann,  Istomin,  Jeanne-Marie  Dane,  and  Theodore  Lettvin  (under  Richard  Burgin);  Nicole  Hen- 
riot,  Rudolf  Serkin,  Clifford  Curzon,  Van  Cliburn,  and  Istomin  (under  Charles  Munch);  Lettvin  and 
Malcolm  Frager  (under  Erich  Leinsdorf);  Claude  Frank  (under  Thomas  Schippers);  Christoph  Eschen- 
bach  (under  Rafael  Fruhbeck  de  Burgos  and  Michael  Tilson  Thomas);  Alicia  de  Larrocha  (under 
Karel  Ancerl  and  Neville  Marriner);  Michael  Roll  and  Claudio  Arrau  (under  Colin  Davis);  Emit  Gilels 
(under  Seiji  Ozawa);  Misha  Dichter  (under  Kazuyoshi  Akiyama);  Claudio  Arrau  (under  Colin  Davis); 
Martha  Argerich  and  Imogen  Cooper  (under  Ozawa);  Leif  Ove  Andsnes  (under  Roberto  Abbado); 
Helene  Grimaud  (under  Jeffrey  Tate);  Nelson  Freire  (the  most  recent  Tanglewood  performance, 
under  Hans  Graf  on  July  19,  2003),  Radu  Lupu  (Christoph  von  Dohndnyi),  and  Andreas  Haefliger 
(the  most  recent  subscription  performances,  under  Jens  Georg  Bachmann,  in  October  2005). 
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Mahler's  No.  4  or  Mozart  s  JNo.  401 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Dmitri  Shostakovich 

Symphony  No.  5  in  D  minor,  Opus  47 


DMITRI  DMITRIEVICH  SHOSTAKOVICH  WAS  BORN  IN  ST.  PETERSBURG,  RUSSIA,  ON  SEPTEMBER  25,  1906, 
AND  DIED  IN  MOSCOW  ON  AUGUST  9,  1975.  HE  BEGAN  HIS  SYMPHONY  NO.  5  ON  APRIL  18,  1937,  AND 
COMPLETED  IT  ON  JULY  20,  1937.  IT  WAS  FIRST  PERFORMED  ON  NOVEMBER  21,  1937,  IN  LENINGRAD 
(AS  ST.  PETERSBURG  WAS  THEN  CALLED)  BY  THE  LENINGRAD  PHILHARMONIC,  UNDER  THE  DIRECTION 
OF  EVGENY  MRAVINSKY. 

THE  SCORE  OF  SHOSTAKOVICH'S  SYMPHONY  NO.  5  CALLS  FOR  TWO  FLUTES  AND  PICCOLO,  TWO  OBOES, 
TWO  CLARINETS,  AND  E-FLAT  CLARINET,  TWO  BASSOONS  AND  CONTRABASSOON,  FOUR  HORNS,  THREE 
TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  SNARE  DRUM,  TRIANGLE,  CYMBALS,  BASS  DRUM, 
TAM-TAM,  BELLS,  XYLOPHONE,  TWO  HARPS,  PIANO,  CELESTA,  AND  STRINGS. 
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More  has  been  written  and  said  about  the  Symphony  No.  5  of  Dmitri  Shostakovich  than 
about  any  other  single  symphony  composed  in  the  twentieth  century.  The  most  often 
performed  of  Shostakovich's  fifteen  symphonies,  it  has  served  ever  since  its  dramatic 
1937  premiere  as  a  blank  but  evocative  canvas  upon  which  countless  commentators 
have  projected  sharply  divergent  political  ideologies,  personal  jealousies,  hopes,  terrors, 
and  fantasies.  The  Fifth  has  been  called  many  things,  not  all  of  them  accurate:  "a  Soviet 
artist's  creative  reply  to  just  criticism,"  an  "optimistic  tragedy,"  "a  masterpiece  of  socialist 
realism."  Completed  during  one  of  the  most  terrifying  and  uncertain  periods  in  Soviet 
history,  when  dictator  Joseph  Stalin  was  supervising  the  arrest,  imprisonment,  and  often 
execution  of  thousands  of  prominent  figures  in  political  and  cultural  life,  the  Fifth  Sym- 
phony literally  saved  Shostakovich's  neck.  Its  very  public  triumph  also  established 
Shostakovich  (at  the  tender  age  of  thirty-one)  as  the  leading  Soviet  composer,  a  position 
he  would  occupy— with  numerous  hair-raising  ups  and  downs— until  his  death  in  1975. 

Given  the  enormous  cultural  and  political  significance  of  the  Fifth  Symphony,  its  rela- 
tively conservative  and  "classical"  personality  is  ironic  and  strange.  In  most  of  his  earlier 
music,  the  proudly  avant-garde  Shostakovich  had  been  gleefully  "pushing  the  envelope." 
Although  his  Symphony  No.  1  (1925)  adheres  more  or  less  to  traditional  symphonic  form, 
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A  1961  photo  of  Shostakovich  with 
the  conductor  Evgeny  Mravinsky 


the  Symphony  No.  2  (To  October,  1927)  and  Symphony  No.  3  (First  of  May,  1929)  are 
sprawling  and  programmatic,  scored  for  gargantuan  forces  and  featuring  concluding  cho- 
ruses set  to  jingoistic  political  verses.  The  Symphony  No.  4  (1935-36),  which  Shosta- 
kovich once  called  "a  sort  of  credo  of  my  work  as  an  artist,"  indulged  in  what  the  com- 
poser himself  later  described  as  "grandiosomania."  (The  BSO  played  the  Fourth  Symphony 
here  last  month,  with  Mark  Elder  conducting.)  Exceeding  sixty  minutes,  it  is  rivaled  in 
length,  instrumentation,  and  scale  only  by  the  Seventh  Symphony  (Leningrad). 

Just  as  he  was  finishing  the  Fourth,  Shostakovich's  existence  was  turned  upside  down  by 
the  publication  on  January  28, 1936,  in  the  official  Communist  Party  newspaper  Pravda, 
of  a  scathing  attack  ("Muddle  Instead  of  Music")  on  his  opera  Lady  Macbeth  of  the 
Mtsensk  District.  First  performed  in  1934,  Lady  Macbeth  had  been  a  huge  hit  with  Soviet 
audiences  in  Leningrad  and  Moscow,  and  had  already  been  staged  abroad.  But  Stalin  and 
his  cultural  "advisers"  belatedly  decided  that  the  opera's  overt  sexuality,  raw  language, 
slapstick  irreverence,  and  frequently  dissonant  musical  style  were  inappropriate  for  the 
Soviet  audience.  Lady  Macbeth  was  immediately  banned  from  Soviet  theaters,  and 
Shostakovich's  musical— and  personal— future,  previously  so  limitless,  suddenly  looked 
terribly  uncertain. 

A  casualty  of  the  fallout  from  the  Pravda  attack  was  the  Fourth  Symphony.  Shostakovich 
withdrew  it  after  a  few  rehearsals,  under  intense  pressure  from  local  bureaucrats.  Surely 
one  of  the  features  of  the  Fourth  that  displeased  the  Party  watchdogs  was  its  fourth 
movement,  a  Largo  built  around  a  funeral  march,  Mahler-style.  Socialist  Realist  sympho- 
nies were  not  supposed  to  conclude  in  such  a  depressing  mood— audiences  had  to  be 
sent  away  optimistic  and  hopeful  for  the  shining  Communist  future,  preferably  with  a 
stirring  military-style  march  to  propel  them  out  into  the  sunshine.  In  the  Fifth  Symphony, 
Shostakovich  would  provide  that  march-like  finale,  although  debate  still  rages  over 
whether  he  intended  it  sincerely  or  ironically. 
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When  he  started  work  on  the  Fifth  Symphony  in  April  1937,  Shostakovich  was  all  too 
aware  how  much  was  on  the  line:  "Not  everything  in  my  preceding  works  was  of  equal 
value.  There  were  some  failures.  So  I  have  tried  in  my  Fifth  Symphony  to  show  the  Soviet 
listener  that  I  have  taken  a  turn  towards  greater  accessibility,  towards  greater  simplicity." 
An  artist  less  sure  of  himself  and  his  talent  would  have  been  crushed  by  the  weight  of 
the  expectations.  With  a  family  to  support,  he  could  not  afford  to  alienate  all  his  patrons. 
And  yet  he  abhorred  the  thought  of  cheapening  his  talent  and  integrity  by  creating  music 
that  pandered  to  the  Party's  demands— which  were  not  always  easy  to  decipher  in  any 
case. 

As  usual,  however,  Shostakovich  got  the  music  down  on  paper  quickly  once  the  prep- 
aratory work  had  been  done  in  his  head.  He  wrote  the  third-movement  Largo,  the  sym- 
phony's emotional  and  dramatic  center,  in  a  mere  three  days.  "The  final  birth  of  this  work 
was  preceded  by  prolonged  inner  preparation,"  Shostakovich  said.  "My  new  work  could 
be  called  a  lyrical-heroic  symphony.  Its  main  idea  is  the  sufferings  of  mankind  and  an  all- 
affirming  optimism.  I  aimed  to  show  how— through  a  series  of  tragic  conflicts  and  great 
inner  spiritual  struggle— optimism  is  affirmed  as  a  world  view.  The  subject  of  my  sym- 
phony is  the  genesis  of  the  individual.  I  placed  man  and  all  his  sufferings  at  the  center." 
But  one  wonders  how  much  of  what  Shostakovich  said  was  merely  intended  to  placate 
Soviet  officialdom. 


Ronald  Thomas,  Artistic  Director 


Alan  Mann,  Executive  Director 
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And  yet  the  harmonic  style  and  formal  structure  of  the  Fifth  Symphony  are  clearly  more 
"accessible"  in  certain  ways.  The  Fifth  adheres  relatively  closely  to  classical  symphonic 
form,  built  on  a  base  of  diatonic  tonal  harmony,  with  a  first  movement  using  relatively 
straightforward  sonata  form,  followed  by  a  short  scherzo-like  movement,  a  long  slow 
movement,  and  a  finale  of  decisive  character.  Of  particular  note  is  the  absence  of  any 
dedication  or  programmatic  description,  especially  given  Shostakovich's  fondness  for 
descriptive  titles.  Shostakovich  may  well  have  decided  that  in  the  aftermath  of  the  Lady 
Macbeth  scandal  it  was  safer  not  to  give  his  potential  attackers  any  ammunition  in  the 
form  of  texts  or  titles  that  could  be  misconstrued  or  turned  against  him.  The  Fifth  is  the 
most  purely  "abstract"  of  all  of  Shostakovich's  symphonies.  Curious,  too,  is  the  absence 
of  any  folk  or  "borrowed"  material  (except  from  Shostakovich  himself,  as  we  will  see)  in 
what  is  allegedly  an  exemplar  of  Socialist  Realism— an  aesthetic  that  strongly  encour- 
aged the  inclusion  of  folk  material  as  an  expression  of  "popular"  culture. 

The  Fifth  Symphony  is  most  strongly  indebted  to  two  composers:  Tchaikovsky  and  Bee- 
thoven. There  is  the  same  sharp  contrast  between  two  emotional  worlds  (especially  in 
the  first  movement)  drawn  in  Tchaikovsky:  the  implacable  world  of  fate  in  conflict  with 
the  subjective  world  of  human  experience  and  limitation.  Like  Tchaikovsky's  Fourth 
and  Fifth  symphonies,  Shostakovich's  Fifth  also  concludes  after  long  passages  of  soul- 
searching,  doubt,  and  despair  with  an  upbeat,  even  militaristic  finale. 


The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick,MA    508. 647. OH 3 
www.stickleyaudi.com 


WEEK  20       PROGRAM   NOTES 


Your  Smile 


Is  Your 
Best  Investment! 

Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:617-423-6165 

Email:  info@watkinosorio.  com 

www.  watkinosorio.  com 


Tiotton  £arly  J/Lusic  Treftival 


Ellen  Hargis,  soprano 
Paul  O'Dette,  lute 


Music  of  the  Italian  Baroque 

Saturday,  March  8  at  8pm 

First  Church  in  Cambridge, 

Congregational 

11  Garden  Street  in  Harvard  Squre 

Order  your  tickets  today! 
$25-$64  •  617-661-1812 

WWW.BEMF.ORG 


Grammy-nominated  Recordings  at 
WWW.BEMF.ORG 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson(g  woodstockcorp.com 


54 


The  score  of  Shostakovich's  Symphony  No.  5 
on  the  music  stand  in  the  Tanglewood  Shed, 
August  9,  1975,  foilowing  news  of  the  com- 
poser's death  during  a  Tanglewood  concert 
led  by  Mstislav  Rostropovich  which  happened 
to  include  a  performance  of  the  symphony 


But  Beethoven's  spirit  hovers  even  more  insistently.  This  kinship  appears  in  the  sym- 
phony's opening  bars,  in  the  famous  "motto"  theme  that  jumps  portentously  from  D  to 
B-flat  and  down  to  A,  the  dominant  of  the  symphony's  home  key  of  D  minor,  before 
transforming  into  an  accompaniment  for  the  second  theme.  What  these  opening  bars 
bring  most  obviously  to  mind  are  the  opening  bars  of  Beethoven's  Symphony  No.  9  and 
(to  a  lesser  extent)  the  opening  motto  theme  of  Beethoven's  Symphony  No.  5.  This  kin- 
ship seems  even  more  plausible  when  we  recall  that  Shostakovich's  Fifth  and  Beetho- 
ven's Ninth  also  share  a  common  key  of  D  minor.  And  Beethoven  (with  his  idealistic 
dreams  of  a  Utopian  brotherhood  of  man)  was  a  musical  and  political  model  long  admired 
both  by  Shostakovich  and  by  the  keepers  of  Soviet  culture. 

In  the  first  movement,  Shostakovich  uses  the  epic  motto  theme  as  an  organizing  princi- 
ple, returning  to  it  in  its  original  and  altered  forms.  In  sharp  contrast  are  two  more  lyrical 
themes,  the  first  wandering  somewhat  uncertainly  and  trailing  off  into  nervous  stepwise 
movement,  the  second  remarkably  serene,  contemplative,  and  free  of  conflict.  The  short 
second  movement  shows  us  the  sarcastic,  ironic  side  of  Shostakovich  already  familiar 
from  the  First  Symphony  and  the  Piano  Concerto  No.  1.  But  the  symphony's  prevailing 
mood  is  serious  and  reflective,  as  the  length  (nearly  thirteen  minutes)  and  almost  unbear- 
able emotional  intensity  of  the  Largo,  with  its  expressionistic  writing  for  strings,  make 
clear.  It  isn't  easy  to  write  music  to  follow  such  an  exquisite  confession  of  grief  and  suf- 
fering, and  the  finale  (denounced  by  one  critic  for  its  "undertones  of  Slav  hysteria")  has 
always  been  the  most  controversial  movement. 

Outwardly,  the  spirit  of  celebration  and  optimism  can  seem  forced  and  superficial,  but 
Shostakovich  included  a  hidden  subversive  message  underneath  all  those  blaring  trum- 
pets and  rattling  drums.  It  is  a  musical  quotation  from  the  setting  of  a  poem  ("Rebirth") 
by  Alexander  Pushkin  which  Shostakovich  had  composed  a  few  months  earlier,  one  of 
the  Four  Pushkin  Romances,  Opus  46.  The  initial  march  theme  takes  its  contour  from 
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the  four  notes  setting  the  first  three  words  of  the  poem,  dealing  with  one  of  Pushkin's 
favorite  themes,  the  struggle  between  genius  and  mediocrity  in  art.  Here,  the  struggle 
ends  with  the  artist  triumphant  over  his  persecutors.  At  the  time,  these  romances  were 
unpublished  and  unknown,  so  the  reference  was  intended  for  Shostakovich  alone— and, 
perhaps,  for  future  generations. 

The  public  reaction  to  the  star-studded  premiere  of  the  Fifth  Symphony  in  Leningrad 
on  November  21, 1937,  was  ecstatic,  and  has  gone  down  as  one  of  the  most  important 
events  in  the  history  of  Soviet  culture.  The  concert  also  marked  the  beginning  of  a  long 
and  fruitful  association  between  Shostakovich  and  the  young  conductor,  Yevgeny  Mra- 
vinsky.  One  elderly  philologist  in  attendance  even  compared  Shostakovich's  triumph 
with  the  one  he  had  witnessed  for  Tchaikovsky  at  the  premiere  of  his  Sixth  Symphony, 
the  Pathetique,  in  1893.  While  the  Party  cultural  bureaucrats  were  made  uneasy  by  the 
extraordinary  display  of  enthusiasm  for  Shostakovich  at  this  and  subsequent  perform- 
ances, in  the  end  they  accepted  the  public  verdict.  With  the  Fifth  Symphony,  Shosta- 
kovich resurrected  his  personal  and  musical  fortunes,  narrowly  escaping  the  catastrophe 
that  would  strike  down  numerous  artistic  friends  and  colleagues  at  the  end  of  the  1930s. 
But  it  was  hardly  the  last  time  that  Shostakovich  would  feel  like  a  hunted  man. 

Harlow  Robinson 

HARLOW  ROBINSON  is  Matthews  Distinguished  University  Professor  at  Northeastern  University  and  lec- 
tures frequently  for  the  Boston  Symphony  Orchestra,  Metropolitan  Opera,  and  Lincoln  Center.  His  books 
include  "Sergei  Prokofiev:  A  Biography"  and  "Russians  in  Hollywood,  Hollywood's  Russians:  Biography  of 
an  Image"  (both  Northeastern  University  Press/UPNE). 


THE  first  AMERICAN  PERFORMANCE  of  Shostakovich's  Symphony  No.  5  was  an  NBC  Sym- 
phony Orchestra  broadcast  led  by  Artur  Rodzinski  on  April  9,  1938. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Shostakovich's  Symphony 
No.  5  were  led  by  Richard  Burgin  on  January  20  and  21,  1939,  subsequent  BSO  performances  being 
given  by  Serge  Koussevitzky  (who  performed  the  work  many  times  in  Boston,  at  Tanglewood,  and 
out  of  town  between  October  1940  and  March  1948),  Leonard  Bernstein  (in  November  1944, 
August  1948,  and  August  1989),  Burgin  again  (numerous  times  between  1952  and  1967),  Leopold 
Stokowski,  Charles  Mackerras,  James  DePreist,  Mstislav  Rostropovich  (a  Tanglewood  performance 
that  took  place,  as  it  turned  out,  on  the  date  of  the  composer's  death),  Neeme  Jdrvi,  Mariss  Jansons, 
Seiji  Ozawa  (the  most  recent  subscription  performances,  in  May  2001,  as  well  as  two  Carnegie  Hall 
performances  at  that  time  and  a  July  2001  Tanglewood  performance),  and  Jens  Georg  Bachmann 
(the  most  recent  Tanglewood  performance,  on  July  24,  2005). 
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John  Daverio's  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  provides  absorbing  and 
thoroughly  informed  consideration  of  the  composer's  life  and  music  (Oxford  paperback). 
Daverio  also  provided  the  Schumann  entry  for  the  revised  (2001)  New  Grove  Dictionary 
of  Music  and  Musicians;  his  last  book,  Crossing  Paths:  Perspectives  on  the  Music  of  Schubert, 
Schumann,  and  Brahms,  intriguingly  examines  aspects  of  Schumann's  life  and  music  in 
relation  to  the  other  two  composers  (Oxford  University  Press).  John  Worthen's  recently 
published  Robert  Schumann:  The  Life  and  Death  of  a  Musician  offers  detailed  treatment  of 
the  composer's  life  based  on  a  wealth  of  contemporary  documentation  (Yale  University 
Press).  Gerald  Abraham's  article  on  Schumann  from  the  1980  edition  of  The  New  Grove 
was  reprinted  in  The  New  Grove  Early  Romantic  Masters  T-Chopin,  Schumann,  Liszt  (Norton 
paperback).  Eric  Frederick  Jensen's  Schumann  is  a  relatively  recent  addition  to  the  Master 
Musicians  Series  (Oxford).  Hans  Gal's  Schumann  Orchestral  Music  in  the  series  of  BBC 
Music  Guides  is  a  useful  small  volume  about  the  composer's  symphonies,  overtures,  and 
concertos  (University  of  Washington  paperback).  Michael  Steinberg's  note  on  Schumann's 
Piano  Concerto  is  in  his  compilation  volume  The  Concerto-A  Listener's  Guide  (Oxford 
paperback).  Donald  Francis  Tovey's  note  on  the  concerto  can  be  found  among  his  Essays 
in  Musical  Analysis  (Oxford  paperback).  The  chapter  "The  Concerto  after  Beethoven"  in 
A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  includes  some  discussion  by  Joan 
Chissell  of  Schumann's  Piano  Concerto  (Oxford  paperback).  Peter  Ostwald's  Schumann: 
The  Inner  Voices  of  a  Musical  Genius  is  a  study  of  the  composer's  medical  and  psychologi- 
cal history  based  on  surviving  documentation  (Northeastern  University  Press). 


Among  the  very  many  recordings  of  Schumann's  Piano  Concerto,  noteworthy  accounts 
include  (listed  alphabetically  by  soloist)  Leif  Ove  Andsnes's  with  Mariss  Jansons  and  the 
Berlin  Philharmonic  (EMI),  Martha  Argerich's  with  Alexandre  Rabinovich-Barakovsky 
and  the  Orchestra  della  Svizzera  italiana  (EMI),  Leon  Fleisher's  with  George  Szell  and 
the  Cleveland  Orchestra  (Sony  Classical),  Stephen  Kovacevich's  with  Colin  Davis  and 
the  BBC  Symphony  Orchestra  (Philips),  Murray  Perahia's  with  Claudio  Abbado  and  the 
Berlin  Philharmonic  (Sony  Classical)  or  with  Colin  Davis  and  the  Bavarian  Radio  Sym- 
phony Orchestra  (Sony  Classical),  Maria  Joao  Pires's  with  Claudio  Abbado  and  the  Cham- 
ber Orchestra  of  Europe  (Deutsche  Grammophon),  and  fortepianist  Andreas  Staier's 
with  Philippe  Herreweghe  and  the  period-instrument  Orchestre  des  Champs-Elysees 
(Harmonia  Mundi).  Among  historic  issues,  Dinu  Lipatti's  1948  recording  with  Herbert 
von  Karajan  and  the  Philharmonia  Orchestra  still  holds  a  special  place  despite  dim,  dated 
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sound  (EMI).  And  certainly  still  worth  seeking  is  the  Boston  Symphony  Orchestra's 
1980  recording  with  pianist  Claudio  Arrau  under  the  direction  of  Colin  Davis  (Philips). 

Relatively  recent  additions  to  the  Shostakovich  bibliography  include  Shostakovich  and 
Stalin  by  Solomon  Volkov  (Random  House),  Shostakovich  and  his  World  by  Laurel  E.  Fay 
(Princeton  University  Press),  and  A  Shostakovich  Casebook  edited  by  Malcolm  Hamrick 
Brown  (Indiana  University  Press).  Among  other  things,  the  last  two  of  these  continue  to 
address  issues  of  authenticity  surrounding  Volkov's  earlier  book,  Testimony:  The  Memoirs 
of  Dmitri  Shostakovich  as  (ostensibly)  related  to  and  edited  by  Volkov,  published  originally 
in  1979  (currently  available  as  a  Faber  &  Faber  paperback).  Volkov's  Testimony  served  as 
the  basis  for  a  1988  Tony  Palmer  film  starring  Ben  Kingsley  as  Shostakovich.  Other  impor- 
tant books  on  the  composer  include  Elizabeth  Wilson's  Shostakovich:  A  Life  Remembered, 
now  in  a  second  edition  published  in  2006  (Princeton  University  paperback);  Laurel  E. 
Fay's  Shostakovich:  A  Life  (Oxford  University  paperback),  and  the  anthology  Shostakovich 
Reconsidered,  written  and  edited  by  Allan  B.  Ho  and  Dmitry  Feofanov  (Toccata  Press). 
Michael  Steinberg's  program  note  on  Shostakovich's  Symphony  No.  5  is  in  his  compila- 
tion volume  The  Symphony-A  Listener's  Guide  (Oxford  University  paperback).  Hugh 
Ottaway's  Shostakovich  Symphonies  in  the  handy  series  of  BBC  Music  Guides  is  worth 
seeking  (University  of  Washington  paperback).  Though  it  does  not  include  the  period  of 
the  Fifth  Symphony,  there  is  much  first-hand  information  about  Shostakovich's  life  and 
career  to  be  learned  from  Story  of  a  Friendship:  The  Letters  of  Dmitry  Shostakovich  to  Isaak 
Glikman,  1941-1975,  translated  by  Anthony  Phillips,  and  including  commentary  by  Isaak 
Glikman  (Cornell  University  Press). 

There  look  to  be  several  recordings  of  the  Shostakovich  Fifth  available  with  Yevgeny 
Mravinsky  leading  the  Leningrad  Philharmonic,  including  a  1967  broadcast  performance 
available  on  Chant  du  Monde.  Mravinsky  was  conductor  of  the  Leningrad  Philharmonic 
for  fifty  years,  giving  the  world  premiere  of  the  work  with  that  ensemble  in  1937.  Other 
noteworthy  recordings  (listed  alphabetically  by  conductor)  include  Vladimir  Ashkenazy's 
with  the  Royal  Philharmonic  (Decca),  Leonard  Bernstein's  with  the  New  York  Philharmonic 
(Sony  Classical),  Valery  Gergiev's  with  the  Kirov  Theater  Orchestra  (Philips),  Bernard 
Haitink's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Decca),  Mariss  Jansons's 
with  the  Vienna  Philharmonic  (EMI),  Andre  Previn's  with  the  London  Symphony  Orches- 
tra (EMI),  and  Maxim  Shostakovich's  with  the  Prague  Symphony  Orchestra  (Supraphon, 
recorded  live  in  1996). 

Marc  Mandel 
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BMOP 


Double  Entendre 

Premieres  from 
inspired  collaborations 

SATURDAY  MARCH  29,  2008  8:00 

Program  Notes  with  the  evening's  composers  7:00 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 
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Conducted  by  GIL  ROSE. 
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Doors  open  for  food  and  drink  at  6pm 
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Q^    Guest  Artists 


Daniele  Gatti 


Daniele  Gatti  has  been  music  director  of  the  Royal  Philharmonic  Orchestra  since  1996.  He 
was  music  director  of  the  Accademia  Nazionale  di  Santa  Cecilia  in  Rome  from  1992  to  1997, 
principal  guest  conductor  of  the  Royal  Opera  House,  Covent  Garden,  between  1994  and  1997, 
and  music  director  of  the  Teatro  Comunale  di  Bologna  from  1997  to  2007.  He  has  recently 
been  appointed  to  succeed  Kurt  Masur  as  music  director  of  the  Orchestre  National  de  France, 
beginning  later  this  year.  Named  "Accademico"  of  the  Accademia  Nazionale  di  Santa  Cecilia, 
he  was  also  awarded  the  Abbiati  Prize  as  best  conductor  of  the  year  by  the  Italian  critics  in 
2005.  Mr.  Gatti  has  conducted  some  of  the  world's  finest  orchestras  and  is  a  frequent  guest 
conductor  with  the  Vienna  Philharmonic,  the  Royal  Concertgebouw  Orchestra  of  Amsterdam, 
the  Dresden  Staatskapelle,  Orchestre  National  de  France,  Orchestra  Filarmonica  della  Scala, 
New  York  Philharmonic,  Boston  Symphony  Orchestra,  and  Chicago  Symphony  Orchestra.  His 
recent  return  to  La  Scala  with  Wagner's  Lohengrin  was  met  with  an  enthusiastic  response 
from  audiences  and  critics  alike.  Future  projects  include  the  new  Parsifal  at  the  Bayreuth 
Festival  (in  2008),  Berg's  Wozzeck  and  Verdi's  Don  Carlo  at  La  Scala  (in  March  2008  and 
December  2008,  respectively),  Verdi's  Aida  at  both  the  Bayerische  Staatsoper  of  Munich 
(June  2009)  and  the  Metropolitan  Opera  in  New  York  (September  2009),  and  return  engage- 
ments with  the  Chicago  Symphony  Orchestra  and  Boston  Symphony  Orchestra.  Mr.  Gatti's 
2007-08  season  began  with  the  opening  of  the  ABO  concert  series  in  Vienna,  followed  by 
Verdi's  Requiem  for  the  International  Festival  of  Sacred  Music  at  the  Vatican  in  Rome,  both 
with  the  Vienna  Philharmonic  Orchestra.  Mr.  Gatti  has  recorded  music  of  Rossini,  Mahler, 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
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Prokofiev,  Bartok,  and  Respighi  for  the  BMG/RCA  Red  Seal  label.  His  critically  acclaimed 
recording  of  Tchaikovsky's  Fifth  Symphony  with  the  Royal  Philharmonic  Orchestra  for  Harmonia 
Mundi  was  the  first  in  a  complete  series  of  Tchaikovsky's  symphonies.  A  recording  of  the 
Fourth  Symphony  and  Caphccio  Italien  was  released  in  late  2005  to  critical  acclaim,  and  the 
Sixth  Symphony  and  Serenade  for  Strings  have  been  released  on  the  same  label.  Daniele  Gatti 
made  his  Boston  Symphony  debut  in  February  1997  with  an  all-Brahms  program,  subsequently 
returning  to  open  the  BSO's  2004-05  season  with  a  program  including  Mozart's  Symphony 
No.  40  and  Mahler's  Symphony  No.  5. 


Garrick  Ohlsson 


Since  his  triumph  as  winner  of  the  1970  Chopin  International  Piano  Competition,  pianist 
Garrick  Ohlsson  has  established  himself  worldwide  for  both  his  interpretive  and  technical 
skills.  Although  long  regarded  as  a  leading  exponent  of  the  music  of  Frederic  Chopin,  Mr. 
Ohlsson  commands  an  enormous  repertoire  encompassing  the  entire  piano  literature.  A  stu- 
dent of  the  late  Claudio  Arrau,  Mr.  Ohlsson  is  noted  for  his  performances  of  Mozart,  Beetho- 
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ven,  and  Schubert,  as  well  as  the  Romantic  repertoire.  His  wide  and  eclectic  concerto  reper- 
toire ranges  from  Haydn  and  Mozart  to  works  of  the  twenty-first  century;  to  date  he  has  at 
his  command  some  eighty  concertos.  In  the  2007-08  season,  Mr.  Ohlsson  appears  in  North 
America  with  the  symphony  orchestras  of  Atlanta,  Baltimore,  Boston,  Fort  Worth,  Houston, 
Indianapolis,  Minnesota,  Nashville,  San  Francisco,  Seattle,  and  Toronto,  and  abroad  with  the 
Warsaw  Philharmonic,  RTVE  Madrid,  and  the  MDR  Leipzig  Symphony  Orchestra.  Special  proj- 
ects include  performances  in  Berkeley  and  Los  Angeles  with  the  Mark  Morris  Dance  Group 
and  pianist  Yoko  Nozaki  in  the  critically  acclaimed  "Mozart  Dances";  performances  with  the 
Russian  National  Orchestra  and  Vladimir  Jurowski  in  California  and  at  New  York's  Lincoln 
Center;  and  a  Florida  tour  with  the  Pittsburgh  Symphony.  With  the  Sydney  Symphony  and 
Vladimir  Ashkenazy,  he  will  perform  Rachmaninoff's  Third  Piano  Concerto,  to  be  recorded  live 
for  Octavia  Records.  A  recital  project  focusing  on  the  piano  music  of  Scriabin  and  Russian 
contemporaries  will  begin  in  San  Francisco  and  San  Diego  this  spring  and  continue  through 
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the  2008-09  season.  Also  an  avid  chamber  musician,  Garrick  Ohlsson  has  collaborated  with 
the  Cleveland,  Emerson,  Takacs,  and  Tokyo  string  quartets,  among  other  ensembles.  Together 
with  violinist  Jorja  Fleezanis  and  cellist  Michael  Grebanier,  he  is  a  founding  member  of  the 
San  Francisco-based  FOG  Trio.  A  prolific  recording  artist,  he  can  be  heard  on  Arabesque,  RCA 
Victor  Red  Seal,  Angel,  Bridge,  BMG,  Delos,  Hanssler,  Nonesuch,  Telarc,  and  Virgin  Classics. 
Three  discs  of  the  complete  Beethoven  sonatas,  a  Bridge  Records  project  in  progress,  are 
scheduled  to  be  available  this  season.  A  native  of  White  Plains,  New  York,  Garrick  Ohlsson 
began  his  piano  studies  at  the  age  of  eight.  He  attended  the  Westchester  Conservatory  of 
Music  and  at  thirteen  entered  the  Juilliard  School  in  New  York  City.  His  musical  development 
has  been  influenced  in  completely  different  ways  by  a  succession  of  distinguished  teachers, 
most  notably  Claudio  Arrau,  Olga  Barabini,  Tom  Lishman,  Sascha  Gorodnitzki,  Rosina  Lhevinne, 
and  Irma  Wolpe.  Although  he  won  first  prizes  at  the  1966  Busoni  Competition  in  Italy  and 
1968  Montreal  Piano  Competition,  it  was  his  1970  triumph  at  the  Chopin  Competition  in 
Warsaw,  where  he  won  the  Gold  Medal,  that  brought  him  worldwide  recognition  as  one  of 
the  finest  pianists  of  his  generation.  Since  then  he  has  made  nearly  a  dozen  tours  of  Poland, 
where  he  retains  immense  personal  popularity.  Mr.  Ohlsson  was  awarded  the  Avery  Fisher 
Prize  in  1994  and  received  the  1998  University  Musical  Society  Distinguished  Artist  Award  in 
Ann  Arbor,  Michigan.  He  makes  his  home  in  San  Francisco.  Garrick  Ohlsson  made  his  Boston 
Symphony  debut  at  Tanglewood  in  August  1971  and  has  been  a  frequent  guest  with  the  BSO 
since  then  at  Symphony  Hall  and  at  Tanglewood,  making  his  BSO  subscription  series  debut 
in  January  1981.  His  most  recent  subscription  performances  were  in  January  2005,  when  he 
played  Viktor  Ullmann's  Piano  Concerto;  his  most  recent  Tanglewood  appearance  with  the 
BSO  was  in  August  2005,  playing  Rachmaninoff's  Rhapsody  on  a  Theme  of  Paganini.  In  2006 
at  Tanglewood  he  played  the  complete  cycle  of  Beethoven  piano  sonatas  in  eight  Ozawa  Hal 
concerts— the  first  complete  cycle  of  Beethoven's  piano  sonatas  in  Tanglewood  history. 
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8:00  p.m. 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra. 
For  more  information,  please  contact  Peter  Minichiello,  Director  of  Development,  at  617-638-9260. 


Mr.  and  Mrs.  Harlan  E.  Anderson  ■  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America 

Mr.  and  Mrs.  J. P.  Barger  ■  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  ■  Catherine  and  Paul  Buttenwieser  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell   ■  Chiles  Foundation  • 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  • 

Country  Curtains  ■  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  ■  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  ■  Fidelity  Investments  ■  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  ■ 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  ■  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  ■  Joyce  and  Edward  Linde  • 

Estates  of  John  D.  and  Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  ■  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  ■ 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Susan  and  Dan  Rothenberg  •  Estate  of  Wilhelmina  C.  Sandwen  • 

Dr.  Raymond  and  Hannah  H.  Schneider  •  Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  •  Ray  and  Maria  Stata  •  Thomas  G.  Sternberg 

Miriam  and  Sidney  Stoneman  •  Estate  of  Elizabeth  B.  Storer  •  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (11) 

Names  listed  as  of  August  31,  2007 

WEEK  20      GREAT  BENEFACTORS 


So  do  we.  We  love  the  big  sound  of  our 
orchestras  so  much  that  we've  just  made 
a  big  hire  to  lead  them  into  the  future. 
Renowned  conductor  Hugh  Wolff  joins 
NEC  this  year  as  Director  of  Orchestras. 
You've  heard  him  conduct  the  BSO.  And 
you'll  soon  hear  what  made  audiences 
rave  about  his  guest  appearance  with  the 
NEC  Philharmonia  last  fall.  Check  out 
our  big  season  of  orchestra  concerts  at 
calendar.newenglandconservatory.edu 


NEW  ENGLAND 
CONSERVATORY 

<"  JORDAN  HALL 
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Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  1,  2006,  and 
December  31,  2007. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation 

$100,000  to  $999,999 

Chiles  Foundation  ■  Miriam  Shaw  Fund  •  Anonymous 

$50,000  to  $99-999 

Fromm  Music  Foundation  •  The  Ann  and  Gordon  Getty  Foundation  • 
Grew  Family  Charitable  Foundation  •  The  Geoffrey  C.  Hughes  Foundation  ■ 
MetLife  Foundation  ■  Yawkey  Foundation  II 

$25,000  to  $49-999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts  • 

Grammy  Foundation  ■  Halfway  Rock  Foundation  •  Kingsbury  Road  Charitable  Foundation  ■ 

The  Lowell  Institute  •  The  Billy  Rose  Foundation  • 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  • 

The  Richard  and  Susan  Smith  Family  Foundation  •  State  Street  Corporation  and  Foundation 

Stratford  Foundation  ■  Edwin  S.  Webster  Foundation  •  Anonymous 


WEEK  20       FOUNDATION   GRANTORS 


firf  iW  1 


Anything  lor  a  quiet  lile     by  Trederic  Jxemington 
generously  provided  by  Xrederic  Remington  Art  _M_useum, 
Oedensburg,  iSew  York,  w~vv^.  Iredencremington.org. 


Anything  for  a  quiet  life. 


^ 


liie  1  rusts  and  restates  (jroup  at  .Davis  -Axalm  works  hard  to  put 

your  mind  at  ease.  J  or  more  inlormation  or  a  copy  of  our  Kstate  ±  tanning  (juide, 

ptease  contact  JViariorie  Ouisman  at  6iv-3o7-25oo  or  msuisman@davismalm.com. 


3  ivi/iLM  6  DAGOSTINE  EC. 

Attorneys       at       Law 


ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

M?THE  BOSTON  CONSERVATORY 


COME  SEE 

Coslfantutte 

April  3-6 

= 

Mozart  asks  the  time-honored  question:  are  women  really  alike?  In  this  MORE  THAN 

opera  buffa,  two  officers  test  the  constancy  of  their  fiancees.  When  the  men  MUSIC 

pretend  to  be  called  to  war,  will  their  sweethearts  be  faithful  or  fickle?  D    A    N    C 

Sally  Stunkel,  Director  |  Bruce  Hangen,  Conductor  |  Sung  in  Italian  '   H  b  A  I   b  r 

8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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$10,000  TO  $24,999 

Argosy  Foundation  •  ARSC  Foundation  ■  The  ASCAP  Foundation  ■  Clipper  Ship  Foundation  ■ 

Alice  Willard  Dorr  Foundation  •  Elizabeth  Taylor  Fessenden  Foundation  • 

The  French  American  Fund  for  Contemporary  Music  •  Germeshausen  Foundation  • 

The  Roger  and  Myrna  Landay  Charitable  Foundation  •  June  Rockwell  Levy  Foundation  • 

Linde  Family  Foundation  •  The  E.  Nakamichi  Foundation  • 

Thomas  A.  Pappas  Charitable  Foundation  •  Alice  Ward  Fund  of  the  Rhode  Island  Foundation  • 

Saquish  Foundation  •  Abbot  and  Dorothy  H.  Stevens  Foundation  ■ 

The  Kurt  Weill  Foundation  for  Music  •  Anonymous  (2) 

$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  •  The  Arts  Federation  •  Adelaide  Breed  Bayrd  Foundation  ■ 
Home  Family  Foundation  •  Irene  E.  and  George  A.  Davis  Foundation  ■  Demoulas  Foundation  • 
The  Hoche-Scofield  Foundation  •  The  Roy  A.  Hunt  Foundation  •  Abraham  Perlman  Foundation  ■ 
Olive  Higgins  Prouty  Foundation 

$2,500  to  $4,999 

The  Apple  Lane  Foundation  •  Brookline  Youth  Concerts  Fund  • 

Cambridge  Community  Foundation  ■  Jackson  and  Irene  Golden  1989  Charitable  Trust  • 

Elizabeth  Grant  Trust  •  Elizabeth  Grant  Fund  • 

The  Seth  Sprague  Educational  and  Charitable  Foundation  ■  Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  ■  The  American  Scandinavian  Foundation  • 

The  Paul  and  Edith  Babson  Foundation  ■  Frank  M.  Barnard  Foundation  •  Daymarc  Foundation  ■ 

Orville  W.  Forte  Charitable  Foundation  •  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

The  Ted  and  Ruth  Johnson  Family  Foundation  •  Max  and  Sophie  Mydans  Foundation  • 

Jean  Nichols  Charitable  Trust  ■  Oxford  Fund  •  The  Stearns  Charitable  Trust  ■ 

Edward  A.  Taft  Trust  •  The  Charles  Irwin  Travelli  Fund 


WEEK  20      FOUNDATION  GRANTORS 
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Limited  Edition  Living 


ONLY  ONE  RESIDENCE  WITH  A  70  FT.  TERRACE  REMAINS. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regfent  Boston  Hotel  services  ana  amenities,  and  rarmlous 
views  could  be  yours.  Visit  Datterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tne  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


OLIVER  WYMAN 

You  need  the  right  musician  to  play  the  right  instrument. 

Great  businesses,  like  great  orchestras,  rely  on  a  team 

of  specialists  to  definitively  solve  their  most 

pressing  business  problems. 


£^ 


^ 


v> 


Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 
www.oliverwyman.com 

Atlanta  ■  Barcelona  ■  Beijing  ■  Boston  ■  Calgary  ■  Chicago  ■  Cleveland  •  Columbus  ■  Dallas  ■  Detroit  ■  Dubai  ■  Dusseldorf 

Frankfurt  ■  Hamburg  ■  Hong  Kong  ■  Houston  ■  Istanbul  ■  Leatherhead  ■  Lisbon  ■  London  ■  Madrid  ■  Melville  ■  Mexico  City 

Milan  ■  Milwaukee  ■  Montreal  ■  Munich  ■  New  York  ■  Paris  ■  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  ■  Seoul  ■  Shanghai  •  Singapore  •  Stockholm  ■  Sydney  ■  Toronto  ■  Washington,  D.C.  ■  Zurich 
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Next  Program... 


Thursday,  March  20,  7pm 
Friday,  March  21,  7pm 
Saturday,  March  22,  7pm 

BERNARD  HAITINK  conducting 


J.S.  BACH 


THE  PASSION  ACCORDING  TO  ST.  MATTHEW,  BWV  244 
Parti 

{INTERMISSION} 

Part  II 

IAN  BOSTRIDGE,  TENOR  (EVANGELIST) 
THOMAS  BAUER,  BARITONE  (JESUS) 

MARLIS  PETERSEN,  SOPRANO 
CHRISTIANNE  STOTIJN,  MEZZO-SOPRANO 
STEVEN  DAVISLIM,  TENOR 
PETER  HARVEY,  BASS-BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 
PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL,  CONDUCTOR 


PLEASE  NOTE  THAT  THERE  WILL  BE  NO  PRE-CONCERT  TALKS  BEFORE  THESE  CONCERTS 
BECAUSE  OF  THE  EARLY  START  TIME. 

Johann  Sebastian  Bach's  St.  Matthew  Passion  is  one  of  the  supreme  works  of  Western  art.  Bach  wrote 
four  passions,  but  only  two— this  one,  and  the  St.  John— are  extant.  The  Passion  genre  retells  the  story 
of  Jesus  Christ's  crucifixion  and  the  episodes  that  precede  his  death.  Written  for  St.  Thomas's  Church, 
Leipzig,  in  the  late  1720s,  Bach's  great  work  interleaves  text  from  the  Gospel  of  Matthew  in  Martin 
Luther's  translation,  presented  by  soloists  in  the  form  of  highly  expressive  recitative  and  arias,  with  choral 
passages  whose  style  is  that  of  church  hymns.  The  BSO  rarely  performs  this  work,  having  presented  it 
most  recently  in  April  1998  under  Seiji  Ozawa.  BSO  Conductor  Emeritus  Bernard  Haitink  leads  the 
orchestra,  the  Tanglewood  Festival  Chorus,  the  Brookline-based  PALS  Children's  Chorus,  and  a  cast  of 
internationally  acclaimed  soloists  in  these  performances. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


Thursday  'A' 
Friday  Evening 
Saturday  'B' 


March  20,  7-10:25 
March  21,  7-10:25 
March  22,  7-10:25 


Please  note  that  there  will  be  no  Pre-Concert 
Talks  before  these  concerts  because  of  the  early 
start  time. 

BERNARD  HAITINK,  conductor 

ian  bostridge,  tenor  (Evangelist) 
THOMAS  bauer,  baritone  (Jesus) 
marlis  Petersen,  soprano 
CHRISTIANNE  STOTUN,  mezzo-soprano 
STEVEN  DAVISLIM,  tenor 
PETER  HARVEY,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  conductor 

bach  St.  Matthew  Passion 


Thursday  'B'         March  27,  8-9:55 
Friday  'B'  March  28, 1:30-3:25 

Saturday  'A'         March  29,  8-9:55 

BERNARD  HAITINK,  conductor 
ANDRAS  SCHIFF,  piano 

BARTOK  Piano  Concerto  No.  3 

SCHUBERT  Symphony  in  C,  The  Great 


ALL-BRAHMS 
PROGRAM 


Tuesday  'C  April  8,  8-10 

Thursday  'A'  Wednesday,  April  9,  8-10 

Friday  Evening  April  11,  8-10 

Saturday  'B'  April  12,  8-10 

JAMES  levine,  conductor 
EVGENY  KISSIN,  piano 

Symphony  No.  3 
Piano  Concerto  No.  2 
(April  8  and  9  only) 
Piano  Concerto  No.  1 
(April  11  and  12  only) 


Thursday  'C        April  17,  8-10:05 
Friday  Evening     April  18,  8-10:05 

JAMES  LEVINE,  conductor 

KATE  lindsey,  mezzo-soprano  (Harbison) 

NATHAN  gunn,  baritone  (Harbison) 

anne  sofie  VON  OTTER,  mezzo-soprano  (Mahler) 

JOHAN  botha,  tenor  (Mahler) 

HARBISON 


MAHLER 


Symphony  No.  5 
(world  premiere/BSO  125th 
Anniversary  Commission) 
Das  Lied  von  der  Erde 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or; 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "Symphony Charge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 
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1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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Omd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


UBS 


©  UBS  2008.  All  rights  reserved. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 


COMMUNITY  CONCERT  V 

Sunday,  March  16,  at  3,  at  Twelfth  Baptist  Church,  Roxbury 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

CHAMBER  TEA  IV 

Friday,  March  21,  at  2:30 

AZA  RAYKHTSAUM,  violin  (1st  violin  in  Shostakovich) 
CATHERINE  FRENCH,  violin  (1st  violin  in  Schumann) 
MICHAEL  ZARETSKY,  viola 
MICKEY  KATZ,  cello 
ALINA  POLYAKOV,  piano 
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SHOSTAKOVICH 


SCHUMANN 


String  Quartet  No.  1  in  C,  Opus  49 

Moderato 
Moderato 
Allegro  molto 
Allegro 

Quartet  in  E-flat  for  piano,  violin,  viola, 
and  cello,  Opus  47 

Sostenuto  assai — Allegro  ma  non  troppo 
Scherzo:  Molto  vivace;  Trio  I;  Trio  II 
Andante  cantabile 
Finale:  Vivace 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 


Week  20/21 


Dmitri  Shostakovich  (1906-1975) 
String  Quartet  No.  1  in  C,  Opus  49 


Dmitri  Shostakovich,  music's  last  great  classicist,  composed  fifteen  symphonies,  two 
operas,  three  ballets,  fifteen  string  quartets,  and  thirty-six  film  scores.  Communists 
paid  lip  service  to  new  art,  yet  attacked  Shostakovich's  works  of  the  late  1920s  and 
early  '30s  for  "bourgeois  decadence"  and  ideological  "formalism,"  and  they  were 
withdrawn  from  circulation.  Shostakovich  humbly  described  his  Symphony  No.  5 
(1937)  as  "a  composer's  reply  to  just  criticism"  and  with  it  reentered  the  mainstream 
of  Russian  musical  life. 

Shostakovich  composed  his  Quartet  No.  1  immediately  after,  in  the  summer  of 
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1938.  On  October  10,  the  Glazunov  Quartet  premiered  it  in  Leningrad  (today's  St. 
Petersburg).  Shostakovich  observed:  "I  began  to  write  it  without  special  ideas  and 
feelings;  I  thought  that  nothing  would  come  of  it.  After  all,  the  quartet  is  one  of  the 
most  difficult  musical  genres.  I  wrote  the  first  page  as  a  sort  of  exercise  in  the  quartet 
form,  not  thinking  about  subsequently  completing  and  releasing  it.  But  then  the 
piece  took  hold  of  me  and  I  completed  it  very  quickly.  One  shouldn't  look  for  any 
great  depth  in  this  first  quartet.  I'd  call  it  a  'springtime'  work." 

He  described  it  as  "joyful  and  lyrical."  Shostakovich's  Symphony  No.  5  sought 
and  gained  popularity  by  reexamining  the  expansive  19th-century  masterpieces,  but 
the  quartet  turns  elsewhere.  In  its  four  compact  movements,  a  model  of  relaxed, 
mature  simplicity,  the  composer's  musical  statements  are  direct,  clear,  and  concise, 
and  he  rarely  discusses  ideas  protractedly.  In  the  full-bodied  instrumental  writing, 
all  four  instruments  play  together  in  simple  textures  and  tempos  that  vary  little 
from  movement  to  movement. 

The  first  movement's  pleasing  main  theme  evolves,  but  always  in  tiny  steps.  The 
second  theme  features  a  violin  melody  over  glissandi  in  the  cello.  The  music  has 
wit,  but  no  heft;  the  development  section  shifts  themes  around  somewhat  while 
Shostakovich  remains  detached  emotionally.  The  second  movement,  another 
Moderato,  contrasts  sharply.  Its  main  subject  is  the  long  Russian-sounding  viola 
melody  played  repeatedly  in  a  kind  of  theme-and- variations  or  passacaglia  form, 
almost  without  change  except  in  harmony  and  color.  The  third  movement,  a  light- 
hearted,  amusing  scherzo,  uses  muted  instruments  and  bears  some  similarity  to  the 
scherzo  of  the  recently  completed  Symphony  No.  5.  The  energetic  finale,  based  on 
two  contrasting  themes,  manages  to  combine  some  of  the  first  movement's  serenity 
with  more  spirited  musical  motion  and  acerbic  harmony. 

Robert  Schumann  (1810-1856) 
Piano  Quartet  in  E-flat,  Opus  47 

The  piano  quartet  of  Robert  Schumann  was  a  product  of  his  "chamber  music  year" 
of  1842,  which  followed  his  "song  year"  1840  and  the  "symphony  year"  1841.  During 
the  course  of  1842,  Schumann  produced  his  set  of  three  Opus  41  string  quartets,  the 
Opus  44  piano  quintet,  and  the  present  piano  quartet.  The  quintet  has  always  been 
the  most  popular  of  this  group  of  pieces,  and  it  is  surely  one  of  Schumann's  most 
splendid  creations;  but  the  quartet,  a  smaller  lyrical  pendant  in  the  same  key,  is  full 
of  felicitous  Schumannesque  touches. 

The  slow  introduction  to  the  first  movement  prefigures  the  main  motive  of  the 
Allegro  that  follows.  At  the  end  of  the  exposition,  Schumann  brings  back  the  slow 
introduction,  as  if  he  is  going  to  repeat  it  along  with  the  entire  exposition,  but  at  the 
next-to-last  note  it  suddenly  veers  off  into  the  development,  which  builds  steadily 
to  a  furious  fortissimo  return  to  the  tonic  and  the  opening  of  the  recapitulation. 

The  scherzo  is  a  headlong  rush  of  eighth-notes  twice  interrupted  for  more  lyrica 
Trios;  the  second  of  these  features  one  of  Schumann's  favorite  rhythmic  tricks — a 
passage  so  syncopated  that  upbeats  sound  like  downbeats.  The  richly  lyrical  slow 
movement  features  a  long-breathed  melody  offered  to  each  of  the  strings  in  turn 
while  the  piano  decorates  and  supports.  As  the  viola  takes  up  the  song,  following  c 
dark  middle  section,  the  cellist  must  turn  his  bottom  C-string  down  to  B-flat  to 
produce  a  wonderfully  deep  pedal  point  in  two  octaves  against  the  closing  phrases 
of  the  rest  of  the  ensemble.  The  energetic  finale  begins  with  a  fugato  based  on  a 
familiar-sounding  theme;  was  Schumann  thinking  of  Mozarf  s  Jupiter  Symphony? 


Schumann's  interest  in  contrapuntal  work  is  clearly  evident  in  both  of  the  E-flat 
chamber  works  with  piano  composed  at  this  time,  and  actual  fugues  or  fugatos  are 
a  central  part  of  the  finale  in  each  case. 

— Notes  by  Susan  Halpern  (Shostakovich) 
and  Steven  Ledbetter  (Schumann) 

BSO  violinist  Aza  Raykhtsaum  was  born  in  Leningrad  and  began  studying  the 
piano  when  she  was  five,  taking  up  the  violin  a  year  later  at  the  suggestion  of  her 
teacher.  Ms.  Raykhtsaum  majored  in  violin  at  the  Leningrad  Conservatory,  where 
she  studied  with  the  renowned  Ryabinkov,  subsequently  becoming  concertmaster 
of  the  Leningrad  Conservatory  Orchestra  and  a  first  violinist  in  the  Leningrad 
Philharmonic.  In  1980  she  immigrated  to  the  United  States,  after  which  she  joined 
the  Houston  Symphony  as  a  first  violinist  and  then  became  a  member  of  the  Boston 
Symphony  Orchestra  in  1982.  She  has  appeared  as  soloist  in  the  Glazunov  Violin 
Concerto  with  the  Boston  Pops  Orchestra  under  the  direction  of  John  Williams.  In 
addition  to  teaching  privately,  Ms.  Raykhtsaum  performs  chamber  music  frequently 
in  the  Boston  area  with  her  husband,  BSO  principal  cellist  Jules  Eskin. 

A  native  of  Victoria,  British  Columbia,  violinist  Catherine  French  has  performed 
frequently  as  a  recitalist  in  the  United  States  and  Canada.  Recent  chamber  music 
appearances  have  included  concerts  with  the  Boston  Artists  Ensemble  and  Prelude 
Concerts  at  Symphony  Hall  and  Tanglewood.  The  recipient  of  numerous  Canadian 
study  grants,  she  won  the  grand  prize  at  the  National  Competitive  Festival  of  Music 
in  1986,  was  overall  winner  of  the  Canadian  Music  Competition  in  1988,  and  won 
first  prize  in  the  CBC  Young  Artists  Competition  in  1989.  In  1990  she  won  the  con- 
certo competition  at  Indiana  University,  where  she  was  a  pupil  of  Miriam  Fried. 
Following  graduation  from  Indiana  University  she  earned  a  professional  studies 
diploma  at  Marines  College  of  Music  as  a  student  of  Felix  Galimir.  In  May  1994  she 
received  her  master  of  music  degree  from  the  Juilliard  School  following  studies 
with  Joel  Smirnoff.  Ms.  French  joined  the  BSO's  violin  section  in  September  1994. 

Born  in  the  former  Soviet  Union,  violist  Michael  Zaretsky  graduated  from  the 
Moscow  State  Conservatory  cum  laude.  He  began  his  career  as  a  member  of  the 
Moscow  Philharmonic  String  Quartet  and  the  Moscow  Radio  and  TV  Symphony 
Orchestra.  In  1972,  he  immigrated  to  Israel  and  became  principal  viola  of  the 
Jerusalem  Broadcasting  Symphony  Orchestra  and  a  soloist  of  Radio  Israel.  The  fol- 
lowing year  he  played  for  Leonard  Bernstein,  who  brought  him  to  Tanglewood, 
where  he  successfully  auditioned  for  the  Boston  Symphony  Orchestra.  Besides  being 
a  member  of  the  BSO  for  the  past  thirty-three  years,  Mr.  Zaretsky  regularly  plays 
solo  recitals  and  chamber  music;  he  has  appeared  with  such  leading  artists  as  Yuri 
Bashmet,  Yefim  Bronfman,  Emanuel  Ax,  and  Vadim  Repin.  As  a  soloist,  he  has 
appeared  with  the  Boston  Pops,  Rhode  Island  Philharmonic,  and  Atlantic  Symphony 
Orchestra.  A  faculty  member  at  Boston  University  and  the  Longy  School  of  Music, 
he  regularly  performs  in  Israel,  Japan,  and  Mexico.  In  the  summer  of  2003  he  was 
soloist  with  the  Georgian  Chamber  Orchestra  at  the  International  Music  Festival 
directed  by  Liana  Issakadze  in  Borjomi,  Georgia.  In  November  2005,  at  the  invita- 
tion of  the  American  College  of  Greece,  he  performed  and  discussed  the  six  Bach 
cello  suites  in  Athens,  Greece.  In  January  2007  he  performed  Jakov  Jakoulov's  Viola 
Concerto  No.  2  with  the  New  England  String  Ensemble.  Mr.  Zaretsky  has  made  five 
acclaimed  recordings  for  ARTONA:  "Black  Snow,"  an  album  of  Russian  music  for 
viola  and  piano  with  pianist  Xak  Bjerken;  "Bach,  Bach  &  Bach,"  with  harpsichordist 
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Marina  Minkin;  "Singular  Voices:  Brahms,  Schumann,  and  the  Viola,"  with  Mr. 
Bjerken  and  mezzo-soprano  Pamela  Dellal;  an  album  of  Bach's  six  cello  suites  per- 
formed on  viola;  and  Hindemith's  Sonatas  for  unaccompanied  viola,  and,  with  Xak 
Bjerken,  viola  with  piano.  Besides  the  traditional  viola  repertoire,  Mr.  Zaretsky  per- 
forms an  extensive  repertoire  of  new  music.  His  collaboration  with  composer  Jakov 
Jakoulov  has  resulted  in  many  works  for  viola  with  piano,  harpsichord,  or  orchestra, 
including  Jakoulov's  Viola  Concerto  No.  2,  Sonata  for  Viola  and  Piano,  Chant  III  for 
viola  and  cello,  and  Chant  IV  for  viola  and  violin.  In  2006,  film  composer  and  Boston 
Pops  Laureate  Conductor  John  Williams  wrote  his  Duo  concertante  for  Mr.  Zaretsky 
and  Victor  Romanul,  dedicating  it  to  Mr.  Zaretsky. 

A  native  of  Israel,  cellist  Mickey  Katz  joined  the  Boston  Symphony  Orchestra  in 
September  2004,  having  previously  been  principal  cellist  of  Boston  Lyric  Opera. 
Mr.  Katz  has  distinguished  himself  as  a  solo  performer,  chamber  musician,  and  con- 
temporary music  specialist.  His  numerous  honors  include  the  Presser  Music  Award 
in  Boston,  the  Karl  Zeise  Prize  from  the  BSO  at  Tanglewood,  first  prizes  in  the 
Hudson  Valley  Philharmonic  Competition  and  the  Rubin  Academy  Competition  in 
Tel  Aviv,  and  scholarships  from  the  America  Israel  Cultural  Foundation.  A  passion- 
ate performer  of  new  music,  he  premiered  and  recorded  Menachem  Wiesenberg's 
Cello  Concerto  with  the  Israel  Defense  Force  Orchestra  and  has  worked  with 
composers  Elliott  Carter,  Gyorgy  Kurtag,  John  Corigliano,  Leon  Kirchner,  and 
Augusta  Read  Thomas  in  performing  their  music.  A  Tanglewood  Music  Center 
Fellow  in  2001,  he  was  invited  back  to  Tanglewood  in  2002  as  a  member  of  the 
New  Fromm  Players,  an  alumni  ensemble-in-residence  that  works  on  challenging 
new  pieces  and  collaborates  with  young  composers.  An  active  chamber  musician, 
he  has  performed  in  important  venues  in  the  United  States,  Europe,  and  Israel, 
and  has  participated  in  the  Marlboro  Festival  and  Musicians  from  Marlboro  tour, 
collaborating  with  such  distinguished  players  as  Pinchas  Zukerman,  Tabea  Zim- 
mermann,  Kim  Kashkashian,  and  Gilbert  Kalish.  A  graduate  of  the  New  England 
Conservatory  of  Music,  he  completed  his  mandatory  military  service  in  Israel  as  a 
part  of  the  "Distinguished  Musician  Program,"  playing  in  the  Israel  Defense  Force 
String  Quartet,  performing  throughout  Israel  in  classical  concerts  and  in  many  out- 
reach and  educational  concerts  for  soldiers  and  other  audiences. 

Ukrainian-born  American  pianist  Alina  Polyakov  began  her  education  at  the  Kiev 
Conservatory's  School  for  Gifted  Children  and  later  attended  the  Gnessin  Academy 
of  Music,  where  she  studied  under  Nathan  Karaphinka,  Leonid  Brumberg,  Yuri 
Petrov,  and  Emil  Gilels.  Ms.  Polyakov's  performance  experience  encompasses  solo 
recitals  and  orchestral  appearances,  chamber  music,  and  recital  accompaniment 
throughout  the  United  States,  Russia,  the  Ukraine,  Scotland,  and  Italy.  She  has  per- 
formed in  chamber  music  settings  with  the  Rachmaninov  Trio,  Beacon  Hill  Chamber 
Players,  the  Da  Camera  Wind  Ensemble,  New  England  String  Ensemble,  and  fre- 
quently with  members  of  the  Boston  Symphony  Orchestra.  She  is  currently  a 
member  of  the  faculty  at  Gordon  College  in  Wenham,  Massachusetts,  having 
previously  taught  at  Boston  Conservatory,  Atlantic  Union  College,  the  Gnessin 
Conservatory,  and  universities  in  Glasgow  and  Vienna.  Her  concerts  have  been 
rebroadcast  on  radio  and  television,  including  WGBH  Radio,  Boston,  and  WHDH- 
TV  Ms.  Polyakov  currently  resides  in  Marblehead,  Massachusetts,  with  her  hus- 
band and  two  children.  Later  this  season  she  performs  with  Michael  Zaretsky  at 
Harvard's  Houghton  Library,  and  plays  the  Rachmaninoff  Concerto  No.  3  with  the 
Gordon  Symphony  Orchestra. 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 


^-^f^. 


"    '--X. 


>*  -j#* 


>.' 


AH 


_  "     V 


The  path  to  recovery...     - 

McLean  Hospital 

The  nation's  top  psychiatric  hospital.      ?   \ 

U.S.  News  &  World  Report 
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Partners. 

HEALTHCARE 


The  PavilicS  at  McLean  Hosfctlal 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic   I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center   I   Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman   ■   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden   ■  Alan  Bressler  ■  Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■   William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  •  Charles  K.  Gifford  •  Thelma  E.  Goldberg  ■   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  •  Ann  M.  Philbin,  ex-officio  •  Carol  Reich   •   Edward  I.  Rudman   ■ 
Hannah  H.  Schneider  ■   Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   •  J. P.  Barger  ■   Leo  L.  Beranek  • 

Deborah  Davis  Berman   ■   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr. 

Abram  T.  Collier   ■   Mrs.  Edith  L.  Dabney   •   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •    Edna  S.  Kalman   ■   George  H.  Kidder  •   R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer   •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   ■   Irving  W.  Rabb   • 

Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata   •   John  Hoyt  Stookey  •  John  L.  Thorndike   • 

Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■   William  F.  Achtmeyer  •   Diane  M.  Austin   •   Lucille  M.  Batal   ■ 
Maureen  Scannell  Bateman  ■   Linda  J.L.  Becker  ■  George  W.  Berry  ■  James  L.  Bildner  ■  Bradley  Bloom 
Anne  F.  Brooke  ■   Gregory  E.  Bulger  •   William  Burgin   ■   Ronald  G.  Casty  •  Carol  Feinberg  Cohen   ■ 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.  •  Charles  L.  Cooney  •   Ranny  Cooper  ■ 
James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca   •   Disque  Deane  •   Paul  F.  Deninger  ■   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  ■   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon  •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   •  Steven  S.  Fischman   •  John  F.  Fish   • 
Lawrence  K.  Fish  ■   Myrna  H.  Freedman   •   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon   • 
Paula  Groves  •   Carol  Henderson   •   Brent  L.  Henry  ■   Susan  Hockfield   ■   Osbert  M.  Hood   • 
Roger  Hunt  •   William  W.  Hunt  ■   Ernest  Jacquet  •   Everett  L.  Jassy  •  Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  •   Stephen  R.  Karp  •   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   •   Peter  E.  Lacaillade  •   Renee  Landers  ■  Charles  Larkin   • 
Robert  J.  Lepofsky  ■   Christopher  J.  Lindop  •  John  M.  Loder  ■   Edwin  N.  London   •  Jay  Marks  • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.  •  Thomas  McCann  •  Joseph  C.  McNay  ■  Albert  Merck 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •  WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 
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URBAN 


ROSELAND 
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photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   ■   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell   •  Joseph  Patton   •  Ann  M.  Philbin   •   May  H.  Pierce  • 

Claudio  Pincus  ■  Joyce  L.  Plotkin   ■   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •  James  D.  Price 

Claire  Pryor  •  Patrick  J.  Purcell   •  John  Reed  ■   Donna  M.  Riccardi   •  Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin   •  Gilda  Slifka   •  Christopher  Smallhorn   •  John  C.  Smith   • 

Charles  A.  Stakely  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson   ■   Samuel  Thome  ■ 

Albert  Togut   •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   •   Paul  M.  Verrochi   •   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde   ■   Dr.  Michael  Zinner   ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   •   Caroline  Dwight  Bain   •   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles   ■   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •   Phyllis  Curtin   • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian   ■  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   ■   Harriett  Eckstein   ■   George  Elvin   •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   ■ 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •  Michael  Joyce  ■   Martin  S.  Kaplan  •  Mrs.  S.  Charles  Kasdon   • 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft   •   Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks   •  John  A.  Perkins  •   Daphne  Brooks  Prout  ■ 

Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders   ■ 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro   •   L.  Scott  Singleton   ■   Patricia  Hansen  Strang  • 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson   •  Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  ■   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration   •  Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  ■  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  •  Leah  Weisse,  Nominating  Chairman 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


Not  all  philanthropists  have 
buildings  named  after  them. 


v 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Operations  Manager  • 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  Rulison,  Chorus  Manager  • 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781 )  863-9660  •  (800)  283-1 1 14 

www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSING 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

^THE  BOSTON  CONSERVATORY 


COME  SEE 


The  Boston  Conservatory  Orchestra 


APRIL  13 

Bruce  Hangen,  Conductor 
HAYDN:  Symphony  No.  94  ("Surprise") 
MOZART:  Sinfonia  Concertante 
BEETHOVEN:  Symphony  No.  5 


MORE  THAN 
MUSIC 


8  the  fenway,  boston  |   box  office:  (61  7)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  •  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  •  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  ■ 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jennifer  Raymond, 
Associate  Director,  Friends  Membership  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  ■ 
Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  •  Kenny  Smith,  Acknowledgment  and  Gift 
Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events  • 
Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research 
and  Development  •  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristen  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  James  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 
Upholsterer  ■  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  ■ 
Paul  Giaimo,  Electrician  •  Sandra  Lemerrise,  Painter    custodial  crew  Desmond  Boland  ■ 
Julien  Buckmire  •  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Landel  Milton, 
Lead  Custodian  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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EMC 

where  information  lives 


) 


0 


When  information 
comes  together, 
it's  always 
memorable 
performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluid ly — and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 


PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Marni  Glovinsky,  Public  Relations  Coordinator 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 
Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  •  Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  SymphonyCharge  Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


BOSTON    SYMPHONY   ORCHESTRA 


^>    BSO  News 


From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library  of 
BSO  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  to  be  dis- 
played are  a  facsimile  of  the  manuscript  of  Franz  Schubert's  Winterreise;  Maestro  Levine's 
1986  recording  (as  pianist)  of  Winterreise  with  mezzo-soprano  Christa  Ludwig;  a  "choral  & 
short  score"  of  William  Bolcom's  new  Eighth  Symphony,  a  BSO  125th  Anniversary  Commis- 
sion written  for  James  Levine,  the  BSO,  and  the  Tanglewood  Festival  Chorus,  and  premiered 
here  in  February;  the  score  of  Mahler's  Das  Lied  von  der  Erde  in  Arnold  Schoenberg's  1921 
version  for  chamber  orchestra;  a  facsimile  of  Mahler's  sketches  for  the  first  three  move- 
ments of  his  Ninth  Symphony;  a  "preliminary  vocal  score"  of  John  Harbison's  new  Symphony 
No.  5  for  baritone,  mezzo-soprano,  and  orchestra,  a  BSO  commission  to  be  premiered  here 
in  April;  and  a  first-edition  piano-vocal  score  of  Berlioz's  Les  Troyens,  printed  in  two  volumes 
(Part  I,  La  Prise  de  Troie,  and  Part  II,  Les  Troyens  a  Carthage)  by  Choudens  in  Paris,  in  1863, 
marking  the  first  time  Berlioz's  opera  was  published  complete. 

William  Bolcom's  Eighth  Symphony: 

A  Special  Exhibit  in  the  Cabot-Cahners  Room 

A  temporary  exhibit  has  been  mounted  in  the  Cabot-Cahners  Room  on  the  first-balcony 
level  of  Symphony  Hall  in  conjunction  with  the  BSO's  world  premiere  performance  last 
month  of  William  Bolcom's  Eighth  Symphony,  a  setting  in  four  movements  for  orchestra 
and  chorus  of  texts  drawn  from  William  Blake's  Prophetic  Books  from  the  decades  around 
the  year  1800:  The  Marriage  of  Heaven  and  Hell,  America  a  Prophecy,  and  Jerusalem.  Repro- 
ductions of  the  plates  showing  the  text  extracted  by  Bolcom  were  made  from  the  first-edition 
copies  held  by  the  Houghton  Library  at  Harvard  University.  The  Boston  Symphony  Orchestra 
extends  its  sincere  thanks  to  the  Department  of  Printing  and  Graphic  Arts,  Houghton  Library, 
Harvard  College  Library,  for  making  the  enlarged  reproductions  available  to  the  BSO  for 
exhibit  purposes.  Also  incorporated  into  the  exhibit  is  a  selection  of  materials  relating  to 
Bolcom's  long-standing  personal  association  with  the  Boston  Symphony  Orchestra. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO's  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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Catherine  and  Paul  Buttenwieser 
Guest  Artist  Support 

The  appearances  of  Ian  Bostridge  in  this 
week's  performances  of  Bach's  St.  Matthew 
Passion  are  supported  by  Catherine  and  Paul 
Buttenwieser.  Katie  and  Paul  Buttenwieser 
are  lifelong  music  lovers.  Paul,  a  BSO  Trustee 
since  2000,  started  piano  lessons  at  age  four, 
adding  the  violin,  clarinet,  conducting,  and 
composition  throughout  his  childhood  and 
teenage  years.  Although  he  didn't  pursue  a 
professional  career,  music  is  still  central  to 
his  life. 

The  Buttenwiesers  have  been  interested  in 
several  aspects  of  the  BSO,  including  educa- 
tional and  outreach  programs  as  well  as  the 
commissioning  of  new  works.  They  have  been 
particularly  honored  to  support  the  commis- 
sions of  Osvaldo  Golijov's  opera  Ainadamar 
for  the  Tanglewood  Music  Center,  and  his 
Azul  for  cello  and  orchestra,  performed  earlier 
this  season  by  Yo-Yo  Ma;  Henri  Dutilleux's 
Le  Temps,  I'Horloge,  given  its  first  performanc- 
es this  season,  in  November  and  December, 
by  Renee  Fleming;  and  two  works  by  John 
Harbison:  his  Requiem,  premiered  in  2003, 
and  his  Symphony  No.  5,  to  be  premiered 
next  month. 

The  Buttenwiesers  support  many  arts  organi- 
zations in  Boston.  Paul  serves  as  Chairman  of 
the  Institute  of  Contemporary  Art,  as  a  Trus- 
tee of  the  Museum  of  Fine  Arts,  and  as  a 
member  and  former  Chairman  of  the  Ameri- 
can Repertory  Theatre  Advisory  Board;  in 
addition,  he  recently  completed  service  as  an 
Overseer  of  Harvard  University.  The  Butten- 
wiesers are  also  deeply  involved  with  the 
community  and  social  justice.  In  1988  they 
founded  the  Family-to-Family  Project,  an 
agency  that  works  with  homeless  families 
in  Eastern  Massachusetts.  Katie,  a  Boston 
University-trained  social  worker,  devoted 
most  of  her  career  to  the  area  of  early  child- 
hood development,  moving  more  recently 
into  hospice  and  bereavement  work.  She 
serves  on  the  Board  of  the  Brazelton  Touch- 
points  Institute.  Paul  is  a  psychiatrist  and 
psychoanalyst  specializing  in  work  with  chil- 


dren and  adolescents.  He  is  also  a  writer,  the 
author  of  two  novels. 

The  Buttenwiesers  are  ardent  fans  of  great 
singer  Ian  Bostridge  and  are  thrilled  to  sup- 
port his  appearances  with  the  BSO  this  week. 

The  Joyce  and  Edward  Linde  Concert 
Thursday,  March  20,  2008 

The  Boston  Symphony  concert  of  March  20 
is  supported  by  a  generous  gift  from  Joyce 
and  Edward  Linde.  Mr.  Linde  has  served  the 
Symphony  in  many  capacities  and  on  Septem- 
ber 1,  2005,  became  the  chairman  of  the 
BSO's  Board  of  Trustees.  "Supporting  the 
Symphony  is  easy  for  us,"  the  Lindes  have 
said.  "We  think  about  the  personal  pleasure 
we  receive  at  each  concert,  the  impact 
Symphony  performances  have  on  audiences 
here,  at  Tanglewood,  and  around  the  world, 
and  the  organization's  importance  to  the  cul- 
tural life  of  Boston,  a  city  we  love  greatly." 
The  Lindes  also  support  the  BSO's  education- 
al and  outreach  activities,  feeling  that  the 
arts  should  be  a  part  of  every  student's  life. 

Mr.  Linde  serves  as  CEO  of  Boston  Properties, 
one  of  the  nation's  largest  Real  Estate  Invest- 
ment Trusts.  Mrs.  Linde  is  a  Trustee  of  both 
Boston's  Museum  of  Fine  Arts  and  the  DeCor- 
dova  Museum  in  Lincoln,  Massachusetts. 

The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights 

of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston 
Symphony  Orchestra  this  season,  the  effect  of 
your  generosity  can  be  even  greater  by  your 
participation  in  The  Boston  Challenge,  a  chal- 
lenge grant  that  will  match  certain  gifts  re- 
ceived by  June  30,  2008.  Through  the  gen- 
erosity of  a  small  group  of  anonymous  BSO 
Trustees,  The  Boston  Challenge  will  match, 
up  to  $250,000,  all  new  or  increased  gifts  to 
the  Symphony  or  Pops  annual  funds,  as  well 
as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher. 
Answer  the  Challenge  by  becoming  a  Friend 
of  the  BSO  with  an  Annual  Fund  contribution 


WEEK  21      BSO  NEWS 


17 


I!' 


can  you 
fit  into  one  day?   . 

..here,  it's  endless. 


A  community  of  unique 

residential  lifestyle  options 

for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street  •  Lexington,  MA 
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Contemporary  Glass  Sculpture 


3  Elm  Street 

Stockbridge,  MA 

413.298.3044 


www.  holstengalleries.com 
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of  $75  or  more  during  the  2007-08  season. 
Your  support  will  help  ensure  that  the  BSO 
continue  to  enjoy  the  freedom  to  reach  new 
heights  of  musical  artistry.  To  learn  more 
about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  please  contact  the  Friends  of 
the  BSO  Office  at  FriendsoftheBSO@bso.org, 
(617)  638-9276,  or  visit  bso.org. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 


and  Massachusetts  teachers)  are  available 
online  at  www.bostonclassicalorchestra.org 
or  by  calling  (617)  423-3883. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  its  final  "Family  Discovery"  con- 
cert of  the  season  on  Saturday,  March  29,  at 
2  p.m.  at  First  Baptist  Church,  at  848  Beacon 
Street  in  Newton  Centre.  The  program,  enti- 
tled "Tales  of  Till,"  features  Richard  Strauss's 
Till  Eulenspiegel's  Merry  Pranks  and  includes 
a  special  appearance  by  Newton's  All-City 
Orchestra,  celebrating  its  fiftieth  year.  Tickets 
are  $14,  with  discounts  for  seniors,  students, 
and  families.  For  more  information,  or  to 
order  tickets,  please  call  (617)  527-9717  or 
visit  www.newphil.org. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  are  joined  by  com- 
poser/musician/author/satirist/Grammy- 
winner  Peter  Schickele  for  a  program  includ- 
ing two  of  his  own  works  on  Sunday,  March 
30,  at  3  p.m.  at  the  Concord  Academy  Per- 
forming Arts  Center,  166  Main  Street,  Con- 
cord. Schickele  is  known  for  his  role  as  perpe- 
trator of  the  oeuvre  of  PDQ  Bach  and  as  the 
creator  and  voice  of  NPR's  popular  syndicated 
radio  show  "Schickele  Mix."  The  program  in- 
cludes his  String  Quartet  No.  3,  The  Four  Sea- 
sons, and  Quintet  No.  2  for  piano  and  strings, 
as  well  as  Stravinsky's  Five  Easy  Pieces  for 
piano  four-hands.  Tickets  are  $30  and  $35, 
with  discounts  for  seniors  and  students.  For 
more  information,  call  (978)  371-9667  or 
visit  www.concordchambermusic.org. 


BSO  Members  in  Concert 

BSO  violinist  Lucia  Lin  and  fellow  Muir  Quartet 
violinist  Peter  Zazofsky  perform  Mozart's 
Concertone  for  two  violins  and  orchestra, 
K.190,  with  the  Boston  Classical  Orchestra, 
Steven  Lipsitt,  music  director,  on  Friday,  March 
28,  at  8  p.m.  and  Sunday,  March  30,  at  3  p.m. 
at  Boston's  Faneuil  Hall.  The  program  also 
includes  Haydn's  Symphony  No.  40  and  a 
"new"  Mozart  Divertimento  in  B-flat,  which  is 
Robert  Stallman's  reworking  of  the  compos- 
er's Sonata  in  C  for  piano  four-hands,  K.358. 
Tickets  at  $32-$57  (discounted  for  seniors 


Comings  and  Goings. . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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So  do  we.  We  love  the  big  sound  of  our 
orchestras  so  much  that  we've  just  made 
a  big  hire  to  lead  them  into  the  future. 
Renowned  conductor  Hugh  Wolff  joins 
NEC  this  year  as  Director  of  Orchestras. 
You've  heard  him  conduct  the  BSO.  And 
you'll  soon  hear  what  made  audiences 
rave  about  his  guest  appearance  with  the 
NEC  Philharmonia  last  fall.  Check  out 
our  big  season  of  orchestra  concerts  at 
calendar.newenglandconservatory.edu 


NEW  ENGLAND 
CONSERVATORY 

*  JORDAN  HALL 
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ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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James  Levine 


-jTi       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Dos  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos/  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenbergto  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  thirteen  company  premieres.  In  2007-08  Maestro  Levine  leads  new  produc- 
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tions  of  Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und 
Isolde  and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with 
soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble 
(joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil 
Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  televi- 
sion series  for  PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980, 
returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  compa- 
ny's first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at 
the  opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the 
MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 
Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


INVESTING 


IT'S  NOT  A  GAME  TO  US 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


24 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C,  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky  * 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

2007-2008 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

XinDing* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka  * 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair;  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  Jo  Anne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce  * 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 

BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  A/I.  Lupean  chair 

Todd  Seeber* 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

*  on  leave 
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Experience  e^e^vKee- 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 
Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  March  20,  7pm 
Friday,  March  21,  7pm 
Saturday,  March  22,  7pm 


THE  JOYCE  AND  EDWARD  LINDE  CONCERT 


BERNARD  HAITINK  conducting 


J.S.  BACH 


THE  PASSION  ACCORDING  TO  ST.  MATTHEW,  BWV  244 
PART  I 

{INTERMISSION} 

PART  II 

IAN  BOSTRIDGE,  TENOR  (EVANGELIST) 
THOMAS  E.  BAUER,  BARITONE  (JESUS) 

MARLIS  PETERSEN,  SOPRANO 
CHRISTIANNE  STOTIJN,  MEZZO-SOPRANO 
STEVE  DAVISLIM,  TENOR 
PETER  HARVEY,  BASS-BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 

PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  ARTISTIC  DIRECTOR 

Kendra  Colton,  soprano  (Pilate's  wife;  1st  maidservant) 
Paula  Murrihy,  mezzo-soprano  cist  witness;  2nd  maidservant) 
William  Hite,  tenor  (2nd  witness;  1st  priest) 
David  Kravitz,  baritone  (peter;  pilate;  pontifex;  2nd  priest) 
Mark  Andrew  Cleveland,  bass  uudas) 


program  continues. 


<J<^^      UBS  ls  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

These  concerts  will  end  about  10:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 
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JAMES  JOHNSTONE,  ORGAN  CONTINUO 
RICHARD  TUNICLIFFE,  CELLO  CONTINUO 
EDWIN  BARKER,  DOUBLE  BASS  CONTINUO 

JAMES  DAVID  CHRISTIE,  ORGAN 

LAURA  JEPPESEN,  VIOLA  DA  GAMBA 

MARK  MCEWEN,  ROBERT  SHEENA,  OBOES  D'AMORE, 

ENGLISH  HORNS 

ELIZABETH  ROWE,  LINDA  TOOTE,  RECORDERS 

Please  note  that  text  and  translation  are  being 
distributed  separately. 

IAN  BOSTRIDGE'S  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY 
CATHERINE  AND  PAUL  BUTTENWIESER. 

THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


Jhfi'e  9. K.'J.  C./uw.K  J/akiz, 


Beginning  of  the  "St.  Matthew"  Passion, 
from  the  original  score 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Johann  Sebastian  Bach 

The  Passion  of  Our  Lord  Jesus  Christ  According 
to  the  Evangelist  Matthew,  BWV  244 


JOHANN  SEBASTIAN  BACH  WAS  BORN  IN  EISENACH,  THURINGIA,  ON  MARCH  21,  1685,  AND  DIED  IN 
LEIPZIG,  SAXONY,  ON  JULY  28,  I75O.  THE  "SAINT  MATTHEW"  PASSION  WAS  FIRST  PERFORMED  IN  SAINT 
THOMAS'S  CHURCH,  LEIPZIG,  ON  GOOD  FRIDAY  (APRIL  15)  1729,  THOUGH  POSSIBLY  TWO  YEARS  EARLIER, 
ON  GOOD  FRIDAY  (APRIL  11)  1727.  BACH  EXPANDED  THE  WORK  CONSIDERABLY  FOR  THE  PERFORMANCE 
ON  GOOD  FRIDAY  (MARCH  30)  1736,  MAKING  FURTHER  SLIGHT  CHANGES  INTO  THE  I74OS.  IT  IS  IN 
ITS  FINAL  FORM  THAT  THE  WORK  IS  KNOWN  TODAY.  THE  PERFORMANCES  UNDER  BACH'S  DIRECTION 
WERE  PART  OF  A  CHURCH  SERVICE  THAT  INCLUDED  CONGREGATIONAL  HYMNS,  A  MOTET  SUNG  BY  THE 
CHOIR,  PRAYERS  AND  A  BENEDICTION,  AND  A  SERMON  OF  PROBABLY  AN  HOUR'S  DURATION. 

THE  SCORE  CALLS  FOR  TENOR  AND  BASS  SOLOISTS  FOR  THE  PARTS  OF  THE  EVANGELIST  AND  JESUS, 
RESPECTIVELY,  AND  A  SOLO  QUARTET  OF  SOPRANO,  ALTO,  TENOR,  AND  BASS  FOR  THE  ARIAS,  AND  THE 
ROLES  (OFTEN  TAKEN  BY  ADDITIONAL  SINGERS,  AS  IS  THE  CASE  HERE)  OF  PONTIUS  PILATE,  JUDAS, 
PETER,  THE  HIGH  PRIEST  AND  TWO  OTHER  PRIESTS,  TWO  MAIDS,  PILATE'S  WIFE,  AND  TWO  WITNESSES. 
THERE  ARE  TWO  CHORUSES  AND  TWO  ORCHESTRAS.  EACH  CHORUS  HAS  THE  USUAL  FOUR  SECTIONS  OF 
SOPRANOS,  ALTOS,  TENORS,  AND  BASSES,  BUT  THE  OPENING  AND  CLOSING  CHORUSES  OF  PART  I  CALL 
FOR  AN  ADDITIONAL  GROUP  OF  SOPRANOS  (CHILDREN'S  CHORUS  IN  THESE  PERFORMANCES).  ORCHES- 
TRA I  CONSISTS  OF  TWO  FLUTES,  OBOE,  OBOE  D'AMORE,  TWO  OBOES  DA  CACCIA,  VIOLA  DA  GAMBA, 
A  STRING  SECTION  OF  VIOLINS,  VIOLAS,  CELLOS,  AND  BASSES,  PLUS  ORGAN.  (THE  OBOE  DA  CACCIA 
WAS  AN  ALTO  OBOE  IN  F,  OF  THE  SAME  RANGE  AS  THE  ENGLISH  HORN.  THE  VIOLA  DA  GAMBA  HAS  SIX 
STRINGS,  LOOKS  A  LITTLE  LIKE  A  CELLO  WITH  SLOPING  SHOULDERS  AND  AN  UNUSUALLY  LONG  NECK, 
AND  IS  BOWED  PALM  UP.)  ORCHESTRA  II  HAS  TWO  FLUTES,  OBOE,  TWO  OBOES  D'AMORE,  VIOLA  DA 
GAMBA,  STRINGS,  AND  ORGAN. 


G* 


Fifty  and  more  years  ago  it  was  the  custom  for  the  organ  to  remain  silent  in  church  on 
Palm  Sunday,  and  on  that  day,  because  it  was  the  beginning  of  Holy  Week,  there  was  no 
music.  But  gradually  the  Passion  story,  which  had  formerly  been  sung  in  simple  plain- 
chant,  humbly  and  reverently,  began  to  be  sung  with  many  kinds  of  instruments  in  the 
most  elaborate  fashion,  occasionally  mixing  in  a  little  setting  of  a  Passion  Chorale  which 
the  whole  congregation  joined  in  singing,  and  then  the  mass  of  instruments  fell  to  again. 
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The  passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick,MA    508.647.0173 
www.  stickleyaudi.com 


OPERA  BOSTON  ESS*  0rderNow! 


Through  Telecharge.com 
or  by  phone  at  800-233-3123 


Barbara  Quintiliani  as  Elvira 
Eduardo  Villa  as  Ernani 
Conducted  by  Gil  Rose 
Directed  by  Stephanie  Sundine 

Cutler  Majestic  Theatre, 
219  Tremont  Street  in  Boston 


by  Giuseppe  Verdi 

May  2  and  6  at  7;30  pm 
May  4  at  3:00  pm 


www.operaboston.org 
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When  in  a  large  town  this  Passion  music  was  done  for  the  first  time,  with  twelve  stringed 
instruments,  many  oboes,  bassoons,  and  other  instruments,  many  people  were  aston- 
ished and  did  not  know  what  to  make  of  it.  In  the  pew  of  a  noble  family  in  church,  many 
Ministers  and  Noble  Ladies  were  present,  who  sang  the  first  Passion  Chorale  out  of  their 
hymnbooks  with  great  devotion.  But  when  this  theatrical  music  began,  all  these  people 
were  thrown  into  the  greatest  bewilderment,  looked  at  each  other,  and  said:  "What  will 
come  of  this?"  An  old  widow  of  the  nobility  said,  "God  save  us,  my  children!  It's  just  as  if 
one  were  at  an  Opera  Comedy."  But  everyone  was  genuinely  displeased  by  it  and  voiced 
just  complaints  against  it. 

There  are,  it  is  true,  some  people  who  take  pleasure  in  such  idle  things,  especially  if  they 
are  of  sanguine  temperament  and  inclined  to  sensual  pleasure.  Such  persons  defend 
large-scale  church  compositions  as  best  they  may,  and  hold  others  to  be  crochety  and  of 
melancholy  temperament— as  if  they  alone  possessed  the  wisdom  of  Solomon,  and  oth- 
ers had  no  understanding. 

These  paragraphs  are  drawn  from  Christian  Gerber's  History  of  Church  Ceremonies  in 
Saxony  (1732);  Karl  Heinrich  Bitter,  who  completed  his  two-volume  Bach  biography  in 
1881  while  he  was  Bismarck's  Secretary  of  the  Treasury,  was  the  first  to  suggest  that  the 
account  refers  to  the  first  performance  of  the  Saint  Matthew  Passion  three  (or  possibly 
five)  years  earlier.  Bitter's  assumption  has  been  challenged,  but  even  so,  it  is  not  alto- 
gether off-base.  It  is  easy  to  imagine  just  such  a  reaction  to  Bach's  extraordinarily  vivid 
setting  of  the  Passion  story.  For  that  matter,  one  might  wonder  what  the  Honorable  and 
Most  Wise  Council  of  the  City  of  Leipzig  must  have  thought  about  this  music  by  their 
often  scratchy  employee,  their  reluctant  third  choice  for  appointment  to  the  churches  of 
Saint  Thomas  and  Saint  Nicholas,  who  on  May  5, 1723,  had  signed  a  contract  in  which  he 
undertook  to  "arrange  the  music  [in  the  churches]  so  that  it  should  not  last  too  long,  and 
should  be  of  such  a  nature  as  not  to  make  an  operatic  impression,  but  rather  to  incite  the 
listeners  to  devotion." 

Elaborate  Passion  music  was  new  to  Leipzig,  though  the  practice  of  singing  the  Passion 
story  was  centuries  old.  In  the  Middle  Ages  it  was  done  in  plainsong,  with  different 
singers,  each  with  his  own  distinctive  style  and  speed  of  declamation,  assigned  to  the 
roles  of  the  narrating  Evangelist,  Jesus,  and  the  other  dramatis  personae.  Both  text  and 
music  changed  over  the  centuries.  Gradually,  and  specifically  as  part  of  the  Protestant 
tradition,  commentary  came  to  be  added  to  the  story.  In  the  fifteenth  century,  composers 
began  to  set  some  portions  of  the  text  polyphonically;  in  the  seventeenth  century,  recita- 
tive and  aria  (and  for  that  matter  the  orchestra  itself)  were  borrowed  from  opera  as  a 
way  of  enriching  the  language  of  the  Passion.  The  way  for  Bach  was  well-prepared.  As 
Arthur  Mendel  put  it,  "Bach's  Passions  contained  no  new  element— except  Bach's  music." 

The  Saint  Matthew  Passion  comprises  words  and  music  from  many  sources,  among  them 
the  New  Testament  Gospel  According  to  Saint  Matthew  (in  Dr.  Martin  Luther's  German 
translation)  and  several  hymnals  of  the  sixteenth  and  seventeenth  centuries.  Bach's  liv- 
ing collaborator  was  Christian  Friedrich  Henrici  (1700-64),  a  civil  servant  who  rose  to 
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"BYSO  has  earned  a  reputation  for  excellence" 
-  THE  BOSTON  GLOBE 


CELEBRATING    111  YEARS 

Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 

BOSTON  YOUTH  SYMPHONY 
Federico  Cortese,  Conductor 

Yo-Yo  Ma,  cello 

DVORAK       Symphony  No.  8 
DVORAK       Cello  Concerto  in  B  minor 

May  18,  2008  at  3  pm 

Symphony  Hall 


Call  today  to  purchase  your  tickets! 
(61 7) -266- 1200 
www.BYSOweb.org 


The  2007-2008  50th  anniversary  season  is 
presented  by  JPMorgan  Chase  6k  Co. 


"Can't  wait  to  move  into  my 
New  Suite  at  Newbum  Court" 


New  Suites 
Available, 
March  '09. 

Reserve 
Your  Suite 


-         Today! 


Newbury  Court 


100  NEWBURY  COURT 

CONCORD,  MA  01742 

978.369.5155 

WWW.NEWBURYCOURT.ORG 


A  DEACONESS 


Abundant  U/& 
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An  engraved  street  map  of  Leipzig  (1723)  by 
Matthaeus  Scutter,  with  St.  Thomas's  Church 
visible  toward  bottom  center  and  St.  Nicholas's 
Church  at  right  of  center,  near  top 


positions  of  high  authority  in  the  Saxon  postal  and  internal  revenue  departments  and 
who,  under  the  nom  de  plume  of  Picander,  was  a  fluent,  musically  expert,  versatile,  and 
well-paid  poet.  Bach  set  about  thirty  of  his  cantata  texts,  and  his  now  lost  Saint  Mark 
Passion  was  also  Picander's  work. 

The  core  of  the  libretto  is  Chapters  26  and  27  of  the  Gospel  According  to  Saint  Matthew. 
(That  in  itself  is  a  lot  of  words.  It  takes  about  twenty  minutes  to  read  the  two  chapters 
aloud.)  Upon  this,  Bach  superimposes  an  elaborate  body  of  commentary— for  religious 
as  well  as  artistic  reasons.  For  the  one,  his  purpose  in  composing  a  Passion  was  not  just 
to  tell  the  story  as  vividly  and  affectingly  as  possible,  but  also  to  teach  its  meaning,  and 
this  is  the  force  of  the  added  material.  For  the  other,  Picander's  arias  and  the  congrega- 
tional hymns  require  a  different  kind  of  music  from  that  used  for  the  Biblical  narrative, 
the  sustained  melodies  and  stable  rhythms  providing  welcome  contrast  to  the  looser, 
less  densely  composed  reciting  styles  of  the  Evangelist  and  the  dramatis  personae. 

The  commentary  is  of  two  distinct  kinds.  One  consists  of  fifteen  arias,  ten  of  which  are 
preceded  by  recitatives  that  are  also  contemplative  in  character.  I  use  "aria"  to  include 
"So  ist  mein  Jesus  nun  gefangen"  ("So  Jesus  is  now  taken")  near  the  end  of  Part  I,  which  is 
in  fact  a  duet  and  which  has  choral  interjections.  Several  arias  in  the  Passion  have  such 
interjections— in  effect,  commentary  on  the  commentary.  When  Bach  omits  the  recita- 
tive, it  is  for  a  special  reason.  "Ach,  nun  ist  mein  Jesus  hin"  ("Ah,  now  Jesus  has  gone  away") 
has  none  because  it  opens  Part  II,  and  an  aria-plus-chorus  makes  a  stronger  architectonic 
pillar  than  does  a  recitative.  The  other  arias  without  recitative  all  occur  at  points  of  par- 
ticular intensity,  specifically  after  "and  from  that  moment  he  sought  an  opportunity  to 
betray  him,"  the  arrest  of  Jesus,  the  remorseful  weeping  of  Peter,  and  the  suicide  of 
Judas.  The  opening  and  closing  choruses  of  the  Passion  also  form  part  of  this  layer  of 
freely  invented  poetic  commentary. 
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Double  Entendre 

Premieres  from 
inspired  collaborations 

SATURDAY  MARCH  29,  2008  8:00 

Program  Notes  with  the  evening's  composers  7:00 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 

BMOP  devotes  an  evening  to  artistic  collaboration  with 
four  world  premieres  by  composers  LISA  BIELAWA, 
DEREK  HURST,  ALEJANDRO  RUTTY,  and  KEN  UENO. 
Featuring  violinists  COLIN  JACOBSEN  and  CARLA 
KIHLSTEDT,  and  Bostons  FIREBIRD  ENSEMBLE. 
Conducted  by  GIL  ROSE. 


SPECIAL    MARCH  5  6:30      Wandelprobe  at  the  Student  Annual  Exhibition     FREE 

EVENTS    Visual  artists  and  musicians  demonstrate  the  creative  process 

SCHOOL  OF  THE  MUSEUM  OF  FINE  ARTS,  209  THE  FENWAY 

MARCH  19  3:30    Double  Violin  Concerto     FREE 

Lisa  Bielawa  discusses  the  evolution  of  her  work 

RADCLIFFE  INSTITUTE,  34  CONCORD  AVENUE,  COLLOQUIUM  ROOM 

MARCH  26  7:00    Club  Concert     ADULTS  $20  STUDENTS  $15 

Featuring  composer-performers  Colin  Jacobsen  and  Carla  Kihlstedt 
Doors  open  for  food  and  drink  at  6pm 

CLUB  CAFE,  209  COLUMBUS  AVENUE 


BUY  TICKETS  online  www.bmop.org  or  by  phone  617.363.0396  M-F  9-5  |  Sa  9-12 
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The  other  layer  is  embodied  in  the  interpolated  hymns.  These  share  the  didactic  and  hor- 
tatory function  of  the  poetic  recitatives,  arias,  and  choruses,  but  both  method  and  effect 
are  altogether  different,  not  to  say  opposed.  Of  these  hymns  or  chorales  there  are  also 
fifteen,  though  only  eight  different  tunes  are  involved.  Twelve  of  these  hymns  appear  in 
simple  four-part  settings;  however,  "0  Mensch,  bewein'  dein'  Sunde  gross"  ("0  Man,  bewail 
your  great  sins"),  which  closes  Part  I,  is  given  in  richly  elaborated  form,  and  two  other 
chorales  are  embedded  in  the  opening  chorus  and  in  the  tenor  recitative  "0  Schmerz!" 
("0  pain!")  that  is  the  response  to  Jesus'  sorrow  in  Gethsemane. 

The  contemplative  arias  and  the  interpolated  hymns,  and  the  differences  between  them, 
give  rise  to  a  rich  and  telling  counterpoint— verbal,  spiritual,  musical,  psychological— that 
lies  at  the  base  of  much  of  the  expressive  power  of  the  Saint  Matthew  Passion.  In  the 
imagery  of  their  poetry  and  the  sophisticated  elaboration  of  their  music,  the  arias  repre- 
sent the  highest  level  of  complexity.  The  chorales  are  plainer  as  verse,  and  they  are  the 
most  popular  sort  of  music  in  the  Passion.  Members  of  the  Good  Friday  congregation  in 
Saint  Thomas's  or  Saint  Nicholas's  may  even  on  occasion  have  joined  in  singing  them. 
The  two  kinds  of  commentary  thus  shed  light  on  the  Bible  from  two  different  directions, 
the  arias,  being  "difficult"  and  new,  offering  challenge  by  their  demands  on  the  listeners' 
attention,  the  chorales,  simple  and  as  familiar  as  the  Gospel  itself,  providing  assurance 
and  stability. 

At  once,  Bach  establishes  his  intention  to  present— and  fill— a  vast  canvas.  Never  before 
had  he,  or  anyone  else,  written  a  single  movement  on  such  a  scale  as  this  opening  cho- 
rus; only  once  more  would  he  approach  it,  in  the  first  Kyrie  of  his  Mass  in  B  minor.  To  the 
complex  orchestral  texture  Bach  adds  a  vocal  polyphony  that  becomes  more  and  more 
involved  as  the  dialogue  of  the  Daughter  of  Zion  and  the  Faithful  unfolds.  (The  Daughter 
of  Zion  is  a  personification  of  the  city  of  Jerusalem.)  To  this,  at  a  different  pace  and  in  a 
different  key,  Bach  adds  the  chorale  "0  Lamm  Gottes,  unschuldig"  ("O  innocent  Lamb  of 
God").  Within  one  piece,  Bach  gathers  the  principal  themes  of  the  Passion  (lament,  the 
mystic  union  of  Christ  and  his  church,  his  innocence,  his  bearing  of  the  cross  even  as  he 
bore  for  others  their  sins,  his  patience,  his  free  acceptance  of  death  to  effect  redemption 
and  reconciliation  with  God);  Bach  conveys  an  extraordinary  sense  of  motion,  of  tension, 
of  gathering  throngs;  he  combines  both  his  chosen  modes  of  commentary;  and  he  erects 
a  pillar  that  holds  the  weight  of  his  immense  design  effortlessly.  It  is  no  wonder  that  he 
came  to  sense  the  need  for  something  larger  than  a  simple  chorale  at  the  close  of  Part  I 
to  balance  this  chorus. 

Both  these  great  choral  movements,  the  opening  chorus  and  the  closing  "0  Mensch, 
bewein'"  are  in  the  key  of  E  (to  be  precise,  the  first  is  in  E  minor  with  a  final  cadence  in 
major,  the  other  is  in  E  major).  The  Passion  as  a  whole  will,  however,  end  in  a  darker 
place,  C  minor.  This  casting  of  a  harmonic  shadow  appears  throughout  the  Passion  as 
a  microcosm  of  the  large  structure.  At  the  Last  Supper,  for  instance,  Jesus  says  to  the 
twelve, ". . .  one  of  you  shall  betray  me,"  and  at  that  moment  the  harmony  moves  to 
C  minor,  and  the  word  "verraten"  ("betray")  is  underlined  by  poignant  dissonance  between 
Jesus'  voice  and  the  accompanying  strings.  And  as,  in  response,  the  disciples  become 
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Interior  of  St.  Thomas's  Church  in  Leipzig 
as  Bach  would  have  known  it 


"exceedingly  sorrowful,"  the  harmony  moves  still  further  toward  the  dark  side. 

Very  soon  it  happens  again,  still  more  dramatically.  Jesus  has  reminded  his  disciples  of 
Zechariah's  prophecy,  "I  will  smite  the  shepherd,  and  the  sheep  of  the  flock  shall  be  scat- 
tered abroad,"  after  which  the  symbolic  congregation  in  the  form  of  the  chorus  sings 
for  the  first  time  the  so-called  Passion  Chorale  to  the  words  "Erkenne  mich  mein  Huter" 
("Remember  me,  my  guardian  and  shepherd").  Less  than  a  minute  later  we  hear  it  again, 
identically  harmonized,  but  a  half-step  lower  in  pitch.  In  that  brief  interval  Jesus  has  said 
to  Peter,  "Before  the  cock  crow,  you  will  deny  me  three  times,"  and  Peter  has  replied, 
"Even  if  I  must  die  with  you,  I  will  not  deny  you."  The  shadow  is  unmistakable. 

The  original  tonality  of  E  is  asserted  for  the  last  time  when  the  chief  priests  and  scribes 
and  elders  mock  the  crucified  Jesus.  Their  derisive  unison  as  they  fling  into  his  face  the 
words  "Ich  bin  Gottes  Sohn"  ("I  am  the  Son  of  God")  is  the  most  shocking  musical  detail 
in  the  Passion.  The  next  few  words  of  the  Evangelist— "And  the  thieves  who  were  cruci- 
fied with  Him  reviled  Him  also"— violently  slue  the  harmony  into  C  minor  and,  except  for 
the  moment  of  transfigured  serenity  of  the  chorale  immediately  after  Jesus'  death,  it 
remains  in  generally  darker  regions  until  the  end  of  the  work.  The  darkest  moment  of 
all  is  brought  about  by  Jesus'  "crying  out  in  a  loud  voice"  the  beginning  of  the  Twenty- 
second  Psalm,  "Eli,  Eli,  lama  sabachthani?"  ("My  God,  my  God,  why  hast  Thou  forsaken 
me?"),  and  it  is  there  that  Bach  withdraws  the  aureole  of  string  tone  that  has,  up  to  then, 
shed  its  radiance  upon  every  one  of  his  words  and  set  them  apart  from  those  of  the 
other  participants. 

Some  comment,  finally,  on  a  few  details  and  special  features: 

Bach  was  an  inveterate  illustrator  in  music.  When,  after  Jesus  has  prophesied  betrayal 
by  one  of  the  twelve,  they  respond  with  "Hen,  bin  ich's?"  ("Lord,  is  it  I?"),  "Hen"  really  is 
pronounced  eleven  times.  Judas  does  not  join  in,  because  he  needs  to  ask  his  very  own, 
"Master,  is  it  I?"  And  in  the  very  first  aria,  Bach  makes  the  two  flutes  draw  a  clear  picture 
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of  the  sinning  alto's  teardrops.  Likewise,  there  is  no  missing  the  snake  in  the  soprano  aria 
that  follows  upon  Judas's  covenant  with  the  chief  priests. 

The  first  two  pieces  for  solo  tenor,  the  recitative  "0  Schmerz!"  ("0  pain!")  and  the  aria 
"Ich  will  bei  meinem  Jesu  wachen"  ("I  will  keep  watch  with  Jesus")  are  among  the  most 
remarkable  in  the  score.  The  harmonies  and  orchestral  colors,  the  trembling  of  the 
anguished  heart,  take  hold  of  our  imagination.  What  is  still  more  extraordinary— and 
subtle— is  the  role  of  the  chorus,  whose  interventions,  to  begin  with  in  a  recapitulation  of 
the  first  chorale  in  the  Passion,  then  in  freely  invented  music  of  great  evocative  power, 
grow  increasingly  bold,  to  the  point  where  they  cease  to  be  commentary  but  become  the 
very  heart  of  the  matter. 

The  duet  "So  ist  mem  Jesus  nun  gefangen"  ("So  Jesus  now  is  taken")  shows  Bach  as  a 
master  both  of  unexpected  conclusions  and  of  powerful  dramatic  contrast.  Nothing 
could  set  off  the  outraged  exclamations  of  "Lasst  ihn!"  ("Release  Him!")  and  the  thunder- 
and-lightning  chorus  more  strikingly  than  the  despondent  beginning,  full  of  pathos, 
almost  directionless,  with  no  instrument  lower  than  a  viola. 

Bach's  feeling  for  dramatic  pacing  is  evident  as  well  in  his  choice  of  where  to  put  the 
division  between  the  two  parts  of  the  Passion.  Chapter  26  of  the  Gospel  ends  with  the 
weeping  of  Peter;  Bach  prefers  to  stop  with  Jesus'  arrest.  The  mob,  guided  by  Judas  and 
absurdly  armed  for  the  taking  of  an  itinerant  teacher,  arrives  in  the  garden;  there  is  vio- 
lence and  confusion,  and  all  the  disciples  abandon  Jesus  and  flee  into  the  darkness. 
Then:  "0  Man,  bewail  your  great  sins." 

As  the  drama  of  Jesus'  trial  and  death  moves  toward  its  terrible  and  violent  climax,  the 
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musical  contrasts  are  more  and  more  drastic.  The  commentary  grows  richer  and  more 
elaborate,  but  the  narrative  itself  becomes  ever  more  terse  and,  in  the  crowd  choruses, 
ever  more  brutal.  The  cry  for  the  release  of  Barabbas  is  an  astonishing  stroke  of  economy 
and  power.  The  very  placement  of  the  commentary  plays  a  role  in  this  development. 
What  could  be  bolder  than  to  interrupt  the  proceedings  at  the  height  of  the  furor  by  giv- 
ing a  softly  ironic,  infinitely  touching  answer  to  Pilate's  question  to  the  mob,  "Why,  what 
evil  hath  he  done?"  When  the  story  is  resumed,  the  force  of  "Let  him  be  crucified"  is  the 
greater  for  the  sweetness— the  musical  and  verbal  sweetness— of  what  has  intervened. 

When  the  famous  Passion  Chorale  is  sung  after  Jesus'  giving  up  the  ghost,  and  sung  in  a 
particularly  fragrant  harmonization,  it  is  the  fifth  time  we  hear  it.  Four  of  the  five  occur- 
rences were  late  additions  by  Bach,  and  these  additions  symbolize  Jesus'  progress  toward 
his  end  by  being  so  arranged  that  each  comes  in  a  lower  key  than  the  preceding  one. 

After  the  eclipse,  the  earthquake;  and  with  the  earthquake,  physical  violence  reaches  its 
highest  point.  From  that  violence  Bach  moves  directly  into  one  of  the  most  wondrous 
phrases  in  all  music,  the  two  measures  in  which  the  awed  centurion  and  his  soldiers  sud- 
denly understand  that  "truly,  this  was  the  Son  of  God"  ("...erschraken  sie  sehr"— "they 
were  filled  with  awe"— brings  the  last  of  those  shuddery  shifts  to  darker  harmony).  It 
sounds  like  nothing  else  in  the  Passion.  It  is  in  a  key  hardly  touched,  it  suggests  the  sim- 
plicity of  a  hymn,  though  the  writing,  for  a  few  seconds'  duration,  is  far  more  elaborate. 
It  had,  of  course,  to  be  a  special  place;  for  to  find  in  the  experience  of  the  crucifixion  the 
meaning  of  Jesus'  life  is  to  understand  the  essence  and  the  purpose  of  the  Passion. 

From  here  on,  the  music  is  at  peace.  Picander's  beautiful  apostrophe  to  eventide  evokes 
in  Bach  a  quietly  ecstatic  response,  and  the  aria  that  follows— "Mache  dich,  mein  Herze, 
rein"  ("Purify  my  heart")— is  a  masterpiece  of  serene  euphony. 

At  the  last,  the  Daughter  of  Zion  and  the  Faithful  are  again  brought  together  in  dialogue. 
Each  soloist  speaks  a  line  of  love,  of  remorse,  of  thanks.  The  chorus  responds  with  its 
refrain  of  "good  night."  It  is  a  farewell  gently  touching  in  its  solemnity,  and  the  whole  vast 
contemplation  ends  in  a  lullaby  that  is  at  once  grand  and  gravely  tender. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony — A  Listener's 
Guide,"  "The  Concerto— A  Listener's  Guide,"  and  "Choral  Masterworks—A  Listener's  Guide."  Essays  by 
Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music— Invitations  to 
Listening,"  also  from  Oxford  University  Press.  His  program  note  on  Bach's  "St.  Matthew"  Passion  is 
reprinted  here  by  kind  permission  of  the  San  Francisco  Symphony  Orchestra. 


THE  FIRST  AMERICAN  PERFORMANCES  of  Bach's  "St.  Matthew"  Passion  were  given  by  the 
Handel  &  Haydn  Society  of  Boston  under  the  direction  of  Carl  Zerrahn,  who  offered  excerpts  in  1871, 
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a  fairly  complete  performance  on  May  8,  1874,  and  finally,  on  Good  Friday  (April  11)  1879,  the  entire 
work.  The  Society  chose  the  date  to  commemorate  both  the  150th  anniversary  of  the  probable  pre- 
miere and  the  fiftieth  anniversary  of  the  Berlin  Singakademie  performance  under  the  twenty-year- 
old  Felix  Mendelssohn,  an  event  that  restored  the  Passion  to  the  repertoire  after  long  oblivion  and 
that  marked  the  beginning  of  the  19th-century  Bach  revival.  A  chorus  of  600  augmented  by  sixty 
boys  from  the  Rice  School  and  an  orchestra  of  ninety  took  part  in  the  1879  Boston  performance.  The 
soloists  were  Mmes.  Wynne  and  Adelaide  Phillips  and  Messrs.  William  J.  Winch  (Evangelist),  J.F 
Rudolphsen,  and  Myron  W.  Whitney.  The  concertmaster  was  Eduard  Remenyi,  the  Hungarian  violin- 
ist with  whom  Brahms  had  made  his  first  concert  tours  and  from  whom  he  learned  so  much  about 
gypsy  music. 

THE  BOSTON  symphony  PROGRAM  BOOK  for  performances  of  the  "St.  Matthew"  Passion 
under  Charles  Munch  on  March  23  and  24,  1951,  with  soprano  Adele  Addison,  contralto  Martha 
Lipton,  tenor  David  Lloyd,  bass  Marko  Rothmuller,  bass  Grant  Garnell,  and  the  Harvard  Glee  Club 
and  Radcliffe  Choral  Society,  G.  Wallace  Woodworth,  conductor,  summarizes  earlier  BSO  perform- 
ances: "There  was  a  performance  by  the  Boston  Symphony  Orchestra  in  conjunction  with  the  Cecilia 
Society,  under  Max  Fiedler,  on  April  14,  1911.  The  full  work  was  performed  at  a  special  concert  of  this 
Orchestra  on  March  26,  1918  (repeated  April  2).  Ernst  Schmidt  conducted  both  performances,  which 
Dr.  Karl  Muck  had  prepared.  The  'Boston  Symphony'  Chorus  had  been  trained  by  Stephen  Townsend. 
There  were  two  performances  at  Pension  Fund  concerts  April  26  and  27,  1936,  the  Harvard  and 
Radcliffe  choruses  assisting.  The  soloists  were  Jeannette  Vreeland,  Kathryn  Meisle,  Frederick  Jagel, 
Keith  Faulkner,  David  Blair  McClosky  Serge  Koussevitzky  conducted,  and  repeated  the  work  at  a 
Pension  Fund  Concert  March  26,  1937,  with  the  same  chorus  and  vocal  soloists  except  that  John 
Priebe  and  Fritz  Lechner  took  the  tenor  and  second  bass  parts,  respectively.  This  performance  was 
recorded."  Subsequent  to  the  above-mentioned  1951  performances,  Munch  led  the  final  chorus  of  the 
"St.  Matthew"  Passion  in  memory  of  Serge  Koussevitzky,  who  had  died  June  4,  1951,  in  the  opening, 
all-Bach  concert  of  that  summer's  Tanglewood  season  on  July  7.  Munch  also  led  somewhat  cut  per- 
formances of  the  work— all  with  the  Harvard  Glee  Club  and  Radcliffe  Choral  Society,  G.  Wallace 
Woodworth,  conductor— in  April  1953  (with  Mariquita  Moll,  Florence  Kopleff  Herbert  Handt, 
Gerard  Souzay  and  Paul  Matthen;  April  1957  (with  Adele  Addison,  Florence  Kopleff,  John  McCollum, 
Mack  Harrell,  and  James  Joyce);  at  Tanglewood  on  July  7, 1957  (with  Donald  Gramm  replacing 
Mack  Harrell  in  the  previous  group  of  soloists);  and  March  1959  (with  Saramae  Endich,  Florence 
Kopleff,  Hugues  Cuenod,  Mack  Harrell,  and  James  Joyce).  Until  this  season,  all  subsequent  BSO  per- 
formances were  led  by  Seiji  Ozawa,  and  always,  between  1976  and  1985,  with  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor,  and  the  Boston  Boy  Choir,  Theodore  Marier,  director:  at 
Symphony  Hall  in  April  1976,  with  Robert  Tear  (Evangelist),  Richard  Stilwell  (Jesus),  Elly  Ameling, 
Maureen  Forrester,  John  Aler,  and  Michael  Devlin;  at  Tanglewood  on  August  29,  1976,  with  Kenneth 
Riegel  (Evangelist),  Richard  Stilwell  (Jesus),  Phyllis  Bryn-Julson,  Maureen  Forrester,  Seth  McCoy, 
and  Benjamin  Luxon;  and  again  at  Tanglewood  (two  performances),  on  August  16  (when  John 
Oliver  led  Part  II  after  Ozawa  became  ill)  and  17,  1985,  with  Anthony  Rolfe  Johnson  (Evangelist), 
Benjamin  Luxon  (Jesus),  Edith  Mathis,  Carolyn  Watkinson,  Keith  Lewis,  and  Richard  Stilwell,  in  a 
staging  by  David  Kneuss  with  design  by  John  Michael  Deegan  and  Sarah  G.  Conly.  Most  recently, 
Ozawa  led  subscription  performances  in  April  1998,  with  John  Mark  Ainsley  (Evangelist),  Wolfgang 
Holzmair  (Jesus),  Christiane  Oelze,  Nathalie  Stutzmann,  Kurt  Streit,  David  Wilson-Johnson;  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor;  and  the  PALS  Children's  Chorus,  Johanna  Hill 
Simpson,  artistic  director. 
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The  most  recent  comprehensive  biography  of  J.S.  Bach  is  Johann  Sebastian  Bach:  Life 
and  Work  by  Martin  Geek,  a  professor  at  the  University  of  Dortmund,  Germany;  this  was 
translated  by  John  Hargraves  and  published  in  the  U.S.  in  2006  (Harcourt).  Another 
recent  addition  to  the  bibliography  is  Peter  Williams's  J.S.  Bach:  A  Life  in  Music,  which 
takes  the  intriguing  path  of  constructing  a  life  of  the  composer  using,  as  a  jumping-off 
point,  the  famous  1754  obituary  written  by  his  son,  Carl  Philip  Emanuel  Bach,  and  J.S. 
Bach's  pupil  J.F.  Agricola  (Cambridge  University  Press).  Also  important  and  recent  is 
Johann  Sebastian  Bach:  The  Learned  Musician,  a  detailed  yet  readable  biography  by  Harvard 
professor  Christoff  Wolff,  one  of  the  world's  most  eminent  Bach  scholars  (Oxford  Uni- 
versity paperback).  Wolff's  Bach:  Essays  on  His  Life  and  Music  is  an  earlier  collection  of 
self-contained  essays,  tending  toward  greater  specificity  of  subject.  Of  great  general 
interest,  and  fun  to  peruse,  is  J.S.  Bach  in  the  Oxford  Composer  Companions  series. 
Laid  out  like  an  encyclopedia  with  entries  by  dozens  of  scholars  on  hundreds  of  individ- 
ual Bach-related  topics,  this  was  edited  by  Malcolm  Boyd,  who  also  wrote  the  general- 
interest  biography  Bach  in  Oxford's  Master  Musicians  series.  Also  of  broad  appeal  is 
The  Cambridge  Companion  to  Bach,  edited  by  John  Butt  (Cambridge).  The  J.S.  Bach  essay 
in  the  recently  revised  New  Grove  Dictionary  of  Music  and  Musicians  (2001)  is  by 
Christoph  Wolff,  somewhat  but  not  radically  changed  from  Wolff's  essay  in  the  1980 
New  Grove.  The  earlier  essay,  along  with  the  essays  on  Bach's  musically  significant  family 


^H                                                            2007-2O08    SEASON 

BSO  CONCERT  PREVIEW  PODCASTS 

Visit  bso.org  to  learn  about  your 

\M             BOSTON 

upcoming  performance. 

M                 SYMPHONY 

H|        ORCHESTRA 

Hear  musical  examples,  download 

H 

program  notes,  and  learn  more  about 

JAMES  LEVINE 

each  piece  that  the  BSO  is  performing. 

1     .,..,    MUSIC  DIRECTOR 

Preview  Podcasts  are  available  for 

1                                                                         ^"""X                                                     M         Tfc                              * 

each  BSO  concert  this  season. 

Concert  Preview 

.: 

Also  available  on  iTunes. 

48 


i^H 


members,  was  reprinted  as  a  separate  volume,  The  New  Grove  Bach  Family  (Norton 
paperback).  The  New  Bach  Reader,  edited  by  Arthur  Mendel  and  Hans  David  and  revised 
by  Christoff  Wolff,  compiles  a  biographical  picture  of  Bach  via  citations  from  letters  and 
other  period  documents  in  English  translation  (Norton).  For  important  older  sources, 
Albert  Schweitzer's  and  Philip  Spitta's  biographies  are  still  available  in  reprint  editions 
(both  Dover  paperback).  Indiana  University  associate  professor  Daniel  Melamed's  Hear- 
ing Bach's  Passions  concentrates  on  the  two  extant  Passions,  St.  John  and  St.  Matthew, 
with  some  discussion  of  the  reconstructed  partial  St.  Mark  and  the  spurious  St.  Luke 
works  (Oxford  University).  Basil  Smallman's  brief  The  Background  of  Passion  Music, 
although  predating  the  most  recent  scholarship,  is  a  good  starting  point  for  reading  about 
Bach's  Passion  compositions  in  historical  context. 

There  are  dozens  of  recordings  of  Bach's  Passions  in  the  catalog,  and  St.  Matthew  tops 
them  all.  Period-performance  scholarship  of  the  past  thirty  years  that  may  initially  have 
seemed  to  beget  overly  cautious,  precious  performances  has  ultimately  led  to  a  number 
of  robust  and  enjoyable  period-instrument  recordings  that  satisfy  even  while  drawing 
attention  to  different  possibilities  in  performance  practice.  Beyond  that,  even  modern- 
instrument  orchestras  have  benefited  immeasurably  from  their  Baroque-focused  col- 
leagues, so  if  you  can't  get  over  the  sound  of  gut-strung  violins  it's  still  possible  to  get  a 
reasonably  period-informed  recording  by  a  modern-instrument  orchestra.  Without  over- 
whelming with  detail,  and  by  no  means  meant  to  discourage  exploration  of  other  possi- 
bilities, here  are  a  few  well-received  period-instrument  recordings,  listed  by  conductor 
with  ensemble:  Paul  McCreesh  and  the  Gabrieli  Consort  (DG  Archiv);  Helmuth  Rilling 
with  Bach-Collegium  Stuttgart  (Hanssler  Classic);  Masaaki  Suzuki  with  Bach-Collegium 
Japan  (BIS);  Philippe  Herreweghe  with  Collegium  Vocale  Gent  (there  are  two,  one  from 
1984,  generally  less  available,  and  one  from  1999;  both  Harmonia  Mundi),  and  Nikolaus 
Harnoncourt  with  Concentus  Musicus  Wien  (again  two,  one  from  1985,  and  more 
recently  from  2001;  both  Teldec).  Gustav  Leonhardt,  one  of  the  earliest  proponents  of 
period  style,  recorded  the  St.  Matthew  Passion  with  La  Petite  Bande  in  1989  (Deutsche 
Harmonia  Mundi).  Examples  of  modern-orchestra  versions  with  period  influence  are 
Hanno  Muller-Brachmann's  with  the  Cologne  Chamber  Orchestra  (Naxos)  and  Peter 
Schreier's  with  the  Dresden  Staatskapelle;  Schreier  also  takes  the  tenor  role  of  the 
Evangelist  (Philips).  Older  recordings  that  still  hold  an  important  place  in  the  catalog 
include  Otto  Klemperer's  1962  version  with  the  Philharmonia  Orchestra  (EMI  "Great 
Recordings  of  the  Century"),  Wilhelm  Furtwangler's  1954  live  Vienna  Philharmonic 
recording  (EMI  "References";  but  note  that  Furtwangler  made  cuts  that  would  not  be 
sanctioned  today),  and  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  from  1972 
(Deutsche  Grammophon).  Finally,  of  local  and  historical  interest  is  a  live  1937  Symphony 
Hall  recording  by  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra,  sung  in 
English  (Rockport  Records;  originally  RCA). 

Robert  Kirzinger 


WEEK  21       READ  AND   HEAR   MORE  49 


' 


■ 


BF 


THIS  MONTh 


Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 

March  9,  1:30pm 
Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Corey  Cerovsek,  violin 
Judith  Gordon,  piano 
Berg  ejy  Dvorak 

March  16,  1:30pm 

The  Claremont  Trio 

The  Piano  Trios  of  Schumann  &  Brahms, 

Part  III 

March  20,  7:00pm 

Molly  Morkoski,  piano  and  Artistic  Director 

and  special  guests 

Composer  Portraits:  Music  of  Gerald  Barry 


March  23,  1:30pm 
Musicians  from  Marlboro 
Haydn,  Carter  &  Schumann 

March  30,  1:30pm 

Musicians  from  Ravinia's  Steans  Institute 

Haydn,  Shostakovich  ej?  Brahms 

April  6,  1:30pm 
Belcea  String  Quartet 
Haydn,  Bartok  ejr  Schubert 


isabelia 
s'ewart  Gardner 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


S^    Guest  Artists 


Bernard  Haitink 

With  an  international  conducting  career  that  has  spanned  more  than  five  decades,  Amsterdam- 
born  Bernard  Haitink  is  one  of  today's  most  celebrated  conductors.  Appointed  principal  con- 
ductor of  the  Chicago  Symphony  Orchestra  in  2006,  Mr.  Haitink  has  led  many  of  the 
world's  major  orchestras,  including  more  than  twenty-five  years  as  music  director  of 
Amsterdam's  Royal  Concertgebouw  Orchestra.  He  has  also  previously  held  posts 
as  music  director  of  the  Dresden  Staatskapelle,  the  Royal  Opera-Covent  Garden, 
Glyndebourne  Festival  Opera,  and  the  London  Philharmonic.  He  is  conductor  laureate 
of  the  Royal  Concertgebouw  Orchestra,  conductor  emeritus  of  the  Boston  Symphony 
Orchestra,  and  an  honorary  member  of  the  Berlin  Philharmonic.  He  has  made  frequent 
guest  appearances  with  the  Berlin  Philharmonic,  Vienna  Philharmonic,  Bavarian  Radio 
Symphony  Orchestra,  London  Symphony  Orchestra,  and  other  leading  orchestras. 
Mr.  Haitink's  2007-08  season  began  with  a  tour  with  the  Royal  Concertgebouw  Orchestra  to 
the  Proms  and  the  Salzburg,  Berlin,  and  Lucerne  festivals.  In  December  Mr.  Haitink  returned 
to  Covent  Garden  for  performances  of  Wagner's  Parsifal.  At  the  Lucerne  Easter  Festival  in 
2008  he  begins  a  cycle  of  all  the  Beethoven  symphonies,  concertos,  and  overtures  with  the 
Chamber  Orchestra  of  Europe;  the  cycle  will  be  completed  during  the  summer  2008  and 
Easter  2009  Lucerne  festivals.  Other  highlights  of  the  season  include  concerts  with  the 
Chicago  Symphony  Orchestra  in  Chicago  and  at  New  York's  Carnegie  Hall,  and  performances 
of  Bach's  St.  Matthew  Passion  with  the  Boston  Symphony  Orchestra.  Mr.  Haitink  has  recorded 
widely  for  the  Philips,  Decca,  and  EMI  labels,  including  complete  cycles  of  Mahler,  Bruckner, 
and  Schumann  symphonies  with  the  Concertgebouw  and  extensive  repertoire  with  the  Berlin 
Philharmonic,  Vienna  Philharmonic,  and  Boston  Symphony  Orchestra.  His  most  recent  record- 
ings are  the  complete  Brahms  and  Beethoven  symphonies  with  the  London  Symphony  Orches- 
tra on  LSO  Live.  His  discography  also  includes  many  opera  recordings  with  the  Royal  Opera 
and  Glyndebourne,  as  well  as  with  the  Bavarian  Radio  Orchestra  and  Dresden  Staatskapelle. 
His  recording  of  Janacek's  Jenufa  with  the  orchestra,  soloists,  and  chorus  of  the  Royal  Opera 
House,  Covent  Garden,  received  a  Grammy  Award  for  best  opera  recording  in  2004.  With  the 
Boston  Symphony  Orchestra  he  has  recorded  Brahms's  four  symphonies  and  Alto  Rhapsody, 
orchestral  works  of  Ravel,  and  Brahms's  Piano  Concerto  No.  2  with  soloist  Emanuel  Ax. 
Mr.  Haitink  has  received  many  international  awards  in  recognition  of  his  services  to  music, 
including  both  an  honorary  Knighthood  and  the  Companion  of  Honour  in  the  United  Kingdom, 
and  the  House  Order  of  Orange-Nassau  in  the  Netherlands.  He  was  recently  named  Musical 
America's  "Musician  of  the  Year"  for  2007.  Bernard  Haitink  made  his  Boston  Symphony 
Orchestra  debut  in  February  1971,  became  the  orchestra's  principal  guest  conductor  in  1995, 
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Certainly  we  know  how  to 

steer  your  real  estate  project 

along  the  road  to  success. 


We  also  know  how  to 
lessen  the  toll  on  you. 


Hemenway  &  Barnes  is  noted  for  its  highly  sophisticated  expertise  in  advancing 

your  objective  in  all  aspects  of  commercial  and  residential  real  estate.  Our  approach 

recognizes  that  your  current  project  is  often  a  bridge  to  the  next. 


Hemenway&Barnes 

Counselors  at  Law     »       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  F' 


and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 
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and  was  named  conductor  emeritus  of  the  BSO  in  2004.  In  addition  to  concerts  in  Boston, 
he  has  led  the  orchestra  at  Tanglewood  (appearing  there  for  the  first  time  in  1994),  Carnegie 
Hall,  and  on  a  2001  tour  to  the  European  summer  music  festivals.  Prior  to  this  year,  his  most 
recent  BSO  appearances  were  for  the  final  two  weeks  of  the  BSO's  2006-07  season,  leading 
music  of  Brahms,  Shostakovich,  and  Beethoven. 


Ian  Bostridge 


Tenor  Ian  Bostridge  was  a  post-doctoral  fellow  in  history  at  Corpus  Christi  College,  Oxford, 
before  embarking  on  a  full-time  singing  career.  International  recital  engagements  have  taken 
him  to  the  world's  major  concert  halls  and  the  Edinburgh,  Munich,  Vienna,  Aldeburgh, 
and  Schubertiade  festivals.  In  recent  seasons  he  has  premiered  a  song  cycle  written 
for  him  by  Hans  Werner  Henze,  held  artistic  residencies  at  the  Vienna  Konzerthaus 
and  the  Schubertiade  Schwarzenberg,  shared  a  Carte-Blanche  series  with  Thomas 
Quasthoff  at  the  Amsterdam  Concertgebouw,  and  been  featured  in  his  own  Carnegie 
Hall  "Perspectives"  series.  This  year  he  is  similarly  featured  at  the  Barbican  in  London. 
Mr.  Bostridge  made  his  operatic  debut  as  Lysander  in  Britten's  A  Midsummer  Night's 
Dream  with  Opera  Australia  at  the  1994  Edinburgh  Festival.  In  1996  he  made  his  debut 
as  Tamino  in  Die  Zauberflote  at  English  National  Opera,  returning  for  Jupiter  in  Semele. 
In  1997  he  sang  Quint  in  Britten's  The  Turn  of  the  Screw  for  the  Royal  Opera,  where  he  has 
since  returned  as  Caliban  in  Ades's  The  Tempest.  In  1998  he  made  his  debut  at  the  Munich 
Festival  singing  Nerone  in  L'incoronazione  di  Poppea,  returning  for  Tom  Rakewell  in  The  Rake's 
Progress  and  the  Male  Chorus  in  The  Rape  of  Lucretia.  He  sang  Janacek's  Diary  of  One  Who 
Vanished  in  London,  Paris,  Munich,  Amsterdam,  and  New  York.  Most  recently  he  sang  Don 
Ottavio  in  Don  Giovanni  at  Vienna  State  Opera  and  his  first  Aschenbach  in  Britten's  Death  in 
Venice  for  English  National  Opera.  His  recordings  include  Schubert's  Die  schone  Mullerin  with 
Graham  Johnson  (1996  Gramophone  Award),  Tom  Rakewell  with  Sir  John  Eliot  Gardiner 
(1999  Grammy  Award),  and  Belmonte  in  Mozart's  Die  Entfuhrung  aus  dem  Serail  with  William 
Christie.  Under  his  exclusive  contract  with  EMI  Classics,  he  has  recorded  Schubert  Lieder 
and  Schumann  Lieder  (1998  Gramophone  Award),  English  song  and  Henze  Lieder  with  Julius 
Drake,  Britten's  Our  Hunting  Fathers  with  Daniel  Harding,  Idomeneo  with  Sir  Charles  Macker- 
ras,  Janacek  with  Thomas  Ades,  Schubert  with  Leif  Ove  Andsnes,  Noel  Coward  with  Jeffrey 
Tate,  Britten  orchestral  cycles  with  the  Berlin  Philharmonic  and  Sir  Simon  Rattle,  Wolf  with 
Antonio  Pappano,  and,  for  EMI/Virgin,  Bach  cantatas  with  Fabio  Biondi,  Britten's  Canticles 
and  The  Turn  of  the  Screw  (2003  Gramophone  Award),  and  Handel  arias  with  Harry  Bicket.  In 
concert  he  has  sung  with  the  Berlin  Philharmonic,  Vienna  Philharmonic,  Chicago  Symphony, 
Boston  Symphony,  London  Symphony,  London  Philharmonic,  BBC  Symphony,  Rotterdam 
Philharmonic,  Royal  Concertgebouw,  New  York  Philharmonic,  Los  Angeles  Philharmonic,  and 
the  Metropolitan  Opera  Orchestra  under  such  conductors  as  Sir  Simon  Rattle,  Sir  Colin  Davis, 
Sir  Andrew  Davis,  Seiji  Ozawa,  Riccardo  Muti,  Mstislav  Rostropovich,  Daniel  Barenboim, 
Daniel  Harding,  Donald  Runnicles,  James  Levine,  and  Antonio  Pappano.  In  2001  he  was  elected 
an  Honorary  Fellow  of  Corpus  Christi  College,  Oxford,  and  in  2003  he  was  made  an  Honorary 
Doctor  of  Music  by  the  University  of  St.  Andrew's.  He  was  created  a  CBE  in  the  2004  New 
Year's  Honours.  Mr.  Bostridge's  only  previous  appearances  with  the  Boston  Symphony 
Orchestra  were  in  February  and  March  2000,  in  Britten's  War  Requiem  under  Seiji  Ozawa, 
in  Boston  and  at  Carnegie  Hall. 
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ler  s  ino.  4  or  iviozart  s  ino.  40; 
At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Thomas  E.  Bauer 

Thomas  E.  Bauer's  versatility  and  unerring  sense  of  style  have  made  him  one  of  today's  most 
sought-after  baritones.  This  week  he  makes  his  debut  with  the  Boston  Symphony  Orchestra 
under  the  baton  of  Bernard  Haitink  as  Jesus  in  Bach's  St.  Matthew  Passion.  During  the 
2008-09  season  he  will  debut  in  the  title  role  of  Peter  Ruzicka's  Celan  in  a  new  pro- 
duction at  the  Bremen  Theater,  conducted  by  the  composer.  Mr.  Bauer  collaborates 
closely  with  Philippe  Herreweghe,  who  engages  him  regularly  for  numerous  projects. 
During  the  current  season  he  appears  with  the  Luxembourg  Philharmonic  Orchestra 
under  Emmanuel  Krivine,  the  NDR  Radio  Philharmonic  under  Cornelius  Meister, 
Anima  Eterna  under  Jos  van  Immerseel,  Combattimento  Consort  Amsterdam  under 
Jan  Willem  de  Vriend,  Musikpodium  Stuttgart  under  Frieder  Bernius,  and  the  Orquesta 
Sinfonica  de  Galicia,  in  works  by  Bach,  Brahms,  Faure,  Pergolesi,  and  Schumann.  An 
acclaimed  interpreter  of  new  music,  Mr.  Bauer  made  his  debut  at  the  Salzburg  Festival  in  2006 
in  Salvatore  Sciarrino's  Quaderno  di  strada.  In  2007  he  sang  Ruzicka's  Sechs  Nietzsche  Gesange 
in  Munich,  a  work  that  he  is  recording  together  with  the  Holderlin  Lieder,  which  he  also  pre- 
miered. He  will  sing  all  performances  of  Krzysztof  Penderecki's  Eighth  Symphony— Lieder 
der  Vergdnglichkeit,  following  the  work's  great  success  in  Paris  when  Radio  France  broadcast 
the  concert  in  26  countries.  In  addition,  Mr.  Bauer  has  premiered  works  by  Luigi  Nono,  Wilhelm 
Killmayer,  and  Wolfgang  Rihm.  In  2003  he  received  the  Schneider-Schott  Music  Award  for  his 
outstanding  achievements  in  contemporary  music.  He  made  his  operatic  debut  in  1997  at 
Munich's  Prince  Regent  Theater  under  August  Everding's  direction.  His  repertoire  includes 
the  title  roles  in  Monteverdi's  Orfeo,  Rossini's  //  barbiere  di  Siviglia,  Berg's  Wozzeck,  Busoni's 
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Doktor  Faust,  Henze's  Der  Prinz  von  Homburg,  Rihm's  Jakob  Lenz,  and  Pelleas  in  Debussy's 
Pelleas  et  Melisande.  His  recording  of  the  complete  Schumann  Lieder  with  pianist  Uta  Hielscher 
will  be  completed  in  2008.  He  frequently  gives  song  recitals  in  Japan,  where  he  received  the 
prestigious  Aoyama  Music  Award.  He  also  appears  in  recital  with  the  fortepiano  specialist 
Jos  van  Immerseel,  with  whom  he  has  performed  Schubert's  Schwanengesang  and  Mayrhofer 
Lieder  at  the  Cite  de  la  Musique  in  Paris.  In  2007  the  two  artists  also  presented  a  recital  of 
Schubert  Lieder  at  the  Bruges  Concertgebouw.  Thomas  E.  Bauer  has  recently  attracted  the 
attention  of  a  wide  public  with  such  musical  projects  as  the  September  2005  premiere  of 
Moritz  Eggert's  soccer  oratorio  Die  Tiefe  des  Raumes.  Klaus  Voswinckel's  documentary  televi- 
sion film  "Winterreise— Schubert  in  Siberia"  recounts  the  story  of  Mr.  Bauer's  adventurous 
concert  tour  with  the  Trans-Siberian  Railway  from  Moscow  to  Beijing,  which  he  made  with 
pianist  and  musicologist  Siegfried  Mauser  in  September  2004. 

Marlis  Petersen 

After  her  studies  at  the  Academy  of  Music  in  Stuttgart  and  with  Prof.  Sylvia  Geszty,  soprano 
Marlis  Petersen  won  several  renowned  singing  competitions  and  continued  her  education  in 
opera  and  contemporary  music  as  well  as  in  dance.  As  a  regular  member  of  Stadtische 
Biihnen  Nuremberg  she  sang  roles  such  as  Annchen  in  Der  Freischutz,  Blonde  in  Die 
Entfuhrung  aus  dem  Serail,  Adele  in  Die  Fledermaus,  Oscar  in  Un  ballo  in  maschera, 
Rosina  in  //  barbiere  di  Siviglia,  the  title  role  in  Lulu,  and  the  Queen  of  the  Night  in  The 
Magic  Flute.  Guest  performances  have  brought  her  to  the  opera  houses  of  Berlin, 
Bremen,  Dusseldorf,  Hannover,  Karlsruhe,  Munich,  Frankfurt,  and  Wiesbaden.  From 
the  beginning  of  the  1998-99  season,  she  was  a  regular  member  of  Deutsche  Oper  am 
Rhein  in  Dusseldorf,  where  she  sang  Susanna  in  Le  nozze  di  Figaro,  The  Daughter  of  the 
Regiment,  Sophie  in  Der  Rosenkavalier,  Norina  in  Don  Pasquale,  The  Cunning  Little  Vixen, 
Viola  in  Manfred  Trojahn's  Was  ihr  wollt  (What  you  will),  Konstanze  in  Die  Entfuhrung  aus  dem 
Serail,  and  Ophelie  in  Hamlet.  Ms.  Petersen  made  her  Vienna  State  Opera  debut  as  Lulu,  enjoy- 
ing further  success  in  that  role  in  Peter  Konwitschny's  production  at  Hamburg  State  Opera 
and  in  a  new  production  in  Athens.  Other  highlights  include  Zerbinetta  in  Ariadne  auf  Naxos  at 
Covent  Garden,  Oscar  at  the  Bregenz  Festival,  the  Nightingale  in  Walter  Braunfels's  Die  Vogel 
in  Geneva,  Adele  at  Bastille  Opera  Paris,  the  Metropolitan  Opera,  and  Chicago  Lyric  Opera, 
Elisa  in  //  re  pastore  at  the  Salzburg  Festival,  Konstanze  at  La  Monnaie  in  Brussels  and  the 
Festival  of  Aix-en-Provence,  Aphrodite  in  the  world  premiere  of  Hans  Werner  Henze's  Phaedra 
in  Berlin  and  Brussels  (with  further  performances  in  Frankfurt  and  at  Vienna  Festival),  and 
Donna  Clara  in  Der  Zwerg  in  Athens.  Marlis  Petersen's  numerous  concert  activities  include 
frequent  collaborations  with  Helmuth  Rilling  and  the  International  Bach  Academy  Stuttgart, 
with  Rene  Jacobs,  and  performances  of  The  Creation  with  RAI  Orchestra  Torino  under  Jeffrey 
Tate  and  Santa  Cecilia  Rome.  Current  and  future  engagements  include  concerts  with  the 
Deutsches  Sinfonieorchester  Berlin,  Gewandhaus  Orchestra  of  Leipzig,  and  Boston  Symphony 
Orchestra,  and  a  European  tour  with  Brahms's  Liebeslieder.  Appearances  in  opera  include  the 
world  premiere  of  Trojahn's  La  grande  magia  at  Semperoper  Dresden,  Lulu  at  Chicago  Lyric 
Opera,  Susanna  in  Los  Angeles,  Natalie  in  Der  Prinz  von  Homburg  at  the  Theater-an-der-Wien, 
and  guest  appearances  at  Munich  State  Opera  (Zdenka  in  Arabella),  Vienna  State  Opera 
(Sophie  in  Der  Rosenkavalier  and  Medea),  Metropolitan  Opera  (Lulu  and  Ophelie  in  Hamlet), 
and  Festival  d'Aix-en-Provence  (Pamina  and  Donna  Anna).  She  makes  her  Boston  Symphony 
debut  with  these  performances  of  Bach's  St.  Matthew  Passion. 
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Limited  Edition  Living 

ONLY  ONE  RESIDENCE  WITH  A  70  FT.  TERRACE  REMAINS. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  anaiarmlous 
views  could,  be  yours.  Visit  tatterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tke  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


Christianne  Stotijn 


Making  her  Boston  Symphony  debut  this  week,  Dutch  mezzo-soprano  Christianne  Stotijn 
earned  her  solo  diploma  for  violin  in  2000  at  the  Amsterdam  Conservatoire.  She  pursued  her 
vocal  studies  in  Metz,  London,  and  Amsterdam,  where,  under  the  supervision  of  Udo 
Reinemann,  she  graduated  in  2003  with  the  highest  distinction.  Since  then,  her  vocal 
coaches  have  included  Noelle  Barker,  Udo  Reinemann,  Marilyn  Home,  Dame  Janet 
Baker,  and  Jard  van  Nes.  Ms.  Stotijn  has  won  several  prizes,  including  the  ECHO  Rising 
Stars  Award  and  the  Borletti  Buitoni  Award.  In  2005  she  joined  the  BBC  New  Genera- 
tion Artists,  enabling  her  to  collaborate  with  BBC  orchestras  throughout  the  United 
Kingdom.  She  has  worked  with  such  celebrated  conductors  as  Bernard  Haitink, 
Gustavo  Dudamel,  Sir  Andrew  Davis,  Jaap  van  Zweden,  Gennady  Rozhdestvensky, 
Philippe  Herreweghe,  Hartmut  Haenchen,  Frans  Bruggen,  and  Mark  Wigglesworth, 
and  has  performed  with  such  leading  orchestras  as  the  Royal  Concertgebouw  Orchestra,  Die 
Akademie  fur  Alte  Musik,  Orchestre  des  Champs-Elysees,  Orchestre  National  de  France, 
Concerto  Koln,  Sinfonietta  Amsterdam,  Combattimento  Consort  Amsterdam,  the  Residence 
Orchestra,  and  the  Radio  Philharmonic  Orchestra.  In  addition,  she  has  performed  at  such  fes- 
tivals as  the  Delft  Chamber  Music  Festival,  Gergiev  Festival,  La  Roque  dAnteron,  Aix-en- 
Provence,  and  at  the  Proms  in  London's  Royal  Albert  Hall.  With  her  regular  duo-recital  part- 
ners Joseph  Breinl,  Julius  Drake,  and  David  Selig,  she  has  appeared  in  such  concert  halls  as 
the  Kleine  Zaal  and  Grote  Zaal  of  the  Concertgebouw  in  Amsterdam,  London's  Wigmore  Hall, 
Vienna's  Konzerthaus  and  Musikverein,  Carnegie  Hall,  the  Theatre  des  Champs-Elysees 
and  Theatre  du  Chatelet  in  Paris,  the  Mozarteum  Salzburg,  Palais  des  Beaux  Arts  Brussels, 
and  Teatro  alia  Scala,  Milan.  For  Onyx  Classics  she  has  recorded  songs  by  Schubert,  Berg,  and 
Wolf  with  Joseph  Breinl  and  Mahler  songs  with  Julius  Drake.  Since  her  2003  operatic  debut 
with  the  Nationale  Reisopera  as  Carilda  in  Handel's  Arianno  in  Creta,  she  has  sung  Pauline  in 
Pique  Dame  at  the  Opera  National  de  Paris  and  Isabella  in  L'italiana  in  Algeri  at  the  Festival  of 
Aix-en-Provence.  Recent  and  future  operatic  engagements  include  Varvara  in  Kdtya  Kabanovd 
at  the  Royal  Opera  House,  Covent  Garden,  Ottavia  in  L'incoronozione  di  Poppeo  at  Netherlands 
Opera,  and  Cornelia  in  Giulio  Cesare  at  the  Theatre  de  la  Monnaie  in  Brussels,  Netherlands 
Opera,  and  Bilbao  Opera.  Recital  and  concert  engagements  include  Das  Lied  von  der  Erde  with 
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the  Rotterdam  Philharmonic  and  Budapest  Festival  Orchestra  under  Ivan  Fischer;  Bach's 
St.  Matthew  Passion  with  the  Boston  Symphony  Orchestra  and  Mahler's  Ruckert  Lieder  with 
the  Chicago  Symphony  Orchestra,  both  under  Bernard  Haitink;  three  concerts  with  the  Resi- 
dence Orchestra  in  The  Hague  with  conductors  Neeme  Jarvi,  Marc  Minkowski,  and  Jaap  van 
Zweden;  the  Missa  Solemnis  with  the  Dresden  Musikfestpiele,  and  a  month-long  tour  of  Aus- 
tralia, where  she  will  appear  with  three  orchestras.  On  the  recital  platform  she  will  appear  at 
Wigmore  Hall,  Tonhalle  Zurich,  De  Doelen  Hall  Rotterdam,  Sage  Gateshead,  and  in  four  North 
American  cities. 

Steve  Davislim 

Making  his  Boston  Symphony  debut  this  week,  the  Australian  tenor  Steve  Davislim  began  his 
musical  training  as  a  horn  player  and  studied  voice  at  the  Victorian  College  of  the  Arts  with 
Dame  Joan  Hammond.  He  has  also  studied  with  Gosta  Winbergh,  Neil  Shicoff,  and 
Luigi  Alva,  and  attended  Irwin  Gage's  Lieder  class  and  the  International  Opera  Studio 
in  Zurich.  In  Australia  he  was  awarded  the  Queen  Elizabeth  II  Silver  Jubilee  Award  and 
the  Australia  Council  Overseas  Study  Grant.  After  attending  the  Opernstudio  of  the 
Zurich  Opera,  he  began  his  career  there,  in  such  roles  as  Almaviva  in  //  barbiere  di 
Siviglia,  Paolino  in  //  matrimonio  segreto,  the  Steersman  in  The  Flying  Dutchman,  Camille 
in  The  Merry  Widow,  Tamino  in  Die  Zauberflote,  the  Painter  in  Lulu,  Don  Ottavio  in  Don 
Giovanni,  Ferrando  in  Cosi  fan  tutte,  and  the  Prince  in  Heinz  Holliger's  Schneewittchen. 
Career  highlights  include  Almaviva  in  Berlin,  Almaviva  and  Tom  Rakewell  in  The  Rake's 
Progress  in  Hamburg,  Fenton  in  Falstaff  at  London's  Royal  Opera,  Haydn's  Orfeo  at  the  Schwet- 
zinger  Festspiele,  Tamino  at  the  Ludwigsburg  Festival,  Don  Ottavio  in  Sydney  and  Naples, 
Tamino,  Belmonte  in  Die  Entfuhrung  aus  dem  Serail,  Die  lustige  Witwe,  and  Tom  Rakewell  at 
Vienna's  Volksoper,  Cos)  fan  tutte  in  Helsinki,  Weber's  Oberon  in  Paris,  Caen,  and  London  (also 
recorded  for  Decca),  Pong  in  Turandot  at  the  Salzburg  Festival,  and,  at  Sydney  Opera,  Lensky 
in  Eugene  Onegin  and  David  in  Die  Meistersinger  von  Numberg.  His  Chicago  Lyric  Opera  debut 
was  as  Jaquino  in  Fidelio,  and  he  recently  sang  a  much-acclaimed  Gorge  in  Zemlinsky's  Traum- 
gbrge  in  Berlin.  A  turning  point  in  his  career  was  his  interpretation  of  the  title  role  in  Idomeneo 
at  the  December  2005  opening  of  La  Scala  in  Milan  under  Daniel  Harding.  Steve  Davislim  has 
performed  with  prestigious  orchestras  in  Europe,  the  United  States,  and  Australia,  under  such 
conductors  as  Yuri  Ahronovitch,  Gary  Bertini,  Sir  Colin  Davis,  Rafael  Fmhbeck  de  Burgos,  Adam 
Fischer,  John  Eliot  Gardiner,  Valery  Gergiev,  Michael  Gielen,  Nikolaus  Harnoncourt,  Bernard 
Haitink,  Thomas  Hengelbrock,  Rene  Jacobs,  Armin  Jordan,  Simone  Young,  Lorin  Maazel,  Marc 
Minkowski,  Roger  Norrington,  Antonio  Pappano,  Michel  Plasson,  Riccardo  Chailly,  Marcello 
Viotti,  Franz  Welser-Most,  Philippe  Herreweghe,  and  David  Zinman.  He  has  recorded  works 
by  Bach,  Beethoven,  Brahms,  Handel,  Haydn,  Martin,  Mozart,  and  Rossini,  as  well  as  Schnee- 
wittchen and  Richard  Strauss  orchestral  songs.  Recent  and  upcoming  engagements  include 
the  world  premiere  of  Fabio  Vacchi's  Teneke  at  La  Scala,  Haydn's  Creation  under  William  Christie 
on  tour,  Tippett's  A  Child  of  Our  Time  with  Sir  Colin  Davis  in  London,  Bach's  St.  Matthew  Passion 
in  Munich  and  with  the  Boston  Symphony  under  Bernard  Haitink,  Messiah  in  Washington, 
Elijah  in  Berlin,  Mendelssohn's  Lobgesang  in  Paris  and  Walpurgisnacht  with  NDR  Hamburg, 
Liszt's  Faust-Symphonie  with  Alan  Gilbert  in  Zurich,  Handel's  //  trionfo  del  tempo  in  Madrid, 
Pedrillo  in  Die  Entfuhrung  aus  dem  Serail  in  Chicago  and  at  the  Met,  and  David  in  Die  Meister- 
singer and  the  Italian  Singer  in  Der  Rosenkavalier  with  Christian  Thielemann  in  Baden-Baden 
and  Munich. 
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UPCOMING  EVENTS 

Mar.  28,  Jordan  Hall  •  Mar.  30,  Sanders  Theatre  •  7:30  p.m. 
Beethoven        Serenade  for  Flute  and  Strings,  Op.  25 
Brahms  Cello  Sonata  in  E  minor,  Op.  38 

Mozart  Viola  Quintet  in  G  minor,  K.  516 


Apr.  25,  Jordan  Hall  •  Apr.  27,  Sanders  Theatre  •  7:30  p.m. 

Brahms  Viola  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Dvorak  Piano  Quintet  in  A  major,  Op.  81 

www.  bostonchambermusic.org     61  7.349.0086 
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Peter  Harvey 


Making  his  BSO  debut  with  these  performances  of  the  St.  Matthew  Passion,  Peter  Harvey 
studied  at  Magdalen  College,  Oxford,  and  later  at  London's  Guildhall  School  of  Music  and 

Drama,  at  which  time  he  was  a  prizewinner  in  the  Walther  Gruner  International  Lieder 
Competition  and  received  both  the  English  Song  Award  and  the  Peter  Pears  Award. 
His  broad  repertoire  includes  works  from  the  early  Baroque  to  contemporary  com- 
posers, although  he  is  principally  known  for  his  performances  as  soloist  with  ensem- 
bles specializing  in  early  music.  His  more  than  eighty  solo  recordings  cover  a  wide 
variety  of  works  from  the  seventeenth  century  to  the  present  day,  with  the  music  of 
J.S.  Bach  forming  the  core  of  his  repertoire,  both  in  performance  and  on  recordings. 
The  year  2000  was  dominated  by  the  Bach  celebrations,  and  he  was  busy  as  a  soloist 
on  Sir  John  Eliot  Gardiner's  "Bach  Cantata  Pilgrimage";  recordings  made  during  this 
project  have  been  released  to  considerable  acclaim,  the  first  in  the  series  winning  Gramophone's 
"Disc  of  the  Year"  award.  Among  many  other  works,  Mr.  Harvey  has  recorded  Bach's  solo 
cantata  for  bass  voice,  Ich  habe  genug.  Other  major  Bach  discs  include  acclaimed  recordings 
of  the  Christmas  Oratorio  with  the  Netherlands  Bach  Society,  and  a  solo-voices  version  of  the 
St.  Matthew  Passion  with  the  Gabrieli  Consort,  in  which  he  sings  both  the  role  of  Jesus  and 
the  arias.  His  performance  in  the  recent  release  of  the  B  minor  Mass  with  the  Netherlands 
Bach  Society  has  been  well  received.  Recent  concert  performances  include  the  role  of  Jesus 
in  the  St.  Matthew  Passion  with  the  Orchestra  of  the  Age  of  Enlightenment  under  Ivan  Fischer, 
and  his  participation  in  the  Lutheran  Masses  under  Gustav  Leonhardt.  In  May  2007  he  under- 
took a  United  States  tour  with  the  Netherlands  Bach  Society  and  a  series  of  performances  in 
Japan  of  Faure's  Requiem  with  the  Ensemble  Vocal  de  Lausanne  directed  by  Michel  Corboz. 
Later  in  May  he  performed  Winterreise  with  Roger  Vignoles  in  festivals  in  Cambridge  and 
Lugo,  Spain.  Engagements  for  2008  include  the  St.  Matthew  Passion  with  the  Washington 
Bach  Consort,  and  with  the  Boston  Symphony  Orchestra  directed  by  Bernard  Haitink.  Peter 
Harvey  is  a  visiting  professor  at  the  Royal  College  of  Music,  London. 

Kendra  Cohort 

American  soprano  Kendra  Colton  has  been  soloist  with  the  Boston  Symphony  Orchestra, 
Cleveland  Orchestra,  and  Los  Angeles  Philharmonic,  under  conductors  including  Bicket, 

Haitink,  Marriner,  McGegan,  and  Rilling.  Particularly  sought  after  for  Baroque  and  Clas- 
sical repertoire,  Ms.  Colton  has  sung  works  by  Bach,  Handel,  Mozart,  Beethoven,  and 
Haydn,  appearing  regularly  with  the  Handel  &  Haydn  Society,  Washington  Bach  Consort, 
and  Bach  Choir  of  Bethlehem.  She  has  also  been  praised  for  her  performances  of  con- 
cert works  by  Barber,  Berg,  Brahms,  Faure,  Mahler,  Nielsen,  Orff,  Poulenc,  Saint-Saens, 
and  Vaughan  Williams  and  has  been  actively  engaged  in  presenting  new  or  seldom- 
heard  repertoire  of  the  past  fifty  years.  She  co-commissioned  Andy  Vores's  Uncertainty 
is  Beautiful,  and  was  soloist  in  the  world  premiere  performances  and  recording  of 
Tomiko  Kohjiba's  Transmigration  of  the  Soul  at  the  Santa  Fe  Chamber  Music  Festival. 
With  the  Boston  Modern  Orchestra  Project,  she  sang  the  title  role  in  Lukas  Foss's  Griff elkin, 
a  performance  recorded  by  Chandos.  Operatic  engagements  have  included  Mozart's  //  re  pas- 
tore  (Aminta)  for  Boston  Lyric  Opera,  Handel's  Tolomeo  (Seleuce)  at  the  International  Handel 
Festival  in  Gottingen,  Germany,  Mozart's  Marriage  of  Figaro  (Cherubino),  and  Argento's  Post- 
card from  Morocco  (Lady  with  the  Hand  Mirror).  She  has  performed  several  Handel  operatic 


WEEK  21       GUEST  ARTISTS 


63 


Boston  University  School  of  Music  presents 


BRENTANO  STRING  QUARTET 

•  FINCKEL  •  HAN  •  MIAMI 

STRING  QUARTET  •  PRESSIER  • 

SERKIN  •  YANG  AND  OTHERS 


June  5-July  2,  2008 

David  Deveau, 
Artistic  Director 

ROCKPORT,  MA 


ROCKPORT 
CHAMBER 


MUSIC  , 

festival  WWW.rcmf.org  1 978.546.7391 


BOSTON 

/ 

^V    MM 

i).TV 

BE  PART  OF  HISTORY 

Watch  the  first-ever  Bos 

]m 

1tira3iT5BlTa?»r*wamw'T»? 

tonpops.tv 

the  newly  released  "Oscar  &  Tony" 

musicians,  conducting  lesson  by  Keith 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  bostonpops.tvl 

64 


roles  in  concert,  including  Ariodante  (Dalinda)  for  Handel  &  Haydn  Society,  The  Triumph  of 
Time  and  Truth  for  Aston  Magna  on  a  European  tour,  and  Admeto  (Alceste)  with  Boston's 
Emmanuel  Music.  She  was  Vespetta  in  Telemann's  Pimpinone  at  the  Carmel  Bach  Festival, 
where  she  sings  annually  under  the  direction  of  Bruno  Weil.  Other  festival  engagements  have 
taken  her  to  Tanglewood,  the  Casals  Festival  (Puerto  Rico),  Banff,  and  Ravinia's  Steans  Insti- 
tute. In  addition  to  two  solo  CDs— "Le  Charme,"  a  collection  of  French  art  songs,  and  "He 
Brought  Me  Roses,"  Lieder  by  Joseph  Marx— she  has  recorded  Bach's  St.  John  Passion  and 
Cantata  BWV  133  with  Emmanuel  Music. 


Paula  Murrihy 


Mezzo-soprano  Paula  Murrihy  is  a  native  of  County  Kerry,  Ireland.  She  holds  degrees  from 
Dublin's  DIT  Conservatory  of  Music  and  Drama  and  the  New  England  Conservatory.  Ms. 

Murrihy  has  been  a  participant  in  many  young  artist  programs,  including  the  Britten- 
Pears  Young  Artist  Program,  the  Tanglewood  Music  Center,  William  Walton  Foundation, 
Opera  Theatre  of  Saint  Louis,  and  Santa  Fe  Opera.  As  a  2003  Vocal  Fellow  at  Tangle- 
wood, she  performed  in  the  world  premiere  of  Osvaldo  Golijov's  opera  Ainadamar,  a 
work  she  also  performed  with  the  Los  Angeles  Philharmonic.  Recent  operatic  perform- 
ances include  the  title  role  in  Purcell's  Dido  and  Aeneas  and  Messagiera  in  Monteverdi's 
Orfeo  with  the  Handel  &  Haydn  Society,  the  Second  Lady  in  Mozart's  Die  Zauberflote 
with  Santa  Fe  Opera,  the  title  role  in  Ariodante  for  Emmanuel  Music,  and  the  Good 
Witch  in  Susa's  Transformations  with  Wexford  Festival  Opera.  She  has  also  sung  Suzy 
in  La  Rondine,  Nancy  in  Albert  Herring,  and  Diana  in  La  Calisto.  With  San  Francisco  Opera's 
Merola  Program,  she  created  the  role  of  Lucy  Perez  in  the  world  premiere  of  Pasatieri's  Hotel 
Casablanca.  Her  extensive  oratorio  repertoire  includes  Vivaldi's  Gloria,  Rossini's  Petite  Messe 
solennelle,  Schubert's  Mass  in  C,  Mozart's  Requiem,  Bach's  St.  John  Passion  and  St.  Matthew 
Passion,  Handel's  Messiah,  Mendelssohn's  Elijah,  and  Haydn's  Harmoniemesse.  An  accom- 
plished recitalist,  Ms.  Murrihy  has  performed  at  the  Aldeburgh  Festival  and  was  invited  to 
participate  in  the  Marilyn  Home  Foundation  Master  Class  Series  at  New  York's  Carnegie  Hall. 
Recent  highlights  include  her  Italian  debut  as  Dido  for  the  Lugo  Opera  Festival  2007  and  II 
Teatro  Comunale  di  Bologna,  and  a  Boston  Symphony  Orchestra  performance  of  Haydn's 
Paukenmesse  at  Tanglewood  in  August  2007.  This  past  January  she  appeared  with  the  Boston 
Symphony  Chamber  Players  in  Falla's  rarely  heard  El  corregidor  y  la  molinera. 


William  Hite 

Tenor  William  Hite  has  performed  with  the  Boston  Symphony  Orchestra,  Dresdner  Philhar- 
monie,  American  Symphony  Orchestra,  San  Diego  Symphony,  Washington  Bach  Consort, 
New  York  City  Ballet,  Mark  Morris  Dance  Group,  New  York  Collegium,  National  Arts 
Center  Orchestra  (Ottawa),  Charlotte  Symphony,  Boston  Baroque,  Toronto  Consort. 
Emmanuel  Music,  Tafelmusik,  and  Philharmonia  Baroque.  Recent  engagements  include 
his  Carnegie  Hall  debut  in  Messiah;  his  Kennedy  Center  debut  in  Haydn's  Paukenmesse; 
appearances  with  the  Boston  Symphony  in  Fidelio,  the  St.  Matthew  Passion,  and 
Schoenberg's  Moses  und  Aron;  Berlioz's  L'Enfance  du  Christ  with  the  Dresdner  Philhar- 
monie;  Beethoven's  Ninth  Symphony  with  the  Vermont  Symphony;  Britten's  War 
Requiem  at  Duke  University;  King  Arthur  with  Chicago's  Music  of  the  Baroque;  Bernard 
Rands's  Canti  del  sole  with  the  Boston  Modern  Orchestra  Project;  and  Mattheson's 
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A  Steady  warmer 

In  Workers'  Compensation 


There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 
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Atlantic 
Charter 
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Boris  Goudenow  with  the  Boston  Early  Music  Festival.  Operatic  credits  include  The  Rake's 
Progress,  Acis  and  Galatea,  Handel's  Jephtha  and  Belshazzar,  Monteverdi's  //  ritorno  d'Ulisse  in 
patria,  and  Cavalli's  L'Ormindo.  He  was  Roderick  Usher  in  the  world  premiere  of  Philip  Glass's 
The  Fall  of  the  House  of  Usher  and  has  also  premiered  operas  by  Theodore  Antoniou,  Ellen 
Ruehr,  and  Lew  Spratlan.  He  sang  Orfeo  in  Peri's  Euridice  with  Long  Beach  Opera  and  has  been 
a  regular  at  the  Boston  Early  Music  Festival.  His  extensive  discography  includes  Messiah 
(Clarion),  Acis  and  Galatea  (NCA),  Bach's  St.  John  Passion  with  Emmanuel  Music  (Koch), 
Mozart's  Requiem  (Denon),  and  Handel's  The  Triumph  of  Time  and  Truth  (Centaur).  He  is  fea- 
tured on  numerous  CDs  with  the  Boston  Camerata  and  the  medieval  ensemble  Sequentia. 
William  Hite  has  sung  in  music  festivals  at  Tanglewood,  Santa  Fe,  Monadnock,  Banff,  and 
Vancouver  as  well  as  the  Vermont  Mozart  Festival.  In  Europe  he  has  performed  at  the  Athens 
Festival,  the  Academie  Musicale  in  Sainte,  Aix-en-Provence,  and  the  Holland  Early  Music 
Festival.  He  is  coordinator  of  the  voice  faculty  at  the  University  of  Massachusetts  in  Amherst. 

David  Kravitz 

Baritone  David  Kravitz  has  received  wide  critical  acclaim  for  his  singing,  acting,  and  careful 
attention  to  text,  on  both  the  operatic  and  the  concert  stages.  He  appeared  with  the  Boston 
Symphony  Orchestra  last  year  under  the  baton  of  James  Levine  in  Schoenberg's  Moses 
und  Aron,  and  he  returns  to  the  BSO  this  year  for  Bach's  St.  Matthew  Passion  under 
Bernard  Haitink  and  Berlioz's  Les  Troyens  under  Mr.  Levine.  In  the  2005-06  season  he 
joined  the  roster  of  New  York  City  Opera,  appearing  as  Olivier  in  Strauss's  Capriccio. 
Last  season's  opera  roles  included  Ko-Ko  in  The  Mikado  with  Opera  Theatre  of 
St.  Louis  and  the  title  role  in  Wozzeck  with  the  New  England  Philharmonic;  other  opera 
roles  have  included  Leporello  and  the  title  role  in  Don  Giovanni,  Figaro  in  The  Barber  of 
Seville,  Count  Almaviva  in  The  Marriage  of  Figaro,  Papageno  in  The  Magic  Flute,  Don 
Alfonso  in  Cos)  fan  tutte,  Nick  Shadow  in  The  Rake's  Progress,  and  Captain  Corcoran  in 
HMS  Pinafore.  He  has  performed  as  a  featured  soloist  at  Carnegie  Hall  (to  which  he  returns 
this  year  for  Handel's  Messiah),  Avery  Fisher  Hall,  and  Boston's  Symphony  Hall  and  Jordan 
Hall,  under  such  conductors  as  Seiji  Ozawa,  Roger  Norrington,  Grant  Llewellyn,  Martin  Pearl- 
man,  Craig  Smith,  David  Hoose,  and  Gil  Rose.  Mr.  Kravitz  has  presented  world  and  regional 


RUTH'S  (m 


STEAK  HOUSE 


BOSTON     DLD     CITY    HALL,     45    SCHDDL    ST.,    (617)     742-B4Q1 

Dpen  for  Lunch,   Monday  -  Friday  at  Noon 
Providence  GTech   Center,   ID  Memorial  Blvd.,  (4D1)   272-2271 

Group  Private  Dining  Available 
Reservations  &  Gift  Cards  at  www.RuthsChris.com 
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Anything  lor  a  quiet  lite     by  I  rederic  JVemineton 
generously  provided  by  r  rederic  Ivemington  Art  Aluseum, 
Oeaensourg,   .New  York,  w\\n^lredericremington.orp. 


Anything  for  a  quiet  life. 


Ike  trusts  and  testates  (jroup  at  J_)avis  JVialm  works  kard  to  put 

your  mind  at  ease.  Tor  more  information  or  a  copy  01  our  testate  x tanning  CAiide, 

please  contact  xVlarjorie  Ouisman  at  017-367-2500  or  msuisman@davismaim.com. 


LM  6  DAGOSTINE  EC. 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academyof  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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premieres  of  works  by  John  Harbison,  Andy  Vores,  Edward  Cohen,  and  George  Rochberg,  among 
others,  and  has  recorded  for  Koch  International  Classics  and  New  World.  Highlights  of  the 
current  season  include  Handel's  Semele  with  Opera  Boston;  Mahler's  Liedereines  fahrenden 
Gesellen  with  the  New  England  Philharmonic;  Purcell's  King  Arthur  with  Boston  Baroque;  and 
return  engagements  with  Opera  Theatre  of  St.  Louis,  Emmanuel  Music,  and  the  Cantata  Singers. 


Mark  Andrew  Cleveland 


Bass  Mark  Andrew  Cleveland  has  extensive  credits  as  a  soloist  with  choral  ensembles  in  the 
northeast,  including  local  appearances  with  the  Back  Bay  Chorale,  Boston  Baroque,  Cantata 
Singers,  Spectrum  Singers,  Masterworks  Chorale,  Boston  Cecilia,  and  Brookline  Chorus. 
He  was  a  soloist  for  Boston  Baroque's  thirtieth-anniversary  tour,  appearing  at  Tangle- 
wood,  Ravinia,  and  at  Disney  Concert  Hall  in  Los  Angeles.  Mr.  Cleveland  has  recorded 
for  Telarc  with  Boston  Baroque  and  participated  in  a  Grammy-winning  recording  of 
Barber's  Antony  and  Cleopatra  with  the  Spoleto  Festival  Chorus  and  Orchestra.  In  addi- 
tion, he  has  performed  with  the  Vermont  Symphony,  Bach  Choir  of  Bethlehem  (Penn- 
sylvania), Southwest  Florida  Symphony,  and  with  the  Westminster  Choir  at  the  Festi- 
val of  Two  Worlds  in  Charleston,  South  Carolina,  and  Spoleto,  Italy.  An  active  chamber 
musician,  he  has  appeared  with  the  Tyaga  String  Quartet,  Arcadia  Players,  Sarasa  and 
with  La  Donna  Musicale  in  Switzerland  and  the  Netherlands.  He  has  given  recitals  in  the 
Netherlands,  in  the  Gardner  Museum's  "Young  Artists  Series,"  and  throughout  New  England. 
A  dramatic  operatic  performer,  he  has  performed  for  the  New  Jersey  June  Opera  Festival  and 
in  New  Hampshire  with  Granite  State  Opera  and  Monadnock  Music.  Solo  appearances  during 
the  past  year  include  Bach's  Mass  in  B  minor,  Beethoven's  Symphony  No.  9,  Brahms's  Ein 
deutsches  Requiem,  Haydn's  Creation  and  Die  Jahreszeiten,  Mendelssohn's  Elijah,  Mozart's 
Requiem,  and  Granite  State  Opera's  production  of  Lucia  di  Lammermoor.  An  adjunct  faculty 
member  at  the  University  of  Massachusetts  in  Lowell,  Mr.  Cleveland  also  teaches  at  St.  Paul's 
School,  the  Concord  Community  Music  School  (Concord,  New  Hampshire),  and  Phillips 
Exeter  Academy.  In  addition  to  his  active  performing  and  teaching  schedule,  Mr.  Cleveland, 
a  magna  cum  laude  graduate  of  Westminster  Choir  College,  serves  as  the  director  of  music 
at  Grace  Episcopal  Church  in  Manchester,  New  Hampshire. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  opened  its  2007-08  season  in  October  2007  performing 
Ravel's  Daphnis  et  Chloe  with  James  Levine  and  the  Boston  Symphony  Orchestra  in  Boston  and 
at  Carnegie  Hall.  Also  this  season  with  the  BSO  the  chorus  performs  the  world  and 
New  York  premieres  of  William  Bolcom's  Eighth  Symphony  and  concert  performances 
of  Berlioz's  Les  Troyens  with  James  Levine;  Bach's  St  Matthew  Passion  with  BSO  Con- 
ductor Emeritus  Bernard  Haitink,  and  Elgar's  The  Dream  ofGerontius  with  Sir  Colin 
Davis.  In  summer  2008  at  Tanglewood,  the  chorus  will  perform  Les  Troyens,  Eugene 
Onegin,  and  The  Rise  and  Fall  of  the  City  of  Mahagonny  with  James  Levine,  Mahler's 
Symphony  No.  2,  Resurrection,  with  Bernard  Haitink,  Beethoven's  Mass  in  C  with  Rafael 
Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph  von  Dohnanyi, 
as  well  as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall.  Following 
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its  summer  2007  Tanglewood  performances,  the  chorus  joined  Mr.  Levine  and  the  BSO  in 
Europe  for  Berlioz's  La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  perform- 
ing an  a  cappella  program  of  its  own  in  Essen  and  Trier. 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus 
celebrated  its  thirty-fifth  anniversary  in  2005.  Made  up  of  members  who  donate  their  servic- 
es, and  originally  formed  for  performances  at  the  BSO's  summer  home,  the  group  is  now  the 
official  chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New 
York,  and  at  Tanglewood.  The  Tanglewood  Festival  Chorus  has  also  performed  with  the  BSO 
in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on 
Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston 
Pops  Orchestra  under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  soundtracks  to 
Clint  Eastwood's  Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  S;7ver 
City.  In  addition,  members  of  the  chorus  have  performed  Beethoven's  Ninth  Symphony  with 
Zubin  Mehta  and  the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in 
Philadelphia,  and  participated  in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes 
under  Seiji  Ozawa  in  Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the 
United  Nations,  the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the 
1998  Winter  Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by 
satellite,  in  Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  performed  its  Jordan  Hall 
debut  program  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK 
Symphony  in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his 
Boston  Symphony  conducting  debut  in  August  1985  and  led  the  orchestra  most  recently  in 
July  1998. 


NEW  ENGLAND 
PHILHARMONIC 

Richard  Pittman,  Music  Director 

WORLD  TOUR 

Saturday,  April  26  2008 

8:00  p.m. 

Tsai  Performance  Center  at  Boston  University 

Copland:  Piano  Concerto  (with  Randall  Hodgkinson); 

Bartok:  The  Miraculous  Mandarin;  Rivera:  Popol-Vuh:  Four 

Mayan  Dance  Scenes  (Call  for  Scores  co-winner) 

www.nephilharmonic.org,  617-868-1222 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  #  denotes  membership  of  25-34  years. 

SOPRANOS 

Chorus  I    Saewon  Lee  Chun  •   Lorenzee  Cole  •  Stefanie  J.  Gallegos  ■  Ami  Heusinkvelt  ■   Kathy  Ho 
Nancy  Kurtz  •   Johanna  Schlegel   ■   Cindy  Vredeveld 

Chorus  II    Joy  Emerson  Brewer  •   Myfanwy  Callahan   •   Eileen  Huang  •   Polina  Dimitrova  Kehayova   ■ 
Sarah  Koonce  •   Kieran  Murray  •   Clara  Schuhmacher  •   Katherine  Slater 

MEZZO-SOPRANOS 

Chorus  I    Kristen  Anderson  ■   Betsy  B.  Bobo  ■   Lauren  A.  Boice  •   Paula  Folkman*  •   Yuko  Hori   • 
Gale  Livingston" 

Chorus  II    Ondine  Brent  •   AnnMarie  Darrow  •   Diane  Droste  •  Jessica  Hao  •   Kristen  McEntee  • 
Marguerite  Weidknecht 

TENORS 

Chorus  I    Kevin  F.  Doherty,  Jr.  ■  J.  Stephen  Groff#  ■   David  Norris*  •   Sean  Santry  ■   Blake  Siskavich 
Martin  S.  Thomson 

Chorus  II    James  F.  Barnswell   •  Timothy  Carew  •   Stephen  Chrzan   ■   Henry  Lussier*   • 
Glen  F.  Matheson  •   Brian  R.  Robinson 

BASSES 

Chorus  I    David  Kilroy  •   G.P.  Paul  Kowal   •  Timothy  Lanagan   •   Ryan  M.  Landry  •   Eryk  P.  Nielsen   • 
Peter  Rothstein"  ■   Bradley  Turner 

Chorus  II    Thomas  Anderson  •   Daniel  E.  Brooks"  •  Jonas  U.  Cartano  •   Matthew  Collins  ■ 
Michel  Epsztein   •  Jeramie  D.  Hammond   •   Bruce  Kozuma 

Mark  Rulison,  Chorus  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager 

Jodi  Goble,  Rehearsal  Pianist 
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COLDWELL     BANKER 


P  R  E  V  I    E  W  S 


INTERNATIONAL' 


BOXFORD,  MASSACHUSETTS 
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$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 
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$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lillbanani@aol.com 


BROOKLINE,  MASSACHUSETTS 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  fe 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  I 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  ele  t 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  i 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Ben  t 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mill 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  ro< 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contras 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  hist 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  1 13  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Pui 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  squ 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitch 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.co 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-51 

www.NewEnglandMoves.com 


i  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  1! 
An  Equal  Opportunity  Company.  Eqi 


ny.  Equal  Housing  t 


leraark  licensed  to  Coldwell  Banker  Real  Estate  C< 
'.  Owned  and  Operated  by  NRT,  LLC. 


PALS  Children's  Chorus 
Alysoun  Kegel,  Artistic  Director 


PALS  Children's  Chorus  is  dedicated  to  the  transformation  of  children  into  performing  artists. 
With  singing  at  its  core,  and  training  in  drama  and  dance,  PALS  indelibly  changes  the  lives  of 
the  children  in  its  charge,  building  confidence,  discipline,  and  leadership,  and  a  passion 
for  music  that  will  last  a  lifetime.  The  children  of  PALS  have  performed  in  dozens  of 
collaborations  with  ensembles  including  the  Boston  Symphony  Orchestra,  Boston 
Pops,  Cantata  Singers,  Back  Bay  Chorale,  Boston  Modern  Orchestra  Project,  Boston 
Early  Music  Festival,  and  Boston  Philharmonic,  in  venues  including  Symphony  Hall, 
Carnegie  Hall,  and  Tanglewood.  Founded  in  1990  at  the  W.H.  Lincoln  School,  a  public 
school  in  Brookline,  Massachusetts,  PALS  has  grown  from  one  ensemble  of  sixteen 
children  to  three  choruses  serving  over  one  hundred  children.  PALS  founder  Johanna 
Hill  Simpson  served  as  its  artistic  director  through  2006  when  she  retired;  she  remains 
involved  as  artistic  director  emerita.  In  1999,  PALS  introduced  the  VOICES  Concert  Series  to 
feature  children  as  artists  and  celebrate  their  achievements  of  artistic  excellence.  In  2000, 
PALS  introduced  the  PALS  Musical  Philanthropy  initiative,  a  series  of  benefit  concerts  that 
support  important  children's  causes  throughout  the  Greater  Boston  area.  PALS  is  supported, 
in  part,  by  a  grant  from  the  Massachusetts  Cultural  Council. 

An  accomplished  conductor,  music  educator,  and  soprano,  Alysoun  Kegel  was  appointed 
artistic  director  of  PALS  in  2008.  From  2005  to  2007,  Ms.  Kegel  served  on  the  faculty  of 
Phillips  Exeter  Academy,  where  she  conducted  the  women's  chorus  and  the  glee  club,  as  well 
as  teaching  a  performance  master  class  and  giving  private  vocal  instruction.  She  has  also 
served  as  assistant  conductor  of  the  Concord  Chorus  and  as  director  of  the  choral  program 
at  the  Phillips  Exeter  Summer  School.  In  2002  she  was  named  musical  director  of  Whim  N' 
Rhythm,  Yale  University's  elite  women's  ensemble,  and  conducted  performances  in  Japan, 
South  Korea,  Italy,  France,  and  the  UK.  As  a  choral  director,  Ms.  Kegel  has  been  influenced  by 
her  work  under  the  direction  of  Richard  Webster,  Robert  Lehman,  and  Simon  Carrington.  She 
was  a  charter  member  of  the  Yale  Schola  Cantorum,  a  twenty-four-voice  ensemble  specializ- 
ing in  early  and  contemporary  music.  She  maintains  her  singing  career  as  a  recitalist,  and  is 
soprano  soloist  and  section  leader  at  Trinity  Church  in  Copley  Square.  Ms.  Kegel  graduated 
from  Yale  with  a  B.A.  in  music  and  English  and  is  currently  pursuing  a  master's  in  Dalcroze 
Studies  at  the  Longy  School  of  Music. 

PALS  Children's  Chorus 

Ella  Bunnell  •  Nina  Cummins  •  Rebecca  Panning  •  Olivia  Ericcson  •  Elena  Flammia  •  Lucy  Florman  • 
Sylvie  Florman  •  Eliza  Fox  ■  Suzanna  Jack  •  Jenna  Keyne  •  Susan  Kikinis  •  Alisa  Korkhin  • 
Alexandra  Mamalakis  •  Kyranna  Mamalakis  ■  Anne  Martland  •  Emy  Metzger  ■  Frederick  Metzger  ■ 
Sophia  Moreno   ■  Zoe  Petryk  ■  Mellissa  Picker  •  Danya  Potter  •  Regina  Raphael   • 
Sally  Regan  Ruderman   •  Carlos  Rios   •  Chloe  Sasson   •   Brittany  Shelton   •  Audrey  Stitt   • 
Jordan  Underwood   •  Jake  Wilder-Smith   ■  Amanda  Zhou 
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Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 
www.oliverwyman.com 

Atlanta  ■  Barcelona  ■  Beijing  ■  Boston  ■  Calgary  ■  Chicago  ■  Cleveland  ■  Columbus  ■  Dallas  ■  Detroit  ■  Dubai  ■  Dusseldorf 

Frankfurt  ■  Hamburg  ■  Hong  Kong  •  Houston  ■  Istanbul  ■  Leatherhead  ■  Lisbon  •  London  ■  Madrid  ■  Melville  ■  Mexico  City 

Milan  ■  Milwaukee  •  Montreal  ■  Munich  ■  New  York  ■  Paris  ■  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  ■  Seoul  ■  Shanghai  ■  Singapore  ■  Stockholm  ■  Sydney  ■  Toronto  ■  Washington,  D.C.  ■  Zurich 
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Bermuda's  finest  blend  of  history  and  paradise 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 
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For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


All  Comes  Down 


to  Having  the  Right  Partner 


s 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 


•*-"i 


We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

ston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street.  37th  Floor 
Boston.  Massachusetts  021  10 
www.atlantictrust.com 


Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving 
to  the  BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra. 
For  more  information,  please  contact  Peter  Minichiello,  Director  of  Development,  at  617-638-9260. 

Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America  • 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  • 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  ■  Chiles  Foundation  • 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  •  Mr.  Julian  Cohen  • 

Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc.  • 

Country  Curtains  •  Lewis  S.  and  Edith  L.  Dabney  ■  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  ■ 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■ 

Estates  of  John  D.  and  Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation  • 

William  Inglis  Morse  Trust  ■  National  Endowment  for  the  Arts  ■  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  ■  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  ■  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Susan  and  Dan  Rothenberg  •  Estate  of  Wilhelmina  C.  Sandwen  • 

Dr.  Raymond  and  Hannah  H.  Schneider  •  Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  • 

Ruth  and  Carl  J.  Shapiro  •  Miriam  Shaw  Fund  •  Ray  and  Maria  Stata  •  Thomas  G.  Sternberg  ■ 

Miriam  and  Sidney  Stoneman  •  Estate  of  Elizabeth  B.  Storer  •  Diana  O.  Tottenham  • 

The  Wallace  Foundation  ■  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  ■  Mr.  and  Mrs.  John  Williams  ■  Estate  of  Helen  Zimbler  • 

Anonymous  (11) 


Names  listed  as  of  August  31,  2007 
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You  11  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway*  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer*  Featuring  the  entire  Family  of  Steinway-designed  pianos  — 
Steinway,  Boston  and  Essex. 


fa  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


(800)  944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


* 
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The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  $3.2 
million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  January  6,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Peter  and  Anne  Brooke  ■ 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Comille  •  Mr.  and  Mrs.  John  S.  Reed  • 

Kristin  and  Roger  Servison  •  Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  •  Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  ■ 
William  and  Deborah  Elfers  ■  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc.  ■ 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  •  Debby  and  Ted  Kelly  ■ 
Joyce  and  Ed  Linde  ■  Mr.  and  Mrs.  John  M.  Loder  •  Sally  Lupfer  •  Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Joseph  C.  McNay  •  Kate  and  Al  Merck  ■  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  ■ 
Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  •  Susan  and  Dan  Rothenberg 
Roberta  and  Stephen  R.  Weiner  ■  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  ■  Mr.  and  Mrs.  John  M.  Bradley  •  Alan  S.  and  Lorraine  D.  Bressler  • 
William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  •  Cynthia  and  Oliver  Curme  • 
Jim  and  Shirley  Curvey  •  Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  • 
Richard  and  Joy  Gilbert  ■  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  ■  Prof,  and  Mrs.  Paul  Joskow  ■ 
Mr.  Paul  L.  King  •  Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  ■ 
Bill  and  Barbara  Leith  ■  Carmine  and  Beth  Martignetti  ■  Annette  and  Vincent  O'Reilly  • 
William  and  Lia  Poorvu  ■  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  TO  14,999 

Miss  Barbara  Adams  •  Dorothy  and  David  Arnold  •  Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  ■ 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  ■  Mrs.  Linda  Cabot  Black  • 

Mr.  and  Mrs.  John  Bok  •  Eleanor  L  Campbell  and  Levin  Campbell  •  Ronald  and  Ronni  Casty  ■ 
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■  ■  VNA  Private  Care 

VISITING   NURSE   ASSOCIATION 
OF   BOSTON   &  AFFILIATES 
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Your  peace  of  mind  is  our  goal. 

At  VNA  Private  Care,  Greater  Boston's  most  respected  name 
in  home  care,  you  are  the  center  of  care. 

Each  of  our  carefully  screened,  trained,  and  bonded 
caregivers  is  supervised  by  an  experienced  registered  nurse. 


Ask  about  our  new 

Cultural  Arts 
Companion  service. 
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Bringing  quality  care  home  24  hours  a  day  seven  days  a  week 


■  ■  VNA  Private  Care 

Visiting  nurse  association 
of  boston  &  affiliates 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 


Greater  Boston's  most  trusted  care  at  home,  since  1886 
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Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 

Dr.  and  Mrs.  Philip  D.  Cutter  •  Lewis  S.  and  Edith  L.  Dabney  •  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  ■  Julie  and  Ronald  M.  Druker  ■  Mr.  and  Mrs.  Joseph  F.  Fallon  • 

Roger  and  Judith  Feingold  ■  Mrs.  Bruni  Fletcher-Koch  ■  David  Endicott  Gannett  • 

Thelma  and  Ray  Goldberg  •    Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  Timothy  P.  Home  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  ■  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Mr.  and  Mrs.  John  F.  Magee  •  Dr.  Martin  C.  Mihm,  Jr. 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  •  Jay  and  Eunice  Panetta 

Jane  and  Neil  Pappalardo  ■  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  •  Robert  and  Ruth  Remis  •  Carole  and  Edward  I.  Rudman  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  •  Ms.  Lynda  Anne  Schubert  • 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Christopher  Smallhorn  ■ 

Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Samuel  Thorne  •  Robert  A.  Vogt  • 

Linda  and  Daniel  Waintrup  ■  Mr.  and  Mrs.  David  C.  Weinstein  •  James  and  Jeanne  Westra  • 

Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman 


SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Alii  and  Bill  Achtmeyer  •  Helaine  Allen  ■ 

Joel  and  Lisa  Schmid  Alvord  ■  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  ■ 

Doreen  and  Charles  Bilezikian  ■  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  William  T.  Burgin  • 

Mr.  Charles  Christenson  •  Mr.  and  Mrs.  Gerald  Cohen  •  Dr.  and  Mrs.  Lawrence  H.  Cohn  • 

Loring  and  Katinka  Coleman  •  Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  ■  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  •  Joan  P.  and  Ronald  C.  Curhan  • 

Tamara  P.  and  Charles  H.  Davis  II  •  Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  •  Mr.  Alan  Dynner  ■ 

Mr.  and  Mrs.  Philip  J.  Edmundson  ■  Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  •  Richard  B.  and  Nicki  Nichols  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  Wallace  K.  Graham  • 

Mr.  and  Mrs.  Robert  S.  Green  •  David  and  Harriet  Griesinger  •  John  Thomas  Hailer  ■ 

John  and  Kathryn  Hamill  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  • 

Mr.  and  Mrs.  Brent  Henry  •  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  • 

Mrs.  Marilyn  Brachman  Hoffman  ■  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  • 

Yuko  and  Bill  Hunt  •  Cerise  and  Charles  Jacobs  ■  Holly  and  Bruce  Johnstone  • 

Edna  S.  and  Bela  T  Kalman  ■  Mr.  and  Mrs.  Brian  Keane  •  Mr.  John  F.  Kelley  • 

Mr.  and  Mrs.  Douglas  A.  Kingsley  •  Gordon  and  Mary  Ford  Kingsley  ■ 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  ■  Mrs.  Barbara  N.  Kravitz  • 

Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Don  LeSieur  •  Christopher  and  Laura  Lindop  •  Richard  and  Nancy  Lubin  • 

Nancy  Lurie  Marks  Foundation  ■  Dr.  and  Mrs.  Joseph  B.  Martin  ■  Mr.  and  Mrs.  Milo  Matejic 
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Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  •  Prof,  and  Mrs.  Robert  H.  Mnookin  • 

Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  ■ 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  ■  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read  •   Mr.  and  Mrs.  Laurence  S.  Reineman   • 

Donna  Riccardi  and  Douglas  Green  ■  Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  • 

Dean  and  Mrs.  Henry  Rosovsky  ■  Debbie  and  Alan  Rottenberg  •  Mrs.  George  R.  Rowland  ■ 

Maureen  and  Joe  Roxe/  The  Roxe  Foundation  ■  Sean  Rush  and  Carol  C.  McMullen  • 

Roger  and  Norma  Saunders  •  Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mr.  Marshall  H.  Sirvetz  ■  Stephen  and  Nancy  Skinner  •  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  •  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  •  Patricia  L.  Tambone  • 

Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Mr.  and  Mrs.  Mark  Volpe  ■  Gail  and  Ernst  von  Metzsch  • 

Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  ■  Lynne  and  Frank  Wisneski  • 

Anonymous  (9) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  ■  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  •  Harl  and  Lois  Aldrich  • 

Mr.  Matthew  Anderson  •  Mrs.  Rae  D.  Anderson  •  Mr.  and  Mrs.  Stephen  Anthony  • 

Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and  James  H.  Barron  ■ 

Mr.  and  Mrs.  Lawrence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  • 

Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  ■  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  • 

John  and  Molly  Beard  •  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  • 

Mr.  William  I.  Bernell  •  Wally  and  Roz  Bernheimer  •  Leonard  and  Jane  Bernstein  • 

Mr.  and  Mrs.  Stanley  J.  Bernstein  •  Michael  P.  Berry  •  Jennifer  Bessin  •  Bob  and  Karen  Bettacchi  ■ 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  ■  Mr.  and  Mrs.  James  L.  Bildner 

Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  •  Mrs.  Stanton  L.  Black  ■ 

Mr.  and  Mrs.  Stephen  P.  Bradley  ■  Gertrude  S.  Brown  •  Mr.  and  Mrs.  Donald  Bruck  • 

Mrs.  Irving  S.  Brudnick  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Rick  and  Nonnie  Burnes  • 

Mrs.  Winifred  B.  Bush  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  Michael  Cannon  •  David  and  Karin  Chamberlain  • 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  • 

Mr.  Stephen  Coit  •  Mrs.  I.  W.  Colburn  ■  Dr.  Charles  Cooney  and  Ms.  Peggy  Reiser  • 

Mr.  and  Mrs.  John  L.  Cooper  •  Mr.  Victor  Constantiner  •  Professor  and  Mrs.  Stephen  Crandall  • 

Dr.  Ronald  A.  and  Dr.  Betty  Neal  Crutcher  ■  Joanna  Inches  Cunningham  •  Gene  and  Lloyd  Dahmen  ■ 

Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  ■  Mr.  John  Deutch  ■ 

Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  •  Robert  S.  Donaldson  and  Judith  Ober  ■ 

Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  ■  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl  ■  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  • 

Mr.  and  Mrs.  Richard  S.  Emmett  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  ■  Mr.  and  Mrs.  Lawrence  K.  Fish  •  Professor  Donald  Fleming  • 

Barry  and  Xiaoling  J.  Fogel  •  Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  ■ 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Beth  and  John  Gamel  •  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  ■  Arthur  and  Linda  Gelb  •  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo  ■ 
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SetfUo  Q/s. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Dmd6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Preparing  musicians  to 
make  a  difference  in  the  world 


Longy 

School  of  Music  ^— *  JL. 


Longy's  Visiting  Artists  in  Chamber  Music 

PACIFICA  QUARTET 

with  guest  artist 
Wayman  Chin,  piano 

Thursday,  March  27,  2008  at  8:00  PM 

Featuring  works  by  Beethoven,  Carter,  Dvorak. 

$25  general/$15  students/seniors. 

To  purchase  tickets  online,  visit: 

www.longy.edu/tickets 


Longy  School  of  Music 

One  Follen  Street  t  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 


Partners  Private  Services,  a  subsidiary  of  Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  •   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 

PartmirS    Partners 

Private  Services  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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rshomecare.org 


Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  • 

Randy  and  Stephen  Goldberger  ■  Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  • 

Mr.  and  Mrs.  Arthur  L.  Goldstein  •  Mr.  and  Ms.  Arnold  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  and  Mrs.  Graham  Gund  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  •  Ms.  Gillian  Stuart  Hamer  ■ 

Margaret  L.  Hargrove  ■  Ellen  and  John  Harris  ■  Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •  Brent  Henry  and  Minnie  Baylor-Henry  • 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  •  Susan  Hockfield  •  Joan  and  Peter  Hoffman  ■ 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood  • 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  •  Judith  S.  Howe  •  G.  Lee  and  Diana  Y.  Humphrey 

Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Mimi  and  George  Jigarjian  ■  Stephen  K.  and  Mary  P.  Jones  ■  Michelle  and  Steven  Karol  • 

Muriel  C.  Kasdon  ■  James  Keegan  ■  Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  • 

Mr.  and  Mrs.  Thomas  P.  King  •  Mrs.  Mary  S.  Kingsbery  ■  Ms.  Barbara  M.  Kirchheimer  • 

Seth  A.  and  Beth  S.  Klarman  ■  Mr.  Mason  J.  0.  Klinck,  Sr.  •  Sue  and  Harry  Kohn  • 

Mrs.  Paula  Kremer  •  Pamela  Kunkemueller  ■  Mr.  Melvin  Kutchin  • 

Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  • 

David  W.  Lewis,  Jr.  •  Emily  Lewis  •  Keith  and  Emiley  Lockhart  •  Mrs.  Augustus  P.  Loring  • 

Caleb  Loring,  Jr.  •  Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  •  Kurt  and  Therese  Melden  •  Mr.  Peter  Minichiello  ■ 

Trudi  and  Elliot  Mishara  •  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  • 

Anne  J.  Neilson  ■  Andrew  Nichols  and  Roslyn  Daum  ■  Ms.  Cornelia  G.  Nichols  • 

Mr.  Roger  P.  Nordblom  ■  Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T.  O'Connell  •  Ms.  Stephanie  Oestreich  • 

Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  •  Dr.  and  Mrs.  Oglesby  Paul  • 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Drs.  James  and  Ellen  Perrin  ■  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick 


The  Currier  Museum  of  Art 
Manchester,  NH 


AnnBehaArchitects 

www.annbeha.com 
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NICE  PEOPLE  ~  FINE  MERCHANDISE 

~  OLD  FASHIONED  SERVICE  ~ 

AND  THE  2  BEST  LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  •  Ms.  Sally  Quinn 

James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Ms.  Barbara  Sokoloff 

Dr.  and  Mrs.  Peter  Randolph  •  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  ■ 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Judith  and  David  Rosenthal  • 

William  and  Kathleen  Rousseau  •  Mr.  Arnold  Roy  •  Arlene  and  David  T.  Rubin  • 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  ■  Stephen  and  Eileen  Samuels  • 

Drs.  Lucy  and  Philip  Sandler  ■  Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  • 

David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Maurice  and  Sarah  Segall  • 

Honorable  Patti  Saris  and  Arthur  Segel  ■  Robert  G.  Segel  and  Janice  L.  Sherman  • 

Mr.  Joseph  Shandling  •  The  Shane  Foundation  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Dr.  and  Mrs.  Andrew  Silver  ■  Jack  and  Maggie  Skenyon   • 

John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mrs.  George  R.  Sprague  •  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  Galen  L.  Stone  • 

Mr.  Henry  S.  Stone  ■  Mr.  and  Mrs.  Joseph  Swiniarski  •  Jeanne  and  John  Talbourdet  • 

Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Richard  K.  Thorndike  III  • 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  •  Marian  and  Dick  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  O.  Tottenham  •  Marc  Ullrman  ■  Ms.  Sandra  A.  Urie  •  Mr.  and  Mrs.  John  H.  Valentine  • 

Mr.  and  Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  William  G.  Walker  •  Eric  and  Sarah  Ward  ■ 

Leo  Wasserman  Foundation/ Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  • 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  • 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  •  Albert  0.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Mrs.  Cornelius  A.  Wood,  Jr.  • 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T.  Zervas  •  Mr.  and  Mrs.  D.  Brooks  Zug  • 

Anonymous  (22) 


►**"  4  Hon 


PH.LHAJMfc, 


April  24,  26  &  27,  2008 

Bartok:  Violin  Concerto  No.  2 

Kyoko  Takezawa,  violin 
Brahms:  Symphony  No.  1 


bW 


"Takezawa— one  of  the  world's  top  violinists- 
had  everything  this  music  requires:  lyric  grace, 
precise  intonation,  rhythmic  energy 
and  expressive  power." 


■ 


1 


■THE  WASHINGTON  POST 


Call  617.236.0999         www.bostonphil.org 
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BSO  Major  Corporate  Sponsors 

2007-08  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2. 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


■  ^H 


Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


Dawson  Rutter 

President  and  CEO 


David  Walker 
CEO 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


COPLEY  PLAZA 


inSTDNi 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796"' 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 


r 


i  ■ 


■ 


'ML 


WEEK  21       MAJOR  CORPORATE  SPONSORS 


89 


. 


Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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BSO  Consolidated  Corporate  Support 


Dick  and  Ann  Marie  Connolly 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1, 2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  to  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49,999 

Accenture,  William  D.  Green  •  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  •  Bingham  McCutchen  LLP,  Catherine  Curtin  ■ 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  ■  Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  ■  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  ■ 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  ■  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  •  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  •  Fidelity  Investments  ■  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III  •  K&L  Gates  •  Liberty  Mutual  Group, 

Edmund  F.  Kelly  •  Mintz,  Levin,  Conn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  •  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  •  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  •  Waters  Corporation, 

Douglas  A.  Berthiaume 
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Wondering 
Which  Way  to 
GoWithYonr 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^~ 


,   i —  r  "i—r     , 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 


Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^oniy 


www.sensiblefinancial.com    info@sensiblefinancial.com 


Sunday,  March  30,  2008,  3pm,  at  the 
Concord  Academy  Performing  Arts  Center,  166  Main  Street,  Concord,  MA 


Distinguished  Artist 


Peter  Schickele 


With  members  of  the  Boston  Symphony, 
and  the  Concord  Chamber  Players 


•  String  Quartet  No.  3  " The  Four  Seasons"  by  Peter  Schickele 

•  Five  Easy  Pieces  for  Piano  Four  Hands  by  Igor  Stravinsky 

•  Piano  Quintet  No.  2  for  Piano  and  Strings  by  Peter  Schickele 


Four-time  Grammy  Award  Winner  Peter 
Schickele,  is  known  for  his  role  as  perpe- 
trator of  the  oeuvre  of  PDQ  Bach  and  as  the 
creator  and  voice  of  NPR's  radio  show 
"Schickele  Mix". 

He  will  "curate"  a  program  including  sev- 
eral of  his  own  works,  and  perform  with 
members  of  the  Boston  Symphony  and 

For  tickets  &  information,  call  (978)  371-9667  or  on-line 


Concord  Chamber  Players,  including 
Violinists  Alexander  Velinzon  and  Wendy 
Putnam,  Violist  Steven  Ansell,  Cellist 
Michael  Reynolds,  Clarinetist  Thomas 
Martin  and  Pianist  Vytas  Baksys. 

Pre-concert  lecture  with 
musicologist  Steven  Ledbetter 
begins  at  2  PM. 

www.concordchambermusic.org 
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$15,000  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  ■  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  >  Jim  and  Barbara  Cleary  •  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■ 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  John  and  Diddy  Cullinane  • 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  •  William  Gallagher  Associates,  Philip  J.  Edmundson  • 

George  H.  Dean  Co.,  Kenneth  Michaud  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  ■ 

Greater  Media,  Inc.,  Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell  ■ 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  •  Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  •  IBM,  Michael  Rhodin  •  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 

Lehman  Brothers,  John  Grady  •  Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  • 

Meredith  &  Grew,  Inc.  •  Merrill  Corporation,  Ian  Levine  •  NSTAR,  Thomas  J.  May  ■ 

Natixis  Global  Asset  Management,  John  T  Hailer  •  New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  •  Robert  L.  Paglia  •  The  Procter  &  Gamble  Company  •  Putnam  Investments, 

Charles  E.  Haldeman,  Jr.  •  Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  ■  Weil,  Gotshal  &  Manges  LLP, 

James  Westra,  Esq. 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Arnold  Worldwide,  Francis  J.  Kelly  III  ■ 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  ■  Beacon  Capital  Partners  • 

Bicon  Dental  Implants  •  BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  ■  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  ■  Child  Development  and  Education,  Inc., 

William  Restuccia  ■  Clair  Automotive  Network,  The  Clair  Family  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  •  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE.Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 

Huron  Consulting  Group,  Peter  I.  Resnick  •  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  ■  The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  •  The  Kraft  Group,  Robert  K.  Kraft  ■ 

Longwood  Investment  Advisors,  Robert  A.  Davidson  ■  Marsh  USA,  Inc.,  David  Blackburn  ■ 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  ■  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  •  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  •  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  ■  Nortel, 

Anthony  Cioffi  •  Perot  Systems  Corporation,  Ron  Hill  •  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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Your  Smile 


Is  Your 
Best  Investment 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:617-423-6165 

Email:  info@jLuatkinosorio.com 

www.  watkinosorio.  com 


"Boston  £arly  J/Lusic  festival 

"an  astounding  assortment  of  concerts." 
-  The  New  York  Times 

John  Holloway,  violin 

Jaap  ter  Linden,  cello 

Lars  Ulrik  Mortensen, 

harpsichord 


■in  in 

,.,,w,  ^ 

"TB  3 

w  M\  I 

Wim 

^^^m7 

^•■■B 

y  JfSfm- 

Madcap,  Red  Priest,  and  Angel 

Veracini  was  called  madcap, 

Vivaldi  was  the  red  priest,  and  Leclair  was 

said  to  have  played  like  an  angel! 


"Refined  ensemble  precision  is  enhanced  by  an  underlying 
sense  of  mutual  empathy."  -  Gramophone  Magazine 


Saturday,  April  12  at  8pm 

First  Church  in  Cambridge, 

Congregational 

11  Garden  Street  in  Harvard  Square 
Free  pre-concert  talk  at  6:30pm 


Order  your  tickets  today!  $25  -  $64 

Free  parking  included  with  every  purchase 

617-661-1812  •WWW.BEMF.ORG 


Close  to 

Harvard  Square  - 
Everything  You  Need 

The  Cambridge  Homes 

Independent  &  Assisted  Living 

Next  to  Mount  Auburn  Hospital. 

SeniorLivingResidences.com    •    617-876-0369 
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TA  Associates  Realty,  Michael  A.  Ruane  ■  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  •  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  ■  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  •  Woburn  Foreign  Motors,  George  T.  Albrecht  • 
Yawkey  Foundation  II,  John  Harrington 


■ 


$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  •  The  Abbey  Group  ■  The  Beal  Companies  ■  BlackRock,  Inc.  ■ 

Blake  &  Blake  Genealogists,  Inc.  •  Boston  Capital  Corporation  •  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  •  CRA  International  •  CVS  Corporation  ■ 

Daniel  O'Connell's  Sons,  Inc.  ■  Bob  and  Rita  Davis  ■  The  Drew  Company  • 

Eastern  Bank.Charitable  Foundation  •  EDS  •  Edwards  Angell  Palmer  &  Dodge  LLP  • 

Elkus  Manfredi  Architects  •  First  Act,  Inc.  •  Gerald  R.  Jordan  Foundation  ■  Global  Partners  LP 

Greater  Boston  Chamber  •  Harvey  Industries,  Inc.  •  Hewitt  Associates  ■  High  Output  Inc.  • 

Hines  ■  Initial  Tropical  Plants  •  Jack  Madden  Ford  Sales,  Inc.  •  Jofran  ■ 

Johnson  O'Hare  Companies  •  Keane,  Inc.  •  Davidson  Kempner  Partners  •  KPMG  LLP  • 

The  Kunian  Group  •  Lane,  Berry  &  Co.  International,  LLC  •  Legal  Sea  Foods  • 

Carolyn  and  Peter  S.  Lynch  •  Merrill  Lynch  ■  New  Boston  Fund,  Inc.  • 

The  New  England  Foundation  ■  Partners  Healthcare  ■  Joseph  and  Joan  Patton  • 

PerkinElmer,  Inc.  ■  Raytheon  Company  •  Red  Sox  Foundation  ■  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner  &  Associates,  Inc.  •  Sametz  Blackstone  Associates  ■ 

Shawmut  Design  and  Construction  ■  Staples,  Inc.  •  State  Street  Development  Management  Corp. 

Stonegate  Group  ■  Thomas  A.  Russo  •  Ty-Wood  Corporation  ■  Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  •  Vitale,  Caturano  &  Company,  P.C.  ■ 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  •  The  Bostonian  Group  •  Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  •  J.D.P.  Co.  ■  Millennium  Graphics  •  PolyMedica  Corporation  • 
Ruby  Wines,  Inc.  ■  Tom  Sternberg 

$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  ■  The  Baupost  Group,  LLC  ■ 

Cambridge  Trust  Company  ■  Capone  Iron  Corporation  •  Carson  Limited  Partnership  ■ 

CGI  Employee  Benefits  Group  •  Choate,  Hall  &  Stewart  ■  Coghlin  Companies,  Inc.  • 

Dana-Farber  Cancer  Institute  ■  Mr.  Richard  S.  Davis  ■  Delta  Dental  Plan  of  Massachusetts  • 

Deutsche  Bank  Championship  •  The  Fallon  Company  •  Firestone  and  Parson,  Inc.  • 

Hasan  Family  Foundation  •  Heritage  Flag  Company  •  The  E.B.  Horn  Company  • 

The  John  &  Happy  White  Foundation  •  Krokidas  &  Bluestein  LLP  •  Marcus  Family  Foundation  • 

New  England  Employee  Benefits  Company,  Inc.  ■  Nordblom  Management  Company,  Inc.  • 

Parker  Brown  &  Macaulay,  P.C.  •  Phelps  Industries  LLC  •  Ropes  &  Gray  LLP  • 

Sapers  &  Wallack  ■  Talbots  Charitable  Foundation,  Inc.  ■  Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  ■  United  Behavorial  Health  ■  USI  New  England 
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Next  Program... 


Thursday,  March  27,  8pm 
Friday,  March  28, 1:30pm 
Saturday,  March  29,  8pm 

BERNARD  HAITINK  conducting 


BARTOK 


PIANO  CONCERTO  NO.  3 

Allegretto 
Adagio  religioso 
Allegro  vivace 

ANDRAS  SCHIFF 


{INTERMISSION} 


SCHUBERT 


SYMPHONY  IN  C,  D.944,  THE  GREAT 
Andante— Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Allegro  vivace 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

For  the  second  of  his  two  programs  this  season,  BSO  Conductor  Emeritus  Bernard  Haitink  and 
the  orchestra  are  joined  by  Hungarian  pianist  Andras  Schiff  for  Bela  Bartok's  scintillating  Piano 
Concerto  No.  3.  The  Hungarian  composer  wrote  the  concerto  in  the  final  year  of  his  life  for  his 
wife,  Ditta  Pasztory,  to  perform.  It  has  a  lighter,  more  lyrical,  transparent  quality  than  his  more 
aggressive  earlier  concertos.  Also  on  the  program  is  Franz  Schubert's  triumphant  Symphony 
in  C,  The  Great,  the  composer's  last  and  biggest,  and  his  greatest  achievement  in  the  genre. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal. 


March  27,  8-9:55 
March  28, 1:30-3:25 
March  29,  8-9:55 


Thursday  'B' 
Friday  'B' 
Saturday  'A' 

BERNARD  HAITINK,  conductor 
ANDRAS  SCHIFF,  piano 

BARTOK  Piano  Concerto  No.  3 

SCHUBERT  Symphony  in  C,  The  Great 


Tuesday 'C 
Thursday  'A' 
Friday  Evening 
Saturday  'B' 

JAMES  LEVINE, 
EVGENY  KISSIN 

ALL-BRAHMS 
PROGRAM 


April  8,  8-10 

Wednesday,  April  9,  8-10 
April  11,  8-10 
April  12,  8-10 

conductor 
,  piano 

Symphony  No.  3 
Piano  Concerto  No.  2 
(April  8  and  9  only) 
Piano  Concerto  No.  1 
(April  11  and  12  only) 


massculturalcouncil.org 


Thursday  'C        April  17,  8-10:05 
Friday  Evening     April  18,  8-10:05 

JAMES  LEVINE,  conductor 

KATE  LINDSEY,  mezzo-soprano  (Harbison) 

NATHAN  GUNN,  baritone  (Harbison) 

ANNE  SOFIE  VON  OTTER,  mezzo-soprano  (Mahler) 

JOHAN  BOTHA,  tenor  (Mahler) 

HARBISON  Symphony  No.  5 

(world  premiere/BSO  125th 
Anniversary  Commission) 

MAHLER  Das  Lied  von  der  Erde 


Tuesday  'C  April  22,  8-9:40 
Thursday  'A'  April  24,  8-9:40 
Saturday  'A'  April  26,  8-9:40 
Sunday  May  4,  3-4:40 

(non-subscription) 

JAMES  LEVINE,  conductor 
MARCELLO  GlORDANl,  tenor  (Aeneas) 
YVONNE  naef,  mezzo-soprano  (Cassandra) 
DWAYNE  CROFT,  baritone  (Chorebus) 
Additional  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  Les  Troyens,  Part  I: 

"The  Capture  of  Troy" 

Concert  performances  in  French 
with  English  supertitles 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 


x 
c 


o 

> 
< 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 


UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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PATRONS  PLEASE  NOTE:  Due  to  the  devotional  and  often  quiet  nature  of  the  music, 
please  make  every  effort  to  turn  the  pages  of  this  text  booklet  as  quietly  as  possible. 
Thank  you  for  your  cooperation. 


JOHANN  SEBASTIAN  BACH 


THE  PASSION  OF  OUR  LORD 

JESUS  CHRIST 

ACCORDING  TO  SAINT  MATTHEW 


PART  ONE 


CHORUS  (ZION  AND  THE  FAITHFUL)  WITH  CHORALE 


Kommt,  ihr  Tochter,  helft  mir  klagen! 
Sehet!  Wen?  Den  Brautigam! 
Seht  ihn!  Wie?  Als  wie  ein  Lamm! 
Sehet!  Was?  Seht  die  Geduld! 
Seht!  Wohin?  Auf  unsre  Schuld! 
Sehet  ihn  aus  Lieb  und  Huld 
Holz  zum  Kreuze  selber  tragen! 

0  Lamm  Gottes  unschuldig, 

Am  Stamm  des  Kreuzes  geschlachtet, 

Allzeit  erf unden  geduldig, 

Wiewohl  du  warest  verachtet 

All  Sund  hast  du  getragen, 

Sonst  mujlten  wir  verzagen. 

Erbarm  dich  unser,  o  Jesu. 


Come,  ye  daughters,  help  me  mourn! 
See  him!  Who?  The  Bridegroom  comes! 
See  him!  How?  Brought  like  a  lamb! 
Look!  At  what?  His  acceptance  of  pain! 
Look!  Look  where?  Upon  our  shame! 
See  Him  in  His  love  and  mercy 
Bear  the  very  beams  to  the  Cross! 

Oh  Lamb  of  God  unsinning, 
Upon  the  Crosstree  offered; 
Who  bore  all  things  with  patience, 
Who  cruel  rejection  suffered; 
The  sins  of  all  to  bear, 
Else  we  had  needs  despaired: 
Have  mercy  on  us,  oh  Jesu. 


THE  GOSPEL 

Recitative 


[Evangelista]  Da  Jesus  diese  Rede 
vollendet  hatte,  sprach  er  zu  seinen 
Jiingern: 

[Jesus]  Ihr  wisset  daft  nach  zweien  Tagen 
Ostern  wird,  und  des  Menschen  Sohn 
wird  uberantwortet  werden,  daf?>  er 
gekreuziget  werde. 


[Evangelist]  When  Jesus  had  finished 
this  lesson,  he  said  to  his  disciples: 

[Jesus]  You  know  that  in  two  days  it 
will  be  Easter,  and  the  Son  of  Man 
will  be  bound  over  to  be  crucified. 


CHORALE 


Herzliebster  Jesu,  was  hast  du 

verbrochen, 
Dafl  man  ein  solch  scharf  Urteil  hat 

gesprochen? 
Was  ist  die  Schuld,  in  was  fur  Missetaten 

Bist  du  geraten? 


Heart's  dearest  Jesu,  what  law  have 

You  broken, 
That  such  a  bitter  sentence  should  be 

spoken? 
What  is  Your  crime,  in  what  kind  of 

misdeed 
Are  You  betrayed? 


THE  GOSPEL 

Recitative 


[Evangelista]  Da  versammleten  sich  die 
Hohenpriester  und  Schriftgelehrten 
und  die  Altesten  im  Volk  in  den  Palast 
des  Hohenpriesters,  der  da  hieft 
Kaiphas,  und  hielten  Rat,  wie  sie 
Jesum  mit  Listen  griffen  und  toteten. 
Sie  sprachen  aber: 


[Evangelist]  Then  the  high  priests 
and  scribes  and  elders  of  the  people 
assembled  themselves  in  the  palace 
of  the  High  Priest,  who  was  then  one 
Caiaphas,  and  took  counsel,  how  they 
might  take  Jesus  by  treachery  and 
kill  him.  But  they  said: 


Chorus 


[Hohenpriester]  Ja  nicht  auf  das  Fest, 
auf  daft  nicht  ein  Aufruhr  werde  im 
Volk. 


[High  Priests]  Not  during  the  Holy 
Days,  lest  there  be  an  uproar 
among  the  people. 


Recitative 


[Evangelista]  Da  nun  Jesus  war  zu 
Bethanien,  im  Hause  Simonis  des 
Aussatzigen,  trat  zu  ihm  ein  Weib,  die 
hatte  ein  Glas  mit  kostlichem  Wasser 
und  goft  es  auf  sein  Haupt,  da  er  zu 
Tische  saft.  Da  das  seine  Junger  sahen, 
wurden  sie  unwillig  und  sprachen: 


[Evangelist]  Now  when  Jesus  was  in 
Bethany,  in  the  house  of  Simon  the 
leper,  there  came  to  him  a  woman, 
who  had  a  glass  of  precious  water 
and  poured  it  over  his  head,  as  he 
sat  to  table.  When  his  disciples  saw 
it,  they  were  outraged  and  said: 


Chorus 


[Junger]  Wozu  dienet  dieser  Unrat? 
Dieses  Wasser  hatte  mogen  teuer 
verkauft  und  den  Armen  gegeben 
werden. 


[Disciples]  What  is  the  good  of  this 
extravagance?  This  water  could  have 
been  sold  for  much  and  given  to 
the  poor. 


Recitative 


[Evangelista]  Da  das  Jesus  merkete, 
sprach  er  zu  ihnen: 

[Jesus]  Was  bekummert  ihr  das  Weib? 
Sie  hat  ein  gut  Werk  an  mir  getan.  Ihr 
habet  allezeit  Armen  bei  euch,  mich 
aber  habt  ihr  nicht  allezeit.  Daft  sie 
dies  Wasser  auf  meinen  Leib  gegossen, 
hat  sie  getan,  daft  man  mich  begraben 
wird.  Wahrlich,  ich  sage  euch:  Wo  dies 
Evangelium  geprediget  wird  in  der 
ganzen  Welt,  da  wird  man  auch  sagen 
zu  ihrem  Gedachtnis,  was  sie  getan  hat. 


[Evangelist]  When  Jesus  marked  this, 
he  said  to  them: 

[Jesus]  Why  do  you  trouble  the  woman? 
She  has  done  a  great  charity  upon 
me.  You  have  the  poor  with  you 
always,  but  me  you  will  not  always 
have.  That  she  poured  this  water 
upon  my  head,  she  did  that  I  might 
be  buried.  Truly  I  say  to  you: 
Wherever  this  Gospel  is  preached  in 
all  the  world,  even  there  it  shall  be 
spoken  in  her  memory,  what  she  did. 


RECITATIVE  (ALTO) 


Du  lieber  Heiland  du, 

Wenn  deine  Junger  toricht  streiten, 

Daft  diese  fromme  Weib 

Mit  Salben  deinen  Leib 

Zum  Grabe  will  bereiten, 

So  lasse  mir  inzwischen  zu, 

Von  meiner  Augen  Tranenfliissen, 

Ein  Wasser  auf  sein  Haupt  zu  gieften! 


Beloved  Savior  mine, 

If  Your  disciples  blindly  wrangle, 

Because  this  pious  dame 

Anoints  your  limbs  with  scent 

To  fit  them  for  the  grave, 

Then  suffer  me,  while  they  continue, 

From  the  tear-springs  of  my  eyes 

To  pour  a  fragrant  water  on  Your  head! 


Please  turn  the  page  quietly. 
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ARIA  (ALTO) 


Buft  und  Reu,  Buft  und  Reu 
Knirscht  das  Sundenherz  entzwei, 
Daft  die  Tropfen  meiner  Zahren 
Angenehme  Spezerei, 
Treuer  Jesu,  dir  gebaren. 


Grief  and  shame,  grief  and  shame 
Grind  the  sinning  heart  in  twain, 
That  the  dripping  of  my  tear  drops 
Might  bear  a  pleasing  balm, 
Faithful  Jesu,  unto  Thee. 


THE  GOSPEL 

Recitative 


[Evangelista]  Da  ging  hin  der  Zwolfen 
einer  mit  Namen  Judas  Ischariot  zu 
den  Hohenpriestern  und  sprach: 

[Judas]  Was  wollt  ihr  mir  geben? 
Ich  will  ihn  euch  verraten. 

[Evangelist]  Und  sie  boten  ihm  dreiftig 
Silberlinge.  Und  von  dem  an  suchte 
er  Gelegenheit,  daft  er  ihn  verriete. 


[Evangelist]  Then  went  off  one  of  the 
Twelve,  whose  name  was  Judas 
Ischariot,  to  the  high  priests  and  said: 

[Judas]  What  will  you  give  me? 
I  will  betray  him  to  you. 

[Evangelist]  And  they  bid  him  thirty 
pieces  of  silver.  And  from  then  on 
he  watched  for  an  occasion,  when  he 
might  betray  him. 


ARIA  (SOPRANO) 


Blute  nur,  du  liebes  Herz! 
Ach!  ein  Kind,  das  du  erzogen, 
Das  an  deiner  Brust  gesogen, 
Droht  den  Pfleger  zu  ermorden, 
Denn  es  ist  zur  Schlange  worden! 
Blute  nur,  du  liebes  Herz! 


Bleed  You  must,  beloved  heart! 
Ah!  the  foster  child  You  nurtured, 
That  was  suckled  at  Your  breast, 
Leads  its  Guardian  to  slaughter, 
For  it  has  become  a  viper! 
Bleed  You  must,  beloved  heart! 


THE  GOSPEL 

Recitative 


[Evangelista]  Aber  am  ersten  Tage  der 
suften  Brot  traten  die  Jiinger  zu  Jesu 
und  sprachen  zu  ihm: 


[Jiinger]  Wo  willst  du,  daft  wir  dir 
bereiten  das  Osterlamm  zu  essen? 


[Evangelist]  Now  on  the  first  day  of  the 
unleavened  bread  the  disciples  came 
to  Jesus  and  said: 


Chorus 


[Disciples]  Where  do  you  wish  that  we 
prepare  the  Easter  lamb  for  you  to 
eat? 


Recitative 


[Evangelista]  Er  sprach: 

[Jesus]  Gehet  hin  in  die  Stadt  zu  einem 
und  sprecht  zu  ihm:  Der  Meister  laftt 
dir  sagen:  Meine  Zeit  ist  hier,  ich  will 
bei  dir  die  Ostern  halten  mit  meinen 
Jiingern. 

[Evangelist]  Und  die  Junger  taten,  wie 
ihnen  Jesus  befohlen  hatte,  und 
bereiteten  das  Osterlamm.  Und  am 
Abend  satzte  er  zu  Tische  mit  den 
Zwolfen.  Und  da  sie  aften,  sprach  er: 

[Jesus]  Wahrlich,  ich  sage  euch:  Einer 
unter  euch  wird  mich  verraten. 


[Evangelist]  He  said: 

[Jesus]  Go  up  into  the  city  to  a  certain 
man,  and  say  to  him:  The  Master  bids 
us  tell  you:  My  time  is  come,  I  would 
keep  the  Easter  in  your  house  with 
my  disciples. 

[Evangelist]  And  the  disciples  did  as 
Jesus  commanded,  and  prepared  the 
Easter  lamb.  And  in  the  evening  he 
sat  to  table  with  the  twelve.  And  as 
they  ate,  he  said: 

[Jesus]  Truly  I  say  to  you:  One  among 
you  will  betray  me. 


[Evangelista]  Und  sie  wurden  sehr  betrubt 
und  huben  an,  ein  jeglicher  unter 
ihnen,  und  sagten  zu  ihm: 


[Evangelist]  And  they  became  very 
troubled  and  raised  their  voices, 
every  one  among  them,  and  said 
to  him: 


Chorus 


[Junger]  Herr,  bin  ichs? 


Ich  bin's,  ich  sollte  buften, 
An  Handen  und  an  Fuften 
Gebunden  in  der  H6II. 
Die  Geifteln  und  die  Banden 
Und  was  du  ausgestanden, 
Das  hat  verdienet  meine  Seel. 


[Disciples]  Lord,  is  it  I? 


CHORALE 


Tis  I,  I  should  atone  this, 
Bound  by  hand  and  feet 
To  lie  in  Hell. 

The  lashes  and  the  shackles 
And  all  that  you  endured, 
These  things  were  earned  by  my 
own  soul. 


THE  GOSPEL 

Recitative 


[Evangelista]  Er  antwortete  und  sprach: 

[Jesus]  Der  mit  der  Hand  mit  mir  in  die 
Schijftel  tauchet,  der  wird  mich  verraten. 
Des  Menschen  Sohn  gehet  zwar  dahin, 
wie  von  ihm  geschrieben  stehet;  doch 
wehe  dem  Menschen,  durch  welchen 
des  Menschen  Sohn  verraten  wird! 
Es  ware  ihm  besser,  daft  derselbige 
Mensch  noch  nie  geboren  ware. 

[Evangelista]  Da  antwortete  Judas,  der 
ihn  verriet,  und  sprach: 

[Judas]  Bin  ichs,  Rabbi? 

[Evangelista]  Er  sprach  zu  ihm: 

[Jesus]  Du  sagests. 

[Evangelista]  Da  sie  aber  aften,  nahm 
Jesus  das  Brot,  dankete  und  brachs 
und  gabs  den  Jiingem  und  sprach: 

[Jesus]  Nehmet,  esset,  das  ist  mein  Leib! 

[Evangelista]  Und  er  nahm  den  Kelch  und 
dankete,  gab  ihnen  den  und  sprach: 

[Jesus]  Trinket  alle  daraus;  das  ist  mein 
Blut  des  neuen  Testaments,  welches 
vergossen  wird  fur  viele  zur  Vergebung 
der  Siinden.  Ich  sage  euch:  Ich  werde 
von  nun  an  nicht  mehr  von  diesem 
Gewachs  des  Weinstocks  trinken  bis  an 
den  Tag,  da  ichs  neu  trinken  werde  mit 
euch  in  meines  Vaters  Reich. 


[Evangelist]  He  answered  and  said: 

[Jesus]  He  who  dips  his  hand  into 
the  dish  with  me,  even  he  will 
betray  me.  The  Son  of  Man  shall 
surely  pass  away,  as  it  stands  written 
of  him:  but  alas  for  the  man  by  whom 
the  Son  of  Man  is  betrayed!  It  would 
be  better  for  him,  had  the  man  never 
been  born. 

[Evangelist]  Then  answered  Judas,  who 
betrayed  him,  and  said: 

[Judas]  Is  it  I,  Rabbi? 

[Evangelist]  He  said  to  him: 

[Jesus]  You  say  this. 

[Evangelist]  And  as  they  ate,  Jesus  took 
the  bread,  gave  thanks  and  broke  it 
and  gave  it  to  his  disciples  and  said: 

[Jesus]  Take,  eat,  this  is  my  body! 

[Evangelist]  And  he  took  the  cup  and 
gave  thanks,  gave  it  to  them  and  said: 

[Jesus]  Drink  you  all  of  it;  this  is  my 
blood  of  the  New  Testament,  which 
shall  be  poured  out  for  many  for  the 
forgiveness  of  sins.  I  say  to  you:  From 
now  on  I  shall  drink  no  more  of  this 
fruit  of  the  vine  until  the  day  when 
I  shall  drink  it  anew  with  you  in  my 
Father's  kingdom. 


RECITATIVE  (SOPRANO) 


drat 


I 


u1 
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Wiewohl  mein  Herz  in  Tranen  schwimmt, 
Daft  Jesus  von  mir  Abschied  nimmt, 


Although  my  heart  is  drowned  in  tears 
That  Jesus  must  take  leave  of  me, 


Please  turn  the  page  quietly. 


THE   PASSION   ACCORDING  TO  ST.   MATTHEW      TEXT  AND  TRANSLATION 


MkU    • 


So  macht  mich  doch  sein  Testament 

erfreut: 
Sein  Fleisch  und  Blut,  o  Kostbarkeit, 

Vermacht  er  mir  in  meine  Hande. 
Wie  er  es  auf  der  Welt  mit  denen  Seinen 
Nicht  bose  konnen  meinen, 
So  liebt  er  sie  bis  an  das  Ende. 


Yet  this  His  testament  makes  me  glad: 

His  flesh  and  blood— 
oh  preciousness!— 
He  bequeaths  into  my  hands. 
As  He  while  on  this  earth 
Could  wish  His  own  no  hurt, 
So  now  He  loves  them  to  the  end. 


ARIA  (SOPRANO) 


Ich  will  dir  mein  Herze  schenken, 
Senke  dich,  mein  Heil,  hinein! 
Ich  will  mich  in  dir  versenken; 
1st  dir  gleich  die  Welt  zu  klein, 
Ei  so  sollst  du  mir  allein 
Mehr  als  Welt  und  Himmel  sein. 


Let  me  give  my  heart  to  You, 

My  Savior,  plunge  inside! 

Let  me  drown  myself  in  You: 

Though  all  the  world's  too  small  for  You, 

Ah,  You  alone  shall  be  to  me 

Wider  than  the  earth  and  sky. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  da  sie  den  Lobgesang 
gesprochen  hatten,  gingen  sie  hinaus 
an  den  Olberg.  Da  sprach  Jesus  zu 
ihnen: 

[Jesus]  In  dieser  Nacht  werdet  ihr  euch 
alle  argern  an  mir.  Denn  es  stehet 
geschrieben:  Ich  werde  den  Hirten 
schlagen,  und  die  Schafe  der  Herde 
werden  sich  zerstreuen.  Wenn  ich  aber 
auferstehe,  will  ich  vor  euch  hingehen 
in  Galilaam. 


[Evangelist]  And  when  they  had  said 
the  Hymn  of  Praise,  they  went  out 
to  the  Mount  of  Olives.  Then  Jesus 
said  to  them: 

[Jesus]  In  this  night  you  will  all  reject 
me.  For  it  stands  written:  /  will 
strike  the  shepherd,  and  the  sheep 
of  the  flock  will  flee.  But  when  I 
rise  again,  I  will  go  before  you  into 
Galilee. 


Erkenne  mich,  mein  Hiiter, 
Mein  Hirte,  nimm  mich  an! 
Von  dir,  Quell  aller  GiJter, 
1st  mir  viel  Gutsgetan. 
Dein  Mund  hat  mich  gelabet 
Mit  Milch  und  sufter  Kost, 
Dein  Geist  hat  mich  begabet 
Mit  mancher  Himmelslust. 


[Evangelista]  Petrus  aber  antwortete  und 
sprach  zu  ihm: 

[Petrus]  Wenn  sie  auch  alle  sich  an  dir 
argerten,  so  will  ich  doch  mich 
nimmermehr  argern. 

[Evangelista]  Jesus  sprach  zu  ihm: 

[Jesus]  Wahrlich,  ich  sage  dir:  In  dieser 
Nacht,  ehe  der  Hahn  krahet,  wirst  du 
mich  dreimal  verleugnen. 


CHORALE 

Please  know  me,  my  Protector, 
My  Shepherd,  name  me  Thine! 
From  You,  fount  of  all  goodness, 
Great  gladness  has  been  mine. 
Your  lips  have  made  me  happy 
With  milk  and  with  sweet  fare; 
Your  spirit  has  endowed  me 
With  Heaven  for  my  share. 

THE  GOSPEL 

Recitative 

[Evangelist]  But  Peter  answered  and 
said  to  him: 

[Peter]  Even  if  they  all  reject  you, 
I  will  never  reject  you. 


[Evangelist]  Jesus  said  to  him: 

[Jesus]  Truly  I  say  to  you:  This  very 
night,  before  the  cock  crows,  you  wil 
deny  me  three  times. 


[Evangelista]  Petrus  sprach  zu  ihm: 
[Petrus]  Und  wenn  ich  mit  dir  sterben 

miiftte,  so  will  ich  dich  nicht  verleugnen. 
[Evangelista]  Desgleichen  sagten  alle 

J  Linger. 


[Evangelist]  Peter  said  to  him: 

[Peter]  Even  if  I  had  to  die  with  you, 
I  would  never  deny  you. 

[Evangelist]  And  all  the  disciples  said 
the  same. 


CHORALE 


Ich  will  hier  bei  dir  stehen; 
Verachte  mich  doch  nicht! 
Von  dir  will  ich  nicht  gehen, 
Wenn  dir  dein  Herze  bricht. 
Wenn  dein  Herz  wird  erblassen 
Im  letzten  Todesstoft, 
Alsdenn  will  ich  dich  fassen 
In  meinen  Arm  und  Schoft. 


I  want  to  stay  here  by  You; 
Do  not  send  me  away! 
I  do  not  want  to  leave  You 
While  Your  poor  heart  breaks. 
For  when  Your  heart  is  failing 
In  the  last  throes  of  death, 
Tis  then  I  want  to  hold  You 
In  my  arms  and  breast. 


THE  GOSPEL 

Recitative 


[Evangelista]  Da  kam  Jesus  mit  ihnen 
zu  einem  Hofe,  der  hieft  Gethsemane, 
und  sprach  zu  seinen  Jungern: 

[Jesus]  Setzet  euch  hie,  bis  daft  ich  dort 
hingehe  und  bete. 

[Evangelista]  Und  nahm  zu  sich  Petrum 
und  die  zween  Sonne  Zebedai  und  fing 
an  zu  trauern  und  zu  zagen.  Da  sprach 
Jesus  zu  ihnen: 

[Jesus]  Mein  Seele  ist  betrubt  bis  an  den 
Tod,  bleibet  hie  und  wachet  mit  mir! 


[Evangelist]  Then  Jesus  came  with  them 
to  a  garden,  that  was  called 
Gethsemane,  and  said  to  his  disciples: 

[Jesus]  Sit  you  down  here,  while  I  go 
over  there  and  pray. 

[Evangelist]  And  took  with  him  Peter 
and  the  two  sons  of  Zebedee,  and  began 
to  lament  and  to  tremble.  Then  Jesus 
said  to  them: 

[Jesus]  My  soul  is  sorrowful  unto  death: 
stay  here  and  keep  watch  with  me. 


RECITATIVE  (ZION  [TENOR]  AND  THE  FAITHFUL) 


O  Schmerz! 

Hier  zittert  das  gequalte  Herz; 

Wie  sinkt  es  hin,  wie  bleich  sein 

Angesicht! 
Der  Richter  fuhrt  ihn  vor  Gericht, 
Da  ist  kein  Trost,  kein  Heifer  nicht. 
Er  leidet  alle  Hollenqualen, 
Er  soil  vor  fremden  Raub  bezahlen. 
Ach,  konnte  meine  Liebe  dir, 
Mein  Heil,  dein  Zittern  und  dein  Zagen 
Vermindern  oder  helfen  tragen, 
Wie  gerne  blieb  ich  hier! 

Was  ist  die  Ursach  alter  solcher  Plagen? 
Ach!  meine  Sunden  haben  dich 

geschlagen; 
Ich,  ach  Hen  Jesu,  habe  dies  verschuldet, 
Was  du  erduldet. 


Oh  grief! 

See  how  His  heart  in  torment  quakes, 

See  how  it  sinks,  how  deathly  pale 

His  face! 
The  court  convenes  to  hear  His  case, 
No  mercy  there,  no  advocate. 
All  pains  of  Hell  He  suffers, 
He  goes  to  pay  the  crimes  of  others. 
Ah,  if  but  my  love  for  You, 
My  Savior,  could  ease  or  help  You  bear 
Your  trembling  and  Your  sighing, 
How  gladly  I'd  stay  here! 

What  is  the  cause  of  all  this  sorrow? 
Alas!  my  sins  have  fallen  on  You; 

I,  oh  Lord  Jesus,  all  these  ills  incurred 
That  You  endured. 


Please  turn  the  page  quietly. 
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ARIA  (ZION  [TENOR]  AND  THE  FAITHFUL) 


Ich  will  bei  meinem  Jesu  wachen, 

So  schlafen  unsre  Sunden  ein. 
Meinen  Tod 
Bullet  seine  Seelennot; 

Sein  Trauren  machet  mien  voll  Freuden 
Drum  mufi  uns  sein  verdienstlich 

Leiden 
Recht  bitter  und  doch  sujie  sein. 


Let  me  keep  watch  beside  my  Jesus; 

And  may  our  sins  thus  fall  asleep. 
For  my  death 
His  heart's  distress  would  make 

amends; 
His  sorrow  makes  me  filled  with  joy. 

Thus  must  we  find  his  obedient 
suffering 

Most  bitter  and  yet  sweet  to  see. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  ging  hin  ein  wenig,  fiel 
nieder  auf  sein  Angesicht  und  betete 
und  sprach: 

[Jesus]  Mein  Vater,  ist's  moglich,  so  gehe 
diese  Kelch  von  mir;  doch  nicht  wie 
ich  will,  sondern  wie  du  willst. 


[Evangelist]  And  went  apart  a  little,  fell 

down  upon  his  face  and  prayed, 

saying: 
[Jesus]  My  father,  if  it  be  possible,  let 

this  cup  go  from  me;  yet  not  as  I  will, 

but  as  you  will. 


RECITATIVE  (BASS) 


Der  Heiland  fallt 

Vor  seinem  Vater  nieder; 

Dadurch  erhebt  er  sich  und  alle 

Von  unserm  Falle 

Hinauf  zu  Gottes  Gnade  wieder. 

Er  ist  bereit, 

Den  Kelch,  des  Todes  Bitterkeit 

Zu  trinken, 

In  welchen  Sunden  dieser  Welt 

Gegossen  sind  und  haftlich  stinken, 

Weil  es  dem  lieben  Gott  gefallt. 


Gerne  will  ich  mich  bequemen, 

Kreuz  und  Becher  anzunehmen, 

Trink  ich  doch  dem  Heiland  nach. 

Denn  sein  Mund, 

Der  mit  Milch  und  Honig  flieftet, 

Hat  den  Grund 

Und  des  Leidens  herbe  Schmach 

Durch  den  ersten  Trunk  versiiftet. 


The  Savior  falls 

Down  before  His  Father, 

Whereby  He  lifts  Himself  and  all 

From  our  downfall 

Up  to  the  grace  of  God  again. 

He  is  prepared 

To  take  death's  bitter  cup 

For  drink, 

In  which  the  sins  of  all  the  world 

Are  poured  and  foully  stink, 

Because  it  is  His  dear  God's  will. 


ARIA  (BASS) 


Gladly  I  will  bow  myself 

To  take  up  the  Cross  and  Cup: 

I'll  drink  as  my  Savior  did. 

For  His  lips, 

Whence  milk  and  honey  stream, 

Have  taken  the  lees 

And  suffering's  bitter  shame 

And  sweetened  them  by  drinking  first. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  er  kam  zu  seinen 
Jiingem  und  fand  sie  schlafend  und 
sprach  zu  ihnen: 


[Evangelist]  And  he  came  to  his  disciples 
and  found  them  sleeping  and  said 
to  them: 


[Jesus]  Konnet  ihr  denn  nicht  eine  Stunde 
mit  mir  wachen?  Wachet  und  betet, 
daft  ihr  nicht  in  Anfechtung  fallet! 
Der  Geist  ist  willig,  aber  das  Fleisch 
ist  schwach. 

[Evangelista]  Zum  andernmal  ging  er  hin, 
betete  und  sprach: 

[Jesus]  Mein  Vater,  ists  nicht  moglich,  daft 
dieser  Kelch  von  mir  gehe,  ich  trinke 
ihn  denn,  so  geschehe  dein  Wille. 


[Jesus]  Can  you  not  watch  even  an 
hour  with  me?  Watch  and  pray, 
lest  you  fall  into  temptation! 
The  spirit  is  willing,  but  the  flesh 
is  weak. 

[Evangelist]  And  another  time  he  went 
apart,  prayed,  and  said: 

[Jesus]  My  father,  if  it  be  not  possible 
that  this  cup  should  go  from  me, 
then  I  will  drink  it:  your  will  be  done. 


CHORALE 


Was  mein  Gott  will,  das  g'scheh  allzeit, 

Sein  Will,  der  ist  der  beste, 

Zu  helfen  den'  er  ist  bereit 

Die  an  ihn  glauben  teste. 

Er  hilft  aus  Not,  der  fromme  Gott, 

Und  zuchtiget  mit  Maften. 

Wer  Gott  vertraut,  fest  auf  ihn  baut, 

Den  will  er  nicht  verlassen 


Let  my  God's  will  be  always  done, 

His  will  is  for  the  best. 

He  is  at  hand  to  help  all  those 

Whose  faith  in  Him  holds  fast. 

He  helps  in  need,  our  gentle  God, 

And  chastises  with  measure. 

Who  trusts  in  God  builds  strong  indeed, 

For  He  will  not  forsake  him. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  er  kam  und  fand  sie 
aber  schlafend,  und  ihre  Augen  waren 
voll  Schlafs.  Und  er  lieft  sie  und  ging 
abermal  hin  und  betete  zum  drittenmal 
und  redete  dieselbigen  Worte.  Da  kam 
er  zu  seinen  Jungern  und  sprach  zu 
ihnen: 

[Jesus]  Ach!  wollt  ihr  nun  schlafen  und 
ruhen?  Siehe,  die  Stunde  ist  hie,  daft 
des  Menschen  Sohn  in  der  Sunder 
Hande  uberantwortet  wird.  Stehet  auf, 
lasset  uns  gehen;  siehe,  er  ist  da,  der 
mich  verrat. 

[Evangelista]  Und  als  er  noch  redete,  siehe, 
da  kam  Judas,  der  Zwolfen  einer,  und 
mit  ihm  eine  grofte  Schar  mit  Schwerten 
und  mit  Stangen  von  den  Hohenpriester 
und  Altesten  des  Volks.  Und  der 
Verrater  hatte  ihnen  ein  Zeichen 
gegeben  und  gesagt:  Welchen  ich 
kussen  werde,  der  ists,  den  greifet! 
Und  alsbald  trat  er  zu  Jesu  und  sprach: 

[Judas]  Gegruftet  seist  du,  Rabbi! 

[Evangelista]  Und  kussete  ihn.  Jesus 
aber  sprach  zu  ihm: 

[Jesus]  Mein  Freund,  warum  bist  du 
kommen? 


[Evangelist]  And  he  came  and  found 
them  sleeping  all  the  same,  and 
their  eyes  were  full  of  sleep.  And  he 
left  them  and  went  apart  once  more, 
and  prayed  a  third  time  and  said 
the  same  words.  Then  he  came  to 
his  disciples  and  said  to  them: 

[Jesus]  Ah!  must  you  still  lie  down  and 
sleep?  Behold,  the  hour  is  come 
when  the  Son  of  Man  will  be  bound 
over  into  the  hands  of  sinners. 
Stand  up,  let  us  go;  look,  he  is  here, 
he  who  betrays  me. 

[Evangelist]  And  even  as  he  was 
speaking,  behold,  Judas  came,  one 
of  the  twelve,  and  with  him  a  great 
band  with  swords  and  staves  from 
the  high  priests  and  elders  of  the 
people.  And  the  betrayer  had  given 
them  a  signal,  saying:  The  one  I  kiss, 
he  is  the  one,  seize  him!  And  he 
went  at  once  to  Jesus  and  said: 

[Judas]  Greetings  to  thee,  Rabbi! 

[Evangelist]  And  kissed  him.  But 
Jesus  said  to  him: 

[Jesus]  Beloved,  why  have  you  come? 


Please  turn  the  page  quietly. 
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[Evangelista]  Da  traten  sie  hinzu  und 
legte  die  Hande  an  Jesum  und 
griffen  ihn. 


[Evangelist]  Then  they  came  up  and 
laid  hands  on  Jesus  and  seized  him. 


ARIA  AND  CHORUS  (ZION  [SOPRANO,  ALTO]  AND  THE  FAITHFUL) 


So  ist  mein  Jesus  nun  gefangen. 

Laflt  ihn,  haltet,  bindet  nicht! 
Mond  und  Licht 

Ist  vor  Schmerzen  untergangen, 
Weil  mein  Jesus  ist  gefangen. 

Lafit  ihn,  haltet,  bindet  nicht! 
Sie  fuhren  ihn,  er  ist  gebunden. 

Sind  Blitze,  sind  Donner  in  Wolken 
verschwunden? 

Eroffne  den  feurigen  Abgrund,  o  Holle, 

Zertrummre,  verderbe,  verschlinge, 
zerschelle 

Mit  plotzlicher  Wut 

Den  falschen  Verrdter,  das  mordrische 
Blut! 


Now  my  Jesus  has  been  seized. 

Free  him,  stop  this,  bind  him  not! 
Moon  and  sun 
Have  gone  down  for  grief, 
Because  my  Jesus  has  been  seized. 

Free  him,  stop  this,  bind  him  not! 
They  lead  him  off,  his  hands  are  bound. 

Are  lightning  and  thunder  no  more  in 
the  clouds? 

Then  open  your  fiery  abysses,  oh  Hell, 

And  shatter,  and  slay,  and  engulf, 
and  destroy 

With  swift  and  fierce  rage 

That  faithless  betrayer,  that  murderer's 
blood! 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  siehe,  einer  aus 
denen,  die  mit  Jesu  waren,  rekkete 
die  Hand  aus,  und  schlug  des 
Hohenpriesters  Knecht  und  hieb  ihm 
ein  Ohr  ab.  Da  sprach  Jesus  zu  ihm: 

[Jesus]  Stekke  dein  Schwert  an  seinen 
Ort;  denn  wer  das  Schwert  nimmt, 
der  soil  durchs  Schwert  umkommen. 
Oder  meinest  du,  daft  ich  nicht  konnte 
meinen  Vater  bitten,  daft  er  mir 
zuschickte  mehr  denn  zwolf  Legion 
Engel?  Wie  wurde  aber  die  Schrift 
erfullet?  Es  muft  also  gehen. 

[Evangelista]  Zu  der  Stund  sprach  Jesus 
zu  den  Scharen: 

[Jesus]  Ihr  seid  ausgegangen  als  zu 
einem  Morder,  mit  Schwerten  und 
mit  Stangen,  mich  zu  fahen;  bin  ich 
doch  taglich  bei  euch  gesessen  und 
habe  gelehret  im  Tempel,  und  ihr 
habt  mich  nicht  gegriffen.  Aber  das 
ist  alles  geschehen,  daft  erfullet 
wurden  die  Schriften  der  Propheten. 

[Evangelista]  Da  verlieften  ihn  alle 
JCinger  und  flohen. 


[Evangelist]  And  behold,  one  of  those 
that  were  with  Jesus  reached  out  his 
hand  and  struck  the  High  Priest's 
servant,  and  hewed  his  ear  off.  Then 
Jesus  said  to  him: 

[Jesus]  Put  your  sword  back  in  its 
place:  for  whoever  takes  up  the  sword 
shall  perish  by  the  sword.  Or  did  you 
think  that  I  could  not  call  on  my 
Father  for  more  than  twelve  legions 
of  angels?  But  how  then  would 
Scripture  be  fulfilled?  It  must  be 
this  way. 

[Evangelist]  And  in  that  hour  spoke 
Jesus  to  the  guards: 

[Jesus]  You  have  come  out  as  if  for  a 
murderer,  with  swords  and  staves 
to  take  me;  yet  I  have  sat  daily 
among  you  and  taught  in  the  Temple, 
and  you  never  seized  me.  But  all 
this  has  happened  that  the  writings 
of  the  Prophets  might  be  fulfilled. 

[Evangelist]  Then  all  the  disciples 
forsook  him  and  fled. 
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CHORALE 


0  Mensch,  bewein  dein  Siinde  groft, 
Darum  Christus  seins  Vaters  Schoft 

Auftert  und  kam  auf  Erden; 
Von  einer  Jungfrau  rein  und  zart, 
Fur  uns  er  hie  geboren  ward, 

Er  wollt  der  Mittler  werden. 
Den  Toten  er  das  Leben  gab, 
Und  legt  dabei  all  Krankheit  ab, 

Bis  sich  die  Zeit  herdrange, 
Daft  er  fur  uns  geopfert  wurd, 
Trug  unsrer  Sunden  schwere  Burd, 

Wohl  an  dem  Kreuze  lange. 


Oh  Man,  lament  your  sin  so  great, 
That  Chirst  came  down  to  manifest 

His  Father's  love  on  Earth: 
Out  of  a  virgin  pure  and  mild, 
For  our  sake,  born  here  as  a  child 

To  plead  for  our  rebirth. 
He  gave  new  life  to  them  that  died, 
And  all  their  ills  He  set  aside, 

Until  the  time  drew  nigh 
When  He  for  us  must  offered  be, 
And  bear  the  weight  of  our  misdeeds, 

Raised  high  upon  the  Tree. 


{INTERMISSION} 


PART  TWO 


ARIA  (ZION  [ALTO]  AND  THE  FAITHFUL) 


Ach,  nun  ist  mein  Jesus  hin! 

1st  es  moglich,  kann  ich  schauen? 

Ach!  mein  Lamm  in  Tigerklauen, 

Ach!  wo  ist  mein  Jesus  hin? 

Ach!  was  soil  ich  der  Seele  sagen, 

Wenn  sie  wird  mich  angstlich  fragen? 

Ach!  wo  ist  mein  Jesus  hin? 

Wo  ist  denn  dein  Freund  hingegangen, 
0  du  Schonste  unter  den  Weibern? 
Wo  hot  sich  dein  Freund  hingewandt? 
So  wollen  wir  mit  dir  ihn  suchen. 


Ah,  my  Jesus  now  is  gone! 
Is  it  possible,  can  I  look? 
Ah!  my  Lamb  in  tiger's  claws, 
Ah!  where  has  my  Jesus  gone? 
Ah!  what  shall  I  tell  my  soul, 
When  in  fear  she  says  to  me: 
Ah!  where  has  my  Jesus  gone? 

Where  then  has  thy  Lover  gone, 
Oh  thou  fairest  among  women? 
Whither  has  thy  Lover  turned? 
For  we  would  seek  Him  with  thee. 


THE  GOSPEL 

Recitative 


[Evangelista]  Die  aber  Jesum  gegriffen 
hatten,  fiihreten  ihn  zu  dem  Hohen- 
priester  Kaiphas,  dahin  die  Schrift- 
gelehrten  und  Altesten  sich  versammlet 
hatten.  Petrus  aber  folgete  ihm  nach 
von  feme  bis  in  den  Palast  des  Hohen- 
priesters  und  ging  hinein  und  satzte 
sich  bei  die  Knechte,  auf  daft  er  sahe, 
wo  es  hinaus  wollte.  Die  Hohenpriester 
aber  und  Altesten  und  der  ganze  Rat 
suchten  falsche  Zeugnis  wider  Jesum, 
auf  daft  sie  ihn  toteten,  und  funden 
keines. 


[Evangelist]  Now  those  who  had  seized 
Jesus  led  him  to  the  High  Priest 
Caiaphas,  where  the  scribes  and 
elders  had  assembled.  But  Peter 
followed  after,  at  a  distance,  even  to 
the  High  Priest's  palace,  and  went 
inside  and  sat  among  the  servants, 
that  he  might  see  where  things  would 
lead.  Now  the  high  priests  and  elders 
and  the  whole  council  sought  false 
witness  against  Jesus,  that  they  might 
put  him  to  death,  and  found  none. 


Please  turn  the  page  quietly. 
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CHORALE 


Mir  hat  die  Welt  triiglich  gericht't 

Mit  Lugen  und  mit  falschem  G'dicht, 

Viel  Netz  und  heimlich  Stricken. 

Herr,  nimm  mein  wahr 

In  dieser  G'fahr, 

B'hCit  mich  fur  falschen  Tucken. 


The  world  has  wrongly  sentenced  me 

With  lies  and  false  imaginings, 

With  traps  concealed  to  snare  me. 

Lord,  keep  with  me 

This  hour  of  need, 

From  lying  spite  preserve  me. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  wiewohl  viel  falsche 
Zeugen  herzutraten,  funden  sie  doch 
keins.  Zuletzt  traten  herzu  zween 
falsche  Zeugen  und  sprachen: 

[Zeugen]  Er  hat  gesagt:  Ich  kann  den 
Tempel  Gottes  abbrechen  und  in 
dreien  Tagen  denselben  bauen. 

[Evangelista]  Und  der  Hohepriester 
stund  auf  und  sprach  zu  ihm: 

[Hohepriester]  Antwortest  du  nichts 
zu  dem,  das  diese  wider  dich  zeugen? 

[Evangelista]  Jesus  aber  schwieg  stille. 


[Evangelist]  And  however  many  false 
witnesses  came  to  them,  still  they 
found  nothing.  At  last  there  came  a 
pair  of  false  witnesses  and  said: 

[Witnesses]  He  said:  I  can  throw  down 
God's  Temple  and  build  it  again 
in  three  days. 

[Evangelist]  And  the  High  Priest  stood 
up  and  said  to  him: 

[High  Priest]  Will  you  make  no  answer 
to  what  these  two  have  said  against 
you? 

[Evangelist]  But  Jesus  kept  silence. 


RECITATIVE  (TENOR) 


Mein  Jesus  schweigt 

Zu  falschen  Lugen  stille, 

Um  uns  damit  zu  zeigen, 

Daft  sein  Erbarmens  voller  Wille 

Vor  uns  zum  Leiden  sei  geneigt, 

Und  daft  wir  in  dergleichen  Pein 

Ihm  sollen  ahnlich  sein 

Und  in  Verfolgung  stille  schweigen. 


Geduld,  Geduld, 

Wenn  mich  falsche  Zungen  stechen. 

Leid  ich  wider  meine  Schuld 

Schimpf  und  Spott, 

Ei,  so  mag  der  liebe  Gott 

Meines  Herzens  Unschuld  rachen. 


My  Jesus  answers 
Unjust  lies  with  silence, 
That  He  thereby  might  show  us 
How  His  will,  with  mercy  filled, 
Will  bow  to  suffer  for  our  sake, 
And  how  we,  even  in  like  pain, 
Should  bear  ourselves  like  Him, 
In  persecution  keeping  silence. 


ARIA  (TENOR) 


Endure,  endure, 

When  the  tongues  of  liars  cut  you! 

If  beyond  my  guilt  I  bear 

Shame  and  scorn, 

Ah,  then  let  my  loving  God 

Avenge  my  poor  heart's  innocence. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  der  Hohepriester 
antwortete  und  sprach  zu  ihm: 

[Hohepriester]  Ich  beschwore  dich  bei 
dem  lebendigen  Gott,  daft  du  uns 
sagest,  ob  du  seiest  Christus,  der 
Sohn  Gottes? 


[Evangelist]  And  the  High  Priest 
answered  and  said  to  him: 

[High  Priest]  I  adjure  you  before 
the  Living  God,  to  say  if  you  are 
Christ,  the  Son  of  God. 
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[Evangelista]  Jesus  sprach  zu  ihm: 

[Evangelist]  Jesus  said  to  him:                                             ; 

[Jesus]  Du  sagests.  Doch  sage  ich  euch: 

[Jesus]  You  say  this.  Yet  1  say  to  you: 

Von  nun  an  wirds  geschehen,  daft 

from  this  very  day  it  shall  come  to 

ihr  sehen  werdet  des  Menschen 

pass,  that  you  will  see  the  Son  of 

Sohn  sitzen  zur  Rechten  der  Kraft 

Man  sit  upon  the  right  hand  of 

und  kommen  in  den  Wolken  des 

Power  and  come  upon  the  clouds 

Himmels. 

of  heaven. 

[Evangelista]  Da  zerrifi  der  Hohepriester 

[Evangelist]  Then  the  High  Priest  tore 

seine  Kleider  und  sprach: 

his  garments  and  said: 

[Hohepriester]  Er  hat  Gott  gelastert; 

[High  Priest]  He  has  blasphemed  God; 

was  durfen  wir  weiter  Zeugnis? 

how  can  we  wait  for  further  witness? 

Siehe,  itzt  habt  ihr  seine  Gottes- 

Behold,  even  now  you  have  heard 

lasterung  gehoret.  Was  dunket  euch? 

his  blasphemy.  How  do  you  judge? 

[Evangelista]  Sie  antworteten  und  sprachen: 

[Evangelist]  They  answered  and  said: 

Chorus 

[Schriftgelehrten  und  Altesten]  Er  ist  des 

[Scribes  and  Elders]  He  owes  his  death! 

Todes  schuldig! 

Recitative 

[Evangelista]  Da  speieten  sie  aus  in 

[Evangelist]  Then  they  spat  in  his  face 

sein  Angesicht  und  schlugen  ihn 

and  struck  him  with  their  fists.  And 

mit  Fausten.  Etliche  aber  schlugen 

some  of  them  struck  him  in  the  face 

ihn  ins  Angesicht  und  sprachen: 

and  said: 

Chorus 

[Schriftgelehrten  und  Altesten]  Weissage 

[Scribes  and  Elders]  Prophecy  to  us, 

uns,  Christe,  wer  ists,  der  dich  schlug? 

oh  Christ,  who  is  it  that  struck  you? 

CHORALE 

Wer  hat  dich  so  geschlagen, 

Who  was  it  dared  to  strike  You, 

Mein  Heil,  und  dich  mit  Plagen 

My  Savior,  and  to  sorrow 

So  ubel  zugericht't? 

So  cruelly  sentenced  You? 

Du  bist  ja  nicht  ein  Sunder 

For  You  are  not  a  sinner 

Wie  wir  und  unsre  Kinder; 

Like  us  and  like  our  children, 

Von  Missetaten  weiftt  du  nicht. 

Who  evil  never  thought  to  do. 

THE  GOSPEL 

Recitative 

[Evangelista]  Petrus  aber  saft  drauften 

[Evangelist]  Now  Peter  was  sitting 

im  Palast;  und  es  trat  zu  ihm  eine 

outside  in  the  palace,  and  a 

Magd  und  sprach: 

maidservant  came  to  him  and  said: 

[Magd  1]  Und  du  warest  auch  mit  dem 

[Maid  1]  And  you  too  were  with  this 

Jesus  aus  Galilaa. 

Jesus  from  Galilee. 

[Evangelista]  Er  leugnete  aber  vor  ihnen 

[Evangelist]  But  he  denied  it  before 

alien  und  sprach: 

them  all  and  said: 

[Petrus]  Ich  weift  nicht,  was  du  sagest. 

[Peter]  1  don't  know  what  you  mean. 

[Evangelista]  Als  er  aber  zur  Tur  hinaus 

[Evangelist]  Now  when  he  went  out  to 

ging,  sahe  ihn  eine  andere  und 

the  door,  another  one  saw  him,  and 

sprach  zu  denen,  die  da  waren: 

said  to  those  that  were  there: 

Please  turn  the  page  quietly. 
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[Magd  li]  Dieser  war  auch  mit  dem 
Jesu  von  Nazareth. 

[Evangelista]  Und  er  leugnete  abermal 
und  schwur  dazu: 

[Petrus]  Ich  kenne  des  Menschen  nicht. 

[Evangelista]  Und  uber  eine  kleine 
Weile  traten  hinzu,  die  da  stunden, 
und  sprachen  zu  Petro: 


[Knechte]  Wahrlich,  du  bist  auch  einer 
von  denen;  denn  deine  Sprache 
verrat  dich. 


[Maid  II]  This  man  too  was  with  that 
Jesus  of  Nazareth. 

[Evangelist]  And  he  denied  it  again, 
and  swore  to  it: 

[Peter]  I  know  nothing  of  the  man. 

[Evangelist]  And  over  a  little  time, 
those  who  were  standing  nearby 
came  over  and  said  to  Peter: 


Chorus 


[Servants]  Surely,  you  also  are  one  of 
them;  for  your  speech  betrays  you. 


Recitative 


[Evangelista]  Da  hub  er  an,  sich  zu 
verfluchen  und  zu  schwdren: 

[Petrus]  Ich  kenne  des  Menschen  nicht. 

[Evangelista]  Und  alsbald  krahete  der 
Hahn.  Da  dachte  Petrus  an  die 
Worte  Jesu,  da  er  zu  ihm  sagte:  Ehe 
der  Hahn  krdhen  wird,  wirst  du  mich 
dreimal  verleugnen.  Und  ging  heraus 
und  weinete  bitterlich. 


[Evangelist]  Then  he  began  to  call  down 
curses  on  his  head  and  to  swear: 

[Peter]  I  know  nothing  of  the  man. 

[Evangelist]  And  even  then  the  cock 
crowed.  Then  Peter  remembered  the 
words  of  Jesus,  that  he  had  said  to 
him:  Before  the  cock  crows  you  will 
deny  me  three  times.  And  went 
away  and  wept  bitterly. 


Erbarme  dich,  mein  Gott, 
Um  meiner  Zahren  Willen! 
Schaue  hier,  Herz  und  Auge 
Weint  vor  dir  bitterlich. 


ARIA  (ALTO) 


Have  mercy,  oh  my  God, 
In  pity  for  my  tears! 
Look  on  me,  heart  and  eye 
Weeping  for  You  bitterly. 


CHORALE 


Bin  ich  gleich  von  dir  gewichen, 
Stell  ich  mich  doch  wieder  ein; 
Hat  uns  doch  dein  Sohn  verglichen 
Durch  sein  Angst  und  Todespein. 
Ich  verleugne  nicht  die  Schuld; 
Aber  deine  Gnad  und  Huld 
1st  viel  grofter  als  die  Sunde 
Die  ich  stets  in  mir  befinde. 


Though  I  too  fell  away  from  You, 
Yet  I'll  take  my  place  again; 
For  Your  Son  has  paid  our  debt 
By  His  anguish  and  death's  pain. 
I  do  not  deny  my  guilt; 
But  Your  mercy  and  Your  grace 
Are  much  greater  than  the  sins 
That  I  know  are  in  my  breast. 


THE  GOSPEL 

Recitative 


[Evangelista]  Des  Morgens  aber  hielten 
alle  Hohepriester  und  die  Altesten 
des  Volks  einen  Rat  uber  Jesum, 
daft  sie  ihn  toteten.  Und  banden  ihn, 
fiihreten  ihn  hin  und  iiberantworteten 
ihn  dem  Landpfleger  Pontio  Pilato. 
Da  das  sahe  Judas,  der  ihn  verraten 
hatte,  daft  er  vardammt  war  zum  Tode, 
gereuete  es  ihn,  und  brachte  herwieder 
die  drieftig  Silberlinge  den  Hohen- 


[Evangelist]  Now  in  the  morning  all  the 
high  priests  and  elders  of  the  people 
took  counsel  concerning  Jesus,  that 
they  might  kill  him.  And  they  bound 
him,  and  led  him  away,  and  bound 
him  over  to  the  Governor,  Pontius 
Pilate.  When  Judas  saw  this,  who 
had  betrayed  him,  that  Jesus  was 
condemned  to  death,  he  rued  it,  and 
brought  the  thirty  pieces  of  silver 
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priestern  und  Altesten  und  sprach: 

[Judas]  Ich  habe  ubel  getan,  daft  ich 
unschuldig  Blut  verraten  habe. 

[Evangelista]  Sie  sprachen: 


back  to  the  high  priests  and  elders 
and  said: 

[Judas]  I  have  done  evil,  for  I  have 
betrayed  innocent  blood. 

[Evangelist]  They  said: 


Chorus 


[Hohenpriester  und  Altesten]  Was  gehet 
uns  das  an?  Da  siehe  du  zu! 


[High  Priests  and  Elders]  What  is  that 
to  us?  See  to  it  yourself! 


Recitative 


[Evangelista]  Und  er  warf  die  Silberlinge 
in  den  Tempel,  hub  sich  davon,  ging 
hin  und  erhangete  sich  selbst.  Aber 
die  Hohenpriester  nahmen  die 
Silberlinge  und  sprachen: 

[Priester]  Es  taugt  nicht,  daft  wir 
sie  in  den  Gotteskasten  legen,  denn 
es  ist  Blutgeld. 


Gebt  mir  meinen  Jesum  wieder! 
Seht,  das  Geld,  das  Morderlohn, 
Wirft  euch  der  verlorne  Sohn 
Zu  den  Fuften  nieder! 


[Evangelist]  And  he  threw  the  thirty 
pieces  of  silver  into  the  Temple, 
turned  his  back  on  them,  and  went 
away  and  hanged  himself.  But  the 
high  priests  picked  up  the  pieces 
of  silver  and  said: 

[Priests]  It  will  not  do  for  us  to  put 
them  in  God's  coffers,  for  it  is  blood 
money. 

ARIA  (BASS) 

Give  my  Jesus  back  again! 
See  the  coins,  the  price  of  blood: 
The  lost  son  throws  them  down 
At  your  feet  again! 


THE  GOSPEL 

Recitative 


[Evangelista]  Sie  hielten  aber  einen  Rat 
und  kauften  einen  Topfersacker 
darum  zum  Begrabnis  der  Pilger. 
Daher  ist  derselbige  Acker  genennet 
der  Blutacker  bis  auf  den  heutigen  Tag. 
Da  ist  erfullet,  das  gesaget  ist  durch 
den  Propheten  Jeremias,  da  er  spricht: 
Sie  haben  genommen  dreiflig  Silberlinge, 
damit  bezahlet  ward  der  Verkaufte, 
welchen  sie  kauften  von  den  Kinder 
Israel,  und  haben  sie  gegeben  um 
einen  Topfersacker,  als  mir  der  Herr 
befohlen  hat.  Jesus  aber  stund  vor 
dem  Landpfleger;  und  der  Land- 
pfleger  fragte  ihn  und  sprach: 

[Pilatus]  Bist  du  der  Juden  Konig? 

[Evangelista]  Jesus  aber  sprach  zu  ihm: 

[Jesus]  Du  sagests. 

[Evangelista]  Und  da  er  verklagt  war 
von  den  Hohenpriestern  und 
Altesten,  antwortete  er  nichts. 
Da  sprach  Pilatus  zu  ihm: 


[Evangelist]  So  they  took  counsel 
together,  and  bought  a  potter's 
field  for  the  burial  of  pilgrims. 
For  which  this  same  field  is  called 
the  Field  of  Blood  even  to  this  day. 
Thus  was  fulfilled  what  was  spoken 
by  the  Prophet  Jeremiah,  where  he 
said:  They  have  taken  thirty  pieces 
of  silver,  the  purchase  price  of  him 
that  they  bought  of  the  children  of 
Israel,  and  given  them  for  a  potter's 
field,  as  the  Lord  bade  me.  Now  Jesus 
stood  before  the  Governor;  and  the 
Governor  questioned  him,  saying: 

[Pilate]  Are  you  the  King  of  the  Jews? 

[Evangelist]  And  Jesus  said  to  him: 

[Jesus]  You  say  this. 

[Evangelist]  And  when  he  had  been 
accused  by  the  high  priests  and 
elders,  he  answered  nothing.  Then 
Pilate  said  to  him: 


Please  turn  the  page  quietly. 
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[Pilatus]  Horest  du  nicht,  wie  hart  sie 
dich  verklagen? 

[Evangelista]  Und  er  antwortete  ihm 
nicht  ein  Wort,  also,  daft  sich  auch 
der  Landpfleger  sehr  verwunderte. 


Befiehl  du  deine  Wege 
Und  was  dein  Herze  krankt 
Der  allertreusten  Pflege 
Des,  der  den  Himmel  lenkt. 
Der  Wolken,  Luft  und  Winden 
Gibt  Wege,  Lauf  und  Bahn, 
Der  wird  auch  Wege  finden, 
Da  dein  Fuft  gehen  kann. 


[Pilate]  Do  you  not  hear  how  bitterly 
they  accuse  you? 

[Evangelist]  And  he  answered  him  not 
one  word,  so  that  even  the  Governor 
wondered  greatly. 


CHORALE 


Commend  the  way  you  follow 

And  all  your  heart's  desires 

Into  the  faithful  guidance 

Of  Him  who  rules  the  skies. 

Who  gives  clouds,  winds,  and  breezes 

Their  courses,  paths,  and  ways 

Will  also  find  a  highway 

Where  you  can  set  your  feet. 


THE  GOSPEL 

Recitative 


[Evangelista]  Auf  das  Fest  aber  hatte 
der  Landpfleger  Gewohnheit,  dem 
Volk  einen  Gefangenen  loszugeben, 
welchen  sie  wollten.  Er  hatte  aber  zu 
der  Zeit  einen  Gefangenen,  einen 
sonderlichen  vor  andern,  der  hieft 
Barabbas.  Und  da  sie  versammlet 
waren,  sprach  Pilatus  zu  ihnen: 

[Pilatus]  Welchen  wollet  ihr,  daft  ich 
euch  losgebe?  Barabbam  oder  Jesum, 
von  dem  gesaget  wird,  er  sei  Christus? 

[Evangelista]  Denn  er  wuftte  wohl,  daft 
sie  ihn  aus  Neid  uberantwortet  hatten. 
Und  da  er  auf  dem  Richtstuhl  saft, 
schickete  sein  Weib  zu  ihm  und  lieft 
ihm  sagen: 

[Uxor  Pilati]  Habe  du  nichts  zu  schaffen 
mit  diesem  Gerechten;  ich  habe  heute 
viel  erlitten  im  Traum  von  seinetwegen! 

[Evangelista]  Aber  die  Hohenpriester  und 
die  Altesten  uberredeten  das  Volk,  daft 
sie  urn  Barabbam  bitten  sollten  und 
Jesum  umbrachten.  Da  antwortete  nun 
der  Landpfleger  und  sprach  zu  ihnen: 

[Pilatus]  Welchen  wollt  ihr  unter  diesen 
zweien,  den  ich  euch  soil  losgeben? 

[Evangelista]  Sie  sprachen: 

[Volk]  Barabbam! 

[Evangelista]  Pilatus  sprach  zu  ihnen: 

[Pilatus]  Was  soil  ich  denn  machen  mit 
Jesu,  von  dem  gesagt  wird,  er  sei 
Christus? 

[Evangelista]  Sie  sprachen  alle: 


[Evangelist]  Now  on  the  Holy  Day  it 
was  the  Governor's  custom,  to  release 
to  the  people  one  man  out  of  prison, 
whomever  they  wished.  Now  he  had 
at  this  time  a  prisoner,  more  famous 
than  all  the  others,  whose  name  was 
Barabbas.  And  when  they  were 
gathered,  Pilate  said  to  them: 

[Pilate]  Which  do  you  want  me  to 
release  to  you:  Barabbas,  or  Jesus, 
of  whom  it  is  said,  he  is  the  Christ? 

[Evangelist]  For  he  well  knew  that  they 
had  bound  him  over  out  of  spite.  And 
when  he  was  seated  on  the  Judgment 
Seat,  his  wife  sent  a  message  to  him, 
saying: 

[Pilate's  Wife]  See  you  do  nothing  to 
this  righteous  one;  I  have  suffered 
much  this  day  in  a  dream  on  his 
account! 

[Evangelist]  But  the  high  priests  and 
elders  persuaded  the  whole  people 
that  they  should  ask  for  Barabbas,  and 
that  Jesus  should  be  killed.  Then  the 
Governor  answered  and  said  to  them: 

[Pilate]  Which  of  these  two  do  you  want, 
that  I  should  release  him  to  you? 

[Evangelist]  They  said: 

[People]  Barabbas! 

[Evangelist]  Pilate  said  to  them: 

[Pilate]  What  then  shall  I  do  with 
Jesus,  of  whom  it  is  said,  he  is  the 
Christ? 

[Evangelist]  They  all  said: 
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Chorus 


[Volk]  Laft  ihn  kreuzigen! 


[People]  Have  him  crucified! 


CHORALE 


Wie  wunderbarlich  ist  doch  diese  Strafe! 
Der  gute  Hirte  leidet  fur  die  Schafe, 

Die  Schuld  bezahlt  der  Herre,  der 

Gerechte, 
Fur  seine  Knechte. 


How  marvelous  this  judgment  is! 
The  Shepherd  goes  to  suffer  for  His 

sheep, 
The  Master  pays  the  debt,  the  Just 

One, 
For  His  servants. 


[Evangelista]  Der  Landpfleger  sagte: 
[Pilatus]  Was  hat  er  denn  Ubels  getan? 


THE  GOSPEL 

Recitative 

[Evangelist]  The  Governor  said: 
[Pilate]  But  what  evil  has  he  done? 


RECITATIVE  (SOPRANO) 


1 


Er  hat  uns  alien  wohlgetan, 
Den  Blinden  gab  er  das  Gesicht, 
Die  Lahmen  macht'  er  gehend, 
Er  sagt'  uns  seines  Vaters  Wort, 
Er  trieb  die  Teufel  fort, 
Betrubte  hat  er  aufgericht', 
Er  nahm  die  Sunder  auf  und  an. 

Sonst  hat  mein  Jesus  nichts  getan. 


He  did  good  to  all  of  us, 

To  the  blind  He  gave  new  sight, 

The  lame  He  made  to  walk, 

He  spoke  His  Father's  word  to  us, 

He  drove  the  devils  forth, 

Those  that  grieved  He  comforted, 

He  raised  up  sinners  and  made  them 

His— 
And  that  is  all  my  Jesus  did. 


ARIA  (SOPRANO) 


Aus  Liebe  will  mein  Heiland  sterben, 
Von  einer  Sunde  weift  er  nichts, 
Daft  das  ewigen  Verderben 
Und  die  Strafe  des  Gerichts 
Nicht  auf  meiner  Seele  bliebe. 


For  love  my  Savior  goes  to  die, 
Who  never  even  thought  to  sin, 
Lest  destruction  everlasting 
And  Last  Judgment's  punishment 
Should  weigh  upon  my  soul. 


THE  GOSPEL 

Recitative 


[Evangelista]  Sie  schrieen  aber  noch 
mehr  und  sprachen: 


[Volk]  Late  ihn  kreuzigen! 


[Evangelist]  But  they  cried  out  al 
the  more  and  said: 


Chorus 


[People]  Have  him  crucified! 


Recitative 


[Evangelista]  Da  aber  Pilatus  sahe, 
daft  er  nichts  schaffete,  sondern  daft 
ein  viel  grofter  Getiimmel  ward,  nahm 
er  Wasser  und  wusch  die  Hande  vor 
dem  Volk  und  sprach: 


[Evangelist]  Now  when  Pilate  saw  that 
he  was  accomplishing  nothing,  save 
to  create  an  even  greater  tumult,  he 
took  water  and  washed  his  hands 
before  all  the  people  and  said: 


Please  turn  the  page  quietly. 
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[Pilatus]  Ich  bin  unschuldig  an  dem 
Blut  dieses  Gerechten,  sehet  ihr  zu! 

[Evangelista]  Da  antwortete  das  ganze 
Volk  und  sprach: 


[Volk]  Sein  Blut  komme  uber  uns  und 
unsre  Kinder. 


[Pilate]  I  am  innocent  of  the  blood 
of  this  righteous  one,  see  to  it 
yourselves! 

[Evangelist]  Then  the  whole  people 
answered  and  said: 


Chorus 


[People]  Let  his  blood  come  upon  us 
and  our  children. 


Recitative 


[Evangelista]  Da  gab  er  ihnen 
Barabbam  los;  aber  Jesum  lieft  er 
geifteln  und  uberantwortete  ihn, 
daft  er  gekreuziget  wurde. 


[Evangelist]  Then  he  let  Barabbas  go; 
but  Jesus  he  had  flogged  and  bound 
him  over  to  be  crucified. 


RECITATIVE  (ALTO) 


Erbarm  es,  Gott! 

Hier  steht  der  Heiland  angebunden. 

0  Geiftelung,  o  Schlag,  o  Wunden! 

Ihr  Henker,  haltet  ein! 

Erweichet  euch  der  Seelen  Schmerz, 

Der  Anblick  solches  Jammers  nicht? 
Ach  ja!  ihr  habt  ein  Herz, 
Das  mufl  der  Martersaule  gleich 
Und  noch  viel  harter  sein. 
Erbarmt  euch,  haltet  ein! 


Konnen  Tranen  meiner  Wangen 
Nichts  erlangen, 
O  so  nehmt  mein  Herz  hinein! 
Aber  laftt  es  bei  den  Fluten, 
Wenn  die  Wunden  milde  bluten, 

Auch  die  Opferschale  sein! 


Forgive  this,  God! 

Here  stands  the  Savior  in  His  bonds. 
Oh  lashes,  blows,  and  wounds! 
Oh  hangman,  stay  your  hand! 
Are  you  not  moved  by  His  soul's 

distress 
Or  by  the  sight  of  so  much  pain? 
Oh  yes!  you  have  a  heart, 
It  must  outmatch  your  whipping  post, 
It  must  be  twice  as  hard. 
Have  pity,  stay  your  hand! 


ARIA  (ALTO) 


If  my  cheeks,  all  wet  with  weeping, 
Pay  for  nothing, 
Oh,  then  take  my  heart  within! 
Only  let  it  catch  the  streaming, 
When  Your  wounds  are  sweetly 

bleeding, 
For  a  cup  of  offering! 


THE  GOSPEL 

Recitative 


[Evangelista]  Da  nahmen  die  Kriegs- 
knechte  des  Landpflegers  Jesum  zu 
sich  in  das  Richthaus  und  sammelten 
uber  ihn  die  ganze  Schar  und  zogen 
ihn  aus  und  legeten  ihm  einen 
Purpurmantel  an  und  flochten  eine 
dornene  Krone  und  satzten  sie  auf 
sein  Haupt  und  ein  Rohr  in  seine 
rechte  Hand  und  beugeten  die 
Knie  vor  ihm  und  spotteten  ihn  und 
sprachen: 


[Evangelist]  The  Governor's  soldiers 
took  Jesus  with  them  into  the 
House  of  Judgment,  and  collected 
the  whole  guard  around  him  and 
brought  him  out  and  put  a  scarlet 
robe  on  him  and  wove  a  crown  of 
thorns  and  set  it  on  his  head  and  put 
a  reed  in  his  right  hand  and  bent 
their  knees  to  him  and  mocked  him 
and  said: 
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Chorus 


[Kriegsknechte]  Gegrijftet  seist  du, 
Judenkonig! 


[Evangelista]  Und  speieten  ihn  an  und 
nahmen  das  Rohr  und  schlugen 
damit  sein  Haupt. 


0  Haupt  voll  Blut  und  Wunden, 
Voll  Schmerz  und  voller  Hohn, 
O  Haupt,  zu  Spott  gebunden 
Mit  einer  Dornenkron, 
0  Haupt,  sonst  schon  gezieret 
Mit  hochster  Ehr  und  Zier, 
Jetzt  aber  hoch  schimpfieret, 
Gegrijftet  seist  du  mir! 

Du  edles  Angesichte, 

DafCir  sonst  schrickt  und  scheut 

Das  grofte  Weltgewichte, 

Wie  bist  du  so  verspeit, 

Wie  bist  du  so  erbleichet! 

Wer  hat  dein  Augenlicht, 

Dem  sonst  kein  Licht  nicht  gleichet, 

So  schandlich  zugericht'? 


[Soldiers]  All  hail,  King  of  the  Jews! 


Recitative 


[Evangelist]  And  they  spat  on  him 
and  took  the  reed  and  beat  his  head 
with  it. 


CHORALE 


Oh  bloodied  Head  and  wounded, 
All  heaped  with  shame  and  scorn; 
Oh  Head  bound  to  derision 
With  a  crown  of  thorns; 
Oh  Head  once  decked  so  fairly 
With  marks  of  high  degree, 
And  now  abused  most  cruelly: 
All  Hail!  say  I  to  Thee. 

Oh  countenance  so  lordly, 
Before  which  else  should  cower 
The  world  and  all  its  powers, 
How  spat  upon  You  are, 
And  Your  face  so  ashen! 
Who  took  Your  eyes'  fair  light, 
To  which  no  light  is  equal, 
And  judged  it  with  such  spite? 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  da  sie  ihn  verspottet 
hatten,  zogen  sie  ihm  den  Mantel 
aus  und  zogen  ihm  seine  Kleider 
an  und  fuhreten  ihn  hin,  daft  sie 
ihn  kreuzigten.  Und  indem  sie 
hinausgingen,  funden  sie  einen 
Menschen  von  Kyrene  mit  Namen 
Simon;  den  zwungen  sie,  daft  er 
ihm  sein  Kreuz  trug. 


[Evangelist]  And  when  they  had 
mocked  him,  they  took  the  robe 
off  and  put  his  clothes  back  on  him 
and  led  him  away  to  crucify  him. 
And  as  they  went  forth,  they  found 
a  man  from  Cyrene  whose  name  was 
Simon;  whom  they  forced  to  carry 
the  cross  for  him. 


Ja!  freilich  will  in  uns  das  Fleisch 

und  Blut 
Zum  Kreuz  gezwungen  sein; 
Je  mehr  es  unsrer  Seele  gut, 
Je  herber  geht  es  ein. 


RECITATIVE  (BASS) 

Tis  true  indeed!  the  flesh  and  blood 

in  us 
Must  be  forced  to  take  the  cross. 
The  more  it  does  our  poor  souls  good, 
The  harder  'tis  to  bear. 


■I 
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ARIA  (BASS) 


Komm,  suites  Kreuz,  so  will  ich  sagen, 
Mein  Jesu,  gib  es  immer  her! 
Wird  mein  Leiden  einst  zu  schwer, 
So  hilfst  du  mir  es  selber  tragen. 


Come,  sweet  cross,  and  I  will  say: 
My  Jesus,  give  it  me  forever! 
If  once  my  sorrow  grows  too  heavy, 
You  Yourself  will  help  me  bear  it. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  da  sie  an  die  Statte 
kamen  mit  Namen  Golgatha,  das 
ist  verdeutschet  Schadelstatt,  gaben 
sie  ihm  Essig  zu  trinken  mit  Gallen 
vermischet;  und  da  ers  schmeckete, 
wollte  ers  nicht  trinken.  Da  sie  ihn 
aber  gekreuziget  hatten,  teilten  sie 
seine  Kleider  und  wurfen  das  Los 
darum,  auf  daft  erfiillet  wiirde,  das 
gesaget  ist  durch  den  Propheten: 
Sie  haben  meine  Kleider  unter  sich 
geteilet,  und  uber  mein  Gewand 
haben  sie  das  Los  geworfen.  Und 
sie  saften  allda  und  hiiteten  sein. 
Und  oben  zu  seinem  Haupten 
hefteten  sie  die  Ursach  seines 
Todes  geschrieben,  nahmlich:  Dies 
ist  Jesus,  der  Judenkonig.  Und  da 
wurden  zween  Morder  mit  ihm 
gekreuziget,  einer  zur  Rechten  und 
einer  zur  Linken.  Die  aber  vorijber- 
gingen,  lasterten  ihn  und  schiittelten 
ihre  Kopfe  und  sprachen: 


[Volk]  Der  du  den  Tempel  Gottes 
zerbrichst  und  bauest  ihn  in  dreien 
Tagen,  hilf  dir  selber!  Bist  du  Gottes 
Sohn,  so  steig  herab  vom  Kreuz! 


[Evangelist]  And  when  they  had  come 
to  the  place  called  Golgotha,  which 
is  translated  Place  of  Skulls,  they 
gave  him  vinegar  to  drink  mixed 
with  gall;  and  when  he  had  tasted  it, 
he  would  not  drink  it.  Now  when 
they  had  crucified  him,  they  divided 
his  clothes  and  cast  lots  for  them, 
that  it  might  be  fulfilled,  what  was 
spoken  of  the  Prophets:  They  have 
divided  my  clothes  among  them, 
and  for  my  cloak  they  have  cast  lots. 
And  they  sat  down  in  that  place  and 
kept  watch  on  him.  And  over  his 
head  they  raised  a  writing  of  the 
cause  of  his  death,  namely:  This  is 
Jesus,  King  of  the  Jews.  And  there 
were  two  murderers  crucified  with 
him,  one  to  his  right  and  one  to  his 
left.  Now  those  who  were  passing 
by  blasphemed  at  him  and  shook 
their  heads  and  said: 


Chorus 


[People]  You  who  tear  down  God's 
Temple  and  build  it  up  again  in 
three  days,  help  yourself!  If  you  are 
God's  Son,  then  climb  down  from 
the  cross! 


Recitative 


[Evangelista]  Desgleichen  auch  die 
Hohenpriester  spotteten  sein  samt 
den  Schriftgelehrten  und  Altesten 
und  sprachen: 


[Hohenpriester]  Andern  hat  er  geholfen 
und  kann  ihm  selber  nicht  helfen. 
Ist  er  der  Konig  Israel,  so  steige  er 
nun  vom  Kreuz,  so  wollen  wir  ihm 
glauben.  Er  hat  Gott  vertrauet,  der 
erlose  ihn  nun,  liistets  ihn;  denn  er 
hat  gesagt:  ich  bin  Gottes  Sohn. 


[Evangelist]  The  high  priests  mocked 
him  in  the  same  tenor,  together 
with  the  scribes  and  elders,  and  said: 


Chorus 


[High  Priests]  Others  he  helped  and 
cannot  help  himself!  If  he  is  King 
of  Israel,  then  let  him  climb  down 
now  from  the  cross  and  we  will  believe 
in  him.  He  trusted  in  God,  let  Him 
deliver  him  now  if  He  fancies  him; 
for  he  said:  /  am  God's  Son. 
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Recitative 


[Evangelista]  Desgleichen  schmaheten 
ihn  auch  die  Morder,  die  mit  ihm 
gekreuziget  waren. 


[Evangelist]  And  likewise  even  the 
murderers  reviled  him,  that  were 
crucified  with  him. 


RECITATIVE  (ALTO) 


Ach  Golgatha,  unselges  Golgatha! 
Der  Herr  der  Herrlichkeit 
Mufi  schimplich  hier  verderben, 
Der  Segen  und  das  Heil  der  Welt 
Wird  als  ein  Fluch  ans  Kreuz  gestellt. 
Der  Schopfer  Himmels  und  der  Erden 
Soil  Erd  und  Luft  entzogen  werden. 
Die  Unschuld  mufi  hier  schuldig 

sterben, 
Das  gehet  meiner  Seele  nah; 
Ach  Golgatha,  unselges  Golgatha! 


Ah  Golgotha,  thou  joyless  Golgotha! 
The  King  above  all  kings 
Must  die  here  in  abuse, 
The  Joy  and  Savior  of  the  world 
Nailed  accursed  to  a  cross. 
Who  made  the  heavens  and  the  earth 
Shall  be  deprived  of  earth  and  breath. 
Here  innocence  must  die  of  guilt- 
How  close  that  touches  my  own  soul! 
Ah  Golgotha,  thou  joyless  Golgotha! 


ARIA  (ZION 

Sehet,  Jesus  hat  die  Hand 
Uns  zu  fassen  ausgespannt, 
Kommt!  Wohin?  In  Jesu  Armen 
Sucht  Erlosung,  nehmt  Erbarmen, 
Suchet!  Wo?  In  Jesu  Armen. 
Lebet,  sterbet,  ruhet  hier, 
Ihr  verlaftnen  Kuchlein,  ihr, 
Bleibet!  Wo?  In  Jesu  Armen. 


[ALTO]  AND  THE  FAITHFUL) 

Look!  our  Jesus  stretches  out 
His  hands  to  gather  us  to  Him, 
Come!  Come  where?  In  Jesus'  arms 
Seek  redemption  and  find  mercy, 
Seek  them!  Where?  In  Jesus'  arms. 
Live  and  die  and  find  peace  here, 
Oh  my  poor  forsaken  chicks, 
Stay  here!  Where?  In  Jesus'  arms. 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  von  der  sechsten 
Stunde  an  war  eine  Finsternis  uber 
das  ganze  Land  bis  zu  der  neunten 
Stunde.  Und  um  die  neunte  Stunde 
schriee  Jesus  laut  und  sprach: 

[Jesus]  Eli,  Eli,  lama  asabthani? 

[Evangelista]  Das  ist:  Mein  Gott,  mein 
Gott,  warum  hast  du  mich  verlassen? 
Etliche  aber,  die  da  stunden,  da 
sie  das  horeten,  sprachen  sie: 

[Volk]  Der  rufet  den  Elias! 

[Evangelista]  Und  bald  lief  einer  unter 
ihnen,  nahm  einen  Schwamm  und 
fullete  ihn  mit  Essig,  und  steckete 
ihn  auf  ein  Rohr  und  trankete  ihn. 
Die  andern  aber  sprachen: 


[Evangelist]  And  from  the  sixth  hour 
there  was  a  darkness  over  the  whole 
country  until  the  ninth  hour.  And 
about  the  ninth  hour,  Jesus  cried 
aloud  and  said: 

[Jesus]  Eli,  Eli,  lama  asabthani? 

[Evangelist]  That  is:  My  God,  my  God, 
why  have  You  forsaken  me?  Now 
several  of  those  who  were  standing 
nearby,  when  they  heard  this,  said: 

[People]  He  is  calling  Elijah! 

[Evangelist]  And  one  of  them  ran 
quickly,  took  a  sponge  and  filled 
it  with  vinegar  and  set  it  upon 
a  reed,  and  gave  him  to  drink. 
But  the  others  said: 


i  i  ■ 
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Chorus 


[Volk]  Halt!  Laft  sehen,  ob  Elias 
komme  und  ihm  helfe? 


[Evangelista]  Aber  Jesus  schriee 
abermal  laut  und  verschied. 


Wenn  ich  einmal  soil  scheiden, 
So  scheide  nicht  von  mir, 
wenn  ich  den  Tod  soil  leiden, 
So  tritt  du  dann  herfur! 
Wenn  mir  am  allerbangsten 
Wird  um  das  Herze  sein, 
So  reift  mich  aus  den  Angsten 
Kraft  deiner  Angst  und  Pein. 


[People]  Stop!  Let  us  see  if  Elijah 
will  come  and  help  him! 


Recitative 


[Evangelist]  But  Jesus  cried  aloud 
once  more  and  was  gone. 


CHORALE 


When  one  day  I  depart, 
Do  not  depart  from  me; 
When  I  must  suffer  death, 
Then  hasten  Thou  to  me! 
When  all  that  makes  me  tremble 
Around  my  heart  is  ranged, 
Then  lift  me  free  from  terror 
By  Thine  own  fear  and  pain. 


THE  GOSPEL 
Recitative 


[Evangelista]  Und  siehe  da,  der  Vorhang 
im  Tempel  zerrift  in  zwei  Stuck  von 
obenan  bis  untenaus.  Und  die  Erde 
erbebete,  und  die  Felsen  zerrissen, 
und  die  Graber  taten  sich  auf,  und 
stunden  auf  viel  Leiber  der  Heiligen, 
die  da  schliefen,  und  gingen  aus  den 
Grabern  nach  seiner  Auferstehung 
und  kamen  in  die  heilige  Stadt  und 
erschienen  vielen.  Aber  der  Haupt- 
mann  und  die  bei  ihm  waren  und 
bewahreten  Jesum,  da  sie  sahen  das 
Erdbeben  und  was  da  geschah, 
erschraken  sie  sehr  und  sprachen: 


[Evangelist]  And  behold,  the  Veil  of  the 
Temple  was  rent  in  two  pieces,  from 
the  top  even  to  the  bottom.  And  the 
earth  quaked,  and  the  rocks  split, 
and  the  graves  burst  open,  and  there 
arose  from  them  many  bodies  of 
saints  that  slept  there,  and  they  left 
their  graves  after  his  resurrection 
and  came  into  the  Holy  City  and 
appeared  to  many.  Now  the  captain 
and  those  who  were  with  him  and 
were  guarding  Jesus,  when  they  saw 
the  earthquake  and  all  that  happened, 
were  greatly  afraid  and  said: 


Chorus 


[Kriegsknechte]  Wahrlich,  dieser  ist 
Gottes  Sohn  gewesen. 


[Guards]  Truly,  this  was  God's  Son. 


Recitative 


[Evangelista]  Und  es  waren  viel  Weiber 
da,  die  von  feme  zusahen,  die  da 
waren  nachgefolget  aus  Galilaa  und 
hatten  ihm  gedienet,  unter  welchen 
war  Maria  Magdalena,  und  Maria 
die  Mutter  Jacobi  und  Joses,  und 
die  Mutter  der  Kinder  Zebedai.  Am 
Abend  aber  kam  ein  reicher  Mann 
von  Arimathia,  der  hieft  Joseph, 
welcher  auch  ein  Junger  Jesu  war, 
der  ging  zu  Pilato  und  bat  ihn 
um  den  Leichnam  Jesu.  Da  befahl 
Pilatus,  man  sollte  ihm  ihn  geben. 


[Evangelist]  And  there  were  many 
women  there,  watching  from  a 
distance,  who  had  followed  him 
from  Galilee  and  had  ministered  to 
him,  among  them  Mary  Magdalene, 
Mary  the  mother  of  James  and 
Joseph,  and  the  mother  of  the  sons  of 
Zebedee.  Now  in  the  evening  there 
came  a  rich  man  of  Arimathea,  whose 
name  was  Joseph,  who  was  also  a 
disciple  of  Jesus;  he  went  to  Pilate 
and  asked  him  for  Jesus'  body.  Then 
Pilate  gave  orders  that  they  should 
give  it  to  him. 
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RECITATIVE  (BASS) 


Am  Abend,  da  es  kuhle  war, 
Ward  Adams  Fallen  offenbar; 
Am  Abend  drucket  ihn  der  Heiland 

nieder. 
Am  Abend  kam  die  Taube  wieder, 
Und  trug  ein  Olblatt  in  dem  Munde. 
0  schone  Zeit!  0  Abendstunde! 
Der  Friedenschluft  ist  nun  mit  Gott 

gemacht, 
Denn  Jesus  hat  sein  Kreuz  vollbracht. 
Sein  Leichnam  kommt  zur  Ruh, 
Ach!  liebe  Seele,  bitte  du, 
Geh,  lasse  dir  den  toten  Jesum  schenken, 
0  heilsames,  o  kostlichs  Angedenken! 


Twas  evening  and  the  air  was  cool 
When  Adam's  downfall  was  revealed, 
'Tis  evening  when  the  Savior  lays 

Him  down. 
'Twas  evening  when  the  dove  flew  home, 
An  olive  leaf  borne  in  her  beak. 
Oh  lovely  hour!  Oh  eventide! 
Hour  when  our  pact  of  peace  is  made 

with  God, 
For  Jesus  has  fulfilled  his  cross. 
His  body,  let  it  sleep; 
Ah,  my  soul,  only  ask— 
Haste!— to  be  given  the  dead  Jesus, 
Oh  healing,  oh  precious  remembrance! 


rrngm 


Mache  dich,  mein  Herze,  rein, 
Ich  will  Jesum  selbst  begraben. 
Denn  er  soil  nunmehr  in  mir 
Fur  und  fur 

Seine  sufte  Ruhe  haben. 
Welt,  geh  aus,  laft  Jesum  ein! 


ARIA  (BASS) 

Make  yourself,  my  heart,  all  pure, 

I  myself  will  entomb  Jesus. 

For  in  me  shall  He  henceforth, 

Evermore, 

Have  His  sweet  sleep. 

World,  get  out,  let  Jesus  in! 


THE  GOSPEL 

Recitative 


[Evangelista]  Und  Joseph  nahm  den 
Leib  und  wickelte  ihn  in  ein  rein 
Leinwand  und  legte  ihn  in  sein 
eigen  neu  Grab,  welches  er  hatte 
lassen  in  einen  Fels  hauen,  und 
walzete  einen  groften  Stein  vor 
die  Tur  des  Grabes  und  ging  davon. 
Es  war  aber  allda  Maria  Magdalena 
und  die  andere  Maria,  die  satzten 
sich  gegen  das  Grab.  Des  andern 
Tages,  der  da  folget  nach  dem 
Riisttage,  kamen  die  Hohenpriester 
und  Pharisaer  samtlich  zu  Pilato 
und  sprachen: 


[Hohenpriester  und  Pharisaer]  Herr, 
wir  haben  gedacht,  daft  dieser 
Verfuhrer  sprach,  da  er  noch  lebete: 
Ich  will  nach  dreien  Tagen  wider 
auferstehen.  Darum  befiehl,  daft 
man  das  Grab  verwahre  bis  an  den 
dritten  Tag,  auf  daft  nicht  seine 


[Evangelist]  And  Joseph  took  the 
body  and  wrapped  it  in  a  pure  linen 
cloth  and  laid  it  in  his  own  new 
tomb,  which  he  had  caused  to  be 
cut  into  a  rock,  and  rolled  a  great 
stone  across  the  door  of  the  tomb 
and  went  away.  Now  Mary  Magdalene 
was  there  and  the  other  Mary,  and 
they  sat  down  in  front  of  the  tomb. 
The  next  day,  the  one  that  follows 
the  Day  of  Preparation,  the  high 
priests  and  Pharisees  came  jointly 
to  Pilate  and  said: 


Chorus 


[High  Priests  and  Pharisees]  Lord, 
we  have  reason  to  believe,  that 
this  deceiver  said  while  yet  he  lived: 
After  three  days  I  shall  rise  again. 
Therefore  command,  that  the  grave 
be  watched  through  the  third  day, 
lest  his  disciples  come  and  steal 
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Junger  kommen  und  stehlen  ihn, 
und  sagen  zu  dem  Volk:  Er  ist 
auferstanden  von  den  Toten,  und 
werde  der  letzte  Betrug  arger 
denn  der  Erste! 


[Evangelista]  Pilatus  sprach  zu  ihnen: 

[Pilatus]  Da  habt  ihr  die  Huter;  genet 
hin  und  verwahrets,  wie  ihrs  wisset! 

[Evangelista]  Sie  gingen  hin  und 
verwahreten  das  Grab  mit  Hutern 
und  versiegelten  den  Stein. 


him,  and  say  to  the  people: 

He  is  risen  from  the  dead,  and  the 

last  fraud  be  worse  than  the  first! 


Recitative 

[Evangelist]  Pilate  said  to  them: 

[Pilate]  You  have  your  own  watchmen; 
go  away  and  watch  it  yourselves, 
you  know  what  to  do! 

[Evangelist]  They  went  away  and 
secured  the  tomb  with  watchmen 
and  set  a  seal  upon  the  stone. 


RECITATIVE  (ZION  [QUARTET]  AND  THE  FAITHFUL) 


Nun  ist  der  Herr  zur  Ruh  gebracht. 

Mein  Jesu,  gute  Nacht! 
Die  Muh  ist  aus,  die  unsre  Sunden 

ihm  gemacht. 

Mein  Jesu,  gute  Nacht! 
0  selige  Gebeine, 
Seht,  wie  ich  euch  mit  Buft  und  Reu 

beweine, 
Daft  euch  mein  Fall  in  solche  Not 

gebracht! 

Mein  Jesu,  gute  Nacht! 
Habt  lebenslang  vor  euer  Leiden 

tausend  Dank, 
Daft  ihr  mein  Seelenheil  so  wert  geacht'. 

Mein  Jesu,  gute  Nacht! 


Now  the  Lord  is  laid  to  rest. 

My  Jesu,  good  night! 
The  toil  is  done,  that  all  our  sins  had 

made  for  Him. 

My  Jesu,  good  night! 
Oh  blessed  limbs, 
See!  how  I  mourn  you  with  grief 

and  shame, 
That  my  downfall  should  bring  you 

to  such  pain! 

My  Jesu,  good  night! 
Accept  my  lifelong,  countless  thanks 

for  all  your  woes, 
That  you  took  so  much  care  to  save 

my  soul. 

My  Jesu,  good  night! 


CHORUS 


Wir  setzen  uns  mit  Tranen  nieder 
Und  rufen  dir  im  Grabe  zu: 
Ruhe  sanfte,  sanfte  ruh! 
Ruht,  ihr  ausgesognen  Glieder! 
(Ruhet  sanfte,  ruhet  wohl!) 
Euer  Grab  und  Leichenstein 
Soil  dem  angstlichen  Gewissen 
Ein  bequemes  Ruhekissen 
Und  der  Seelen  Ruhstatt  sein. 
(Ruhet  sanfte,  sanfte  ruh!) 
Hochst  vergniigt 
Schlummern  da  die  Augen  ein. 


We  sit  down  in  tears 
And  call  to  Thee  in  Thy  grave: 
Sleep  Thou  softly,  softly  sleep! 
Sleep  now,  ye  exhausted  limbs 
(Sleep  ye  softly,  sleep  ye  well!), 
For  your  grave  and  marker  stone 
Shall  be  to  every  fearful  mind 
A  gracious  pillow  for  its  slumber 
And  the  soul's  last  resting  place. 
(Sleep  ye  softly,  softly  sleep!) 
Deeply  content, 
The  eyes  fall  shut  in  sleep. . . . 


English  translation  ©1998, 1992, 1984  by  Peter  Kronenberg.  All  rights  reserved. 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 

Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  1 18  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 

northerntrust.com 


Boston 
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The  path  to  recovery. 

McLean  Hospital 

The  nation's  top  psychiatric  hospital. 

U.S.  News  &  World  Repprt 
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Partners. 

HEALTHCARE 


Pavilion  s*t  McLeart  Hospit 


Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    t    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  ■   Charles  K.  Gifford   ■   Thelma  E.  Goldberg  ■   George  Krupp  ■ 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  ■   Ann  M.  Philbin,  ex-officio  •   Carol  Reich  •   Edward  I.  Rudman  • 
Hannah  H.  Schneider  •   Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.  •  J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman   •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■   James  F.  Cleary  •   John  F.  Cogan,  Jr. 

Abram  T.  Collier   •   Mrs.  Edith  L.  Dabney   •    Nelson  J.  Darling,  Jr.   •    Nina  L.  Doggett   • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •    Edna  S.  Kalman  ■   George  H.  Kidder  •   R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer   •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   •    Irving  W.  Rabb   • 

Peter  C.  Read   •   Richard  A.  Smith   •   Ray  Stata   ■   John  Hoyt  Stookey  ■   John  L.  Thorndike  • 

Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■   William  F.  Achtmeyer  •   Diane  M.  Austin  •   Lucille  M.  Batal  ■ 
Maureen  Scannell  Bateman  •   Linda  J.L.  Becker  •   George  W.  Berry  ■  James  L  Bildner  ■   Bradley  Bloom 
Anne  F.  Brooke   ■   Gregory  E.  Bulger  •   William  Burgin   •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   •   Charles  L.  Cooney  ■   Ranny  Cooper  ■ 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   •   Disque  Deane  ■   Paul  F.  Deninger  ■   Ronald  M.  Druker 
Alan  J.  Dworsky  •  Alan  Dynner  ■   Ursula  Ehret-Dichter  •   John  P.  Eustis  II   ■   Pamela  D.  Everhart  ■ 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.  •  Judith  Moss  Feingold  •   Steven  S.  Fischman  •   John  F.  Fish  • 
Lawrence  K.  Fish   •   Myrna  H.  Freedman   •   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon   ■ 
Paula  Groves   •   Carol  Henderson   •   Brent  L.  Henry  •   Susan  Hockfield   •   Osbert  M.  Hood   • 
Roger  Hunt  •  William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L.  Jassy  ■   Charles  H.  Jenkins,  Jr.  • 
Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow  •   Stephen  R.  Karp  ■   Brian  Keane  ■   Douglas  A.  Kingsley 
Robert  Kleinberg  ■   Farla  H.  Krentzman   •   Peter  E.  Lacaillade  •   Renee  Landers  •   Charles  Larkin   • 
Robert  J.  Lepofsky  ■  Christopher  J.  Lindop  •  John  M.  Loder  •   Edwin  N.  London   ■  Jay  Marks  • 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann  •  Joseph  C.  McNay  •   Albert  Merck 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 


10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  offRoute  128) 
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Dr.  Martin  C.  Mihm,  Jr.  •    Robert  Mnookin  •   Paul  M.  Montrone  •    Robert  J.  Morrissey 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■   Joseph  Patton  •   Ann  M.  Philbin  -    May  H.  Pierce  ■ 

Claudio  Pincus  •   Joyce  L.  Plotkin  ■   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  -   James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  •   John  Reed  ■   Donna  M.  Riccardi  ■   Susan  Rothenberg  •   Alan  Rottenberg 

Joseph  D.  Roxe  •    Kenan  Sahin   ■   Gilda  Slifka  ■   Christopher  Smallhom  •   John  C.  Smith  • 

Charles  A.  Stakely  •   Patricia  L.  Tambone  •   Caroline  Taylor  •    Mark  D.  Thompson  ■   Samuel  Thorne  • 

Albert  Togut  •    Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  •   Paul  M.  Verrochi  -    Robert  S.  Weil  ■ 

David  C.  Weinstein  ■   James  Westra  •   Mrs.  Joan  D.  Wheeler  •    Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  ■    Dr.  Michael  Zinner  •    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■    Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell  •    Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■    Phyllis  Curtin  • 

Tamara  P.  Davis  •   Betsy  P.  Demirjian   ■   JoAnne  Walton  Dickinson  ■    Phyllis  Dohanian  ■ 

Goetz  B.  Eaton  ■    Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  •    Peter  H.B.  Frelinghuysen  ■ 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 

Mark  R.  Goldweitz  ■    Michael  Halperson  ■   John  Hamill  •    Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  •    David  I.  Kosowsky  ■    Robert  K.  Kraft  ■    Benjamin  H.  Lacy  ■ 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •    Frederick  H.  Lovejoy,  Jr.  •    Diane  H.  Lupean  ■ 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  •   John  A.  Perkins  ■    Daphne  Brooks  Prout  • 

Robert  E.  Remis  •   John  Ex  Rodgers  •    Mrs.  Jerome  Rosenfeld  ■   Roger  A.  Saunders  ■ 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  •   Patricia  Hansen  Strang  ■ 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  •    Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration  •   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  ■   Pat  Kavanagh,  Vice  President,  Membership  ■ 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  ■   Leah  Weisse,  Nominating  Chairman 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  ■  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  ■  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production  Manager  ■ 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  Rulison,  Chorus  Manager  • 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  ■ 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  ■  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 
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Music 

at  the  Gardner 

WORLD-CLASS  CONCERTS  IN 
AN  INTIMATE  SETTING 

March  9,  1:30pm 
Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Corey  Cerovsek,  violin 
Judith  Gordon,  piano 
Berg  &  Dvorak 

March  16,  1:30pm 

The  Claremont  Trio 

The  Piano  Trios  of  Schumann  &  Brahms, 

Part  III 

March  20,  7:00pm 

Molly  Morkoski,  piano  and  Artistic  Director 

and  special  guests 

Composer  Portraits:  Music  of  Gerald  Barry 


THIS  MONTH 


March  23,  1:30pm 
Musicians  from  Marlboro 
Haydn,  Carter  ejr  Schumann 

March  30,  1:30pm 

Musicians  from  Ravinia's  Steans  Institute 
Haydn,  Shostakovich  &  Brahms 

April  6,  1:30pm 
Belcea  String  Quartet 
Haydn,  Bartok  &  Schubert 


ISABELLA     i^J 

stwart  Gardner 

MUSEUM 


Concerts  every  Sunday  at  1:30pm 

Complete  schedule  at  www.gardnermuseum.org 

BOX  OFFICE  617  278  5156 
280  THE  FENWAY,  BOSTON 

Photographs  by  Clive  Grainger,  2006. 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng,  Senior  Major 
Gifts  Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  ■  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research 
and  Development  •  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristen  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  ■  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  ■  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  James  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 
Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Desmond  Boland  • 
Julien  Buckmire  •  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Landel  Milton, 
Lead  Custodian  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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Stately  Meets  State-of-the-Art 


Visit  our  three  elegantly  decorated  models, 

open  daily  from  10  a.m.  to  5  p.m., 

or  call  617-489-4898  for  a  private  showing. 


WWW.THEWOODLANDSATBELMONTHILL.Cd 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Marni  Glovinsky,  Public  Relations  Coordinator  ■ 
Matthew  Robinson,  Senior  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  • 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Manager,  Major  Corporate  Sponsor  Relations  ■  Laura  Schneider,  Web  Content  Editor  ■ 
Robert  Sistare,  SymphonyCharge  Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  ■  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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EMC 

where  information  lives 


organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


>    BSO  News 


We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all  25-,  50-,  and  75-year  patrons  for  a  thank  you  cel- 
ebration during  the  2008-09  season.  If  you  or  members  of  your  family  have  been  attending 
BSO  concerts  for  twenty-five  years  or  more,  we  want  to  hear  from  you.  Watch  for  the  form 
included  in  your  subscription  renewal  mailing  in  April,  or  call  or  write  us  with  your  name, 
patron  number,  and  the  number  of  years  you  have  been  attending,  and  we  will  be  sure  to 
include  you  in  our  plans  to  celebrate  you\  Please  call  (617)  638-9454,  or  write  to  25-Year 
Patron  Celebration,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

Tenth  Annual  WCRB  Classical  Cartoon  Festival, 
Saturday,  April  5,  at  Symphony  Hall 

Classical  99.5  WCRB  returns  to  Boston's  Symphony  Hall  for  the  tenth  annual  Classical 
Cartoon  Festival,  presented  by  the  MEFA  U-Fund  College  Investing  Plan,  on  Saturday,  April 
5,  from  10  a.m.  to  4  p.m.  Kids  and  adults  alike  will  enjoy  continuous  showings  of  such  clas- 
sic Warner  Bros,  cartoons  as  "What's  Opera,  Doc?"  and  others  that  feature  classical  music 
scores.  In  addition,  there  will  be  musical  performers  entertaining  in  the  Hatch  Room  and 
Cabot-Cahners  Room,  tours  of  Symphony  Hall,  an  instrument  petting  zoo,  magic,  story- 
telling, and  more.  Tickets  are  $10,  available  by  calling  SymphonyCharge  at  (617)  266-1200 
or  1-888-266-1200,  or  online  at  bso.org.  Net  proceeds  benefit  the  Brain  Injury  Association 
of  Massachusetts. 

William  Bolcom's  Eighth  Symphony: 

A  Special  Exhibit  in  the  Cabot-Cahners  Room 

A  temporary  exhibit  has  been  mounted  in  the  Cabot-Cahners  Room  on  the  first-balcony 
level  of  Symphony  Hall  in  conjunction  with  the  BSO's  world  premiere  performance  last 
month  of  William  Bolcom's  Eighth  Symphony,  a  setting  in  four  movements  for  orchestra 
and  chorus  of  texts  drawn  from  William  Blake's  Prophetic  Books  from  the  decades  around 
the  year  1800:  The  Marriage  of  Heaven  and  Hell,  America  a  Prophecy,  and  Jerusalem.  Repro- 
ductions of  the  plates  showing  the  text  extracted  by  Bolcom  were  made  from  the  first-edition 
copies  held  by  the  Houghton  Library  at  Harvard  University.  The  Boston  Symphony  Orchestra 
extends  its  sincere  thanks  to  the  Department  of  Printing  and  Graphic  Arts,  Houghton  Library, 
Harvard  College  Library,  for  making  the  enlarged  reproductions  available  to  the  BSO  for 
exhibit  purposes.  Also  incorporated  into  the  exhibit  is  a  selection  of  materials  relating  to 
Bolcom's  long-standing  personal  association  with  the  Boston  Symphony  Orchestra. 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


Ronald  Thomas,  Artistic  Director 


2007/2008  rJ(/o€/^^fei6i/e&deas.<m 


UPCOMING  EVENTS 


Mar.  28,  Jordan  Hall  •  Mar.  30,  Sanders  Theatre  •  7:30  p.m. 
Beethoven        Serenade  for  Flute  and  Strings,  Op.  25 
Brahms  Cello  Sonata  in  E  minor,  Op.  38 

Mozart  Viola  Quintet  in  G  minor,  K.  516 

Apr.  25,  Jordan  Hall  •  Apr.  27,  Sanders  Theatre  •  7:30  p.m. 

Brahms  Viola  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Dvorak  Piano  Quintet  in  A  major,  Op.  81 

www.  bostonchambermusic.org     61  7.349.0086 
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From  the  Library  of  James  Levine 


In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library  of 
BSO  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  to  be  dis- 
played are  a  facsimile  of  the  manuscript  of  Franz  Schubert's  Winterreise;  Maestro  Levine's 
1986  recording  (as  pianist)  of  Winterreise  with  mezzo-soprano  Christa  Ludwig;  a  "choral  & 
short  score"  of  William  Bolcom's  new  Eighth  Symphony,  a  BSO  125th  Anniversary  Commis- 
sion written  for  James  Levine,  the  BSO,  and  the  Tanglewood  Festival  Chorus,  and  premiered 
here  in  February;  the  score  of  Mahler's  Das  Lied  von  der  Erde  in  Arnold  Schoenberg's  1921 
version  for  chamber  orchestra;  a  facsimile  of  Mahler's  sketches  for  the  first  three  move- 
ments of  his  Ninth  Symphony;  a  "preliminary  vocal  score"  of  John  Harbison's  new  Symphony 
No.  5  for  baritone,  mezzo-soprano,  and  orchestra,  a  BSO  commission  to  be  premiered  here 
in  April;  and  a  first-edition  piano-vocal  score  of  Berlioz's  Les  Troyens,  printed  in  two  volumes 
(Part  I,  La  Prise  de  Troie,  and  Part  II,  Les  Troyens  a  Carthage)  by  Choudens  in  Paris,  in  1863, 
marking  the  first  time  Berlioz's  opera  was  published  complete. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening 
concerts,  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of 
morning  and  evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informative  half-hour  talks  include  recorded  examples 
from  the  music  being  performed.  This  week,  BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Bartok  and  Schubert.  In  the  weeks  ahead,  Jan  Swafford  of  Tufts  Uni- 
versity discusses  Brahms  (April  8-12),  BSO  Publications  Associate  Robert  Kirzinger  dis- 
cusses Harbison  and  Mahler  (April  17-18),  and  Marc  Mandel  discusses  Berlioz's  Les  Troyens 
(April  22-May  4).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Walter  Piston  Society  Concert 
Friday,  March  28,  2008 

The  Walter  Piston  Society  Concert  honors 
those  who  have  included  the  Boston  Sym- 
phony Orchestra,  Boston  Pops,  or  Tanglewood 
in  their  long-term  plans  through  a  bequest, 
life-income  gift,  or  other  deferred  giving 
arrangement.  Members  of  the  Walter  Piston 
Society  are  offered  a  variety  of  benefits,  in- 
cluding invitations  to  events,  lectures,  and 
seminars  in  Boston  and  at  Tanglewood.  In 
addition,  Walter  Piston  Society  members  are 


recognized  in  program  books  and  the  BSO's 
annual  report. 

Walter  Piston  (1894-1976),  who  endowed 
the  principal  flute  chair  with  a  bequest,  was 
a  Pulitzer  Prize-winning  composer  and  noted 
musician.  After  studying  under  Georges  Longy, 
he  graduated  from  Harvard  and  became  chair 
of  Harvard's  School  of  Music.  Mr.  Piston 
played  piano,  violin,  flute,  saxophone,  viola, 
and  percussion.  He  wrote  four  books  on 
music  theory  that  are  acknowledged  classics, 
and  his  notable  students  included  Leonard 
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Bernstein.  Late  in  life,  the  French  government 
bestowed  on  Mr.  Piston  the  Officier  de  I'Ordre 
des  Arts  et  des  Lettres. 

The  Boston  Symphony  Orchestra  wishes  to 
thank  and  recognize  the  members  of  the 
Walter  Piston  Society,  who  have  made  life- 
income  gifts  and/or  named  the  BSO  in  their 
estate  plans,  and  has  named  this  Friday's 
concert  in  their  honor.  The  support  provided 
by  these  gifts  helps  to  preserve  this  great 
orchestra  for  future  generations. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  its  final  "Family  Discovery"  con- 
cert of  the  season  on  Saturday,  March  29,  at 
2  p.m.  at  First  Baptist  Church,  at  848  Beacon 
Street  in  Newton  Centre.  The  program,  enti- 
tled "Tales  of  Till,"  features  Richard  Strauss's 
Till  Eulenspiegel's  Merry  Pranks  and  includes 
a  special  appearance  by  Newton's  All-City 
Orchestra,  celebrating  its  fiftieth  year.  Tickets 
are  $14,  with  discounts  for  seniors,  students, 
and  families.  For  more  information,  or  to 
order  tickets,  please  call  (617)  527-9717  or 
visit  www.newphil.org. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  are  joined  by  com- 
poser/musician/author/satirist/Grammy- 
winner  Peter  Schickele  for  a  program  includ- 
ing two  of  his  own  works  on  Sunday,  March 
30,  at  3  p.m.  at  the  Concord  Academy  Per- 
forming Arts  Center,  166  Main  Street,  Con- 
cord. Schickele  is  known  for  his  role  as  perpe- 
trator of  the  oeuvre  of  PDQ  Bach  and  as  the 
creator  and  voice  of  NPR's  popular  syndicated 
radio  show  "Schickele  Mix."  The  program  in- 
cludes his  String  Quartet  No.  3,  The  Four  Sea- 
sons, and  Quintet  No.  2  for  piano  and  strings, 
as  well  as  Stravinsky's  Five  Easy  Pieces  for 
piano  four-hands.  Tickets  are  $30  and  $35, 
with  discounts  for  seniors  and  students.  For 
more  information,  call  (978)  371-9667  or 
visit  www.concordchambermusic.org. 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  a  program 
of  string  quartets— Haydn's  Opus  76  in  B-flat, 
Sunrise;  Bartok's  String  Quartet  No.  6,  and 


Mendelssohn's  Opus  13  in  A  minor— on 
Friday,  April  4,  at  8  p.m.  at  the  Peabody- 
Essex  Museum  in  Salem  and  on  Sunday,  April 
6,  at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  BSO  colleagues 
Julianne  Lee  and  Jason  Horowitz,  violins,  and 
Marvin  Moon,  viola.  Tickets  are  $24,  with 
discounts  for  seniors  and  students.  For  more 
information,  call  (617)  964-6553  or  visit 
www.bostonartistsensemble.org. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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'BYSO  has  earned  a  reputation  for  excellence" 

■  THE  BOSTON  GLOBE 


?E»R7CTTNKJ5  S  fj  YEARS 

Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 

BOSTON  YOUTH  SYMPHONY 
Federico  Cortese,  Conductor 

Yo-Yo  Ma,  cello 

DVORAK       Symphony  No.  8 
DVORAK       Cello  Concerto  in  B  minor 

May  18,  2008  at  3  pm 

Symphony  Hall 


Call  today  to  purchase  your  tickets! 

(617)-266-1200 

www.BYSOweb.org 


The  2007-2008  50th  anniversary  season  is 
presented  by  JPMorgan  Chase  &  Co. 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSING 
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8S0  Archives 

ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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Certainly  we  know  how  to 

steer  your  real  estate  project 

along  the  road  to  success. 

We  also  know  how  to 
lessen  the  toll  on  you. 


Hemenway  &  Barnes  is  noted  for  its  highly  sophisticated  expertise  in  advancing 

your  objective  in  all  aspects  of  commercial  and  residential  real  estate.  Our  approach 

recognizes  that  your  current  project  is  often  a  bridge  to  the  next. 


Hemenway&Barnes 

Counselors  at  Law     »       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109    •    617-227-7940    •    www.hembar.com 
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James  Levine 


Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Das  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  thirteen  company  premieres.  In  2007-08  Maestro  Levine  leads  new  produc- 
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tions  of  Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und 
Isolde  and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with 
soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble 
(joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil 
Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  televi- 
sion series  for  PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980, 
returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  compa- 
ny's first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at 
the  opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the 
MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 
Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


For  tickets  call 

CelebrityCharge 
617-482-6661  (Mon-R-i  it>4) 

or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  'American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Seal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Foley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

200J-2008 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

XinDing* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  7969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Cher  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


'  I  .u.  ■ 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 

Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

(position  vacant) 

Arthur  and  Linda  Gelb  chair 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


photos  by  Michael  J.  Lutch 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

tt  on  leave 


ra* 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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A  Brief  History  of  the 
Boston  Symphony  Orchestra 


Now  in  its  127th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert 
on  October  22, 1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for 
well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 
addition,  it  reaches  audiences  numbering  in  the  millions  through  its  performances  on 
radio,  television,  and  recordings.  It  plays  an  active  role  in  commissioning  new  works  from 
today's  most  important  composers;  its  summer  season  at  Tanglewood  is  regarded  as  one 
of  the  world's  most  important  music  festivals;  it  helps  develop  the  audience  of  the  future 
through  BSO  Youth  Concerts  and  through  a  variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the  Tanglewood  season,  it  sponsors  the  Tangle- 
wood  Music  Center,  one  of  the  world's  most  important  training  grounds  for  young  com- 
posers, conductors,  instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is  reflected 
in  the  concert  and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  one 
of  the  world's  most  distinguished  chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players,  and  the  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his  home 
town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring  of  1881. 
The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given  under  the 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
for  more  information 


Richard  F.  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


Investment  Professionals 


John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy- 


Theodore  E.  Ober 
P.EricRobb 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


zww.welchforbes.com 


45  School  Street  Boston  MA  02108  617-523-1635 


A  beautiful,  caring  community 
offering  seniors  gracious 
living,  independence  and 
security  at  an  affordable  price. 

Call  us  today! 
(617)247-1010 


SUSAN 

BAILIS 

ASSISTED  LIVING 


352  Massachusetts  Ave.  at  St.  Botolph  St.       a 
www.susanbailis.com  J 


BRENTANO  STRING  QUARTET 

•  FINCKEL  •  HAN  •  MIAMI 
STRING  QUARTET  •  PRESSIER  • 
SERKIN  •  YANG  AND  OTHERS 


June  5-July  2,  2008 

David  Deveau, 
Artistic  Director 


ROCKPORT 

CHAMBER 


ROCKPORT,  MA 


MUSIC  , 

festival  WWW.rcmf.org  1 978.546.7391 
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The  first  photo- 
graph, actually 
a  collage,  of  the 
Boston  Symphony 
Orchestra  under 
Georg  Henschel, 
taken  1882 


direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director  until  1884. 
For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Boston  Music 
Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls,  was  opened 
on  October  15, 1900.  The  BSO's  2000-01  season  celebrated  the  centennial  of  Symphony 
Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the  world  at  Symphony 
Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors— 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler— culminating  in  the  appoint- 
ment of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906-08 
and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had  given 
their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfilling 
Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  renamed  first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talking 
Machine  Company  (the  predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency.  In  1918  Henri  Rabaud  was  engaged  as  conductor.  He  was  succeeded  the  fol- 
lowing year  by  Pierre  Monteux.  These  appointments  marked  the  beginning  of  a  French- 
oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born  Serge 
Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  person- 
ality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years.  The 
BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926  through  the 
1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  regular  live  Boston 
Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Koussevitzky  led  the 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


» 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 

Stop  by  the  Information  Table  in  the  Lobby  for  more  information. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY   ORCHESTRA 
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Rush  ticket  line 
at  Symphony  Hall, 
probably  in  the  1930s 


orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual 
summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's 
dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized  with 
the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated  by 
Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Orches- 
tra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary  com- 
posers and  introduced  much  music  from  the  French  repertory  to  this  country.  During  his 
tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of  Youth 
Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leinsdorf  began 
his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like  his  two  prede- 
cessors, made  many  recordings  for  RCA;  in  addition,  many  concerts  were  televised  under 
his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood  Music  Center; 
under  his  leadership  a  full-tuition  fellowship  program  was  established.  Also  during 
these  years,  in  1964,  the  Boston  Symphony  Chamber  Players  were  founded.  William 
Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American  and  world 
premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared  regularly 
on  television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east  coast,  in  the 
south,  and  in  the  midwest. 


Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following  a 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  ^.04  carat  sapphire  and  diamond  ring 


A  PERFECT  GIFT  IS  THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 
EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 

—  csgo 

We  Promise 

exceptional  Quality  ft?  extraordinary  Service 

AT  competitive   PRICES. 


Boston  Flagship  Store 

corner  of  Berkeley  &  Boylston 

(800)  225-7088 

•  VALIDATED  PARKING  IN  BACK  BAY  GARAGE  ■ 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Singe  1796™ 

WWW.  SHREVECRUMPANDLOW.COM 


Chestnut  Hill  Store 

The  Mall  at  Chestnut  Hill 

(866) 965-2700 
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Symphony  Hall  in  the 
early  1940s,  with  the 
main  entrance  still  on 
Huntington  Avenue, 
before  the  intersection 
of  Massachusetts  and 
Huntington  avenues 
was  reconstructed  so 
the  Green  Line  could 
run  underground 


year  as  music  advisor  and  three  years  as  an  artistic  director  at  Tanglewood.  His  historic 
twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO  conduc- 
tor; in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music  Direc- 
tor Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa  reaffirmed 
the  BSO's  commitment  to  new  music  through  the  commissioning  of  many  new  works 
(including  commissions  marking  the  BSO's  centennial  in  1981  and  the  TMC's  fiftieth 
anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music  Center,  and  further 
expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in  2004,  Mr.  Haitink 
has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in  Europe,  and  has  also 
recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director— and  the  first 
American-born  conductor  to  hold  that  position— in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  significant 
music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from  such 
important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Peter 
Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston  Symphony 
Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra,  and  works  with  the 
TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  In  late  sum- 
mer 2006,  he  and  the  BSO  made  their  first  European  tour  together,  performing  in  the 
Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf,  the 
Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 


WEEK  22      A   BRIEF   HISTORY  OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


s; 


WW 


>c 


3k 

t 

9 

V 

:\ 

-. 

i 

0 


(^ 


K 


^ 


■  -,    -  ^';  ' 

We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferer^* 


[n  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Limited  Edition  Living 

ONLY  ONE  RESIDENCE  WITH  A  70  FT.  TERRACE  REMAINS. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  ana  amenities,  and.  iarmlous 
views  could  be  yours.  Visit  tatterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tne  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  March  27,  8pm 
Friday,  March  28, 1:30pm 
Saturday,  March  29,  8pm 


SPONSORED  BY  UBS 

THE  WALTER  PISTON  SOCIETY  CONCERT 


BERNARD  HAITINK  conducting 


BARTOK 


SCHUBERT 


PIANO  CONCERTO  NO.  3 

Allegretto 
Adagio  religioso 
Allegro  vivace 

ANDRAS  SCHIFF 

{INTERMISSION} 

SYMPHONY  IN  C,  D.944,  THE  GREAT 

Andante— Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Allegro  vivace 


v_J<^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BMOP 


Double  Entendre 

Premieres  from 
inspired  collaborations 

SATURDAY  MARCH  29,  2008  8:00 

Program  Notes  with  the  evening's  composers  7:00 

jordan  hall  at  new  england  conservatory 

30  gainsborough  street,  at  huntington  avenue 

BMOP  devotes  an  evening  to  artistic  collaboration  with 
four  world  premieres  by  composers  LISA  BIELAWA, 
DEREK  HURST,  ALEJANDRO  RUTTY,  and  KEN  UENO. 
Featuring  violinists  COLIN  JACOBSEN  and  CARLA 
KIHLSTEDT,  and  Boston's  FIREBIRD  ENSEMBLE. 
Conducted  by  GIL  ROSE. 


SPECIAL    MARCH  5  6:30      Wandelprobe  at  the  Student  Annual  Exhibition     FREE 

EVENTS    Visual  artists  and  musicians  demonstrate  the  creative  process 

SCHOOL  OF  THE  MUSEUM  OF  FINE  ARTS,  209  THE  FENWAY 

MARCH  19  3:30    Double  Violin  Concerto     FREE 

Lisa  Bielawa  discusses  the  evolution  of  her  work 

RADCLIFFE  INSTITUTE,  34  CONCORD  AVENUE,  COLLOQUIUM  ROOM 

MARCH  26  7:00    Club  Concert     ADULTS  $20  STUDENTS  $15 

Featuring  composer-performers  Colin  Jacobsen  and  Carla  Kihlstedt 
Doors  open  for  food  and  drink  at  6pm 

CLUB  CAFE,  209  COLUMBUS  AVENUE 


BUY  TICKETS  online  www.bmop.org  or  by  phone  617.363.0396  M-F  9-5  |  Sa  9-12 
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Bela  Bartok 

Piano  Concerto  No.  3 


BELA  BARTOK  WAS  BORN  IN  NAGYSZENTMIKLOS,  TRANSYLVANIA  (THEN  PART  OF  HUNGARY  BUT  NOW 
ABSORBED  INTO  ROMANIA)  ON  MARCH  25,  l88l,  AND  DIED  IN  NEW  YORK  ON  SEPTEMBER  26,  1945- 
THE  PIANO  CONCERTO  NO.  3  WAS  COMPOSED  IN  THE  SUMMER  OF  1945.  THE  LAST  SEVENTEEN  MEAS- 
URES, LEFT  UNFINISHED  AT  THE  COMPOSER'S  DEATH,  WERE  FILLED  IN  BY  TIBOR  SERLY.  THE  FIRST  PER- 
FORMANCE WAS  GIVEN  BY  PIANIST  GYORGY  SANDOR  WITH  EUGENE  ORMANDY  CONDUCTING  THE 
PHILADELPHIA  ORCHESTRA  ON  FEBRUARY  8,  1946. 

IN  ADDITION  TO  THE  SOLO  PIANO,  THE  SCORE  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS, 
AND  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TUBA,  TIMPANI,  TRIANGLE,  SIDE 
DRUM,  CYMBALS,  BASS  DRUM,  TAM-TAM,  XYLOPHONE,  AND  STRINGS. 


0- 


The  bitterness  of  Bartok's  last  years— compounded  of  exile  from  his  homeland,  a  realiza- 
tion that  America  was  even  less  interested  in  his  music  than  Europe  was,  a  difficult 
hand-to-mouth  existence  eked  out  from  a  few  performance  fees  and  research  grants, 
and  nagging  ill  health— was  somewhat  brightened  by  what  seemed  to  be  a  sudden  up- 
ward turn  in  his  fortunes  as  a  composer  in  what  turned  out  to  be  his  last  months.  Noth- 
ing roused  him  from  his  sickbed  lethargy  so  effectively  as  the  commission  for  an  orches- 
tral work  offered  by  Serge  Koussevitzky  with  the  guarantee  that  it  would  be  performed 
by  the  Boston  Symphony  Orchestra.  The  result,  of  course,  was  the  Concerto  for  Orches- 
tra, first  performed  in  December  1944.  But  even  before  that  auspicious  premiere,  Bartok 
had  enjoyed  the  unaccustomed  sound  of  applause  from  an  American  audience  when 
Yehudi  Menuhin  gave  the  premiere  of  the  Sonata  for  solo  violin  in  New  York.  Then,  after 
the  rousing  success  of  the  Concerto  for  Orchestra  a  few  weeks  later,  musicians  began 
approaching  him  with  commissions.  William  Primrose  wanted  a  viola  concerto;  a  piano 
duo  named  Bartlett  and  Robertson  requested  a  concerto  for  two  pianos.  His  publisher, 
Ralph  Hawkes,  asked  for  a  seventh  string  quartet.  And,  for  private  reasons,  he  wanted  to 
write  a  piano  concerto.  Of  these  four  works,  which  might  have  augured  a  whole  new 
stage  of  Bartok's  career  had  his  health  been  better,  he  never  even  started  the  two-piano 
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■  ■  VNA  Private  Care 

Visiting  nurse  association 
of  Boston  &  Affiliates 
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Your  peace  of  mind  is  our  goal. 

At  VNA  Private  Care,  Greater  Boston's  most  respected  name 
in  home  care,  you  are  the  center  of  care. 

Each  of  our  carefully  screened,  trained,  and  bonded 
caregivers  is  supervised  by  an  experienced  registered  nurse. 


Ask  about  our  new 

Cultural  Arts 
Companion  service. 


r. 

Bringing  quality  care  home  24  hours  a  day  seven  days  a  week 


■  ■  VNA  Private  Care 

Visiting  nurse  association 
of  Boston  &  Affiliates 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 


Greater  Boston's  most  trusted  care  at  home,  since  1886 
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concerto.  The  string  quartet  reached  the  stage  of  preliminary  sketches.  Bartok  worked  at 
length  on  the  viola  concerto,  and  even  announced  to  Primrose  that  it  was  finished  "in 
draft,  so  that  only  the  score  has  to  be  written,  which  means  a  purely  mechanical  work, 
so  to  speak."  (But  when  Tibor  Serly  undertook  to  prepare  the  draft  for  performance  after 
Bartok's  death,  it  proved  to  be  a  difficult  task:  Bartok  often  sketched  and  rewrote  over 
earlier  passages,  and  his  final  intentions  were  by  no  means  always  clear.  He  himself 
could  have  deciphered  the  mass  of  crowded  notations,  but  it  is  not  likely  that  another 
could  easily  divine  his  precise  intentions.)  It  was  the  piano  concerto— his  third— that 
attracted  his  attention  during  these  final  months,  and  it  was  this  concerto  that  was  the 
most  completely  finished  of  all  his  post-Concerto  for  Orchestra  works. 

Intended  as  a  vehicle  for  his  wife,  Ditta  Pasztory,  the  concerto  reveals  in  its  every  meas- 
ure that  it  is  not  one  of  the  concertos  Bartok  composed  for  himself.  It  is  altogether 
lighter  and  more  transparent  than  either  of  the  earlier  concertos  (which  had  been  his 
own  showpieces).  Moreover,  the  middle  section  of  the  second  movement  is  based  on 
birdcalls  that  Bartok  wrote  down  during  the  winter  of  1943-44,  which  he  spent  (for  his 
health)  in  Asheville,  North  Carolina.  Halsey  Stevens  has  pointed  out  the  similarity  in 
spirit  between  the  "night  music"  of  the  concerto  and  the  movement  entitled  "The  Night's 
Music"  from  the  Out  of  Doors  suite  for  piano,  a  movement  that  was  dedicated  "to  Ditta." 

Throughout  the  concerto  the  textures  are  transparent  and  light,  never  remotely  close  to 
overwhelming  the  piano,  which  is  itself  treated  in  an  unusual  manner.  Gone  are  the  great 
pounding,  muscular  chords;  here  the  piano,  as  often  as  not,  is  crystalline  and  linear,  often 
with  both  hands  playing  a  single  line  in  octaves.  The  character  of  the  opening  movement 
is,  however,  full  of  Bartok's  longing  for  his  homeland— it  is  in  the  style  of  a  verbunkos, 
with  its  sharply  dotted  rhythms  and  ornate  melodic  turns.  The  slow  movement's  chorale 
theme  (which  justifies  the  designation  religioso  in  the  tempo  marking),  which  appears  in 
the  piano  with  support  from  the  strings,  returns  after  the  delicate  "night  music"  section 
in  the  woodwinds,  with  the  solo  piano  providing  the  conversational  gambits.  The  finale  is 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02 108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpsontawoodstockcorp.com 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

THE  BOSTON  CONSERVATORY 


COME  SEE 


APRIL  8 

PROGRAM:  Beethoven:  Les  Adieux  Sonata,  op.  81a;  Barber:  Excursions,     MORE  THAN 
op.  20;  Ravel:  Three  Pieces  from  Miroirs;  Chopin:  Twelve  Etudes,  op.  10      MUSIC 

D  AN  C  E 
Tickets  $10  THEATER 

8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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Bartok  with  the  pianist  Gyorgy  Sdndor,  who  premiered 
the  Piano  Concerto  No.  3  with  conductor  Eugene 
Ormandy  in  Philadelphia  on  February  8,  1946,  five 
months  after  the  composer's  death 


an  energetic  dance  that  keeps  reappearing  rondo-fashion,  varied  by  inventive  and  lively 
contrapuntal  interludes. 

Tibor  Serly  looked  in  on  Bartok  on  September  21, 1945,  to  find  him  in  bed,  working  on 
the  close  of  the  Third  Concerto.  The  composer's  son,  Peter,  had  drawn  in  the  bar  lines, 
and  Bartok  had  already  marked  "vege,"  to  indicate  "the  end,"  but  he  never  completely 
filled  in  those  last  seventeen  measures:  Serly  would  complete  the  orchestration  from  the 
sketched-out  indications.  The  following  day  Bartok  was  taken  to  the  hospital,  from  which 
he  never  returned.  Despite  the  many  miseries  of  his  last  years,  he  seems  finally  to  have 
been  more  content  with  the  way  things  had  turned  out.  To  the  end  he  was  full  of  plans  to 
complete  the  commissioned  works  and  go  on  to  still  other  projects.  As  he  said  to  one  of 
the  hospital  doctors,  "I  am  only  sorry  that  I  have  to  leave  with  my  baggage  full." 

Steven  Ledbetter 

STEVEN  ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  7979  to  7998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Burtok's  Piano  Concerto 

No.  3  took  place  on  April  9  and  10,  1965,  with  soloist  Sidney  Foster  under  Aaron  Copland's  direction. 
Subsequent  BSO  performances  have  featured  Peter  Serkin  with  Charles  Dutoit  conducting,  Garrick 
Ohlsson  with  Marek  Janowski  (the  BSO's  only  Tanglewood  performance,  on  August  21,  1992),  Piotr 
Anderszewski  also  with  Janowski,  and,  for  the  most  recent  subscription  performances,  in  January 
and  February  2005,  Richard  Goode  with  conductor  David  Zinman. 
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COLDWELL      BANKER 


P  R  E  V  I   E  W  S 


INTERNATIONAL' 


BOXFORD,  MASSACHUSETTS 

4c_ 

Mt .-:. 

P*"^ 

BROOKLINE,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  on| 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  an 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegar 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  wit 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bennei 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mile" 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  roorr 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrastin 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  histori 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Publ 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to  tr 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  squa) 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitchei 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.cori 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

\  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker'-  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 

An  Equal  Opportunity  Companv.  Equal  Housing  Opportunity.  Owned  and  Operated  by  XRT,  LLC. 
.... 


Franz  Schubert 

Symphony  in  C,  0.944,  "The  Great' 


FRANZ  PETER  SCHUBERT  WAS  BORN  IN  LIECHTENTHAL,  A  SUBURB  OF  VIENNA,  ON  JANUARY  31,  1797, 
AND  DIED  IN  VIENNA  ON  NOVEMBER  19,  1828.  HE  BEGAN  THIS  SYMPHONY  IN  THE  SUMMER  OF  1825 
AND  COMPLETED  IT  BY,  AT  LATEST,  OCTOBER  1826.  AT  SOME  POINT  BETWEEN  THE  SUMMER  OF  1827 
AND  NOVEMBER  1828  THE  WORK  RECEIVED  AT  LEAST  ONE  READING  AT  A  REHEARSAL  OF  THE  VIENNA 
SOCIETY  OF  THE  FRIENDS  OF  MUSIC  (GESELLSCHAFT  DER  MUSIKFREUNDE).  THE  FIRST  FULLY  AUTHEN- 
TICATED PERFORMANCE,  HEAVILY  CUT,  TOOK  PLACE  ON  MARCH  21,  1839,  WITH  FELIX  MENDELSSOHN- 
BARTHOLDY  CONDUCTING  THE  ORCHESTRA  OF  THE  LEIPZIG  GEWANDHAUS. 

THE  SCORE  OF  SCHUBERT'S  "GREAT"  C  MAJOR  SYMPHONY  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES, 
CLARINETS,  AND  BASSOONS,  TWO  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TIMPANI,  AND 
STRINGS. 


0- 


When  he  was  a  young  man,  Schubert  found  writing  symphonies  almost  as  easy  as 
breathing.  He  had  absorbed  from  birth  the  musical  language  of  Mozart  and  Haydn,  and 
he  was  able  to  use  it  to  say  things  that  were  fresh  and  characteristic  of  him  alone  from 
a  very  early  age.  He  finished  his  First  Symphony  before  the  end  of  1813— when  he  was 
sixteen  years  old.  Within  eighteen  months  he  completed  two  more.  The  Fourth  and  Fifth 
were  composed  in  the  spring  and  fall  of  1816,  respectively,  and  the  Sixth  in  the  winter  of 
1817-18.  In  short,  six  symphonies  composed  in  the  space  of  five  years.  Schubert  was  to 
live  another  ten  years  after  finishing  the  Sixth,  but  he  only  composed  one  more  complete 
symphony— though  not  for  want  of  trying.  He  made  extensive  sketches  for  other  sym- 
phonies and  completed  the  first  two  movements  of  the  Unfinished  Symphony  in  B  minor, 
one  of  his  most  magical  scores.  In  that  whole  decade,  though,  only  the  Great  C  major 
symphony  was  fully  completed— and  even  it  remained  generally  unknown  for  more  than 
a  decade  after  the  composer's  early  death. 

Something  happened  about  1818  to  undermine  the  confidence  he  had  shown  hitherto. 
For  the  next  five  years  his  output  contains  dozens  of  works  begun  and  not  finished,  many 
of  them  sketched  out  on  a  grand  scale.  (One  of  these,  a  planned  symphony  in  E,  is  so 
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You  11  hnd  steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you  11  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  areas  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  - 
Steinway,  Boston  and  Essex. 

^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


extensively  drafted  that  it  has  been  completed  by  other  hands  on  more  than  one  occasion; 
Brian  Newbould  has  made  an  edition  of  that  work,  as  well  as  completions  of  numerous 
other  Schubert  symphonic  sketches  and  even  a  "Tenth  Symphony.")  Part  of  the  change, 
no  doubt,  came  from  Schubert's  emotional  maturing  (he  was  just  twenty-one  years  old 
in  1818)  and  from  a  desire  to  express  deeper,  more  intense  feelings  in  his  music.  Part  of 
it  surely  resulted  from  the  overwhelming  example  of  Beethoven,  who  had  redefined  the 
character  of  the  symphony  during  Schubert's  lifetime.  After  Beethoven  the  symphony 
had  to  be  grand,  even  heaven-storming.  It  was  not  music  for  entertainment,  even  of  the 
supremely  witty  and  accomplished  kind  that  Haydn  had  perfected.  Schubert  evidently 
felt  the  need  to  reconsider  his  entire  approach  to  the  symphony.  Many  of  his  attempts 
evidently  did  not  meet  his  new  standards,  or  raised  musical  problems  that  he  was  unable 
to  resolve,  so  they  remained  simply  sketches  or  incomplete  torsos. 

Going  by  the  numbering  in  the  chronological  catalogue  of  Schubert's  works  first  put 
together  by  Otto  Erich  Deutsch,  the  Great  C  major  symphony  (so  called  to  distinguish  it 
from  Symphony  No.  6  in  the  same  key)  was  one  of  the  prolific  composer's  final  composi- 
tions.* Indeed,  the  manuscript  actually  bears  the  date  "March  1828"  written  in  Schubert's 
hand,  suggesting  to  earlier  investigators  that  he  composed  the  symphony  just  eight 
months  before  his  death. 

But  there  is  a  mystery  here.  It  is  well  documented  that  Schubert  composed  a  symphony 
in  the  summer  of  1825,  during  a  vacation  trip  to  Gmunden  and  Gastein  with  his  friend 
Johann  Michael  Vogl,  and  that  he  submitted  a  work  described  as  "this,  my  symphony" 
to  the  Vienna  Philharmonic  Society  in  October  1826,  though  it  was  never  publicly  per- 
formed. The  1828  date  written  on  the  manuscript  of  the  Great  C  major  symphony  con- 
vinced that  devoted  Schubertian  George  Grove  that  it  could  not  possibly  be  the  work 
offered  for  performance  in  1826.  Thus  scholars,  partly  indulging  in  wishful  thinking,  have 
looked  for  the  "missing"  Gastein  symphony  for  more  than  a  century.  Only  recently  has 
a  reconsideration  of  the  evidence  brought  quite  convincing  arguments  that  the  Great 
C  major  symphony  is,  in  fact,  the  work  that  Schubert  composed  in  Gastein.  It  was  never 

*The  question  of  proper  number  for  the  Great  C  major  symphony  is  a  vexing  one.  By  the  time 
Schubert's  symphonies  first  came  to  be  published,  it  was  known  that  he  had  composed  six  early 
symphonies.  The  Great  C  major  was  originally  published  as  "No.  7."  When  it  came  to  light,  the 
Unfinished  Symphony  was  then  identified  as  "No.  8."  But  the  realization  that  the  Unfinished  was 
composed  several  years  before  the  Symphony  in  C  led  some  publishers  to  rechristen  the  Great 
C  major  as  "No.  9,"  which  was  chronologically  correct,  but  left  a  gap  at  7.  A  few  commentators 
filled  in  the  gap  with  the  unfinished  Symphony  in  E,  but  this  came  to  seem  unwise,  since  Schubert 
never  considered  that  to  be  a  finished  work.  In  1978  the  revised  edition  of  the  Deutsch  Schubert 
catalogue  took  the  bull  by  the  horns,  renumbering  the  Unfinished  as  "No.  7"  and  the  Great  C  major 
as  "No.  8."  Still  more  recently,  the  publication  and  recording  of  the  Newbould  completions  of  Schu- 
bert sketches  has  led  some  performers  to  call  the  C  major  "No.  10"  (though  there  is  also  a  series 
of  late  sketches  that  Newbould  completed  with  that  number!).  Thus  it  is  possible  to  find  scores, 
records,  or  concert  programs  in  which  this  symphony  is  billed  as  No.  7,  8,  9,  or  10.  That  way  mad- 
ness lies.  To  preserve  sanity,  we  now  use  only  the  key,  Deutsch  catalogue  number,  and  relevant 
nickname  for  Schubert  symphonies  after  the  Sixth. 
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From  the  manuscript  of  Schubert's 
"Great"  C  major  symphony,  begin- 
ning at  bar  754  of  the  finale 


"lost."  Only  careless  or  willful  misreading  of  the  evidence  could  have  generated  the 
hypothesis  postulating  a  missing  work. 

Happily,  there  is  now  new  physical  evidence  to  add  to  the  demonstration.  The  paper  on 
which  Schubert  wrote  most  of  the  symphony  is  of  a  distinctive  type  that  he  also  used  for 
five  dated  compositions— all  of  them  written  in  the  summer  of  1825.  Moreover,  Schu- 
bert's idol,  Beethoven,  used  the  same  paper  for  his  Opus  132  string  quartet,  which  he 
was  writing  at  the  same  time.  The  lengthy  manuscript  of  Schubert's  symphony  does  con- 
tain, here  and  there,  four  other  types  of  paper,  but  they  occur  in  revisions  made  later 
than  the  original  drafting  of  the  score.  The  first  movement  in  particular  shows  signs  of 
later  reworking,  which  probably  took  place  months  or  even  years  after  the  original  work 
of  composition.  It  seems  most  likely,  then,  that  Schubert  added  the  date  "March  1828" 
to  the  autograph  when  he  undertook  the  final  revision  of  a  work  that  had  long  since  been 
completed  and  may  even  have  had  a  private  reading  at  the  Philharmonic  Society. 

After  Schubert's  death  in  1828,  the  symphony  was  "lost"  in  the  sense  that  it  remained  in 
manuscript  and  unperformed.  Not  until  New  Year's  Day  1839  was  it  seen  by  a  musician 
who  truly  valued  its  significance:  Robert  Schumann.  He  immediately  arranged  for  a  per- 
formance (conducted  by  Mendelssohn)  in  Leipzig,  the  first  hearing  of  this  enormous 
score.  At  a  time  when  Schubert  was  still  scarcely  known  outside  of  Vienna,  Schumann 
hailed  him  at  length  as  the  greatest  successor  to  Beethoven  (though  he  only  outlived 
that  master  by  a  year).  The  C  major  symphony  offered,  to  Schumann's  mind,  all  possible 
virtues  from  variety  and  colorful  effects  to  clear  form  and  craftsmanship: 

For  here,  beside  masterful  technique  of  musical  composition,  there  is  life  in  every  fiber, 
color  in  the  finest  gradations,  significance  everywhere,  sharply  cut  detail.  And  finally, 
over  the  whole  there  is  poured  out  that  romanticism  we  know  to  be  characteristic  of 
Franz  Schubert.  And  these  heavenly  lengths,  like  a  great  novel  in  four  volumes  by  one 
such  as  Jean  Paul.... 
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Despite  Schumann's  well-known  praise  of  the  symphony's  "heavenly  length,"  the  work 
was  heavily  cut  on  this  occasion.  The  first  performance  was  a  success,  but  almost  every- 
where else  orchestras  reacted  as  the  Philharmonic  Society  had  when  Schubert  first  of- 
fered the  piece:  it  was  "too  long  and  difficult."  Schumann  himself  recognized  that  listen- 
ers might  be  at  first  bewildered  by  "the  brilliance  and  novelty  of  inspiration,  by  the  length 
and  breadth  of  the  form,  by  the  enchanting  fluctuation  of  feeling,"  but  he  insisted  that 
gradually,  over  time  with  repeated  hearings,  the  connections  would  become  clear.  Indeed, 
audiences  eventually  came  to  know  the  symphony  in  spite  of  its  length  and  to  recognize 
the  truth  of  Schumann's  ecstatic  reaction:  "It  transports  us  into  a  world  where  we  cannot 
recall  ever  having  been  before." 

The  first  movement  begins  with  a  melody,  Andante,  in  the  horns  that  might  be  the  typi- 
cal "slow  introduction"— except  that  Schubert  welds  it  to  the  body  of  the  movement, 
making  it  the  cornerstone  of  the  entire  symphony.  The  first  three  notes  (C-D-E)  cover 
the  interval  of  a  major  third,  which  is  heard,  either  rising  or  falling,  in  many  passages 
throughout  the  score.  The  transition  from  the  "splendid  romantic  introduction"  aroused 
Schumann's  explicit  enthusiasm.  The  dotted  figure  from  the  opening  phrase  becomes 
more  insistent;  it  builds  to  a  climax  that  resolves  quietly  to  C  major,  where  the  wood- 
winds take  up  the  horn  melody  against  a  new  triplet  figure  in  the  strings.  The  introduction 
gathers  momentum,  then  the  same  basic  figures— dotted  notes  and  triplets— spill  over 
into  the  main  theme  of  the  Allegro  ma  non  troppo.  Next,  a  new,  crisp  march  theme 
appears  in  the  oboes  and  bassoons  over  whispering  strings  in  the  rather  surprising  key  of 
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E  minor.  But  soon  it  moves  again  to  the  more  expected  secondary  key  of  G  major,  where 
the  theme  is  repeated,  with  a  charming  chromatic  addition.  But  the  exposition  is  far  from 
over;  the  marchlike  figure  expands  harmonically,  almost  as  if  we  were  already  in  the  mid- 
dle of  the  development,  only  to  settle  firmly  again  on  the  dominant,  where  Schubert 
marks  a  double  bar  for  the  conductor  daring  enough  to  repeat  this  extraordinarily 
lengthy  exposition  (few  have  accepted  the  challenge). 

The  development  reworks  fragments  of  the  ideas  already  heard  in  new  combinations 
that  grow  increasingly  darker,  more  hushed,  and  more  mysterious  until  the  first  dotted 
theme  returns,  now  piano,  in  the  original  key.  All  of  the  material  heard  in  the  exposition 
is  reworked  at  length,  becoming  finally  an  extended  coda  moving  at  a  still  faster  tempo, 
so  that  when  Schubert  offers  the  masterstroke  of  bringing  back  the  opening  horn  call,  it 
is  transmuted  from  a  gentle,  slightly  bucolic  melody  to  a  grand  rush  of  high  energy. 

The  second  movement,  in  A  minor,  is  laid  out  on  the  simplest  of  musical  plans,  ABAB, 
with  the  B  sections  appearing  in  contrasting  keys,  first  F  major,  then  A  major.  This  pat- 
tern can  be  seen  as  an  abridged  sonata  form  without  a  development  section,  an  arrange- 
ment found  quite  commonly  in  slow  movements.  Yet  the  flow  of  ideas  is  so  lavish  and 
imaginative  that  one  scarcely  notices  the  straightforwardness  of  the  design  in  the  poetry 
of  the  elaboration. 

The  scherzo,  too,  is  elaborated  in  extenso  as  a  full-scale  sonata  form,  a  far  cry  from  the 
binary  dance  movement  of  earlier  symphonies  (though  akin  in  this  sense  to  the  scherzo 
of  Beethoven's  Ninth  Symphony).  For  the  second  theme  of  the  scherzo  and  also  in  the 
Trio,  Schubert  introduces  themes  that  truly  waltz,  lilting  in  the  style  that  was  to  become 
the  hallmark  of  Vienna  for  a  century.  (We  forget  that  the  symphony  was  composed  at 
precisely  the  time  when  Johann  Strauss  the  elder  and  his  roommate— later  rival— Josef 
Lanner  were  so  successfully  introducing  waltzes  for  dancing  at  Viennese  dining  estab- 
lishments, and  in  so  doing  we  overlook  Schubert  as  a  pioneer  of  the  Viennese  waltz.) 
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The  last  movement  is  nothing  short  of  colossal  in  time  span,  energy,  and  imaginative 
power.  This  music  astonished  the  players  who  first  attempted  to  perform  the  symphony 
and  probably  persuaded  them  to  give  it  up.  Two  separate  motives— one  dotted,  one  in 
triplet  rhythm— stand  at  the  head  of  the  movement  as  a  call  to  attention  and  a  forecast 
of  things  to  come.  Both  play  a  role  in  the  opening  theme,  which  grows  with  fierce  energy 
to  the  dominant  cadence.  After  a  pause,  a  brilliantly  simple  new  idea— four  repeated 
notes  in  the  unison  horns— generates  an  independent  marchlike  theme  that  shows  off 
its  possibilities  later  on  when  it  comes  to  dominate  the  extended  development.  (When 
Mendelssohn  attempted  to  rehearse  the  symphony  for  a  first  London  performance,  the 
first  violinists  collapsed  in  laughter  when  they  came  to  the  eighty-eight  consecutive 
measures  of  triplet  eighth-notes  that  accompany  the  second  theme,  with  the  measured 
tread  of  woodwinds  and  brass.)  The  opening  dotted  motive  foreshadows  the  recapitula- 
tion with  increasing  intensity,  though  when  it  arrives,  Schubert  arranges  matters  so  as 
to  bring  it  back  in  the  completely  unexpected  key  of  E-flat!  The  first  section  of  this  re- 
capitulation is  abridged,  but  it  works  around  to  C  major  for  the  more  lyric  march  of  the 
secondary  theme.  This  closes  quietly  on  a  tremolo  C  in  the  cellos;  they  sink  down  two 
steps  to  A,  starting  the  massive  coda,  which  reworks  the  materials  nearly  as  extensively 
as  the  development  section  in  the  middle  of  the  movement.  The  mood  passes  from  mys- 
tery and  darkness  to  the  glorious  sunshine  of  C  major  as  the  symphony  ends  in  a  blaze 
of  glory. 

Steven  Ledbetter 


THE  FIRST  AMERICAN  PERFORMANCE  of  Schubert's  "Great"  C  major  symphony  took  place  on 
January  11,  7857,  with  Theodor  Eisfeld  conducting  the  Philharmonic  Society  of  New  York  at  New 
York's  Apollo  Rooms. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Schubert's  "Great"  C  major 

symphony  were  given  by  Georg  Henschel  on  January  13  and  14,  1882,  during  the  orchestra's  first 
season,  subsequent  BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur, 
Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Adrian  Boult,  George  Szell,  Leonard 
Bernstein,  Charles  Munch,  Erich  Leinsdorf  (first  in  1963,  and  including  the  most  recent  Tanglewood 
performance,  on  July  31,  1982),  Josef  Krips,  William  Steinberg,  Max  Rudolf,  Peter  Maag,  Klaus 
Tennstedt,  Colin  Davis,  Kurt  Masur,  Jesus  Lopez-Cobos,  Seiji  Ozawa,  Kurt  Sanderling,  Simon  Rattle, 
Hans  Graf,  and  James  Levine  (the  most  recent  subscription  performances,  in  November  2004). 
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To  Read  and  Hear  More... 


Paul  Griffiths's  Bartok  in  the  Master  Musicians  series  (Dent  paperback)  is  a  useful  sup- 
plement to  Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok,  which  has  long  been  the 
standard  biography  of  the  composer  (Oxford  paperback).  The  Bartok  article  by  Vera 
Lampert  and  Laszlo  Somfai  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(1980)  was  reprinted  in  The  New  Grove  Modem  Masters:  Bartok,  Stravinsky,  Hindemith 
(Norton  paperback).  The  article  in  the  revised  Grove  (2001)  is  by  Malcolm  Gillies.  Beta 
Bartok  by  Kenneth  Chalmers  is  a  volume  in  the  very  useful,  copiously  illustrated  series 
"20th-century  Composers"  (Phaidon  paperback).  Also  useful  is  John  McCabe's  Bartok 
Orchestral  Music  in  the  series  of  BBC  Music  Guides,  though  it  does  not  include  the  solo 
concertos  (University  of  Washington  paperback).  Two  relatively  recent  books  offer  wide- 
ranging  consideration  of  Bartok's  life,  music,  critical  reception,  and  milieu:  Bartok  and  his 
World,  edited  by  Peter  Laki  (Princeton  University  Press),  and  The  Bartok  Companion,  edit- 
ed by  Malcolm  Gillies  (Amadeus  paperback).  Agatha  Fassett's  personal  account  of  the 
composer's  last  years  has  been  reprinted  as  The  Naked  Face  of  Genius:  Beta  Bartok's  Ameri- 
can Years  (Dover  paperback).  Bel  a  Bartok:  His  Life  in  Pictures  and  Documents  by  Ferenc 
Bonis  is  a  fascinating  compendium  well  worth  seeking  from  secondhand  book  dealers 
(Corvino).  Michael  Steinberg's  program  notes  on  the  three  Bartok  piano  concertos  are 
included  in  his  compilation  volume  The  Concerto-A  Listener's  Guide  (Oxford  paperback). 


Andras  Schiff  has  recorded  the  three  Bartok  piano  concertos  with  Ivan  Fischer  and  the 
Budapest  Festival  Orchestra  (Elatus,  with  all  three  on  a  single  disc).  Other  noteworthy 
recordings  of  the  three  concertos  include  Yefim  Bronfman's  with  Esa-Pekka  Salonen  and 
the  Los  Angeles  Philharmonic  (Sony  Classical),  Geza  Anda's  with  Ferenc  Fricsay  and  the 
Berlin  Radio  Symphony  (Deutsche  Grammophon),  Jeno  Jando's  with  Andras  Ligeti  and 
the  Budapest  Symphony  Orchestra  (on  the  budget  Naxos  label),  Stephen  Kovacevich's 
with  Colin  Davis  and  the  London  Symphony  Orchestra  (in  a  Philips  "Duo"  also  including 
the  Violin  Concerto  No.  1  and  the  Concerto  for  Orchestra),  and  Zoltan  Kocsis's  with  Ivan 
Fischer  and  the  Budapest  Festival  Orchestra  (Philips).  A  single  disc  with  all  three  con- 
certos led  by  Pierre  Boulez  features  different  pianists  and  orchestras  in  each  of  them: 
Krystian  Zimerman  and  the  Chicago  Symphony  Orchestra  in  No.  1,  Leif  Ove  Andsnes 
and  the  Berlin  Philharmonic  in  No.  2,  and  Helene  Grimaud  and  the  London  Symphony 
Orchestra  in  No.  3  (Deutsche  Grammophon).  Jonathan  Biss  can  be  heard  in  a  live  per- 
formance of  the  Piano  Concerto  No.  3  from  2003  with  James  Levine  and  the  Munich 
Philharmonic  (Oehms).  Maurizio  Po Mini  has  recorded  Bartok's  Second  and  Third  piano 
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concertos  with  Claudio  Abbado  and  the  Chicago  Symphony  Orchestra  (Deutsche  Gram- 
mophon).  The  composer  himself  can  be  heard  as  soloist  in  fragments  from  a  1938  per- 
formance of  the  Second  Concerto  (about  sixteen  minutes'  worth)  with  Ernest  Ansermet 
conducting  the  Budapest  Concert  Orchestra  (Hungaroton).  Pianist  Gyorgy  Sandor  (a 
pupil  of  Bartok's)  is  the  featured  soloist  with  Michael  Gielen  leading  the  Vienna  Symphony 
Orchestra  and  Bamberg  Symphony  Orchestra  in  a  two-disc  budget-priced  box  including 
the  three  piano  concertos  plus  the  Sonata  for  Two  Pianos  and  Percussion  and  other 
works  (Vox). 

Important  additions  to  the  Schubert  bibliography  in  recent  years  include  a  major  biogra- 
phy, Schubert:  The  Music  and  the  Man,  by  Schubert  authority  Brian  Newbould  (University 
of  California);  The  Cambridge  Companion  to  Schubert  edited  by  Christopher  H.  Gibbs, 
including  sixteen  essays  on  the  composer's  career,  music,  and  reception  (Cambridge 
University  paperback),  and  Peter  Clive's  Schubert  and  his  World:  A  Biographical  Dictionary, 
which  includes  more  than  300  entries  on  personal  and  professional  acquaintances  and 
colleagues  of  the  composer  as  well  as  on  some  important  later  Schubertians  (Oxford 
University  Press).  The  life  of  Schubert  by  Christopher  Howard  Gibbs  is  in  the  useful  series 
"Musical  lives"  (Cambridge  paperback).  Important  older  biographies  include  Maurice  J.E. 
Brown's  Schubert:  A  Critical  Biography  (Da  Capo)  and  John  Reed's  Schubert:  The  Final  Years 
(Faber  and  Faber).  Brown  also  contributed  the  brief  volume  Schubert  Symphonies  to  the 
series  of  BBC  Music  Guides  (University  of  Washington  paperback).  Reed  is  also  the 
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author  of  Schubert  in  the  Master  Musicians  series  (Schirmer),  which  replaced  the  older 
volume  by  Arthur  Hutchings  in  that  series  (Littlefield  paperback).  The  Schubert  article 
by  Brown  and  Eric  Sams  from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
was  reprinted  as  The  New  Grove  Schubert  (Norton  paperback).  The  Schubert  article  in  the 
revised  Grove  (2001)  is  by  Robert  Winter  (the  work-list  by  Brown  and  Sams  remains). 
Otto  Erich  Deutsch's  Schubert:  A  Documentary  Biography  (Dent)  and  his  Schubert:  Memoirs 
by  his  Friends  (recently  available  in  an  Oxford  University  Press  reprint)  remain  useful,  but 
one  must  be  careful  sorting  out  fact  from  fiction  in  the  latter.  (It  was  Deutsch  who  com- 
piled the  chronological  catalogue  of  Schubert's  works  that  gives  us  their  identifying  "D." 
numbers.)  Michael  Steinberg's  notes  on  Schubert's  Unfinished  and  Great  C  major  sym- 
phonies are  in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paper- 
back). Donald  Francis  Tovey's  notes  on  Schubert's  Fifth,  Unfinished,  and  Great  C  major 
symphonies  can  be  found  among  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

The  Boston  Symphony  Orchestra  has  made  three  recordings  of  Schubert's  Great  C  major 
symphony— under  Charles  Munch  in  1958  (RCA),  William  Steinberg  in  1969  (his  first 
recording  with  the  BSO;  also  for  RCA),  and  Sir  Colin  Davis  in  1980  (Philips).  James 
Levine  recorded  it  in  1983  with  the  Chicago  Symphony  Orchestra  (Deutsche  Gram- 
mophon).  Time-honored  stereo  accounts  include  George  Szell's  with  the  Cleveland 
Orchestra  (CBS/Sony,  preferable  to  his  later  version  for  EMI)  and  Herbert  von  Karajan's 
with  the  Berlin  Philharmonic  (Deutsche  Grammophon).  Arturo  Toscanini  recorded  Schu- 
bert's Great  C  major  symphony  three  times  for  RCA— with  the  NBC  Symphony  in  1947 
and  then  again  in  1953,  and  before  those  with  the  Philadelphia  Orchestra  in  1941.  Wilhelm 
Furtwangler  made  a  powerful  studio  recording  with  the  Berlin  Philharmonic  in  1951 
(Deutsche  Grammophon);  of  that  conductor's  surviving  live  performances,  the  wartime 
one  from  1942,  also  with  the  Berlin  Philharmonic,  is  particularly  overwhelming  (Deutsche 
Grammophon,  Music  &  Arts,  and  other  labels).  For  those  interested  in  live  recordings, 
there  is  an  engrossing  1975  performance  with  Carlo  Maria  Giulini  leading  the  London 
Philharmonic  (BBC  Legends).  Sir  Simon  Rattle's  recording  of  the  Great  C  major  with  the 
Berlin  Philharmonic  is  a  fairly  recent  addition  to  the  catalogue  (EMI).  Noteworthy  com- 
plete sets  of  the  Schubert  symphonies  include  Claudio  Abbado's  with  the  Chamber 
Orchestra  of  Europe  (Deutsche  Grammophon),  Sir  Colin  Davis's  with  the  Dresden 
Staatskapelle  (RCA),  Neville  Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields 
(London/Decca),  Wolfgang  Sawallisch's  with  the  Dresden  Staatskapelle  (Philips), 
Gunter  Wand's  with  the  West  German  Radio  Symphony  Orchestra  of  Cologne  (RCA), 
and,  on  period  instruments,  Roy  Goodman's  with  the  Hanover  Band  (Brilliant  Classics; 
originally  on  Nimbus). 

Marc  Mandel 


WEEK  22       READ  AND  HEAR   MORE 


63 


ImH'  I 


NCERTOS 


So  do  we.  Our  upcoming  orchestra 
concerts  put  brilliant  student  soloists  in 
the  spotlight  in  masterworks  of  the  concerto 
repertoire.  Coming  up  are  concertos  by 
Mozart  (April  9),  Dahl  (April  10),  Schumann 
(May  30),  and  Elgar  (June  6)  with  soloists 
from  our  College  and  Preparatory  School, 
ready  to  dazzle  you  with  their  cadenzas! 
calendar.newenglandconservatory.edu 

NEW  ENGLAND 
CONSERVATORY 

^  JORDAN  HALL 


-s^giS^ 


64 


Gh    Guest  Artists 


Bernard  Haitink 


With  an  international  conducting  career  that  has  spanned  more  than  five  decades,  Amsterdam- 
born  Bernard  Haitink  is  one  of  today's  most  celebrated  conductors.  Appointed  principal  con- 
ductor of  the  Chicago  Symphony  Orchestra  in  2006,  Mr.  Haitink  has  led  many  of  the  world's 
major  orchestras,  including  more  than  twenty-five  years  as  music  director  of  Amsterdam's 
Royal  Concertgebouw  Orchestra.  He  has  also  previously  held  posts  as  music  director  of  the 
Dresden  Staatskapelle,  the  Royal  Opera-Covent  Garden,  Glyndebourne  Festival  Opera,  and 
the  London  Philharmonic.  He  is  conductor  laureate  of  the  Royal  Concertgebouw  Orchestra, 
conductor  emeritus  of  the  Boston  Symphony  Orchestra,  and  an  honorary  member  of  the 
Berlin  Philharmonic.  He  has  made  frequent  guest  appearances  with  the  Berlin  Philharmonic, 
Vienna  Philharmonic,  Bavarian  Radio  Symphony  Orchestra,  London  Symphony  Orchestra, 
and  other  leading  orchestras.  Mr.  Haitink's  2007-08  season  began  with  a  tour  with  the  Royal 
Concertgebouw  Orchestra  to  the  Proms  and  the  Salzburg,  Berlin,  and  Lucerne  festivals.  In 
December  Mr.  Haitink  returned  to  Covent  Garden  for  performances  of  Wagner's  Parsifal.  At 
the  Lucerne  Easter  Festival  in  2008  he  begins  a  cycle  of  all  the  Beethoven  symphonies,  con- 
certos, and  overtures  with  the  Chamber  Orchestra  of  Europe;  the  cycle  will  be  completed 
during  the  summer  2008  and  Easter  2009  Lucerne  festivals.  Other  highlights  of  the  season 
include  concerts  with  the  Chicago  Symphony  Orchestra  in  Chicago  and  at  New  York's 
Carnegie  Hall,  and  performances  of  Bach's  St.  Matthew  Passion  with  the  Boston  Symphony 
Orchestra.  Mr.  Haitink  has  recorded  widely  for  the  Philips,  Decca,  and  EMI  labels,  including 
complete  cycles  of  Mahler,  Bruckner,  and  Schumann  symphonies  with  the  Concertgebouw 
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and  extensive  repertoire  with  the  Berlin  Philharmonic,  Vienna  Philharmonic,  and  Boston 
Symphony  Orchestra.  His  most  recent  recordings  are  the  complete  Brahms  and  Beethoven 
symphonies  with  the  London  Symphony  Orchestra  on  LSO  Live.  His  discography  also  includes 
many  opera  recordings  with  the  Royal  Opera  and  Glyndebourne,  as  well  as  with  the  Bavarian 
Radio  Orchestra  and  Dresden  Staatskapelle.  His  recording  of  Janacek's  Jenufa  with  the 
orchestra,  soloists,  and  chorus  of  the  Royal  Opera  House,  Covent  Garden,  received  a  Grammy 
Award  for  best  opera  recording  in  2004.  With  the  Boston  Symphony  Orchestra  he  has 
recorded  Brahms's  four  symphonies  and  Alto  Rhapsody,  orchestral  works  of  Ravel,  and 
Brahms's  Piano  Concerto  No.  2  with  soloist  Emanuel  Ax.  Mr.  Haitink  has  received  many 
international  awards  in  recognition  of  his  services  to  music,  including  both  an  honorary 
Knighthood  and  the  Companion  of  Honour  in  the  United  Kingdom,  and  the  House  Order  of 
Orange-Nassau  in  the  Netherlands.  He  was  recently  named  Musical  America's  "Musician  of 
the  Year"  for  2007.  Bernard  Haitink  made  his  Boston  Symphony  Orchestra  debut  in  Febru- 
ary 1971,  became  the  orchestra's  principal  guest  conductor  in  1995,  and  was  named  conduc- 
tor emeritus  of  the  BSO  in  2004.  In  addition  to  concerts  in  Boston,  he  has  led  the  orchestra 
at  Tanglewood  (appearing  there  for  the  first  time  in  1994),  Carnegie  Hall,  and  on  a  2001  tour 
to  the  European  summer  music  festivals.  Prior  to  this  year,  his  most  recent  BSO  appearances 
were  for  the  final  two  weeks  of  the  BSO's  2006-07  season,  leading  music  of  Brahms,  Shosta- 
kovich, and  Beethoven. 


Andrds  Schiff 


Born  in  Budapest,  Hungary,  in  1953,  Andras  Schiff  studied  piano  with  Elisabeth  Vadasz,  Pal 
Kadosa,  Gyorgy  Kurtag,  Ferenc  Rados,  and  George  Malcolm.  Recitals  and  special  projects  take 
him  to  all  of  the  international  music  capitals,  and  include  cycles  of  the  major  keyboard  works 
of  Bach,  Haydn,  Mozart,  Beethoven,  Schubert,  Schumann,  Chopin,  and  Bartok.  In  2004  he 
began  a  series  of  performances  in  Europe  exploring  the  thirty-two  Beethoven  piano  sonatas 
in  chronological  order— a  project  recorded  live  for  ECM  New  Series,  to  be  released  in  eight 
volumes  though  2009.  He  brings  the  Beethoven  Sonata  Project  to  North  America  this  sea- 
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son.  Mr.  Schiff's  only  North  American  orchestral  concert  appearances  this  season  are  this 
week's  with  the  Boston  Symphony  Orchestra,  performing  Bartok's  Piano  Concerto  No.  3  under 
Bernard  Haitink.  In  1999,  Mr.  Schiff  formed  his  own  chamber  orchestra,  the  Cappella  Andrea 
Barca,  for  a  seven-year  series  of  the  complete  Mozart  piano  concertos  in  Salzburg.  The  group 
also  presented  concerts  at  Carnegie  Hall  and  Alice  Tully  Hall  to  commemorate  the  250th 
anniversary  of  Mozart's  birth.  During  the  next  few  seasons,  the  focus  of  Mr.  Schiff's  orchestral 
activities  will  be  conducting  programs  of  Bach,  Beethoven,  and  Mozart  from  the  keyboard.  He 
has  annual  engagements  as  conductor  and  soloist  with  the  Philharmonia  Orchestra  of  London 
and  the  Chamber  Orchestra  of  Europe,  and  appears  regularly  with  the  Philadelphia  Orchestra, 
Los  Angeles  Philharmonic,  National  Symphony  Orchestra,  Staatskapelle  Dresden,  Budapest 
Festival  Orchestra,  and  City  of  Birmingham  Symphony  Orchestra.  An  enthusiastic  chamber 
musician,  he  was  artistic  director  of  "Musiktage  Mondsee,"  an  annual  chamber  music  festival 
near  Salzburg,  from  1989  until  1998  and  currently  serves  as  joint  artistic  director  of  "Ittinger 
Pfingstkonzerte,"  a  festival  he  founded  in  Switzerland  with  Heinz  Holliger  in  1995.  In  1998 
Mr.  Schiff  started  a  similar  series  entitled  "Ommaggio  a  Palladio"  in  Vicenza.  From  2004  to 
2007  he  was  artist-in-residence  of  Germany's  "Kunstfest  Weimar."  Mr.  Schiff's  prolific  discog- 
raphy  includes  recordings  for  Teldec  (1994-97),  London/Decca  (1981-94)  and,  since  1997, 
ECM  New  Series.  Recordings  for  ECM  include  the  complete  solo  piano  music  of  Beethoven 
and  Janacek,  a  solo  disc  of  Schumann  piano  pieces,  and  his  second  recording  of  Bach's  Gold- 
berg Variations.  In  addition  to  several  international  recording  honors,  including  two  Grammy 
Awards,  Mr.  Schiff  has  been  awarded  the  Bartok  Prize,  the  Claudio  Arrau  Memorial  Medal 
from  the  Robert  Schumann  Society  in  Diisseldorf,  the  Kossuth  Prize  (the  highest  Hungarian 
distinction),  the  Leonie  Sonnings  Music  Prize  in  Copenhagen,  the  Palladio  d'Oro  by  the  city  of 
Vicenza,  and  the  Musikfest-Preis  Bremen  for  "outstanding  international  artistic  work."  More 
recently  he  became  an  Honorary  Member  of  the  Beethoven  House  in  Bonn,  and  was  presented 
with  the  renowned  Italian  prize,  the  "Premio  della  critica  musicale  Franco  Abbiati,"  in  recogni- 
tion of  his  Beethoven  piano  sonata  cycle.  In  2007  he  received  the  Royal  Academy  of  Music's 
prestigious  Bach  Prize.  Also  that  year,  he  and  music  publisher  G.  Henle  began  a  unique  part- 
nership to  produce  joint  editions  of  Mozart  and  Bach.  Mr.  Schiff  is  an  honorary  professor  at 
music  schools  in  Budapest,  Detmold,  and  Munich.  In  2001,  he  became  a  British  citizen;  he 
resides  in  Florence  and  London  and  is  married  to  the  violinist  Yuuko  Shiokawa.  Andras  Schiff 
made  his  Boston  Symphony  debut  in  July  1983  at  Tanglewood  with  Mozart's  Piano  Concerto 
No.  9  in  E-flat,  K.271,  his  subscription  series  debut  following  in  April  1985  with  Mozart's 
C  minor  piano  concerto,  K.491.  Subsequent  BSO  performances  have  featured  him  in  the  Grieg 
Piano  Concerto,  Mozart's  D  minor  concerto,  K.466,  Bartok's  Piano  Concerto  No.  2,  and,  most 
recently,  in  April  1999,  Beethoven's  Piano  Concerto  No.  4. 
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The  Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest,  was  a  Pulitzer  Prize- 
winning  composer  and  noted  musician.  The  Walter  Piston  Society  was  established  in  his  name  to  honor 
those  who  have  included  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  in  their  long-term 
plans  through  bequests,  life-income  gifts,  or  other  deferred-giving  arrangements. 

As  of  July  31,  2007,  members  of  the  Walter  Piston  Society  generously  contributed  more  than  $4.3  million 
to  the  Boston  Symphony  Orchestra  through  life-income  gifts  and  bequests  during  the  2006-2007  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your  name  is  not  listed  and 
should  be,  please  contact  the  Office  of  Planned  Giving  at  (617)  638-9262  or  plannedgiving@bso.org. 
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Mr.  and  Mrs.  William  A.  Along  •  Harlan  and  Lois  Anderson  •  Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  •  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  •  Miss  Eleanor  Babikian  •  Mr.  Henry  W.  D.  Bain  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Mr.  Donald  Ball  •  Dr.  and  Mrs.  Richard  Balsam  • 

Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  •  Mr.  Joseph  C.  Beaudoin  • 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  • 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berrman  •  George  and  Joan  Berman  • 

Mr.  William  I.  Bernell  •  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  •  Benjamin  S.  Blake  • 

Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  •  Mrs.  John  M.  Bradley  •  Mrs.  Alice  C.  Brennan  ■ 

Jan  Brett  and  Joseph  Hearne  •  Ruth  and  Alan  J.  Broder  •  Peter  and  Anne  Brooke  ■ 

Phyllis  Brooks  ■  Mr.  and  Mrs.  E.  B.  Brown  •  Michael  Buonsanto  •  Mr.  Richard-Scott  S.  Burow  • 

Mrs.  Mary  L.  Cabot  •  Ms.  Edith  W.  Campbell  ■  Eleanor  L.  Campbell  and  Levin  Campbell  • 

Mr.  and  Mrs.  Steven  Castraberti  •  Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  • 

Kathleen  G.  and  Gregory  S.  Clear  •  Mr.  Stewart  Clifford,  Jr.  • 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Comille  ■  Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen 

Mrs.  Aaron  H.  Cole  •  David  Bruce  Cole  •  Dr.  and  Mrs.  James  C.  Collias  • 

Mr.  and  Mrs.  Abram  T.  Collier  ■  Mr.  and  Mrs.  Marvin  A.  Collier  •  Mrs.  Carol  P.  Come  • 

Mrs.  William  H.  Congleton  •  Ms.  Patricia  Conroy  •  Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan 

Ms.  Rebecca  T.  Coup  •  Mr.  and  Mrs.  F.  Brooks  Cowgill  ■  Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  • 

Joan  P.  and  Ronald  C.  Curhan  •  Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  • 

Mr.  Eugene  M.  Darling,  Jr.  ■  Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  •  Tamara  P.  and  Charles  H.  Davis  II 

Ms.  Maude  S.  Davis  •  Mr.  Henry  B.  Dewey  ■  Mr.  Robert  Djorup  •  Mr.  and  Mrs.  David  Doane  • 

Nina  L.  and  Eugene  B.  Doggett  •  Dr.  O.  W.  Donnenfeld  •  Mr.  and  Mrs.  Norman  Dorian  • 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  • 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett 
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Boston  University  School  of  Music  presents 


Th 


e  new 
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vttafle  £ra 


begins  here. 
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B  OSTON 


n  the  first-ever  Boston  Pops 
let  TV  show  on  bostonpops.tv 

.eaturing  exclusive  footage  from 

the  newly  releas"'1 

cd  recording  ses 


50-acre  compound  •  Minutes  to  TanglewoocL 
Starting  at  $1.2  million  •  www. ershnepark.com 

Erskine  Park  •  Lee  ma  •  617.710.2740 


musicia«         aucting  lesson  by 

Lockhart,  behind  the  scenes  fool 

and  more.  Go  to  bostonpops.tv\ 
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Jack  W.  Erwin  •  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  •  Mr.  David  H.  Evans  ■ 

Ms.  Marilyn  Evans  ■  Mrs.  Samuel  B.  Feinberg  •  Mr.  Gaffney  J.  Feskoe  ■  Miss  Elio  Ruth  Fine 

C.  Peter  and  Bev  A.  Fischer  •  Mr.  Stuart  M.  Fischman  •  Mr.  L.  Antony  Fisher  ■ 

Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  •  Jane  and  Jack  Fitzpatrick  • 

Ms.  Rheba  Flegelman  ■  Elaine  Foster  •  Mr.  and  Mrs.  Dean  W.  Freed  •  Dr.  Joyce  B.  Friedman  • 

Mr.  William  H.  Ganick  •  David  Endicott  Gannett  •  Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  • 

Mrs.  James  G.  Garivaltis  •  Mrs.  Henry  C.  Gill,  Jr.  •  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasser  and  Candace  Baker  •  Mrs.  Joseph  Glasser  ■  Susan  Godoy  ■ 

Thelma  and  Ray  Goldberg  •  Ms.  Claire  Goldman  •  Mr.  Mark  R.  Goldweitz  • 

Hugo  and  Midge  Golin  ■  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  • 

Jane  W.  and  John  B.  Goodwin  •  Mrs.  Clark  H.  Gowen  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  •  Dr.  and  Mrs.  Herbert  A.  Haessler  • 

Mr.  Warren  H.  Hagler  ■  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  • 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  •  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  G.  Neil  Harper  ■  Ms.  Judith  Harris  •  Mr.  Warren  Hassmer  • 

Mr.  and  Mrs.  Francis  W.  Hatch  ■  Deborah  Hauser  ■  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  •  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  • 

Ann  S.  Higgins  •  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  •  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  •  Eloise  W.  and  Arthur  C.  Hodges  ■  Mr.  James  Hoerle  ■ 

Joan  and  Peter  Hoffman  •  Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.Holmes  •  Ms.  Emily  C.  Hood  •  Silka  Hook  •  Mr.  Charles  A.  Hubbard  II  • 

Mr.  and  Mrs.  F.  Donald  Hudson  •  Mr.  Holcombe  A.  J.  Hughes  •  Mr.  and  Mrs.  Joseph  Hyman  • 

Valerie  and  Allen  Hyman  •  Janet  S.  Isenberg  ■  Emilie  K.  Jacobs  ■  Mr.  and  Mrs.  David  Jeffries  • 

Ms.  Elizabeth  W.  Jones  •   Mr.  and  Mrs.  H.  E.  Jones  ■   Ron  and  Joyce  Jones  • 

Ms.  Alice  Joseph  ■   Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  •  Mrs.  Richard  L.  Kaye  • 

Ms.  Nancy  Keil  •  George  H.  Kidder  •  Athena  and  Richard  Kimball  •  Mary  S.  Kingsbery  • 

Ms.  Marsha  A.  Klein  •  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  O.  Klinck,  Sr.  • 

Ms.  Kathleen  Knudsen  ■  Audrey  Noreen  Koller  ■  Joan  Hudson  Kopperl 

Mr.  and  Mrs.  Robert  K.  Kraft  ■  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  • 

Mr.  and  Mrs.  Rudolf  M.  Kroc  ■  Mr.  Richard  I.  Land  ■  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  - 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  •  Jeffrey  and  Delia  Levy  ■  Dr.  Audrey  A.  Lewis  • 

Mrs.  T.  Herbert  Lieberman  •  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  •  Diane  H.  Lupean  • 

Kathryn  H.  Lupean  •  Mr.  and  Mrs.  Donald  Malpass,  Jr.  ■  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandel  ■  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Jay  Marks  ■  Mrs.  Nancy  Lurie  Marks  •  Ms.  JoAnn  Mason  ■ 

Miss  Charlotte  N.  May  •  Mrs.  Barbara  McCullough  ■  Mrs.  Richard  M.  McGrane  ■ 

Mr.  and  Mrs.  David  McKearnan  •  Mrs.  Williard  W.  McLeod,  Jr.  •  Mr.  and  Mrs.  Russell  P.  Mead  • 

Mr.  and  Mrs.  Heinrich  A.  Medicus  ■  Dr.  Joel  R.  Melamed  -  Mr.  Richard  P.  Menaul  ■ 

Mrs.  August  R.  Meyer  •  Richard  Mickey  and  Nancy  Salz  •  Dr.  Martin  C.  Mihm,  Jr.  ■ 

Miss  Margo  Miller  •  Mr.  and  Mrs.  Nathan  R.  Miller  •  Mrs.  Beverly  F.  Mills  •  Richard  S.  Milstein 

Mrs.  Elting  E.  Morison  •  Mrs.  Alice  Boardman  Morrish  •  Richard  P.  and  Claire  W.  Morse  - 

Mr.  James  Edward  Mulcahy      Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  ■ 

Ms.  Katharine  S.  Nash  ■   Robert  B.  and  M.  Lee  Neff  ■  Anne  J.  Neilson  ■   Dr.  Diana  F.  Nelson  ■ 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


LENNAR 


RQSHLAND 

BUILDING  VISIONARY  LIFESTY1  E 


Mr.  and  Mrs.  K.  Fred  Netter  •  Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  ■ 

Michael  L.  Nieland,  MD  •  Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  • 

Carol  J.  Noyes  •  Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly  • 

Mrs.  Stephen  D.  Paine  •  Mrs.  Marion  S.  Palm  •  Dr.  and  Mrs.  Egidio  Papa  ■ 

Catherine  Lillios  Pappas  ■  Ms.  Mary  B.  Parent  •  Mrs.  Jack  S.  Parker  ■  Janet  Fitch  Parker  ■ 

Dr.  and  Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Polly  Perry  •  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  ■  Margaret  D.  Philbrick  • 

Muriel  K.  Pokross  •  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  •  Dr.  Alfred  Pope  • 

Ms.  Joan  Potter  •  Mr.  Peter  J.  Previte  •  Dr.  Robert  O.  Preyer  •  Ms.  Carol  A.  Procter  • 

Mrs.  Daphne  Brooks  Prout  •  Mr.  Christopher  T.  Prukop  •  Mrs.  Millard  H.  Pryor,  Jr.  ■ 

Miss  Lillian  A.  Purdy  •  Mr.  Irving  W.  Rabb  •  Herbert  Rakatansky  MD  and  Barbara  Sokoloff  • 

Mr.  John  B.  Read,  Jr.  •  Peter  and  Suzanne  Read  •  Kenneth  Sawyer  Recu  •  John  S.  Reidy  • 

Professor  Josephine  R.  Reiter  •  Robert  and  Ruth  Remis  ■  Ms.  Carol  Ann  Rennie  • 

Marcia  and  Norman  Resnick  •  Barbara  Rimbach  ■  Dr.  and  Mrs.  Edmond  Rittner  ■ 

Elizabeth  P.  Roberts  •  Mr.  David  Rockefeller,  Jr.  ■  Dr.  J.  Myron  Rosen  ■ 

Mr.  and  Mrs.  Bob  J.  Rosenblatt  ■  Mr.  and  Mrs.  Jerome  Rosenfeld  ■  Mr.  James  L.  Roth  ■ 

Mrs.  George  R.  Rowland  •  Arnold  Roy  ■  Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  • 

Mr.  Robert  Saltonstall  •  Mr.  Robert  M.  Sanders  •  Mr.  Stephen  Santis  • 

Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Dr.  and  Mrs.  Leslie  R.  Schroeder  ■  Gloria  Schusterman  •  Mrs.  Aire-Maija  Schwann  ■ 

Mr.  and  Mrs.  George  G.  Schwenk  ■  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  •  Mr.  and  Mrs.  Roland  E.  Shaine  •  Mr.  Wolf  Shapiro  • 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shiff  Trust  •  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  • 

Mr.  and  Mrs.  Christopher  E.  Smith  •  Mrs.  W.  D.  Sohier  •  Mrs.  Joseph  P.  Solomon  • 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  • 

Mrs.  Nathaniel  H.  Sperber  •  Mr.  Thomas  A.  Stalker  ■  Ray  and  Maria  Stata  • 

Dr.  Harold  J.  Stein  and  Kay  E.  Stein  •  Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  ■ 

Mr.  Josiah  Stevenson  IV  •  Miss  Ruth  Elsa  Stickney  •  Mrs.  Patricia  Hansen  Strang  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  •  Jean-Noel  and  Mona  N.  Tariot  •  Mr.  Thomas  Teal  • 

Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thorne  ■  Ms.  Amy  Thornton  ■ 

Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  •  Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  • 

Mr.  and  Mrs.  Robert  A.  Vieira  •  Mr.  and  Mrs.  Mark  Volpe  •  Mrs.  Arthur  A.  Wahmann  • 

Carol  A.  and  Henry  J.  Walker  •  Sidney  Walker  ■  Lyle  Warner  •  Ray  and  Barbara  Warner  • 

Ms.  Kathleen  M.  Webb  ■  Stephen  and  Dorothy  Weber  •  Ms.  Carol  A.  Whitcomb  • 

Mrs.  Constance  VR.  White  ■  Mrs.  Thomas  H.P  Whitney  •  Dr.  Michael  Wiedman  • 

Mr.  and  Mrs.  Mordechai  Wiesler  •  Mrs.  Amos  N.  Wilder  ■  Mrs.  Mary  Wilkinson-Greenberg  ■ 

Mr.  and  Mrs.  Richard  E.  Willett  ■  Georgia  H.  Williams  •  Mr.  Jeffery  D.  Williams  • 

Mr.  and  Mrs.  John  Williams  •  Mrs.  Margaret  Williams-DeCelles  ■  Mr.  and  Mrs.  Donald  B.  Wilson 

Mrs.  John  J.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  ■  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  •  Drs.  Richard  and  Judith  Wurtman  ■ 

Mr.  David  Yalen  •  Lisl  Zausmer  •  Dr.  and  Mrs.  Nicholas  T.  Zervas  •  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  0.  Zimmerman  ■  Anonymous  (27) 
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Experience  eX^^M^/^oe^ 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  1,  2006,  and 
December  31.  2007. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation 

$100,000  TO  $999,999 

Chiles  Foundation  ■  Miriam  Shaw  Fund  •  Anonymous 

$50,000  to  $99,999 

Fromm  Music  Foundation  •  The  Ann  and  Gordon  Getty  Foundation  • 
Grew  Family  Charitable  Foundation  •  The  Geoffrey  C.  Hughes  Foundation  • 
MetLife  Foundation  ■  Yawkey  Foundation  II 

$25,000  TO  $49,999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts  • 

Grammy  Foundation  ■  Halfway  Rock  Foundation  •  Kingsbury  Road  Charitable  Foundation  ■ 

The  Lowell  Institute  •  The  Billy  Rose  Foundation  ■ 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  • 

The  Richard  and  Susan  Smith  Family  Foundation  ■  State  Street  Corporation  and  Foundation 

Stratford  Foundation  •  Edwin  S.  Webster  Foundation  •  Anonymous 
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Anything  lor  a  quiet  lite     by  xrederic  Xvemintrton 
generously  provided  by  rrederic  Jvemington  Art  .M-useum, 
Oeaensourg,  TNew  York,  www.Iredericremineton.ore. 


Anything  for  a  quiet  life. 


;+ 


1  he  1  rusts  and  instates  (jroup  at  J_)avis  JVLalm  works  hard  to  put 

your  mind  at  ease.  Xor  more  information  or  a  copy  ol  our  Instate  x  tanning  Cruide, 

please  contact  _M_arjorie  Ouisman  at  017-367-2500  or  msuisman@davismalm.com. 

Djwis  Malm  &  DAgostine  ec, 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  Symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick,MA    508.647.0173 
www.  stickleyaudi.com 
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$10,000  TO  $24,999 

Argosy  Foundation  •  ARSC  Foundation  •  The  ASCAP  Foundation  •  Clipper  Ship  Foundation  ■ 

Alice  Willard  Dorr  Foundation  •  Elizabeth  Taylor  Fessenden  Foundation  ■ 

The  French  American  Fund  for  Contemporary  Music  •  Germeshausen  Foundation  ■ 

The  Roger  and  Myrna  Landay  Charitable  Foundation  •  June  Rockwell  Levy  Foundation  • 

Linde  Family  Foundation  •  The  E.  Nakamichi  Foundation  ■ 

Thomas  A.  Pappas  Charitable  Foundation  ■  Alice  Ward  Fund  of  the  Rhode  Island  Foundation  • 

Saquish  Foundation  •  Abbot  and  Dorothy  H.  Stevens  Foundation  • 

The  Kurt  Weill  Foundation  for  Music  ■  Anonymous  (2) 

$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  •  The  Arts  Federation  •  Adelaide  Breed  Bayrd  Foundation  • 
Home  Family  Foundation  •  Irene  E.  and  George  A.  Davis  Foundation  •  Demoulas  Foundation  • 
The  Hoche-Scofield  Foundation  •  The  Roy  A.  Hunt  Foundation  ■  Abraham  Perlman  Foundation  • 
Olive  Higgins  Prouty  Foundation 

$2,500  TO  $4,999 

The  Apple  Lane  Foundation  •  Brookline  Youth  Concerts  Fund  ■ 

Cambridge  Community  Foundation  •  Jackson  and  Irene  Golden  1989  Charitable  Trust  ■ 

Elizabeth  Grant  Trust  ■  Elizabeth  Grant  Fund  • 

The  Seth  Sprague  Educational  and  Charitable  Foundation  •  Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  •  The  American  Scandinavian  Foundation  ■ 

The  Paul  and  Edith  Babson  Foundation  •  Frank  M.  Barnard  Foundation  •  Daymarc  Foundation  • 

Orville  W.  Forte  Charitable  Foundation  •  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

The  Ted  and  Ruth  Johnson  Family  Foundation  •  Max  and  Sophie  Mydans  Foundation  • 

Jean  Nichols  Charitable  Trust  •  Oxford  Fund  •  The  Stearns  Charitable  Trust  ■ 

Edward  A.  Taft  Trust  ■  The  Charles  Irwin  Travelli  Fund 
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&*>    BSO  Major  Corporate  Sponsors 


200J-0S  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC? 

where  information  lives" 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


i 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


Commonwealth 
worldwide 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


■SV, 


SHREVE.CRUMP&'LOW 

The  Gem  of  Boston  Stnce  1796t" 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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HOTELS  &  RESORTS 

BERMUDA 


. 


. 


Bermuda's  finest  blend  of  history  and  paradise. 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 

For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


dm  -  IB 


Q^    BSO  Consolidated  Corporate  Support 


Dick  and  Ann  Marie  Connolly 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  to  $99-999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49,999 

Accenture,  William  D.  Green  •  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  •   Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  •  Bose  Corporation, 

Daniel  A.  Grady  ■  Boston  Properties,  Inc.,  Edward  H.  Linde  •  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  ■  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  ■  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  •  Fidelity  Investments  •  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  ■ 

John  Hancock  Financial  Services,  John  D.  DesPrez  III   •  K&L  Gates  •  Liberty  Mutual  Group, 

Edmund  F.  Kelly  •  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  ■ 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  ■  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  •  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  ■  Waters  Corporation, 

Douglas  A.  Berthiaume 


WEEK  22       BSO  CONSOLIDATED  CORPORATE  SUPPORT 


83 


H 

V 


imrJ\WJm 


Hi 


m 


m 


i4B 


Your  Smile 

am 


Is  Your 

Best  Investment! 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  02110 

Phone:617-423-6165 

Email:  info@Lvatkinosorio.com 

www.  watkinosorio.  com 


Preparing  musicians  to 
make  a  difference  in  the  world 


School  of  Music 

,» 


Longy's  Visiting  Artists  in  Chamber  Music 

PACIFICA  QUARTET 

with  guest  artist 
Wayman  Chin,  piano 

Thursday,  March  27,  2008  at  8:00  PM 

Featuring  works  by  Beethoven,  Carter,  Dvorak. 

$25  general/$  1 5  students/seniors. 

To  purchase  tickets  online,  visit: 

www.longy.edu/tickets 


Longy  School  of  Music 

One  Follen  Street  i  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 


The  Best  Location 
for  Seniors  in 
Cambridge! 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

Close  to  Harvard  Square, 
next  to  Mount  Auburn  Hospital. 

SeniorLivitigResidences.com    •    617-876-0369 
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$15,000  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  ■  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  ■  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■ 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  John  and  Diddy  Cullinane  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  ■  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 

George  H.  Dean  Co.,  Kenneth  Michaud   •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  ■ 

Greater  Media,  Inc.,  Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell   - 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  •  Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  •  IBM,  Michael  Rhodin  •  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  - 

Lehman  Brothers,  John  Grady  •  Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  •  LPL  Financial  Services,  Mark  S.  Casady  ■ 

Meredith  &  Grew,  Inc.   •  Merrill  Corporation,  Ian  Levine  •  NSTAR,  Thomas  J.  May  • 

Natixis  Global  Asset  Management,  John  T  Hailer  •  New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  •  Robert  L.  Paglia  ■  The  Procter  &  Gamble  Company  ■   Putnam  Investments, 

Charles  E.  Haldeman,  Jr.  •  Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  • 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  •  Weil,  Gotshal  &  Manges  LLP, 

James  Westra,  Esq. 


$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata 

Anglo  Irish  Bank  Group,  Tony  Campbell   •  Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Beacon  Capital  Partners  • 

Bicon  Dental  Implants  •  BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  •  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  •  Child  Development  and  Education,  Inc., 

William  Restuccia  •  Clair  Automotive  Network,  The  Clair  Family  - 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  -  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  •  Cecilia  and  John  F.  Farrell,  Jr.  - 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE. Solutions,  Timothy  Bryan  < 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  > 

Huron  Consulting  Group,  Peter  I.  Resnick  •  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  - 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  ■ 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  •  The  Kraft  Group,  Robert  K.  Kraft  ■ 

Longwood  Investment  Advisors,  Robert  A.  Davidson  •  Marsh  USA,  Inc.,  David  Blackburn  < 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  ■  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  ■  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  ■  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  •  Perot  Systems  Corporation,  Ron  Hill  •  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  ■ 

Saturn  Partners,  Jeffrey  S.  McCormick  ■  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Services,  a  subsidiary  of  Partners 
Home  Care,  offers  in-home  support,  such  as  home  health 
aides  for  personal  care  assistance,  nursing,  and  home 
management,  that  give  you  confidence  to  live  on  your 
own.  Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  SERVICES  •   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 

Partners.    Partners. 

Private  Services  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


RUTH'S «« 


STEAK  HOUSE 


BD5TDN   Old   City  Hall,   45  School  St.,  (617)   742-B4D1 
□  pen  fdr  Lunch,   Mdnday  -  Friday  at  Nddn 

Providence  GTech   Center,   ID   Memorial  Blvd.,  (4D1)   272-2271 

Group  Private  Dining  Available 
Reservations  &  Gift  Cards  at  www.RuthsChris.com 


- 

TOER 

April  24,  26  &  27,  2008 

Bartok:  Violin  Concerto  No.  2 

Kyoko  Takezawa,  violin 

Brahms:  Symphony  No.  1  , 


"Takezawa— one  of  the  world's  top  violinists- 
had  everything  this  music  requires:  lyric  grace, 
precise  intonation,  rhythmic  energy 
and  expressive  power." 


THE  WASHINGTON  POST 


:all  617.236.0999         www.bostonphil.org 


86 


J 
1 


TA  Associates  Realty,  Michael  A.  Ruane  ■  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  •  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  ■  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  •  Woburn  Foreign  Motors,  George  T  Albrecht  ■ 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  ■  The  Abbey  Group  ■  The  Beal  Companies  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  ■  Boston  Capital  Corporation  •  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  ■  CRA  International  •  CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  •  Bob  and  Rita  Davis  •  The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  ■  EDS  ■  Edwards  Angell  Palmer  &  Dodge  LLP  ■ 

Elkus  Manfredi  Architects  ■  First  Act,  Inc.  •  Gerald  R.  Jordan  Foundation  ■  Global  Partners  LP 

Greater  Boston  Chamber  ■  Harvey  Industries,  Inc.  ■  Hewitt  Associates  •  High  Output  Inc.  • 

Hines  •  Initial  Tropical  Plants  ■  Jack  Madden  Ford  Sales,  Inc.  ■  Jofran  • 

Johnson  O'Hare  Companies  •  Keane,  Inc.  ■  Davidson  Kempner  Partners  ■  KPMG  LLP  ■ 

The  Kunian  Group  ■  Lane,  Berry  &  Co.  International,  LLC  •  Legal  Sea  Foods  • 

Carolyn  and  Peter  S.  Lynch  ■  Merrill  Lynch  •  New  Boston  Fund,  Inc.  > 

The  New  England  Foundation  •  Partners  Healthcare  •  Joseph  and  Joan  Patton  • 

PerkinElmer,  Inc.  ■   Raytheon  Company  •  Red  Sox  Foundation  •  Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner  &  Associates,  Inc.  •  Sametz  Blackstone  Associates  ■ 

Shawmut  Design  and  Construction  ■  Staples,  Inc.  •  State  Street  Development  Management  Corp. 

Stonegate  Group  ■  Thomas  A.  Russo  ■  Ty-Wood  Corporation  ■  Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  ■  Vitale,  Caturano  &  Company,  P.C.  ■ 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  ■  The  Bostonian  Group  ■  Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  ■  J.D.P.  Co.  •  Millennium  Graphics  •  PolyMedica  Corporation  ■ 
Ruby  Wines,  Inc.  ■  Tom  Sternberg 

$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  ■  The  Baupost  Group,  LLC  ■ 

Cambridge  Trust  Company  ■  Capone  Iron  Corporation  ■  Carson  Limited  Partnership  • 

CGI  Employee  Benefits  Group  •  Choate,  Hall  &  Stewart  ■  Coghlin  Companies,  Inc.  ■ 

Dana-Farber  Cancer  Institute  ■  Mr.  Richard  S.  Davis  •  Delta  Dental  Plan  of  Massachusetts  ■ 

Deutsche  Bank  Championship  ■  The  Fallon  Company  •  Firestone  and  Parson,  Inc.  • 

Hasan  Family  Foundation  •  Heritage  Flag  Company  ■  The  E.B.  Horn  Company  ■ 

The  John  &  Happy  White  Foundation  •  Krokidas  &  Bluestein  LLP  ■  Marcus  Family  Foundation  • 

New  England  Employee  Benefits  Company,  Inc.  •  Nordblom  Management  Company,  Inc.  ■ 

Parker  Brown  &  Macaulay,  P.C.  •  Phelps  Industries  LLC  •  Ropes  &  Gray  LLP  • 

Sapers  &  Wallack  •  Talbots  Charitable  Foundation,  Inc.  ■  Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  ■  United  Behavorial  Health  ■  USI  New  England 
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Next  Program... 

Tuesday,  April  8,  8pm 
Wednesday,  April  9,  8pm 
Friday,  April  11,  8pm 
Saturday,  April  12,  8pm 

JAMES  LEVINE  conducting 


ALL-BRAHMS  PROGRAM 

SYMPHONY  NO.  3  IN  F,  OPUS  90 

Allegro  con  brio 

Andante 

Poco  Allegretto 

Allegro  -  Un  poco  sostenuto 

{INTERMISSION} 

TUESDAY,  APRIL  8,  AND  WEDNESDAY,  APRIL  9: 

PIANO  CONCERTO  NO.  2  IN  B-FLAT,  OPUS  83 

Allegro  non  troppo 

Allegro  appassionato 

Andante 

Allegro  grazioso 

EVGENY  KISSIN 

FRIDAY  APRIL  11,  AND  SATURDAY,  APRIL  12: 

PIANO  CONCERTO  NO.  1  IN  D  MINOR,  OPUS  15 

Maestoso 

Adagio 

Allegro  non  troppo 

EVGENY  KISSIN 


PRE-CONCERT  TALKS  BY  JAN  SWAFFORD  OF  TUFTS  UNIVERSITY 

Russian-bom  pianist  Evgeny  Kissin  joins  James  Levine  and  the  BSO  for  both  of  Brahms's  piano  concertos— 
the  Concerto  No.  1  on  April  11  and  12  and  the  Concerto  No.  2  on  April  8  and  9.  The  stormy  and  brooding 
Concerto  No.  1  was  in  part  triggered  by  the  attempted  suicide  of  Brahms's  mentor  Robert  Schumann  in 
1854.  After  years  of  struggle  with  the  composition  of  the  piece,  Brahms  completed  it  in  1859.  His  Piano 
Concerto  No.  2  is  a  work  of  the  composer's  later  years.  Finished  in  1881,  the  B-flat  concerto  is  a  magiste- 
rial, far-ranging  work  of  symphonic  proportions,  cast,  unusually  for  a  concerto,  in  four  movements.  Also  on 
these  programs  is  Brahms's  Symphony  No.  3.  The  most  tightly  constructed  of  his  symphonies,  the  Third 
features  some  of  Brahms's  loveliest  and  most  poetic  moments. 


40383 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Tuesday  'C  April  8,  8-10 

Thursday  'A'  Wednesday,  April  9,  8-10 

Friday  Evening  April  11,  8-10 

Saturday  'B'  April  12,  8-10 

JAMES  LEVINE,  conductor 
EVGENY  KISSIN,  piano 

ALL-BRAHMS      Symphony  No.  3 
PROGRAM  Piano  Concerto  No.  2 

(April  8  and  9  only) 

Piano  Concerto  No.  1 

(April  11  and  12  only) 

Thursday 'C        April  17,  8-10:05 
Friday  Evening     April  18,  8-10:05 

JAMES  LEVINE,  conductor 

kate  LINDSEY,  mezzo-soprano  (Harbison) 

NATHAN  GUNN,  baritone  (Harbison) 

anne  sofie  VON  OTTER,  mezzo-soprano  (Mahler) 

JOHAN  BOTHA,  tenor  (Mahler) 


Tuesday  'C  April  22,  8-9:40 

Thursday  A'         April  24,  8-9:40 
Saturday  A'  April  26,  8-9:40 

Sunday  May  4,  3-4:40 

(non-subscription) 

JAMES  LEVINE,  conductor 
MARCELLO  GIORDANI,  tenor  (Aeneas) 
YVONNE  NAEF,  mezzo-soprano  (Cassandra) 
DWAYNE  CROFT,  baritone  (Chorebus) 
Additional  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  Les  Troy  ens,  Part  I: 

"The  Fall  of  Troy" 

Concert  performances  in  French 
with  English  supertitles 


HARBISON 


MAHLER 


Symphony  No.  5 
(world  premiere/BSO  125th 
Anniversary  Commission) 
Das  Lied  von  der  Erde 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  net  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


DaVID&CoMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2008.  All  rights  reserved. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 

PRELUDE  CONCERT  III 

Saturday,  March  29,  at  6 

TATIANA  DIMITRIADES,  violin 
RACHEL  FAGERBURG,  viola 
OWEN  YOUNG,  cello 
TODD  SEEBER,  double  bass 
JONATHAN  BASS,  piano 
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SCHUBERT 


Quintet  in  A  for  piano,  violin,  viola, 
cello,  and  double  bass,  D.667,  Trout 

Allegro  vivace 

Andante 

Scherzo:  Presto 

Theme  and  Variations:  Andantino — Allegretto 

Finale:  Allegro  giusto 
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Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 
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Franz  Peter  Schubert  (1797-1828) 

Quintet  in  A  for  piano  and  strings,  D.667,  Trout 


Schubert  began  this  quintet  in  the  summer  of  1819,  during  a  three-month  vacation 
with  a  close  friend,  the  singer  Johann  Michael  Vogl,  who  was  also  an  important 
interpreter  of  his  songs.  Together  they  journeyed  to  Linz  and  Steyr,  in  Upper  Austria, 
which  was  Vogl's  native  district  and  where,  together  with  their  host's  family 
(which  included  eight  daughters),  they  spent  many  happy  evenings  performing 
Schubert's  piano  music  and  songs.  Among  Vogl's  friends  in  Steyr  was  one 
Sylvester  Paumgartner,  an  amateur  cellist  and  wind  player  who  held  frequent 
musicales.  Paumgartner  commissioned  from  Schubert  a  piano  quintet,  with  two 
stipulations:  that  it  use  the  same  ensemble — piano,  violin,  viola,  cello,  and  double 
bass — as  a  then-popular  work  by  Johann  Nepomuk  Hummel  (1778-1837),  a  con- 
temporary of  Beethoven  seldom  heard  today;  and  that  it  include  a  theme-and- 
variations  movement — which  subsequently  gave  the  quintet  its  nickname — based 
on  Schubert's  popular  song  written  two  years  earlier,  Die  Forelle  ("The  Trout"). 
Where  the  later  piano  quintets  of  Schumann  and  Brahms  are  scored  for  piano  with 
string  quartet  (two  violins,  viola,  and  cello),  Schuberf  s  instrumentation  makes  for  a 
different  kind  of  musical  texture,  with  a  more  open,  airier  sound,  given  the  wider 
string  range  from  top  (violin)  to  bottom  (double  bass),  while  also  affording  the  viola 
a  stronger  presence  within  the  string  ensemble,  given  the  absence  of  a  second  violin. 

Clearly  Schubert  found  much  satisfaction  in  writing  this  relaxed,  enjoyable 
work,  a  satisfaction  perhaps  reflected  in  the  fact  that  he  cast  it  in  five  rather  than 
the  usual  four  movements.  The  first  movement  is  expansive  in  both  its  lyricism 
and  energy.  The  second  is  a  straightforward  "song  form"  in  which  the  thematic 
materials,  once  stated,  are  repeated  without  a  development  section.  The  relaxed 
feel  of  this  second  movement  is  heightened  by  Schuberf  s  choice  of  F  major  as  the 
movement's  home  key  (which  places  it  in  an  entirely  different  sound-world  from 
the  A  major  of  the  opening  movement),  and  by  his  use  of  third-related  key  areas 
to  shape  the  movement  as  a  whole  (D  major  for  the  second  theme;  A-flat  for  the 
repeat  of  the  opening  material,  which  in  turn  leads  back  to  the  home  F). 

Following  the  propulsively  energetic  scherzo  comes  the  variation  movement, 
which  is  set  in  D  major.  The  theme  is  heard  first  in  the  strings  alone,  then  given, 
respectively,  to  piano,  viola,  and  then  combined  cello  and  double  bass  as  the  first 
three  variations  take  their  course.  The  fourth  variation  brings  the  obligatory  minor- 
mode  treatment  (starting  in  D  minor),  though  it  doesn't  stay  in  the  minor  mode  for 
very  long.  The  final  variation,  beginning  in  B-flat,  hints  at  far-off  harmonic  realms 
before  returning  to  D  major  for  the  closing  Allegretto,  which  uses  an  accompaniment 
figure  in  the  piano  harking  back  to  Schubert's  original  song.  The  fifth  and  final 
movement  of  the  quintet  is  as  gemutlich  (genial  and  good-natured)  as  can  be,  hinting 
again  that  in  this  work  Schubert  was  not  aiming  to  stretch  boundaries  or  explore 
new  musical  vistas,  but  that  he  wrote  this  piece  on  request,  simply  to  provide 
pleasure,  a  pleasure  extended  to  listeners  and  performers  alike. 

— Marc  Mandel 


Born  and  raised  in  New  York,  Tatiana  Dimitriades  attended  the  Pre-College 
Division  of  the  Juilliard  School.  She  earned  her  bachelor's  and  master's  degrees  in 
music,  as  well  as  an  Artist  Diploma,  from  the  Indiana  University  School  of  Music, 
where  she  was  awarded  the  Performer's  Certificate  in  recognition  of  outstanding 
musical  performance.  Ms.  Dimitriades  joined  the  Boston  Symphony  at  the  start  of 


the  1987-88  season.  A  recipient  of  the  Lili  Boulanger  Memorial  Award,  she  has  also 
won  the  Guido  Chigi  Saracini  Prize  presented  by  the  Accademia  Musicale  Chigiana 
of  Siena,  Italy,  on  the  occasion  of  the  Paganini  Centenary,  and  the  Mischa  Pelz  Prize 
of  the  National  Young  Musicians  Foundation  Debut  Competition  in  Los  Angeles. 
Ms.  Dimitriades  teaches  at  the  Boston  Conservatory  of  Music.  An  active  chamber 
musician,  she  is  a  member  of  the  Boston  Artists  Ensemble,  the  Boston  Conservatory 
Chamber  Ensemble,  and  the  Walden  Chamber  Players.  She  was  concertmaster  of 
the  Newton  Symphony  Orchestra,  with  which  she  appeared  often  as  a  concerto 
soloist,  and  is  currently  concertmaster  of  the  New  Philharmonia  Orchestra.  She  also 
continues  to  perform  frequently  in  recital  and  chamber  music  throughout  New  Eng- 
land. Other  solo  performances  have  included  a  Carnegie  Recital  Hall  appearance 
sponsored  by  the  Associated  Music  Teachers  of  New  York,  and  an  appearance  as 
soloist  in  the  Mendelssohn  Violin  Concerto  at  the  Grand  Teton  Music  Festival. 
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Rachel  Fagerburg  joined  the  viola  section  of  the  Boston  Symphony  Orchestra  in 
December  1989.  She  can  be  heard  frequently  in  Prelude  Concerts  at  Symphony  Hall 
and  in  chamber  music  performances  in  the  Boston  area  and  in  the  Berkshires.  She 
was  a  member  of  the  Renard  String  Quartet  with  fellow  BSO  members  and  has 
been  a  soloist  with  the  Boston  Pops  under  both  John  Williams  and  Keith  Lockhart. 
A  graduate  of  the  New  England  Conservatory  of  Music,  she  was  a  Fellow  of  the 
Tangle  wood  Music  Center  in  1980.  Ms.  Fagerburg' s  teachers  included  Heidi 
Castleman  and  Eugene  Lehner  at  the  New  England  Conservatory,  and  Abraham 
Skernick  at  the  Cleveland  Institute  of  Music.  Before  joining  the  BSO  she  was  a 
member  of  the  Boston  Pops  Esplanade  Orchestra,  the  Opera  Company  of  Boston, 
Emmanuel  Music,  and  the  Boston  Ballet  Orchestra. 
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Cellist  Owen  Young  joined  the  BSO  in  August  1991.  A  frequent  collaborator  in 
chamber  music  concerts  and  festivals,  he  has  also  appeared  as  concerto  soloist  with 
numerous  orchestras.  He  has  appeared  in  the  Tanglewood,  Aspen,  Banff,  Davos, 
Sunflower,  Gateway,  Brevard,  and  St.  Barth's  music  festivals  and  is  a  founding 
member  of  the  innovative  chamber  ensemble  Innuendo.  Mr.  Young's  performances 
have  been  broadcast  on  National  Public  Radio,  WQED  in  Pittsburgh,  WITF  in 
Harrisburg,  and  WGBH  in  Boston.  He  has  performed  frequently  with  singer /song- 
writer James  Taylor,  including  the  nationally  televised  recorded  concert  "James 
Taylor  Live  at  the  Beacon  Theatre"  in  New  York  City.  Mr.  Young  has  been  on  the 
faculties  of  the  Boston  Conservatory,  the  New  England  Conservatory  Extension 
Division,  and  the  Longy  School  of  Music,  and  is  currently  active  in  Project  Step 
(String  Training  and  Education  Program  for  students  of  color)  and  the  BSO's  Boston 
Music  Education  Collaborative.  From  1991  to  1996  he  was  a  Harvard-appointed 
resident  tutor  and  director  of  concerts  in  Dunster  House  at  Harvard  University.  His 
teachers  included  Eleanor  Osborn,  Michael  Grebanier,  Anne  Martindale  Williams, 
and  Aldo  Parisot.  A  cum  laude  graduate  of  Yale  University  with  both  bachelor's 
and  master's  degrees  from  Yale,  Mr.  Young  was  a  Tanglewood  Music  Center  Fellow 
in  1986  and  1987.  After  winning  an  Orchestra  Fellowship  in  1987,  he  played  with 
the  Atlanta  Symphony  in  1988  and  with  the  Boston  Symphony  in  1988-89.  He  was 
a  member  of  the  New  Haven  Symphony  in  1986-87  and  of  the  Pittsburgh  Symphony 
from  1989  until  he  joined  the  BSO  in  1991. 

Todd  Seeber  joined  the  Boston  Symphony  Orchestra's  double  bass  section  in  May 
1988.  From  January  1986  until  he  joined  the  BSO,  he  was  principal  bass  of  the 
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Buffalo  Philharmonic,  which  he  joined  when  he  was  twenty  and  with  which  he 
appeared  frequently  as  a  soloist.  Before  joining  the  Buffalo  Philharmonic,  he  was 
assistant  principal  bass  of  the  Boston  Pops  Esplanade  Orchestra  and  of  the  Handel 
and  Haydn  Society  Orchestra.  Born  in  Spokane,  Washington,  Mr.  Seeber  grew  up 
in  Canada,  Hawaii,  and  Australia.  He  began  playing  the  double  bass  at  age  eleven 
with  George  Wellington  and  attended  high  school  in  Portland,  Oregon,  where  he 
studied  with  Herman  Jobelmann.  A  Fellow  of  the  Tangle  wood  Music  Center  in  1983 
and  1984,  he  won  first  prize  in  the  American  String  Teachers  National  Solo  Com- 
petition in  1983  and  was  a  1984  winner  of  the  Boston  University  Concerto- Aria 
Competition.  In  May  1985  he  graduated  from  Boston  University,  where  he  studied 
with  Henry  Portnoi.  Mr.  Seeber  currently  teaches  at  the  New  England  Conservatory 
of  Music,  at  Boston  University's  School  for  the  Arts,  at  the  Tangle  wood  Music  Center, 
and  at  the  Boston  University  Tanglewood  Institute. 


Pianist  Jonathan  Bass  appears  frequently  throughout  the  United  States  as  soloist 
and  chamber  musician.  He  has  performed  with  numerous  American  orchestras, 
including  the  Boston  Pops  at  Symphony  Hall  on  three  occasions.  Highlights  of 
recent  seasons  include  a  solo  recital  on  the  Steinway  Society  Series  in  San  Jose,  and 
recitals  with  violinist  Joseph  Silverstein  in  Salt  Lake  City  and  at  Boston's  Jordan 
Hall.  Mr.  Bass  made  his  New  York  debut  at  Carnegie  Hall's  Weill  Hall  as  first-prize 
winner  of  the  1993  Joanna  Hodges  International  Piano  Competition.  He  has  per- 
formed in  Canada,  Israel,  Poland,  Russia,  and  Spain,  and  has  been  featured  on 
National  Public  Radio's  "Performance  Today,"  on  the  McGraw-Hill  Artists  Show- 
case on  WQXR  in  New  York,  and  on  WGBH  in  Boston.  He  has  recorded  a  disc  of 
Bach,  Chopin,  Scriabin,  and  Daniel  Pinkham  for  Americus  Records,  and  Larry 
Bell's  Reminiscences  and  Reflections  for  the  North/ South  label.  Mr.  Bass's  awards 
include  first  prize  in  the  1989  American  Pianists  Association  Beethoven  Fellowship 
Competition,  first  prize  in  the  1984  American  National  Chopin  Competition,  and 
the  Bronze  Medal  and  Mozart  Prize  at  the  1987  Robert  Casadesus  International 
Piano  Competition.  A  graduate  of  the  Juilliard  School,  where  he  received  the 
Charles  Hayden  Memorial  Scholarship,  Mr.  Bass  has  a  doctor  of  music  degree  from 
the  Indiana  University  School  of  Music,  where  he  studied  with,  and  was  teaching 
assistant  to,  Menahem  Pressler  of  the  Beaux  Arts  Trio.  He  also  studied  at  the 
Tchaikovsky  Conservatory  in  Moscow.  An  active  chamber  musician,  he  is  a  found- 
ing member  of  the  Walden  Chamber  Players.  Mr.  Bass  has  been  guest  pianist  with 
the  Boston  Symphony  Chamber  Players  and  the  Boston  Artists  Ensemble,  among 
others,  and  has  collaborated  frequently  with  members  of  the  Boston  Symphony 
Orchestra,  including  his  wife,  violinist  Tatiana  Dimitriades.  Chair  of  the  Piano 
Department  at  Boston  University  since  2006,  he  has  also  served  on  the  faculty  of 
the  Boston  Conservatory  since  1993  and  has  been  on  the  faculty  of  the  Division  of 
Preparatory  and  Continuing  Education  at  New  England  Conservatory  since  1994. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 

COMMUNITY  CONCERT  VI 

Sunday,  March  30,  at  3,  at  Granoff  Music  Center,  Tufts  University 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

TATIANA  DIMITRIADES,  violin 
RACHEL  FAGERBURG,  viola 
OWEN  YOUNG,  cello 
TODD  SEEBER,  double  bass 
JONATHAN  BASS,  piano 


MICHAEL  HAYDN 


Divertimento  in  E-flat  for  viola,  cello, 
and  double  bass 

Adagio  con  variazioni 
Menuetto;  Trio 
Presto 


SCHUBERT 


Quintet  in  A  for  piano,  violin,  viola, 
cello,  and  double  bass,  D.667,  Trout 

Allegro  vivace 

Andante 

Scherzo:  Presto 

Theme  and  Variations:  Andantino — Allegretto 

Finale:  Allegro  giusto 


Week  22 


Michael  Haydn  (1737-1806) 

Divertimento  in  E-flat  for  viola,  cello,  and  double  bass 


The  works  of  Johann  Michael  Haydn — who  was  born  in  Rohrau,  Lower  Austria, 
like  his  famous  brother,  but  died  in  Salzburg,  not  Vienna — are  less  renowned  than 
those  of  his  older  brother  Joseph,  or  his  friend  Wolfgang  Amade  Mozart,  but  in  his 
time  his  reputation  almost  equaled  that  of  his  brother,  an  innovator  less  tied  to 
Rococo  traditions.  As  a  boy,  Michael  followed  Joseph  to  the  St.  Stephen's  Cathedral 
choir  in  Vienna;  in  1762  he  settled  in  Salzburg,  which  he  rarely  left  during  his  life- 
time. He  became  music  director  to  Archbishop  Sigismund  and  educated  many 
distinguished  pupils,  including  Anton  Diabelli,  Beethoven's  composer-publisher 
friend,  and  Carl  Maria  von  Weber. 

Haydn's  most  renowned  works  were  sacred  compositions,  but  he  also  wrote  fine 
instrumental  music,  including  many  divertimenti  scored  for  a  variety  of  instrumen- 
tal combinations,  often  composed  for  his  musician  friends  to  use  in  entertaining.  In 


m  m Ill  ■ 


'«R 


Bm 


the  music  for  strings,  there  is  a  striking  emphasis  on  use  of  the  double  bass:  there  are 
string  quintets  for  two  violins,  two  violas,  and  bass;  string  quartets  for  two  violins, 
viola,  and  double  bass,  and  string  trios  typically  for  two  violins  and  double  bass. 
Some  of  his  music  was  for  a  while  confused  with  his  brother's  and  with  Mozart's. 
Mozart  and  he  were  such  good  friends  that  in  1783,  when  illness  prevented  Haydn 
from  completing  a  commissioned  set  of  six  duos  for  violin  and  viola,  Mozart  wrote 
two  of  them  for  Haydn  to  submit  as  his  own.  Mozart  also  once  added  twenty  mea- 
sures of  introduction  to  a  Haydn  symphony,  so  fine  a  work  that  it  was  thought  for  a 
century  to  have  been  Mozarf  s. 

The  present  Divertimento,  written  around  1787 — but  more  recently  discovered 
behind  the  cello  part  of  a  sonata  in  London's  Royal  College  of  Music  and  first  pub- 
lished in  1971 — illustrates  the  composer's  imagination  and  skill  with  textures  and 
sonority,  as  reflected  particularly  in  the  unusual  scoring  for  low  strings  (viola,  cello, 
and  double  bass).  The  opening  set  of  variations  gives  way  to  a  minuet  and  Trio, 
which  is  followed  by  the  expected  quick-moving  finale  to  close. 

Franz  Peter  Schubert  (1797-1828) 

Quintet  in  A  for  piano  and  strings,  D.667,  Trout 

Schubert  began  this  quintet  in  the  summer  of  1819,  during  a  three-month  vacation 
with  a  close  friend,  the  singer  Johann  Michael  Vogl,  who  was  also  an  important 
interpreter  of  his  songs.  Together  they  journeyed  to  Linz  and  Steyr,  in  Upper  Austria, 
which  was  Vogl's  native  district  and  where,  together  with  their  host's  family 
(which  included  eight  daughters),  they  spent  many  happy  evenings  performing 
Schubert's  piano  music  and  songs.  Among  Vogl's  friends  in  Steyr  was  one 
Sylvester  Paumgartner,  an  amateur  cellist  and  wind  player  who  held  frequent 
musicales.  Paumgartner  commissioned  from  Schubert  a  piano  quintet,  with  two 
stipulations:  that  it  use  the  same  ensemble — piano,  violin,  viola,  cello,  and  double 
bass — as  a  then-popular  work  by  Johann  Nepomuk  Hummel  (1778-1837),  a  con- 
temporary of  Beethoven  seldom  heard  today;  and  that  it  include  a  theme-and- 
variations  movement — which  subsequently  gave  the  quintet  its  nickname — based 
on  Schubert's  popular  song  written  two  years  earlier,  Die  Forelle  ("The  Trout"). 
Where  the  later  piano  quintets  of  Schumann  and  Brahms  are  scored  for  piano  with 
string  quartet  (two  violins,  viola,  and  cello),  Schuberf  s  instrumentation  makes  for  a 
different  kind  of  musical  texture,  with  a  more  open,  airier  sound,  given  the  wider 
string  range  from  top  (violin)  to  bottom  (double  bass),  while  also  affording  the  viola 
a  stronger  presence  within  the  string  ensemble,  given  the  absence  of  a  second  violin. 

Clearly  Schubert  found  much  satisfaction  in  writing  this  relaxed,  enjoyable 
work,  a  satisfaction  perhaps  reflected  in  the  fact  that  he  cast  it  in  five  rather  than 
the  usual  four  movements.  The  first  movement  is  expansive  in  both  its  lyricism 
and  energy.  The  second  is  a  straightforward  "song  form"  in  which  the  thematic 
materials,  once  stated,  are  repeated  without  a  development  section.  The  relaxed 
feel  of  this  second  movement  is  heightened  by  Schuberf  s  choice  of  F  major  as  the 
movement's  home  key  (which  places  it  in  an  entirely  different  sound- world  from 
the  A  major  of  the  opening  movement),  and  by  his  use  of  third-related  key  areas 
to  shape  the  movement  as  a  whole  (D  major  for  the  second  theme;  A-flat  for  the 
repeat  of  the  opening  material,  which  in  turn  leads  back  to  the  home  F). 

Following  the  propulsively  energetic  scherzo  comes  the  variation  movement, 
which  is  set  in  D  major.  The  theme  is  heard  first  in  the  strings  alone,  then  given, 
respectively,  to  piano,  viola,  and  then  combined  cello  and  double  bass  as  the  first 
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three  variations  take  their  course.  The  fourth  variation  brings  the  obligatory  minor- 
mode  treatment  (starting  in  D  minor),  though  it  doesn't  stay  in  the  minor  mode  for 
very  long.  The  final  variation,  beginning  in  B-flat,  hints  at  far-off  harmonic  realms 
before  returning  to  D  major  for  the  closing  Allegretto,  which  uses  an  accompaniment 
figure  in  the  piano  harking  back  to  Schubert's  original  song.  The  fifth  and  final 
movement  of  the  quintet  is  as  gemutlich  (genial  and  good-natured)  as  can  be,  hinting 
again  that  in  this  work  Schubert  was  not  aiming  to  stretch  boundaries  or  explore 
new  musical  vistas,  but  that  he  wrote  this  piece  on  request,  simply  to  provide 
pleasure,  a  pleasure  extended  to  listeners  and  performers  alike. 

— Notes  by  Susan  Halpern  (M.  Haydn) 
and  Marc  Mandel  (Schubert) 


Born  and  raised  in  New  York,  Tatiana  Dimitriades  attended  the  Pre-College  Division 
of  the  Juilliard  School.  She  earned  her  bachelor's  and  master's  degrees  in  music,  as  well 
as  an  Artist  Diploma,  from  the  Indiana  University  School  of  Music,  where  she  was 
awarded  the  Performer's  Certificate  in  recognition  of  outstanding  musical  perform- 
ance. Ms.  Dimitriades  joined  the  Boston  Symphony  at  the  start  of  the  1987-88  season. 
A  recipient  of  the  Lili  Boulanger  Memorial  Award,  she  has  also  won  the  Guido  Chigi 
Saracini  Prize  presented  by  the  Accademia  Musicale  Chigiana  of  Siena,  Italy,  on  the 
occasion  of  the  Paganini  Centenary,  and  the  Mischa  Pelz  Prize  of  the  National  Young 
Musicians  Foundation  Debut  Competition  in  Los  Angeles.  Ms.  Dimitriades  teaches  at 
the  Boston  Conservatory  of  Music.  An  active  chamber  musician,  she  is  a  member  of  the 
Boston  Artists  Ensemble,  the  Boston  Conservatory  Chamber  Ensemble,  and  the  Walden 
Chamber  Players.  She  was  concertmaster  of  the  Newton  Symphony  Orchestra,  with 
which  she  appeared  often  as  a  concerto  soloist,  and  is  currently  concertmaster  of  the 
New  Philharmonia  Orchestra.  She  also  continues  to  perform  frequently  in  recital  and 
chamber  music  throughout  New  England.  Other  solo  performances  have  included  a 
Carnegie  Recital  Hall  appearance  sponsored  by  the  Associated  Music  Teachers  of  New 
York,  and  an  appearance  as  soloist  in  the  Mendelssohn  Violin  Concerto  at  the  Grand 
Teton  Music  Festival. 

Rachel  Fagerburg  joined  the  viola  section  of  the  Boston  Symphony  Orchestra  in 
December  1989.  She  can  be  heard  frequently  in  Prelude  Concerts  at  Symphony  Hall 
and  in  chamber  music  performances  in  the  Boston  area  and  in  the  Berkshires.  She  was  a 
member  of  the  Renard  String  Quartet  with  fellow  BSO  members  and  has  been  a  soloist 
with  the  Boston  Pops  under  both  John  Williams  and  Keith  Lockhart.  A  graduate  of  the 
New  England  Conservatory  of  Music,  she  was  a  Fellow  of  the  Tanglewood  Music  Cen- 
ter in  1980.  Ms.  Fagerburg's  teachers  included  Heidi  Castleman  and  Eugene  Lehner  at 
the  New  England  Conservatory,  and  Abraham  Skernick  at  the  Cleveland  Institute  of 
Music.  Before  joining  the  BSO  she  was  a  member  of  the  Boston  Pops  Esplanade  Orches- 
tra, the  Opera  Company  of  Boston,  Emmanuel  Music,  and  the  Boston  Ballet  Orchestra. 

Cellist  Owen  Young  joined  the  BSO  in  August  1991.  A  frequent  collaborator  in 
chamber  music  concerts  and  festivals,  he  has  also  appeared  as  concerto  soloist  with 
numerous  orchestras.  He  has  appeared  in  the  Tanglewood,  Aspen,  Banff,  Davos, 
Sunflower,  Gateway,  Brevard,  and  St.  Barth's  music  festivals  and  is  a  founding  member 
of  the  innovative  chamber  ensemble  Innuendo.  Mr.  Young's  performances  have  been 
broadcast  on  National  Public  Radio,  WQED  in  Pittsburgh,  WITF  in  Harrisburg,  and 
WGBH  in  Boston.  He  has  performed  frequently  with  singer /songwriter  James  Taylor, 
including  the  nationally  televised  recorded  concert  "James  Taylor  Live  at  the  Beacon 
Theatre"  in  New  York  City.  Mr.  Young  has  been  on  the  faculties  of  the  Boston  Conser- 
vatory, the  New  England  Conservatory  Extension  Division,  and  the  Longy  School  of 


Music,  and  is  currently  active  in  Project  Step  (String  Training  and  Education  Program 
for  students  of  color)  and  the  BSO's  Boston  Music  Education  Collaborative.  From  1991 
to  1996  he  was  a  Harvard-appointed  resident  tutor  and  director  of  concerts  in  Dun- 
ster  House  at  Harvard  University.  His  teachers  included  Eleanor  Osborn,  Michael 
Grebanier,  Anne  Martindale  Williams,  and  Aldo  Parisot.  A  cum  laude  graduate  of  Yale 
University  with  both  bachelor's  and  master's  degrees  from  Yale,  Mr.  Young  was  a 
Tanglewood  Music  Center  Fellow  in  1986  and  1987.  After  winning  an  Orchestra  Fel- 
lowship in  1987,  he  played  with  the  Atlanta  Symphony  in  1988  and  with  the  Boston 
Symphony  in  1988-89.  He  was  a  member  of  the  New  Haven  Symphony  in  1986-87 
and  of  the  Pittsburgh  Symphony  from  1989  until  he  joined  the  BSO  in  1991. 

Todd  Seeber  joined  the  Boston  Symphony  Orchestra's  double  bass  section  in  May  1988. 
From  January  1986  until  he  joined  the  BSO,  he  was  principal  bass  of  the  Buffalo  Philhar- 
monic, which  he  joined  when  he  was  twenty  and  with  which  he  appeared  frequently 
as  a  soloist.  Before  joining  the  Buffalo  Philharmonic,  he  was  assistant  principal  bass  of 
the  Boston  Pops  Esplanade  Orchestra  and  of  the  Handel  and  Haydn  Society  Orchestra. 
Born  in  Spokane,  Washington,  Mr.  Seeber  grew  up  in  Canada,  Hawaii,  and  Australia. 
He  began  playing  the  double  bass  at  age  eleven  with  George  Wellington  and  attended 
high  school  in  Portland,  Oregon,  where  he  studied  with  Herman  Jobelmann.  A  Fellow 
of  the  Tanglewood  Music  Center  in  1983  and  1984,  he  won  first  prize  in  the  American 
String  Teachers  National  Solo  Competition  in  1983  and  was  a  1984  winner  of  the  Boston 
University  Concerto-Aria  Competition.  In  May  1985  he  graduated  from  Boston 
University,  where  he  studied  with  Henry  Portnoi.  Mr.  Seeber  currently  teaches  at  the 
New  England  Conservatory  of  Music,  at  Boston  University's  School  for  the  Arts,  at 
the  Tanglewood  Music  Center,  and  at  the  Boston  University  Tanglewood  Institute. 

Pianist  Jonathan  Bass  appears  frequently  throughout  the  United  States  as  soloist  and 
chamber  musician.  He  has  performed  with  numerous  American  orchestras,  including 
the  Boston  Pops  at  Symphony  Hall  on  three  occasions.  Highlights  of  recent  seasons 
include  a  solo  recital  on  the  Steinway  Society  Series  in  San  Jose,  and  recitals  with  vio- 
linist Joseph  Silverstein  in  Salt  Lake  City  and  at  Boston's  Jordan  Hall.  Mr.  Bass  made  his 
New  York  debut  at  Carnegie  Hall's  Weill  Hall  as  first-prize  winner  of  the  1993  Joanna 
Hodges  International  Piano  Competition.  He  has  performed  in  Canada,  Israel,  Poland, 
Russia,  and  Spain,  and  has  been  featured  on  National  Public  Radio's  "Performance 
Today,"  on  the  McGraw-Hill  Artists  Showcase  on  WQXR  in  New  York,  and  on  WGBH 
in  Boston.  He  has  recorded  a  disc  of  Bach,  Chopin,  Scriabin,  and  Daniel  Pinkham  for 
Americus  Records,  and  Larry  Bell's  Reminiscences  and  Reflections  for  the  North /South 
label.  Mr.  Bass's  awards  include  first  prize  in  the  1989  American  Pianists  Association 
Beethoven  Fellowship  Competition,  first  prize  in  the  1984  American  National  Chopin 
Competition,  and  the  Bronze  Medal  and  Mozart  Prize  at  the  1987  Robert  Casadesus 
International  Piano  Competition.  A  graduate  of  the  Juilliard  School,  where  he  received 
the  Charles  Hayden  Memorial  Scholarship,  Mr.  Bass  has  a  doctor  of  music  degree  from 
the  Indiana  University  School  of  Music,  where  he  studied  with,  and  was  teaching  assis- 
tant to,  Menahem  Pressler  of  the  Beaux  Arts  Trio.  He  also  studied  at  the  Tchaikovsky 
Conservatory  in  Moscow.  An  active  chamber  musician,  he  is  a  founding  member  of  the 
Walden  Chamber  Players.  Mr.  Bass  has  been  guest  pianist  with  the  Boston  Symphony 
Chamber  Players  and  the  Boston  Artists  Ensemble,  among  others,  and  has  collabo- 
rated frequently  with  members  of  the  Boston  Symphony  Orchestra,  including  his  wife, 
violinist  Tatiana  Dimitriades.  Chair  of  the  Piano  Department  at  Boston  University 
since  2006,  he  has  also  served  on  the  faculty  of  the  Boston  Conservatory  since  1993 
and  has  been  on  the  faculty  of  the  Division  of  Preparatory  and  Continuing  Education 
at  New  England  Conservatory  since  1994. 
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COMMUNITY  CONCERT  VII 

Sunday,  March  30,  at  3,  at  Fisk  Memorial  United  Methodist  Church,  Natick 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

JASON  HOROWITZ,  violin  (1st  violin  in  Bartok) 
JULIANNE  LEE,  violin  (1st  violin  in  Mendelssohn) 
EDWARD  GAZOULEAS,  viola 
JONATHAN  MILLER,  cello 


BARTOK 


String  Quartet  No.  6 

Mesto — Vivace 

Mesto — Marcia 

Mesto — Burletta:  Moderate 

Mesto 


MENDELSSOHN 


String  Quartet  No.  2  in  A  minor,  Opus  13 

Adagio 

Cantabile.  Adagio  non  lento 

Intermezzo:  Allegretto  con  moto 

Presto 
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Bela  Bartok  (1881-1945) 
String  Quartet  No.  6 

Bartok  began  this,  his  final  quartet,  in  August  1939  during  a  visit  to  Switzerland 
and  completed  it  in  November  at  home  in  Budapest.  It  proved  to  be  the  last 
important  work  he  wrote  before  emigrating  to  the  United  States,  devastated  by 
the  threat  of  Fascism's  rise  in  his  beloved  homeland.  He  would  never  return. 

The  quartet  was  commissioned  by  the  violinist  Zoltan  Szekely  for  his  Hungarian 
Quartet,  but  before  a  performance  could  be  organized  the  Bartoks  had  already 
left  for  New  York;  then  the  composer  lost  touch  with  Szekely.  He  had  written  his 
farewell  to  Hungary  quite  unwittingly,  yet  an  air  of  portentous  malinconia  hangs 
heavy  over  the  entire  piece.  The  premiere  was  eventually  given  on  January  20, 1941, 
in  New  York  by  another  legendary  ensemble,  the  Kolisch  Quartet,  who  also  received 
the  dedication. 

The  first  movement  is  a  restless,  somewhat  reticent  Vivace,  but  before  launching 
it,  Bartok  writes  a  slow  passage  marked  Mesto  (sadly)  for  the  viola  alone.  It  is  this 
melancholy  introductory  theme  that  becomes  the  motto  of  the  entire  quartet.  With 
increasing  elaboration  it  also  prefaces  the  next  two  movements  and  then,  at  last, 
takes  over  altogether  to  become  the  main  idea  of  the  slow  finale. 

The  second  movement,  introduced  by  a  two-voice  setting  of  the  Mesto  theme  in 
the  three  upper  strings,  is  a  pungent  March  in  the  rhythm  of  the  verbunkos,  an 
eighteenth-century  Hungarian  recruiting  song.  In  the  middle  section  Bartok 
parodies  the  music  of  gypsy  bands  with  tremolos,  guitar-like  pizzicatos  and  glis- 
sandos.  A  three-voice  setting  of  the  motto,  without  viola,  leads  to  the  main  body 
of  the  third  movement.  Entitled  "Burletta,"  it  is  a  rather  controlled  burlesque  but 
one  that  can  still  turn  quite  savage. 

In  the  valedictory  finale,  the  Mesto  theme  now  stands  alone,  its  poignancy  no 
longer  diluted  by  the  intrusion  of  lighter  music.  Two  brief  reminiscences  of  lively 
passages  from  the  earlier  movements  are  only  fleeting  memories  of  Bartok's  tragi- 
cally oppressed  Hungarian  home,  which  he  was  soon  to  lose  forever.  As  the  Bartok 
specialist  Halsey  Stevens  has  written:  "Nowhere  in  all  Bartok's  other  music  is  there 
a  movement  so  restrained  and  at  the  same  time  with  such  a  powerful  impact.  It  is 
as  if  this  music  had  always  existed,  requiring  only  to  be  drawn  up  from  the  collec- 
tive unconscious  of  mankind,  not  to  be  composed." 

Felix  Mendelssohn  (1809-1847) 

String  Quartet  No.  2  in  A  minor,  Opus  13 

The  most  famous  observation  about  the  art  of  the  string  quartet  came  early  in  the 
genre's  history  from  Germany's  most  exalted  poet,  Johann  Wolfgang  von  Goethe: 
"You  listen  to  four  sensible  persons  conversing,  you  profit  from  their  discourse, 
and  you  get  to  know  the  peculiar  properties  of  their  several  instruments."  As  the 
string  quartet  evolved  through  the  250  years  that  separate  its  infancy  from  our 
own  time,  composers  stretched  its  structures  and  processes  in  every  direction 
imaginable. 

The  idea  that  a  quartet's  conversation  might  be  "about"  some  non-musical  topic 
is  certainly  evident  in  the  Opus  13  quartet  of  Felix  Mendelssohn.  In  1827,  the  eigh- 
teen-year-old Mendelssohn  became  romantically  smitten.  With  adolescent  hormones 
a-pumping,  he  wrote  a  song,  "Frage"  ("Questions"),  with  a  text  about  young 
love — "Is  it  true  that  you'll  always  be  waiting  for  me  beneath  the  arbor?" — with 
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the  singer  insistently  repeating  the  three-note  opening  phrase  "1st  es  wahr?"  ("Is  it 
true?").  That  motto  would  also  serve  as  the  central  musical  theme  and  emotional 
engine  of  this  quartet,  which  he  composed  shortly  thereafter.  The  phrase  is  first 
heard  following  the  slow  introduction  and  returns  often,  with  great  rhetorical 
effect.  The  spirit  of  late  Beethoven  infuses  the  larger  conception  of  Mendelssohn's 
piece,  in  which  thematic  material  from  earlier  in  the  quartet  is  recalled  repeatedly. 
This  is  certainly  true  of  the  "1st  es  wahr?"  motif  in  general,  but  it  is  played  out 
with  considerable  imagination  as  the  whole  raison  d'etre  of  the  finale,  beginning 
with  a  powerful  recitative  that  reminds  one  of  Beethoven's  Opus  132  quartet — also 
in  A  minor — and  his  Ninth  Symphony.  At  least  one  early  listener  heard  it  that 
way — a  clueless  Abbe  Bernardin,  who,  seated  next  to  Mendelssohn  during  a  per- 
formance of  this  quartet  in  Paris  in  1832,  leaned  over  at  this  point  of  the  piece  to 
share  an  insight:  "He  has  that  in  one  of  his  symphonies."  "Who?,"  asked  the  puz- 
zled Mendelssohn.  "Why,  Beethoven,  the  composer  of  this  quartet,"  the  Abbe 
responded.  (So  reports  Mendelssohn  in  a  letter  to  his  sister,  noting  that  "this  was 
a  very  dubious  compliment.") 

— Notes  by  Richard  Evidon  (Bartok)  and 
Benjamin  Folkman  (Mendelssohn) 

Violinist  Jason  Horowitz  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the 
2006  Tanglewood  season.  His  many  appearances  in  Boston's  Jordan  Hall  have 
included  solo  recitals,  concertos  ranging  from  Bach  to  Scelsi  and  Schnittke,  cham- 
ber music,  and  several  world  premieres,  including  the  Violin  Concerto  of  Donald 
Sur.  Long  involved  with  music  of  the  Second  Viennese  School,  he  learned  the  violin 
concertos  of  Berg  and  Schoenberg  from  the  legendary  Louis  Krasner.  Mr.  Horowitz 
received  the  New  England  Conservatory's  highest  performance  honor,  the  Artist 
Diploma,  in  1998;  he  joined  the  Munich  Chamber  Orchestra  shortly  thereafter, 
working  privately  with  music  director  Christoph  Poppen  in  Berlin  and  Munich. 
Mr.  Horowitz  has  participated  in  the  Tanglewood,  Norfolk,  and  Banff  festivals, 
and  has  performed  chamber  music  across  America,  Europe,  and  Asia.  Formerly 
assistant  concertmaster  of  the  Colorado  Symphony,  he  has  also  been  guest  concert- 
master  for  such  orchestras  as  the  BBC  Symphony,  Baltimore  Symphony,  Hartford 
Symphony,  and  Rochester  Symphony.  Recent  solo  engagements  have  included 
the  Mendelssohn  concerto  in  the  Czech  Republic;  the  Menotti  concerto  with  the 
Charleston  Symphony;  concertos  by  Tchaikovsky,  Beethoven,  and  Mozart  and 
Berlioz's  Reverie  et  Caprice  with  the  Breckenridge  Chamber  Orchestra;  the  concerto 
Distant  Light  by  Peteris  Vasks  with  Boston  Ballet  to  choreography  by  Peter  Martins;  a 
series  of  performances  of  Corelli  violin  sonatas  also  with  Boston  Ballet;  and  Barber's 
Violin  Concerto  with  the  Lexington  Sinfonietta  in  spring  2006. 

A  member  of  the  Boston  Symphony  Orchestra  violin  section  since  the  fall  of  2006, 
Julianne  Lee  is  a  recent  recipient  of  the  Presser  Music  Award.  Ms.  Lee  made  her 
solo  debut  at  seven  with  the  Lake  Placid  Symphonietta,  subsequently  appearing 
as  soloist  with  the  KBS  Symphony  Orchestra  in  Korea  and  the  Baden-Baden  Phil- 
harmonie  in  Germany.  Her  chamber  music  collaborations  have  included  concerts 
with  such  renowned  artists  as  Joseph  Silverstein,  Peter  Wiley,  Roger  Tapping, 
Samuel  Rhodes,  and  Arnold  Steinhardt.  In  the  summer  of  2006  she  participated  in 
the  Marlboro  Music  Festival,  the  Santa  Fe  Chamber  Music  Festival,  and  a  European 
tour  as  guest  principal  violist  with  the  Australian  Chamber  Orchestra.  Ms.  Lee 
received  a  bachelor's  degree  in  violin  performance  and  a  diploma  in  viola  per- 
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formance  from  the  Curtis  Institute  of  Music,  studying  with  Victor  Danchenko, 
Joseph  Silverstein,  and  Joseph  DePasquale.  She  is  currently  pursuing  her  master's 
degree  as  a  student  of  Donald  Weilerstein  and  Kim  Kashkashian  at  the  New  England 
Conservatory  of  Music. 

Violist  Edward  Gazouleas  joined  the  Boston  Symphony  at  the  beginning  of  the 
1990-91  season.  After  viola  studies  with  Raphael  Hillyer  and  Steven  Ansell  at  Yale 
University,  he  received  his  bachelor's  degree  in  1984  from  the  Curtis  Institute  of 
Music,  where  he  studied  viola  with  Michael  Tree  and  Karen  Tuttle.  Before  joining 
the  BSO  he  was  a  member  of  the  Pittsburgh  Symphony  viola  section  from  1985  to 
1990,  performing  prior  to  that  with  the  Concerto  Soloists  of  Philadelphia,  the  New 
Haven  Symphony  Orchestra,  the  Chamber  Orchestra  of  New  England,  and  as  first- 
desk  player  with  the  New  York  String  Orchestra  under  Alexander  Schneider.  An 
avid  chamber  musician,  Mr.  Gazouleas  was  winner  of  the  Eighth  International 
String  Quartet  Competition  in  Evian,  France,  as  a  member  of  the  Nisaika  Quartet  in 
1984  and  made  his  Carnegie  Hall  recital  debut  as  a  member  of  the  Cezanne  Quartet 
in  1982.  He  also  performed  at  the  Norfolk  Festival  and  the  Pensacola  Chamber 
Music  Festival.  He  has  taught  viola  as  an  instructor  at  Temple  University  and  pri- 
vately at  Swarthmore  College.  He  has  performed  locally  with  the  Boston  Artists 
Ensemble  and  Collage  New  Music. 

After  attending  Pablo  Casals'  master  class  at  the  University  of  California  at  Berkeley, 
Jonathan  Miller  chose  to  abandon  his  study  of  literature  there  and  devote  himself 
completely  to  the  cello,  training  with  Bernard  Greenhouse  of  the  Beaux  Arts  Trio. 
Seeking  out  masters  of  different  schools  and  styles,  he  also  studied  with  Raya 
Garbousova,  Leonard  Rose,  Harvey  Shapiro,  and  Edgar  Lustgarten.  In  1964  and 
1965  he  was  a  fellowship  student  at  the  Tanglewood  Music  Center.  Before  joining 
the  Boston  Symphony  in  1971,  Mr.  Miller  was  principal  cellist  of  the  Juilliard, 
Hartford,  and  San  Diego  symphony  orchestras.  He  has  been  soloist  with  the  Hart- 
ford Symphony,  the  Boston  Pops  Orchestra,  and  the  Metropolitan  Symphony 
Orchestra  of  Boston,  and  he  has  performed  in  chamber  music  concerts  at  Symphony 
Hall  and  at  Tanglewood.  A  winner  of  the  Jeunesses  Musicales  auditions,  he  toured 
the  United  States  twice  with  the  New  York  String  Sextet,  appeared  as  a  member  of 
the  Fine  Arts  Quartet,  and  has  taught  at  the  New  England  Conservatory  and  at  the 
Boston  University  Tanglewood  Institute.  He  is  music  director  of  the  Boston  Artists 
Ensemble,  which  he  founded  in  1980,  and  a  member  of  the  Gramercy  Trio,  which 
received  a  Copland  Foundation  Grant  for  its  first  CD  and  made  its  acclaimed 
New  York  debut  in  2003  in  Merkin  Hall.  In  June  1990,  at  the  invitation  of  Mstislav 
Rostropovich,  Jonathan  Miller  was  a  soloist  at  the  American  Cello  Congress.  Mr. 
Miller  has  recorded  the  Beethoven  cello  sonatas  with  pianist  Randall  Hodgkinson 
for  Centaur  records. 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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The  path  to  recovery, 

McLean  Hospital 
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The  nation's  top  psychiatric  hospital. 
jj£+  %  U.S.  News  &  World  Report 
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Partners. 

HEALTHCARE 
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The  P^vlTioS  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1  7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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REASON  #78 


bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   ■ 
Stephen  Kay,  Vice-Chairman   ■   Roger  T.  Servison,  Vice-Chairman   ■   Edmund  Kelly,  Vice-Chairman  ■ 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  •   Mark  G.  Borden   •   Alan  Bressler  •  Jan  Brett  • 
Samuel  B.  Bruskin   •   Paul  Buttenwieser  ■   Eric  D.  Collins  ■   Cynthia  Curme  ■   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  ■   Charles  K.  Gifford   ■  Thelma  E.  Goldberg  ■   George  Krupp  ■ 
Shari  Loessberg,  ex-officio   ■   Carmine  Martignetti   •   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  ■ 
Richard  P.  Morse  •   Susan  W.  Paine  ■  Ann  M.  Philbin,  ex-officio  •   Carol  Reich   ■   Edward  I.  Rudman   • 
Hannah  H.  Schneider  •  Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  ■   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.   •  J. P.  Barger  ■   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman   •   Peter  A.  Brooke  ■   Helene  R.  Cahners  •  James  F.  Cleary  •  John  F.  Cogan,  Jr. 

Abram  T.  Collier   •   Mrs.  Edith  L.  Dabney   ■   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett   • 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed   ■    Edna  S.  Kalman   •   George  H.  Kidder  •   R.  Willis  Leith,  Jr.   ■ 

Mrs.  August  R.  Meyer   •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   ■   Irving  W.  Rabb   ■ 

Peter  C.  Read   ■   Richard  A.  Smith   ■   Ray  Stata   •   John  Hoyt  Stookey  ■   John  L.  Thorndike  • 

Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   ■  William  F.  Achtmeyer  •   Diane  M.  Austin   •   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  ■   Linda  J.L.  Becker  •  George  W.  Berry  •  James  L.  Bildner  •   Bradley  Bloom 
Anne  F.  Brooke  ■   Gregory  E.  Bulger  •  William  Burgin   •   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen   ■ 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.   ■   Charles  L.  Cooney  ■   Ranny  Cooper  ■ 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   •   Disque  Deane  •   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky  •  Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■ 
Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   •  Judith  Moss  Feingold   ■   Steven  S.  Fischman   •  John  F.  Fish  ■ 
Lawrence  K.  Fish   ■   Myrna  H.  Freedman   •   Carol  Fulp  ■   Robert  P.  Gittens  •   Michael  Gordon  ■ 
Paula  Groves  •   Carol  Henderson   •   Brent  L.  Henry  •   Susan  Hockfield   ■   Osbert  M.  Hood   ■ 
Roger  Hunt  •  William  W.  Hunt  ■   Ernest  Jacquet  ■   Everett  L.  Jassy  ■   Charles  H.  Jenkins,  Jr.   • 
Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow  •   Stephen  R.  Karp  ■   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   ■   Peter  E.  Lacaillade  •   Renee  Landers  ■   Charles  Larkin  ■ 
Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •  John  M.  Loder  •   Edwin  N.  London   •  Jay  Marks  • 
Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   •  Joseph  C.  McNay  ■   Albert  Merck 
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BROOKLINE,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lib  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,! 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  . 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  eleg 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  v 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bern 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 


CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mill 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  rof 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contra; 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  1 
sites.  Brigitte  Senlder  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  F  id 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  bfl 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  s<9 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kit! 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.  i  ■ 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-50 
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•  Real  Estate  Corporation.  Coldwell  Hanker"  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation, 
^iii  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  XRT,  LLC. 


photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   •   Paul  M.  Montrone   •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell   ■  Joseph  Patton   •  Ann  M.  Philbin   •   May  H.  Pierce  ■ 

Claudio  Pincus  •  Joyce  L.  Plotkin   ■   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell   •  John  Reed   •   Donna  M.  Riccardi  •  Susan  Rothenberg  •  Alan  Rottenberg 

Joseph  D.  Roxe   ■   Kenan  Sahin   •  Gilda  Slifka   •  Christopher  Smallhorn   •  John  C.  Smith  • 

Charles  A.  Stakely  ■   Patricia  L.  Tambone  •  Caroline  Taylor  •   Mark  D.  Thompson   •   Samuel  Thome  ■ 

Albert  Togut  •   Diana  Osgood  Tottenham   •  Joseph  M.  Tucci   •   Paul  M.  Verrochi   •   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Mrs.  Joan  D.  Wheeler  ■   Richard  Wurtman,  M.D.   • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   ■   Caroline  Dwight  Bain   •   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias   •  Joan  P.  Curhan  •  Phyllis  Curtin   ■ 

Tamara  P.  Davis   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   ■   Phyllis  Dohanian   ■ 

Goetz  B.  Eaton   •   Harriett  Eckstein   ■   George  Elvin   •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   • 

Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb   ■  Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  •  Michael  Joyce  ■  Martin  S.  Kaplan  •  Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  ■   David  I.  Kosowsky   •   Robert  K.  Kraft   ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   ■   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   •   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  •  John  Ex  Rodgers  •  Mrs.  Jerome  Rosenfeld  •  Roger  A.  Saunders  ■ 

Lynda  Anne  Schubert  •  Mrs.  Carl  Shapiro  •  L.  Scott  Singleton  •  Patricia  Hansen  Strang  • 

Robert  A.  Wells  •  Margaret  Williams-DeCelles  •  Mrs.  Donald  B.  Wilson  ■  Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •  Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration  •  Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •  Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •  Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  •  Leah  Weisse,  Nominating  Chairman 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 

888.456.9361 


©2007  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida, 
Georgia,  Maryland,  Massachusetts,  New  York  and  Pennsylvania.  Members  FDIC. 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production  Manager  • 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  •  Mark  Rulison,  Chorus  Manager  • 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 
Senior  Investment  Accountant 


WEEK  23     ADMINISTRATION 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC- ,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  •  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  •  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  ■ 
Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  • 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng,  Senior  Major 
Gifts  Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research 
and  Development  •  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristen  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  • 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  ■  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  ■ 
Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter    custodial  crew  Desmond  Boland  • 
Julien  Buckmire  ■  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Landel  Milton, 
Lead  Custodian  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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Newbury  Court 


100  NEWBURY  COURT 

CONCORD,  MA  01742 

978.369.5155 

WWW.NEWBURYCOURT.ORG 

a  k.co»bss  Abundant  U/e 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

\<?THE  BOSTON  CONSERVATORY 


COME  SEE 

The  Boston  Conservatory  Orchestra 

APRIL  13 

Bruce  Hangen,  Conductor 
HAYDN:  Symphony  No.  94  ("Surprise") 
MOZART:  Sinfonia  Concertante 
BEETHOVEN:  Symphony  No.  5 


MORE  THAN 
MUSIC 
DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Matthew  Robinson,  Senior  Public  Relations 
Associate  •  Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  ■ 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  ■  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  ■  Melina  Moser,  Access  Services  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  SymphonyCharge  Coordinator  ■  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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£>    BSO  News 


Perspectives  on  Berlioz's  "Les  Troyens": 

A  Symposium  at  Harvard  University,  Thursday,  May  i 

In  connection  with  the  BSO's  concert  performances  of  Berlioz's  opera  Les  Troyens  (April  22- 
May  4),  Harvard  University  and  the  Boston  Symphony  Orchestra  will  present  a  symposium 
entitled  "Perspectives  on  Berlioz's  Les  Troyens"  on  May  1  at  Paine  Hall  on  the  Harvard 
University  campus,  from  1  p.m.  to  6:30  p.m.  The  symposium  will  include  sessions  on  the 
opera's  literary  connections  (with  reference  to  Virgil's  Aeneid,  and  to  other  19th-century 
operas);  the  history  of  Les  Troyens  in  recordings;  the  historical  context  of  Paris  in  the  1860s, 
and  performing  Les  Troyens  today,  with  participants  Richard  Thomas,  Daniel  Albright,  and 
Thomas  Forrest  Kelly  (professors  of  Classics,  English,  and  Music,  respectively,  at  Harvard 
University);  Robert  Dennis  of  the  Eda  Kuhn  Loeb  Music  Library  at  Harvard  and  Marc  Mandel 
of  the  Boston  Symphony  Orchestra;  Berlioz  scholars  Peter  Bloom,  D.  Kern  Holoman,  and 
Hugh  Macdonald;  BSO  Music  Director  James  Levine,  Tanglewood  Festival  Chorus  Conductor 
John  Oliver,  mezzo-soprano  Yvonne  Naef,  and  baritone  Dwayne  Croft.  The  symposium  is 
free  and  open  to  the  public.  For  further  details,  please  visit  www.bso.org. 

We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all  25-,  50-,  and  75-year  patrons  for  a  thank  you  cel- 
ebration during  the  2008-09  season.  If  you  or  members  of  your  family  have  been  attending 
BSO  concerts  for  twenty-five  years  or  more,  we  want  to  hear  from  you.  Watch  for  the  form 
included  in  your  subscription  renewal  mailing  in  April,  or  call  or  write  us  with  your  name, 
patron  number,  and  the  number  of  years  you  have  been  attending,  and  we  will  be  sure  to 
include  you  in  our  plans  to  celebrate  youl  Please  call  (617)  638-9454,  or  write  to  25-Year 
Patron  Celebration,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening 
concerts,  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of 
morning  and  evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informative  half-hour  talks  include  recorded  examples 
from  the  music  being  performed.  This  week,  Jan  Swafford  of  Tufts  University  discusses 
Brahms.  In  the  final  weeks  of  the  season,  BSO  Publications  Associate  Robert  Kirzinger  dis- 
cusses Harbison  and  Mahler  (April  17-18),  and  Marc  Mandel  discusses  Berlioz's  Les  Troyens 
(April  22-May  4).  PLEASE  NOTE  that  the  Pre-Concert  Talks  on  April  22,  24,  and  26  for  Les 
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Anytning  lor  a  quiet  lile     by  J  rederic  JVemington 
generously  provided  by  r  rederic  JVemington  Art  -Lvluseum, 
Ogdensbura,  xNew  York,  "w^rw. Ireaericremineton.org. 


Anything  for  a  quiet  life. 


1  he  1  rusk  and  restates  (jroup  at  JDavis  -M-alm  works  hard  to  put 

your  mind  at  ease.  Xor  more  information  or  a  copy  ol  our  Instate  ±  lanning  (juide, 

please  contact  JViarjorie  ouisman  at  017-367-2500  or  msuisman@davismalm.com. 

B/Wis  Malm  6  DAgostine  ec 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


Online  anytim 

wgbh.org/classical 
Live  performances  •  Weekly  podcasts 
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Troyens,  Part  I,  will  be  given  at  the  usual  time  of  6:45-7:15  (the  concerts  begin  at  8  p.m.); 
that  the  Pre-Concert  Talks  on  April  30  and  May  2  for  Les  Troyens,  Part  II,  will  be  from  6:15- 
6:45  (these  concerts  begin  at  7:30  p.m.);  and  that  on  Sunday,  May  4  (Les  Troyens,  Parts  I 
and  II,  at  3  p.m.  and  7:30  p.m.,  respectively),  there  will  be  a  single,  extended  Pre-Concert 
Talk  from  1:30-2:15.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 

INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 


The  Kristin  and  Roger 
Servison  Concert 
Tuesday,  April  8,  2008 

Tuesday  evening's  concert  is  supported  by 
a  generous  gift  from  BSO  Trustee  Roger  T. 
Servison  and  his  wife  Kristin  to  The  Artistic 
Initiative,  an  effort  to  raise  new  endowment 
funds  to  support  new  activities  that  will  fur- 
ther the  artistry  of  the  orchestra  and  simulta- 
neously enhance  the  concert  experience  for 
local  as  well  as  national  and  international 
audiences.  Roger  has  been  a  BSO  Trustee 
since  2001,  was  an  Overseer  of  the  BSO  from 
1996  to  2001,  and  currently  serves  as  Co- 
Chair  of  the  Development  Committee.  Roger 
and  Kristin  have  been  BSO  subscribers  since 
1996  and  have  endowed,  for  a  period  of 
twenty  years,  a  BSO  first  violin  chair.  Roger  is 
a  Managing  Director  of  Fidelity  Investments 
and  the  President  of  the  Board  of  Trustees  of 


the  Museum  of  Fine  Arts,  Boston.  Roger  and 
Kristin  are  also  supporters  of  Historic  New 
England,  the  Japan  Society  of  Boston,  Vincent 
Memorial  Hospital,  and  The  Winsor  School. 
"The  BSO  has  been  such  an  important  part 
of  our  lives,  and  we've  enjoyed  introducing 
our  daughter  to  the  joys  of  the  Symphony 
through  Tanglewood  and  the  Family  Concert 
programs,"  they  have  said.  "Supporting  the 
orchestra  with  an  endowment  gift  to  The 
Artistic  Initiative  is  a  way  for  us  to  help  ensure 
the  BSO  will  have  the  resources  necessary  to 
expand  its  high  artistic  standards  for  genera- 
tions to  come." 

BSO  Members  in  Concert 

The  Walden  Chamber  Players,  whose  mem- 
bership includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  Richard  Ranti,  bas- 


' 


. 

m. 

n6er 

April  24,  26  &  27,  2008 

Bartok:  Violin  Concerto  No.  2 

Kyoko  Takezawa,  violin 
Brahms:  Symphony  No.  1 


"Takezawa— one  of  the  world's  top  violinists- 
had  everything  this  music  requires:  lyric  grace, 
precise  intonation,  rhythmic  energy 
and  expressive  power." 

THE  WASHINGTON  POST 


Call  617.236.0999         www.bostonphil.org 
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Destination  Anywhere 

We  know  how  to  get  you  there. 

Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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soon,  Richard  Sebring,  horn,  and  Lawrence 
Wolfe,  double  bass,  perform  works  by  Carter, 
Schnittke,  and  Isang  Yun,  as  well  as  world 
premieres  by  Sheila  Silver,  Alice  Spatz,  and 
Larry  Wallach,  on  Saturday,  April  12,  at  8  p.m. 
at  Bard  College  of  Simon's  Rock  in  Great 
Barrington  as  part  of  the  South  Berkshire 
Concert  Series.  Tickets  are  $25,  $20  for  sen- 
iors, and  free  to  students  and  members  of  the 
Simon's  Rock  community.  For  more  informa- 
tion, or  to  order  tickets,  call  (413)  528-9065. 

BSO  English  horn  Robert  Sheena  is  the  fea- 
tured soloist  with  the  Lexington  Symphony 
on  Sunday,  April  13,  at  3  p.m.  in  Spaghetti 
Western,  a  "concerto"  for  English  horn  by 
acclaimed  American  composer  Michael 
Daugherty,  on  a  program  also  including 
music  of  Copland,  Ellington,  and  Alex  North, 
at  Cary  Memorial  Hall,  1605  Massachusetts 
Avenue,  Lexington.  Tickets  at  $30  (adults), 
$25  (seniors),  and  $15  (students)  may  be 
purchased  by  phone  at  (781)  863-9581  or 
online  at  www.lexingtonsymphony.org. 


"BYSO  has  earned  a  reputation  for  excellence" 

-  THE  BOSTON  GLOBE 


Call  today  to  purchase  your  tickets! 

(617)-266-1200 

www.BYSOweb.org 


The  New  England  Brass  Band  Ensemble,  cele- 
brating its  20th  anniversary  under  the  direc- 
tion of  its  music  director,  BSO  bass  trombon- 
ist Douglas  Yeo,  performs  at  South  Congre- 
gational Church  in  Kennebunkport,  Maine, 
on  Sunday,  April  13,  at  4  p.m.  and  at  Wesley 
United  Methodist  Church  in  Worcester  on 
Friday,  April  25,  at  7:30  p.m.  Please  visit 
www.newenglandbrassband.org  for  more 
information,  and  for  directions. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 


Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 

BOSTON  YOUTH  SYMPHONY 
Federico  Cortese,  Conductor 

Yo-Yo  Ma,  cello 

DVORAK       Symphony  No.  8 
DVORAK      Cello  Concerto  in  B  minor 

May  18,  2008  at  3  pm 

Symphony  Hall 


The  2007-2008  50th  anniversary  season  is 
presented  by  JPMorgan  Chase  &  Co. 
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Your  Smile 


Is  Your 
Best  Investment! 

Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:617-423-6165 

Email:  info@jjuatkinosorio.com 

www.  watkinosorio.  com 


Tiofton  £arly  Jiusic  TFeftival 

"An  astounding  assortment  of  concerts." 
-  The  New  York  Times 

John  Holloway,  violin 

Jaap  ter  Linden,  cello 

Lars  Ulrik  Mortensen, 

harpsichord 


Madcap,  Red  Priest,  and  Angel 

Veracini  was  called  madcap, 

Vivaldi  was  the  red  priest,  and  Leclair  was 

said  to  have  played  like  an  angell 


"Refined  ensemble  precision  is  enhanced  by  an  underlying 
sense  of  mutual  empathy."  -  Gramophone  Magazine 


Saturday,  April  12  at  8pm 

First  Church  in  Cambridge, 

Congregational 

1 1  Garden  Street  in  Harvard  Square 
Free  pre-concert  talk  at  6:30pm 


Order  your  tickets  today!  $25  -  $64 

Free  parking  included  with  every  purchase 

617-661-1812  •WWW.BEMF.ORG 


Come  Home 
to  the  Cambridge 
Homes 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

Close  to  Harvard  Square, 
next  to  Mount  Auburn  Hospital. 

SeniorLivingResidences.com    •    617-876-0369 
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BSO  Archives 

ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (I9OI-I978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 


WEEK  23       ON   DISPLAY 


21 


1 


ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


K? 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 

Stop  by  the  Information  Table  in  the  Lobby  for  more  information. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 


Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riend: 


BOSTON    SYMPHONY   ORCHESTRA 
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James  Levine 


-^9^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Dos  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  thirteen  company  premieres.  In  2007-08  Maestro  Levine  leads  new  produc- 
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tions  of  Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  una1 
Isolde  and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with 
soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble 
(joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil 
Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  televi- 
sion series  for  PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980, 
returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  compa- 
ny's first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at 
the  opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the 
MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 
Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Wondering 
Which  Way  to 
Go  With  Your 

Finances? 


Get  Clear  Direction  &  Insightful  Advice 
Rick  Miller, PhD  ^       ^R 

Frequently  Quoted  in  the  Boston  Globe's  "Money  Makeover"  Column 


MAKE  SMARTER  SPENDING,  SAVING  AND  INVESTING  DECISIONS 
Lower  Fees /Complimentary  Consultation 

SENSIBLE  FINANCIAL 

245  First  Street  Suite  1800  Cambridge,  MA  02142  (617)444-8677  Fee^poniy 


www.sensiblefinancial.com    info@sensiblefinancial.com 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlost  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Sea/,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang§ 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Jennie  Shames* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 


26 


Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon*# 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 

Edward  M.  Lupean  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

Peter  Chapman 

ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 

TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 
chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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■  ■  VNA  Private  Care 

Visiting  nurse  association 
of  boston  &  Affiliates 


Your  peace  of  mind  is  our  goal. 

At  VNA  Private  Care,  Greater  Boston's  most  respected  name 
in  home  care,  you  are  the  center  of  care. 

Each  of  our  carefully  screened,  trained,  and  bonded 
caregivers  is  supervised  by  an  experienced  registered  nurse. 


Ask  about  our  new 

Cultural  Arts 
Companion  service. 
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Bringing  quality  care  home  24  hours  a  day  seven  days  a  week 


■  ■  VNA  Private  Care 

Visiting  Nurse  Association 
of  boston  &  affiliates 


44  Washington  Street,  Suite  100 

Wellesley  Hills,  MA 

(781)  431-1484 

www.vnaprivatecare.com 


Greater  Boston's  most  trusted  care  at  home,  since  1886 
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A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new 
and  permanent  home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and 
$750,000  later— the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance 
of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their 
acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accor- 
dance with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three 
best  concert  halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  American  concert  halls,"  and 
Herbert  von  Karajan,  comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it  is 
even  better. . .  because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall 
to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  bal- 
conies are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the 
coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  nich- 
es along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with  corri- 
dors and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  installed 
for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of 
brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost-reducing 
measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  penetrating  the 
"outer  carton"  one  discovers  "the  gift  within— the  lovely  ornamented  interior,  with  its  deli- 

BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 


cate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its  sculptural  glit- 
ter of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  sys- 
tem—an innovation  in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall 
floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all 
394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of 
mythical  subjects,  six  of  actual  historical  figures— are  related  to  music,  art,  and  literature. 
The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and  art 
schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  during 
the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at 
audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six- 
passenger  elevator  was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachu- 
setts Avenue  lobby  and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major 
works  by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev, 
Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  pur- 
poses other  than  concerts,  among  them  the  First  Annual  Automobile  Show  of  the  Boston 
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Automobile  Dealers'  Association  (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film 
version  of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations  (1919),  a  lecture/demonstra- 
tion by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosceni- 
um arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had 
performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on 
a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department 
of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony 
at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked 
the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music 
activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  cel- 
ebratory events  included  world  premieres  of  works  commissioned  by  the  BSO,  the  first 
steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence,  and  the 
launching  of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  via  the  internet— thus  marking  not  just  a  commemoration,  but  a  second  inaugura- 
tion of  this  world-famous  venue.  In  the  summer  of  2006,  for  the  first  time  in  its  history, 
the  Symphony  Hall  stage  was  replaced,  using  techniques  and  materials  matching  those 
employed  when  the  floor  was  first  installed  in  1900,  the  original  floor  having  become 
uneven,  worn,  and  in  some  places  even  close  to  buckling  after  more  than  a  century's 
wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve  the  pur- 
pose for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar,  old 
and  new— a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


n 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


U  f » 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Tuesday,  April  8,  8pm 

Wednesday,  April  9,  8pm 

Friday,  April  11,  8pm 
Saturday,  April  12,  8pm  | 


THE  NORMAN  V.  AND  ELLEN  B.  BALLOU 
MEMORIAL  CONCERT 


SPONSORED  BY  THE 
FAIRMONT  COPLEY  PLAZA 


THE  HENRY  LEE  HIGGINSON  CONCERT 


JAMES  LEVINE  conducting 


ALL-BRAHMS  PROGRAM 

SYMPHONY  NO.  3  IN  F,  OPUS  90 

Allegro  con  brio 

Andante 

Poco  Allegretto 

Allegro— Un  poco  sostenuto 

{INTERMISSION} 


PROGRAM  CONTINUES. 


TUESDAY'S  CONCERT  IS  SUPPORTED  BY  A  GENEROUS  GIFT  TO  THE  ARTISTIC  INITIATIVE 
FROM  KRISTIN  AND  ROGER  SERVISON. 

FRIDAY'S  CONCERT  IS  SUPPORTED  BY  A  GENEROUS  GIFT  TO  THE  ARTISTIC  INITIATIVE 
FROM  THE  RICHARD  P.  AND  CLAIRE  W.  MORSE  FOUNDATION. 

THIS  WEEK'S  CONCERTS  ARE  PRESENTED  IN  HONOR  OF  THE  MEMBERS  OF  THE  HIGGINSON 
SOCIETY  WHO  SUPPORT  THE  BOSTON  SYMPHONY  ANNUAL  FUND  AT  THE  PATRON  LEVEL 

(SEE  PAGE  37). 


^_J<f^   UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

These  concerts  will  end  about  10. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


f 

! 
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TUESDAY,  APRIL  8,  AND  WEDNESDAY,  APRIL  9: 

PIANO  CONCERTO  NO.  2  IN  B-FLAT,  OPUS  83 

Allegro  non  troppo 
Allegro  appassionato 
Andante 
Allegro  grazioso 

EVGENY  KISSIN 

PROGRAM  NOTE  BEGINS  ON  PAGE  67. 


FRIDAY,  APRIL  11,  AND  SATURDAY,  APRIL  12! 

PIANO  CONCERTO  NO.  1  IN  D  MINOR,  OPUS  15 

Maestoso 

Adagio 

Allegro  non  troppo 

EVGENY  KISSIN 

PROGRAM  NOTE  BEGINS  ON  PAGE  55. 
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Brahms  at  the  piano,  as  drawn  by  his 
artist  friend  Willy  von  Beckerath 
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The  Henry  Lee 
Higginson 
Memorial  Concert 

Saturday,  April  12,  2008 


<^3Xs       By  act'on  °f  the  BSO's  Board  of  Trustees,  one  subscription  concert  each  sea- 
son is  designated  "The  Henry  Lee  Higginson  Memorial  Concert"  in  honor  of 
the  orchestra's  founder  and  sustainer.  Businessman,  philanthropist,  Civil  War 
veteran,  and  amateur  musician  Henry  Lee  Higginson  founded  the  Boston  Sym- 
phony Orchestra  in  1881,  thus  fulfilling  a  goal  he  had  formulated  prior  to  the 
Civil  War.  Under  the  direction  of  Georg  Henschel,  its  first  conductor— whom 
Major  Higginson  asked  to  lead  the  BSO  after  hearing  him  conduct  at  a  Har- 
vard Musical  Association  concert  in  March  1881— the  BSO  gave  its  inaugural 
concert  on  October  22, 1881,  in  the  old  Boston  Music  Hall.  From  that  time 
until  the  creation  of  a  Board  of  Trustees  in  1918,  Major  Higginson  sustained 
the  orchestra's  activities  virtually  single-handedly.  In  an  address  to  his  "noble 
orchestra"  on  April  27, 1914,  he  described  his  role:  "to  run  the  risk  of  each 
year's  contracts,  and  to  meet  the  deficit,  which  never  will  fall  below  $20,000 
yearly,  and  is  often  more,"  in  support  of  the  "excellent  work  by  high-grade 
artists  and  as  good  a  conductor  as  exists."  Among  his  closing  comments  was 
the  observation  that  the  Boston  Symphony  Orchestra  "gives  joy  and  comfort 
to  many  people."  Thanks  to  Major  Higginson's  pioneering  vision,  and  to  all 
who  have  helped  further  that  vision,  it  continues  to  do  so  today. 
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S^    The  Higginson  Society  Patrons 

THIS  WEEK'S  CONCERTS  ARE  NAMED  IN  HONOR  OF  THE  MEMBERS  OF  THE  HIGGIN- 
SON SOCIETY  WHO  SUPPORT  AT  THE  PATRON  LEVEL. 

PATRONS  HELP  TO  SUSTAIN  THE  MUSICAL  EXCELLENCE  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA,  MAINTAIN  SYMPHONY  HALL,  AND  SUPPORT  THE  BSO'S  EDUCATION  AND 
OUTREACH  PROGRAMS  THROUGH  GIFTS  OF  $10,000  OR  MORE  TO  THE  BOSTON 
ANNUAL  FUND.  THE  BOSTON  SYMPHONY  ORCHESTRA  GRATEFULLY  ACKNOWLEDGES 
THEIR  GENEROSITY  AND  COMMITMENT  TO  THE  FUTURE  OF  MUSIC. 

Miss  Barbara  Adams  ■  Harlan  and  Lois  Anderson  ■  Dorothy  and  David  Arnold  ■ 

Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  •  Mr.  and  Mrs.  George  D.  Behrakis  • 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 

Joan  and  John  Bok  •  Mr.  and  Mrs.  John  M.  Bradley  ■  Alan  S.  and  Lorraine  D.  Bressler  • 

William  David  Brohn  •  Peter  and  Anne  Brooke  ■  Samuel  B.  and  Deborah  D.  Bruskin  • 

Gregory  E.  Bulger  Foundation  •  Catherine  and  Paul  Buttenwieser  ■  Eleanor  L.  Campbell  and 

Levin  H.  Campbell   •  Ronald  and  Ronni  Casty  ■  Mrs.  Florence  C.  Chesterton-Norris  • 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille   ■  Mr.  Joseph  M.  Cohen  ■  Mrs.  William  H.  Congleton 

John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme  •  Jim  and  Shirley  Curvey  • 

Dr.  and  Mrs.  Philip  D.  Cutter  •  Lewis  S.  and  Edith  L.  Dabney  •  Wayne  Davis  and  Ann  Merrifield   • 

Mr.  and  Mrs.  Miguel  de  Braganca  •  Robert  and  Evelyn  Doran  •  Julie  and  Ronald  M.  Druker  • 

Alan  J.  and  Suzanne  W.  Dworsky  •  William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Joseph  F.  Fallon  • 

Roger  and  Judith  Feingold  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  Mrs.  Bruni  Fletcher-Koch  • 

David  Endicott  Gannett  •  Richard  and  Joy  Gilbert  ■  Thelma  and  Ray  Goldberg  • 

Roberta  Goldman   •  The  Gomidas  Organ  Fund   •  Mr.  and  Mrs.  Raymond  C.  Green  • 

John  T.  Hailer  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Mr.  Timothy  P.  Home  • 

Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.   •  Prof,  and  Mrs.  Paul  Joskow  •  Mr.  and  Mrs.  Stephen  R.  Karp 

Debbie  and  Ted  Kelly  •  Mr.  and  Mrs.  George  H.  Kidder  •  Paul  L.  King  •  Mrs.  Harvey  Krentzman 

Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  •  Bill  and  Barbara  Leith  • 

Joyce  and  Edward  Linde  •  Elizabeth  W.  and  John  M.  Loder  •  Shari  Loessberg  and  Christopher  Smart 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  ■  Anne  R.  Lovett  and  Stephen  G.  Woodsum   ■  Sally  Lupfer  • 

Mr.  and  Mrs.  John  F.  Magee    ■  Mr.  and  Mrs.  Jeffrey  E.  Marshall   •  Carmine  and  Beth  Martignetti   • 

Joseph  C.  McNay  •  Kate  and  Al  Merck  •  Mrs.  August  R.  Meyer  ■  Dr.  Martin  C.  Mihm,  Jr.  ■ 

Robert  J.  Morrissey  •  Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  • 

Megan  and  Robert  O'Block  •  Annette  and  Vincent  O'Reilly  •  Jay  and  Eunice  Panetta   ■ 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  ■  William  and  Lia  Poorvu   • 

John  and  Susanne  Potts  •  William  and  Helen  Pounds  •  Mr.  Irving  W.  Rabb  ■ 

Mr.  and  Mrs.  John  S.  Reed  •  Robert  and  Ruth  Remis  ■  Louise  C.  Riemer  • 

Susan  and  Dan  Rothenberg  •  Carole  and  Edward  I.  Rudman  •  Mr.  Benjamin  Schore  ■ 

Ms.  Lynda  Anne  Schubert  •  Kristin  and  Roger  Servison  •  Ruth  and  Carl  J.  Shapiro  ■ 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Stephen  and  Nancy  Skinner  • 

Mr.  and  Mrs.  Christopher  Smallhorn  •  Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Samuel  Thome  • 

Robert  A.  Vogt  •  Linda  and  Daniel  Waintrup  •  Stephen  and  Dorothy  Weber  • 

Roberta  and  Stephen  R.  Weiner  •  Mr.  and  Mrs.  David  C.  Weinstein   •  James  and  Jeanne  Westra  ■ 

Mrs.  Henry  Wheeler  •  Joan  D.  Wheeler  ■  Robert  and  Roberta  Winters  • 

Drs.  Richard  and  Judith  Wurtman  •  Rhonda  and  Michael  J.  Zinner,  M.D.   •  Anonymous  (2) 
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Experience  eiW»^<>^ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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Johannes  Brahms 

Symphony  No.  3  in  F,  Opus  go 


JOHANNES  BRAHMS  WAS  BORN  IN  THE  FREE  CITY  OF  HAMBURG  ON  MAY  ~J,  1833,  AND  DIED  IN  VIENNA 
ON  APRIL  3,  1897.  HE  COMPLETED  HIS  THIRD  SYMPHONY  DURING  A  STAY  AT  WIESBADEN  IN  THE  SUM- 
MER OF  1883;  THE  SECOND  AND  THIRD  MOVEMENTS  MAY  DATE  BACK  TO  A  NEVER-COMPLETED 
"FAUST"  PROJECT  ON  WHICH  BRAHMS  WAS  WORKING  IN  1880-81.  HANS  RICHTER  LED  THE  VIENNA 
PHILHARMONIC  IN  THE  FIRST  PERFORMANCE  OF  THE  F  MAJOR  SYMPHONY  ON  DECEMBER  2,  1883. 

BRAHMS'S  SYMPHONY  NO.  3  IS  SCORED  FOR  TWO  FLUTES,  TWO  OBOES,  TWO  CLARINETS,  TWO  BAS- 
SOONS AND  CONTRABASSOON,  FOUR  HORNS,  TWO  TRUMPETS,  THREE  TROMBONES,  TIMPANI,  AND 
STRINGS. 


^ 


Elisabet  von  Herzogenberg  writing  to  Brahms  from  Leipzig  on  February  11, 1884: 

Ah,  the  bitter,  bitter  parting!  We  are  in  the  act  of  sending  away  our  dear,  dear  sym- 
phony. Yesterday  was  Sunday,  when  the  parcel  should  have  been  taken  to  post 
before  11  o'clock,  but  I  couldn't  bear  it! ...  I  have  managed  to  commit  the  two  middle 
movements  to  memory  most  beautifully,  and  the  first  one  very  nearly.  So  I  can 
amuse  myself  endlessly  with  the  treasure  I  have  stored,  though  the  remainder 
bothers  me  sadly.  It  is  now  my  very  best  friend — the  symphony — and  the  giver  of 
it  a  real  benefactor. 

In  November  1883  his  close  friends  the  Herzogenbergs  had  asked  Brahms  for  a 
look  at  the  new  symphony  so  they  could  study  it  in  advance  of  its  first  Leipzig  per- 
formance on  February  7, 1884.  On  January  11  the  composer  wrote  that  they  would 
soon  have  the  score  in  a  two-piano  arrangement,  already  referring  to  it  as  "the  too, 
too  famous  F  major"  and  noting  that  "the  reputation  it  has  acquired  makes  me 
want  to  cancel  all  my  engagements." 

Another  more  famous  respondent  to  Brahms's  new  symphony  (likewise  in  its  two- 
piano  version)  was  Clara  Schumann,  who  wrote  on  February  11, 1884,  from  Frankfurt: 
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Stately  Meets  State-of-the-Art 


I  don't  know  where  this  letter  will  find  you,  but  I  can't  refrain  from  writing  it  because 
my  heart  is  so  full.  I  have  spent  such  happy  hours  with  your  wonderful  creation . . . 
that  I  should  like  at  least  to  tell  you  so.  What  a  work!  What  a  poem!  What  a  har- 
monious mood  pervades  the  whole!  All  the  movements  seem  to  be  of  one  piece, 
one  beat  of  the  heart,  each  one  a  jewel!  From  start  to  finish  one  is  wrapped  about 
with  the  mysterious  charm  of  the  woods  and  forests.  I  could  not  tell  you  which 
movement  I  loved  most.  In  the  first  I  was  charmed  straight  away  by  the  gleams  of 
dawning  day,  as  if  the  rays  of  the  sun  were  shining  through  the  trees.  Everything 
springs  to  life,  everything  breathes  good  cheer,  it  is  really  exquisite!  The  second  is 
a  pure  idyll;  I  can  see  the  worshippers  kneeling  about  the  little  forest  shrine,  I  hear 
the  babbling  brook  and  the  buzz  of  the  insects.  There  is  such  a  fluttering  and  a 
humming  all  around  that  one  feels  oneself  snatched  up  into  the  joyous  web  of 
Nature.  The  third  movement  is  a  pearl,  but  it  is  a  grey  one  dipped  in  a  tear  of  woe, 
and  at  the  end  the  modulation  is  quite  wonderful.  How  gloriously  the  last  move- 
ment follows  with  its  passionate  upward  surge!  But  one's  beating  heart  is  soon 
calmed  down  again  for  the  final  transfiguration  which  begins  with  such  beauty  in 
the  development  motif  that  words  fail  me!  How  sorry  I  am  that  I  cannot  hear  the 
symphony  now  that  I  know  it  so  well  and  could  enjoy  it  so  much  better.  This  is  a 
real  sorrow  for  me... 

The  symphony  had  its  first  performance  on  December  2, 1883,  in  Vienna,  under 
Hans  Richter,  and  was  successful  despite  the  presence  in  the  audience  of  a  vocal 


INVESTING 


j  &  , l~-  **  ,    _hrL  1 

i     i| 

PLAY  MONEY            "  3j< 

'•vum—                                io,- 

/Jfa,     ¥■<    i 

i     m| 

'     "1 

"1 

:— li 

1     41 

*i»id*f!n*inwi 

IT'S  NOT  A  GAME  TO  US 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 
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School  of  Music  Opera  Institute 
and  School  of  Theatre  present   j* 


II  Barbiere 
di  Siviglia 

(The  Barber  of  Seville) 


April  17-20 


Music  by  Gioachino  Rossini 
Libretto  by  Cesare  Sterbini 
Supertitles  by  Allison  Voth 

William  Lumpkin,  conductor 
Sharon  Daniels,  stage  director 


Boston  University  Theatn 

264  Huntington  Ave,  Boston 

BOX  OFFICE   Tickets  $15,  $20 

61 7.933.8600    www.BostonTheatreScene.com 


BOSTON 

UNIVERSITY 


COLLEGE  of 

Fine  Arts 


A  Noteworthy  Location 


Gracious  Assisted     flit^l 
Living  Just  Steps  - !  =« >* '■■  -, 
from  Symphony  Hall 


•  Elegant  Private  Apartments 

•  Personal  Wellness  Plan 

•  24/7  Emergency  Response  System 

•  Fine  Restaurant-Style  Dining 

•  Interesting  Daily  Activities  &  Events 

Call  us  today!  (617)  247-1010 


SUSAN 

BAILIS 


ASSISTED  LIVING 


352  Massachusetts  Avenue  at  St  Botolph  St    fg^ 
www.susanbailis.com 


BOSTON 


OF  HISTORY. 

tch  the  first-ever  Boston  Pops 
met  TV  show  on  bostonpops.tv 

ing  exclusive  footage 
the  newly  released"' 
cd  recording  sessic 


musicians,  conducting  lesson  by 
Lockhart,  behind  the  scenes  footage, 
and  more.  Go  to  bostonpops.tv\ 
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Elisabet  von  Herzogenberg 


Wagner-Bruckner  faction  which  held  against  Brahms  both  his  fame  as  a  composer 
and  his  friendship  with  the  critic  Eduard  Hanslick.  Hanslick  had  heard  the  sympho- 
ny already  in  one  of  two  two-piano  readings  Brahms  arranged  for  his  friends  before 
the  actual  premiere.  In  his  review  Hanslick  pronounced  the  F  major  "a  feast  for  the 
music  lover  and  musician"  and,  of  Brahms's  symphonies  to  that  time,  "artistically 
the  most  perfect.  It  is  more  compactly  made,  more  transparent  in  detail,  more 
plastic  in  the  main  themes."* 

An  incredible  succession  of  performances  followed:  Joseph  Joachim,  who  had  led 
the  English  premiere  of  the  Brahms  First  in  Cambridge,  England,  in  1877,  introduced 
the  Third  to  Berlin  at  the  Academy  of  Music  on  January  4, 1884.  At  the  end  of  the 
month  Berlin  heard  the  symphony  again,  twice  in  succession,  with  the  Berlin  Phil- 
harmonic under  Franz  Wullner  on  the  28th  (on  which  occasion  Brahms  performed 
his  B-flat  piano  concerto)  and  then  under  Brahms  himself  the  next  night.  By  mid- 
February  the  composer  had  led  performances  also  in  Wiesbaden,  at  the  Gewand- 
haus  in  Leipzig,  and  at  a  Gurzenich  concert  in  Cologne.  At  Meiningen,  where  his 
friend  Hans  von  Bulow  had  three  years  earlier  offered  Brahms  the  renowned  court 
orchestra  as  a  "rehearsal  orchestra"  to  try  out  his  new  works  (providing  the  com- 
poser a  sense  of  security  that  may  have  been  a  factor  in  his  turning  later  to  the 
creation  of  the  Fourth  Symphony),  Bulow  actually  programmed  the  Third  twice  on 
a  single  concert!! 


*According  to  Hanslick,  Richter  christened  the  F  major  symphony  as  "Brahms's  Eroica"  shortly 
before  the  premiere.  And  like  Beethoven  in  his  Third  Symphony,  Brahms  marks  his  first  movement 
"Allegro  con  brio." 

tWhen  Bulow  celebrated  his  sixtieth  birthday  on  January  8, 1890,  Brahms  sent  him  as  a  gift  the 
autograph  manuscript  of  the  Third  Symphony. 
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Clara  Schumann 


Brahms  had  already  secured  his  reputation  as  an  orchestral  composer  with  the 
premiere  of  his  Variations  on  a  Theme  by  Haydn  in  Vienna  in  November  1873. 
Already  behind  him  were  his  First  Piano  Concerto,  the  D  major  Serenade,  Op.  11, 
and  the  A  major  Serenade,  Op.  16,  all  dating  from  the  late  1850s.  Some  material  for 
the  First  Symphony  also  dates  back  to  that  time,  but  that  work  had  to  wait  for  its 
completion  until  1876,  by  which  time  Brahms  was  able  finally  to  overcome  his 
strong  reservations  about  following  in  Beethoven's  footsteps.  The  Second  Symphony 
followed  without  hesitation  a  year  later,  and  the  Violin  Concerto  came  a  year  after 
that,  both  being  products  of  Brahms's  particularly  productive  summer  work  habits. 
Likewise  the  Third  Symphony  in  1883:  having  been  occupied  with  thoughts  for  the 
symphony  for  some  time,  he  interrupted  a  trip  to  the  Rhine,  renting  accommoda- 
tions in  Wiesbaden  so  that  he  could  complete  the  work  and  apparently  writing  it 
out  without  pause. 

When  Brahms  conducted  his  Third  Symphony  at  a  Hamburg  Philharmonic  concert 
in  December  1884,  one  critic  reported  that 

Brahms's  interpretation  of  his  works  frequently  differs  so  inconceivably  in  deli- 
cate rhythmic  and  harmonic  accents  from  anything  to  which  one  is  accustomed, 
that  the  apprehension  of  his  intentions  could  only  be  entirely  possible  to  another 
man  possessed  of  exactly  similar  sound-susceptibility  or  inspired  by  the  power 
of  divination. 


Writing  about  his  Fourth  Symphony  at  a  later  time,  Brahms  had  this  to  say: 

I  have  marked  a  few  tempo  modifications  in  the  score  with  pencil.  They  may  be 
useful,  even  necessary,  for  the  first  performance.  Unfortunately  they  often  find 
their  way  into  print  (with  me  as  well  as  with  others)  where,  for  the  most  part,  they 
do  not  belong.  Such  exaggerations  are  only  necessary  when  a  composition  is  unfa- 
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miliar  to  an  orchestra  or  a  soloist.  In  such  a  case  I  often  cannot  do  enough  pushing 
or  slowing  down  to  produce  even  approximately  the  passionate  or  serene  effect 
I  want.  Once  a  work  has  become  part  of  the  flesh  and  blood,  then  in  my  opinion 
nothing  of  that  sort  is  justifiable  any  more.  In  fact,  the  more  one  deviates  from 
the  original,  the  less  artistic  the  performance  becomes.  With  my  older  works  I 
frequently  find  that  everything  falls  into  place  without  much  ado  and  that  many 
marks  of  the  above-mentioned  type  become  entirely  superfluous.  But  how  often 
does  not  someone  try  to  make  an  impression  nowadays  with  this  so-called  free 
artistic  rendition— and  how  easy  this  is,  even  with  the  poorest  orchestra  and  but  a 
single  rehearsal!  An  orchestra  like  that  of  Meiningen  ought  to  take  special  pride  in 
showing  just  the  opposite. 

These  observations  seem  particularly  relevant  to  a  consideration  of  the  Third 
Symphony,  the  most  difficult  of  the  four  for  a  conductor  to  bring  off  successfully, 
and  not  just  because  all  four  movements  end  quietly.  Early  in  this  century,  Tovey 
described  the  F  major  as  "technically  by  far  the  most  difficult  [of  Brahms's  sym- 
phonies], the  difficulties  being  mainly  matters  of  rhythm,  phrasing,  and  tone."  One 
might  expand  upon  this  by  mentioning  the  swift  alternation  of  sharply  contrasted 
materials  during  the  course  of  the  first  movement,  and  the  need  to  make  both  clear 
and  persuasive  the  thematic  connections  that  bind  together  the  first,  second,  and 
last  movements,  a  procedure  Brahms  does  not  attempt  in  his  other  symphonies.* 
And  as  the  least  often  performed  of  the  four,  the  Third  remains,  in  a  sense,  almost 
"new"  insofar  as  audiences  are  concerned,  and  especially  since  its  tight  thematic 
and  architectural  structure,  and  its  lean  orchestration,  stand  in  sharp  contrast  to 
the  other  three. 

The  symphony  begins  Allegro  con  brio,  with  a  rising  motto  for  winds  and  brass 
whose  broad  6/4  meter  seems  almost  to  hold  back  forward  progress;  it  is  only 
with  the  introduction  of  the  main  theme,  taking  the  initial  motto  as  its  bass  line, 
that  the  music  begins  really  to  move: 


Woodwind,  Brass     -fh.    j9\ 


O    ¥<if-    " 


Trombs.  eto.  ia  lower  8vea 


The  three-note  motto,  F-A-flat-F,  is  Brahms's  shorthand  for  "frei  aber  froh"  "free 
but  glad,"  musical  symbolism  he  had  already  used  in  his  A  minor  string  quartet, 
Opus  51,  No.  2,  as  rejoinder  to  Joseph  Joachim's  F-A-E,  "frei  aber  einsam"  "free  but 

*One  can  look  to  the  Schumann  Fourth  as  an  important  precursor  for  this  procedure  in  a  symphony. 
And  one  might  also  note  that  the  main  theme  of  Brahms's  first  movement  echoes  a  phrase  that 
occurs  midway  through  the  slow  movement  of  Schumann's  First  Symphony. 
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lonely,"  many  years  before.  But  the  F-A-flat-F  motto  here  serves  still  another,  pure- 
ly musical  purpose:  the  A-flat  suggests  F  minor  rather  than  F  major,  an  ambiguity 
to  be  exploited  elsewhere  in  the  symphony.  The  sweeping  main  theme  gives  way 
to  a  new  idea,  tentative  in  its  progress,  clinging  tenuously  to  nearly  each  note  before 
moving  to  the  next,  but  soon  opening  out  and  leading  to  a  graceful  theme  given 
first  to  solo  clarinet,  then  to  solo  oboe  and  violas  in  combination.  This  theme,  in 
darker  colorations,  will  be  prominent  in  the  development  section  of  the  movement. 
Now,  however,  an  increase  in  activity  leads  to  the  close  of  the  exposition,  a  forceful 
passage  built  from  stabbing  downward  thrusts  in  the  strings  and  a  swirling  wave  of 
energy  beginning  in  the  winds  and  then  encompassing  the  entire  orchestra  before 
grinding  to  a  sudden  halt  for  a  repeat  of  the  exposition. 

This  is  a  particularly  difficult  moment  rhythmically  since  the  return  to  the  nearly 
static  opening  of  the  movement  comes  virtually  without  warning,  but  there  is 
something  about  the  tight,  classical  architecture  of  this  shortest  of  Brahms's  sym- 
phonies that  makes  the  exposition-repeat  an  appropriate  practice  here,  and  not 
just  a  bow  to  convention.  Hearing  the  beginning  twice  also  helps  us  recognize  the 
masterstroke  that  starts  the  recapitulation,  where  the  motto  idea,  introduced  by  a 
roll  on  the  kettledrum,  broadens  out  both  rhythmically  and  harmonically  to  propel 
the  music  forward  in  a  way  the  opening  of  the  symphony  did  not  attempt.  The 
motto  and  main  theme  will  come  back  in  yet  another  forceful  guise  to  begin  the 
coda,  the  theme  transforming  itself  there  to  a  chain  of  descending  thirds— Brahms's 
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musical  signature  in  so  many  of  his  works— before  subsiding  to  pianissimo  for  one 
further,  quiet  return  in  the  closing  measures. 

The  second  and  third  movements  are  marked  by  a  contained  lyricism,  subdued 
and  only  rarely  rising  above  piano.  Hanslick  describes  the  opening  pages  of  the 
C  major  Andante  as  "a  very  simple  song  dialogue  between  the  winds  and  the 
deeper  strings."  The  entry  of  the  violins  brings  emphatic  embellishment  and  the 
appearance  of  a  new  idea,  sweetly  expressive  within  a  narrow  compass,  clearly 
characterized  by  the  repeated  pitch  at  its  beginning  and  the  triplet  rhythm  that 
stirs  its  otherwise  halting  progress: 


lii  i  iiPi 
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tic. 
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JJ  esjr,  4oU0 


Brahms  will  use  the  repeated-note  motive  to  mysterious  effect  in  this  movement, 
but  the  entire  theme  will  return  to  extraordinarily  significant  purpose  later  in  the 
symphony. 

The  third  movement  is  a  gentle  interlude  in  C  minor,  its  pregnant  melody  heard 
first  in  the  cellos  and  then  in  a  succession  of  other  instruments,  among  them  com- 
bined flute,  oboe,  and  horn;  solo  horn,  solo  oboe,  and,  finally,  violins  and  cellos 
together.  Before  the  statement  by  the  solo  horn,  an  interlude  plays  upon  a  yearning 
three-note  motive  again  characterized  by  a  simple  repeated-pitch  idea.  As  in  the 
preceding  movement,  trumpets  and  drums  are  silent  throughout. 

The  finale  begins  with  a  mysterious  dark  rustling  of  strings  and  bassoons  that 
seems  hardly  a  theme  at  all,  and  it  takes  a  moment  for  us  to  realize  that,  contrary 
to  all  expectation — but  obviously  so  right  once  we're  aware  of  it — this  last  move- 
ment is  in  the  minor  mode.  A  pianissimo  statement  of  the  second-movement 
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theme  quoted  earlier  steals  in  so  quietly  that  we  barely  have  time  to  make  the  con- 
nection. Then,  without  warning,  a  fortissimo  explosion  alerts  us  already  to  how  ripe 
for  development  is  Brahms's  "non-theme,"  as  in  the  space  of  just  a  few  pages  it  is 
fragmented  and  reinterpreted  both  rhythmically  and  melodically.  This  leads  to  the 
finale's  second  theme,  a  proud  and  heroic  one  proclaimed  in  the  richly  romantic 
combined  timbres  of  cellos  and  horns;  this  is  the  music  that  suggested  to  Joachim 
the  story  of  Hero  and  Leander.*  After  playing  with  further  muted  transformations 
of  the  opening  idea,  the  development  builds  to  a  climax  on  overlapping  statements 
of  the  second-movement  theme  proclaimed  by  the  orchestra  at  full  volume  and 
hurtling  the  music  into  the  recapitulation.  Only  with  a  quiet  transformation  in  the 
violas  of  the  opening  idea  does  the  energy  level  finally  subside.  The  symphony's 
final  pages  return  to  the  soft  serenity  of  F  major  with  the  reemergence  in  a  newly 
restrained  guise  of  the  second-movement  theme,  followed  by  allusion  to  and  the 
return  of  the  F-A-flat-F  motto,  and,  at  the  end,  one  last,  mist-enshrouded  recollec- 
tion of  the  symphony's  beginning. 

Marc  Mandel 


THE  FIRST  AMERICAN  PERFORMANCE  of  Brahms's  Symphony  No.  3  was  given  at  one  of  Frank 
Van  der  Stucken's  "Novelty  Concerts"  at  New  York's  Steinway  Hall  on  October  24,  1884. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Brahms's  Symphony  No.  3 
were  given  by  Wilhelm  Gericke  on  November  7  and  8,  1884,  on  which  occasion  the  reviewer  for 
the  Boston  Gazette  commented  that,  "like  the  great  mass  of  the  composer's  music,  it  is  painfully 
dry,  deliberate  and  ungenial;  and  like  that,  too,  it  is  free  from  all  effect  of  seeming  spontaneity." 
Subsequent  BSO  performances  of  the  Brahms  Third  were  given  by  Gericke,  Arthur  Nikisch,  Emil 
Paur,  Max  Fiedler,  Otto  Urack,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin, 
Charles  Munch,  Guido  Cantelli,  Erich  Leinsdorf,  Colin  Davis,  Charles  Wilson,  Seiji  Ozawa,  Bernard 
Haitink  (first  in  March  1993,  and  more  recently  in  April  and  May  2007— the  orchestra's  most 
recent  subscription  performances),  Marek  Janowski,  Jeffrey  Tate,  and  James  Levine  (the  most 
recent  Tanglewood  performance,  on  July  22,  2005). 


'Joachim  writing  in  a  letter  to  Brahms  dated  January  27, 1884:  "I  find  the  last  movement  of  your 
symphony  deep  and  original  in  conception....  It  is  strange  that,  little  as  I  like  reading  poetic  mean- 
ings into  music,  I  have  here  formed  a  clear  picture  of  'Hero  and  Leander'  and  this  has  rarely  hap- 
pened to  me  in  the  whole  range  of  music.  The  second  subject  in  C  major  recalls  to  me  involuntarily 
the  picture  of  the  intrepid  swimmer  fighting  his  way  towards  the  promised  goal,  in  the  face  of 
wind  and  storm.  Is  that  something  like  your  own  conception?" 
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Johannes  Brahms 

Piano  Concerto  No.  1  in  D  minor,  Opus  15 


JOHANNES  BRAHMS  WAS  BORN  IN  THE  FREE  CITY  OF  HAMBURG  ON  MAY  J,  1833,  AND  DIED  IN  VIENNA 
ON  APRIL  3,  1897.  HIS  FIRST  PIANO  CONCERTO  TOOK  SHAPE  OVER  THE  YEARS  1854-1858.  BRAHMS 
PLAYED  THE  SOLO  PART  IN  THE  FIRST  PERFORMANCE,  WHICH  TOOK  PLACE  IN  HANOVER  ON  JANUARY  22, 
1859,  WITH  JOSEPH  JOACHIM  CONDUCTING. 

IN  ADDITION  TO  THE  SOLO  PIANO,  THE  SCORE  CALLS  FOR  TWO  EACH  OF  FLUTES,  OBOES,  CLARINETS, 
AND  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


G^ 


Admit,  when  you  think  of  Brahms,  you  probably  think  of  him  as  he  is  in  the  famous 
von  Beckerath  drawing  of  him  at  the  piano  (see  page  35  of  this  program  book)— an 
older  man  with  grey  hair  and  flowing  white  beard,  stout,  sure  to  light  a  cigar  when 
he  is  finished  playing,  then  off  to  a  place  called  The  Red  Hedgehog  for  wine  and 
smoke  and  conversation,  gruff  and  sometimes  outright  rude  but  still  capable  of 
turning  on  charm  for  the  ladies,  going  for  long  walks,  writing  many  letters,  some 
of  them  distressingly  arch,  spending  summers  composing  in  places  with  names 
like  Portschach,  Murzzuschlag,  and  Bad  Ischl,  but  unable  to  tolerate  any  of  them 
more  than  three  years  in  a  row,  and  of  course  writing  solid  masterpiece  after  solid 
masterpiece. 

Right  enough,  but  it  has  nothing  to  do  with  the  twenty-five-year-old  Brahms  strug- 
gling to  bring  his  D  minor  piano  concerto  to  completion— "I  have  no  judgment 
about  this  piece  any  more,  nor  any  control  over  it,"  he  writes  to  Joseph  Joachim 
on  December  22, 1857.  Four  years  earlier,  on  October  28, 1853,  Robert  Schumann 
closed  his  career  as  music  critic  with  the  celebrated,  oft-invoked  article  New  Paths: 

...  I  have  always  thought  that  some  day,  one  would  be  bound  suddenly  to  appear, 
one  called  to  articulate  in  ideal  form  the  spirit  of  his  time,  one  whose  mastery 
would  not  reveal  itself  to  us  step  by  step,  but  who,  like  Athena,  would  spring  fully 
armed  from  the  head  of  Zeus.  And  he  is  come,  a  young  man  over  whose  cradle 
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graces  and  heroes  have  stood  watch.  His  name  is  Johannes  Brahms. . .  and  he 
[bears]  even  outwardly  those  signs  that  proclaim:  here  is  one  of  the  elect. 

That  year,  Brahms  had  come  to  the  Schumanns  in  Dusseldorf  as  a  shy,  awkward, 
nearsighted  young  man,  boyish  in  appearance  as  well  as  manner  (the  beard  was 
still  twenty-two  years  away),  blond,  delicate,  almost  wispy.  His  two  longest,  closest 
musical  friendships  began  in  1853 — with  the  violinist,  conductor,  and  composer 
Joseph  Joachim,  and  with  Clara  Schumann.  Both  went  through  turbulent,  painful 
stages,  the  one  with  Joachim  much  later,  but  that  with  Clara  almost  at  once.  On 
February  27, 1854,  Robert  Schumann,  whose  career  as  conductor  had  collapsed 
and  who  had  begun  to  suffer  from  auditory  and  visual  hallucinations,  tried  to 
drown  himself,  and  five  days  later  he  was  committed  to  an  asylum  in  Endenich. 
Clara,  pregnant  with  their  seventh  child,  was  desperate,  and  in  the  following  weeks, 
Brahms's  kindliness,  friendship,  and  gratitude  were  transmuted  into  the  condition 
of  being  passionately  in  love  with  this  gifted,  strong,  captivatingly  charming  and 
beautiful  thirty-five-year-old  woman.  Moreover,  she  returned  his  feelings.  In  their 
correspondence  there  is  reference  to  "the  unanswered  question."  Schumann's 
death  in  July  1856  was  a  turning  point  in  Brahms's  relations  with  Clara,  though  not 
the  one  for  which  he  must  have  hoped.  She  seemed  more  married  to  Robert  than 
ever,  they  pulled  apart,  and  it  took  a  while  before  they  settled  into  the  loving,  nour- 
ishing friendship  that  endured  until  Clara's  death  in  May  1896. 

All  this  time,  the  music  we  know  as  the  D  minor  piano  concerto  was  in  Brahms's 
head,  occupying  more  and  more  pages  of  his  notebooks,  being  tried  out  at  the 
piano  (or  at  two),  sent  to  Joachim  for  criticism,  discussed  in  letters.  It  is  surely 
marked  by  the  turmoil  of  these  years,  by  Robert  Schumann's  madness  and  death, 
by  Brahms's  love  for  Clara  and  hers  for  him,  by  their  retreat  from  their  passion.  Its 
composition  was  marked  as  well  by  purely  musical  troubles,  by  the  mixed  effect  of 
the  very  young  man's  originality,  his  ambition,  his  inexperience  (particularly  with 
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Robert  and  Clara  Schumann 


respect  to  writing  for  orchestra),  his  almost  overpowering  feeling  for  the  past,  his 
trembling  sense  of  his  own  audacity  at  inserting  himself  into  history  as,  somehow, 
a  successor  of  Bach  and  Handel,  Haydn  and  Mozart,  Beethoven,  Schubert,  and 
Schumann. 

He  set  out  in  1854  to  write  a  sonata  for  two  pianos,  but  by  June  of  that  year,  he 
was  already  uncertain  about  it  and  wrote  to  Joachim: 

I'd  really  like  to  put  my  D  minor  sonata  aside  for  a  long  time.  I  have  often  played 
the  first  three  movements  with  Frau  Schumann.  (Improved.)  Actually,  not  even  two 
pianos  are  really  enough  for  me....  I  am  in  so  confused  and  indecisive  a  frame  of 
mind  that  I  can't  beg  you  enough  for  a  good,  firm  response.  Don't  avoid  a  negative 
one  either,  it  could  only  be  useful  to  me. 

In  March  he  had  traveled  the  few  miles  from  Dusseldorf  to  Cologne  in  order  to 
hear  the  Beethoven  Ninth  for  the  first  time.  More  than  twenty-two  years  would 
pass  before  he  allowed  himself  to  complete  a  symphony  and  have  it  performed, 
but  still,  from  then  on,  the  idea  of  writing  such  a  work  gave  him  no  peace.  Before 
long,  the  sonata  for  which  two  pianos  were  not  enough  turned  into  the  symphony 
it  had  really  wanted  to  be  in  the  first  place  (and  the  choice  of  D  minor,  the  key  of 
the  Beethoven  Ninth,  for  this  sonata/symphony  is  no  coincidence).  He  was  reluc- 
tant, though,  to  face  the  idea  of  symphony,  nor  would  the  sonority  of  the  piano  go 
away.  To  turn  the  music  into  a  piano  concerto  seemed  to  be  the  answer,  and  by 
April  1856  he  was  sending  drafts  to  Joachim  ("You  know  how  infinitely  you  could 
please  me — if  it's  worth  the  effort  at  all— by  looking  at  it  very  carefully  and  passing 
on  to  me  even  the  most  trivial  of  your  thoughts  and  reservations"). 

Joachim  to  Brahms,  December  4, 1856: 

I  don't  know  whether  you  will  be  pleased  by  my  penciled  suggestions  and  wish 
you'd  soon  answer  that  unstated  question,  best  of  all  by  simply  sending  me  the 
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concerto's  continuation. . . .  I  become  more  fond  of  the  piece  all  the  time,  though 
certain  things  don't  altogether  convince  me  compositionally:  from  page  21  to  24 
it's  too  fragmentary,  not  flowing  enough — restless  rather  than  impassioned — just 
as  in  general,  after  the  significant  opening  and  the  wonderfully  beautiful  song  in 
minor,  I  miss  an  appropriately  magnificent  second  theme — I  do  realize  that  some- 
thing commensurately  elevated  and  beautiful  in  major,  something  that  could  com- 
pete in  breadth  with  the  opening  idea,  must  be  hard  to  find — but  even  these  reser- 
vations don't  blind  me  to  the  many  glories  of  the  movement. 

Brahms  to  Joachim,  December  12, 1856: 

So  here  is  the  finale,  just  to  be  rid  of  it  at  last.  Will  it  be  good  enough  for  you?  I 
doubt  it.  The  end  was  really  meant  to  be  good,  but  now  it  doesn't  seem  so  to  me. 
A  thousand  thanks  for  having  looked  over  the  first  movement  so  benevolently  and 
exactly.  I  have  already  learned  a  lot  from  your  beautiful  commentary. . . .  Scold  and 
cut  all  you  want. 

Brahms  to  Joachim,  early  January  1857: 

You're  not  embarrassed  to  make  heavy  and  heavier  cuts  in  the  rondo,  are  you? 
I  know  very  well  that  they're  needed.  Send  it  soon.  Here's  the  first  movement, 
copied  over  for  a  second — and,  please,  severe— going  over. . . .  Oddly  enough,  an 
Adagio  is  going  along  as  well.  If  I  could  only  rejoice  over  a  successful  Adagio.  Write 
to  me  about  it,  and  firmly.  If  you  like  a  little  bit,  show  it  to  our  dear  friend,  other- 
wise not. ...  I  like  the  little  alteration  on  page  19,  line  2,  but  doesn't  it  remind  me  of 
Wagner?. . .  Dear  Joseph,  I  am  so  happy  to  be  able  to  send  you  my  things,  it  makes 
me  feel  doubly  sure. 

Joachim  to  Brahms,  January  12, 1857: 

Your  finale— all  in  all,  I  find  it  really  significant:  the  pithy,  bold  spirit  of  the  first 
theme,  the  intimate  and  soft  B-flat  major  passage,  and  particularly  the  solemn 
reawakening  toward  a  majestic  close  after  the  cadenza,  all  that  is  rich  enough  to 
leave  an  uplifting  impression  if  you  absorb  these  principal  features.  In  fact,  I  even 
believe  that  even  after  the  impassioned  spaciousness  of  the  first  movement  and 
the  elevating  reverence  of  the  second  it  would  make  a  satisfying  close  to  the  whole 
concerto— were  it  not  for  some  uncertainties  in  the  middle  of  the  movement, 
which  disturb  the  beauty  and  the  total  effect  through  a  kind  of  instability  and  stiff- 
ness. It  sounds  as  though  the  themes  themselves  had  been  invented  by  the  cre- 
ative artist  in  very  heat  of  inspiration,  but  then  you  hadn't  allowed  them  enough 
time  to  form  proper  crystals  in  the  process  of  fermentation.  [There  follow  several 
pages  of  detailed  criticism  of  the  harmonic  structure  and  some  questions  about 
the  scoring.]  ...  A  conversation  with  Frau  Schumann  led  me  to  think  it  would  be 
well  if  you  wrote  another  finale,  revision  often  being  more  trouble  than  new  inven- 
tion. But  that  would  be  a  waste  of  so  much  that  is  meaningful  in  the  rondo,  and 
perhaps  you  can  bring  yourself  back  to  the  point  of  working  with  your  original 
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impetuosity  so  as  to  make  those  few  places  over— I'd  like  that. 

So  it  went  for  months  more,  with  revisions,  with  decisions  to  leave  certain  things 
alone  ("I'm  returning  one  passage  still  with  the  mark  of  Cain  on  its  forehead"),  with 
inquiries  about  horn  transpositions,  the  risk  involved  in  assigning  a  solo  to  the  third 
horn  ("The  players  in  Hamburg  and  Elberfeld  are  worthless,  and  who  knows  about 
other  orchestras?"),  about  the  advisability  of  omitting  the  piccolo  altogether  (he 
did,  settling  finally  on  a  contained  and  classical  orchestra  with  woodwinds  and 
trumpets  in  pairs,  four  horns,  kettledrums,  and  strings).  In  December  1857  he 
wrote  the  despairing  sentence  already  quoted:  "I  have  no  judgment  about  this 
piece  any  more,  nor  any  control  over  it,"  adding  "Nothing  sensible  will  ever  come  of 
it."  To  which  Joachim  sensibly  replied,  "Aber  Mensch,  but  I  beg  you,  man,  please  for 
God's  sake  let  the  copyist  get  at  the  concerto."  "I  made  more  changes  in  the  first 
movement,"  Brahms  reported  in  March  1858  and  even  risked  not  sending  them  to 
Joachim.  That  good  friend  made  his  orchestra  available  for  a  reading  rehearsal  in 
Hanover  in  April,  and  bit  by  bit,  Brahms  came  to  face  the  inevitable:  he  must  let  it 
go  and  perform  it. 


The  premiere  in  Hanover  went  well  enough,  but  the  performance  in  the  more 
important  city  of  Leipzig  a  few  days  later  was  a  disaster: 

No  reaction  at  all  to  the  first  and  second  movements.  At  the  end,  three  pairs  of 
hands  tried  slowly  to  clap,  whereupon  a  clear  hissing  from  all  sides  quickly  put  an 
end  to  any  such  demonstration. . . .  I  think  it's  the  best  that  could  happen  to  one,  it 
forces  you  to  collect  your  thoughts  and  it  raises  courage.  After  all,  I'm  still  trying 
and  groping.  But  the  hissing  was  really  too  much,  yes? 

"For  all  that,"  Brahms  wrote  in  the  same  letter  to  Joachim,  "one  day,  when  I've  im- 
proved its  bodily  structure,  this  concerto  will  please,  and  a  second  will  sound  very 
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different."  He  was  right  on  both  points  (though,  in  fact,  he  revised  only  some 
details).  He  became  a  master.  For  the  solemn,  sarabande-like  slow  movement  of 
the  D  minor  symphony-that-never-was,  he  found  a  beautiful  use  when  he  set  to  it 
the  words  "For  all  flesh  is  as  grass,  and  all  the  glory  of  man  as  the  flower  of  grass" 
in  his  German  Requiem.  And  who  would  want  the  D  minor  concerto  to  be  other 
than  it  is,  great  and  with  rough  edges,  daring  and  scarred,  hard  to  make  sound  well, 
and  holding  in  its  Adagio,  over  which  he  once  inscribed  the  words  "Benedictus  qui 
venit  in  nomine  Domini,"  all  that  in  his  painful,  Werther-like  loyalty  and  love  he  had 
felt  about  Robert  and  Clara  Schumann? 

Michael  Steinberg 

MICHAEL  STEINBERG  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony— A  Listener's 
Guide,"  "The  Concerto— A  Listener's  Guide,"  and  "Choral  Masterworks—A  Listener's  Guide."  Essays  by 
Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music— Invitations  to 
Listening,"  also  from  Oxford  University  Press. 


THE  FIRST  AMERICAN  PERFORMANCE  of  music  from  the  Brahms  First  Piano  Concerto  was  of 
just  the  first  movement,  on  December  9,  1871,  in  Boston,  with  Marie  Krebs  as  soloist  and  Theodore 
Thomas  conducting  his  orchestra.  Leopold  Godowsky  was  soloist  for  the  first  complete  American 
performance  on  March  2,  1900,  with  Theodore  Thomas  conducting  the  Chicago  Orchestra. 

the  first  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  the  Brahms  Piano  Concerto 
No.  1  took  place  in  the  BSO's  first  Symphony  Hall  season,  on  November  30  and  December  1,  1900, 
with  Wilhelm  Gericke  conducting  and  Harold  Bauer  as  soloist.  Bauer  was  also  soloist  for  the  next 
three  series  of  performances:  in  1914  under  Karl  Muck,  in  1920  under  Pierre  Monteux,  and  in  1925 
under  Serge  Koussevitzky.  The  concerto  has  been  heard  in  BSO  concerts  more  frequently  since  1930, 
in  performances  featuring  Artur  Schnabel,  Myra  Hess,  Ossip  Gabrilowitsch,  Leonard  Shure,  Rudolf 
Serkin,  Claudio  Arrau,  and  Rudolf  Firkusny  (all  with  Koussevitzky  conducting),  Arrau  (with  Richard 
Burgin),  Jesus  Maria  Sanromd  (with  Leonard  Bernstein),  Solomon  (with  Charles  Munch),  Leon 
Fleisher  (with  Pierre  Monteux),  Rudolf  Serkin  and  Gary  Graff  man  (with  Munch),  Van  Cliburn,  Arthur 
Rubinstein,  and  Claude  Frank  (all  with  Erich  Leinsdorf),  Frank  (with  Burgin),  Misha  Dichter  (with 
Michael  Tilson  Thomas),  Rudolf  Serkin,  Maurizio  Pollini,  and  Claudio  Arrau  (all  with  Seiji  Ozawa), 
Garrick  Ohlsson  (Klaus  Tennstedt),  Firkusny  (Eugene  Ormandy),  Marek  Drewnowski  (Leonard 
Bernstein),  Daniel  Barenboim  (Ozawa  and,  more  recently,  llan  Volkov),  Emanuel  Ax  (Andrew  Davis 
and  Simon  Rattle),  John  Browning  (Jeffrey  Tate),  Krystian  Zimerman  (Simon  Rattle),  Yefim  Bronfman 
(Antonio  Pappano),  Peter  Serkin  (Ozawa),  and  Emanuel  Ax  again  (the  most  recent  Tanglewood 
performance,  on  August  3,  2003,  with  Christoph  von  Dohndnyi;  and  the  most  recent  subscription 
performances,  in  April  and  May  2007,  with  Bernard  Haitink). 
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Johannes  Brahms 

Piano  Concerto  No.  2  in  B-jlat,  Opus  83 


JOHANNES  BRAHMS  WAS  BORN  IN  THE  FREE  CITY  OF  HAMBURG  ON  MAY  J,  1833,  AND  DIED  IN  VIENNA 
ON  APRIL  3,  1897.  HE  MADE  THE  FIRST  SKETCHES  FOR  THIS  WORK  IN  THE  LATE  SPRING  OF  1878  AND 
COMPLETED  THE  SCORE  AT  PRESSBAUM,  NEAR  VIENNA,  ON  JULY  7,  l88l.  AFTER  A  PRIVATE  TRYOUT  OF 
THE  CONCERTO  WITH  HANS  VON  BULOW  AND  THE  MEININGEN  ORCHESTRA,  BRAHMS  GAVE  THE  FIRST 
PERFORMANCE  ON  NOVEMBER  9,  1881,  IN  BUDAPEST,  WITH  ALEXANDER  ERKEL  CONDUCTING  THE 
ORCHESTRA  OF  THE  NATIONAL  THEATER. 

IN  ADDITION  TO  THE  SOLO  PIANO,  THE  SCORE  CALLS  FOR  TWO  FLUTES  (SECOND  DOUBLING  PICCOLO), 
TWO  OBOES,  TWO  CLARINETS,  TWO  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  TIMPANI,  AND  STRINGS. 


G* 


". . .  and  a  second  one  will  sound  very  different,"  wrote  Brahms  to  Joseph  Joachim,  render- 
ing a  report  on  the  disastrous  reception  in  Leipzig  of  his  First  Piano  Concerto.  More  than 
twenty  years  would  pass  before  there  was  "a  second  one."  They  were  full  years.  Brahms 
had  settled  in  Vienna  and  given  up  conducting  and  playing  the  piano  as  regular  activities 
and  sources  of  livelihood.  Belly  and  beard  date  from  those  years  ("clean-shaven  they 
take  you  for  an  actor  or  a  priest,"  he  said).  The  compositions  of  the  two  decades  include 
the  variations  on  themes  by  Handel,  Paganini,  and  Haydn;  the  string  quartets  and  piano 
quartets  (three  of  each),  as  well  as  both  string  sextets,  the  piano  quintet,  and  the  horn 
trio;  a  cello  sonata  and  one  for  violin;  the  first  two  symphonies  and  the  Violin  Concerto; 
and,  along  with  over  a  hundred  songs  and  shorter  choral  pieces,  a  series  of  large-scale 
vocal  works  including  the  German  Requiem,  the  Alto  Rhapsody,  the  Song  of  Destiny,  and 
Nanie.  He  was  resigned  to  bachelorhood  and  to  never  composing  an  opera.  He  had  even 
come  to  terms  with  the  fact  that  at  the  beginning  of  the  century  there  had  been  a  giant 
called  Beethoven  whose  thunderous  footsteps  made  life  terribly  difficult  for  later  com- 
posers. To  the  young  Brahms,  Beethoven  had  been  inspiration  and  model,  but  also  a 
source  of  daunting  inhibition.  Fully  aware  of  what  he  was  doing  and  what  it  meant, 
Brahms  waited  until  his  forties  before  he  sent  into  the  world  any  string  quartets  or  a  first 
symphony,  both  being  genres  peculiarly  associated  with  Beethoven.  In  sum,  the  Brahms 
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of  the  Second  Piano  Concerto  was  a  master,  confident  and  altogether  mature.  For  the 
University  of  Breslau  to  call  him  "artis  musicae  severioris  in  Germania  nunc  princeps"  in  its 
honorary  degree  citation  of  1879  was  to  take  a  firm  anti-Bayreuth  political  stand,  but  at 
least  in  that  central  and  northern  European  musical  world  where  opera  was  thought  of 
as  either  transalpine  triviality  or  as  the  province  of  that  dangerous  vulgarian  Dr.  Richard 
Wagner,  the  stature  of  Johannes  Brahms  was  clearly  perceived. 

In  April  1878,  Brahms  made  what  was  to  be  the  first  of  nine  journeys  to  Italy  and  Sicily. 
His  companion  was  another  bearded  and  overweight  North  German  who  had  settled  in 
Vienna,  Theodor  Billroth,  an  accomplished  and  knowledgeable  amateur  musician,  and  by 
profession  a  surgeon,  a  field  in  which  he  was  even  more  unambiguously  "princeps"  than 
Brahms  in  his.  Brahms  returned  elated  and  full  of  energy.  His  chief  task  for  that  summer 
was  to  complete  his  Violin  Concerto  for  Joseph  Joachim.  He  planned  to  include  a  scherzo, 
but  dropped  the  idea  at  Joachim's  suggestion.  He  had,  however,  made  sketches  for  such 
a  movement  after  his  return  from  the  south,  and  he  retrieved  them  three  years  later 
when  they  became  the  starting  point  of  the  new  piano  concerto's  second  movement. 

The  year  1881  began  with  the  first  performances  of  the/Acoc/em/'c  Festival  and  Tragic  over- 
tures, and  there  were  professional  trips  to  Holland  and  Hungary  as  well  as  another  Italian 
vacation.  In  memory  of  his  friend,  the  painter  Anselm  Feuerbach,  he  made  a  setting  of 
Schiller's  Nanie,  and  then  set  to  work  on  the  sketches  that  had  been  accumulating  for 
the  piano  concerto.  (By  this  time,  Brahms  had  established  a  regular  pattern  for  his  year: 
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Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 
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A  May  1893  photo  of  Brahms 


concentrated  compositional  work  was  done  during  the  summers  in  various  Austrian  or 
Swiss  villages  and  small  towns,  each  visited  for  two  or  three  years  in  a  row  and  then 
dropped,  while  winters  were  the  season  of  sketches,  proofreading,  and  concerts).  On 
July  7  he  reported  to  his  friend  Elisabet  von  Herzogenberg,  perhaps  his  closest  musical 
confidante  of  those  years,  that  he  had  finished  a  "tiny,  tiny  piano  concerto  with  a  tiny, 
tiny  wisp  of  a  scherzo."  Writing  on  the  same  day  to  the  pianist  Emma  Engelmann,  he  is 
not  quite  so  coy,  though  Billroth  was  sent  his  copy  with  a  remark  about  "a  bunch  of  little 
piano  pieces." 

The  measure  of  Brahms's  sureness  about  the  work  is  to  be  found  in  his  singling  it  out  for 
dedication  "to  his  dear  friend  and  teacher  Eduard  Marxsen."  Marxsen,  to  whom  Brahms 
had  been  sent  by  his  first  teacher,  Otto  Cossel,  as  a  boy  of  seven,  was  born  in  1806  and 
had  studied  with  Carl  Maria  von  Bocklet,  the  pianist  who  had  played  in  the  first  perform- 
ance of  Schubert's  E-flat  trio,  and  his  orchestral  version  of  Beethoven's  Kreutzer  Sonata 
was  widely  performed  in  the  nineteenth  century.  Brahms's  devotion  lasted  until  the  end 
of  Marxsen's  life  in  1887.  The  choice  of  the  B-flat  concerto  as  occasion  for  the  long- 
delayed  formal  tribute  to  his  master  is  surely  significant:  not  only  was  the  piano  Marxsen's 
instrument  as  well  as  his  own,  but  Brahms  must  have  felt  that  he  had  at  last  achieved 
what  had  eluded  him  in  the  wonderful  D  minor  concerto,  namely  the  perfect  fusion  of 
inspirational  fire  with  that  encompassing  technique  whose  foundations  were  laid  in  those 
long-ago  lessons  in  Hamburg. 

It  was  the  last  work  Brahms  added  to  his  repertory  as  a  pianist,  and  for  someone  who 
had  long  given  up  regular  practicing  to  have  gotten  through  it  at  all  is  amazing.  After  the 
premiere,  Brahms  took  the  work  on  an  extensive  tour  of  Germany  with  Hans  von  Bulow 
and  the  superb  Meiningen  Orchestra;  Leipzig  resisted  once  again,  but  elsewhere  the 
reception  was  triumphant.  People  tended  to  find  the  first  movement  harder  to  grasp  than 
the  rest,  and  almost  universally  a  new  relationship  between  piano  and  orchestra  was 


WEEK  23       PROGRAM   NOTES 


71 


,1  i ': 


EILEEN 
FISHER 


. 


•* 


- .  - 


*«r 


^ajjJB' 


MT 


MALL  AT  CHESTNUT  HILL  61  7.964.5 


LACE  61 7.536.6800     53  CENTRAL 


■ETSHOI  ,  HI  W*  781.740.4140 


noted,  phrases  like  "symphony  with  piano  obbligato"  being  much  bandied  about.  With 
respect  to  the  latter  question,  it  is  mainly  that  Brahms  knew  the  concertos  of  Mozart  and 
Beethoven  better  than  his  critics  and  was  prepared  to  draw  more  imaginative  and  far- 
reaching  conclusions  from  the  subtle  solo-tutti  relationship  propounded  in  those  master- 
pieces of  the  classical  style. 

Brahms  begins  by  establishing  the  whole  range  of  the  solo's  capabilities.  The  piano 
enters  with  rhythmically  cunning  comment  on  the  theme  sung  by  the  horn.  This  is  poetic 
and  reticent,  though  there  is  also  something  quietly  assertive  in  the  way  the  piano  at 
once  takes  possession  of  five-and-a-half  octaves  from  the  lowest  B-flat  on  the  keyboard 
to  the  F  above  the  treble  staff.  When,  however,  the  woodwinds  and  then  the  strings  con- 
tinue in  this  lyric  vein,  the  piano  responds  with  a  cadenza  that  silences  the  orchestra 
altogether.  But  this  cadenza,  massive  and  almost  violent  though  it  is,  settles  on  a  long 
dominant  pedal  and  demonstrates  that  its  "real"  function  is  to  introduce,  as  dramatically 
as  possible,  an  expansive  and  absolutely  formal  orchestral  exposition.  Perhaps  the  great- 
est moment,  certainly  the  most  mysterious  and  original,  of  this  magisterial  movement  is 
the  soft  dawning  of  the  recapitulation,  the  horn  call  and  its  extensions  in  the  piano  being 
now  gently  embedded  in  a  continuous  and  flowing  texture,  an  effect  that  suggests  that 
the  opening  of  the  movement  should  be  played  not  as  an  introduction  in  a  slower  tempo, 
but  as  the  real  and  organic  beginning.  When  all  this  occurs,  you  remember  the  piano's 
earlier  eruption  into  the  cadenza,  and  the  contrast  now  of  the  entirely  lyrical  continua- 
tion is  the  more  poignant  for  that  memory.  One  tends  to  think  of  this  concerto  as  essen- 
tially declamatory  and  as  the  quintessential  blockbuster,  but  the  expression  mark  that 
occurs  more  often  than  any  other  is  "dolce"  (followed  in  frequency  by  "leggiero"). 

Beethoven  had  to  answer  tiresome  questions  about  why  there  were  only  two  movements 
in  his  last  piano  sonata,  and  now  Brahms  was  constantly  asked  to  explain  the  presence 
of  his  "extra"  Scherzerl.  He  told  Billroth  that  the  first  movement  appeared  to  him  "too 
simple  [and  that]  he  required  something  strongly  passionate  before  the  equally  simple 
Andante."  The  answer  half  convinces:  simplicity  is  not  the  issue  as  much  as  urgency  and 
speed.  Long-range  harmonic  strategy,  particularly  with  respect  to  the  Andante  to  come, 
must  have  had  a  lot  to  do  with  Brahms's  decision.  The  contrast,  in  any  event,  is  welcome, 
and  the  movement,  in  which  one  can  still  sense  the  biting  double-stops  of  Joachim's  vio- 
lin, goes  brilliantly. 

The  first  and  second  movements  end  in  ways  meant  to  produce  the  ovations  they  got  at 
their  early  performances  (and  how  priggish  and  anti-musical  the  present  custom  that 
indiscriminately  forbids  such  demonstrations  between  movements).  From  here  on, 
Brahms  reduces  the  scale  of  his  utterance,  trumpets  and  drums  falling  silent  for  the 
remainder  of  the  concerto.  The  Andante  begins  with  a  long  and  famous  cello  solo,* 
which,  like  its  oboe  counterpart  in  the  Adagio  of  the  Violin  Concerto,  becomes  increas- 
ingly and  ever  more  subtly  enmeshed  in  its  surroundings  (and  thus  less  obviously  solois- 

*Five  years  later  Brahms  found  another  beautiful  continuation  from  the  same  melodic  germ  in  the 
song  "Immer  leiser  wird  mein  Schlummer." 
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tic).  The  piano  does  not  undertake  to  compete  with  the  cello  as  a  singer  of  that  kind  of 
song.  Its  own  melodies  stand  on  either  side  of  that  style,  being  more  embellished  or 
more  skeletal.  The  key  is  B-flat,  the  home  key  of  the  concerto  and  thus  an  uncommon 
choice  for  a  slow  movement;  there  are  some  precedents  in  Beethoven,  to  say  nothing  of 
Brahms's  own  earlier  piano  concerto,  but  the  excursions  from  B-flat  are  bold  and  remark- 
able in  their  effect.  For  an  example,  it  is  its  placement  in  the  distant  key  of  F-sharp  that 
gives  the  return  of  the  cello  solo  its  wonderfully  soft  radiance. 

The  sweetly  charming  finale  moves  gently  in  that  not-quite-fast  gait  that  is  so  character- 
istic of  Brahms.  A  touch  of  gypsy  music  passes  now  and  again,  and  just  before  the  end, 
which  occurs  without  much  ado,  Brahms  spikes  the  texture  with  triplets. 

Michael  Steinberg 

MICHAEL  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979, 
having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving  Boston  he  was 
program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New  York  Philharmonic.  Oxford 
University  Press  has  published  three  compilations  of  his  program  notes:  "The  Symphony— A  Listener's 
Guide,"  "The  Concerto— A  Listener's  Guide,"  and  "Choral  Masterworks—A  Listener's  Guide."  Essays  by 
Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear  in  "For  the  Love  of  Music— Invitations  to 
Listening,"  also  from  Oxford  University  Press. 


THE  FIRST  AMERICAN  performance  of  Brahms's  Piano  Concerto  No.  2  took  place  on 
December  13,  1882;  Rafael  Joseffy  was  soloist,  with  Theodore  Thomas  conducting  the  New  York 
Philharmonic. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Brahms's  Piano  Concerto 
No.  2  took  place  on  March  14  and  15,  1884,  with  B.J.  Lang  as  soloist  and  Georg  Henschel  conduct- 
ing. Subsequent  Boston  Symphony  soloists  included  Carl  Baermann  (Wilhelm  Gericke  conducting), 
Rafael  Joseffy  (Emil  Paur,  Gericke),  Adele  Aus  der  Hohe  (Gericke),  Ossip  Gabrilowitsch  (Karl  Muck, 
Serge  Koussevitzky),  Ruth  Deys  (Muck),  Harold  Bauer  (Muck,  Pierre  Monteux),  Carl  Friedberg 
(Muck),  Felix  Fox  (Monteux);  Moriz  Rosenthal,  Artur  Schnabel,  Josefa  Rosanska,  Beveridge  Web- 
ster, Myra  Hess,  Frank  Glazer,  and  Leonard  Shure  (all  with  Koussevitzky);  Arthur  Rubinstein  (Kous- 
sevitzky, Charles  Munch,  Michael  Tilson  Thomas),  Nicole  Henriot  (Munch),  Claudio  Arrau  (Munch), 
Rudolf  Serkin  (Munch,  Erich  Leinsdorf),  Eugene  Istomin  (Munch),  Sviatoslav  Richter  (Munch),  Leon 
Fleisher  (Monteux);  Van  Cliburn,  Grant  Johannesen,  Eugene  Indjic,  Abbey  Simon,  and  Gina  Bachauer 
(all  with  Leinsdorf);  Clifford  Curzon  (Henry  Lewis),  Andre  Watts  (Leinsdorf,  Roger  Norrington, 
Jeffrey  Tate),  Vladimir  Ashkenazy  (William  Steinberg),  Malcolm  Frager  and  Misha  Dichter  (Tilson 
Thomas),  Hans  Richter-Haaser  (Eugen  Jochum),  Peter  Serkin,  Daniel  Barenboim,  and  Maurizio 
Pollini  (Seiji  Ozawa),  Horacio  Gutierrez  and  Emanuel  Ax  (Andre  Previn),  Gerhard  Oppitz  (Marek 
Janowski),  Emanuel  Ax  again  (Bernard  Haitink),  Nelson  Freire  (Federico  Cortese),  Yefim  Bronfman 
(Christoph  von  Dohndnyi),  and  Peter  Serkin  again  (the  most  recent  Tanglewood  performance,  on 
August  20,  2006,  under  Pinchas  Steinberg;  and  the  most  recent  subscription  performances,  in 
October  2006,  with  James  Levine  conducting). 
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Important,  relatively  recent  additions  to  the  Brahms  bibliography  include  Jan  Swafford's 
Johannes  Brahms:  A  Biography  (Vintage  paperback),  Walter  Frisch's  Brahms:  The  Four 
Symphonies  (Yale  University  paperback),  Johannes  Brahms:  Life  and  Letters  as  selected  and 
annotated  by  Styra  Avins  (Oxford),  and  The  Compleat  Brahms,  edited  by  conductor/scholar 
Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a  wide  variety  of  scholars, 
composers,  and  performers,  including  Botstein  himself  (Norton).  An  important  recent 
addition  to  the  bibliography  is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary, 
which  includes  a  chronology  of  the  composer's  life  and  works  followed  by  alphabetical 
entries  on  just  about  anyone  you  might  think  of  who  figured  in  Brahms's  life  (Scarecrow 
Press);  this  follows  Clive's  earlier,  similar  books,  Mozart  and  his  Circle  (Yale  University 
Press)  and  Beethoven  and  his  World  (Oxford  University  Press).  The  Brahms  entry  in  the 
2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter 
Frisch;  the  entry  in  the  1980  Grove  was  by  Heinz  Becker.  Important  older  biographies 
include  Karl  Geiringer's  Brahms  (Oxford  paperback;  Geiringer  also  wrote  biographies  of 
Haydn  and  Bach)  and  The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms 
personally  (originally  published  in  1905,  this  shows  up  periodically  in  reprint  editions). 
Malcolm  MacDonald's  Brahms  is  a  very  good  life-and-works  volume  in  the  Master 
Musicians  series  (Schirmer).  John  Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC 
Music  Guides  includes  discussion  of  Brahms's  symphonies,  concertos,  serenades,  Haydn 
Variations,  and  overtures  (University  of  Washington  paperback).  Michael  Musgrave's 
The  Music  of  Brahms  concentrates  on  the  music  (Oxford  paperback),  as  does  Bernard 
Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dickinson).  Michael  Steinberg's  notes 
on  the  four  Brahms  symphonies  are  in  his  compilation  volume  The  Symphony-A  Listener's 
Guide  (Oxford  paperback);  his  notes  on  the  Brahms  concertos  (the  two  piano  concertos, 
the  Violin  Concerto,  and  the  Double  Concerto  for  violin  and  cello)  are  in  his  second  such 
compilation,  The  Concerto-A  Listener's  Guide  (also  Oxford  paperback).  Donald  Francis 
Tovey's  notes  on  the  Brahms  symphonies  and  concertos  can  be  found  among  his  Essays 
in  Musical  Analysis  (Oxford  paperback). 

BSO  Music  Director  James  Levine  has  recorded  the  four  Brahms  symphonies  twice:  in 
1975-76  with  the  Chicago  Symphony  Orchestra  (RCA)  and  "live"  with  the  Vienna  Philhar- 
monic between  1992  and  1995  (Deutsche  Grammophon).  The  Boston  Symphony  Orches- 
tra recorded  Brahms's  Symphony  No.  3  most  recently  with  Bernard  Haitink,  as  part  of 
his  Brahms  symphony  cycle  made  with  the  BSO  between  1990  and  1994  (Philips).  Pre- 
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viously  Haitink  had  recorded  the  symphonies  with  the  Concertgebouw  Orchestra  of 
Amsterdam  (Philips);  more  recently  he  has  recorded  them  with  the  London  Symphony 
Orchestra  (LSO  Live).  Earlier  Boston  Symphony  accounts  of  the  Brahms  Third  were 
recorded  by  Serge  Koussevitzky  in  1945  (originally  RCA;  reissued  on  a  Pearl  compact 
disc  with  Koussevitzky's  1938/39  BSO  Brahms  Fourth)  and  by  Erich  Leinsdorf  in  1966 
(RCA).  Other  noteworthy  cycles  of  the  four  Brahms  symphonies  include  Nikolaus  Harnon- 
court's  with  the  Berlin  Philharmonic  (Teldec);  Charles  Mackerras's  with  the  Scottish 
Chamber  Orchestra,  in  "period  style"  with  interpretive  choices  suggested  by  documenta- 
tion from  Meiningen,  Germany,  where  Brahms  himself  frequently  conducted  the  orches- 
tra (Telarc);  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  (Erato),  and 
Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon).  The  young 
British  conductor  Daniel  Harding's  pairing  of  Brahms's  Third  and  Fourth  symphonies  with 
the  Deutsches  Kammerphilharmonie  Bremen  is  marked  by  youthful  exuberance,  a  strong 
sense  of  rhythm,  an  informed  sense  of  period  style— including  antiphonal  seating  of  the 
first  and  second  violins— and  clear  textures  (Virgin  Classics).  Though  seemingly  unlisted 
at  the  moment,  George  Szell's  recording  of  the  Brahms  Third  with  the  Cleveland  Orches- 
tra is  well  worth  seeking  (Sony  Classical). 

For  those  interested  enough  in  historic  recordings  to  listen  through  dated  sound,  there 
are  recordings  of  the  Brahms  Third  by  Wilhelm  Furtwangler  with  the  Berlin  Philharmonic 
(Music  &  Arts),  Guido  Cantelli  with  the  Philharmonia  Orchestra  (Testament),  and  Arturo 
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Toscanini  with  the  NBC  Symphony  (notably  the  February  1941  concert  performance 
available  for  at  least  a  while  on  Naxos,  and  much  preferable  to  his  commercial  recording 
for  RCA)  and  the  Philharmonia  Orchestra  of  London  (from  his  1952  Brahms  cycle  with 
that  orchestra,  on  Testament).  The  Brahms  recordings  of  Willem  Mengelberg  with  the 
Concertgebouw  Orchestra  of  Amsterdam  (Naxos  Historical)  and  of  Felix  Weingartner 
with  the  London  Philharmonic  and  London  Symphony  Orchestra  (Living  Era)  will  be 
important  to  anyone  interested  in  the  recorded  history  and  performance  practice  of 
these  works.  Mengelberg's  Brahms  Third  is  from  1931;  Weingartner's,  with  the  London 
Philharmonic,  is  from  1938. 

The  Boston  Symphony  Orchestra  has  recorded  the  Brahms  First  Piano  Concerto  three 
times  for  RCA:  with  soloist  Gary  Graffman  under  Charles  Munch  in  1958,  with  Van 
Cliburn  under  Erich  Leinsdorf  in  March  1964  (be  aware  of  Leinsdorf's  alterations  to 
Brahms's  instrumentation),  and  with  Arthur  Rubinstein  under  Leinsdorf  in  April  1964. 
The  1997  BSO  recording  of  Brahms's  Piano  Concerto  No.  2  led  by  Bernard  Haitink  with 
soloist  Emanuel  Ax  has  been  reissued  in  a  two-disc  set  with  Ax's  1983  James  Levine/ 
Chicago  Symphony  recording  of  the  Piano  Concerto  No.  1  (Sony  Classical,  also  including 
solo  piano  music  of  Brahms). 

Other  noteworthy  recordings  of  Brahms's  Piano  Concerto  No.  1  (listed  alphabetically  by 
pianist)  include  Leon  Fleisher's  with  George  Szell  and  the  Cleveland  Orchestra  (Sony 
Classical),  Nelson  Freire's  with  Riccardo  Chailly  and  the  Gewandhaus  Orchestra  of  Leipzig 
(Decca),  Steven  Kovacevich's  with  Wolfgang  Sawallisch  and  the  London  Philharmonic 
(EMI),  Maurizio  Pollini's  with  Karl  Bohm  and  the  Vienna  Philharmonic  (Deutsche  Gram- 
mophon),  and  Krystian  Zimerman's  with  Sir  Simon  Rattle  and  the  Berlin  Philharmonic 
(Deutsche  Grammophon).  Among  much  older  versions,  an  important  one  to  know  is 
Solomon's,  recorded  in  1952  with  Rafael  Kubelik  conducting  the  Philharmonia  Orchestra 
(Testament). 

Other  noteworthy  recordings  of  Brahms's  Piano  Concerto  No.  2  include  (again  listed 
alphabetically  by  soloist)  Leon  Fleisher's  with  George  Szell  and  the  Cleveland  Orchestra 
(Sony  Classical),  Nelson  Freire's  with  Riccardo  Chailly  and  the  Gewandhaus  Orchestra 
of  Leipzig  (Decca),  Stephen  Kovacevich's  with  Wolfgang  Sawallisch  and  the  London 
Philharmonic  (EMI),  Sviatoslav  Richter's  with  Erich  Leinsdorf  and  the  Chicago  Symphony 
Orchestra  (RCA),  and  the  young  Andre  Watts's  with  Leonard  Bernstein  and  the  New 
York  Philharmonic  (Sony).  Important  historic  recordings  include  Vladimir  Horowitz's  with 
Arturo  Toscanini  and  the  NBC  Symphony  Orchestra  (RCA,  from  1940),  Edwin  Fischer's 
with  Wilhelm  Furtwangler  and  the  Berlin  Philharmonic  (Deutsche  Grammophon,  a  con- 
cert performance  from  November  1942),  and  Solomon's  with  Issay  Dobrowen  conduct- 
ing the  Philharmonia  Orchestra  (Testament,  from  1947). 

Marc  Mandel 
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injoy  the  splendour  ot  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 

For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 
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S^    Guest  Artist 


Evgeny  Kissin 


Born  in  Moscow  in  October  1971,  Evgeny  Kissin  attended  the  Moscow  Gnessin  School  of 
Music,  where  he  was  a  student  of  Anna  Pavlovna  Kantor,  who  has  remained  his  only  teacher. 
He  came  to  international  attention  in  1984  when,  at  twelve,  he  performed  Chopin's  two  piano 
concertos  with  the  Moscow  State  Philharmonic.  In  1985  he  made  his  first  appearances  in 
Eastern  Europe,  followed  by  his  first  tour  of  Japan  a  year  later,  a  1987  debut  at  the  Berlin 
Festival,  and,  in  1988,  a  European  tour  with  the  Moscow  Virtuosi  and  his  London  debut  with 
the  London  Symphony  Orchestra.  His  December  1988  New  Year's  concert  with  Herbert  von 
Karajan  and  the  Berlin  Philharmonic  was  broadcast  internationally  and  recorded  by  Deutsche 
Grammophon.  In  1990  Mr.  Kissin  made  his  first  appearance  at  London's  BBC  Promenade 
Concerts  and  his  North  American  debut  with  the  New  York  Philharmonic.  The  following  week 
he  opened  Carnegie  Hall's  centennial  season  with  a  debut  recital,  recorded  live  by  BMG 
Classics.  Among  Mr.  Kissin's  many  international  honors  are  the  Crystal  Prize  of  the  Osaka 
Symphony  Hall  for  the  best  performance  of  1986  (his  first  performance  in  Japan)  and  the 
1991  Musician  of  the  Year  Prize  from  the  Chigiana  Academy  of  Music  in  Siena,  Italy.  He  was 
special  guest  at  the  1992  Grammy  Awards  ceremony  and  became  Musical  America's  youngest 
Instrumentalist  of  the  Year  in  1995.  In  1997  he  became  the  youngest  recipient  ever  of  the 
Triumph  Award,  one  of  the  Russian  Republic's  highest  cultural  honors.  He  was  the  first  pianist 
to  give  a  recital  at  the  BBC  Proms  and  the  first  concerto  soloist  to  perform  in  the  Proms  open- 
ing concert.  He  has  received  an  honorary  doctorate  from  the  Manhattan  School  of  Music,  an 
honorary  membership  in  London's  Royal  Academy  of  Music,  and  the  Shostakovich  Award,  one 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 
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ofLeominster 
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Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
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of  West  Bridgewater 
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Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 
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rehabilitation  services 
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of  Russia's  highest  musical  honors.  His  recordings  have  won  international  prizes  as  well  as 
awards  from  music  magazines  throughout  the  world.  His  recording  of  works  by  Scriabin, 
Medtner,  and  Stravinsky  won  him  a  2006  Grammy  and  in  2002  he  was  named  Echo  Klassik 
Soloist  of  the  Year.  His  numerous  recordings  include  works  by  Bach,  Beethoven,  Brahms 
Chopin,  Franck,  Haydn,  Liszt,  Mozart,  Rachmaninoff,  Schumann,  and  Shostakovich.  A  duo- 
recital  with  James  Levine  of  works  by  Schubert,  recorded  live  at  Carnegie  Hall,  was  released 
in  2006  on  RCA  Red  Seal,  which  in  2000  released  Christopher  Nupen's  documentary  film 
"Evgeny  Kissin:  The  Gift  of  Music"  on  DVD.  Mr.  Kissin  has  appeared  with  all  of  the  world's 
major  orchestras  and  most  distinguished  conductors.  He  makes  regular  recital  tours  to  the 
United  States,  Japan,  and  Europe.  The  2007-08  season  brings  several  major  recording  proj- 
ects for  EMI  Classics:  the  five  Beethoven  concertos  with  the  London  Symphony  Orchestra  and 
Sir  Colin  Davis,  Prokofiev's  Second  and  Third  piano  concertos  with  Vladimir  Ashkenazy  and 
the  Philharmonia  Orchestra,  and  Mozart's  piano  concertos  20  and  27  with  the  Kremerata 
Baltica  (without  conductor).  Evgeny  Kissin  made  his  Boston  Symphony  debut  in  July  1991  at 
Tanglewood  with  Mozart's  B-flat  piano  concerto,  K.595,  subsequently  returning  for  Rachmani- 
noff's Piano  Concerto  No.  3  in  January  1993  in  Boston  and  New  York  (recorded  live  by  RCA 
Red  Seal  in  Boston);  a  repeat  of  the  Rachmaninoff  at  Tanglewood  in  August  1993;  Tchaikov- 
sky's Piano  Concerto  No.  1  in  October  1995  in  New  York  (opening  the  Carnegie  Hall  season) 
and  Boston,  and  Prokofiev's  Piano  Concerto  No.  2  in  October  1999.  In  April  2005  he  appeared 
here  in  a  Schubert  duo-recital  with  BSO  Music  Director  James  Levine. 


Ronald  Thomas,  Artistic  Director 

UPCOMING  EVENTS 

Apr.  25,  Jordan  Hall  •  Apr.  27,  Sanders  Theatre  •  7:30  p.m. 

9  Prokofiev  Sonata  for  Two  Violins,  Op.  56 

Brahms  Viola  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Dvorak  Piano  Quintet  in  A  major,  Op.  81 

May  1  8,  Sanders  Theatre  •  7:30  p.m. 

Mozart  Piano  Trio  in  C  major,  K.  548 

Brahms  Piano  Quartet  in  C  minor,  Op.  60 

Mahler  Das  Lied  von  der  Erde  (The  Song  of  the  Earth) 

Arranged  for  chamber  ensemble  by  Schoenberg/Riehm 

NrVNVNV.bostonchambermusic.org     61 7.349.0086 
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It? All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

ton  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 


100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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&^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO  is 
grateful  to  Higginson  Society  members  whose  investment  during  the  2006-07  season  provided  $3.2 
million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society  donors 
listed  below,  whose  gifts  were  received  by  January  6,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of  the 
Higginson  and  Fiedler  Societies,  at  (617)  638-9253  or  ysilver@bso.org. 


VIRTUOSO    $50,000  to  99.999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Peter  and  Anne  Brooke  • 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Mr.  and  Mrs.  John  S.  Reed  • 

Kristin  and  Roger  Servison  ■  Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Gregory  E.  Bulger  Foundation  •  Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  ■ 
William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  •  The  Gomidas  Organ  Fund,  Inc.  ■ 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  ■  Debby  and  Ted  Kelly  • 
Joyce  and  Ed  Linde  ■  Mr.  and  Mrs.  John  M.  Loder  •  Sally  Lupfer  •  Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Joseph  C.  McNay  •  Kate  and  Al  Merck  •  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  ■ 
Megan  and  Robert  O'Block  ■  Mr.  Irving  W.  Rabb  •  Louise  C.  Riemer  •  Susan  and  Dan  Rothenberg 
Roberta  and  Stephen  R.  Weiner  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Mr.  and  Mrs.  John  M.  Bradley  ■  Alan  S.  and  Lorraine  D.  Bressler  ■ 
William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  •  Cynthia  and  Oliver  Curme  • 
Jim  and  Shirley  Curvey  •  Robert  and  Evelyn  Doran  •  Alan  J.  and  Suzanne  W.  Dworsky  • 
Richard  and  Joy  Gilbert  •  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  ■  Prof,  and  Mrs.  Paul  Joskow  • 
Mr.  Paul  L.  King  ■  Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  • 
Bill  and  Barbara  Leith  •  Carmine  and  Beth  Martignetti  •  Annette  and  Vincent  O'Reilly  • 
William  and  Lia  Poorvu  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Miss  Barbara  Adams  ■  Dorothy  and  David  Arnold  •  Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  ■ 

Gabriella  and  Leo  Beranek  ■  George  and  Roberta  Berry  ■  Mrs.  Linda  Cabot  Black  ■ 

Mr.  and  Mrs.  John  Bok  ■  Eleanor  L.  Campbell  and  Levin  Campbell  •  Ronald  and  Ronni  Casty  ■ 
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Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 

Dr.  and  Mrs.  Philip  D.  Cutter  ■  Lewis  S.  and  Edith  L.  Dabney  •  Wayne  Davis  and  Ann  Merrifield  • 

Mr.  and  Mrs.  Miguel  de  Braganca  •  Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  ■ 

Roger  and  Judith  Feingold  •  Mrs.  Bruni  Fletcher-Koch  ■  David  Endicott  Gannett  ■ 

Thelma  and  Ray  Goldberg  •    Roberta  Goldman  •  Mr.  and  Mrs.  Raymond  C.  Green  ■ 

Mr.  Timothy  P.  Home  •  Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  •  Mr.  and  Mrs.  John  F.  Magee  •  Dr.  Martin  C.  Mihm,  Jr. 

Richard  P.  and  Claire  W.  Morse  Foundation  •  Mrs.  Robert  B.  Newman  •  Jay  and  Eunice  Panetta 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  • 

William  and  Helen  Pounds  •  Robert  and  Ruth  Remis  •  Carole  and  Edward  I.  Rudman  • 

Mr.  Benjamin  Schore  and  the  late  Mrs.  Kira  Founier-Schore  ■  Ms.  Lynda  Anne  Schubert  • 

Ruth  and  Carl  J.  Shapiro  •  Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Christopher  Smallhom  ■ 

Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Samuel  Thorne  •  Robert  A.  Vogt  • 

Linda  and  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein  ■  James  and  Jeanne  Westra  • 

Joan  D.  Wheeler  ■  Drs.  Richard  and  Judith  Wurtman 


SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Alii  and  Bill  Achtmeyer  •  Helaine  Allen  ■ 

Joel  and  Lisa  Schmid  Alvord  •  Mr.  and  Mrs.  Walter  Amory  • 

Diane  M.  Austin  and  Aaron  J.  Nurick  •  Mr.  and  Mrs.  Sherwood  E.  Bain  • 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  ■  Barbara  and  Gary  Bowen  ■  Mr.  and  Mrs.  William  T.  Burgin  ■ 

Mr.  Charles  Christenson  •  Mr.  and  Mrs.  Gerald  Cohen  •  Dr.  and  Mrs.  Lawrence  H.  Cohn  • 

Loring  and  Katinka  Coleman  •  Marvin  and  Ann  Collier  ■  Don  and  Donna  Comstock  • 

Bea  and  Woolsey  Conover  ■  Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr.  •  Joan  P.  and  Ronald  C.  Curhan  • 

Tamara  P.  and  Charles  H.  Davis  II  •  Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner  • 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  Alan  Dynner  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  • 

Mr.  and  Mrs.  Andrew  J.  Ferrara  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • 

Mr.  and  Mrs.  Dean  W.  Freed  ■  Mr.  John  Gamble  •  Richard  B.  and  Nicki  Nichols  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Mrs.  Bernice  B.  Godine  • 

Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  •  Mr.  Wallace  K.  Graham  • 

Mr.  and  Mrs.  Robert  S.  Green  •  David  and  Harriet  Griesinger  •  John  Thomas  Hailer  ■ 

John  and  Kathryn  Hamill  •  Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  • 

Mr.  and  Mrs.  Brent  Henry  •  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  • 

Mrs.  Marilyn  Brachman  Hoffman  ■  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  • 

Yuko  and  Bill  Hunt  •  Cerise  and  Charles  Jacobs  •  Holly  and  Bruce  Johnstone  ■ 

Edna  S.  and  Bela  T  Kalman  •  Mr.  and  Mrs.  Brian  Keane  •  Mr.  John  F.  Kelley  • 

Mr.  and  Mrs.  Douglas  A.  Kingsley  ■  Gordon  and  Mary  Ford  Kingsley  ■ 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  ■ 

Mr.  and  Mrs.  Peter  E.  Lacaillade  ■  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  Don  LeSieur  •  Christopher  and  Laura  Lindop  •  Richard  and  Nancy  Lubin  • 

Nancy  Lurie  Marks  Foundation  ■  Dr.  and  Mrs.  Joseph  B.  Martin  •  Mr.  and  Mrs.  Milo  Matejic  • 


86 


Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  •  Prof,  and  Mrs.  Robert  H.  Mnookin  • 

Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  ■ 

Mr.  and  Mrs.  Peter  M.  Nicholas  ■  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  ■  Mr.  and  Mrs.  Walter  Pressey  • 

Peter  and  Suzanne  Read   ■   Mr.  and  Mrs.  Laurence  S.  Reineman   • 

Donna  Riccardi  and  Douglas  Green  •  Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  • 

Dean  and  Mrs.  Henry  Rosovsky  ■  Debbie  and  Alan  Rottenberg  ■  Mrs.  George  R.  Rowland  ■ 

Maureen  and  Joe  Roxe/  The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen  • 

Roger  and  Norma  Saunders  •  Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mr.  Marshall  H.  Sirvetz  •  Stephen  and  Nancy  Skinner  ■  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  ■  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  •  Patricia  L.  Tambone  • 

Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■  Mr.  and  Mrs.  Mark  Volpe  •  Gail  and  Ernst  von  Metzsch  ■ 

Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  •  Lynne  and  Frank  Wisneski  • 

Anonymous  (9) 

MEMBERS    $2,500  TO  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  ■  Mr.  James  E.  Aisner  •  Harl  and  Lois  Aldrich  • 

Mr.  Matthew  Anderson  •  Mrs.  Rae  D.  Anderson  •  Mr.  and  Mrs.  Stephen  Anthony  • 

Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and  James  H.  Barron  • 

Mr.  and  Mrs.  Lawrence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  • 

Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  •  Judith  and  Harry  Barr  •  Richard  and  Sally  Bartley  • 

John  and  Molly  Beard  ■  Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  • 

Mr.  William  I.  Bernell  •  Wally  and  Roz  Bernheimer  •  Leonard  and  Jane  Bernstein  ■ 

Mr.  and  Mrs.  Stanley  J.  Bernstein  •  Michael  P.  Berry  •  Jennifer  Bessin  •  Bob  and  Karen  Bettacchi  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  ■  Benjamin  and  Annabelle  Bierbaum  •  Mr.  and  Mrs.  James  L.  Bildner 

Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  •  Mrs.  Stanton  L.  Black  ■ 

Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  ■  Mr.  and  Mrs.  Donald  Bruck  • 

Mrs.  Irving  S.  Brudnick  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Rick  and  Nonnie  Burnes  • 

Mrs.  Winifred  B.  Bush  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  • 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  Michael  Cannon  ■  David  and  Karin  Chamberlain  • 

Mr.  and  Mrs.  James  M.  Clark  ■  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  ■ 

Mr.  Stephen  Coit  •  Mrs.  I.  W.  Colburn  •  Dr.  Charles  Cooney  and  Ms.  Peggy  Reiser  • 

Mr.  and  Mrs.  John  L.  Cooper  ■  Mr.  Victor  Constantiner  •  Professor  and  Mrs.  Stephen  Crandall  ■ 

Dr.  Ronald  A.  and  Dr.  Betty  Neal  Crutcher  ■  Joanna  Inches  Cunningham  ■  Gene  and  Lloyd  Dahmen  ■ 

Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  •  Mr.  John  Deutch  • 

Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  •  Robert  S.  Donaldson  and  Judith  Ober  • 

Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  •  Mrs.  Caroline  Edwards  ■ 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Barbara  and  Seymour  Ellin  •  Mrs.  Betty  M.  Ellis  ■ 

Mr.  and  Mrs.  Richard  S.  Emmett  ■  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Mr.  and  Mrs.  Lawrence  K.  Fish  ■  Professor  Donald  Fleming  ■ 

Barry  and  Xiaoling  J.  Fogel  •  Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  • 

Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  •  Beth  and  John  Gamel  ■  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  •  Mr.  Frank  S.  Gilligan  and  Mr.  Mario  Russo  • 
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Ms.  Pamela  Ormsbee  Giroux  •  Mr.  and  Mrs.  Robert  Gittens  •  Mr.  and  Mrs.  Robert  Glauber  • 

Randy  and  Stephen  Goldberger  ■   Dr.  Stephen  Goldfinger  •  Jordan  and  Sandy  Golding  • 

Mr.  and  Mrs.  Arthur  L.  Goldstein  •  Mr.  and  Ms.  Arnold  Goldstein  • 

Jay  A.  Winsten  and  Penelope  J.  Greene  •  Mr.  and  Mrs.  Daniel  S.  Gregory  ■ 

Mr.  and  Mrs.  Graham  Gund  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  •  Ms.  Gillian  Stuart  Hamer  • 

Margaret  L.  Hargrove  •  Ellen  and  John  Harris  ■  Deborah  Hauser  •  Dr.  Edward  Heller,  Jr.  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  ■  Brent  Henry  and  Minnie  Baylor-Henry  ■ 

Mrs.  Noah  T.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  • 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  •  Susan  Hockfield  •  Joan  and  Peter  Hoffman  ■ 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •   Ms.  Emily  C.  Hood  ■ 

Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  ■  Judith  S.  Howe  ■  G.  Lee  and  Diana  Y.  Humphrey 

Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  ■  Michelle  and  Steven  Karol  ■ 

Muriel  C.  Kasdon  ■  James  Keegan  •  Ms.  Joan  B.  Kennedy  •  Ms.  Elizabeth  C.  Kent  • 

Mr.  and  Mrs.  Thomas  P.  King  ■  Mrs.  Mary  S.  Kingsbery  •  Ms.  Barbara  M.  Kirchheimer  • 

Seth  A.  and  Beth  S.  Klarman  •  Mr.  Mason  J.  O.  Klinck,  Sr.  •  Sue  and  Harry  Kohn  • 

Mrs.  Paula  Kremer  ■   Pamela  Kunkemueller  •  Mr.  Melvin  Kutchin  ■ 

Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  ■  Mr.  and  Mrs.  Alexander  M.  Levine  ■   Brenda  G.  Levy  • 

David  W.  Lewis,  Jr.  •   Emily  Lewis  •  Keith  and  Emiley  Lockhart  ■   Mrs.  Augustus  P.  Loring  ■ 

Caleb  Loring,  Jr.  •  Peter  E.  and  Betsy  Ridge  Madsen  ■   Dr.  and  Mrs.  John  D.  Matthews  ■ 

Mr.  and  Mrs.  Michael  McElroy  ■   Kurt  and  Therese  Melden  •  Mr.  Peter  Minichiello  ■ 

Trudi  and  Elliot  Mishara  ■  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  ■ 

Anne  J.  Neilson  ■  Andrew  Nichols  and  Roslyn  Daum  ■  Ms.  Cornelia  G.  Nichols  ■ 

Mr.  Roger  P.  Nordblom  •  Richard  and  Kathleen  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  •  Mr.  and  Mrs.  Robert  T  O'Connell  •  Ms.  Stephanie  Oestreich  • 

Mr.  and  Mrs.  Gerald  F.  O'Neil  ■  Hiroko  Onoyama  ■  Dr.  and  Mrs.  Oglesby  Paul  ■ 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Drs.  James  and  Ellen  Perrin  •  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  •  Wendy  C.  Philbrick 
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Mrs.  Hollis  W.  Plimpton,  Jr.  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Ms.  Josephine  Pomeroy  •  Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  ■  Ms.  Sally  Quinn 

James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Ms.  Barbara  Sokoloff 

Dr.  and  Mrs.  Peter  Randolph  •  Renee  Rapaporte  •  Gale  and  Nancy  Raphael  • 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  ■ 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  •  Marcia  A.  Rizzotto  •  Judith  and  David  Rosenthal  ■ 

William  and  Kathleen  Rousseau  ■  Mr.  Arnold  Roy  •  Arlene  and  David  T.  Rubin  • 

Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  •  Stephen  and  Eileen  Samuels  • 

Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  •  Mr.  and  Mrs.  Marvin  G.  Schorr  • 

David  and  Marie  Louise  Scudder  •   Robert  E.  Scully,  M.D.  ■ 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Maurice  and  Sarah  Segall  ■ 

Honorable  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and  Janice  L.  Sherman  • 

Mr.  Joseph  Shandling  ■  The  Shane  Foundation  ■  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 

Dr.  and  Mrs.  Andrew  Silver  •  Jack  and  Maggie  Skenyon  • 

John  W.  Spillane  and  Rosemary  A.  Spillane  ■   Dr.  and  Mrs.  Michael  Sporn  ■ 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mrs.  George  R.  Sprague  ■  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  ■  Mr.  and  Mrs.  Galen  L.  Stone  • 

Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  •  Jeanne  and  John  Talbourdet  • 

Mr.  and  Mrs.  John  L.  Thorndike  •  Mr.  and  Mrs.  Richard  K.  Thorndike  III  • 

Mr.  and  Mrs.  W.  Nicholas  Thorndike  •  Marian  and  Dick  Thornton  •  Mr.  and  Mrs.  Carlos  H.  Tosi 

Diana  O.  Tottenham  •  Marc  Ullman  •  Ms.  Sandra  A.  Urie  ■  Mr.  and  Mrs.  John  H.  Valentine  • 

Mr.  and  Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  William  G.  Walker  -  Eric  and  Sarah  Ward  • 

Leo  Wasserman  Foundation/ Muriel  K.  Pokross,  Trustee  •  Nancy  T  Watts  ■ 

Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  •  Mrs.  John  W.  White  ■ 

Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  •  Albert  0.  Wilson  Foundation,  Inc.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Mrs.  Cornelius  A.  Wood,  Jr.  ■ 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Mr.  and  Mrs.  D.  Brooks  Zug  • 

Anonymous  (22) 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners. 

Private  Care 


Partners 

Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


partnershomecare 
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S^    BSO  Major  Corporate  Sponsors 


2007-08  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristoliSsbso.org. 


UBS 


Robert  Wolf 

Chairman  and  CEO 
UBS  Group  Americas 


UBS  is  proud  to  continue  its  exclusive  season  sponsorship  of  the  Boston  Symphony 
Orchestra.  The  BSO  demonstrates  the  highest  level  of  musical  excellence  where 
musicians  display  an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This 
partnership  reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver 
customized  solutions  to  help  them  pursue  their  financial  goals.  UBS  has  a  long  his- 
tory of  supporting  the  art  of  orchestral  music  and  we  view  these  partnerships  as  a 
reflection  of  our  ongoing  commitment  to  the  communities  in  which  we  live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC? 

where  information  lives 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


RO  V  T  ON 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


fl^OMMONWEALTH 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  ms™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  126  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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\^    Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Welch  &  Forbes  offers  a  broad  range  of  financial  services 

to  meet  the  needs  of  our  wealth  management  clients 

in  a  confidential  and  discreet  manner 


Please  contact  any  one  of  our  portfolio  managers 
for  more  information 

Investment  Professionals 


Richard  E  Young 
President 

Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 


www.  welchf orbes .  com 


John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 


Theodore  E.  Ober 
Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr 


45  School  Street  Boston  MA  02108  617-523-1635 


F 
Tsai 

Cop 
Bartok: 

IV 

NEW  ENGLAND 
PHILHARMONIC 

tichard  Pittman,  Music  Director 

WORLD  TOUR 
Saturday,  April  26  2008 
8:00  p.m. 
Performance  Center  at  Boston  University 

land:  Piano  Concerto  (with  Randall  Hodgkinson); 
The  Miraculous  Mandarin;  Rivera:  Popol-Vuh:  Four 
[ayan  Dance  Scenes  (Call  for  Scores  co-winner) 
www.nephilharmonic.org,  617-868-1222 
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S^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  for  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2006,  and 
August  31,  2007. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9277  or  (617)  638-9466. 


$100,000  AND  ABOVE 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker 

$50,000  TO  $99,999 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery  ■  Dick  and  Ann  Marie  Connolly  • 
Suffolk  Construction  Company,  Inc.,  John  F.  Fish 

$25,000  to  $49,999 

Accenture,  William  D.  Green  •  Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter, 

Jeffrey  Thomas  •  Bingham  McCutchen  LLP,  Catherine  Curtin  ■ 

Blue  Cross  Blue  Shield  of  Massachusetts,  Cleve  L.  Killingsworth,  Jr.  •  Bose  Corporation, 

Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  •  Citizens  Financial  Group, 

Lawrence  K.  Fish,  and  Citizens  Bank  of  Massachusetts,  Robert  E.  Smyth  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  Deloitte  &  Touche  USA  LLP,  William  K.  Bacic, 

James  G.  Sullivan  •  Eaton  Vance  Corp.,  Alan  R.  Dynner,  Esq.  •  The  Fairmont  Copley  Plaza  Hotel, 

Paul  Tormey  •  Fidelity  Investments  ■  Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  • 

John  Hancock  Financial  Services,  John  D.  DesPrez  III   •  K&L  Gates  •  Liberty  Mutual  Group, 

Edmund  F.  Kelly  ■  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 

Nixon  Peabody  LLP,  Andrew  I.  Glincher,  Esq.,  Craig  D.  Mills,  Esq.  •  PricewaterhouseCoopers  LLP, 

Michael  J.  Costello  •  Savings  Bank  Life  Insurance,  Robert  K.  Sheridan  •  State  Street  Corporation, 

Ronald  E.  Logue,  William  W.  Hunt,  George  A.  Russell,  Jr.  •  Waters  Corporation, 

Douglas  A.  Berthiaume 
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$i5,ooo  to  $24,999 

Arbella  Insurance  Group,  John  Donohue  •  Boston  Private  Bank  &  Trust  Company, 

Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  •  Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  • 

Coldwell  Banker  Residential  Brokerage,  Richard  J.  Loughlin,  Jr.  •  John  and  Diddy  Cullinane  • 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  Fiduciary  Trust  Company, 

Douglas  R.  Smith-Petersen  •  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 

George  H.  Dean  Co.,  Kenneth  Michaud  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  • 

Greater  Media,  Inc.,  Peter  H.  Smyth  •  Herald  Media,  Inc.,  Patrick  J.  Purcell  ■ 

Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  ■  Hill,  Holliday,  Mike  Sheehan, 

Karen  Kaplan  •  IBM,  Michael  Rhodin  •  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 

Lehman  Brothers,  John  Grady  •  Lexington  Insurance  Company,  Kevin  H.  Kelley  • 

Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  ■  LPL  Financial  Services,  Mark  S.  Casady  • 

Meredith  &  Grew,  Inc.  •  Merrill  Corporation,  Ian  Levine  •  NSTAR,  Thomas  J.  May  • 

Natixis  Global  Asset  Management,  John  T  Hailer  ■  New  Balance  Athletic  Shoe,  Inc., 

James  S.  Davis  •  Robert  L.  Paglia  •  The  Procter  &  Gamble  Company  •  Putnam  Investments, 

Charles  E.  Haldeman,  Jr.  •  Sovereign  Bank,  Joseph  P.  Campanelli,  Patrick  J.  Sullivan  ■ 

Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  •  Weil,  Gotshal  &  Manges  LLP, 

James  Westra,  Esq. 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Anglo  Irish  Bank  Group,  Tony  Campbell  •  Arnold  Worldwide,  Francis  J.  Kelly  III  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Beacon  Capital  Partners  • 

Bicon  Dental  Implants  •  BJ's  Wholesale  Club,  Inc.,  Michael  T  Wedge  •  Black  and  White  Boston, 

Diddy  Cullinane  •  Boston  Scientific  Corporation,  Sam  Leno  •  Braver,  Patrick  B.  Riley  • 

Charles  River  Laboratories,  Inc.,  James  C.  Foster  •  Child  Development  and  Education,  Inc., 

William  Restuccia  •  Clair  Automotive  Network,  The  Clair  Family  • 

Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  • 

Corcoran  Jennison  Companies,  Joseph  E.  Corcoran  • 

Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  •  Dunkin'  Donuts,  Jon  L.  Luther  • 

Egan  Capital  LLC,  Michael  Egan  •  Entegris  Inc.,  Gideon  Argov  ■  Cecilia  and  John  F.  Farrell,  Jr.  • 

Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  •  GalaxE. Solutions,  Timothy  Bryan  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hurley  Wire  and  Cable,  Arthur  J.  Hurley,  Jr.  • 

Huron  Consulting  Group,  Peter  I.  Resnick  •  John  Moriarty  &  Associates,  Inc.,  John  Moriarty  • 

Kaufman  &  Company,  LLC,  Sumner  Kaufman  •  The  Kessler  Group,  Howard  J.  Kessler  • 

KeySpan  Energy  Delivery  New  England,  Nickolas  Stavropoulos  •  The  Kraft  Group,  Robert  K.  Kraft  • 

Longwood  Investment  Advisors,  Robert  A.  Davidson  •  Marsh  USA,  Inc.,  David  Blackburn  • 

Martignetti  Companies,  Carl  J.  Martignetti,  Carmine  A.  Martignetti  •  The  McGrath  Family  • 

Medical  Information  Technology,  Inc.,  A.  Neil  Pappalardo  •  Mercer  Human  Resource  Consulting, 

James  J.  McCaffrey,  Esq.  •  Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  Nortel, 

Anthony  Cioffi  •  Perot  Systems  Corporation,  Ron  Hill  •  Perry  Capital,  LLC,  Paul  A.  Leff  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Saturn  Partners,  Jeffrey  S.  McCormick  •  Shields  Health  Care  Group,  Thomas  F.  Shields  • 

Sprague  Energy,  John  McClellan  •  The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  • 
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TA  Associates  Realty,  Michael  A.  Ruane  ■  Thermo  Fisher  Scientific  International  Inc., 
Marijn  Dekkers  •  Turner  Construction  Company,  Charles  Buuck  •  Wayne  J.  Griffin  Electric,  Inc., 
Wayne  J.  Griffin  •  Suzy  and  Jack  Welch  •  William  A.  Berry  &  Son,  Inc.,  David  Passafaro  • 
Willow  Laboratories,  Brian  J.  Strasnick,  M.D.  ■  Woburn  Foreign  Motors,  George  T.  Albrecht  ■ 
Yawkey  Foundation  II,  John  Harrington 

$5,000  to  $9,999 

ALPS  Fund  Services,  Inc.  •  The  Abbey  Group  •  The  Beal  Companies  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  Boston  Capital  Corporation  ■  Brigham  and  Women's  Hospital 

CBT/Childs  Bertman  Tseckares,  Inc.  •  CRA  International  ■  CVS  Corporation  • 

Daniel  O'Connell's  Sons,  Inc.  •  Bob  and  Rita  Davis  ■  The  Drew  Company  • 

Eastern  Bank  Charitable  Foundation  •   EDS  •  Edwards  Angell  Palmer  &  Dodge  LLP  • 

Elkus  Manfredi  Architects  •  First  Act,  Inc.  •  Gerald  R.  Jordan  Foundation  ■  Global  Partners  LP  < 

Greater  Boston  Chamber  •  Harvey  Industries,  Inc.  •  Hewitt  Associates  ■  High  Output  Inc.  • 

Hines  •  Initial  Tropical  Plants  •  Jack  Madden  Ford  Sales,  Inc.  •  Jofran  • 

Johnson  O'Hare  Companies  ■   Keane,  Inc.  •  Davidson  Kempner  Partners  ■  KPMG  LLP  ■ 

The  Kunian  Group  •  Lane,  Berry  &  Co.  International,  LLC  •  Legal  Sea  Foods  • 

Carolyn  and  Peter  S.  Lynch  ■   Merrill  Lynch  •   New  Boston  Fund,  Inc.  • 

The  New  England  Foundation  ■  Partners  Healthcare  ■  Joseph  and  Joan  Patton  - 

PerkinElmer,  Inc.  •   Raytheon  Company  •  Red  Sox  Foundation  ■   Rodman  Ford  Lincoln  Mercury 

S.R.  Weiner&  Associates,  Inc.  ■  Sametz  Blackstone  Associates  « 

Shawmut  Design  and  Construction  ■  Staples,  Inc.  •  State  Street  Development  Management  Corp. 

Stonegate  Group  •  Thomas  A.  Russo  •  Ty-Wood  Corporation  •  Paul  M.  Verrochi  • 

VisualSoft  Technologies  Ltd.  ■  Vitale,  Caturano  &  Company,  P.C.  ■ 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 

$3,500  to  $4,999 

Affiliated  Managers  Group,  Inc.  ■  The  Bostonian  Group  •  Chubb  Group  of  Insurance  Companies 
Cisco  Systems,  Inc.  •  J.D.P.  Co.  •  Millennium  Graphics  •  PolyMedica  Corporation  • 
Ruby  Wines,  Inc.  •  Tom  Sternberg 

$2,500  to  $3,499 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  ■  The  Baupost  Group,  LLC  • 

Cambridge  Trust  Company  ■  Capone  Iron  Corporation  •  Carson  Limited  Partnership  • 

CGI  Employee  Benefits  Group  ■  Choate,  Hall  &  Stewart  •  Coghlin  Companies,  Inc.  • 

Dana-Farber  Cancer  Institute  •  Mr.  Richard  S.  Davis  •  Delta  Dental  Plan  of  Massachusetts  ■ 

Deutsche  Bank  Championship  ■  The  Fallon  Company  •  Firestone  and  Parson,  Inc.  • 

Hasan  Family  Foundation  •  Heritage  Flag  Company  •  The  E.B.  Horn  Company  ■ 

The  John  &  Happy  White  Foundation  •   Krokidas  &  Bluestein  LLP  •  Marcus  Family  Foundation  • 

New  England  Employee  Benefits  Company,  Inc.  •  Nordblom  Management  Company,  Inc.  ■ 

Parker  Brown  &  Macaulay,  P.C.  ■  Phelps  Industries  LLC  •  Ropes  &  Gray  LLP  • 

Sapers  &  Wallack  •  Talbots  Charitable  Foundation,  Inc.  ■  Tennessee  Gas  Pipeline  • 

The  TJX  Foundation  Inc.  •  United  Behavorial  Health  •  USI  New  England 
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Next  Program... 


Thursday,  April  17,  8pm 
Friday,  April  18,  8pm 

JAMES  LEVINE  conducting 


HARBISON 


SYMPHONY  NO.  5  FOR  BARITONE,  MEZZO-SOPRANO, 
AND  ORCHESTRA  (2008),  ON  TEXTS  OF  CZESLAW  MILOSZ, 
LOUISE  GLIICK,  AND  RAINER  MARIA  RILKE 
(WORLD  PREMIERE;  BSO  125TH  ANNIVERSARY  COMMISSION) 

I.  Con  fuoco  (Milosz,  "Orpheus  and  Eurydice")— 

II.  Andante  cantabile  (Mitosz)— 

III.  Grave  (Louise  Gluck,  "Relic") — 

IV.  Lento  (Rilke,  Sonnets  to  Orpheus  II,  13) 

KATE  LINDSEY,  MEZZO-SOPRANO 
NATHAN  GUNN,  BARITONE 

{INTERMISSION} 


MAHLER 


DAS  LIED  VON  DER  ERDE  (THE  SONG  OF  THE  EARTH), 
A  SYMPHONY  FOR  TENOR,  ALTO,  AND  ORCHESTRA 
(AFTER  HANS  BETHGE'S  "THE  CHINESE  FLUTE") 

The  Drinking  Song  of  Earth's  Despair 

The  Lonely  One  in  Autumn 

Of  Youth 

Of  Beauty 

The  Drunkard  in  Springtime 

The  Parting 

ANNE  SOFIE  VON  OTTER,  MEZZO-SOPRANO 
JOHAN  BOTHA,  TENOR 


PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

The  third  world  premiere  of  the  BSO's  2007-08  season  is  John  Harbison's  Symphony  No.  5  for  bari- 
tone, mezzo-soprano,  and  orchestra.  Harbison's  previous  BSO  commissions  have  included  his 
Symphony  No.  1,  his  Requiem,  and  his  Concerto  for  Bass  Viol.  His  new  Symphony  No.  5  is  based 
on  texts  inspired  by  the  story  of  Orpheus  and  Eurydice.  The  Harbison  is  paired  with  another  work 
employing  two  vocal  soloists,  Mahler's  Das  Lied  von  der  Erde  ("The  Song  of  the  Earth"),  a  powerful 
and  evocative  setting  of  German  versions  of  Chinese  poetry  inspired  by  various  aspects  of  life  and 
death.  All  four  soloists— Kate  Lindsey  (making  her  BSO  debut)  and  Nathan  Gunn  in  the  Harbison, 
Anne  Sophie  von  Otter  and  Johan  Botha  in  the  Mahler— are  frequent  collaborators  with  James 
Levine  at  the  Metropolitan  Opera. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'C        April  17,  8-10:05 
Friday  Evening     April  18,  8-10:05 

JAMES  LEVINE,  conductor 

KATE  lindsey,  mezzo-soprano  (Harbison) 

NATHAN  gunn,  baritone  (Harbison) 

anne  sofie  von  otter,  mezzo-soprano  (Mahler) 

johan  BOTHA,  tenor  (Mahler) 

HARBISON  Symphony  No.  5 

(world  premiere;  BSO  125th 
Anniversary  Commission) 

MAHLER  Das  Lied  von  der  Erde 


Tuesday 'C 
Thursday  A' 
Saturday  A' 
Sunday 


April  22,  8-9:40 
April  24,  8-9:40 
April  26,  8-9:40 
May  4,  3-4:40 
(non-subscription) 

JAMES  levine,  conductor 
marcello  giordani,  tenor  (Aeneas) 
yvonne  naef,  mezzo-soprano  (Cassandra) 
dwayne  croft,  baritone  (Chorebus) 
Additional  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BERLIOZ  Les  Troyens,  Part  I: 

"The  Fall  of  Troy" 

Concert  performances  in  French 
with  English  supertitles 


Programs  and  artists  subject  to  change. 


Saturday  A'  Wednesday,  April  30,  7:30-10:30 

Friday  Evening     May  2,  7:30-10:30 
Sunday  May  4,  6:30-9:30 

(non-subscription) 

JAMES  levine,  conductor 

marcello  giordani,  tenor  (Aeneas) 

ANNE  SOFIE  VON  otter,  mezzo-soprano  (Dido) 

kwangchul  youn,  bass  (Narbal) 

KATE  lindsey,  mezzo-soprano  (Ascanius) 

CHRISTIN-marie  hill,  mezzo-soprano  (Anna) 

ERIC  CUTLER,  tenor  (lopas) 

PHILIPPE  CASTAGER,  tenor  (Hylas) 

Additional  vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BERLIOZ  Les  Troyens,  Part  II: 

"The  Trojans  at  Carthage" 

Concert  performances  in  French 
with  English  supertitles 

PLEASE  NOTE:  The  Pre-Concert  Talks  on  April  22,  24, 
and  26  (/.es  Troyens,  Part  I)  will  be  given  at  the  usual 
time  of  6:45-7:15.  The  Pre-Concert  Talks  on  April  30 
and  May  2  (Les  Troyens,  Part  II)  will  be  from  6:15-6:45. 
On  Sunday,  May  4  (Les  Troyens,  Parts  I  and  II),  there 
will  be  a  single,  extended  Pre-Concert  Talk  from 
1:30-2:15. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


■ 


■ 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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D^ID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL, MA  02467 


617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


©  UBS  2008.  All  rights  reserved. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
127th  Season,  2007-2008 


CHAMBER  TEA  V 

Friday,  April  11,  at  2:30 

COMMUNITY  CONCERT  VIII 

Sunday,  April  13,  at  3,  at  the  Peabody  Essex  Museum  in  Salem 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

THOMAS  MARTIN,  clarinet 
RICHARD  RANTI,  bassoon 
DANIEL  KATZEN,  horn 
SHEILA  FIEKOWSKY,  violin 
JULIANNE  LEE,  violin 
ROBERT  BARNES,  viola 
MICKEY  KATZ,  cello 
BENJAMIN  LEVY,  double  bass 
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SCHUBERT  Octet  in  F,  D.803,  for  clarinet,  horn,  bassoon, 

two  violins,  viola,  cello,  and  double  bass 

Adagio — Allegro 

Adagio 

Allegro  vivace;  Trio 

Andante 

Menuetto:  Allegretto;  Trio 

Andante  molto — Allegro 
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Franz  Schubert  (1797-1828) 

Octet  in  F,  D.803,  for  clarinet,  horn,  bassoon,  two  violins,  viola,  cello,  and  double  bass 

Schubert  composed  his  Octet  for  winds  and  strings  in  February  1824  on  a  commission 
from  Ferdinand,  Count  Troyer,  who  was  a  clarinetist  in  the  musical  establishment 
of  Beethoven's  friend  and  pupil  Archduke  Rudolph.  Troyer  evidently  requested  that 
Schubert  model  the  work  on  Beethoven's  famous  Septet  for  winds  and  strings 
(Opus  20;  composed  1799),  which  at  that  time  was  still  the  most  popular  of  all  of 
Beethoven's  instrumental  works,  far  outdistancing  the  symphonies  and  concertos. 
Schubert  followed  instructions,  mimicking  the  older  master's  work  so  closely  in 
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scoring,  layout  of  movements,  and  musical  character  that  this  must  have  been 
obvious  to  everyone  who  heard  the  piece  and  they  would  have  enjoyed  it  all  the 
more  for  that  very  reason. 

Schubert  began  with  the  same  instrumental  ensemble  as  Beethoven,  augmented 
only  by  the  addition  of  a  second  violin.  He  planned  his  Octet  in  six  movements, 
fashioned  like  the  old  classical  divertimento,  just  as  Beethoven  had  done.  He  wrote 
an  Adagio  (a  tempo  mark  he  rarely  used)  following  Beethoven,  and  an  Andante 
theme-and-variations  set.  He  imitates  Beethoven,  too,  in  preparing  the  finale  with 
a  slow  introduction  in  the  minor  mode.  And  the  harmonic  relationship  between  suc- 
cessive movements  in  the  two  works  is  absolutely  identical. 

Yet  no  work  shows  more  clearly  the  truth  of  the  notion  that  the  originality  of  a 
genius  becomes  most  apparent  precisely  when  he  is  copying  someone  else,  espe- 
cially a  great  older  master:  though  the  spirit  of  the  classical  divertimento  remains, 
Schuberf  s  music  is  nonetheless  absolutely  his  own  in  color,  harmony,  and  melodic 
character.  The  characteristic  classical  gestures  of  the  martial  and  the  pastoral,  which 
were  still  very  much  alive  when  Beethoven  wrote  his  Septet,  are  here  subsumed  into 
a  new  spirit.  The  Andante  theme  that  serves  as  the  basis  of  the  variation  set  is  from 
a  love  duet,  "Gelagert  unter'm  hellen  Dach  der  'Bourne"  ("Sheltered  beneath  the  bright 
cover  of  trees")  in  his  Singspiel  Die  Freunde  von  Salamanka.  Despite  the  obvious 
"symphonic"  possibilities  of  the  large  chamber  ensemble,  the  Octet  remains  utterly 
and  deliriously  a  work  of  chamber  music  throughout. 

— Steven  Ledbetter 


Thomas  Martin  served  as  principal  clarinet  of  the  Alabama  Symphony  Orchestra 
before  joining  the  Boston  Symphony  in  the  fall  of  1984.  Born  in  Oshkosh,  Wisconsin, 
Mr.  Martin  graduated  from  the  Eastman  School  of  Music,  where  he  was  a  student 
of  Stanley  Hasty  and  Peter  Hadcock.  He  participated  in  master  classes  with  Guy 
Deplus  of  the  Paris  Conservatory.  Mr.  Martin  performs  frequently  as  a  reritalist 
and  chamber  musician  and  has  been  heard  on  "Morning  Pro  Musica"  on  WGBH 
radio.  He  has  appeared  in  the  Chamber  Prelude  series  at  Symphony  Hall,  on  the 
Friday  Preludes  at  Tanglewood,  at  the  Longy  School  of  Music,  and  at  the  Gardner 
Museum. 
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Associate  principal  bassoonist  Richard  Ranti  joined  the  Boston  Symphony  Orchestra 
at  the  start  of  the  1989-90  season;  he  is  also  principal  bassoonist  of  the  Boston  Pops 
Orchestra.  Born  in  Montreal,  Mr.  Ranti  started  bassoon  at  age  ten,  studying  with 
Sidney  Rosenberg  and  David  Carroll.  After  graduating  from  Interlochen  Arts 
Academy,  he  studied  with  Sol  Schoenbach  at  the  Curtis  Institute  of  Music.  At 
nineteen  he  won  the  second  bassoon  position  in  the  Philadelphia  Orchestra;  he 
spent  six  years  with  that  orchestra,  the  last  as  acting  associate  principal.  A  1982 
Fellow  at  the  Tanglewood  Music  Center,  Mr.  Ranti  has  also  participated  in  the 
Spoleto  and  Marlboro  festivals.  He  won  second  prize  in  the  1982  Toulon  Interna- 
tional Bassoon  Competition  and  is  the  recipient  of  two  Canada  Council  grants. 
Mr.  Ranti  can  be  heard  frequently  in  Boston-area  chamber  performances  with 
groups  such  as  the  Walden  Chamber  Players,  with  whom  he  has  recorded  an 
album  of  bassoon  and  string  music.  He  is  on  the  faculty  of  both  the  New  England 
Conservatory  and  Boston  University  School  for  the  Arts. 

Daniel  Katzen  has  been  second  horn  of  the  Boston  Symphony  Orchestra  since  1979 
and  has  been  on  the  faculties  of  the  New  England  Conservatory  and  Boston  Uni- 
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versity  since  1980.  The  2007-08  BSO  season  will  be  his  last  as  an  orchestra  member: 
as  of  September  2008  he  will  take  up  the  position  of  Associate  Professor  of  Horn  at 
the  University  of  Arizona  in  Tucson.  He  observes  that  "The  BSO  has  been  the  main 
focus  of  my  career;  and  I  have  felt  fortunate  to  be  involved  with  music-making  and 
camaraderie  at  the  highest  possible  level."  In  addition  to  his  new  duties  in  academia, 
Mr.  Katzen  also  performs  and  records  with  Los  Angeles-area  orchestras  and  film 
studios.  His  schooling  included  the  Eastman  School  Preparatory  Department 
(receiving  his  diploma  "with  honors"  under  Milan  Yancich),  Indiana  University 
(receiving  his  bachelor  of  music  degree  "with  distinction"  under  Philip  Farkas),  the 
Salzburg  Mozarteum  (one  year  of  study  under  Michael  Holtzel),  and  Northwestern 
University  (receiving  his  master  of  music  degree  under  Dale  Clevenger).  In  addition 
he  studied  privately  with  Morris  Secon,  Peter  Damm,  and  Fred  Fox. 

A  member  of  the  Boston  Symphony  Orchestra  since  1975,  Sheila  Fiekowsky  was 
born  in  Detroit  and  began  studying  violin  at  nine,  when  she  was  offered  a  violin 
through  a  public  school  program.  Her  musical  studies  quickly  progressed  when 
her  teacher,  a  bass  player,  insisted  she  begin  lessons  with  Emily  Mutter  Austin,  a 
violinist  in  the  Detroit  Symphony.  Her  summers  were  spent  at  the  Meadowmount 
School  of  Music,  where  she  studied  with  Ivan  Galamian  and  studied  chamber 
music  with  Joseph  Gingold.  She  appeared  as  soloist  with  the  Detroit  Symphony  at 
sixteen  and  that  same  year  won  the  National  Federation  of  Music  Clubs  Biennial 
Award.  Ms.  Fiekowsky  attended  the  Curtis  Institute  of  Music,  where  she  studied 
with  Ivan  Galamian  and  Jaime  Laredo.  In  chamber  music  classes  she  worked  with 
Felix  Galimir  and  members  of  the  Guarneri  Quartet.  She  holds  a  master's  degree  in 
music  from  Yale  University,  where  her  teacher  was  Joseph  Silverstein.  Her  chamber 
music  experience  includes  performances  at  the  Marlboro  Music  Festival,  the  Norfolk 
Festival,  and  the  Aspen  Festival.  Ms.  Fiekowsky  is  a  regular  performer  in  Symphony 
Hall  Chamber  Concerts  and  Tanglewood  Prelude  Concerts,  and  has  been  heard  in 
numerous  chamber  and  solo  concerts  in  the  Boston  area.  Solo  appearances  have 
included  concerts  with  the  Newton  Symphony,  the  North  Shore  Symphony,  the 
Mystic  Valley  Orchestra,  and  the  Boston  Pops  Orchestra.  Ms.  Fiekowsky  plays  a 
Hieronymus  Amati  violin  made  circa  1670  in  Cremona,  Italy. 

A  member  of  the  Boston  Symphony  Orchestra  violin  section  since  the  fall  of  2006, 
Julianne  Lee  is  a  recent  recipient  of  the  Presser  Music  Award.  Ms.  Lee  made  her 
solo  debut  at  seven  with  the  Lake  Placid  Symphonietta,  subsequently  appearing 
as  soloist  with  the  KBS  Symphony  Orchestra  in  Korea  and  the  Baden-Baden  Phil- 
harmonie  in  Germany.  Her  chamber  music  collaborations  have  included  concerts 
with  such  renowned  artists  as  Joseph  Silverstein,  Peter  Wiley,  Roger  Tapping, 
Samuel  Rhodes,  and  Arnold  Steinhardt.  In  the  summer  of  2006  she  participated  in 
the  Marlboro  Music  Festival,  the  Santa  Fe  Chamber  Music  Festival,  and  a  European 
tour  as  guest  principal  violist  with  the  Australian  Chamber  Orchestra.  Ms.  Lee 
received  a  bachelor's  degree  in  violin  performance  and  a  diploma  in  viola  per- 
formance from  the  Curtis  Institute  of  Music,  studying  with  Victor  Danchenko, 
Joseph  Silverstein,  and  Joseph  DePasquale.  She  is  currently  pursuing  her  master's 
degree  as  a  student  of  Donald  Weilerstein  and  Kim  Kashkashian  at  the  New  England 
Conservatory  of  Music. 

Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  at  five  and  gained  extensive  chamber  music 
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experience  from  his  earliest  years,  with  his  musidan-parents  and  as  a  student  of 
Michael  Bistritzky.  As  a  young  man  he  attended  the  summer  program  at  Interlochen 
and  the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a  freshman  at  Wayne 
State  University,  he  joined  the  Detroit  Symphony  Orchestra  as  a  violinist.  In  1966, 
after  performing  chamber  music  as  a  violist,  he  decided  to  take  up  the  viola  per- 
manently; he  played  his  last  year  in  the  Detroit  Symphony  as  a  member  of  the 
viola  section.  Mr.  Barnes  joined  the  Boston  Symphony  Orchestra  in  1967  and  has 
continued  to  be  active  in  chamber  music,  in  ensembles  including  the  Cambridge 
and  Francesco  string  quartets  and  Collage  New  Music.  He  has  also  taught  exten- 
sively throughout  his  career.  Besides  maintaining  a  class  of  private  students,  he 
has  coached  viola  students  and  chamber  groups  at  the  Tanglewood  Music  Center, 
Brown  University,  Wellesley  College,  and  the  Boston  University  Tanglewood 
Institute. 
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A  native  of  Israel,  cellist  Mickey  Katz  joined  the  Boston  Symphony  Orchestra  in 
September  2004,  having  previously  been  principal  cellist  of  Boston  Lyric  Opera. 
Mr.  Katz  has  distinguished  himself  as  a  solo  performer,  chamber  musician,  and 
contemporary  music  specialist.  His  numerous  honors  include  the  Presser  Music 
Award  in  Boston,  the  Karl  Zeise  Prize  from  the  BSO  at  Tanglewood,  first  prizes  in  the 
Hudson  Valley  Philharmonic  Competition  and  the  Rubin  Academy  Competition  in 
Tel  Aviv,  and  scholarships  from  the  America  Israel  Cultural  Foundation.  A  passion- 
ate performer  of  new  music,  he  premiered  and  recorded  Menachem  Wiesenberg's 
Cello  Concerto  with  the  Israel  Defense  Force  Orchestra  and  has  worked  with 
composers  Elliott  Carter,  Gyorgy  Kurtag,  John  Corigliano,  Leon  Kirchner,  and 
Augusta  Read  Thomas  in  performing  their  music.  A  Tanglewood  Music  Center 
Fellow  in  2001,  he  was  invited  back  to  Tanglewood  in  2002  as  a  member  of  the 
New  Fromm  Players,  an  alumni  ensemble-in-residence  that  works  on  challenging 
new  pieces  and  collaborates  with  young  composers.  An  active  chamber  musician, 
he  has  performed  in  important  venues  in  the  United  States,  Europe,  and  Israel, 
and  has  participated  in  the  Marlboro  Festival  and  Musicians  from  Marlboro  tour, 
collaborating  with  such  distinguished  players  as  Pinchas  Zukerman,  Tabea  Zim- 
mermann,  Kim  Kashkashian,  and  Gilbert  Kalish.  A  graduate  of  the  New  England 
Conservatory  of  Music,  he  completed  his  mandatory  military  service  in  Israel  as  a 
part  of  the  "Distinguished  Musician  Program,"  playing  in  the  Israel  Defense  Force 
String  Quartet,  performing  throughout  Israel  in  classical  concerts  and  in  many 
outreach  and  educational  concerts  for  soldiers  and  other  audiences. 

Double  bass  player  Benjamin  Levy  was  born  in  Cooperstown,  New  York,  in  1980 
and  grew  up  in  Pennsylvania  and  Colorado.  While  in  high  school  he  studied  with 
David  Potter,  and  spent  two  summers  studying  with  Stuart  Sankey  at  the  Aspen 
Music  Festival.  Mr.  Levy  has  appeared  in  performance  with  soprano  Dawn  Upshaw, 
the  Borromeo  String  Quartet,  and  the  Hawthorne  String  Quartet.  In  2002,  while  a 
Fellow  at  the  Tanglewood  Music  Center,  he  was  the  recipient  of  the  Maurice 
Schwartz  Prize  and  was  reviewed  in  the  New  York  Times  for  his  performance  of 
Jacob  Druckman's  Valentine  for  solo  double  bass.  A  graduate  of  the  New  England 
Conservatory  of  Music,  and  now  on  the  faculty  of  the  Boston  Conservatory  of  Music, 
he  joined  the  BSO's  bass  section  in  2003  at  Tanglewood.  His  teachers  have  also 
included  Todd  Seeber,  Timothy  Pitts,  and  Paul  Ellison.  Benjamin  Levy  was  the 
recipient  of  the  2002  New  England  Conservatory  George  Whitefield  Chadwick 
Medal. 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  118  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrusf.com 
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The  path  to  recovery... 


U  mt*  1 


McLean  Hospital 

The  nation's  top  psychiatric  hospital.  vfy 

U.S.  News  &  World  Report 
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Partners. 

HEALTHCARE 


The  Pavilip«  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


REASON  #78 


bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

127th  season,  2007-2008 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  •   Jan  Brett  • 
Samuel  B.  Bruskin   ■   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  •   William  R.  Elfers  ■ 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford  •   Thelma  E.  Goldberg  •   George  Krupp  • 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti  •   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  •   Ann  M.  Philbin,  ex-officio  ■   Carol  Reich  •   Edward  I.  Rudman  • 
Hannah  H.  Schneider  ■   Arthur  I.  Segel   ■   Thomas  G.  Sternberg  ■   Wilmer  J.  Thomas,  Jr.  ■ 
Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •   J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman   •   Peter  A.  Brooke  ■   Helene  R.  Cahners  •   James  F.  Cleary  •   John  F.  Cogan,  Jr. 

Abram  T.  Collier   •   Mrs.  Edith  L.  Dabney  ■    Nelson  J.  Darling,  Jr.   •    Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •    Edna  S.  Kalman  •   George  H.  Kidder  •   R.  Willis  Leith,  Jr.  ■ 

Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   •    Irving  W.  Rabb   ■ 

Peter  C.  Read   •   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  ■   John  L.  Thorndike  • 

Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman   •   William  F.  Achtmeyer  •   Diane  M.  Austin  •   Lucille  M.  Batal  • 
Maureen  Scannell  Bateman  •   Linda  J.L.  Becker  •   George  W.  Berry  •  James  L.  Bildner  •   Bradley  Bloom 
Anne  F.  Brooke  ■   Gregory  E.  Bulger  •   William  Burgin  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Disque  Deane  ■   Paul  F.  Deninger  •   Ronald  M.  Druker 
Alan  J.  Dworsky  ■   Alan  Dynner  •   Ursula  Ehret-Dichter  •   John  P.  Eustis  II  •   Pamela  D.  Everhart  • 
Joseph  F.  Fallon  ■   Thomas  E.  Faust,  Jr.  •   Judith  Moss  Feingold  ■   Steven  S.  Fischman  •   John  F.  Fish  • 
Lawrence  K.  Fish  •   Myrna  H.  Freedman  •   Carol  Fulp  •   Robert  P.  Gittens  ■   Michael  Gordon  • 
Paula  Groves  •   Carol  Henderson  ■   Brent  L.  Henry  •   Susan  Hockfield  •   Osbert  M.  Hood  • 
Roger  Hunt  •   William  W.  Hunt  •   Ernest  Jacquet  •   Everett  L.  Jassy  ■   Charles  H.  Jenkins,  Jr.  • 
Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  •   Stephen  R.  Karp  •   Brian  Keane  •   Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman  •   Peter  E.  Lacaillade  ■   Renee  Landers  •   Charles  Larkin  • 
Robert  J.  Lepofsky  ■   Christopher  J.  Lindop  •  John  M.  Loder  •   Edwin  N.  London  •   Jay  Marks  • 
Jeffrey  E.  Marshall   •   Joseph  B.  Martin,  M.D.  •   Thomas  McCann  ■   Joseph  C.  McNay  •   Albert  Merck 
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Stately  Meets  State-of-the-Art 


photos  by  Michael  J.  Lutch 


Dr.  Martin  C.  Mihm,  Jr.   •   Robert  Mnookin   •   Paul  M.  Montrone  ■   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Net  •   Robert  T.  O'Connell   •  Joseph  Patton   ■  Ann  M.  Philbin  •   May  H.  Pierce  ■ 

Claudio  Pincus  •  Joyce  L  Plotkin  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■  James  D.  Price 

Claire  Pryor  ■   Patrick  J.  Purcell  •  John  Reed  ■   Donna  M.  Riccardi  •   Susan  Rothenberg  ■  Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin   ■   Gilda  Slifka   ■   Christopher  Smallhorn   ■  John  C.  Smith   ■ 

Charles  A.  Stakely  ■   Patricia  L.  Tambone   ■   Caroline  Taylor  ■   Mark  D.  Thompson  •   Samuel  Thorne  • 

Albert  Togut  •   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •   Paul  M.  Verrochi  ■   Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   ■   Mrs.  Joan  D.  Wheeler  •   Richard  Wurtman,  M.D.  • 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  ■   D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   •   Caroline  Dwight  Bain   •   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles   ■   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin   ■ 

Tamara  P.  Davis  •   Betsy  P.  Demirjian   ■  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian  ■ 

Goetz  B.  Eaton   •   Harriett  Eckstein   •   George  Elvin   •  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill   ■   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  ■   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 

Mrs.  Gordon  F.  Kingsley  ■   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean   • 

Mrs.  Charles  P.  Lyman   ■   Mrs.  Harry  L.  Marks  •  John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  ■  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld   •   Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  •   L.  Scott  Singleton   •   Patricia  Hansen  Strang  • 

Robert  A.  Wells  ■   Margaret  Williams-DeCelles  ■   Mrs.  Donald  B.  Wilson   •   Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  • 
Richard  Dixon,  Executive  Vice  President,  Administration   ■   Gerald  Dreher,  Treasurer  ■ 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  ■   Paula  Strasser,  Secretary  • 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  at  www.EMC.com. 


EMC-,  EMC.  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  ■ 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production  Manager  • 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison,  Chorus  Manager  • 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  •  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  ■  Audrey  Wood, 
Senior  Investment  Accountant 
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Anything  lor  a  quiet  lile     by  rrederic  Remington 
generously  provided  by  x  redenc  JVemincton  Art  .iWuseum, 
O^densburg,  iNew  York,  wAvTv.IreaericreminPton.ore. 
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Anything  for  a  quiet  life. 


1  he  1  rusts  and  instates  Cjroup  at  _L)avis  jV\_alm  works  hard  to  put 

your  mind  at  ease.  Jfor  more  information  or  a  copy  of  our  restate  x  lanning  Cjuide, 

please  contact  JViariorie  Ouisman  at  6i7-3o7-25oo  or  msuisman@davismalm.com. 

Qwis  Malm  6  OAgostjne  eg 

Attorneys       at       Law 

ON  THE  LEGAL  FRONTIER  SINCE  1979 

One  Boston  Place  •  Boston  •  617.367.2500  •  www.davismalm.com 


OPERA  BOSTON  SSSB*  0rflerNow! 


Through  Telecharge.com 
or  by  phone  at  800-233-3123 


Barbara  Quintiliani  as  Elvira 
Eduardo  Villa  as  Ernani 
Conducted  by  Gil  Rose 
Directed  by  Stephanie  Sundine 

Cutler  Majestic  Theatre, 
219  Tremont  Street  in  Boston 


by  Giuseppe  Verdi 


May  2  and  6  at  7:30  pm 
May  4  at  3:00  pm 

www.operaboston.org 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  ■  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  •  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  •  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  ■ 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■ 
Barbara  Hanson,  Manager,  Koussevitzky  Society  ■  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng,  Senior  Major 
Gifts  Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  ■  Laura  Wexler,  Assistant  Manager  of  Development  Communications 


EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research 

and  Development  •  Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristen  Jacobson,  Senior  Sales  Manager 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Michael  Finlan,  Switchboard  Supervisor  •  Christopher  Hayden,  Facilities  Manager  ■ 
Judith  Melly,  Facilities  Coordinator  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom 
Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  ■ 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Desmond  Boland  ■ 
Julien  Buckmire  •  Angelo  Flores  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Landel  Milton, 
Lead  Custodian  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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MUSEUM      OF      FINE      ARTS,      BOSTON 


el'Greco 
tVelAzouez 


ART  DURING  T 


ION  OF  IM 


APRIL  20-JULY  27,  2008 

TICKETS  ON  SALE  NOW 

Tickets:  800-440-6975  or  www.mfa.org/elgreco 


This  exhibition  is  organized  by  the  Museum  of  Fine  Arts,  Boston,  and 
the  Nasher  Museum  of  Art  at  Duke  University,  and  is  supported  by 
an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


El  Greco  (Domenikos  Theotokopoulos),  St.  James  (Santiago  el  Mayor)  (detail),  about  1610-14,  Oil  on  canvas.  Museo  del  Greco,  Toledo. 


The  exhibition  is  sponsored  by 

The  exhibition  is  presented 

The  television  media 

with  the  collaboration  of 

sponsor  is 

Bank  of  America  ^ 
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^  0  ■  ■  M  »        Cultural  Extenor 
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Additional  support  provided  by  National  Endowment  for  the  Humaniti 
The  Homeland  Foundation,  and  National  Endowment  for  the  Arts. 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Matthew  Robinson,  Senior  Public  Relations 
Associate  ■  Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 
Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  ■  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription 
Associate  ■  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■ 
Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  SymphonyCharge  Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate  ■ 
Kevin  Toler,  Art  Director 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 

Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Perspectives  on  Berlioz's  "Les  Troyens": 

A  Symposium  at  Harvard  University,  Thursday,  May  i 

In  connection  with  the  BSO's  concert  performances  of  Berlioz's  opera  Les  Troyens  (April 
22-May  4),  Harvard  University  and  the  Boston  Symphony  Orchestra  will  present  a  sym- 
posium entitled  "Perspectives  on  Berlioz's  Les  Troyens"  on  May  1  at  Paine  Hall  on  the 
Harvard  University  campus,  from  1  p.m.  to  6:30  p.m.  The  symposium  will  include  ses- 
sions on  the  opera's  literary  connections,  with  reference  to  Virgil's  Aeneid  and  to  other 
19th-century  operas,  with  Harvard  University  English  Professor  Daniel  Albright  and 
Harvard  Classics  Professor  Richard  Thomas  (1-2:30  p.m.);  the  history  of  Les  Troyens  in 
recordings,  with  Robert  Dennis  of  the  Eda  Kuhn  Loeb  Music  Library  at  Harvard,  mezzo- 
soprano  Yvonne  Naef,  and  BSO  Director  of  Program  Publications  Marc  Mandel  (2:45- 
3:30  p.m.);  the  historical  context  of  Paris  in  the  1860s,  with  Berlioz  scholars  Peter  Bloom 
of  Smith  College,  D.  Kern  Holoman  of  the  University  of  California  at  Davis,  and  Hugh 
Macdonald  of  Washington  University  in  St.  Louis  (3:45-5  p.m.);  and  performing  Les 
Troyens  today,  a  round  table  discussion  moderated  by  Harvard  Music  Professor  Thomas 
Forrest  Kelly,  with  BSO  Music  Director  James  Levine,  baritone  Dwayne  Croft,  and  Tangle- 
wood  Festival  Chorus  Conductor  John  Oliver  (5:15-6:30  p.m.).  The  symposium  is  free 
and  open  to  the  public.  For  further  details,  please  visit  www.bso.org. 

We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all  25-,  50-,  and  75-year  patrons  for  a  thank  you  cel- 
ebration during  the  2008-09  season.  If  you  or  members  of  your  family  have  been  attending 
BSO  concerts  for  twenty-five  years  or  more,  we  want  to  hear  from  you.  Watch  for  the  form 
included  in  your  subscription  renewal  mailing  in  April,  or  call  or  write  us  with  your  name, 
patron  number,  and  the  number  of  years  you  have  been  attending,  and  we  will  be  sure  to 
include  you  in  our  plans  to  celebrate  you\  Please  call  (617)  638-9454,  or  write  to  25-Year 
Patron  Celebration,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 

From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library  of 
BSO  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special  exhibit 
case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items  to  be  dis- 
played are  the  score  of  Mahler's  Das  Lied  von  der  Erde  in  Arnold  Schoenberg's  1921  version 
for  chamber  orchestra;  a  "preliminary  vocal  score"  of  John  Harbison's  new  Symphony 
No.  5  for  baritone,  mezzo-soprano,  and  orchestra,  a  BSO  commission  being  premiered  this 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
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week;  and  a  first-edition  piano-vocal  score  of  Berlioz's  Les  Troyens,  printed  in  two  volumes 
(Part  I,  La  Prise  de  Troie,  and  Part  II,  Les  Troyens  a  Carthage)  by  Choudens  in  Paris,  in  1863, 
marking  the  first  time  Berlioz's  opera  was  published  complete. 

Queen  Mary  2®  Welcomes  the 
Boston  Symphony  Chamber  Players 

The  BSO  is  delighted  to  announce  that  Cunard®  Line,  the  Official  Cruise  Line  of  the  BSO, 
will  continue  its  commitment  to  support  both  the  2008  Boston  Pops  at  Tanglewood  series 
and  the  Tanglewood  Jazz  Festival  this  summer.  To  celebrate  the  partnership  between  these 
two  venerable  organizations,  the  Boston  Symphony  Chamber  Players  will  be  performing 
on  board  the  magnificent  Queen  Mary  2  on  her  Transatlantic  Crossing  from  New  York  to 
Southampton,  England,  from  September  4  through  September  10,  2008.  BSO  members 
Malcolm  Lowe,  Steven  Ansell,  Martha  Babcock,  John  Ferrillo,  and  Richard  Svoboda,  joined 
by  pianist  Randall  Hodgkinson,  will  perform  three  hour-long  concerts  of  favorite  chamber 
repertoire  during  the  six-day  crossing,  with  musical  insights  provided  by  BSO  Artistic 
Administrator  Anthony  Fogg.  For  further  information  regarding  the  Boston  Symphony 
Chamber  Players'  Queen  Mary  2  crossing,  please  contact  the  BSO  Corporate  Sponsorships 
Office  at  (617)  638-9270. 

Boston  Symphony  Chamber  Players  at  Jordan  Hall 
Sunday,  May  n,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players,  joined  by  BSO  Assistant  Conductor  Julian  Kuerti, 
conclude  their  2007-08  Jordan  Hall  series  on  Sunday  afternoon,  May  11,  at  3  p.m.  at  Jordan 
Hall  at  the  New  England  Conservatory.  The  all-American  program  for  varying  chamber 
ensembles  includes  Lukas  Foss's  For  Aaron,  William  Bolcom's  Serenata  notturna  for  oboe 
and  strings,  Osvaldo  Golijov's  Dream  of  the  King  and  the  Butterfly,  and  Michael  Gandolfi's  Plain 
Song,  Fantastic  Dances.  Single  tickets  at  $30,  $22,  and  $17  may  be  purchased  through  Sym- 
phonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org. 
On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30 
Gainsborough  Street. 

A  New  BSO  Corporate  Sponsor: 
Arbella  Charitable  Foundation 

The  Boston  Symphony  Orchestra  is  proud  to  announce  Arbella  Charitable  Foundation, 
part  of  the  Arbella  Insurance  Group,  as  a  new  corporate  sponsor.  The  sponsorship 
includes  this  year's  Spring  Pops  Film  Night  Series  (May  20-24)  and  Opening  Night  at 
Tanglewood  (Les  Troyens,  Part  I,  on  July  5),  and  also  renews  Arbella's  support  for  both 
the  BSO  Business  Partners  and  BSO  Corporate  Events.  "We  strive  to  engage  in  activities 
that  have  a  significant,  positive  impact  on  the  people  and  communities  where  we  do 
business,"  says  John  Donohue,  CEO  of  Arbella  Insurance.  "We  pride  ourselves  on  our 
New  England  roots  and  are  so  proud  to  expand  on  our  partnership  with  the  gem  of  New 
England's  cultural  institutions." 
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make  a  difference  in  the  world 
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OPERA  at  LONGY  presents 
DIE  FLEDERMAUS 

Friday,  April  25,  2008  and 
Saturday,  April  26,  2008  at  8:00  PM 

Donna  Roll,  director 
Thomas  Enman,  music  director 

Johann  Strauss'  Die  Fledermaus  will 

be  performed  in  collaboration  with  the 
Longy  Chamber  Orchestra  under  guest 

conductor,  Federico  Cortese. 

Free  and  open  to  the  public. 


Longy  School  of  Music 

One  Follen  Street  I  Cambridge,  MA 

617.876.0956x500 

www.longy.edu 


Your  Smile 


Is  Your 
Best  Investment 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Wat  kin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:  617-423-6165 

Email:  info@watkinosorio.com 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617-896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson(g  wooJstockcorp.com 
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Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Rehearsals,  starting  at  6:45  p.m.  prior  to  evening 
concerts,  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of 
morning  and  evening  Open  Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informative  half-hour  talks  include  recorded  examples 
from  the  music  being  performed.  This  week,  BSO  Publications  Associate  Robert  Kirzinger 
discusses  Harbison  and  Mahler.  In  the  final  weeks  of  the  season,  BSO  Director  of  Program 
Publications  Marc  Mandel  discusses  Berlioz's  Les  Troyens  (April  22-May  4).  PLEASE  NOTE 
that  the  Pre-Concert  Talks  on  April  22,  24,  and  26  for  Les  Troyens,  Part  I,  will  be  given  at  the 
usual  time  of  6:45-7:15  (the  concerts  begin  at  8  p.m.);  that  the  Pre-Concert  Talks  on  April 
30  and  May  2  for  Les  Troyens,  Part  II,  will  be  from  6:15-6:45  (these  concerts  begin  at  7:30 
p.m.);  and  that  on  Sunday,  May  4  (Les  Troyens,  Parts  I  and  II,  at  3  p.m.  and  7:30  p.m.,  respec- 
tively), there  will  be  a  single,  extended  Pre-Concert  Talk  from  1:30-2:15.  The  BSO's  Pre-Concert 
Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007"2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 


BSO  Members  in  Concert 

The  New  England  Brass  Band  Ensemble, 
celebrating  its  20th  anniversary  under  the 
direction  of  its  music  director,  BSO  bass 
trombonist  Douglas  Yeo,  performs  at  Wesley 
United  Methodist  Church  in  Worcester  on 
Friday,  April  25,  at  7:30  p.m.  Please  visit 
www.newenglandbrassband.org  for  more 
information,  and  for  directions. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Players  present  a  special 
children's  program  in  collaboration  with  the 
New  England  Conservatory  Educational  Out- 
reach Program,  featuring  the  talented  Parker 
Quartet,  on  Sunday,  April  20,  at  2  p.m.  at 
Emerson  Umbrella  Center  for  the  Arts  in 
Concord.  The  program  includes  Erik  Jorgen- 
sen's  Aaponi's  Destiny,  an  interactive  story 
about  a  mayfly  who  lives  for  only  one  day, 
making  important  decisions  about  her  des- 
tiny with  the  help  of  the  audience.  General- 
admission  tickets  are  $10  for  adults,  and  free 
for  children  age  twelve  and  under  who  are 
accompanied  by  an  adult.  For  more  informa- 
tion, visit  www.concordchambermusic.org 
or  call  (978)  371-9667 


BSO  cellist  Jonathan  Miller  and  fellow  Boston 
Artists  Ensemble  members  Sharan  Leventhal, 
violin,  and  Randall  Hodgkinson,  piano,  are 
soloists  in  Beethoven's  Triple  Concerto  with 
the  Newton  Symphony  Orchestra  led  by 
Federico  Cortese  on  Sunday,  May  4,  at  7:30 
p.m.  at  Rashi  Auditorium  in  Newton  Corner. 
Also  on  the  program  are  the  overture  to 
Mozart's  The  Marriage  of  Figaro  and  Mendels- 
sohn's Symphony  No.  3,  Scottish.  Tickets  are 
$30,  discounted  for  children,  students,  and 
seniors.  For  further  information,  call  (617) 
965-2555  or  visit  www.newtonsymphony.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

*Featu  ring  outpatient 
rehabilitation  services 


Life  4A 
Care™ 

Centers 

of  America 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON'S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  9OTH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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The  Official  Jeweler  of  the  Boston  Symphony  Orchestra 

Wendy  Putnam,  violinist,  wearing  a  5-04-  carat  sapphire  and  diamond  ring 
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James  Levine 


^— ^7->       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Dos  Lied  von  der  Erde;  Smetana's  complete  Ma  Vlast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cosl  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  thirteen  company  premieres.  In  2007-08  Maestro  Levine  leads  new  produc- 
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tions  of  Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und 
Isolde  and  Manor)  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with 
soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble 
(joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil 
Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  televi- 
sion series  for  PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980, 
returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  compa- 
ny's first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at 
the  opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the 
MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 
Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Boston  Symphony  Orchestra 

200J-200S 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang5 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 

Foley  chair 

Sheila  Fiekowsky* 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

Jennie  Shames* 
Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Valeria  Vilker  Kuchment* 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

Tatiana  Dimitriades* 
Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 
Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Nicole  Monahan* 

Kristin  and  Roger  Servison  chair 

Wendy  Putnam* 

Donald  C.  and  Ruth  Brooks  Heath 

chair,  fully  funded  in  perpetuity 

Xin  Ding* 

Glen  Cherry* 
Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

Nancy  Bracken* 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 
Bessie  Pappas  chair 

Catherine  French* 
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Kelly  Barr*# 
Jason  Horowitz* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Marvin  Moon** 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 

funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller* 
Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L 

Cornille  chair,  fully  funded  in 

perpetuity 


Andrew  Pearce* 
Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 

(position  vacant) 

Lillian  and  Nathan  R.  Miller  chair 


BASSES 

Edwin  Barker5 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 

in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Heame 

chair 

Joseph  Hearne 

Erich  and  Edith  Heymans  chair 

James  Orleans* 
Edward  M.  Lupeon  chair 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

(position  vacant) 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 

Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 
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Ronald  Barron 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 
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Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 
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MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 
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John  Demick 
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COLDWELL     BANKER 
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INTERNATIONAL' 


BOXFORD,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  property,  one 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  and 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegant 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  with 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bennett 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


WFl^w  LB^JiMi  If 
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$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mile"  is 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  rooms 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrasting 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  historic 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Publi 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to  th' 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  squarj 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitchen 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 


)  2U08  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker"-  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporate 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 


You'll  find  Steinway  pianos  on 
concert  stages  around  the  world* 

In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway.  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway-designed  pianos  — 
Steinway,  Boston  and  Essex. 

flpf  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

127th  season,  2007-2008 


Thursday,  April  17,  8pm 
Friday,  April  18,  8pm 


JAMES  LEVINE  conducting 


HARBISON 


SYMPHONY  NO.  5  FOR  BARITONE,  MEZZO-SOPRANO,  AND 

ORCHESTRA  (2008),  ON  TEXTS  OF  CZESLAW  MILOSZ, 

LOUISE  GLUCK,  AND  RAINER  MARIA  RILKE 

(BSO  125TH  ANNIVERSARY  COMMISSION/WORLD  PREMIERE; 
COMMISSIONED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA, 
JAMES  LEVINE,  MUSIC  DIRECTOR,  THROUGH  THE  GENEROUS 
SUPPORT  OF  CATHERINE  AND  PAUL  BUTTENWIESER) 

I.  Con  fuoco  (Milosz,  "Orpheus  and  Eurydice")— 

II.  Andante  cantabile  (Milosz)— 

III.  Grave  (Louise  Gluck,  "Relic") — 

IV.  Lento  (Rilke,  Sonnets  to  Orpheus  II,  13) 

KATE  LINDSEY,  MEZZO-SOPRANO 
NATHAN  GUNN,  BARITONE 

Text  begins  on  page  46. 

{INTERMISSION} 


PROGRAM  CONTINUES. 


THE  APPEARANCES  OF  THE  GUEST  VOCALISTS  THIS  WEEK  ARE  SUPPORTED  BY 
THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 

<J^^\      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

These  concerts  will  end  about  10:10. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
127th  Season,  2007-2008 

Thursday,  April  17, 8pm 
Friday,  April  18, 8pm 

JAMES  LEVINE  conducting 

Please  note  that  tenor  Johan  Botha  is  ill  and  has  regrettably  been  forced  to  cancel 
his  appearances  here  this  week.  We  are  fortunate  that  Ben  Heppner  was  available 
to  replace  Mr.  Botha  as  the  tenor  soloist  in  Mahler's  "Das  Lied  von  der  Erde"  at 
short  notice. 

Ben  Heppner 

Ben  Heppner  is  recognized  as  one  of  the  world's  finest  dramatic 
tenors.  Many  of  his  greatest  portrayals  have  been  seen  in  new 
Metropolitan  Opera  productions,  including  Tristan  und Isolde, 
Lohengrin,  Die  Meistersinger  von  Nurnberg,  Fidelio,  Les  Troyens,  The 
Queen  of  Spades,  and  Rusalka;  he  has  also  been  heard  there  in 
Otello,  his  first  performances  of  Parsifal,  and  as  Laca  in  Jenufa. 
Mr.  Heppner  has  also  appeared,  in  these  and  other  roles,  at  Covent 
Garden,  the  Vienna  State  Opera,  Berlin  State  Opera,  La  Scala, 
Bavarian  State  Opera,  San  Francisco  Opera,  the  Salzburg  Easter  Festival,  Maggio 
Musicale  Fiorentino,  and  Paris  Opera.  He  has  been  particularly  associated  with 
the  Wagner  repertoire  since  1988,  when  he  won  the  first  Birgit  Nilsson  Prize,  and  the 
following  year,  when  he  sang  Lohengrin  with  the  Royal  Swedish  Opera  and  at  the 
Bolshoi  Theatre.  Non-operatic  engagements  for  2007-08  include  recitals  in  Ontario; 
a  North  American  tour  with  Riccardo  Chailly  and  the  La  Scala  Philharmonic;  Sibelius 
songs  with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic  in  Los  Angeles, 
Paris,  and  London;  and  Mahler's  Das  Lied  von  der  Erde  with  the  Berlin  Philharmonic  in 
Berlin,  New  York,  and  Boston.  Mr.  Heppner's  orchestral  repertoire  includes  works  by 
Mahler,  Schoenberg,  Kodaly,  Britten,  and  Elgar,  which  he  has  sung  in  appearances 
with  major  orchestras  and  conductors  on  both  sides  of  the  Atlantic.  Besides  his  solo 
discs,  he  can  be  heard  on  complete  recordings  of  Lohengrin,  Turandot,  Fidelio,  Die 
Meistersinger  von  Nurnberg,  Rusalka,  Les  Troyens,  and  Ariadne  aufNaxos,  among 
others.  On  DVD,  he  can  be  seen,  in  performances  from  the  Metropolitan  Opera,  as 
Tristan  and  as  Florestan  in  Beethoven's  Fidelio.  Mr.  Heppner  is  an  Officer  of  the  Order 
of  Canada.  For  more  information,  please  visit  www.benheppner.com.  Ben  Heppner 
made  his  Boston  Symphony  Orchestra  debut  in  November  1994,  in  Mahler's  Das 
Lied  von  der  Erde  led  by  James  Levine,  subsequently  returning  in  October/Novem- 
ber 1998  for  Das  Lied  von  der  Erde  under  Seiji  Ozawa,  in  October  2004  for  Mahler's 
Symphony  No.  8  (James  Levine's  first  concerts  as  BSO  music  director),  in  January 
2006  for  Beethoven's  Missa  Solemnis  also  with  Maestro  Levine,  and  most  recently, 
this  past  January,  for  Elgar's  The  Dream  ofGerontius  led  by  Sir  Colin  Davis. 


Week  24 


MAHLER 


DAS  LIED  VON  DER  ERDE  (THE  SONG  OF  THE  EARTH), 
A  SYMPHONY  FOR  TENOR,  ALTO,  AND  ORCHESTRA 
(AFTER  HANS  BETHGE'S  "THE  CHINESE  FLUTE") 

The  Drinking  Song  of  the  Earth's  Despair 

The  Lonely  One  in  Autumn 

Of  Youth 

Of  Beauty 

The  Drunkard  in  Springtime 

The  Parting 

ANNE  SOFIE  VON  OTTER,  MEZZO-SOPRANO 
JOHAN  BOTHA,  TENOR 

Text  and  translation  begin  on  page  63. 


NWf 


A  page  from  Mahler's  draft  score  of  the 
third  movement,  "Von  der  Jugend" 
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From  the  Music  Director 


I'm  particularly  excited  about  this  program— which  one  can  think  about  from  many  angles— 
for  many  reasons.  First,  John  Harbison,  whose  new  Symphony  No.  5  commissioned  by  me 
and  the  BSO  we're  premiering  this  week,  is  one  of  my  favorite  composers.  It's  also  terrific  to 
have,  in  relative  proximity  to  the  Eighth  Symphony  of  William  Bolcom  that  we  premiered  in 
February,  another  new  work  for  orchestra  and  voices.  Bill  Bolcom's  work  was  for  orchestra 
and  chorus;  the  new  Harbison  symphony  is  for  orchestra  and  two  solo  singers.  It's  no  secret 
that  music  involving  voices  and  instruments  together  is  among  my  favorite  music.  And  it 
makes  me  happy  to  realize  that  one  result  of  my  involvement  with  singers  over  my  whole 
life— in  opera,  in  recital,  and  in  orchestral  programs— is  that  when  I've  commissioned  works 
from  some  of  my  favorite  composers,  many  have  responded  with  pieces  for  varied  combina- 
tions of  singers  and  instruments.  In  recent  years  these  pieces  have  included  such  exciting 
large-scale  works  as  Peter  Lieberson's  Neruda  Songs  for  mezzo-soprano  and  orchestra  (co- 
commissioned  by  the  BSO  and  the  Los  Angeles  Philharmonic),  Bolcom's  Eighth  Symphony  for 
chorus  and  orchestra  (a  BSO  125th  Anniversary  Commission),  and  this  week's  new  Harbison 
Symphony  No.  5  for  baritone,  mezzo,  and  orchestra,  as  well  as  Henri  Dutilleux's  Le  Temps 
I'Horloge  for  soprano  and  orchestra  (a  BSO  125th  Anniversary  Co-commission  that  had  its 
American  premiere  this  past  November)  and  a  recent  new  work  for  the  MET  Chamber 
Ensemble  by  Elliott  Carter. 

Naturally  I'd  want  to  program  Mahler's  Das  Lied  von  der  Erde— another  big  work  for  orchestra 
with  vocal  soloists,  and  which  Mahler  actually  called  a  "song-symphony"— with  John's  new 
piece.  Both  use  large  orchestras;  both  use  two  vocal  soloists  (baritone  and  mezzo  in  the 
Harbison,  mezzo  and  tenor  in  the  Mahler);  both  have  some  unusual  writing  for  specific 
instruments  (for  example,  electric  guitar  in  the  Harbison  and  mandolin  in  the  Mahler,  though 
they're  used  quite  differently);  and  both  also  share  the  interesting  characteristic  of  using 
poetic  texts  translated  from  their  original  languages.  One  big  structural  difference  between 
them,  however,  is  that  Das  Lied  is  divided  into  six  separate  movements,  whereas  the  four 
movements  of  Harbison's  symphony  are  continuous. 

I  love  the  choice  and  setting  of  the  poetry  in  both  these  works.  In  Das  Lied  von  der  Erde,  Mahler 
uses  Chinese  poems  that  were  translated  into  German  in  Hans  Bethge's  "The  Chinese 
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Flute."  Two  of  the  poems— "Of  Youth,"  the  third  movement;  and  "Of  Beauty,"  the  fourth— are 
wonderfully  pictorial  in  nature,  evoking  through  the  combination  of  music  and  words  the  kinds 
of  images  one  sees  on  ancient  Chinese  vases  and  screens.  The  huge  final  movement,  "The 
Parting"— itself  encompassing  half  the  entire  piece— is  Mahler  at  his  most  profoundly  moving. 

Harbison's  Symphony  No.  5  draws  upon  the  story  of  Orpheus  and  Eurydice,  Orpheus  not  only 
being  one  of  the  great,  archetypal,  quintessential  musical  figures  in  myth  and  literature,  but 
one  that  has  inspired  any  number  of  important  musical  works  over  the  centuries.  In  his  first 
two  movements,  sung  by  the  baritone,  Harbison  uses  poetry  of  Czesfaw  Mitosz  translated 
from  Polish  into  English  by  the  poet  and  Robert  Haas;  the  baritone,  as  narrator,  relates  the 
story  of  Orpheus,  with  an  electric  guitar  representing  Orpheus'  lute.  The  mezzo  takes  the 
part  of  Eurydice  in  the  third  movement  (a  poem  in  English  by  Louise  Gluck),  and  the  two 
soloists  sing  together  in  the  fourth  (a  Rilke  sonnet  translated  into  English  by  Stephen 
Mitchell). 

I've  performed  Das  Lied  von  der  Erde  with  just  about  every  major  orchestra  I've  conducted, 
in  Boston  (where  I  did  it  as  a  guest  conductor  in  1994),  Chicago,  Berlin  (where  I  recorded  it 
"live"),  Vienna,  Munich,  and  New  York  (with  the  MET  Orchestra).  My  earliest  opportunity 
really  to  work  on  the  piece  was  with  Jennie  Tourel— whom  I'd  gotten  to  know  at  Aspen,  and 
with  whom  I'd  already  been  doing  recitals— when,  on  one  of  my  trips  to  New  York  while  I  was 
still  a  teenager,  she  told  me  that  she  wanted  to  work  on  Das  Lied  with  me  the  next  day.  I  hadn't 
yet  studied  it,  so  I  spent  the  night  working  on  the  score  of  the  three  movements  for  mezzo  so 
I  could  absorb  everything  possible  from  her.  It's  also  safe  to  say  that  there's  so  much  to  find 
and  hear  in  Das  Lied  that  no  two  performances  are  even  remotely  alike,  not  just  because  of 
continuing  discoveries  of  one's  own,  but  because  different  singers  necessarily  bring  so  much 
of  themselves  to  the  music.  This  week,  I'm  so  happy  to  have  Anne  Sofie  von  Otter  (with  whom 
I've  done  the  work  many  times)  and  Johan  Botha  (with  whom  I've  done  it  in  Munich)  here 
with  me  for  Das  Lied.  And  I'm  of  course  also  very  happy  to  have,  as  soloists  for  the  Harbison, 
two  younger  singers  with  whom  I've  worked  at  the  Met,  and  who  came  out  of  the  Met's 
Young  Artist  Development  Program— the  mezzo-soprano  Kate  Lindsey,  who's  at  the  thresh- 
old of  an  important  career,  and  baritone  Nathan  Gunn,  who  has  already  established  one. 

In  the  history  of  the  modern  orchestra,  there  haven't  been  a  great  many  large  symphonic 
works  for  voices  and  orchestra  with  soloists  who  sing  throughout  or  almost  throughout  the 
entire  piece.  Das  Lied,  one  of  the  greatest  such  works,  is  one  of  my  favorite  works  in  the  sym- 
phonic repertoire.  Harbison's  Symphony  No.  5  is  surely  a  particularly  significant  addition  to 
the  list  of  BSO  commissions  it's  been  so  exciting  for  me  to  introduce  in  recent  years.  It's  a 
thrill  to  have  both  these  works  together  on  a  single  program. 
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WEEK  24       FROM  THE   MUSIC   DIRECTOR 
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BMOP 

sowvS 


INAUGURAL  RELEASE 


JOHN  HARBISON   ULYSSES   [1001] 
COMPLETE  BALLET 

BOSTON  MODERN  ORCHESTRA  PROJECT 

GIL  ROSE 

Available  in  stores  and  online  at  bmopsound.org. 


UPCOMING  RELEASES 


APRIL 

MICHAEL  GANDOLFI   Y2K  COMPLIANT   [1002] 

POINTS  OF  DEPARTURE 

THEMES  FROM  A  MIDSUMMER  NIGHT 

MAY 

LEEHYLA  LIVES  OF  THE  SAINTS   [1003] 

AT  SUMA  BEACH 

Mary  Nessinger,  mezzo-soprano 

JUNE 

GUNTHERSCHULLER  JOURNEY  INTO  JAZZ   [1004] 

CONCERTINO  !  VARIANTS 

Gunther  Schuller,  narrator 

JULY 

CHARLES  FUSSELL  WILDE   [1005] 

SYMPHONY  FOR  BARITONE  AND  ORCHESTRA 

HIGH  BRIDGE  PRELUDE 

Sanford  Sylvan,  baritone 


BMOP/sound,  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music 
formerly  known  as  classical.  Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of 
today's  most  influential  and  innovative  composers.  BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to 
explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  |  Gil  Rose,  Executive  Producer  |  617.363.0396  |  bmopsound.org 
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John  Harbison 

Symphony  No.  5  for  Baritone,  Mezzo-soprano, 
and  Orchestra  (2008) 


JOHN  HARBISON  WAS  BORN  IN  ORANGE,  NEW  JERSEY,  ON  DECEMBER  20,  1938;  HE  LIVES  IN  CAM- 
BRIDGE, MASSACHUSETTS,  AND  TOKEN  CREEK,  WISCONSIN.  HE  WROTE  HIS  SYMPHONY  NO.  5  ON  COM- 
MISSION FROM  THE  BOSTON  SYMPHONY  ORCHESTRA,  JAMES  LEVINE,  MUSIC  DIRECTOR,  THROUGH  THE 
GENEROUS  SUPPORT  OF  CATHERINE  AND  PAUL  BUTTENWIESER.  HARBISON  BEGAN  WORK  IN  EARNEST 
IN  DECEMBER  2006  (AMONG  OTHER  PROJECTS)  AND  COMPLETED  THE  FULL  SCORE  EARLY  IN  2008. 
THESE  ARE  THE  FIRST  PERFORMANCES. 

THE  SCORE  OF  HARBISON'S  SYMPHONY  NO.  5  CALLS  FOR  BARITONE  AND  MEZZO-SOPRANO  SOLOISTS, 
THREE  FLUTES  (THIRD  DOUBLING  PICCOLO),  THREE  OBOES  (THIRD  DOUBLING  ENGLISH  HORN),  THREE 
CLARINETS  (SECOND  DOUBLING  E-FLAT  CLARINET,  THIRD  DOUBLING  BASS  CLARINET),  TWO  BASSOONS, 
CONTRABASSOON,  FOUR  HORNS,  TWO  TRUMPETS,  TWO  TROMBONES,  TUBA,  PERCUSSION  (THREE 
PLAYERS  — i:  GLOCKENSPIEL,  VIBRAPHONE,  CYMBALS,  METAL  BLOCKS,  GUIRO,  SLAPSTICK;  II:  CONCERT 
MARIMBA,  HIGH  BELL,  TRIANGLE,  TENOR  DRUM,  MARACAS,  HIGH  AND  HIGHEST  CLAVES,  SANDPAPER 
BLOCKS;  III:  LARGE  BELL  [E],  TUNED  GONGS  [E,  G],  COWBELLS,  SNARE  DRUM,  BASS  DRUM,  SANDPAPER 
BLOCKS),  TIMPANI,  PIANO,  HARP,  ELECTRIC  GUITAR,  AND  STRINGS.  THE  PIECE  IS  ABOUT  THIRTY-FIVE 
MINUTES  LONG.  THE  GUITARIST  IN  THESE  PERFORMANCES  IS  MICHAEL  GANDOLFI. 


Q^ 


The  story  of  Orpheus  and  Eurydice  is  the  most  musical  of  classical  myths:  Orpheus's 
songs  with  his  lyre  could  charm  the  very  stones  and  trees,  although  it  wasn't  enough  to 
keep  the  nymph  Eurydice  from  a  deadly  serpent's  bite  on  their  wedding  day.  Nor  was  it 
enough,  in  the  end,  to  keep  the  singer  himself  from  being  torn  limb  from  limb  by  frenzied 
Bacchantes.  But  what  concerns  us,  mostly,  is  what  happens  in  between:  Orpheus's 
descent  into  the  underworld,  heartbroken,  to  try  to  reclaim  his  lover,  his  song  charming 
his  way  past  Cerberus  and  Charon  and  convincing  Hades  and  Persephone  to  allow  Eury- 
dice to  return  to  the  world  of  the  living.  The  conditions  were  that  Orpheus  make  no 
attempt  to  speak  to  Eurydice  on  their  way  out  of  the  underworld,  nor  to  glance  behind 
him  to  make  sure  she  was  still  there.  Impatience,  or  distrust,  turned  Orpheus's  head  just 
as  the  sun  became  visible  again,  and  he  lost  Eurydice  for  good. 

This  is  the  part  of  the  story  that  we  know  best,  and  naturally  many  composers  have  taken 
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Casner  &  Edwards, 


LLP 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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Statesman  and  author  Czeslaw  Milosz 
(1911-2004),  winner  of  the  1980 
Nobel  Prize  in  Literature 


on  the  myth,  most  notably  Monteverdi,  Gluck,  and  Stravinsky,  and  more  recently  Birtwistle 
and  Philip  Glass.  It's  this  story  that  is  the  narrative  spine  of  Czesfaw  Mitosz's  "Orpheus 
and  Eurydice,"  the  poem  that  John  Harbison  sets  for  baritone  and  orchestra  as  the  first 
two  movements  of  his  Symphony  No.  5.  MHosz  wrote  the  poem,  in  Polish,  in  2003  in 
reaction  to  the  death  of  his  wife;  Harbison  employs  its  English  translation,  which  is  by 
Milosz  and  Robert  Haas.  Eurydice's  voice,  one  rarely  heard  in  literature,  is  present  in 
Louis  Gluck's  "Relic,"  set  for  mezzo-soprano  in  the  third  movement.  Baritone  and  mezzo- 
soprano  come  together  for  the  fourth  movement,  a  setting  of  one  of  Rilke's  Sonnets  to 
Orpheus  in  English  translation  by  Stephen  Mitchell. 

Although  these  poems  are  the  textual  medium  of  Harbison's  piece,  his  symphony  lacks 
any  but  anecdotal  connection  to  the  Orpheuses  of  music  history.  It  began  as  a  purely 
orchestral  symphony,  like  his  previous  four  in  the  genre.  His  Symphony  No.  1  was  a  BSO 
centennial  commission;  this  was  premiered  by  Seiji  Ozawa  and  the  orchestra  in  March 
1984  and  led  to  the  composer's  first  opportunity  to  conduct  the  BSO  that  summer  at 
Tanglewood,  when  Edo  de  Waart  canceled  a  scheduled  appearance.  He  wrote  his  Sym- 
phony No.  2  (1987)  for  the  San  Francisco  Symphony,  his  No.  3  (1991)  for  the  Baltimore 
Symphony,  and  his  No.  4  (2004)  for  the  Seattle  Symphony.  He  has  had  the  Boston 
Symphony  sound  in  his  ear  since  first  attending  concerts  during  Charles  Munch's  era, 
when  he  was  a  student  at  Harvard;  and  it  was  the  BSO  that  performed  his  first  big 
orchestral  work,  Diotima,  in  1977  (written  on  a  Koussevitzky  Foundation  commission).  In 
addition  to  the  Symphony  No.  1,  the  BSO  has  commissioned  or  co-commissioned  several 
of  the  composer's  big  works  of  recent  years.  His  Cello  Concerto,  written  for  Yo-Yo  Ma 
and  co-commissioned  by  the  Chicago  Symphony  Orchestra,  was  premiered  by  Ma  and 
the  BSO  under  Seiji  Ozawa  in  April  1994.  Bernard  Haitink  conducted  the  premiere  of  his 
BSO-commissioned  Requiem  for  soloists,  chorus,  and  orchestra  in  2003.  His  Darkbloom: 
Overture  for  an  imagined  opera  was  commissioned  for  James  Levine's  first  season  as 
music  director;  Levine  led  the  premiere  in  March  2005.  In  July  2007  at  Tanglewood,  with 


WEEK  24       PROGRAM   NOTES 


SeffOo  Qis. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


D?/id6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Tioslon  farly  Music  Teslival 

"An  astounding  assortment  of  concerts." 
-  The  New  York  Times 

John  Holloway,  violin 

Jaap  ter  Linden,  ceib 

Lars  Ulrik  Mortensen, 

harpsichord 


Madcap,  Red  Priest,  and  Angel 

Veracini  was  called  madcap, 

Vivaldi  was  the  red  priest,  and  Leclair  was 

said  to  have  played  like  an  angel! 


"Refined  ensemble  precision  is  enhanced  by  an  underlying 
sense  of  mutual  empathy."  -  Gramophone  Magazine 


Saturday,  April  12  at  8pm 

First  Church  in  Cambridge, 

Congregational 

11  Garden  Street  in  Harvard  Square 
Free  pre-concert  talk  at  6:30pm 


Order  your  tickets  today!  $25  -  $64 

Free  parking  included  with  every  purchase 

617-661-1812  •WWW.BEMF.ORG 


m~  ~^m 

The                               r/^J 

i^JI 

Tradition                       f^£)-r 

Continues                     VJlJ 

^^^T    WHttf    ^L^m 

The  Cambridge  Homes 

Independent  &  Assisted  Living 

Jl^^* 

Close  to  Harvard  Square, 
next  to  Mount  Auburn  Hospital. 

SeniorLivingR 

esidences.com    •    617-876-0  369 

38 


I 


Pultizer  Prize-winner  and  former  U.S. 
Poet  Laureate  Louise  Gluck  (b.1943) 


BSO  principal  bass  Edwin  Barker  as  soloist,  Levine  conducted  the  BSO's  first  perform- 
ance of  the  composer's  Bass  Viol  Concerto,  a  BSO  125th  Anniversary  Commission  and 
a  co-commission  with  several  other  orchestras. 

Harbison  and  Levine  began  discussing  the  possibility  of  a  new  symphony  around  the 
time  of  the  Darkbloom  premiere  three  years  ago.  It  was  only  after  the  composer  had  con- 
ceived and  made  sketches  for  orchestral  material  that  Levine  suggested  (even  at  this  rel- 
atively late  stage)  that  voice  might  be  added.  At  the  time,  Levine  was  rehearsing  the 
chamber-orchestra  version  of  Harbison's  big  song  cycle  Mottetti  di  Montale  with  the  Met 
Chamber  Ensemble.  He  had  previously  led  the  premiere  of  the  composer's  opera  The 
Great  Gatsby  at  the  Metropolitan  Opera  in  1999  and  clearly  felt  particular  sympathy  with 
Harbison's  writing  for  voice.  Harbison  warmed  to  the  conductor's  suggestion,  and,  hav- 
ing already  established  the  work's  central  idea,  cast  around  for  a  poem  that  would  help 
embody  its  theme  of  loss  and  the  aftermath  of  loss— a  subject  that  has  accompanied 
Harbison  through  the  composition  of  many  of  his  recent  works. 

Harbison  has  spoken  of  this  symphony  as  having  an  identity  that  precedes  the  text;  text, 
in  the  work  of  any  composer,  is  a  medium  that  allows  the  composition  of  music  they  had 
in  mind  to  begin  with.  The  Orpheus  connection  here  was  an  appropriate  accident.  The 
text  might  well  not  have  been  about  Orpheus  at  all,  but  when  Harbison  came  across 
Czesfaw  Mifosz's  poem  in  a  magazine,  it  read  as  a  clear  complement  to  his  symphonic 
ideas.  Mifosz,  a  Nobel  Prize-winning  poet  and  statesman,  already  figured  large  in  Harbi- 
son's artistic  world.  His  poem  "A  Task"  acted  as  an  unheard  "theme  song"  of  Harbison's 
Symphony  No.  2  (1987),  and  the  composer's  Miiosz  Songs,  a  large-scale  orchestral  song 
cycle,  was  premiered  by  Dawn  Upshaw  and  the  New  York  Philharmonic  in  February  2006. 

Mifosz's  "Orpheus  and  Eurydice,"  the  text  of  the  first  two  movements,  is  the  main  part  of 
the  piece,  big  enough  to  stand  alone;  but  it  was  only  during  his  work  on  that  setting  that 
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Harbison  began  to  feel  it  fell  short  of  what  he  had  intended  for  his  symphony.  His  choice 
of  Pulitzer  Prize-winning  American  poet  Louise  Gluck's  "Relic,"  from  a  larger  Orpheus 
cycle  called  Vita  Nova,  for  the  third  movement  offered  a  counter  to  Milosz's  poem,  but 
also  required  a  different  physical  voice,  a  mezzo-soprano.  Finally  he  decided  on  an  English 
translation  of  Rainer  Maria  Rilke's  "Sonnet  to  Orpheus"  II,  13  for  the  fourth  movement, 
which  enabled  him  to  reconcile  the  two  earlier  perspectives  both  musically  and  themati- 
cally.  The  third  and  fourth  movements  feel  like  realigning  epilogues,  simultaneously  clari- 
fying and  broadening  the  matter  of  the  first  two  movements. 

In  this  symphony  with  voices,  Harbison  takes  a  somewhat  different  tack  from  other 
song-symphonists,  in  part  necessitated  by  the  requirements  of  Mifosz's  poetic  stance— 
neither  ballade  nor  lyric,  its  surreal  details  unequivocally  concrete,  the  voice  of  the  poet 
(who  is,  and  isn't,  Orpheus)  emotionally  affected  but  consistently  controlled  to  the  point 
of  being  almost  sardonic.  Following  an  orchestral  introduction  (material  remaining  from 
the  symphony's  pre-vocal  stages),  Harbison's  two-movement  through-composed  setting 
follows  the  contour  of  the  Mifosz  poem's  narrative  and  descriptive  episodes,  with  fre- 
quently changing  local  moods— pitch,  texture,  tempo,  meter,  orchestration.  These  corre- 
spond to  sections  indicated  in  the  score.  In  the  first  movement  the  sections  are  "The 
death  of  Orpheus";  "At  the  entrance  to  Hades";  "He  remembered  her  words";  "In  a 
labyrinth."  In  the  second:  "He  sang  the  brightness. . .";  "But  there  were  conditions";  "It 
happened  as  he  expected." 

The  prosody  of  the  vocal  line  is  almost  conversational,  with  stylizations  such  as  the 
baritone's  glissandos  expanding  the  drama  of  the  setting,  along  with  "environmental" 
indicators  in  the  orchestra  like  the  flurries  at  the  line  "...  hunched  in  a  gust  of  wind/ 
That  tore  his  coat."  These  touches  mirror  some  of  the  radically  off-kilter  details  of  the 
poem,  for  example  Hades'  "glass-paneled  door"  and  the  suggestion  of  the  underworld 
as  the  many  sub-basements  of  an  enormous  office  building,  and  "Electronic  dogs 
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passed  noiselessly."  The  poem  begins  incongruously  commercially  in  this  way,  but  at  the 
end  reverts  to  the  pastoral  "Sun.  And  sky.  And  in  the  sky  white  clouds"  that  we  expect  of 
the  myth. 

The  movement  break  is  within  the  flow  of  the  music  but  corresponds  to  a  sudden  change 
in  sonority.  Near  the  end  of  the  first  movement,  when  Orpheus  encounters  Persephone, 
Hades'  queen,  we  hear  a  new  sonority  arriving  to  enchant  the  listener.  Electric  guitar  is 
Orpheus's  "nine-stringed  lyre,"  chosen  by  Harbison  to  match  Mirosz's  strange  little  mod- 
ern details.  The  poem's  description  of  Orpheus's  song,  "He  sang  the  brightness,"  is 
accompanied  by  a  sheen  of  overlapping  triadic  arpeggios  in  guitar,  harp,  piano,  and  mal- 
let percussion.  Other  details  include  the  ethereal  music  that  accompanies  Persephone's 
response  to  Orpheus's  pleas,  and  the  dry  percussion  that  echoes  his  footsteps  as  he 
strains  to  hear  Eurydice  behind  him  as  he  leaves  the  underworld. 

In  the  third  movement,  "Where  would  I  be  without  my  sorrow,"  we  hear  a  new  voice, 
that  of  the  mezzo-soprano/Eurydice  in  the  words  of  Louise  Gluck's  "Relic."  In  contrast  to 
the  Milosz  setting,  this  suggested  a  much  more  autonomous  approach,  and  a  character 
that  remains  mostly  consistent  throughout.  The  electric  guitar  returns  here  as  Eurydice 
sings  of  hearing  Orpheus,  singing  as  she  descended  in  death.  Her  immediate  reaction  to 
the  moment  of  her  death,  in  the  penultimate  line  of  the  poem,  is  reinforced  in  an  orches- 
tral moment  that  echoes  from  the  start  of  the  piece. 
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The  finale,  "Be  ahead  of  all  parting,"  is  similarly  a  self-contained  song,  but  now  a  duet, 
intertwining  the  voices  as  Orpheus  and  Eurydice  are  inextricable  in  our  consciousness. 
The  voice,  though,  is  the  poet's,  one  of  Rilke's  sonnets  of  ecstatic  meditation  on  the  myth, 
insisting  upon  an  embrace  of  life  that  reconciles  the  necessity  of  death.  The  voices  are  in 
close  canon  at  the  octave  or  unison  throughout,  finally  coming  together  rhythmically  for 
the  final  three  lines.  In  its  ebb  and  surge  and  changing  colors,  the  accompaniment  is 
almost  processional  and  ritualistic.  It  continues  in  a  new  direction  long  after  the  voices 
stop. 

Robert  Kirzinger 

JOHN  HARBISON'S  NOTE  FROM  THE  SCORE  OF  HIS  SYMPHONY  NO.  5 
IS  REPRINTED  HERE: 

As  an  audience  member  I've  noticed  that  listeners  for  a  piece  with  words  fall  into  three 
groups:  (1)  those  who  follow  the  text  as  the  music  is  being  performed;  (2)  those  who 
read  the  text  over,  before  or  after  the  performance,  with  varying  degrees  of  attention, 
and  (3)  those  who  pay  no  close  attention  to  the  text  at  any  point,  but  listen  only  "sym- 
phonically,"  that  is,  to  the  pattern  of  sound. 

Those  in  the  last  group,  though  the  ones  for  whom  I  have  the  least  understanding,  are 
probably  the  ones  best  qualified  to  decide  whether  this  piece  is,  indeed,  a  Sympho- 
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ny.  Every  piece  with  singers  and  instruments  should  be  coherent  as  a  lucid  sequence  of 
sounds.  These  sounds,  without  reference  to  their  verbal  origins,  aspired  to  a  significant 
musical  shape,  something  symphonic. 

This  piece  existed,  in  imagination,  as  an  orchestral  meditation  on  loss,  before  the  wel- 
come suggestion  from  James  Levine  that  it  might  contain  music  for  voice.  Three  poems 
make  more  explicit  the  musical  "theme." 

Tellers  of  mythic  stories  are  especially  free  to  tell,  on  the  frame  of  a  known  "plot,"  their 
own  stories.  What  I  loved  about  Mirosz's  narrative  was  how  truly  Miiosz  it  is— the  habit- 
ual glosses  and  asides,  his  tough  sensuous  survival  instinct,  his  sudden  bolts  of  lyricism. 

Mitosz's  ending  winningly  evades  the  sober  consequences  suggested  in  my  orchestral 
introduction.  I  felt  his  ending  required  an  answer,  a  strong  rejoinder.  Louise  Gluck's  "Relic" 
is  the  counterforce.  Song. 

Then  perhaps  a  Summation  is  possible.  Rilke's  poem  can  be  read  and  translated  many 
ways.  That  quality  allows  the  composer  to  set  the  tone.  Stephen  Mitchell's  graceful  render- 
ing gives  the  singers  clear  phrases  to  sing.  On  certain  days  I  "thought"  the  poem  this  way: 

Be  in  front  of  every  Farewell  as  if 

it  was  already  past,  like  the  winter  just  passing  now. 

Because  among  winters  comes  one  so  finally  Winter 

that  only  by  out-wintering  it  can  your  heart  endure. 

Be  forever  dead  in  Euridice— rise  singing, 

praising,  rise  back  into  your  pure  enterprise. 

Here  amid  that  which  disappears,  be,  in  the  realm  of  negation, 

be  a  sounding  glass  that  shattered  as  it  sounded. 

Be— and  still  know  at  the  same  time  the  source  of  non-being— 

the  endless  basis  of  your  inner  "swing" 

so  that  this  one  time  you  can  completely  seize  it. 

To  all  that  is  worn  out,  to  the  mute  and  muted 
creatures  of  nature's  totality,  the  unexpressible  sum, 
add  yourself,  rejoicing,  and  call  it  complete. 

John  Harbison 

(Rilke  translation  by  John  Harbison) 


WEEK  24       PROGRAM   NOTES 


45 


JOHN  HARBISON 

Symphony  No.  5  for  Baritone,  Mezzo-soprano,  and  Orchestra  (2008), 
on  texts  ofCzeslaw  Milosz,  Louise  Gluck,  and  Rainer  Maria  Rilke 


ORPHEUS  AND  EURYDICE 

Standing  on  flagstones  of  the  sidewalk  at  the  entrance  to  Hades 

Orpheus  hunched  in  a  gust  of  wind 

That  tore  at  his  coat,  rolled  past  in  waves  of  fog, 

Tossed  the  leaves  of  trees.  The  headlights  of  cars 

Flared  and  dimmed  in  each  succeeding  wave. 

He  stopped  at  the  glass-panelled  door,  uncertain 
Whether  he  was  strong  enough  for  that  ultimate  trial. 

He  remembered  her  words:  "You  are  a  good  man." 

He  did  not  quite  believe  it.  Lyric  poets 

Usually  have— as  he  knew— cold  hearts. 

It  is  like  a  medical  condition.  Perfection  in  art 

Is  given  in  exchange  for  such  an  affliction. 

Only  her  love  warmed  him,  humanized  him. 

When  he  was  with  her,  he  thought  differently  about  himself. 

He  could  not  fail  her  now,  when  she  was  dead. 

He  pushed  open  the  door  and  found  himself  walking  in  a  labyrinth, 
Corridors,  elevators.  The  livid  light  was  not  light  but  the  dark  of  the  earth. 
Electronic  dogs  passed  him  noiselessly. 
He  descended  many  floors,  a  hundred,  three  hundred,  down. 

He  was  cold,  aware  that  he  was  Nowhere. 

Under  thousands  of  frozen  centuries, 

On  an  ashy  trace  where  generations  had  moldered, 

In  a  kingdom  that  seemed  to  have  no  bottom  and  no  end. 

Thronging  shadows  surrounded  him. 

He  recognized  some  of  the  faces. 

He  felt  the  rhythm  of  his  blood. 

He  felt  strongly  his  life  with  its  guilt 

And  he  was  afraid  to  meet  those  to  whom  he  had  done  harm. 

But  they  had  lost  the  ability  to  remember 

And  gave  him  only  a  glance,  indifferent  to  all  that. 

For  his  defense  he  had  a  nine-stringed  lyre. 

He  carried  in  it  the  music  of  the  earth,  against  the  abyss 

That  buries  all  of  sound  in  silence. 

He  submitted  to  the  music,  yielded 

To  the  dictation  of  a  song,  listening  with  rapt  attention, 

Became,  like  his  lyre,  its  instrument. 
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Thus  he  arrived  at  the  palace  of  the  rulers  of  that  land. 
Persephone,  in  her  garden  of  withered  pear  and  apple  trees, 
Black,  with  naked  branches  and  verrucose  twigs, 
Listened  from  the  funereal  amethyst  of  her  throne. 

He  sang  the  brightness  of  mornings  and  green  rivers, 

He  sang  of  smoking  water  in  the  rose-colored  daybreaks, 

Of  colors:  cinnabar,  carmine,  burnt  sienna,  blue, 

Of  the  delight  of  swimming  in  the  sea  under  marble  cliffs, 

Of  feasting  on  a  terrace  above  the  tumult  of  a  fishing  port, 

Of  the  tastes  of  wine,  olive  oil,  almonds,  mustard,  salt, 

Of  the  flight  of  the  swallow,  the  falcon, 

Of  a  dignified  flock  of  pelicans  above  a  bay, 

Of  the  scent  of  an  armful  of  lilacs  in  summer  rain, 

Of  his  having  composed  his  words  always  against  death 

And  of  having  made  no  rhyme  in  praise  of  nothingness. 

I  don't  know— said  the  goddess— whether  you  loved  her  or  not. 

Yet  you  have  come  here  to  rescue  her. 

She  will  be  returned  to  you.  But  there  are  conditions: 

You  are  not  permitted  to  speak  to  her,  or  on  the  journey  back 

To  turn  your  head,  even  once,  to  assure  yourself  that  she  is  behind  you. 

And  so  Hermes  brought  forth  Eurydice. 

Her  face  no  longer  hers,  utterly  gray, 

Her  eyelids  lowered,  beneath  the  shade  of  her  lashes. 

She  stepped  rigidly,  directed  by  the  hand 

Of  her  guide.  Orpheus  wanted  so  much 

To  call  her  name,  to  wake  her  from  that  sleep. 

But  he  refrained,  for  he  had  accepted  the  conditions. 

And  so  they  set  out.  He  first,  and  then,  not  right  away, 

The  slap  of  the  god's  sandals  and  the  light  patter 

Of  her  feet  fettered  by  her  robe,  as  if  by  a  shroud. 

A  steep  climbing  path  phosphorized 

Out  of  darkness  like  the  walls  of  a  tunnel. 

He  would  stop  and  listen.  But  then 

They  stopped,  too,  and  the  echo  faded. 

And  when  he  began  to  walk  the  double  tapping  commenced  again. 

Sometimes  it  seemed  closer,  sometimes  more  distant. 

Under  his  faith  a  doubt  sprang  up 

And  entwined  him  like  cold  bindweed. 

Unable  to  weep,  he  wept  at  the  loss 

Of  the  human  hope  for  the  resurrection  of  the  dead, 

Because  he  was,  now,  like  every  other  mortal. 

His  lyre  was  silent,  yet  he  dreamed,  defenseless. 

He  knew  he  must  have  faith  and  he  could  not  have  faith. 

And  so  he  would  persist  for  a  very  long  time, 

Counting  his  steps  in  a  half-wakeful  torpor. 


Please  turn  the  page  quietly. 
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Day  was  breaking.  Shapes  of  rock  loomed  up 

Under  the  luminous  eye  of  the  exit  from  the  underground. 

It  happened  as  he  expected.  He  turned  his  head 

And  behind  him  on  the  path  was  no  one. 

Sun.  And  sky.  And  in  the  sky  white  clouds. 

Only  now  everything  cried  to  him:  Eurydice! 

How  will  I  live  without  you,  my  consoling  one! 

But  there  was  a  fragrant  scent  of  herbs,  the  low  humming  of  bees, 

And  he  fell  asleep  with  his  cheek  on  the  sun-warmed  earth. 

Czeslaw  Milosz 

Translated,  from  the  Polish,  by  the  author  and  Robert  Haas 

Based  on  the  poem  "Orpheus  and  Eurydice"  ©  2004  by  Czeslaw  Milosz,  performed  with 
the  permission  of  The  Wylie  Agency,  Inc.  All  rights  reserved. 

RELIC 

Where  would  I  be  without  my  sorrow, 
sorrow  of  my  beloved's  making, 
without  some  sign  of  him,  this  song 
of  all  gifts  the  most  lasting? 

How  would  you  like  to  die 
while  Orpheus  was  singing? 
A  long  death:  all  the  way  to  Dis 
I  heard  him 

Torment  of  earth 

Torment  of  mortal  passion— 

I  think  sometimes 

too  much  is  asked  of  us; 

I  think  sometimes 

our  consolations  are  the  costliest  thing. 

All  the  way  to  Dis 
I  heard  my  husband  singing, 
much  as  you  now  hear  me. 
Perhaps  it  was  better  that  way, 
my  love  fresh  in  my  head 
even  at  the  moment  of  death. 

Not  the  first  response— 
that  was  terror— 

but  the  last. 

Louise  Gluck 

Based  on  the  poem  "Relic"  ©  1999  by  Louise  Gluck,  performed  with  the  permission  of 
The  Wylie  Agency,  Inc.  All  rights  reserved. 
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SONNETS  TO  ORPHEUS,  II,  13 

Sei  allem  Abschied  voran,  als  ware  er  hinter 

dir,  wie  der  Winter,  der  eben  geht. 

Denn  unter  Wintern  ist  einer  so  endlos 

Winter, 

daft,  uberwinternd,  dein  Herz  uberhaupt 

ubersteht. 

Sei  immer  tot  in  Eurydike— ,  singender  steige, 

preisender  steige  zuruck  in  den  reinen  Bezug. 

Hier,  unter  Schwindenden,  sei,  im  Reiche 
der  Neige, 

sei  ein  klingendes  Glas,  das  sich  im  Klang 
schon  zerschlug. 

Sei— und  wisse  zugleich  des  Nicht-Seins 

Bedingung, 

den  unendlichen  Grund  deiner  innigen 

Schwingung, 

daft  du  sie  vollig  vollziehst  dieses  einzige  Mai 

Zu  dem  gebrauchten  sowohl,  wie  zum 

dumpfen  und  stummen 

Vorat  der  vollen  Natur,  den  unsaglichen 

Summen, 

zahle  dich  jubelnd  hinzu  und  vernichte 

die  Zahl. 

Rainer  Maria  Rilke 


Be  ahead  of  all  parting,  as  though  it  already 

were 

behind  you,  like  the  winter  that  has  just 

gone  by. 

For  among  these  winters  there  is  one  so 

endlessly  winter 

that  only  by  wintering  through  it  will  your 

heart  survive. 

Be  forever  dead  in  Eurydice— more  gladly 

arise 

into  the  seamless  life  proclaimed  in  your 

song. 

Here,  in  the  realm  of  decline,  among 

momentary  days, 

be  the  crystal  cup  that  shattered  even  as 

it  rang. 

Be— and  yet  know  the  great  void  where 

all  things  begin, 

the  infinite  source  of  our  inmost  vibration, 

so  that,  this  once,  you  may  give  it  your 
perfect  assent. 

To  all  that  is  used-up,  and  to  all  the  muffled 

and  dumb 

creatures  in  the  world's  full  reserve,  the 

unsayable  sums, 

joyfully  add  yourself,  and  cancel  the  count. 


Translated  by  Stephen  Mitchell 

"The  Selected  Poetry  of  Rainer  Maria  Rilke' 
(Vintage/Random  House:  1992) 
Used  with  permission. 
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Certainly  we  know 

the  optimal  tax  strategy 

for  your  business. 

We  also  know 

how  you  felt  the  day  you 

opened  the  doors. 


Hemenway  &  Barnes  is  well  into  its  second  century 

as  close,  trusted  advisors  to  each  generation's  entrepreneurs. 

We  remain,  by  commitment,  a  small  firm,  offering  welcoming 

access  to  a  continuity  of  experience  and  expertise,  with  the 
courage  to  not  merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     »       Private  Fiduciaries 
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Gustav  Mahler 

"Das  Lied  von  der  Erde"  ("The  Song  of  the  Earth") 


GUSTAV  MAHLER  WAS  BORN  IN  KALISCHE  (KALISTE)  NEAR  THE  MORAVIAN  BORDER  OF  BOHEMIA  ON 
JULY  7,  i860,  AND  DIED  IN  VIENNA  ON  MAY  18,  1911.  HE  COMPOSED  "DAS  LIED  VON  DER  ERDE"  IN 
THE  SUMMER  OF  1908,  GIVING  IT  THE  SUBTITLE  "A  SYMPHONY  FOR  TENOR  AND  CONTRALTO  (OR 
BARITONE)  AND  ORCHESTRA,  AFTER  HANS  BETHGE'S  'THE  CHINESE  FLUTE.'"  THE  PREMIERE  DID  NOT 
TAKE  PLACE  UNTIL  SIX  MONTHS  AFTER  HIS  DEATH,  WHEN  BRUNO  WALTER  LED  IT  IN  MUNICH  ON 
NOVEMBER  20,  1911,  WITH  WILLIAM  MILLER  AND  MME.  CHARLES  CAHIER  AS  SOLOISTS. 

IN  ADDITION  TO  THE  TWO  VOCAL  SOLOISTS,  THE  SCORE  OF  "DAS  LIED  VON  DER  ERDE"  CALLS  FOR  AN 
ORCHESTRA  OF  THREE  FLUTES  AND  TWO  PICCOLOS,  TWO  OBOES  AND  ENGLISH  HORN,  THREE  CLAR- 
INETS, E-FLAT  CLARINET,  AND  BASS  CLARINET,  THREE  BASSOONS  AND  CONTRABASSOON,  FOUR  HORNS, 
THREE  TRUMPETS,  THREE  TROMBONES  AND  TUBA,  TWO  HARPS,  TIMPANI,  GLOCKENSPIEL,  TRIANGLE, 
CYMBALS,  TAM-TAM,  TAMBOURINE,  BASS  DRUM,  CELESTA,  MANDOLIN,  AND  STRINGS. 


Q* 


Das  Lied  von  der  Erde  is  one  of  the  most  poignantly  expressive  compositions  in  the  entire 
literature  of  music— it  is  music  of  farewell  from  a  man  who  knows  that  he  has  but  a  short 
time  to  live.  Yet  there  is  nothing  dismal  or  dreary  about  the  work.  Mahler  was  a  man  who 
loved  life,  who  had  reveled  in  it  actively,  and  his  leave-taking  is  that  of  one  who  still 
recalls  the  pleasures  and  the  beauties  that  he  is  soon  no  more  to  enjoy.  Moreover,  it  is 
among  his  most  beautifully  crafted  scores,  delicate  and  rich  in  color,  evocative  in  every 
detail.  Like  all  of  the  greatest  masterpieces,  it  seems  to  be  inventing  itself  afresh  at  every 
performance,  to  be  unfolding  for  the  very  first  time.  And,  like  most  of  the  greatest  musi- 
cal settings  of  a  text,  its  rhythms  and  contours,  once  heard,  never  leave  the  memory,  but 
return  to  it  whenever  the  words  come  to  mind. 


In  1906  Mahler  had  completed  his  largest  work,  the  Symphony  No.  8,  during  his  summer 
vacation  at  Maiernigg,  on  the  Worthersee  in  Styria.  When  he  returned  to  the  same  place 
the  following  summer,  tragedy  struck.  The  composer's  two  daughters  contracted  scarlet 
fever,  and  the  elder  one  died.  Mahler  and  his  wife  Alma  were  shattered.  Soon  afterward, 
Alma's  mother,  who  came  to  help  during  this  sad  period,  suffered  a  heart  attack.  The 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276  or  visit  bso.org. 

Stop  by  the  Information  Table  in  the  Lobby  for  more  information. 
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doctor  who  examined  her  also  found  that  the  strain  had  affected  Alma's  heart.  The  com- 
poser, an  athletic  swimmer  and  ardent  mountain  climber,  joked,  "You  might  as  well 
examine  me,  too."  Having  done  so,  the  doctor  told  him,  "I  would  not  be  proud  of  a  heart 
like  that."  And  thus  he  found  himself  suddenly  under  medical  sentence  of  death,  under 
which  he  lived  for  nearly  four  years. 

Already  in  the  summer  of  1907  Mahler  began  to  sketch  some  settings  of  eighty-three 
Chinese  poems  in  a  German  rendering  by  Hans  Bethge.  Bethge's  book  The  Chinese  Flute, 
a  collection  of  translations  of  poems  already  a  thousand  years  old,  had  been  a  gift  from 
Theobald  Pollak.  This  was  a  fateful  gift,  as  it  happened,  because  Mahler  turned  to  it  at 
a  moment  when  he  was  particularly  aware  of  his  own  mortality,  and  found  poems  that 
spoke  directly  to  his  condition.  (In  fact,  Bethge  did  not  himself  directly  translate  the 
Chinese  texts,  but  rather  drew  upon  existing  translations  into  various  European  languages.) 

Mahler  chose  seven  texts  from  Bethge's  collection,  making  a  number  of  changes  for  the 
text  of  his  own  work,  changes  that  emphasize  the  nostalgia  of  the  whole,  and  setting 
them  as  six  movements  (the  last  movement  is  a  setting  of  two  poems  separated  by  an 
orchestral  interlude).  The  texts  for  movements  1,  3,  4,  and  5  are  from  poems  by  Li-Tai-Po 
(702-763);  movement  2  sets  a  text  by  Tschang-Tsi  (c.800).  The  sixth  poem  combines 
8th-century  texts  from  Mong-Kao-Jen  and  Wang-Sei.  The  composition  that  resulted 
from  Mahler's  discovery  of  these  poems  is  symphonic  in  scope,  though  filled  throughout 
with  the  character  of  song,  for  which  reason  it  is  sometimes  referred  to  as  a  "song-sym- 
phony." Alma  Mahler  recounted  that  her  husband,  superstitiously  aware  that  no  com- 
poser from  Beethoven  onward  had  completed  more  than  nine  symphonies,  chose  to  give 
no  number  at  all  to  this  work,  which  could  have  been  regarded  as  his  ninth.  Then,  feeling 
that  he  had  outsmarted  the  Grim  Reaper,  he  gave  the  number  9  to  his  next  symphony, 
which  he  jokingly  referred  to  as  his  tenth.  In  the  end,  though,  he  did  not  live  to  hear  either 
of  his  "Ninths"— the  official  or  the  unofficial  one— and  he  never  completed  his  Tenth. 

There  is  a  certain  element  of  good  storytelling  about  this  legend  (Alma  was  not  above 
emphasizing  Mahler's  psychological  torments,  and  quite  possibly  overdoing  them). 
Michael  Kennedy  is  reluctant  to  accept  the  story,  if  only  because  Mahler  would  certainly 
have  recognized  that  Das  Lied  von  der  Erde  is  really  not  a  symphony,  or  is,  in  any  case, 
hardly  comparable  to  the  numbered  symphonies. 

Perhaps  it  should  be  noted  that  the  title  is  slightly  misleading:  there  is  no  intimation  that 
the  earth  itself  is  singing  here;  a  fuller  and  more  accurate  title  might  have  been  "The 
Song  of  Life  on  This  Earth,"  for  the  six  movements  deal  with  human  beings  and  their 
actions  and  perceptions  in  a  world  in  which  all  is  transient.  The  individual  may  deal  with 
the  inevitable  passing  of  all  things  by  choosing  to  drink  and  forget,  by  swathing  oneself 
in  sadness,  by  recalling  (or  envying)  the  joys  of  youth,  by  concentrating  on  the  doleful 
fact  that  even  beauty  passes  away,  by  developing  a  particularly  acute  sensitivity  to  natu- 
ral beauty  (which  seems  eternal,  though  it  changes  from  day  to  day),  or  by  means  of  a 
poignant  and  nostalgic  leave-taking.  All  of  these  responses  are  to  be  found  in  the  individ- 
ual songs  of  the  work,  sometimes  intertwined  in  the  same  text. 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660     (800)  283-1114 
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EQUAL  HOUSING 


For  tickets  call 

CelebrityCharge 

617-482-6661  (Mon-FrMO-4) 

or  online  at 

www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Concertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  Sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 
David  Fray  piano  soloist 

Sunday  |  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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ZU  LEIPZIG 


® 

DIE 
CHINESISCHE  FLOTE 

NACHDICHTUNCHN  CK I N  lis  I SC  HER  LYUIK 

:;        von  HANS  BETHGE 

TITEL-  UNO  EINBANDZEICHNUNG  VON  E  R  WEISS 

In  Pappband  M.  5.— .     Vonugiausgabe     100  nuoienerle 
Exemplare  au(  cbinMiicheai  Papier  in  Seide  geb.  M  la— , 


Auf  diescr  cbinciitchen  PIAle  vernimmt  mm  die 
Irohen  UDd  aehweraiutigen  Weuen  der  gioisen 
Diehter  del  Reicbes  der  Mitle  Hier  wurde  em  kleines. 
aber  lutreffeudes  81  Id  dcr  ehineiiictaen  Lynk  enuolli, 
in  einer  Keite  von  Gediehlen.  welche  die  Zen  vom 
13.  [ahi  Mini  i,  .  i  vor  '."in  nil  Ceburt  bit  iu  den  hcutigen 
T.gen  oimchlieui  An  Kraft  und  T<e(e  kommi  kaum 
die  Lynk  irgrnd  cine*  anderen  Landea  der  ch  mesne  ben, 
die  neh  dei  grosicn  Li-Tii-Po  run  men  kann.  gleith, 
und  so  urall  die  chineiische  Lynk  in,  so  mftdcrn  will 
lie  tins  heute  scheinen.  Hani  Beihgc  hat  mm  erstenroal 
die  Khomlen  dieier  Gedichte  in  deutsehe  Verse  gebiachi 

Die  Beiugabcdingungen  sind  a^'/,  bedingt,  JlWfc  und 
pi/to  Exemplare  gegen  bar  Die  Voriugsausgabe  mil  as'/t 
und  nut  bar      Wir  bitlen,  auf  den  beiliegenden  Zeitcln 

LEIPZIG.    Anhng  Jul,    i»o7 

DER  INSEL-VERLAG 


HANS  BETHGE^DIE 

CHINEJI/CHE 
FLOTE 


LEIPZIG-  IM  INJ-ELVERLAG 
MDCCCCXIX 


Announcement  for  (far  left)  and  title  page 
of  Hans  Bethge's  "The  Chinese  Flute" 


As  in  the  Ninth  Symphony,  which  is  the  companion  piece  to  Das  Lied  von  der  Erde, 
Mahler's  textures  are  clear  and  transparently  scored,  but  essentially  polyphonic,  with 
intertwining  melodic  lines  that  carry  the  progress  of  the  music  forward.  These  no  doubt 
reflect  his  continuing  absorption  in  the  music  of  J.S.  Bach.  The  sound  of  the  score— var- 
ied throughout  in  shades  of  light  and  dark,  though  it  is  the  light  that  lingers  in  the  ear- 
often  suggests  a  chamber  ensemble,  but  one  of  enormous  size.  Often  only  a  handful  of 
instruments  are  playing,  but  many  are  at  hand  to  lend  a  special  tint  to  a  given  passage. 
The  thematic  kernels  are,  for  the  most  part,  the  same  that  Mahler  has  used  before  for 
his  expressive  purposes— the  assertive  fourth,  rising  or  falling  (as  at  the  opening  in  the 
horns— a  summons  challenging  the  singer's  mortality),  the  rising  minor  third,  and— most 
eloquent  of  all— the  descending  second,  a  single  downward  step,  which  becomes  utterly 
unforgettable  in  its  yearning  at  the  very  end  of  the  score.  In  addition,  Mahler  has  sprin- 
kled his  score  tastefully  with  the  most  delicate  chinoiserie,  pentatonic  figures  that  pro- 
vide color  without  ever  seeming  mere  stage-painting. 

Mahler  arranges  the  numbers  so  that  the  tenor  and  his  vocal  partner— typically  a  con- 
tralto—alternate throughout,  the  former  generally  having  the  more  "assertive"  music 
and  moods,  the  latter  having  the  more  "internalized"  expression.  On  the  title  page  of  his 
score,  Mahler  actually  specified  the  alternative  of  baritone  in  place  of  the  female  soloist; 
but  with  very  rare  exceptions,  the  low-voice  role  has  almost  always  been  taken  by  a 
woman. 

1.  Das  Trinklied  vom  Jammer  der  Erde  (The  Drinking  Song  of  the  Earth's  Despair). 

(A  minor)  A  horn  fanfare  and  an  outburst  of  orchestral  laughter  set  the  scene  in  some 
drinking  resort,  where  the  wine  flows  freely  to  drive  off  nagging  thoughts  of  impending 
death.  The  solo  line,  with  this  powerful  orchestration,  requires  a  Heldentenor  of  Wagner- 
ian stamina.  The  singer  furiously  defies  his  grief  and  mortality  with  more  wine,  and  still 
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more  wine.  Only  when  the  text  turns  briefly  to  the  blue  firmament  and  spring's  eternal 
renewal  does  Mahler  allow  him  a  moment  of  yearning  peace— but  to  no  avail:  "You,  o 
Man— how  long  will  you  live?"  Each  stage  of  the  opening  song  ends  with  the  refrain 
"Dunkel  ist  das  Leber),  ist  der  Tod"  ("Dark  is  life,  dark  is  death"),  each  time  appearing  a 
semitone  higher  (G  minor,  A-flat  minor,  A  minor)  until  achieving  the  home  key. 
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2.  Der  Einsame  im  Herbst  (The  Lonely  One  in  Autumn).  (D  minor)  Autumn,  of  course, 
has  always  suggested  not  only  the  closing  of  the  year  but  also  the  autumn  of  life.  Over  a 
gentle,  muted  scale  figure  in  the  violins,  the  oboe  sings  its  yearning  melody  and  the  con- 
tralto, in  weary,  sustained  lines,  sings  of  the  mists  and  the  frosts.  All  is  world-weariness, 
yearning  for  repose,  though  with  enough  energy  left  for  a  single  outburst:  "0  Sun  of  love, 
will  you  never  shine  again  to  dry  my  bitter  tears?" 

3.  Von  der  Jugend  (Of  Youth).  (B-flat  major)  The  poem  depicts  a  scene  of  carefree  young 
people  enjoying  their  youth  in  a  porcelain  pavilion  in  the  middle  of  a  carp  pond,  a  scene 
familiar  from  much  Chinese  art  (and  imitations  thereof).  It  is  a  simple  miniature,  with 
the  music  of  the  opening  stanza  returning  for  the  close. 

4.  Von  der  Schonheit  (Of  Beauty).  (G  major)  This,  too,  is  a  delicate  translation  into  music 
of  a  scene  familiar  from  Chinese  painting:  as  young  women  pick  flowers  on  the  riverbank, 
a  group  of  horsemen  gallops  past,  inspiring  longing  glances  from  the  maidens. 
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The  original  Chinese  version  of 
"Das  Trinklied  vom  Jammer  der 
Erde, "  basis  for  the  first  move- 
ment of  "Das  Lied  von  der  Erde" 


5.  Der  Trunkene  im  Fruhling  (The  Drunkard  in  Springtime).  (A  major)  The  poem  praises 
drinking  for  its  own  sake,  to  excess,  and  Mahler's  music  suggests  that  the  tenor  has  been 
taking  his  own  advice:  it  begins  in  the  home  key  of  A,  but  the  tenor's  entrance,  just  three 
short  measures  later,  lurches  into  B-flat.  The  inspired  orchestration  is  filled  with  special 
effects  suggesting  the  consequences  of  this  over-indulgence,  while  the  tenor  is  by  turns 
assertive  and  sentimental,  finally  declaring  his  full  intention  of  staying  drunk. 

6.  Der  Abschied  (The  Parting).  (C  minor/major)  The  sixth  and  most  profound  of  the 
songs  in  Das  Lied  von  der  Erde  lasts  nearly  half  an  hour,  as  much  as  the  previous  five  put 
together.  Here,  with  the  most  delicate  and  restrained  of  orchestral  treatments,  Mahler 
intertwines  thematic  ideas  that  have  been  heard  throughout  the  work.  The  text  is  filled 
with  images  of  departure— the  setting  sun,  the  moon's  light,  the  sound  of  the  brook  at 
night,  birds  huddling  for  sleep,  and  the  poet/singer  longing  to  take  a  last  farewell.  Mahler 
treats  all  of  this  with  the  most  exquisite  delicacy— totally  without  sentimentality  or  dra- 
matic posturing.  An  extended  orchestral  interlude  functions  as  a  quiet  funeral  march. 

As  this  builds  to  its  climax  and  suddenly  dies  away,  the  final  poem  begins:  a  friend  is 
saying  farewell  forever.  It  is  not  clear  where  he  is  going  or  why  he  has  to  go,  but  he  must. 
In  a  hushed  recitative  over  a  sustained  low  C  in  the  double  basses,  the  singer  sets  the 
scene.  The  friend's  reply  becomes  warmer,  more  sustained,  more  richly  accompanied  by 
the  orchestra  until  it  blossoms  into  a  softly  shimmering  C  major  with  harps  and  violins 
as  the  singer  evokes  the  endless  rebirth  of  spring.  Perhaps  Mahler's  single  most  expres- 
sive stroke  in  the  whole  work  is  the  final  page  for  the  contralto,  who  four  times  repeats 
"ewig. . .  ewig. . ."  ("forever. . .  and  forever. . .")  with  a  two-note  melodic  figure  that  moves 
from  E  to  D  but  never  completes  the  final  step  to  the  closing  C;  only  the  instruments  of 
the  orchestra,  representing  the  endless  blossoming  of  nature,  are  able  to  bring  that  final 
repose. 

For  many  years,  listeners  and  scholars  accepted  at  face  value  the  depiction  of  Mahler  in 
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Limited  Edition  Living 

ONLY  ONE  RESIDENCE  WITH  A  70  FT.  TERRACE  REMAINS. 
ACT  NOW  FOR  THE  BEST  VIEWS  IN  BOSTON. 

Don't  miss  this  opportunity.  Regent  Boston  Hotel  services  and  amenities,  and.  rabulous 
views  could  be  yours.  Visit  Datterywnarr.com  or  our  Sales  Center  at  344  Commercial  St., 
Boston,  any  day  of  tlie  week.  Or  call  617-994-9090.  Prices  start  at  $1.15M. 


BATTERY  WHARF 

Utopia  engineered 


Alma's  memoirs  as  a  man  who  was  obsessed  with  death,  an  emotional  cripple.  Yet  any 
open-minded  and  openhearted  listening  to  Das  Lied  von  der  Erde  forces  us  to  challenge 
this  view.  The  music  is,  without  question,  valedictory.  But  it  is,  in  John  Donne's  phrase, 
a  "valediction  forbidding  mourning,"  a  farewell  from  one  who  loved  life  and  celebrated  it 
in  music  that  reminds  us  all  how  very  precious  it  is. 

Steven  Ledbetter 

STEVEN  ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998.  In 
1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  program  notes  for 
orchestras  and  other  ensembles  from  Boston  to  California  and  for  such  concert  venues  as  Carnegie  Hall. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Mahler's  "Das  Lied  von  der  Erde"  was  given  by  Leopold 
Stokowski  and  the  Philadelphia  Orchestra  on  December  15,  1916,  with  soloists  Johannes  Sembach 
and  Tilly  Koenen. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Mahler's  "Das  Lied  von  der 
Erde"  were  given  by  Serge  Koussevitzky  on  December  7  and  8,  1928,  with  soloists  George  Meader 
and  Mme.  Charles  Cahier.  (It  was  Mme.  Cahier  who  had  sung  the  world  premiere  under  Bruno 
Walter  in  1911,  in  Vienna.)  Koussevitzky  led  the  work  again  in  December  1930  with  Richard  Crooks 
and  Margaret  Matzenauer;  in  November  1936  with  Paul  Althouse  and  Maria  Ranzow;  in  February 
1937  in  New  York  with  Althouse  and  Ranzow;  and  in  August  1949  at  Tanglewood  with  David  Lloyd 
and  Janice  Moudry.  Richard  Burgin  led  BSO  performances  in  December  1943  with  Hans  J.  Heinz 
and  Jennie  Tourel;  in  April  1950  with  David  Garen  and  Tourel;  and  in  April  1961  with  David  Lloyd 
and  Eunice  Alberts,  subsequent  BSO  performances  being  given  by  William  Steinberg  with  Jon 
Vickers  and  Maureen  Forrester  (January  1970);  Joseph  Silverstein  with  Nicholas  di  Virgilio  and  Lili 
Chookasian  (the  most  recent  Tanglewood  performance,  on  July  28,  1973);  Colin  Davis  with  Richard 
Cassilly  and  Janet  Baker  (January  1975,  in  Boston,  Washington,  D.C.,  and  New  York);  James  Levine 
with  Ben  Heppner  and  Anne  Sofie  von  Otter  (November  1994);  and,  in  October/November  1998, 
Seiji  Ozawa  with  Ben  Heppner,  baritone  Thomas  Quasthoff,  and  soprano  Jessye  Norman  (with 
Quasthoff  singing  three  of  the  four  Symphony  Hall  performances,  and  Norman  singing  one  Sym- 
phony Hall  performance  and  two  performances  at  Carnegie  Hall). 
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GUSTAV  MAHLER 
Das  Lied  von  der  Erde 

Texts  from  Hans  Bethge's  "The  Chinese  Flute" 

Translations  by  Jerome  Rosen  (Nos.  1,  2,  5,  6)  and  Marc  Mandel  (Nos.  3,  4) 


I.  Das  Trinklied  vom  Jammer  der  Erde 

Schon  winkt  der  Wein  im  gold'nen 

Pokale, 

Doch  trinkt  noch  nicht,  erst  sing'  ich 

euch  ein  Lied! 

Das  Lied  vom  Kummer  soil  auflachend 

in  die  Seele  euch  klingen. 

Wenn  der  Kummer  naht, 

Liegen  wiist  die  Garten  der  Seele. 

Welkt  hin  und  stirbt  die  Freude, 

der  Gesang. 

Dunkel  ist  das  Leben,  ist  der  Tod. 

Herr  dieses  Hauses!  Dein  Keller  birgt 

die  Fulle  des  goldenen  Weins! 

Hier  diese  Laute  nenn'  ich  mein! 

Die  Laute  schlagen  und  die  Glaser 

leeren, 

Das  sind  die  Dinge,  die  zusammen 

passen. 

Ein  voller  Becher  Weins  zur  rechten  Zeit 

ist  mehr  wert  als  alle  Reiche  dieser 

Erde! 

Dunkel  ist  das  Leben,  ist  der  Tod! 

Das  Firmament  blaut  ewig,  und  die  Erde 

Wird  lange  test  steh'n  und  aufbluh'n 

im  Lenz. 

Du,  aber,  Mensch,  wie  lang  lebst 

denn  du? 

Nicht  hundert  jahre  darfst  du  dich 

ergotzen 

An  all  dem  morschen  Tande  dieser  Erde! 

Seht  dort  hinab!  Im  Mondschein  auf  den 

Grabern 

Hockt  eine  wild-gespenstische  Gestalt. 

Ein  Aff  ist's!  Hort  ihr,  wie  sein  Heulen 

Hinausgellt  in  den  sussen  Duft  des 

Lebens! 

Jetzt  nehmt  den  Wein!  Jetzt  ist  es  Zeit, 

Genossen! 

Leert  eure  gold'nen  Becher  zu  Grund! 

Dunkel  ist  das  Leben,  ist  der  Tod! 


I.  The  Drinking  Song  of  the  Earth's  Despair 

Now  glimmers  the  wine  in  golden 

goblets, 

but  let's  not  drink,  not  yet— first  I  have 

a  song! 

The  song  of  Sorrow  will  ring  its  laughter 

through  the  soul. 

When  Sorrow  comes  near, 

the  soul's  garden  shrivels, 

joy  and  song  wither  and  die. 

Dark  is  life,  is  death! 

Master  of  the  house!  Your  cellar 

brims  with  golden  wine. 

But  here,  this  lute  is  mine! 

To  pluck  the  lute,  to  empty 

the  glasses, 

these  things  go  well  together. 

A  full  wine-glass  at  the  right  time 

is  worth  more  than  all  the  empires 

of  this  earth! 

Dark  is  life,  is  death! 

The  starry  sky  is  eternal,  the  firm  earth 

long  remains  and  even  blooms  again 

in  springtime. 

But  thou,  humankind!  What  art  thou? 

Not  a  hundred  years  hast  thou  to  taste 

the  stinking  fruit  of  this  earth! 

See  there— there!  In  the  moon-whitened 

graveyard 

gibbers  a  spectral  thing... 

It  is  an  ape!  Hear  him  as  he  howls, 

shrieks,  sours  the  sweetness  of  our 

lives! 

Now  bring  the  wine!  Now  is  the  time, 

comrades! 

Drain  the  golden  vessels  to  the  dregs! 

Dark  is  life,  is  death! 

Please  turn  the  page  quietly. 
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II.  Der  Einsame  im  Herbst 

Herbstnebel  wallen  blaulich  uberm  See, 
Vom  Reif  bezogen  stehen  alle  Graser; 
Man  meint,  ein  Kunstler  habe  Staub 
von  Jade 
uber  die  feinen  Bliiten  ausgestreut. 

Der  susse  Duft  der  Blumen  ist  verflogen; 

Ein  kalter  Wind  beugt  ihre  Stengel 

nieder. 

Bald  werden  die  verwelkten  gold'nen 

Blatter 

Der  Lotosbluten  auf  dem  Wasser  zieh'n. 

Mein  Herz  ist  mtide.  Meine  kleine  Lampe 

Erlosch  mit  Knistern,  es  gemahnt  mich 

an  den  Schlaf. 

Ich  komm'  zu  dir,  traute  Ruhestatte! 

Ja,  gib  mir  Ruh,  ich  hab'  Erquickung 

Not! 

Ich  weine  viel  in  meinen  Einsamkeiten. 

Der  Herbst  in  meinem  Herzen  wahrt 

zu  lange. 

Sonne  der  Liebe,  willst  du  nie  mehr 

scheinen. 

Um  meine  bittern  Tranen  mild 

aufzutrocknen? 


II.  The  Lonely  One  in  Autumn 

Autumn  mist  wells  blue  upon  the  sea, 

frost-covered  stands  the  grass, 

as  if  an  artisan  had  sprinkled 

jade-dust 

over  all  the  leaves,  all  the  fine-spun 

blossoms. 

The  flowers'  sweet  fragrance  is  gone; 

a  cold  wind  bends  their  stems 

earthward. 

Soon  the  withered  golden  lotus 

petals 

will  scatter  on  the  water. 

My  heart  is  weary.  My  little  lamp 

sputters  low,  I  think  of  sleep. . . 

I  come  to  you,  dear  resting  place! 
Yes,  give  me  peace,  give  me  new  life! 

I  weep  in  my  loneliness; 

autumn  stays  too  long  in  my  heart. 

Loving  sun,  wilt  thou  never  again 

shine  on  me 

to  gently  dry  my  bitter  tears? 


III.  Von  der  Jugend 

Mitten  in  dem  kleinen  Teiche 
Steht  ein  Pavilion  aus  grunem 
Und  aus  weissem  Porzellan. 
Wie  der  Rucken  eines  Tigers 
Wolbt  die  Brucke  sich  aus  Jade 
Zu  dem  Pavilion  hinuber. 
In  dem  Hauschen  sitzen  Freunde, 
Schon  gekleidet,  trinken,  plaudern, 
Manche  schreiben  Verse  nieder. 
Ihre  seidnen  armel  gleiten 
Ruckwarts,  ihre  seidnen  Miitzen 
Hocken  lustig  tief  im  Nacken. 
Auf  des  kleinen  Teiches  stiller 
Wasserflache  zeigt  sich  alles 
Wunderlich  im  Spiegelbilde. 
Alles  auf  dem  Kopfe  stehend 
In  dem  Pavilion  aus  grunem 
Und  aus  weissem  Porzellan; 
Wie  ein  Halbmond  steht  die  Brucke, 
Umgekehrt  der  Bogen.  Freunde, 
Schon  gekleidet,  trinken,  plaudern. 


III.  Of  Youth 

In  the  center  of  the  small  pool 

stands  a  pavilion  of  green 

and  white  porcelain. 

Like  the  back  of  a  tiger 

the  bridge,  of  jade,  arches 

across  to  the  pavilion. 

In  the  little  house  friends  sit, 

finely  clothed,  drinking,  chatting; 

some  write  verses  down. 

Their  silk  sleeves  slide  backward, 

their  silken  caps 

hang  carelessly  back  on  their  necks. 

On  the  small  pool's  still  surface 

everything  shows  clearly, 

magically,  like  a  mirror  image. 

They  all  stand  on  their  heads 

in  the  pavilion  of  green 

and  white  porcelain. 

Like  a  half-moon  stands  the  bridge, 

its  arch  turned  upside  down.  Friends, 

finely  clothed,  drink  and  chatter. 


64 


IV.  Von  der  Schonheit 

Junge  Madchen  pflucken  Blumen, 
Pflucken  Lotosblumen  an  dem  Uferrande. 
Zwischen  Buschen  und  Blattern  sitzen 
sie, 

Sammeln  Bluten  in  den  Schoss  und  rufen 
Sich  einander  Neckereien  zu. 
Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sie  im  blanken  Wasser  wider. 
Sonne  spiegelt  ihre  schlanken  Glieder, 
Ihre  sussen  Augen  wider, 
Und  der  Zephir  hebt  mit 
Schmeichelkosen  das  Gewebe 

Ihrer  armel  auf,  fuhrt  den  Zauber 

Ihrer  Wohlgeruche  durch  die  Luft. 

0  sieh,  was  tummeln  sich  fur  schone 

Knaben 

Dort  an  dem  Uferrand  auf  mut'gen 

Rossen, 

Weithin  glanzend  wie  die  Sonnenstrahlen; 

Schon  zwischen  dem  Geast  der  grunen 

Weiden 

Trabt  das  jungfrische  Volk  einher! 

Das  Ross  des  einen  wiehert  frohlich  auf, 

Und  scheut,  und  saust  dahin, 

Uber  Blumen,  Graser,  wanken  hin  die 

Hufe, 

Sie  zerstampfen  jah  im  Sturm  die 

hingesunk'nen  Bluten, 

Hei!  Wie  flattern  im  Taumel  seine 

Mahnen, 

Dampfen  heiss  die  Nustern! 

Gold'ne  Sonne  webt  um  die  Gestalten, 

Spiegelt  sie  im  blanken  Wasser  wider. 

Und  die  schonste  von  den  Jungfrau'n 

sendet 

Lange  Blicke  ihm  der  Sehnsucht  nach. 

Ihre  stolze  Haltung  ist  nur  Verstellung. 

In  dem  Funkeln  ihrer  grossen  Augen, 

In  dem  Dunkel  ihres  heissen  Blicks 

Schwingt  klagend  noch  die  Erregung 

ihres  Herzens  nach. 


IV  Of  Beauty 

Young  maidens  pick  flowers, 

pluck  lotus  flowers  at  the  water's  edge. 

Among  shrubs  and  leaves  they're 

sitting, 

gathering  blossoms  in  their  laps, 

calling  teasingly  to  one  another. 

Golden  sunshine  envelops  their  forms, 

mirrors  them  in  the  shining  water. 

Sunshine  mirrors  their  slender  limbs, 

their  sweet  eyes, 

and  the  west  wind,  with  flattering 

caresses,  lifts  the  fabric  of  their 

sleeves, 

bears  the  magic  of  their  sweet  fragrance 

through  the  air. 

Now  see  those  fair  youths, 

there  on  the  shore,  on  spirited  horses, 

gleaming,  from  afar,  like  the  sun's  rays; 
now  through  the  green  willow  branches 

those  heady  youths  come  trotting! 
One  youth's  horse  whinnies  joyously, 
shies,  races  forward, 
over  flowers,  grass,  its  hooves  trample; 

they  trample  the  fallen  flowers 
suddenly— it's  like  a  storm- 
Look!  how  it  tosses  its  mane, 
in  a  frenzy, 

its  nostrils  steaming  hot! 
Golden  sunshine  envelops  their  forms, 
mirrors  them  in  the  shining  water; 
and  the  fairest  of  the  maidens  casts 

long,  longing  glances  toward  him. 
Her  proud  bearing  is  only  a  pretense: 
in  the  flash  of  her  large  eyes, 
in  the  darkness  of  her  searing  glance, 
the  troubled  agitation  in  her  heart 
is  still  evident. 

Please  turn  the  page  quietly. 
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V.  Der  Trunkene  im  Frtihling 

Wenn  nur  ein  Traum  das  Leben  ist, 

Warum  denn  Muh'  und  Plag'!? 

Ich  trinke,  bis  ich  nicht  mehr  kann, 

Den  ganzen,  lieben  Tag! 

Und  wenn  ich  nicht  mehr  trinken  kann, 

Weil  Kehl'  und  Seele  voll, 

So  tauml'  ich  bis  zu  meiner  Tur 

Und  schlafe  wundervoll! 

Was  hor'  ich  beim  Erwachen?  Horch! 

Ein  Vogel  singt  im  Baum. 

Ich  frag'  ihn,  ob  schon  Fruhling  sei. 

Mir  ist  als  wie  im  Traum. 

Der  Vogel  zwitschert:  Ja! 

Der  Lenz  ist  da,  sei  kommen  uber  Nacht! 

Aus  tiefstem  Schauen  lauscht'  ich  auf, 

Der  Vogel  singt  und  lacht! 

Ich  fulle  mir  den  Becher  neu 

Und  leer'  ihn  bis  zum  Grund 

Und  singe,  bis  der  Mond  erglanzt 

Am  schwarzen  Firmament! 

Und  wenn  ich  nicht  mehr  singen  kann, 

So  schlaf  ich  wieder  ein. 

Was  geht  mich  denn  der  Fruhling  an!? 

Lasst  mich  betrunken  sein! 


V  The  Drunkard  in  Springtime 

If  life  is  no  more  than  a  dream 

why  then  the  shouts  and  tears!? 

I'll  drink  until  I  cannot  drink, 

for  days,  for  weeks,  for  years! 

And  when  I  can't  drink  any  more, 

when  guts  and  soul  are  full, 

I'll  stagger  to  my  own  front  door 

and  sleep— so  wonderful! 

What  do  I  hear  when  waking?  Hear! 

A  pretty  bird  who  sings? 

I'll  ask  him  if  the  spring's  here  yet; 

I  must  be  dreaming  things. 

The  birdie  twitters,  Yes,  oh  yes! 

The  spring  came  in  last  night. 

I  listen  hard,  he  twitters,  sings, 

and  laughs  'til  morning  light. 

I  fill  my  glass  to  start  again; 

I  drain  it:  bottoms  up! 

I  drink  until  the  moon  shines  bright: 

I'll  snare  it  in  my  cup! 

And  when  I  tire  of  singing  songs 

I'll  go  right  back  to  sleep. 

Let  spring  go  hang;  what  do  I  care! 

I'd  rather  be  a  drunk! 


VI.  Der  Abschied 

Die  Sonne  scheidet  hinter  dem  Gebirge. 

In  alle  Taler  steigt  der  Abend  nieder 

Mit  seinen  Schatten,  die  voll  Kuhlung 

sind. 

0  sieh!  Wie  eine  Silberbarke  schwebt. 

Der  Mond  am  blauen  Himmelssee 

herauf. 

Ich  spure  eines  feinen  Windes  Weh'n 

Hinter  den  dunklen  Fichten! 

Der  Bach  singt  voller  Wohllaut  durch 

das  Dunkel. 

Die  Blumen  blassen  im  Dammerschein. 

Die  Erde  atmet  voll  von  Ruh'  und  Schlaf. 

Alle  Sehnsucht  will  nun  traumen, 

Die  muden  Menschen  geh'n  heimwarts, 

Um  im  Schlaf  vergess'nes  Gluck 

Und  Jugend  neu  zu  lernen! 

Die  Vogel  hocken  still  in  ihren  Zweigen. 

Die  Welt  schlaft  ein! 


VI.  The  Parting 

The  sun  departs  beyond  the  mountains. 
Evening  descends  into  the  valleys 
with  its  shadows  cooling  all. 

Oh  see!  Like  a  silver  ship 

the  moon  soars  on  the  blue  sea 

of  heaven. 

I  feel  a  gentle  wind 

wending  through  the  darkling  pines! 

The  brook  sings  gently 

in  the  darkness. 

The  flowers  fade  in  dusk-light. 

The  earth  sighs,  fully  at  peace,  at  rest. 

All  longings  want  to  dream. 

Weary  humankind  is  going  home, 

to  find  better  fortune  in  slumber, 

to  grow  young  again. 

The  birds  lie  quiet  in  the  branches. 

The  world  is  dead  asleep. 
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Be 


Es  wehet  kuhl  im  Schatten  meiner 

Fichten. 

Ich  stehe  hier  und  harre  meines 

Freundes; 

Ich  harre  sein  zum  letzten  Lebewohl. 

Ich  sehne  mich,  0  Freund,  an  deiner 

Seite 

Die  Schonheit  dieses  Abends  zu 

geniessen. 

Wo  bleibst  du?  Du  lasst  mich  lang 

allein! 

Ich  wandle  auf  und  nieder  mit  meiner 

Laute 

Auf  Wegen,  die  von  weichem  Grase 

schwellen. 

O  Schonheit!  0  ewigen  Liebens-, 

Lebens-trunk'ne  Welt! 


It  is  cool  in  the  shadow  of  my  pines. 

Here  I  stand,  waiting  for  my  friend, 

waiting  on  the  last  parting. 

My  friend,  I  long  to  savor  with  you 

the  beauty  of  evening  in  this  place. 

Where  do  you  linger?  You  have  left  me 

too  long  alone! 

I  pace,  I  stroll  and  stroke  my  lute, 

on  the  path  overgrown  with  grass. 

O  beauty!  O  endless  love, 
life-drunken  world! 


(Orchestral  Interlude) 


Er  stieg  vom  Pferd  und  reichte  ihm  den 

Trunk 

Des  Abschieds  dar.  Er  fragte  ihn,  wohin 

Er  fuhre  und  auch  warum  es  musste  sein. 

Er  sprach,  seine  Stimme  war  umflort: 

Du,  mein  Freund, 

Mir  war  auf  dieser  Welt  das  Gluck 

nicht  hold! 

Wohin  ich  geh'?  Ich  geh',  ich  wand're 

in  die  Berge. 

Ich  suche  Ruhe  fur  mein  einsam  Herz! 

Ich  wandle  nach  der  Heimat,  meiner 

Statte. 

Ich  werde  niemals  in  die  Feme  schweifen. 

Still  ist  mein  Herz  und  harret  seiner 

Stunde! 

Die  liebe  Erde  alluberall  bluht  auf  im 

Lenz  und  grunt 

Aufs  neu!  Alluberall  und  ewig  blauen 

Licht  die  Fernen, 

Ewig...  ewig...! 


He  dismounted,  and  offered  the 

stirrup-cup,  the  cup  of  parting. 

He  asked  him  where 

he  would  go,  and  why  he  must. 

He  spoke,  and  his  voice  was  covered: 

Thou,  my  friend, 

in  this  world  good  fortune  was  not 

mine! 

Where  do  I  go?  I  go,  go  to  wander 

in  the  mountains. 

I  seek  peace  for  my  lonely  heart. 

I  wander  toward  my  homeland, 

my  dwelling  place. 

No  more  will  I  roam  the  far  country. 

My  heart  is  still,  awaiting  its  own  hour! 

The  loving  earth,  everywhere, 
everywhere  flowers  in  springtime, 
becomes  green  again.  Everywhere  and 
ever  blue  gleams  the  beyond, 
forever.  ..ever. ..! 
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To  Read  and  Hear  More... 


Currently,  the  best  quickly  available  source  of  information  about  John  Harbison  is  the 
website  of  his  publisher,  G.  Schirmer  (www.schirmer.com),  which  contains  a  biography, 
works  list,  reviews,  and  several  interesting  essays  about  the  composer  and  individual 
pieces,  including  his  opera  The  Great  Gatsby.  David  St.  George  wrote  the  essay  on  Harbi- 
son in  the  New  Grove  II;  Richard  Swift  wrote  the  one  in  The  New  Grove  Dictionary  of 
American  Music  (from  1983).  Also  of  interest  are  the  BSO's  Concert  Companion  pages 
for  Harbison  at  www.bso.org,  which  provide  a  multimedia  view  of  the  composer's  career 
and  the  Symphony  No.  5. 

The  catalogue  of  Harbison's  recorded  works  is  extensive  and  includes  the  Boston  Sym- 
phony Orchestra's  recording  of  the  composer's  Symphony  No.  1,  a  BSO  centennial  com- 
mission, from  1984  (New  World  Records,  with  Oily  Wilson's  Sinfonia),  and  the  Boston 
Symphony  Chamber  Players'  recording  with  pianist  Gil  Kalish  of  the  Piano  Quintet  and 
Words  from  Paterson,  the  latter  with  baritone  Sanford  Sylvan,  on  a  disc  with  Simple  Day- 
light performed  by  Kalish  and  soprano  Dawn  Upshaw  (Nonesuch).  A  live  recording  by 
James  Levine  and  the  Munich  Philharmonic  of  Harbison's  Symphony  No.  3  was  released 
as  volume  7  in  the  series  "Documents  of  the  Munich  Years"  (Oehms  Classics,  with 
Gershwin's  Cuban  Overture  and  Ives's  Symphony  No.  2).  Of  the  other  symphonies,  there 
is  as  yet  no  recording  of  the  Symphony  No.  4  (2004;  premiered  by  Gerard  Schwartz  and 
the  Seattle  Symphony  Orchestra),  and  the  San  Francisco  Symphony's  recording  with  con- 
ductor Herbert  Blomstedt  of  Symphony  No.  2  has  inexplicably  dropped  out  of  the  cata- 
log—a particular  loss,  because  Harbison's  Oboe  Concerto  and  one  of  the  few  recordings 
of  Roger  Sessions's  Symphony  No.  2  were  also  on  that  disc  (Decca).  Another  recording 
of  Symphony  No.  3,  along  with  Harbison's  Flute  Concerto  and  The  Most  Often  Used  Chords, 
is  by  David  Alan  Miller  and  the  Albany  Symphony  Orchestra  (Albany  Records). 

Just  last  month  conductor  Gil  Rose  and  the  Boston  Modern  Orchestra  Project's  recording 
of  the  complete  ballet  Ulysses— the  first  complete  recording  of  this  major  work— was  the 
first  release  on  that  orchestra's  new  label,  BMOP  Sound.  A  new  recording  of  the  piano- 
and-voice  version  of  the  composer's  big  song  cycle  Mottetti  di  Montale  with  mezzo- 
soprano  Janice  Felty  and  pianist  Judith  Gordon  was  released  earlier  this  year  (Albany); 
Boston-based  Collage  New  Music  led  by  David  Hoose  previously  released  the  chamber- 
ensemble  version,  with  the  voice  part  split  between  Janice  Felty  and  mezzo-soprano 
Margaret  Lattimore  (Koch).  Naxos  has  released  three  discs  of  chamber  music  of  various 
sorts;  the  most  recent  is  a  disc  featuring  the  Piano  Trio  No.  2,  Gatsby  Etudes,  the  Cello 
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Suite,  and  other  works  performed  by  the  Amelia  Piano  Trio  and  others.  The  Boston- 
based  Cantata  Singers,  with  whom  Harbison  has  long  been  affiliated,  recorded  two  of  his 
1990s  choral  works,  Four  Psalms  and  Emerson,  conducted  by  David  Hoose  (New  World 
Records).  The  Cantata  Singers  and  Orchestra  and  David  Hoose  also  recorded  the  Pulitzer 
Prize-winning  cantata  The  Flight  into  Egypt,  with  soprano  Roberta  Anderson  and  baritone 
Sanford  Sylvan;  also  on  that  disc  are  The  Natural  World  and  the  Concerto  for  Double 
Brass  Choir  and  Orchestra  (New  World  Records).  Other  recommendable  discs  include 
the  Violin  Concerto  performed  by  the  composer's  wife,  Rose  Mary  Harbison,  with 
Emmanuel  Music  conducted  by  Craig  Smith  (Koch);  Jaime  Laredo's  performance 
of  the  Viola  Concerto  with  Hugh  Wolff  and  the  New  Jersey  Symphony  Orchestra  (New 
World  Records);  and  the  chamber  ensemble  version  of  Harbison's  Mirabai  Songs,  sung 
by  Dawn  Upshaw  with  the  Orchestra  of  St.  Luke's  under  David  Zinman  (Nonesuch,  with 
Barber's  Knoxville:  Summer  of  1915  and  works  by  Menotti  and  Stravinsky). 

Robert  Kirzinger 

Paul  Banks's  Mahler  article  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(1980)  was  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler, 
Strauss,  Sibelius  (Norton  paperback).  The  Mahler  article  in  the  revised  Grove  (2001)  is 
by  Paul  Franklin.  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Oxford 
paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good  starting 
points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief 
guide  to  the  composer's  music  (Cambridge  University  paperback).  New  to  the  Mahler 
bibliography  is  The  Cambridge  Companion  to  Mahler,  edited  by  Jeffrey  Barham,  published 
in  December  2007  (Cambridge  University  paperback).  Gustav  Mahler:  Letters  to  his  Wife, 
edited  by  Antony  Beaumont,  Henry-Louis  de  La  Grange,  and  Gunther  Weiss  (Cornell 
University  Press;  Beaumont  previously  compiled  Alma  Mahler-Werfel:  Diaries  1898-1902, 
from  the  same  publisher),  and  Stuart  Feder's  Gustav  Mahler:  A  Life  in  Crisis,  a  psychoana- 
lytic view  of  the  composer's  life  (Yale  University  Press),  are  noteworthy  recent  additions 
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to  the  Mahler  bibliography.  Published  in  1999,  The  Mahler  Companion,  edited  by  Donald 
Mitchell  and  Andrew  Nicholson,  is  an  important  volume  of  essays  devoted  to  Mahler's 
life,  works,  and  milieu,  with  individual  chapters  on  all  of  his  major  pieces,  including  a 
chapter  by  Stephen  E.  Hefling  on  Das  Lied  von  der  Erde  (Oxford).  The  biography  Mahler 
by  Jonathan  Carr  offers  an  accessible  approach  aimed  at  beginners  and  enthusiasts 
(Overlook  Press).  Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French, 
and  of  which  a  four-volume  English  version  is  planned,  so  far  includes  two  English-lan- 
guage volumes— Vienna:  The  Years  of  Challenge,  1897-1904  and  Vienna:  Triumph  and 
Disillusion,  1904-1907  (Oxford).  The  latest  volume,  Gustav  Mahler:  A  New  Life  Cut  Short, 
1907-1911,  which  covers  Mahler's  final  years  (including  the  period  of  Das  Lied  von  der  Erde), 
was  due  for  publication  in  January  2008  but  was  put  off  to  April  (Oxford).  The  out-of- 
print,  original  first  volume  of  La  Grange's  study,  entitled  simply  Mahler,  and  due  for  revi- 
sion, covered  Mahler's  life  and  work  through  January  1902  (Doubleday).  The  other  big 
Mahler  biography,  Donald  Mitchell's,  so  far  extends  to  three  volumes—  Volume  I:  The  Early 
Years;  Volume  II:  The  Wunderhorn  Years;  and  Volume  III:  Songs  and  Symphonies  of  Life  and 
Death— covering  through  the  period  of  Das  Lied  von  der  Erde  (University  of  California). 
Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and 
her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  provide 
important  if  necessarily  subjective  source  materials.  Knud  Martner's  Gustav  Mahler: 
Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  pub- 
lished in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and  con- 
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ductor  Gilbert  Kaplan  has  seen  to  the  publication  of  The  Mahler  Album  with  the  aim  of 
bringing  together  every  known  photograph  of  the  composer  (The  Kaplan  Foundation 
with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt  Blaukopf's 
extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth  seeking  in  sec- 
ond-hand shops  (Oxford  University  Press).  Mahler  Discography,  edited  by  Peter  Fulop,  will 
be  valuable  to  anyone  interested  in  Mahler  recordings,  though  its  1995  publication  date 
obviously  precludes  inclusion  of  discs  issued  since  then  (The  Kaplan  Foundation). 

James  Levine  recorded  Das  Lied  von  der  Erde  in  1992  with  Jessye  Norman,  Siegfried 
Jerusalem,  and  the  Berlin  Philharmonic  (Deutsche  Grammophon).  Two  historic  record- 
ings under  Bruno  Walter's  direction  remain  important  to  any  serious  Mahler  enthusiast: 
a  1952  studio  recording  with  contralto  Kathleen  Ferrier  (fatally  stricken  with  cancer  at 
the  time),  tenor  Julius  Patzak,  and  the  Vienna  Philharmonic  (London/Decca  "Legends") 
and  a  1936  concert  performance,  also  with  the  Vienna  Philharmonic,  with  mezzo-soprano 
Kerstin  Thorborg  and  tenor  Charles  Kullman  (Dutton).  Another  live  performance  with 
Walter  conducting,  from  1953,  features  Elena  Nikolaidi  and  Set  Svanholm  with  the  New 
York  Philharmonic  (Music  &  Arts  or  Archipel).  Classic  stereo  accounts  of  Das  Lied  von 
der  Erde  include  Otto  Klemperer's  with  Christa  Ludwig,  Fritz  Wunderlich,  and  the  Phi I- 
harmonia  Orchestra,  from  1964/66  (EMI  "Great  Recordings  of  the  Century")  and  Fritz 
Reiner's  with  Maureen  Forrester,  Richard  Lewis,  and  the  Chicago  Symphony  Orchestra, 
from  1959  (RCA  Victor  "Living  Stereo").  A  powerful  1972  concert  performance  features 
mezzo-soprano  Alfreda  Hodgson  and  tenor  John  Mitchinson  with  Jascha  Horenstein 
conducting  the  BBC  Northern  Symphony  Orchestra  (BBC  Legends).  For  those  seeking  a 
version  using  Mahler's  option  of  baritone  rather  than  mezzo,  there  are  two  with  baritone 
Dietrich  Fischer-Dieskau,  the  first  from  1959  with  tenor  Murray  Dickie  and  the  Philhar- 
monia  Orchestra  led  by  Paul  Kletzki  (EMI),  the  second  from  1966  with  tenor  James  King 
and  the  Vienna  Philharmonic  under  Leonard  Bernstein  (London/Decca  "Legends").  A 
very  good  1995  recording  features  tenor  Peter  Seiffert  and  baritone  Thomas  Hampson 
with  Simon  Rattle  conducting  the  City  of  Birmingham  Symphony  Orchestra  (EMI).  Other 
recordings  of  interest  include  Bernard  Haitink's  with  Janet  Baker,  James  King,  and  the 
Concertgebouw  Orchestra  of  Amsterdam,  from  1975  (Philips)  and  Colin  Davis's  with 
Jessye  Norman,  Jon  Vickers,  and  the  London  Symphony  Orchestra,  from  1981  (also 
Philips). 

Marc  Mandel 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •  WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


RDSELAND 


BUILDING  VISIONARY  LIFESTYLE 
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Kate  Lindsey 


Mezzo-soprano  Kate  Lindsey  appears  twice  with  James  Levine  and  the  Boston  Symphony 
Orchestra  this  season— in  John  Harbison's  BSO-commissioned  Symphony  No.  5  (Ms.  Lindsey's 
BSO  debut),  and  in  the  BSO's  season-ending  concert  performances  of  Berlioz's  Les  Troyens.  She 
returned  to  the  Metropolitan  Opera  this  season  as  Cherubino  in  Le  nozze  de  Figaro,  Stephano  in 
Romeo  et  Juliette,  and  the  Madrigal  Singer  in  Manon  Lescout.  A  recent  graduate  of  the  Metropol- 
itan Opera's  Lindemann  Young  Artist  Development  Program,  she  made  her  debut  there  as 
Javotte  in  Manon  and  has  since  appeared  as  the  Second  Lady  in  the  new  English-language  chil- 
dren's version  of  The  Magic  Flute  (which  was  broadcast  in  HD  in  movie  theaters  around  the 
world),  Tebaldo  in  Don  Carlo,  and  Siebel  in  Faust.  Other  recent  engagements  have  included  sev- 
eral debuts— with  Boston  Lyric  Opera  as  Cherubino,  with  the  Cleveland  Orchestra  in  perform- 
ances of  Haydn's  Harmoniemesse  conducted  by  Franz  Welser-Most,  and  with  the  Met  Chamber 
Ensemble  in  Zankel  Hall.  Ms.  Lindsey  has  also  appeared  as  Stephano,  Rosina  in  //  barbiere  di 
Siviglia,  and  Mercedes  in  Carmen  at  Opera  Theatre  of  Saint  Louis  (where  she  was  a  Gerdine 
Young  Artist),  as  Angelina  in  La  Cenerentola  at  Wolf  Trap  Opera,  and  as  Rosina  at  Washington 
East  Opera.  A  native  of  Richmond,  Virginia,  Ms.  Lindsey  holds  a  bachelor  of  music  degree  with 
distinction  from  Indiana  University.  Her  many  awards  include  the  2007  Richard  F.  Gold  Career 
Grant,  the  2007  George  London  Award  in  memory  of  Lloyd  Rigler,  the  2007  Lincoln  Center 
Martin  E.  Segal  Award,  and  a  2006  Sullivan  Foundation  Grant.  She  was  first-place  winner  of 
the  2005  Licia  Albanese  Puccini  Foundation  Competition,  a  regional  finalist  in  the  2004  Metro- 
politan Opera  National  Council  Auditions,  first-place  winner  in  the  Student  Division  of  the  2004 
Palm  Beach  Opera  Competition,  and  a  major  winner  in  the  2004  Opera  Index  Competition. 
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Experience  ^J^^c^^^c^e^ 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  -  Community  •  Innovation 
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Nathan  Gunn 


Baritone  Nathan  Gunn  makes  his  BSO  subscription  series  debut  this  week;  his  only  previous 
Boston  Symphony  appearance  was  as  soloist  in  Brahms's  Ein  deutsches  Requiem  at  Tanglewood 
in  1999.  Also  this  season,  Mr.  Gunn  returns  to  the  Metropolitan  Opera  as  Mercutio  in  Romeo 
et  Juliette,  to  Lyric  Opera  of  Chicago  as  Figaro  in  //  barbiere  di  Siviglia,  and  to  the  London  Sym- 
phony Orchestra  for  the  title  role  in  a  concert  version  of  Billy  Budd  conducted  by  Daniel 
Harding.  At  Carnegie  Hall  he  makes  his  recital  debut,  and  performs  in  concerts  with  the  Atlanta 
Symphony  and  the  Orchestra  of  St.  Luke's.  Highlights  of  last  season  included  Papageno  in  Die 
Zauberflote  (both  in  the  original  Julie  Taymor  production  and  in  a  new  English-language  chil- 
dren's version  that  was  broadcast  live  in  movie  theaters  worldwide),  Figaro  at  San  Francisco 
Opera,  Guglielmo  in  Cos!  fan  tutte  at  Lyric  Opera  of  Chicago,  and  Billy  Budd  at  Pittsburgh 
Opera.  Mr.  Gunn  has  appeared  in  internationally  renowned  opera  houses  in  repertoire  includ- 
ing the  title  roles  in  Billy  Budd  and  Hamlet,  Papageno,  Guglielmo,  Figaro,  the  Count,  Zurga  in 
Les  Pecheurs  de  perles,  and  Ottone  in  L'incoronozione  di  Poppea.  He  created  the  role  of  Clyde 
Griffiths  in  the  world  premiere  of  Tobias  Picker's  An  American  Tragedy  at  the  Metropolitan 
Opera.  On  the  concert  stage,  Mr.  Gunn  has  appeared  with  the  New  York  Philharmonic,  Boston 
Symphony  Orchestra,  Chicago  Symphony  Orchestra,  San  Francisco  Symphony,  Pittsburgh 
Symphony,  Cleveland  Orchestra,  Minnesota  Orchestra,  London  Symphony  Orchestra,  Munch- 
ner  Rundfunkorchester,  and  the  Rotterdam  Philharmonic,  under  such  conductors  as  Sir  Andrew 
Davis,  Sir  Colin  Davis,  Dohnanyi,  Eschenbach,  Gilbert,  Harding,  Levine,  Masur,  Nagano, 
Pappano,  Runnicles,  Salonen,  Spano,  Tilson  Thomas,  and  Wigglesworth.  He  has  been  present- 
ed in  recital  at  Alice  Tully  Hall  and  by  Cal  Performances,  the  Schubert  Club,  the  Philadelphia 
Chamber  Music  Society,  the  Vocal  Arts  Society  in  Washington,  D.C.,  the  University  of  Chicago, 
the  Krannert  Center,  Wigmore  Hall,  and  the  Theatre  Royal  de  la  Monnaie  in  Brussels.  As  a 
student,  he  performed  with  his  teacher  John  Wustman  in  recitals  celebrating  the  200th  anni- 
versary of  Franz  Schubert's  birth.  Nathan  Gunn  is  an  exclusive  recording  artist  for  Sony/BMG 
Masterworks;  his  first  solo  album  for  the  label,  "Just  Before  Sunrise,"  was  released  in  August 
2007.  Other  recordings  include  the  Grammy-nominated  Peter  Grimes  with  Sir  Colin  Davis  and 
the  London  Symphony  Orchestra,  //  barbiere  di  Siviglia,  Kullervo  with  the  Atlanta  Symphony 
Orchestra,  and  his  debut  album,  a  collection  of  American  songs  entitled  "American  Anthem." 
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CONCERTOS? 


So    do   we.    Our   free    upcoming   orchestra 


concerts    put    brilliant    student    soloists    in 


the  spotlight  in  masterworks  of  the  concerto 


repertoire.    Coming    up    are    concertos    by 


Schumann   (May  30)   and  Elgar  (June  6) 


with  soloists  from  our  Preparatory  School, 


ready   to    dazzle   you   with   their   cadenzas! 


calendar.newenglandconservatory.edu 


NEW  ENGLAND 
CONSERVATORY 

•"JORDAN  HALL 
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He  was  Buzz  Aldrin  in  Man  on  the  Moon,  an  opera  written  specifically  for  television  and  broad- 
cast in  December  2006  by  the  BBC  in  the  United  Kingdom;  the  program  garnered  the  Golden 
Rose  Award  for  Opera  at  the  Montreux  Festival  in  Lucerne.  Nathan  Gunn  has  received  the 
first  annual  Beverly  Sills  Artist  Award,  and,  more  recently,  the  Pittsburgh  Opera  Renaissance 
Award.  An  alumnus  of  the  Metropolitan  Opera  Lindemann  Young  Artist  Program,  he  won  the 
1994  Metropolitan  Opera  National  Council  Competition.  He  is  also  an  alumnus  of  the  Uni- 
versity of  Illinois  at  Champaign-Urbana,  where  he  still  makes  his  home  and  was  recently 
awarded  a  university  professorship. 


Anne  Sofie  von  Otter 


Mezzo-soprano  Anne  Sofie  von  Otter  is  sought  after  by  many  of  the  world's  major  orchestras, 
conductors,  opera  companies,  and  recording  companies.  Born  in  Sweden,  she  began  her  stud- 
ies in  Stockholm  and  continued  with  Vera  Rozsa  at  London's  Guildhall  School.  She  was  a  prin- 
cipal member  of  Basel  Opera  before  launching  an  international  career  that  has  now  spanned 
more  than  two  decades.  She  is  particularly  renowned  for  her  interpretation  of  Oktavian  in 
Der  Rosenkavalier,  a  role  she  has  recorded  for  EMI  with  Bernard  Haitink  and  has  performed  at 
Stockholm,  Munich,  Chicago,  Vienna,  Covent  Garden,  the  Opera-Bastille  in  Paris,  and  the 
Met,  as  well  as  in  Japan  with  the  late  Carlos  Kleiber  (a  performance  available  on  DVD).  Her 
repertoire  also  includes  Gluck's  Orfeo  and  Alceste,  the  title  roles  of  Handel's  Ariodante  and 
Xerxes,  Ruggerio  in  Alcino,  Sesto  in  Giulio  Cesare,  Sesto  in  Mozart's  La  clemenza  di  Tito,  Clairon 
in  Strauss's  Capriccio,  the  Composer  in  Ariadne  auf  Naxos,  Nerone  and  Ottavia  in  Monteverdi's 
L'incoronazione  di  Poppea,  Concepcion  in  Ravel's  L'heure  espagnole,  and  the  title  role  of  Carmen. 
At  the  Metropolitan  Opera  she  has  sung  numerous  performances  of  Der  Rosenkavalier,  La 
clemenza  di  Tito,  and  Idomeneo  as  well  as  making  her  stage  debut  as  Melisande  in  Debussy's 
Pelleas  et  Melisande.  Highlights  of  last  season  included  her  acclaimed  debut  as  Brangane  in 
Wagner's  Tristan  and  Isolde  in  Los  Angeles  and  New  York  (a  semi-staging  by  Peter  Sellars  con- 
ducted by  Esa-Pekka  Salonen),  Bluebeard's  Castle  with  the  Boston  Symphony  and  James  Levine 
in  Boston  and  New  York,  and  Ravel's  Sheherazade  in  Paris  and  Vienna  with  Myung-Whun 


ten 


WEEK  24      GUEST  ARTISTS 


'  .  ■ 


OLIVER  WYMAN 

You  need  the  right  musician  to  play  the  right  instrument. 

Great  businesses,  like  great  orchestras,  rely  on  a  team 

of  specialists  to  definitively  solve  their  most 

pressing  business  problems. 


T/,> 


Oliver  Wyman  is  the  leading  management  consulting  firm  that 

combines  deep  industry  knowledge  with  specialized  expertise 

in  strategy,  operations,  risk  management,  organizational 

transformation,  and  leadership  development. 

Collaborative  specialization  for  real  impact. 
www.oliverwyman.com 

Atlanta  ■  Barcelona  »  Beijing  -  Boston  ■  Calgary  •  Chicago  ■  Cleveland  •  Columbus  ■  Dallas  •  Detroit  ■  Dubai  •  Dusseldorf 

Frankfurt  ■  Hamburg  ■  Hong  Kong  ■  Houston  ■  Istanbul  •  Leatherhead  ■  Lisbon  ■  London  ■  Madrid  ■  Melville  ■  Mexico  City 

Milan  ■  Milwaukee  -  Montreal  ■  Munich  ■  New  York  ■  Paris  ■  Philadelphia  ■  Pittsburgh  ■  Portland  ■  Princeton 

San  Francisco  ■  Sao  Paulo  •  Seoul  ■  Shanghai  ■  Singapore  ■  Stockholm  »  Sydney  •  Toronto  •  Washington,  D.C.  ■  Zurich 


82 


mt 


Chung.  The  current  season  brings  her  debut  as  Didon  in  the  Kokkos  staging  of  Les  Troyens  at 
Geneva  Opera,  a  new  Orphee  in  Stockholm  with  Mats  Ek,  Lully's  Thesee  with  Emanuelle  Haim 
at  Paris's  Theatre  des  Champs-Elysees,  and  a  May  2008  residency  at  Vienna's  Musikverein, 
to  include  orchestral  concerts  with  Philippe  Jordan.  Concert  engagements  take  her  through- 
out Europe  and  America.  An  acclaimed  recitalist,  she  performs  around  the  world  with  her 
accompanist  Bengt  Forsberg.  Anne  Sofie  von  Otter's  recording  relationship  with  Deutsche 
Grammophon  began  in  1985.  Her  discography  encompasses  award-winning  Lieder  and  cham- 
ber music  recordings,  orchestral  repertoire  ranging  from  Bach  to  Berg,  and  an  extensive  opera 
catalogue  including  Debussy's  Melisande,  Bartok's  Judith,  Monteverdi's  Ottavia,  Gluck's 
Orfeo,  Mozart's  Sesto,  Idamante,  and  Cherubino,  Strauss's  Composer,  Charlotte  in  Werther, 
Baba  the  Turk  in  The  Rake's  Progress,  and  Handel's  Ariodante,  Hercules,  and  Sesto  in  Giulio 
Cesare.  Other  Deutsche  Grammophon  releases  include  "For  the  Stars,"  an  award-winning  col- 
laboration with  Elvis  Costello;  the  Baroque  recital  "Music  for  a  While";  "I  Let  the  Music  Speak," 
celebrating  the  music  of  Benny  Andersson  and  Bjorn  Ulvaeus,  and,  most  recently,  "Theresien- 
stadt,"  which  was  awarded  France's  Diapason  d'or  de  I'Annee  2007.  Anne  Sofie  von  Otter 
has  appeared  twice  previously  with  the  Boston  Symphony  Orchestra,  both  times  with  James 
Levine  conducting— in  Mahler's  Dos  Lied  von  der  Erde  in  November  1994,  and  as  Judith  in 
Bluebeard's  Castle  in  November  2006.  She  returns  here  in  two  weeks,  to  sing  the  role  of  Dido 
in  Part  II  of  Berlioz's  Les  Troyens. 


Johan  Botha 


South  African-born  tenor  Johan  Botha  is  considered  one  of  the  leading  tenors  of  his  genera- 
tion. Since  making  debuts  in  Kaiserslautern,  Hagen,  Dortmund,  and  at  Oper  Bonn,  he  has 
been  heard  on  all  of  the  major  opera  and  concert  stages  throughout  the  world,  including  the 
Gran  Teatre  del  Liceu  in  Barcelona,  the  state  operas  of  Berlin  and  Dresden,  Lyric  Opera  of 
Chicago,  the  Grand  Theatre  Geneve,  Hamburg  State  Opera,  London's  Royal  Opera  House, 
Los  Angeles  Opera,  La  Scala  in  Milan,  the  Opera-Bastille  and  Chatelet  in  Paris,  the  Salzburg 
Festival,  the  Vienna  Volksoper,  and  Opera  Australia  in  Sydney.  He  appears  regularly  with  the 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


l_|  riends  have  always  been 


important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Metropolitan  Opera  and  Vienna  State  Opera,  where  his  repertoire  includes  Daphne,  Cavolleria 
rusticana,  Don  Carlo,  Fidelio,  Lohengrin,  Die  Meistersinger  von  Nurnberg,  Tosca,  Parsifal,  Die  Frau 
ohne  Schatten,  Otello,  and  Die  Walkure,  among  others.  Besides  his  deep  commitment  to  the 
opera  stage,  Mr.  Botha  regularly  appears  on  the  concert  stage  as  well,  including  collaborations 
with  the  BBC  Symphony,  Bergen  Philharmonic,  Boston  Symphony  Orchestra,  Cleveland  Orches- 
tra, the  Royal  Philharmonic  Orchestra  of  London,  the  London  Symphony  Orchestra,  Munich 
Philharmonic,  RSO-Vienna,  and  the  WDR  Cologne,  as  well  as  in  Barcelona,  Dresden,  Madrid, 
Oslo,  and  frequently  in  his  chosen  hometown  of  Vienna,  to  name  a  few.  Johan  Botha  made  his 
BSO  debut  in  Mahler's  Symphony  No.  8  at  Tanglewood  in  July  2005,  subsequently  returning 
for  his  BSO  subscription  series  debut  in  Schoenberg's  Gurrelieder  in  February  2006,  a  repeat 
performance  of  Gurrelieder  at  Tanglewood  in  July  2006,  and  the  role  of  Florestan  in  concert 
performances  of  Beethoven's  Fidelio  in  March  2007,  all  under  the  direction  of  James  Levine. 
In  July  2007  he  sang  the  title  role  in  a  Tanglewood  concert  performance  of  Verdi's  Don  Carlo 
with  Maestro  Levine  and  the  Tanglewood  Music  Center  Orchestra. 
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Online  anytim 

wgbh.org/classical 
ive  performances  •  Weekly  podcasts 
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We  take  the  same  approach  to  investment  advice. 


At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


H 


87 


• 


HOTELS  &  RESORTS 

BERMUDA 


Enjoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 


For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 


Q^    Capital  and  Endowment  Contributors 


■ 


The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber  performances  and  education 
and  community  outreach  programs,  and  to  preserving  its  world-renowned  concert  facilities.  Contributions 
from  donors  and  income  from  the  endowment  support  40  percent  of  the  annual  budget.  The  BSO  salutes 
the  donors  listed  below  who  made  capital  and  endowment  gifts  of  $10,000  or  more  between  October  1, 
2006  and  February  28,  2008. 


$5,000,000  AND  ABOVE 

Joyce  and  Edward  Linde/Linde  Family  Foundation 


$1,000,000  -  $4,999,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Cynthia  and  Oliver  Curme/The  Lost  and  Foundation,  Inc. 
Jane  and  Jack  Fitzpatrick  •  Sophia  and  Bernard  Gordon  •  Estate  of  Richard  L.  Kaye  • 
The  Wallace  Foundation 

$500,000  -  $999,999 

Alan  S.  and  Lorraine  D.  Bressler  •  Cogan  Family  Foundation  ■ 
Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■  Estate  of  Vera  M.  MacDonald  • 
Massachusetts  Cultural  Facilities  Fund  ■  William  and  Lia  Poorvu  •   Ray  and  Maria  Stata  • 
Estates  of  Dr.  Nathan  B.  and  Anne  P.  Talbot  ■  Stephen  and  Dorothy  Weber 

$250,000  -  $499,999 

Brad  and  Terrie  Bloom  •  Peter  and  Anne  Brooke  ■  Catherine  and  Paul  Buttenwieser  ■ 
Sally  and  Michael  Gordon  •  Valerie  and  Allen  Hyman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow  • 
Lizbeth  and  George  Krupp  •  Kate  and  Al  Merck  •  Honorable  Patti  B.  Saris  and  Arthur  I.  Segel 
Kristin  and  Roger  Servison  •  Estate  of  Helen  Zimbler  •  Mortimer  B.  Zuckerman 


$100,000  -  $249,999 

Mr.  William  I.  Bernell  •  Estate  of  Carolyn  Ann  Dilts  ■  Mrs.  Harriett  M.  Eckstein  • 

Dr.  Merwin  Geffen  and  Dr.  Norman  Solomon  •  Commonwealth  of  Massachusetts  • 

Estate  of  Sylvia  Perkins  •   Estates  of  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  •  Diana  0.  Tottenham 

Estate  of  Mr.  Stetson  Whitcher  •  Mr.  and  Mrs.  John  Williams  ■  Avedis  Zildjian  Company  ■ 

Anonymous  (2) 
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Boston   Dld   City  Hall,   45  School  St.,  (61V)  "742-8401 
Open  for  Lunch,   Monday  -  Friday  at  Noon 

Providence  GTech   Center,  ID   Memorial  Blvd.,  (401)   272-2271 

Group  Private  Dining  Available 
Reservations  &  Gift  Cards  at  www.RuthsChris.com 

ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


LioincXaittr 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


Q&UM 


April  24,  26  &  27,  2008 

Bartok:  Violin  Concerto  No.  2 

Kyoko  Takezawa,  violin 
Brahms:  Symphony  No.  1 


„      ^. 


-*V 


"Takezawa— one  of  the  world's  top  violinists- 
had  everything  this  music  requires:  lyric  grace, 
precise  intonation,  rhythmic  energy 
and  expressive  power." 


THE  WASHINGTON  POST 


Call  617.236.0999        www.bostonphil.org 
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$50,000  -  $99,999 

Estate  of  David  Cheever  III 
Mrs.  Mary  S.  Kingsbery  ■ 
Anonymous 


•  Ginger  and  George  Elvin  •  Nancy  J.  Fitzpatrick  and  Lincoln  Russell 
Estate  of  Mrs.  Florence  P.  Lee  •  Caroline  and  James  Taylor  ■ 


$25,000  -  $49,999 

Estate  of  Anne  C.  Booth  •  Estate  of  Katherine  E.  Brown  •  Gregory  E.  Bulger  Foundation  • 

Estate  of  Rowland  Burdon-Muller  •  Estate  of  Frances  Fahnestock  •  The  Luis  A.  Ferre  Foundation 

The  Grammy  Foundation  •  Miss  Ann  S.  Higgins  •  Estate  of  Klaus  Peter  Kuschel  • 

Bill  and  Barbara  Leith  ■  Estate  of  Elizabeth  H.  Marshall  •  Estate  of  Bernice  H.  Nollman  ■ 

A  Friend  of  the  Tanglewood  Music  Center 

$15,000  -  $24,999 

Estate  of  Elizabeth  A.  Baldwin  •  Mr.  Daniel  Freed,  in  memory  of  Shirlee  Cohen  Freed  ■ 
Estates  of  Haskell  and  Ina  Gordon  ■  The  Messinger  Family  ■  Estate  of  Grace  E.  Saphir  ■ 
Thermo  Fisher  Scientific  International  Inc.  •  Mr.  and  Mrs.  John  L.  Thorndike  •  Anonymous 

$10,000  -  $14,999 

Estate  of  Suzannah  C.  Ames  •  Robert  and  Elena  Baum  ■  Saul  and  Mimi  Cohen  • 
Mr.  and  Mrs.  Abram  T  Collier  •  Marion  Gardner-Saxe  and  Leonard  Saxe  • 
Estate  of  Robert  P.  Giddings  •  Estates  of  George  F.  and  Elsie  B.  Hodder  ■ 
Dorothy  and  Charlie  Jenkins  ■  Jerry  and  Darlene  Jordan  ■  Rev.  Louis  W.  Pitt,  Jr.  • 
Mr.  Kenneth  S.  Recu   ■  Mr.  Edward  G.  Shufro  •   Hinda  L.  Shuman  • 
The  Family  of  David  S.  Wachsman  •  Anonymous  (3) 


Hi. 


e  new 
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enquire 
fittage  £ra 


begins  here. 


fj£Jfr*fitf 


Erskine  Park  •  Lee  ma  •  617.710.2740 
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NICE  PEOPLE  ~  FINE  MERCHANDISE 

~  OLD  FASHIONED  SERVICE  ~ 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 

Serving  the  Financial  District  since  1933 
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2007-08  Season 

Supporters  of  Named  Concerts  and 
S^    Guest  Artist  Appearances 

The  Boston  Symphony  Orchestra  wishes  to  thank  the  following  for  naming  a  concert  or  guest 
artist  appearance  during  the  2007-08  season.  Concerts  are  available  for  naming  to  Boston 
Symphony  Orchestra  and  Boston  Pops  Annual  Fund  supporters  of  $25,000  or  more  and  may 
be  endowed  for  a  minimum  of  ten  years. 


2007-08  NAMED 

October  11 
October  12 
October  25 
November  15 
November  30 
December  1 

December  6 
December  8 
January  4 
January  5 
January  11 

January  22 
January  24 
January  25 
February  9 
February  28 
March  11 
March  20 
March  28 
April  8 
April  9 

April  11 


CONCERTS 

The  Beranek  Concert 

The  Fanny  Peabody  Mason  Memorial  Concert 

The  Eloise  and  Raymond  H.  Ostrander  Memorial  Concert 

The  Virginia  Wellington  Cabot  Memorial  Concert 

Supported  by  a  generous  bequest  from  Arlene  M.  Jones 

Presented  in  loving  memory  of  Jackie  Confortes  Covo 
by  her  mother,  Alice  Confortes 

The  Philip  and  Eve  Cutter  Concert  in  memory  of  Bernie  and  Wendy  Goldhirsh 

The  Stephen  and  Dorothy  Weber  Concert 

The  Marie  L.  Audet  Gillet  Concert 

The  Fernand  Gillet  Concert 

The  Kate  and  Al  Merck  Concert  in  honor  of  the  members  of 
the  Boston  Symphony  Orchestra 

The  Joseph  McNay  Concert 

The  Janet  Wentz  Memorial  Concert 

The  Mr.  and  Mrs.  Jeffrey  E.  Marshall  Concert 

The  Gregory  E.  Bulger  Foundation  Concert 

Mr.  John  F.  Cogan,  Jr.,  and  Mary  L.  Cornille  Concert 

The  Boston  Symphony  Association  of  Volunteers  Concert 

The  Joyce  and  Edward  Linde  Concert 

The  Walter  Piston  Society  Concert 

The  Norman  V  and  Ellen  B.  Ballou  Memorial  Concert 

Supported  by  a  generous  gift  to  the  Artistic  Initiative  from 
Kristin  and  Roger  Servison 

Supported  by  a  generous  gift  to  the  Artistic  Initiative  from 
the  Richard  P.  and  Claire  W.  Morse  Foundation 


- 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


fluVjik 


Having  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 


We  are  proud  to  partner  with  you,  helping 

/ou  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 
1  the  personal  touch  we  bring  to  the  serious 
business  of  wealth  management — the  quality  of 
our  investment  management,  estate,  trust  and 
related  advisory  services,  supplemented  by  our 
personalized  family  office  capabilities. 


Proud  Supporters  of  the 

ton  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust .  com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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April  12 

April  22 
April  26 
April  30 


Presented  in  honor  of  the  members  of  the  Higginson  Society  who  support 
the  Boston  Symphony  Annual  Fund  at  the  patron  level 

The  Nathan  R.  Miller  Family  Concert 

The  Deborah  and  William  R.  Elfers  Concert 

The  Mr.  and  Mrs.  Peter  A.  Brooke  Concert 


fm 


2007-08  NAMED  SUPPORT  OF  GUEST  ARTISTS 

Jean-Yves  Thibaudet      •      In  memory  of  Mary  Rousmaniere  Gordon 


Renee  Fleming 

Leif  Ove  Andsnes 

Peter  Serkin  and 
Isabelle  Faust 

Thomas  Quasthoff 

Ian  Bostridge 

Soloists, 
Harbison's 
Symphony  No.  5, 
and  all  appearances 
by  the  Tanglewood 
Festival  Chorus 

Soloists, 

Les  Troyens 


Elfers  Fund  for  Performing  Artists,  established  in  honor  of  Deborah 
Bennett  Elfers 

Roberta  M.  Strang  Memorial  Fund 

In  memory  of  Hamilton  Osgood 

Ethan  Ayer  Fund 

Supported  by  Catherine  and  Paul  Buttenwieser 

Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus 


Supported  by  the  Helen  and  Josef  Zimbler  Fund 


If  you  would  like  to  learn  more  about  the  opportunity  of  naming  a  concert  or  guest  artist  appearance, 
please  contact  Elizabeth  Roberts,  Director  of  Major  and  Planned  Giving/Campaign  Director,  by  phone 
at  (617)  638-9269  or  by  e-mail  at  eroberts@bso.org. 
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|                                                2007-2008    SEASON 

BOSTON 

SYMPHONY 

ORCH ESTRA 

JAMES  LEVINE 

MUSIC  DIRECTOR 

Concert  Preview 

BSO  CONCERT  PREVIEW  PODCASTS 

Visit  bso.org  to  learn  about  your 
upcoming  performance. 

Hear  musical  examples,  download 
program  notes,  and  learn  more  about 
each  piece  that  the  BSO  is  performing. 
Preview  Podcasts  are  available  for 
each  BSO  concert  this  season. 

Also  available  on  iTunes. 
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Final  Programs  of  the  Season... 

BERLIOZ    LES  TROYENS,  OPERA  IN  FIVE  ACTS 


part  i  (  the  capture  of  troy  ) 
(90  minutes;  no  intermission) 

tuesday,  april  22,  8pm 
thursday,  april  24,  8pm 
saturday,  april  26,  8pm 
sunday,  may  4,  3pm 


PART  II  (  THE  TROJANS  AT  CARTHAGE  ) 
(2-1/2  HOURS,  PLUS  INTERMISSION) 


WEDNESDAY,  APRIL  30,  73OPM 
FRIDAY,  MAY  2,  7:30PM 
SUNDAY,  MAY  4,  6:30PM 


JAMES  LEVINE  CONDUCTING 

MARCELLO  GIORDANI,  TENOR  (AENEAS) 

YVONNE  NAEF,  MEZZO-SOPRANO  (CASSANDRA;  GHOST  OF  CASSANDRA) 

ANNE  SOFIE  VON  OTTER,  MEZZO-SOPRANO  (DIDO) 

DWAYNE  CROFT,  BARITONE  (CHOREBUS;  GHOST  OF  CHOREBUS) 

JULIEN  ROBBINS,  BASS-BARITONE  (PRIAM;  GHOST  OF  PRIAM) 

KWANGCHUL  YOUN,  BASS  (NARBAL) 

KATE  LINDSEY,  MEZZO-SOPRANO  (ASCANIUS) 

JANE  BUNNELL,  MEZZO-SOPRANO  (HECUBA) 

CHRISTIN-MARIE  HILL,  MEZZO-SOPRANO  (ANNA) 

RONALD  NALDI,  TENOR  (HELENUS) 

ERIC  CUTLER,  TENOR  (IOPAS) 

PHILIPPE  CASTAGNER,  TENOR  (HYLAS) 

DAVID  KRAVITZ,  BARITONE  (TROJAN  SOLDIER;  TROJAN  SENTRY  1) 

JAMES  COURTNEY,  BASS-BARITONE  (GREEK  CAPTAIN;  TROJAN  SENTRY  2) 

CLAYTON  BRAINERD,  BASS-BARITONE  (PANTHUS) 

ERIC  OWENS,  BASS-BARITONE  (GHOST  OF  HECTOR;  MERCURY) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

The  extraordinary  French  composer  Hector  Berlioz  took  inspiration  from  a  variety  of  great 
literary  figures,  notably  Shakespeare  for  his  dramatic  symphony  Romeo  et  Juliette,  Goethe  for 
his  "dramatic  legend"  The  Damnation  of  Faust,  and  perhaps  most  significantly  the  Roman  poet 
Virgil,  whose  epic  Aeneid  served  as  the  basis  for  Berlioz's  equally  epic,  five-act  opera  Les  Troyens 
(The  Trojans)— a  work  so  large  that  it  was  never  performed  complete  in  Berlioz's  lifetime.  In 
these  unprecedented  concert  performances  by  the  BSO,  each  of  the  opera's  two  parts  will  be 
performed  in  separate  concerts;  then  both  parts  will  be  performed  in  the  space  of  a  single 
Sunday,  with  a  dinner  break  in  between.  Part  I,  The  Capture  of  Troy  (the  opera's  Acts  I  and  II), 
depicts  the  fall  of  Troy  as  foreseen  by  the  prophet  Cassandra  and  accomplished  through  the 
Greeks'  ruse  of  the  Trojan  Horse.  Part  II,  The  Trojans  at  Carthage  (the  opera's  Acts  III,  IV,  and 
V),  depicts  the  arrival  of  the  Trojan  hero  Aeneas  at  the  court  of  Queen  Dido  in  Carthage,  their 
love  affair,  and  his  departure  for  Italy  (leaving  Dido  emotionally  shattered)  to  fulfill  his  destiny 
of  founding  Rome.  For  these  concert  performances,  to  be  sung  in  French  with  English  super- 
titles,  James  Levine  and  the  BSO  are  joined  by  an  extraordinary  cast  of  singers,  with  tenor 
Marcello  Giordani  making  his  subscription  series  debut  as  Aeneas,  Swiss  mezzo-soprano 
Yvonne  Naef  as  Cassandra,  and  Swedish  mezzo-soprano  Anne  Sofie  von  Otter  as  Dido. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  PLEASE  NOTE  that  for  the  season-ending  performances  of  Les  Troyens,  the 
Pre-Concert  Talks  on  April  22,  24,  and  26  (.Les  Troyens,  Part  I)  will  be  given  at  the  usual  time  of  6:45-7:15; 
the  Pre-Concert  Talks  on  April  30  and  May  2  (Les  Troyens,  Part  II)  will  be  from  6:15-6:45;  and  on  Sunday, 
May  4  (Les  Troyens,  Parts  I  and  II),  there  will  be  a  single,  extended  Pre-Concert  Talk  from  1:30-2:15.  The 
BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Tuesday  'C  April  22,  8-9:40 
Thursday  A'  April  24,  8-9:40 
Saturday  A'  April  26,  8-9:40 

Sunday  May  4,  3-4:40 

(non-subscription) 

JAMES  LEVINE,  conductor 
marcello  giordani,  tenor  (Aeneas) 
YVONNE  NAEF,  mezzo-soprano  (Cassandra) 
dwayne  croft,  baritone  (Chorebus) 
Additional  vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

BERLIOZ  Les  Troyens,  Part  I: 

"The  Fall  of  Troy" 

Concert  performances  in  French 
with  English  supertitles 


Saturday  A'         Wednesday,  April  30,  7:30-10:30 
Friday  Evening     May  2,  7:30-10:30 
Sunday  May  4,  6:30-9:30 

(non-subscription) 

JAMES  LEVINE,  conductor 
marcello  giordani,  tenor  (Aeneas) 
ANNE  SOFIE  VON  OTTER,  mezzo-soprano  (Dido) 
kwangchul  youn,  bass  (Narbal) 
christin-marie  HILL,  mezzo-soprano  (Anna) 
KATE  LINDSEY,  mezzo-soprano  (Ascanius) 
ERIC  CUTLER,  tenor  (lopas) 
PHILIPPE  CASTAGNER,  tenor  (Hylas) 
Additional  vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  Oliver,  conductor 

BERLIOZ  Les  Troyens,  Pa  rt  1 1 : 

"The  Trojans  at  Carthage" 

Concert  performances  in  French 
with  English  supertitles 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  •   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners. 

Private  Care 


Partners. 

Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Bngham  and  Women's  Hospital 


www.partnershomecare.org 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 
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D^/id6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL,MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS 


UBS  2008.  All  rights  reserved. 


James  Levine  |  M 
Bernard  Haitink  I 


Seiji  Ozawa  I  Music  Directo 
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INVESTMENTS 


RETIREMENT 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring 
the  arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing 
arts  and  cultural  institutions  that  enrich  our  community. 
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the  future  is  yours 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 

BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL. 
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THE  ARTS  ALLOW  US  TO  DISCOVER  WHO  WE  CAN  BE 


Imagine  the  world  without  music  and  dance,  or  literature  and  art.  Life  is 
incomplete  without  ways  to  express  ourselves,  and  to  discover  who  we  are 
and  what  we  can  be.  That's  why  Northern  Trust  proudly  supports  the  arts  in 
its  many  diverse  forms. 

Northern  Trust  has  been  helping  clients  meet  their  financial  needs  for 
more  than  1 18  years. 


Northern  Trust 


One  International  Place,  Suite  1600 
617-235-1800 


Boston 


northerntrust.com 
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The  path  to  recovery, 
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The  nation's  top  psych 


•  ••■'-  ^W- 


' 


^W 


U.S.  News  &  Wbr/d  fte|£art 


"  "  £& 


3^- 


a**w 


sf'Tfeaifc 


5-TffiW- 


>  JP  *: 


Partners. 

Healthcare 


;ll::lDi::IS 


The  Pavilioja  *t  McLearf^ostfTiaJl 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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bump-bump 


bump-bump 

bump-bump 

A  regular  heartbeat  is  something  most  people  take  for  granted.  But  if  you're  one  of  the  millions 

afflicted  with  a  cardiac  arrhythmia,  the  prospect  of  a  steadily  beating  heart  is  music  to  your  ears.  At  Beth  Israel 

Deaconess  Medical  Center,  we  wrote  the  book  on  arrhythmias  and  are  leading  the  way  with  less  invasive  and 

more  permanent  treatments.  We're  also  tending  to  matters  of  the  heart  in  our  renowned  catheterization  lab, 

cardiac  MRI  and  peripheral  vascular  diseases  units  and  unique  diabetes  partnership  with  Joslin  Clinic. 

To  find  out  more,  visit  www.bidmc.harvard.edu/heart  or  call  800-667-5356. 


$ 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  MedicaJ  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    I    Official  Hospital  of  the  Boston  Red  Sox 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  ■   Jan  Brett  • 
Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  •   William  R.  Elfers  • 
Nancy  J.  Fitzpatrick  •   Charles  K.  Gifford   ■   Thelma  E.  Goldberg  ■   George  Krupp  ■ 
Shari  Loessberg,  ex-officio  •   Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.   •   Nathan  R.  Miller  • 
Richard  P.  Morse  •   Susan  W.  Paine  •   Ann  M.  Philbin,  ex-officio  ■   Carol  Reich  ■   Edward  I.  Rudman  ■ 
Hannah  H.  Schneider  •   Arthur  I.  Segel   ■   Thomas  G.  Sternberg  •   Wilmer  J.  Thomas,  Jr.  • 
Stephen  R.  Weber  ■   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   ■   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   ■  J. P.  Barger  ■   Leo  L.  Beranek  • 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr. 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney   •    Nelson  J.  Darling,  Jr.   •    Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed   •    Edna  S.  Kalman  •   George  H.  Kidder  •   R.  Willis  Leith,  Jr.  • 

Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   •    Irving  W.  Rabb   ■ 

Peter  C.  Read   •   Richard  A.  Smith   ■    Ray  Stata   •   John  Hoyt  Stookey  •   John  L.  Thorndike   • 

Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Shari  Loessberg,  Chairman  •   William  F.  Achtmeyer  •   Diane  M.  Austin  ■   Lucille  M.  Batal   • 
Maureen  Scannell  Bateman  •   Linda  J.L.  Becker  •   George  W.  Berry  ■  James  L.  Bildner  •   Bradley  Bloom 
Anne  F.  Brooke  •   Gregory  E.  Bulger  •   William  Burgin   ■   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 
Susan  Bredhoff  Cohen   •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  • 
James  C.  Curvey  •   Mrs.  Miguel  de  Braganca   •   Disque  Deane  ■   Paul  F.  Deninger  >   Ronald  M.  Druker 
Alan  J.  Dworsky  •   Alan  Dynner  •   Ursula  Ehret-Dichter  ■  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■ 
Joseph  F.  Fallon   •   Thomas  E.  Faust,  Jr.  •  Judith  Moss  Feingold   ■   Steven  S.  Fischman  ■  John  F.  Fish  • 
Lawrence  K.  Fish  •   Myrna  H.  Freedman   ■   Carol  Fulp  •   Robert  P.  Gittens  •   Michael  Gordon  • 
Paula  Groves  •   Carol  Henderson  •   Brent  L.  Henry  •   Susan  Hockfield   •   Osbert  M.  Hood   ■ 
Roger  Hunt  •   William  W.  Hunt  •   Ernest  Jacquet  ■   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.   ■ 
Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  •   Stephen  R.  Karp  ■   Brian  Keane  ■    Douglas  A.  Kingsley 
Robert  Kleinberg  •   Farla  H.  Krentzman   •   Peter  E.  Lacaillade  •   Renee  Landers  -   Charles  Larkin   • 
Robert  J.  Lepofsky  ■   Christopher  J.  Lindop  ■  John  M.  Loder  ■   Edwin  N.  London   ■  Jay  Marks  ■ 
Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.  ■  Thomas  McCann  ■   Joseph  C.  McNay  ■  Albert  Merck 
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MUSEUM      OF      FINE      ARTS,      BOSTON 


elGreco 
xVelAzouez 

ART  DURING  THE  RE  REX  OF  PHILIP  111 


r"! 


BOSTON 


APRIL  20-JULY  27,  2008 

TICKETS  ON  SALE  NOW 

Tickets:  800-440-6975  or  www.mfa.org/elgreco 


This  exhibition  is  organized  by  the  Museum  of  Fine  Arts,  Boston,  and 
the  Nasher  Museum  of  Art  at  Duke  University,  and  is  supported  by 
an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities. 


The  exhibition  is  sponsored  by 

Bank  of  America  ^ 


The  exhibition  is  presented 
with  the  collaboration  of 


OI:X 


The  television  media 
sponsor  is 

WCVBTV 

BOSTON 


El  Greco  (Domenikos  Theotokopoulos),  St.  James  (Santiago  el  Mayor)  (detail),  about  1610-H.  Oil  on  canvas.  Museo  del  Greco,  Toledo. 


Additional  support  provided  by  National  Endowment  for  the  Humanit 
The  Homeland  Foundation,  and  National  Endowment  for  the  Arts. 


Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  •   Robert  J.  Morrissey  • 

Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  •   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  ■ 

Claudio  Pincus  •   Joyce  L.  Plotkin  ■   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •   James  D.  Price 

Claire  Pryor  •   Patrick  J.  Purcell  ■   John  Reed  •   Donna  M.  Riccardi  •   Susan  Rothenberg  ■   Alan  Rottenberg 

Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka   ■   Christopher  Smallhom  •   John  C.  Smith  ■ 

Charles  A.  Stakely  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Mark  D.  Thompson  •   Samuel  Thorne  • 

Albert  Togut  ■   Diana  Osgood  Tottenham  ■   Joseph  M.  Tucci   ■   Paul  M.  Verrochi  •   Robert  S.  Weil  ■ 

David  C.  Weinstein  •   James  Westra  •   Mrs.  Joan  D.  Wheeler  •    Richard  Wurtman,  M.D.  ■ 

Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  ■   Sandra  Bakalar  • 

Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •   Phyllis  Curtin  ■ 

Tamara  P.  Davis  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  ■ 

Goetz  B.  Eaton   •   Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell  ■   Peter  H.B.  Frelinghuysen  • 

Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 

Mark  R.  Goldweitz  •   Michael  Halperson  ■   John  Hamill   •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 

Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■   Michael  Joyce  ■   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 

Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 

Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  ■   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  ■ 

Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  •   John  A.  Perkins  •   Daphne  Brooks  Prout  • 

Robert  E.  Remis  ■   John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  ■    Roger  A.  Saunders  ■ 

Lynda  Anne  Schubert  •   Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  •   Patricia  Hansen  Strang  • 

Robert  A.  Wells  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■   Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Ann  Philbin,  President  •   Howard  Cutler,  Executive  Vice  President,  Fundraising  ■ 
Richard  Dixon,  Executive  Vice  President,  Administration  ■   Gerald  Dreher,  Treasurer  • 
Margery  Steinberg,  Executive  Vice  President,  Tanglewood 

EXECUTIVE  BOARD 

Mary  Gregorio,  Vice  President,  Special  Projects  •   Pat  Kavanagh,  Vice  President,  Membership  • 
Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Aaron  Nurick,  Vice  President,  Education  and  Outreach 
Beverly  Pieper,  Vice  President,  Hall  Services  •   Paula  Strasser,  Secretary  ■ 
Janis  Su,  Vice  President,  Public  Relations  •   Leah  Weisse,  Nominating  Chairman 
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When  information 
comes  together, 
it's  always 
a  memorable 

performance. 


EMC  is  a  proud  partner  of  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its  operations 
running  fluidly— and  as  the  world  leader  in  information  infrastructure  solutions,  we  help  enterprises 
of  all  sizes  manage,  use,  protect,  and  share  their  information  more  efficiently  and  cost  effectively. 
Learn  more  atwww.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners.  © 
Copyright  2007  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa, 
Technical  Director  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production  Manager  • 
John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison,  Chorus  Manager  • 
Leslie  D.  Scott,  Concert  Operations  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Margo  Saulnier,  Assistant  Director  of  Artistic  Planning 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan,  Payroll 
Supervisor  ■  Mary  Park,  Budget  Analyst  •  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout, 
Accounting  Manager  •  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood, 

Senior  Investment  Accountant 
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DEPOSIT   &   CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT   &  TRUST  •  COMMERCIAL  BANKING 


-^/^ 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
19  Trust  Company 

Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 

or  rmackinnon@bostonprivatebank.com 

www.bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  and  may  lose  value. 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  and  Planned 
Giving  •  Mia  Schultz,  Director  of  Development  Administration 

Amanda  Aldi,  Gift  Processing  and  Donor  Records  Assistant  ■  Stephanie  Baker,  Major  Gifts  and  Campaign 
Coordinator  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess  ■  Cullen  Bouvier,  Executive  Assistant  to 
the  Director  of  Development  •  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • 
Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  BSO  Business  Partners  ■ 
Marcy  Bouley  Eckel,  Annual  Funds  Membership  Manager  •  Kara  Gavagan,  Assistant  Manager, 
Development  Special  Events  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant, 
Manager  of  Gift  Processing  and  Donor  Records  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant 
Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng,  Senior  Major 
Gifts  Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Joyce  M.  Serwitz,  Major 
Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Manager,  Higginson  and  Fiedler  Societies  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events  •  Laura  Wexler,  Assistant  Manager  of  Development  Communications 
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EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristen  Jacobson,  Senior  Sales  Manager 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Facilities  Services  Lead  • 
Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk 

house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo,  Upholsterer  ■ 
Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  ■  Paul  Giaimo, 
Electrician  •  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead  Custodian  •  Rudolph  Lewis, 
Assistant  Lead  Custodian   •  Desmond  Boland  ■  Julien  Buckmire  ■  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  • 
Peter  Socha,  Carpenter  •  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 


m 


weeks  25/26    administration    (  11 


Your  sn€€<UcU 
Your  coffee. 
Your  reward. 


www.  newenglandcoffe  e  .  com 

For  recipes,  coffee  stories, 
special  offers  &  more! 

NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


ENGLAND 
-LCOFFEE 


12 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Matthew  Robinson,  Senior  Public  Relations 
Associate  •  Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  SymphonyCharge  Manager 

Duane  Beller,  SymphonyCharge  Representative  •  Gretchen  Borzi,  Marketing  Production  Manager  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  SymphonyCharge  Assistant  Manager  •  Theresa  Condito,  SymphonyCharge 
Representative  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant 
Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Dominic  Margaglione,  Senior  Subscription 
Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  ■ 
Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription 
Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  • 
Robert  Sistare,  SymphonyCharge  Coordinator  •  Megan  E.  Sullivan,  Senior  Subscription  Associate  • 
Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  Russell  M.  Hodsdon,  Manager  •  David  Chandler  Winn,  Assistant  Manager 
box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 

Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


• 
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A  Sophisticated  South  Shore 
Residential  Destination 

(888)  515-5183  •  WaterscapeHingham.com 

Luxury  Waterfront  Townhomes  in  Hingham 


URBAN 
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^>    BSO  News 

Perspectives  on  Berlioz's  "Les  Troyens": 

A  Symposium  at  Harvard  University,  Thursday,  May  i 

In  connection  with  the  BSO's  concert  performances  of  Berlioz's  opera  Les  Troyens  (April 
22-May  4),  Harvard  University  and  the  Boston  Symphony  Orchestra  will  present  a  sym- 
posium entitled  "Perspectives  on  Berlioz's  Les  Troyens"  on  May  1  at  Paine  Hall  on  the 
Harvard  University  campus,  from  1  p.m.  to  6:30  p.m.  The  symposium  will  include  ses- 
sions on  the  opera's  literary  connections,  with  reference  to  Virgil's  Aeneid  and  to  other 
19th-century  operas,  with  Harvard  University  English  Professor  Daniel  Albright  and 
Harvard  Classics  Professor  Richard  Thomas  (1-2:30  p.m.);  the  history  of  Les  Troyens  in 
recordings,  with  Robert  Dennis  of  the  Eda  Kuhn  Loeb  Music  Library  at  Harvard,  mezzo- 
soprano  Yvonne  Naef,  and  BSO  Director  of  Program  Publications  Marc  Mandel  (2:45- 
3:30  p.m.);  the  historical  context  of  Paris  in  the  1860s,  with  Berlioz  scholars  Peter  Bloom 
of  Smith  College,  D.  Kern  Holoman  of  the  University  of  California  at  Davis,  and  Hugh 
Macdonald  of  Washington  University  in  St.  Louis,  moderated  by  BSO  Assistant  Artistic 
Administrator  Benjamin  Schwartz  (3:45-5  p.m.);  and  performing  Les  Troyens  today,  a 
round  table  discussion  moderated  by  Harvard  Music  Professor  Thomas  Forrest  Kelly, 
with  BSO  Music  Director  James  Levine,  baritone  Dwayne  Croft,  and  Tanglewood  Festival 
Chorus  Conductor  John  Oliver  (5:15-6:30  p.m.).  The  symposium  is  free  and  open  to  the 
public.  For  further  details,  please  visit  www.bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts.  Given  by  a  variety  of  distinguished  speakers  from  Boston's 
musical  community,  these  informative  half-hour  talks  include  recorded  examples  from 
the  music  being  performed.  For  these  last  two  weeks  of  the  season  (April  22-May  4), 
BSO  Director  of  Program  Publications  Marc  Mandel  discusses  Berlioz's  Les  Troyens. 
PLEASE  NOTE  that  because  of  the  varying  start  times  for  these  concerts,  the  Pre- 
Concert  Talks  on  April  22,  24,  and  26  for  Les  Troyens,  Part  I,  will  be  given  at  the  usual 
time  of  6:45-7:15  (the  concerts  begin  at  8  p.m.);  that  the  Pre-Concert  Talks  on  April  30 
and  May  2  for  Les  Troyens,  Part  II,  will  be  from  6:15-6:45  (these  concerts  begin  at  7:30 
p.m.);  and  that  on  Sunday,  May  4  (Les  Troyens,  Parts  I  and  II,  at  3  p.m.  and  7:30  p.m., 
respectively),  there  will  be  a  single,  extended  Pre-Concert  Talk  from  1:30-2:15.  The  BSO's 
Pre-Concert  Talks  are  supported  by  New  England  Coffee. 

2007-08  Season  Summary 

Please  note  that  the  Season  Summary  previously  printed  in  the  last  subscription  program 
book  of  each  season  will  this  year  be  available  online  via  the  BSO's  website,  as  of  late 
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ATLANTIC   TRJJST 


PRIVATE  WEALTH  MANAGEMENT 


mes  Down 


aving  the  Right  Partner 


At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

oston  Symphony  Orchestra 


Managing  Director 

squeler@atlantictrust.com 

617  357  9600 


100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust .  com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


April,  in  the  form  of  a  pdf,  which  can  be  accessed  at  www.bso.org/seasonsummary. 
Copies  of  the  2007-08  Season  Summary  can  also  be  requested  by  phone,  by  calling  the 
Subscription  Office  at  (617)  266-7575  or  1-888-266-7575. 

From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library  of 
BSO  Music  Director  James  Levine  are  being  displayed  on  a  rotating  basis  in  a  special 
exhibit  case  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall.  Among  the  items 
to  be  displayed  are  the  score  of  Mahler's  Das  Lied  von  der  Erde  in  Arnold  Schoenberg's 
1921  version  for  chamber  orchestra;  a  "preliminary  vocal  score"  of  John  Harbison's  new 
Symphony  No.  5  for  baritone,  mezzo-soprano,  and  orchestra,  a  BSO  commission  pre- 
miered in  April;  and  a  first-edition  piano-vocal  score  of  Berlioz's  Les  Troyens,  printed  in 
two  volumes  (Part  I,  La  Prise  de  Troie,  and  Part  II,  Les  Troyens  a  Carthage)  by  Choudens  in 
Paris,  in  1863,  marking  the  first  time  Berlioz's  opera  was  published  complete. 
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A  New  BSO  Corporate  Sponsor: 
Arbella  Charitable  Foundation 

The  Boston  Symphony  Orchestra  is  proud  to  announce  Arbella  Charitable  Foundation, 
part  of  the  Arbella  Insurance  Group,  as  a  new  corporate  sponsor.  The  sponsorship 
includes  this  year's  Spring  Pops  Film  Night  Series  (May  20-24)  and  Opening  Night  at 
Tanglewood  (Les  Troyens,  Part  I,  on  July  5),  and  also  renews  Arbella's  support  for  both 
the  BSO  Business  Partners  and  BSO  Corporate  Events.  "We  strive  to  engage  in  activities 
that  have  a  significant,  positive  impact  on  the  people  and  communities  where  we  do 
business,"  says  John  Donohue,  CEO  of  Arbella  Insurance.  "We  pride  ourselves  on  our 
New  England  roots  and  are  so  proud  to  expand  on  our  partnership  with  the  gem  of  New 
England's  cultural  institutions." 

Boston  Symphony  Chamber  Players  at  Jordan  Hall 
Sunday,  May  n,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players,  joined  by  BSO  Assistant  Conductor  Julian  Kuerti, 
conclude  their  2007-08  Jordan  Hall  series  on  Sunday  afternoon,  May  11,  at  3  p.m.  at  Jordan 
Hall  at  the  New  England  Conservatory.  The  all-American  program  for  varying  chamber 
ensembles  includes  Lukas  Foss's  For  Aaron,  William  Bolcom's  Serenata  notturna  for  oboe 
and  strings,  Osvaldo  Golijov's  Dream  of  the  King  and  the  Butterfly,  and  Michael  Gandolfi's  Plain 
Song,  Fantastic  Dances.  Single  tickets  at  $30,  $22,  and  $17  may  be  purchased  through  Sym- 
phonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org. 
On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30 
Gainsborough  Street. 
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Queen  Mary  2®  Welcomes  the 
Boston  Symphony  Chamber  Players 

The  BSO  is  delighted  to  announce  that  Cunard®  Line,  the  Official  Cruise  Line  of  the  BSO, 
will  continue  its  commitment  to  support  both  the  2008  Boston  Pops  at  Tanglewood  series 
and  the  Tanglewood  Jazz  Festival  this  summer.  To  celebrate  the  partnership  between  these 
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two  venerable  organizations,  the  Boston  Symphony  Chamber  Players  will  be  performing 
on  board  the  magnificent  Queen  Mary  2  on  her  Transatlantic  Crossing  from  New  York  to 
Southampton,  England,  from  September  4  through  September  10,  2008.  BSO  members 
Malcolm  Lowe,  Steven  Ansell,  Martha  Babcock,  John  Ferrillo,  and  Richard  Svoboda,  joined 
by  pianist  Randall  Hodgkinson,  will  perform  three  hour-long  concerts  of  favorite  chamber 
repertoire  during  the  six-day  crossing,  with  musical  insights  provided  by  BSO  Artistic 
Administrator  Anthony  Fogg.  For  further  information  regarding  the  Boston  Symphony 
Chamber  Players'  Queen  Mary  2  crossing,  please  contact  the  BSO  Corporate  Sponsorships 
Office  at  (617)  638-9270. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2007-2008  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  107  OF  THIS  PROGRAM  BOOK. 


The  Nathan  R.  Miller  Family  Concert, 
Tuesday,  April  22,  2008 

The  performance  of  April  22,  2008,  by  the 
Boston  Symphony  Orchestra  is  supported 
by  a  generous  gift  from  the  Nathan  R.  Miller 
Family.  The  BSO  greatly  appreciates  their  gen- 
erous support.  Mr.  Miller  became  a  Trustee  of 
the  BSO  in  2003,  having  served  as  an  Over- 
seer since  1988.  As  a  Great  Benefactor,  Mr. 
Miller  is  a  long-standing  supporter  of  the  BSO 
and  is  well  known  for  his  gift  of  the  Miller 
Room  at  Symphony  Hall. 

Nathan  and  his  wife  Lillian,  who  attended 
the  New  England  Conservatory  of  Music, 
have  a  very  strong  commitment  to  music 
and  the  universal  joy  it  brings.  In  1985,  the 
Millers'  regard  for  then  BSO  Music  Director 
Seiji  Ozawa  prompted  them  to  establish  the 
Seiji  Ozawa  Endowed  Conducting  Fellowship 
at  the  Tanglewood  Music  Center.  They  also 
endowed  the  Lillian  and  Nathan  R.  Miller 
Chair  in  the  cello  section  of  the  BSO  in  1987, 
and  have  named  seats  in  Symphony  Hall. 

The  Nathan  R.  Miller  family  continues  to  be 
among  the  BSO's  most  generous  philanthro- 
pists, and  we  warmly  thank  them  for  their 
support. 

The  Deborah  and  William  R.  Elfers 
Concert,  Saturday,  April  26,  2008 

This  Saturday  night's  concert  is  supported  by 
a  generous  gift  from  BSO  Trustee  Bill  Elfers 


and  his  wife  Deborah  Bennett  Elfers.  The  Bos- 
ton Symphony  Orchestra  gratefully  acknow- 
ledges Bill  and  Deborah  for  their  continuing 
and  devoted  support. 

Bill  and  Deborah  Elfers  are  longtime  sub- 
scribers and  supporters  of  the  BSO  and  have 
attended  the  Friday-evening  concerts  together 
for  nearly  eleven  years.  Bill  was  appointed  a 
Trustee  of  the  BSO  in  2002  and  served  as 
a  BSO  Overseer  from  1996  until  that  time. 
During  his  tenure  with  the  Symphony,  he  has 
served  as  a  member  of  the  Budget,  Develop- 
ment, and  Investment  committees  and,  with 
Deborah,  is  an  enthusiastic  promoter  of  the 
BSO's  Youth  Concerts  Series  in  Symphony  Hall. 

Deborah's  efforts  on  the  BSO's  behalf  include 
directing  the  Business  Leadership  Association's 
fundraising  efforts  as  a  member  of  the  BSO 
staff  from  1992  to  1995.  As  a  BSO  volunteer, 
she  has  served  on  the  Annual  Giving  Commit- 
tee, chaired  the  Annual  Fund's  Higginson 
Society  dinner,  hosted  Higginson  Society 
events,  and,  with  other  key  volunteers,  organ- 
ized the  Leadership  Mentoring  Initiative,  col- 
laborating with  the  Boston  Symphony  Asso- 
ciation of  Volunteers  to  involve  people  in  the 
BSO's  artistic,  educational,  and  community 
outreach  programs.  Deborah  is  a  graduate  of 
New  England  Conservatory  of  Music,  where 
she  studied  voice;  she  now  serves  on  the  Con- 
servatory's Board  of  Trustees. 

Bill  and  Deborah  continue  to  support  the  BSO 
generously  in  many  ways.  They  are  members 
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of  the  Higginson  Society  of  the  BSO  Annual 
Fund,  have  endowed  several  seats  in  the  first 
balcony  of  Symphony  Hall,  and  have  attend- 
ed Opening  Night  at  Symphony  and  Opening 
Night  at  Pops  as  Benefactors  for  the  past  sev- 
eral years.  Said  Bill  of  their  support  for  BSO: 
"I've  greatly  enjoyed  combining  a  lifelong  love 
of  music  with  the  privilege  of  supporting  and 
providing  volunteer  service  to  the  Boston 
Symphony  as  the  world's  greatest  orchestra 
organization." 

The  Peter  and  Anne  Brooke  Concert, 
Wednesday,  April  30,  2008 

The  BSO  concert  on  Wednesday  night,  April 
30,  is  supported  by  a  generous  gift  from  BSO 
Life  Trustee,  and  past  Chairman  of  the  Board 
of  Trustees,  Peter  A.  Brooke  and  his  wife, 
BSO  Overseer  Anne  Brooke.  Peter  and  Anne 
Brooke  have  been  generous  supporters  of  the 
Boston  Symphony  Orchestra  since  the  late 
1970s.  The  Brookes  are  longtime  Friday-after- 
noon subscribers  and  members  of  the  Hig- 
ginson and  Walter  Piston  Societies.  In  addi- 
tion, they  have  fully  funded  an  endowed  chair 
in  the  percussion  section  of  the  orchestra, 
and  also  provided  major  support  for  the  con- 
struction of  Ozawa  Hall  at  Tanglewood  in  the 
early  1990s  and  for  the  renovations  to 
Symphony  Hall  in  the  late  1980s. 

Peter  joined  the  BSO's  Board  of  Overseers  in 
1981.  He  served  as  a  member  of  the  BSO's 
Board  of  Trustees  from  1990  to  2005,  was 
elected  Chairman  of  the  Board  of  Trustees  in 
1999,  retired  from  that  position  on  August  31, 
2005,  and  became  a  Life  Trustee  on  Septem- 
ber 1,  2005.  He  served  as  co-chair  of  the  BSO 
2000  Campaign  from  1998  to  2000,  help- 
ing lead  that  effort  to  historic  success  in  rais- 
ing more  than  $150  million  for  the  orchestra's 
endowment  and  operations.  Peter  is  known 
worldwide  as  a  leader  in  the  venture  capital 
community,  having  pioneered  business  prac- 
tices in  that  field  for  decades.  He  has  brought 
wisdom  to  his  tenure  at  the  Boston  Symphony, 
participating  in  a  dozen  Board  committees 
and  currently  serving  as  Chair  of  the  Leader- 
ship Gifts  Committee  for  the  Artistic  Initia- 
tive that  seeks  to  raise  funds  to  endow  the 
continued  artistic  growth  of  the  orchestra. 


Anne  has  energetically  matched  her  husband's 
service  to  non-profits  in  the  community.  She 
became  a  BSO  Overseer  in  2006,  served  as 
Chair  of  the  Board  of  Trustees  of  the  Concord 
Museum  for  many  years,  and  is  an  Overseer 
of  the  Museum  of  Fine  Arts.  Most  recently  at 
the  BSO  she  served  as  an  Honorary  Co-chair 
of  the  James  Levine  Inaugural  Gala  in  the  fall 
of  2004.  She  is  currently  on  the  board  of  the 
Boston  Arts  Academy  and  Massachusetts 
Audubon  Society. 

"We  were  both  introduced  to  the  Symphony 
as  children,"  they  have  said,  "and  after  years 
of  exposure  to  its  wonderful  sound,  we  think 
it  is  appropriate  to  repay  the  BSO  for  all  the 
pleasure  it  has  given  us." 

The  Helen  and  Josef  Zimbler  Fund 

The  appearances  of  the  vocal  soloists  in  the 
concert  performances  of  Berlioz's  Les  Troyens 
are  supported  by  the  Helen  and  Josef  Zimbler 
Fund  in  the  BSO's  endowment,  established 
with  a  generous  bequest  from  the  Estate  of 
Helen  Zimbler  supporting  the  artistic  expens- 
es of  the  BSO.  A  Cincinnati  native,  Helen 
Rigby  Zimbler  pioneered  the  place  of  women 
in  American  orchestras  when,  in  1937,  she 
accepted  a  position  in  the  double  bass  sec- 
tion of  the  Houston  Symphony.  She  was  also 
an  accomplished  singer,  actor,  and  painter.  In 
1939  Helen  married  Josef  Zimbler,  who  was  a 
BSO  cellist  from  1932  until  his  death  in  1959. 
Josef  Zimbler,  born  in  1900  in  Pilsen  (now 
part  of  the  Czech  Republic),  was  encouraged 
by  his  first  cousin,  Arthur  Fiedler,  to  come  to 
Boston  in  1927.  During  his  tenure  with  the 
BSO,  Josef  founded  the  Zimbler  Sinfonietta, 
composed  of  approximately  twenty  BSO 
string  players  and  performing,  in  most  cases, 
without  a  conductor.  The  Sinfonietta  pio- 
neered a  renewed  appreciation  of  17th-  and 
18th-century  repertoire  and  performance, 
championed  contemporary  music,  made 
numerous  recordings,  and  in  1957  toured 
Central  and  South  America.  Josef  was  held  in 
high  esteem  by  his  colleagues  and  always 
performed  with  them,  but  never  in  first  chair. 

Helen  remained  in  Boston  until  1974  when 
she  returned  to  Cincinnati,  where,  over  the 
years  that  followed,  she  gave  numerous  vocal 
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CONCERTOS? 


So  do  we.  Our  free  upcoming  orchestra 
concerts  put  brilliant  student  soloists  in 
the  spotlight  in  masterworks  of  the  concerto 
repertoire.  Coming  up  are  concertos  by 
Schumann  (May  30)  and  Elgar  (June  6) 
with  soloists  from  our  Preparatory  School, 
ready  to  dazzle  you  with  their  cadenzas! 
calendar.newenglandconservatory.edu 

NEW  ENGLAND 
CONSERVATORY 

<*  JORDAN  HALL 
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recitals  and  was  active  as  a  freelance  bass 
player.  She  passed  away  in  2005  at  the  age 
of  91.  Josef  Zimbler  left  to  Helen  his  entire 
estate,  including  a  collection  of  correspon- 
dence, autographed  photographs,  and  record- 
ings documenting  his  many  years  with  the 
BSO  and  the  Zimbler  Sinfonietta.  This  collec- 
tion came  to  the  BSO  Archives  in  the  spring 
of  2006,  through  a  bequest  from  the  Estate 
of  Helen  Zimbler. 

BSO  Members  in  Concert 

BSO  cellist  Jonathan  Miller  and  fellow  Boston 
Artists  Ensemble  members  Sharan  Leventhal, 
violin,  and  Randall  Hodgkinson,  piano,  are 
soloists  in  Beethoven's  Triple  Concerto  with 
the  Newton  Symphony  Orchestra  led  by 
Federico  Cortese  on  Sunday,  May  4,  at  7:30 
p.m.  at  Rashi  Auditorium  in  Newton  Corner. 
Also  on  the  program  are  the  overture  to 
Mozart's  The  Marriage  of  Figaro  and  Mendels- 
sohn's Symphony  No.  3,  Scottish.  Tickets  are 
$30,  discounted  for  children,  students,  and 
seniors.  For  further  information,  call  (617) 
965-2555  or  visit  www.newtonsymphony.org. 

The  Walden  Chamber  Players,  whose  mem- 
bership includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  Richard  Ranti,  bas- 
soon, Richard  Sebring,  horn,  and  Lawrence 
Wolfe,  double  bass,  perform  music  of  Carter, 
Schnittke,  Sheila  Silver,  Alice  Spatz,  Larry 
Wallach,  and  Isang  Yun  at  the  Sterling  and 
Francine  Clark  Art  Institute  in  Williamstown 
on  Sunday,  May  11,  at  3  p.m.  For  further 
information  or  tickets,  please  call  (866) 
393-2WCP. 


The  Boston  Challenge: 

Help  the  BSO  Reach  New  Heights 

of  Musical  Artistry 

When  you  make  a  gift  to  support  the  Boston 
Symphony  Orchestra  this  season,  the  effect  of 
your  generosity  can  be  even  greater  by  your 
participation  in  The  Boston  Challenge,  a  chal- 
lenge grant  that  will  match  certain  gifts  re- 
ceived by  June  30,  2008.  Through  the  gen- 
erosity of  a  small  group  of  anonymous  BSO 
Trustees,  The  Boston  Challenge  will  match, 
up  to  $250,000,  all  new  or  increased  gifts  to 
the  Symphony  or  Pops  annual  funds,  as  well 
as  gifts  from  participants  in  last  year's  Chal- 
lenge if  renewed  at  the  same  level  or  higher. 
Answer  the  Challenge  by  becoming  a  Friend 
of  the  BSO  with  an  Annual  Fund  contribution 
of  $75  or  more  during  the  2007-08  season. 
Your  support  will  help  ensure  that  the  BSO 
continue  to  enjoy  the  freedom  to  reach  new 
heights  of  musical  artistry.  To  learn  more 
about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  please  contact  the  Friends  of 
the  BSO  Office  at  FriendsoftheBSO@bso.org, 
(617)  638-9276,  or  visit  bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 


3  Elm  Street 

Stockbridge,  MA 

413.298.3044 


www.holstengalleries.com 


Dale  Chihuly 


A  community  of  unique 

residential  lifestyle  options 

for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street  •  Lexington,  MA 


TkeGiSves 


A  DEACONESS 


Abundant  M/e 


781.259.0800 


WWW.  GROVESINLINCOLN.  ORG 
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BSO  Archives 


ON  DISPLAY  IN  SYMPHONY  HALL  THIS  SEASON  S  BSO  ARCHIVES  EXHIBIT,  LOCATED  THROUGH- 
OUT THE  ORCHESTRA  AND  FIRST-BALCONY  LEVELS  OF  SYMPHONY  HALL,  DISPLAYS  THE 
BREADTH  AND  DEPTH  OF  THE  ARCHIVES'  HOLDINGS  IN  ORDER  TO  DOCUMENT  THE  MANY 
FACETS  OF  THE  ORCHESTRA'S  HISTORY.  HIGHLIGHTS  OF  THIS  YEAR'S  EXHIBIT  INCLUDE  ARTIS- 
TIC RENDERINGS  INSPIRED  BY  THE  BSO'S  MUSICAL  ACTIVITIES  (ORCHESTRA  AND  FIRST  BAL- 
CONY, AUDIENCE-RIGHT);  THE  BSO'S  EARLY  CONCERTMASTERS  (MASSACHUSETTS  AVENUE 
CORRIDOR);  THE  90TH  ANNIVERSARY  OF  A  BENEFIT  RELIEF  CONCERT  GIVEN  BY  THE  BSO  IN 
DECEMBER  1917  IN  RESPONSE  TO  THE  HALIFAX  DISASTER  (MASSACHUSETTS  AVENUE  CORRI- 
DOR); THE  CLOSE  CONNECTION  OF  COMPOSERS  HENRI  DUTILLEUX  AND  SAMUEL  BARBER  TO 
THE  BSO  (CABOT-CAHNERS  ROOM);  THE  ANATOMY  OF  A  SYMPHONY  HALL  SEAT  (FIRST-BAL- 
CONY LEFT);  BOSTON  POPS  ENCORES  (ORCHESTRA-LEVEL  CORRIDOR  BETWEEN  THE  HATCH 
ROOM  AND  THE  REAR  OF  THE  SYMPHONY  HALL  AUDITORIUM),  AND  THE  BSO'S  TOURING 
HISTORY  (COHEN  WING). 

A  CASE  DEVOTED  TO  LINE  DRAWINGS  BY  OLGA  KOUSSEVITZKY  (1901-1978),  THE  THIRD  WIFE 
OF  BSO  MUSIC  DIRECTOR  SERGE  KOUSSEVITZKY,  CAN  BE  FOUND  ON  THE  FIRST  BALCONY 
(AUDIENCE-RIGHT).  AN  AMATEUR  ARTIST,  OLGA  KOUSSEVITZKY  WAS  PARTICULARLY  ADEPT 
AT  CAPTURING  THE  LIKENESSES  OF  MUSICAL  LUMINARIES  WHO  PERFORMED  WITH  THE 
ORCHESTRA.  PHOTOGRAPHS  OF  HER  SUBJECTS  ARE  DISPLAYED  WITH  THE  DRAWINGS  TO 
DEMONSTRATE  HOW,  IN  JUST  A  FEW  LINES,  MRS.  KOUSSEVITZKY  WAS  ABLE  TO  CATCH  THE 
ESSENCE  OF  THE  PERSON. 

A  CASE  DEVOTED  TO  THE  BSO  PERFORMANCE  HISTORY  OF  SAMUEL  BARBER'S  PIANO  CON- 
CERTO CAN  BE  FOUND  IN  THE  CABOT-CAHNERS  ROOM.  PIANIST  JOHN  BROWNING  WAS 
SOLOIST  FOR  THE  WORLD  PREMIERE  WITH  ERICH  LEINSDORF  CONDUCTING  THE  BOSTON 
SYMPHONY  ORCHESTRA  IN  PHILHARMONIC  HALL  AT  NEW  YORK'S  LINCOLN  CENTER  ON 
SEPTEMBER  9,  1962. 

SHOWN  ABOVE  ARE  A  PHOTO  OF  AARON  COPLAND  (BY  CONSTANTINE  MANOS)  AND  A  PENCIL 
DRAWING  OF  COPLAND  BY  OLGA  KOUSSEVITZKY.  ALSO  SHOWN  ABOVE  IS  PART  OF  THE  FAC- 
SIMILE MANUSCRIPT  SCORE  OF  BARBER'S  PIANO  CONCERTO  WITH  JOHN  BROWNING'S  MARK- 
INGS (GIFT  OF  CYNTHIA  STIEHL). 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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James  Levine 


~-^7"^       Now  in  his  fourth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2007-08  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Ravel  program;  pre- 
mieres of  new  works  by  Elliott  Carter,  John  Harbison,  William  Bolcom,  and  Henri  Dutilleux; 
Mahler's  First  and  Ninth  symphonies  and  Dos  Lied  von  der  Erde;  Smetana's  complete  A/Id  Wast; 
the  two  Brahms  piano  concertos  with  Evgeny  Kissin,  and  season-ending  concert  performances 
of  Berlioz's  Les  Troyens.  He  also  appears  at  Symphony  Hall  as  pianist,  performing  Schubert's 
Winterreise  with  Thomas  Quasthoff.  Mr.  Levine's  2007  Tanglewood  season  included  seven 
programs  with  the  BSO,  a  concert  performance  with  the  Tanglewood  Music  Center  Orchestra 
of  Verdi's  Don  Carlo,  and  a  staged  TMC  production  of  Mozart's  Cos!  fan  tutte,  as  well  as  classes 
devoted  to  orchestral  repertoire,  Lieder,  and  opera  with  the  TMC's  Instrumental,  Vocal,  and 
Conducting  Fellows.  Following  Tanglewood,  he  and  the  Boston  Symphony  Orchestra  made 
their  first  European  tour  together,  performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein 
Festival  (in  Hamburg),  Essen,  Diisseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in 
London.  Maestro  Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra 
in  repertoire  ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler, 
Debussy,  Ravel,  and  Schoenberg  to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison, 
Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen.  He  became  music  director  in  the 
fall  of  2004,  having  been  named  music  director  designate  in  October  2001. 


James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-six  years 
since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in  its 
history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  thirteen  company  premieres.  In  2007-08  Maestro  Levine  leads  new  produc- 
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tions  of  Lucia  di  Lammermoor  (which  opened  the  season)  and  Macbeth;  revivals  of  Tristan  und 
Isolde  and  Manon  Lescaut,  and  concerts  at  Carnegie  Hall  with  the  MET  Orchestra  (with 
soloists  Alfred  Brendel,  Deborah  Voigt,  and  Jonathan  Biss)  and  MET  Chamber  Ensemble 
(joined  by,  among  others,  John  Harbison,  Milton  Babbitt,  Elliott  Carter,  Yefim  Bronfman,  Gil 
Shaham,  and  Anja  Silja).  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Presents"  televi- 
sion series  for  PBS  in  1977,  founded  the  Met's  Young  Artist  Development  Program  in  1980, 
returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  compa- 
ny's first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at 
the  opera  house— a  former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the 
MET  Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 
Also  in  New  York  this  season,  in  February,  Mr.  Levine  conducts  the  Juilliard  Orchestra  in  Elliott 
Carter's  Symphonia:  Sum  fluxae  pretium  spei  (a  New  York  premiere)  and  Cello  Concerto  to 
close  the  Juilliard  School's  Carter  Festival. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Sym- 
phony, Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 


~Ssic 


James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and  in 
1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settle- 
ment; the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the 
Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize 
from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from 
WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the 
Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National 
Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the 
Arts  from  the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award. 
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Berlioz's  Virgilian  Muse 

by  Thomas  May 


Q^ 


Berlioz's  most-abiding  love  affair  was  his  passion  for  a  dead  poet.  The  writings  of  Virgil 
held  a  powerful  grip  on  the  composer's  creative  imagination  ever  since  his  first  encoun- 
ters with  the  Roman  poet,  who  not  only  served  as  the  source  for  what  is  perhaps  Berlioz's 
greatest  creation— Les  Troyens— but  was  his  lifelong  touchstone  for  authentic  artistic 
expression  in  an  era  he  felt  was  becoming  increasingly  false  and  insincere. 

Berlioz  cherished  memories— Proustian  in  their  vividness— of  being  overwhelmed  as  a 
child  by  his  reactions  to  the  Aeneid,  which  his  father  helped  him  learn  in  the  original 
Latin.  In  a  letter  to  Princess  Caroline  Sayn-Wittgenstein  (a  mistress  of  Liszt  and  a  cat- 
alyzing force  who  convinced  Berlioz  to  proceed  with  his  opera),  the  composer  recalls 
working  through  the  grim  battles  of  the  epic's  twelfth  book.  One  Sunday  at  church  serv- 
ice, the  solemn  liturgical  ritual  blended  in  the  boy's  imagination  with  the  sufferings  of  his 
pagan  heroes,  so  that  "an  immeasurable  sadness  took  hold  of  me.  I  left  the  church  in 
floods  of  tears  and  remained  weeping  for  the  rest  of  the  day,  unable  to  contain  my  epic 
sorrow."  (Berlioz  also  recounts  this  episode  in  his  Memoirs.) 

Not  that  fondness  for  Virgil  was  an  eccentric  phenomenon.  Indeed,  the  Roman  poet  (who 
lived  between  70  and  19  B.C.E.)  had  held  sway  for  two  millennia  as  what  T.S.  Eliot  once 
termed  "the  classic  of  Europe."  Try  to  imagine  Shakespeare's  prestige  lasting  five  times 
longer  than  it  already  has  to  get  a  sense  of  Virgil's  once-immense  cultural  presence.  Ovid 
may  have  had  more  popular  appeal  thanks  to  his  erotic  temper,  but  Virgil  became  revered 
as  a  source  of  spiritual  wisdom.  In  late  classical  times  there  even  developed  a  practice- 
known  as  the  sortes  Virgilianae  (literally,  "Virgilian  lots")— whereby  random  selections  of 
lines  from  the  Aeneid  were  thought  to  contain  prophetic  glimpses  into  the  future. 

But  by  Berlioz's  own  time,  classical  literature,  while  still  the  backbone  of  education,  had 
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lost  much  of  its  aura.  Indeed,  the  domestication  of  classical  myth  was  so  commonplace 
in  the  previous  century  that  it  had  inspired  in  Gluck— another  of  Berlioz's  artistic  heroes— 
a  desire  to  reinvigorate  the  approach  to  classical  sources.  Myths  had  come  to  serve  as 
decorative,  rococo  illustrations  for  uplifting  precepts.  The  intervening  French  Revolution 
co-opted  antiquity  for  its  own  ends,  exchanging  the  decorative  for  the  sternly  moral— but 
with  a  result  that  was  just  as  empty.  In  the  same  year  that  Berlioz  completed  his  score 
for  Les  Troyens  (1858),  Offenbach's  wickedly  witty  Orpheus  in  the  Underworld  was  using 
opera's  core  myth— the  one  with  which  Gluck  had  launched  his  reforms— to  lampoon 
stuffy  conventions. 

For  Berlioz,  however,  the  intensity  of  those  early  encounters  with  Virgil  never  left  him. 
Even  before  Les  Troyens,  the  poet's  presence  is  implicitly  felt.  In  describing  the  Dies  Irae  of 
his  Requiem,  for  example,  Berlioz  says  "I  hear  nothing  but  cries  of  terror,  rolls  of  thunder, 
the  sound  of  worlds  crumbling  to  the  clangor  tubarum"  (that  last  phrase  referring  to  a 
passage  in  the  Aeneid  depicting  a  warlike  "clamor  of  trumpets").  Berlioz's  frequently 
recurring  references  to  Virgil  speak  of  a  profoundly  personal  kinship  with  the  poet— as 
if  he  were  a  living  friend,  indeed  a  kind  of  soul  mate.  "I  feel  as  though  I  knew  Virgil,"  the 
composer  writes,  "I  feel  as  though  he  knows  how  much  I  love  him." 

Nowadays  the  Aeneid  tends  to  get  lumped  together  with  Homer  as  simply  another  "epic" 
from  the  long-vanished  ancient  world.  Virgil,  however,  came  of  age  in  a  century  of  accel- 
erating wars  and  uncertainty,  well  aware  of  the  fragility  of  the  civilization  he  was  cele- 
brating. Although  he  imagined  a  distant,  mythic  past,  he  drew  on  the  pathos  of  his  expe- 
rience to  imbue  his  characters  with  a  subjective  intensity  and  his  poetry  with  an  ambigu- 
ity that  at  times  seems  eerily  modern. 

To  Berlioz,  this  Virgilian  pathos  disclosed  a  like-minded  sensibility.  The  composer  must 
have  also  been  inspired  by  the  sheer  willpower  of  the  poet's  ambition.  Virgil  worked  his 
way  up  from  the  miniatures  of  his  pastoral  poetry  to  the  vast  fresco  of  the  Aeneid  (which 
he  left  not  quite  finished  at  his  death).  He  designed  from  the  Homeric  model  but  fash- 
ioned something  new,  an  epic  tuned  to  his  personal  vision.  Berlioz  similarly  made  Les 
Troyens  a  repository  for  every  facet  of  the  art  he  had  developed  throughout  his  career. 
The  score  is  replete  with  the  searing  originality  that  can  still  startle  Berlioz's  listeners;  at 
the  same  time,  it  is  balanced  by  his  masterful  sense  of  form  and  proportion— a  sense 
that  for  far  too  long  was  distorted  by  cuts  and  divisions  inflicted  on  the  work. 

Indeed,  the  opera's  peculiar  blend  of  in-the-moment  passions  with  overarching  classical 
composure— the  love  duet  at  the  end  of  Act  IV  magnificently  embodies  both— is  deeply 
rooted  in  the  Virgilian  aesthetic.  The  Aeneid  continually  varies  its  rhythmic  patterns  of 
tension  and  release,  of  violence  alternating  with  repose,  both  in  its  large-scale  organiza- 
tion and  in  specific  episodes,  down  to  the  level  of  its  articulation  in  meter. 

In  one  of  his  letters,  Berlioz  muses  about  his  search  for  a  way  to  shape  the  musical 
responses  that  Virgil's  poetry  so  readily  awakened:  "What  is  immensely  difficult  about 
it  is  to  find  the  musical  form,  that  form  without  which  music  does  not  exist,  or  is  no  more 
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An  early  mosaic  of  the  poet  Virgil,  found  at  a 
villa  in  Tunis,  the  location  of  ancient  Carthage 


than  the  downtrodden  slave  of  the  word."  Berlioz  continually  rises  to  the  challenge  in 
Les  Troyens  with  a  variety  of  ingenious  solutions.  They  culminate  in  the  overwhelming 
sequence  of  emotions  of  the  final  act  as  Dido  faces  her  abandonment.  That  this  is  per- 
haps the  most  moving  passage  in  the  Aeneid  only  made  Berlioz's  musical  task  all  the 
more  formidable. 

The  Aeneid  famously  comprises  two  halves  that  encompass  the  epic  worlds  of  the 
Odyssey  (the  Trojans'  voyages  in  Books  1-6)  and  the  Iliad  (the  series  of  wars  as  they 
claim  a  new  home  in  Italy  in  Books  7-12).  In  refashioning  the  Aeneid  for  the  operatic 
stage,  Berlioz  focuses  on  the  wanderings  and  the  fateful  detour  in  Carthage,  drawing  on 
Books  1,  2,  and  4.  His  libretto  elaborates  some  characters— notably  Cassandra— who  are 
merely  mentioned  in  Virgil  and  introduces  theatrical  strategies  drawn  from  Shakespeare. 
(Berlioz's  extraordinary  synthesis  of  these  two  tutelary  geniuses  to  create  the  world  of 
Les  Troyens  is  a  richly  fascinating  topic  unto  itself.) 

Yet  Berlioz  still  mirrors  the  Aeneid's  overall  structure  by  dividing  Les  Troyens  into  two  sep- 
arate settings,  Troy  and  Carthage.  Each  contains  subtle  parallels  and  cross-references 
with  the  other,  reinforcing  the  work's  larger  unity  but  also  adding  new  layers  of  meaning. 
Thus  Cassandra's  obsession  with  the  inevitable  that  deafens  her  to  the  pleas  of  her  lover 
Chorebus  has  an  ironic  counterpart  when  Aeneas  abandons  Dido  to  follow  his  foreor- 
dained destiny. 

Moreover,  while  he  doesn't  dramatize  the  Aeneid's  second  half,  Berlioz  in  fact  uses  the 
idea  of  the  arrival  in  Italy  as  an  especially  original  unifying  musical  motif.  When  we  first 
hear  the  Trojan  March,  in  conjunction  with  Cassandra's  dire  warnings,  it  suggests  the 
imminent  downfall  of  Troy.  Yet  its  significance  changes  with  each  recurrence.  By  the  end, 
the  march's  peculiarly  memorable  harmonic  contour— with  its  hint  of  French  Revolu- 
tionary fervor— becomes  associated  not  only  with  the  promise  of  Italy  but  with  the 
unstoppable  momentum  of  historical  change. 
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Berlioz  was  especially  savvy  in  constructing  his  libretto  around  moments  that  would 
allow  for  maximum  musical  resonance.  Several  of  these  are  in  fact  wordless  but  among 
the  most  affecting  passages  in  the  opera:  the  exquisite  pathos  of  the  clarinet  solo  accom- 
panying Andromache's  silent  grieving  with  her  son  or,  best-known  of  all,  the  deliriously 
inventive  miniature  tone  poem  of  the  "Royal  Hunt  and  Storm,"  in  which  the  orchestra 
conveys  the  entire  narrative  of  Dido  and  Aeneas  acknowledging  their  love  for  each  other. 

In  such  moments,  Berlioz  reminds  us  that  he  has  no  interest  in  creating  a  merely  decora- 
tive musical  commentary  on  what  is  already  a  complete  artwork  in  itself.  A  parallel  can 
be  found  in  his  treatment  of  the  lovers  in  his  earlier  "dramatic  symphony"  inspired  by 
Romeo  and  Juliet.  In  his  preface  to  that  work,  Berlioz  writes  that  there  is  something  in  this 
love  story  so  sublime  that  his  imagination  requires  a  "freedom  which  the  limiting  sense 
of  sung  words  would  never  allow."  The  central  pair  of  lovers,  in  other  words,  are  not  rep- 
resented by  singers  (which  are  used  elsewhere  in  the  piece)  but  by  purely  instrumental 
music,  employing  what  Berlioz  calls  "a  language  richer,  more  vivid,  less  hindered,  and,  by 
its  very  vagueness,  more  powerful." 

Berlioz's  response  to  Virgil  embraces  not  just  his  characters  and  his  dramatic  situations 
but  the  very  essence  of  his  poetry.  When  he  exclaims,  "What  a  great  composer  Virgil  is! 
What  a  melodist,  what  a  harmonist!,"  Berlioz  isn't  just  indulging  in  metaphorical  exuber- 
ance. This  is  the  aspect  of  Virgil  that  is  especially  difficult  to  grasp  without  knowing  him 
in  the  original  Latin.  But  Virgil  as  Berlioz  knew  him  was  not  limited  to  his  content  or  even 
to  the  arresting  imagery  of  his  epic  similes:  the  style— indeed  the  very  sounds— with 
which  he  expressed  all  this  was  at  least  as  significant.  In  a  very  real  sense,  Virgil  com- 
posed the  Aeneid,  painstakingly  working  from  a  prose  sketch  to  work  out,  line  by  line,  the 
dactylic  hexameter  verse  that  is  the  poem's  real  music  and  that  was  meant  not  to  be 
read  but  to  be  performed  aloud. 

The  idea  of  the  sounds  of  a  poem  reinforcing  and  commenting  on  their  meaning  is  of 
course  familiar  in  any  language.  What's  special  about  Virgil's  epic  verse  is  the  density 
of  possibilities.  The  meter  involves  both  stress  and  quantity,  while  Latin  word  order  and 
syntax  allow  for  greater  flexibility,  with  the  result  that  all  of  these  elements  can  be 
played  off  of  each  other  in  a  brilliant  counterpoint  of  sound  and  sense.  In  the  postscript 
to  his  translation  of  the  Aeneid,  Robert  Fitzgerald  reminds  us  that  Dryden  (another 
famous  translator  of  the  text)  said  Virgil's  lines  can  actually  play  out  in  sound  what  they 
describe.  Fitzgerald  then  cites  an  example  from  Book  I:  "Intonuere  poli,  et  crebris  micat 
ignibus  aether,"  which  he  translates  "It  thundered  from  all  quarters,  as  it  lightened/Flash 
on  flash  through  heaven."  Even  Fitzgerald's  experienced  hand  can  only  hint  at  the  rolling 
thunder  and  electric  staccato  of  Virgil's  Latin. 

This  stylistic  aspect,  which  was  part  of  Berlioz's  profound  knowledge  of  the  poet,  inspired 
a  whole  new  level  of  descriptiveness  in  his  own  compositional  art.  Les  Troyens  brims  with 
orchestral  "special  effects"  and  inventive  evocations:  the  stopped  horns  for  the  first 
appearance  of  Hector's  ghost  (and  chilling  harmonics  when  he  returns  in  the  final  act), 
the  growling  trombones  for  the  serpents,  the  serene  Mediterranean  night  music  of 
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Act  IV,  the  lulling  surge  of  the  sea  in  Hylas'  song— these  are  among  the  more  obvious. 

Berlioz  himself  enumerated  the  different  kinds  of  music  Virgil  inspired:  "You  can  easily 
enough  imagine  what  the  scenes  of  passion  are  like,  also  the  love  scenes  and  the  depic- 
tions of  nature,  whether  calm  or  stormy,  but  there  are  scenes  too  of  which  you  cannot 
possibly  have  any  conception.  Among  these  is  the  ensemble  in  which  all  the  characters 
and  the  chorus  express  their  horror  and  fear  as  they  learn  that  Laocoon  has  met  his  death 
devoured  by  snakes,  also  the  finale  of  the  third  act  and  Aeneas'  last  scene  in  the  fifth." 

The  sound-world  Berlioz  conjured  for  Les  Troyens  seems  to  be  sparked  in  countlessly 
inventive  ways  from  his  response  to  Virgil's  epic.  He  launches  his  mammoth  opera  liter- 
ally in  medias  res— in  the  middle  of  things— without  an  overture,  the  winds  and  brass 
bursting  forth  in  a  jaunty  (and,  it  turns  out,  foolhardy)  mood  of  festivity.  The  Trojans  have 
come  out  to  celebrate  the  illusory  peace,  gathered  before  the  dead  Achilles'  burial  mound. 

Later  they  will  sound  their  falsely  triumphal  march  while  Cassandra  listens  in  horror.  It 
is  a  moment  of  emotional  polyphony  that  shows,  in  microcosm,  Berlioz's  perfect  attune- 
ment  to  the  underlying  ambiguity  of  Virgil's  epic  vision.  His  great  achievement  in  Les 
Troyens  was  to  incorporate  the  master's  art  and  then  transpose  it  to  his  own  medium— 
"To  discover  the  means  of  being  expressive  and  true,"  as  Berlioz  said,  "without  ceasing  to 
be  a  musician." 

THOMAS  MAY  writes  and  lectures  about  music  and  theater. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 


nyth  season,  2007-2008 


Tuesday,  April  22,  8pm  |  the  nathan  r.  miller  family  concert 

Thursday,  April  24,  8pm 

Saturday,  April  26,  8pm  |  the  deborah  and  william  r.  elfers 


CONCERT 


Sunday,  May  4,  3pm 


JAMES  LEVINE  conducting 

MARCELLO  GIORDANI,  TENOR  (AENEAS) 

YVONNE  NAEF,  MEZZO-SOPRANO  (CASSANDRA) 

DWAYNE  CROFT,  BARITONE  (CHOREBUS) 

JULIEN  ROBBINS,  BASS-BARITONE  (PRIAM) 

CLAYTON  BRAINERD,  BASS-BARITONE  (PANTHUS) 

KATE  LINDSEY,  MEZZO-SOPRANO  (ASCANIUS) 

JANE  BUNNELL,  MEZZO-SOPRANO  (HECUBA) 

RONALD  NALDI,  TENOR  (HELENUS) 

DAVID  KRAVITZ,  BARITONE  (TROJAN  SOLDIER) 

JAMES  COURTNEY,  BASS-BARITONE  (GREEK  CAPTAIN) 

ERIC  OWENS,  BASS  (GHOST  OF  HECTOR) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


THE  APPEARANCES  OF  THE  VOCAL  SOLOISTS  IN  THESE  PERFORMANCES  OF 
ARE  SUPPORTED  BY  THE  HELEN  AND  JOSEF  ZIMBLER  FUND. 


LES  TROYENS 


THESE  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


^J<^)j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007"2008  SEASON. 

The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  4:45. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BOSTON    SYMPHONY    ORCHESTRA 

James  Levine,  Music  Director 

1 27th  Season,  2007-2008 

Thursday,  April  24, 8pm 
JAMES  LEVINE  conducting 
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Please  note  that  Dwayne  Croft  is  suffering  from  a  severe  cold  and  regrettably  can- 
not sing  in  tonight's  concert.  We  are  fortunate  that  baritone  Richard  Zellerwas 
available  to  replace  Mr.  Croft  on  short  notice  as  Chorebus  in  Berlioz's  "Les  Troyens.' 

Richard  Zeller 

One  of  America's  leading  baritones,Richard  Zeller  makes  his 
Boston  Symphony  Orchestra  debut  this  evening.  Highlights  of  his 
2007-08  season  include  Morales  in  Carmen  at  Portland  Opera, 
the  title  role  in/?/go/ettowith  New  Jersey  Opera,  and  orchestral 
engagements  with  the  Virginia  Symphony  and  Evansville  Philhar- 
monic. In  2008-09  he  will  return  to  Scottish  Opera,  where  he  will 
sing  Germont  in  La  trav  i at  a ,  subsequently  repeating  that  role 
(which  he  has  sung  frequently)  in  the  United  States  at  Portland 
Opera.  Last  season  his  engagements  included  Valentin  in  Gounod's  Faust  with  Port 
land  Opera,  covering  the  title  role  in  Tchaikovsky's  Eugene  Onegin  at  the  Metropolitan 
Opera,  and  performances  as  Enrico  in  Donizetti's  Lucia  di  Lammermoor  with  New 
Orleans  Opera.  Recent  concert  performances  have  included  an  opera  gala  concert 
with  the  Johnstown  Symphony  (PA),  Handel's  Messiah  with  Seattle  Symphony, 
Shostakovich's  Symphony  No.  14  with  the  Richmond  Symphony,  Weill's  Seven 
Deadly  Sins  with  the  Oregon  Symphony,  a  return  to  the  Richmond  Symphony  for 
Brahms's  German  /?e^u/em,Mendelssohn's  Elijah  with  the  Memphis  Symphony  and 
Orff's  Carmina  burana  with  the  Buffalo  Philharmonic.  Other  engagements  have 
included  new  Metropolitan  Opera  productions  of  Berlioz's  Les  Troyens  (as  Chorebus), 
William  Bolcom's/4  View  From  the  Bridge  {in  the  lead  role  of  Eddie),  and  Bellini's  // 
pirata  (with  Renee  Fleming);  the  title  role  in  Eugene  Onegin  with  Kentucky  Opera, 
the  title  role  in  Verd  i's  Macbeth  with  Portland  Opera,  Sharpless  in  Madama  Butterfly 
with  New  Orleans  Opera,  Mendelssohn's  Elijah  with  the  San  Diego  Symphony 
and  Wi  nter  Park  Bach  Festival,  Schumann's /l/lan/>ed  with  the  Seattle  Symphony, 
Beethoven's  Missa  Solemnis  with  Donald  Runnicles  and  the  Saint  Louis  Symphony, 
Walton's  Belshazzar's  Feast  with  Keith  Lockhartand  the  Utah  Symphony,  Faure's 
Requiem  and  Berlioz's  Romeo  et  Juliette  with  the  Cleveland  Orchestra,  a  nationwide 
"Live  From  Lincoln  Center"  telecast  of  Mozart's  Requiem  under  Gerard  Schwarz 
with  the  Mostly  Mozart  Festival,  the  world  premiere  of  Henri  Lazarof's  Fifth  Sym- 
phony with  the  Seattle  Symphony,  the  title  role  in/?/go/erfowith  New  York  City 
Opera,  Count  di  Luna  in  //  trovatore  with  both  San  Diego  Opera  and  Scottish  Opera, 
Gluck's  Alceste  at  the  Deutsche  Staatsoper  Berlin,  and  Gluck's  Iphigenie  en  Tauride 
in  Madrid.  His  recordings  include  Beethoven's  Ninth  Symphony  for  Centaur  Records, 
and  Virgil  Thomson's  Lo  rd  Byron  and  AaronCopland's  The  Tender  Land  for  Koch 
International. 
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BERLIOZ 


LES  TROYENS,  OPERA  IN  FIVE  ACTS! 
PART  I— "THE  CAPTURE  OF  TROY" 

LIBRETTO  BY  THE  COMPOSER  AFTER  VIRGIL'S  "AENEID' 

(PERFORMED  WITHOUT  INTERMISSION) 

Setting:  Troy,  at  the  end  of  the  siege 

ACT  I 

Site  of  the  abandoned  Greek  camp  on  the  plains  of  Troy 

ACT  II 

First  Tableau:  A  room  in  Aeneas'  palace 

Second  Tableau:  Interior  of  Priam's  palace 


Characters  in  order  of  singing: 

A  Trojan  Soldier  David  Kravitz,  baritone 

Cassandra,  daughter  of  Priam   Yvonne  Naef,  mezzo-soprano 

Chorebus,  betrothed  to  Cassandra Dwayne  Croft,  baritone 

Aeneas,  a  Trojan  hero   Marcello  Giordani,  tenor 

Helenus,  son  of  Priam  Ronald  Naldi,  tenor 

Ascanius,  son  of  Aeneas  Kate  Lindsey,  mezzo-soprano 

Hecuba,  Queen  of  Troy Jane  Bunnell,  mezzo-soprano 

Panthus,  a  Trojan  priest  Clayton  Brainerd,  bass-baritone 

Priam,  King  of  Troy Julien  Robbins,  bass-baritone 

The  Ghost  of  Hector  Eric  Owens,  bass 

A  Greek  Captain  James  Courtney,  bass-baritone 

Chorus  of  Trojan  people;  Trojan  soldiers;  Greek  soldiers  

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Denise  Masse,  musical  preparation 
Julian  Kuerti,  assistant  conductor 

Supertitles  by  Christopher  Bergen 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 

David  Rebhun,  supertitles  caller 

Critical  score  edited  by  Hugh  Macdonald  for  the  New  Berlioz  Edition 
Performed  by  arrangement  with  Barenreiter,  publisher  and  copyright  owner 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

n'jth  season,  200J-200S 


Wednesday,  April  30,  7:30pm  |  the  mr.  and  mrs.  peter  a.  brooke 

CONCERT 

Friday,  May  2,  7:30pm 
Sunday,  May  4,  6:30pm 


JAMES  LEVINE  conducting 

MARCELLO  GIORDANI,  TENOR  (AENEAS) 

ANNE  SOFIE  VON  OTTER,  MEZZO-SOPRANO  (DIDO) 

KWANGCHUL  YOUN,  BASS  (NARBAL) 

CHRISTIN-MARIE  HILL,  MEZZO-SOPRANO  (ANNA) 

KATE  LINDSEY,  MEZZO-SOPRANO  (ASCANIUS) 

ERIC  CUTLER,  TENOR  (IOPAS) 

PHILIPPE  CASTAGNER,  TENOR  (HYLAS) 

CLAYTON  BRAINERD,  BASS-BARITONE  (PANTHUS) 

DAVID  KRAVITZ,  BARITONE  (FIRST  TROJAN  SENTRY) 

JAMES  COURTNEY,  BASS-BARITONE  (SECOND  TROJAN  SENTRY) 

YVONNE  NAEF,  MEZZO-SOPRANO  (GHOST  OF  CASSANDRA) 

DWAYNE  CROFT,  BARITONE  (GHOST  OF  CHOREBUS) 

JULIEN  ROBBINS,  BASS-BARITONE  (GHOST  OF  PRIAM) 

ERIC  OWENS,  BASS  (MERCURY;  GHOST  OF  HECTOR) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


THE  APPEARANCES  OF  THE  VOCAL  SOLOISTS  IN  THESE  PERFORMANCES  OF     LES  TROYENS 
ARE  SUPPORTED  BY  THE  HELEN  AND  JOSEF  ZIMBLER  FUND. 

THESE  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


^_J<^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2007-2008  SEASON. 

The  Wednesday  and  Friday  concerts  will  end  about  10:30  and  the  Sunday  concert  about  9:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BERLIOZ 


LES  TROYENS,  OPERA  IN  FIVE  ACTS: 
PART  II— "THE  TROJANS  AT  CARTHAGE" 

LIBRETTO  BY  THE  COMPOSER  AFTER  VIRGIL'S  "AENEID" 

Setting:  Carthage 

ACT  III 

A  vast  hall  in  the  palace  of  Dido  at  Carthage 

ACT  IV 

First  Tableau:  Royal  Hunt  and  Storm 

Second  Tableau:  Dido's  gardens  by  the  sea;  sunset 

{INTERMISSION} 

ACTV 

First  Tableau:  The  seashore,  covered  with  Trojan  tents;  Trojan  ships 
are  visible  in  the  harbor;  night 

Second  Tableau:  A  room  in  Dido's  palace;  dawn 

Third  Tableau:  Dido's  gardens  by  the  sea;  a  huge  pyre, 
with  steps  ascending  on  each  side 
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Characters  in  order  of  singing: 

Dido,  Queen  of  Carthage  Anne  Sofie  von  Otter,  mezzo-soprano 

Anna,  Dido's  sister Christin-Marie  Hill,  mezzo-soprano 

lopas,  a  Tyrian  poet  at  Dido's  court  Eric  Cutler,  tenor 

Ascanius,  son  of  Aeneas  Kate  Lindsey,  mezzo-soprano 

Panthus,  a  Trojan  priest  Clayton  Brainerd,  bass-baritone 

Narbal,  Dido's  minister  Kwangchul  Youn,  bass 

Aeneas,  a  Trojan  hero   Marcello  Giordani,  tenor 

Mercury Eric  Owens,  bass 

Hylas,  a  young  Trojan  sailor  Philippe  Castagner,  tenor 

First  Trojan  Sentry  David  Kravitz,  baritone 

Second  Trojan  Sentry James  Courtney,  bass-baritone 

Ghost  of  Priam  Julien  Robbins,  bass-baritone 

Ghost  of  Chorebus Dwayne  Croft,  bass-baritone 

Ghost  of  Cassandra Yvonne  Naef,  mezzo-soprano 

Ghost  of  Hector   Eric  Owens,  bass 

Chorus  of  Carthaginians;  Trojans;  Spirits;  Nymphs;  Fauns 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Denise  Masse,  musical  preparation 
Julian  Kuerti,  assistant  conductor 

Supertitles  by  Christopher  Bergen 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 

David  Rebhun,  supertitles  caller 

Critical  score  edited  by  Hugh  Macdonald  for  the  New  Berlioz  Edition 
Performed  by  arrangement  with  Barenreiter,  publisher  and  copyright  owner 
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From  the  Music  Director 


I've  really  been  looking  forward  to  this  moment  for  a  long  time,  and  now  it's  here!  Even 
before  I  arrived  in  Boston  to  become  music  director  of  the  BSO,  I  found  myself  thinking 
a  lot  about  the  orchestra's  historic  longtime  association  with  Berlioz's  music.  By  now,  in 
addition  to  the  BSO's  recordings  and  performances  of  Berlioz  that  I've  heard  with  other 
conductors,  I've  had  the  chance  to  lead  the  orchestra  in  Romeo  et  Juliette,  the  Symphonie 
fantastique,  the  Corsair  and  Roman  Carnival  overtures,  and  La  Damnation  de  Faust  (which 
we  also  took  to  Europe  last  summer);  and  we  have  Harold  in  Italy  coming  up  next  season. 
But  Berlioz's  amazing,  jaw-dropping  Les  Troyens  is  something  altogether  different,  an 
opera  on  an  astonishing  scope  and  scale,  and  a  work  that,  except  for  a  number  of  excerpts 
the  BSO  has  performed  here  or  at  Tanglewood,  is  entirely  new  to  the  orchestra's  reper- 
toire. Given  the  extraordinary  opportunities  I've  had  to  work  on  Les  Troyens  over  the  years 
(on  stage  at  the  Metropolitan  Opera  many  times,  and  in  several  concert  performances), 
and  given  how  much  I  love  it,  it's  a  thrill  for  me  to  conduct  it  here  in  these  final  weeks  of 
the  season.  I'm  also  very  excited  that  we'll  be  opening  our  2008  Tanglewood  season 
with  it,  too. 

Every  composer  who  writes  music  based  on  antiquity,  myths,  or  legend  necessarily  uses 
musical  thought  and  language  of  his  own  time,  but  coupled  with  his  own  particular  imag- 
inings of  how  best  to  represent  that  earlier  period  (as  Ravel  did,  for  example,  with  the 
ancient  Greek  milieu  of  Daphnis  et  Chloe).  This  reaches  its  most  extraordinary  incarnation 
in  Les  Troyens,  a  conception  beyond  any  other  single  epic  work  by  any  other  composer 
I  can  think  of,  and  in  which  Berlioz's  uniquely  individual  responses  to  matters  of  form, 
dramaturgy,  musical  expression,  and  instrumentation  (e.g.,  his  use  of  specific  instru- 
ments and  instrumental  combinations  to  suggest  the  sound  of  an  ancient  world)  are 
nothing  short  of  incredible. 

Les  Troyens  was  never  performed  complete  in  Berlioz's  lifetime;  in  fact,  Part  I  only  had  its 
first  performances  ten  years  after  his  death.  Since  we  know  that  Berlioz  ultimately  had  to 
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settle,  during  his  lifetime,  for  performances  of  just  Part  II  (and  even  then  with  cuts!),  one 
of  the  things  about  Les  Troyens'  history  that  remains  so  very  moving  for  me  is  his  own 
belief  that  there  should  have  been  no  practical  problems  to  keep  it  off  the  stage.  He  him- 
self projected  timings  for  each  act  that,  combined  with  the  Paris  Opera's  usual  four  fif- 
teen-minute intermissions,  suggested  to  him  what  should  have  been  a  relatively  normal 
and  manageable  evening.  This  may  have  been  ingenuous  on  his  part:  in  1867,  two  years 
before  Berlioz  died,  Verdi's  Don  Carlos  had  to  be  cut  by  more  than  half  an  hour  (to  3-1/2 
hours),  so  that  Paris  Opera  audiences  wouldn't  miss  the  last  train!  But  still  it  suggests 
how  much  faith  Berlioz  had  in  the  practicality  of  his  operatic  masterpiece.  Unfortunately 
for  him,  and  entirely  apart  from  questions  of  practicality,  there  was  just  too  much  about 
Les  Troyens,  both  musically  and  dramatically,  that  people  were  not  used  to.  For  example, 
the  formal  structure,  based  in  a  series  of  tableaux  rather  than  real  action,  and  arguably 
Classic  to  a  fault,  contrasts  so  strongly  with  the  opera's  Romantic  and  post-Romantic 
musical  language  that  people  thought  he  was  crazy.  As  a  result,  it  took  a  very  long  time 
for  Berlioz's  great  achievement  to  gain  recognition  and  acceptance,  meaning  that  it  found 
its  way  to  a  broad  audience  only  very,  very  slowly. 

Bostonians  know  how  important  this  city  is  to  the  history  of  Les  Troyens  in  the  United 
States.  Sarah  Caldwell  gave  the  first  complete  American  stage  performances  with  her 
Opera  Company  of  Boston  in  1972.  And  even  before  that,  also  in  Boston,  Boris  Goldovsky 
and  his  New  England  Opera  Theater  gave  the  first-ever  stage  performance  in  America— 
in  an  abbreviated  English-language  version— in  1955.  Here  at  Symphony  Hall,  giving  per- 
formances of  Parts  I  and  II  separately  over  the  course  of  two  weeks  lets  us  digest  the 
details  of  each  before  we  finish  with  complete  performances  of  both  parts  in  a  single 
day,  on  Sunday,  May  4.  And  concert  performances  of  Les  Troyens  (rather  than  seeing  it 
in  the  opera  house)  provide  the  special  benefits  of  allowing  our  imaginations  to  take 
flight  in  a  way  that  most  stagings  could  never  match  (for  example,  could  the  Trojan 
Horse  ever  be  as  convincing  on  a  stage  as  we  can  make  it  in  our  own  minds?),  and 
reminding  us  of  the  extraordinary  imagination  and  genius  of  Berlioz's  conception  and 
music  on  their  own. 

The  scope  of  Berlioz's  achievement  is  evident  even  in  the  dramatis  personae.  There  are 
only  a  few  large  roles,  and  many  smaller  ones.  Only  three  of  the  roles  are  truly  large- 
Aeneas,  who  appears  in  Parts  I  and  II;  Cassandra,  the  Trojan  prophetess  who  is  both 
blessed  and  cursed  (blessed  because  she  can  foretell  the  future,  cursed  because  nobody 
believes  her),  who  appears  only  in  Part  I;  and  Dido,  Queen  of  Carthage,  who  appears 
only  in  Part  II.  Then  there  are  a  number  of  characters  whose  presence  is  significant  over 
large  spans,  or  because  they  have  particularly  striking  moments  of  their  own— Chorebus 
in  Part  I;  Anna,  Narbal,  lopas,  and  Hylas  in  Part  II;  and  Aeneas'  son  Ascanius  in  both 
parts.  But  it's  also  through  the  many  other  small  roles  that  we  truly  come  to  realize  the 
scope  of  Berlioz's  conception,  how  he's  managed  to  take  something  so  large  as  Virgil's 
Aeneid  and  use  its  inspiration  to  create  his  own  equally  epic  drama,  finding  one  extraor- 
dinary idea  after  another  to  produce  a  work  that,  from  beginning  to  end,  remains  as 
convincing  as  it  is  immense.  For  example,  Aeneas  in  Part  II  is  reminded  of  his  destiny— 
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really  the  main  subject  of  the  whole  opera— by  the  god  Mercury  and  the  ghosts  of  Priam, 
Chorebus,  Cassandra,  and  Hector,  a  theatrical  device  comparable  to  the  use  of  ghosts  in 
Shakespeare  (another  literary  figure  whom  Berlioz  idolized).  It's  no  wonder  that  Berlioz 
felt  he  had  to  write  his  own  librettos  (as  did  his  fellow  innovators  Wagner  and  Schoen- 
berg).  In  order  to  do  something  entirely  new,  he  had  to  write  his  own  text— such  an 
important  part  of  the  equation— because  he  was  the  one  who  knew  what  he  wanted  to 
do  with  it!  (The  collaborations  between  Verdi  and  Bo'ito,  and  between  Mozart  and  Da 
Ponte,  on  the  other  hand,  represent  another  successful  way  of  creating  great  opera.) 

The  stories  of  Aeneas,  Cassandra,  and  Dido  progress,  as  one  might  anticipate,  through 
recitatives,  arias,  and  ensembles.  But  there  are  also  instances  when  time  seems  to  stop, 
as  Berlioz  amplifies  the  emotion  of  a  given  moment— for  example,  in  the  stupendous 
ensemble  following  Aeneas'  initial  appearance,  when  he  recounts  the  horror  of  Laocoon's 
death;  or  in  the  great  "Nuit  d'ivresse"  love  duet  for  Dido  and  Aeneas  at  the  end  of  Act  IV, 
or  in  Aeneas'  and  Dido's  great  solo  arias  in  Act  V  The  writing  for  the  chorus,  whose 
presence  is  so  important  in  providing  an  epic  backdrop,  is  astonishing— another  element 
of  the  piece  that  simultaneously  adds  many  aspects  of  unity  and  variety  to  the  work— 
whether  they  represent  the  Trojans  pulling  the  Wooden  Horse  into  their  city,  the  Trojan 
women  committing  suicide  with  Cassandra  rather  than  submit  to  the  invading  Greek 
army,  the  Carthaginians  hailing  their  queen  at  the  start  of  Part  II,  or  Aeneas'  men  leaving 
Carthage  for  Italy,  to  pursue  their  destiny. 

Given  how  big,  varied,  amazing,  and  detailed  Les  Troyens  is,  let  me  mention  just  a  couple 
more  things  among  many  worth  pointing  out— e.g.,  Berlioz's  extraordinary  and  frequent 
use  of  6/8  time,  a  strongly  unifying  rhythmic  factor  that  informs  so  much  of  the  score,  in 
many  different  tempi,  again  allowing  for  a  great  deal  of  variety  (Brahms  is  the  other  com- 
poser one  must  think  of  who  so  well  understands  the  possibilities  for  both  duple  and 
triple  implications  in  this  context);  the  vastness  and  variety  of  the  opera's  overall  panora- 
ma, which  includes  pantomimes  and  ballets  as  well  as  arias,  ensembles,  and  choruses; 
the  depth  of  the  characterizations,  which  shows  us  Aeneas  and  Dido  torn  between  their 
public  and  private  roles  (hero  and  queen,  respectively,  vs.  their  love  for  each  other);  and 
the  way  Berlioz  uses  some  of  his  favorite,  "speaking-voice-range"  instrumental  timbres 
(like  clarinet,  English  horn,  and  viola)  to  produce  a  strongly  expressive  vocal  quality  in 
the  orchestral  writing. 

Les  Troyens  is  one  of  the  most  amazing  works  ever  created  by  anyone,  so  any  chance  to 
experience  it  is  special.  I  hope  these  relatively  few  words  give  you  at  least  some  sense  of 
why  I've  been  looking  forward  to  these  concerts  so  much.  This  should  be  an  extraordi- 
nary time  for  all  of  us. 
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SYNOPSIS  OF  SCENES 

PART  I:  "LA  PRISE  DE  TROIE"  ("The  Capture  of  Troy") 

ACT  I 

Site  of  the  abandoned  Greek  camp  on  the  plains  of  Troy 

After  ten  years  of  siege  by  the  Greeks,  the  Trojans  rejoice  at  the  prospect  of  peace.  They 

marvel  at  the  gigantic  wooden  horse  the  Greeks  left  behind  as  an  offering  to  Pallas  Athena. 

King  Priam's  daughter  Cassandra,  a  prophetess,  looks  for  the  significance  behind  the 
Greeks'  disappearance.  In  a  moment  of  revelation,  she  saw  her  brother  Hector's  ghost 
on  the  ramparts  and  has  tried  unsuccessfully  to  warn  her  father  and  Chorebus,  her 
fiance,  of  further  calamities.  When  Chorebus  begs  her  to  join  the  celebrations,  she  urges 
him  to  flee  the  city,  because  she  foresees  death  for  both  of  them. 

The  Trojans  offer  thanks  to  the  gods  with  the  sacred  objects  of  Troy.  A  somber  note  is 
introduced  when  Andromache,  Hector's  widow,  brings  her  son  Astyanax  to  King  Priam 
and  Queen  Hecuba.  Aeneas  arrives  and  reports  that  the  priest  Laocoon,  suspecting  the 
wooden  horse  to  be  some  kind  of  trick,  threw  his  spear  at  it  and  urged  the  crowd  to  set 
fire  to  it,  whereupon  two  sea  serpents  devoured  him  and  his  two  sons.  Aeneas  proposes 
they  make  amends  to  Athena  by  bringing  the  horse  into  the  city  as  a  holy  object.  As  the 
Trojan  march  sounds  in  the  distance  and  the  horse  is  hauled  closer,  Cassandra  realizes  it 
bears  disaster. 

ACT  II 

First  Tableau:  A  room  in  Aeneas'  palace 

Aeneas  is  visited  by  the  ghost  of  Hector,  who  tells  him  to  escape,  since  his  destiny  is 
to  found  an  empire  that  someday  will  rule  the  world.  As  the  ghost  disappears,  Aeneas' 
friend  Panthus  rushes  in  to  report  on  the  Greek  soldiers  who  emerged  from  the  horse 
and  are  devastating  Troy.  Aeneas  hastens  to  lead  the  defense  forces. 

Second  Tableau:  Interior  of  Priam's  palace 

Trojan  women  pray  for  deliverance  from  the  invaders.  Cassandra  foretells  that  Aeneas  and 
some  of  the  Trojans  will  escape  to  Italy  to  build  Rome— a  new  Troy.  Chorebus  is  dead,  and 
Cassandra  prepares  for  her  own  death,  asking  the  women  whether  they  will  submit  to 
rape  and  enslavement.  Some  are  afraid  of  death;  driving  these  away,  the  others  make  a 
vow  to  die  free.  Greek  soldiers,  entering  in  search  of  Trojan  treasure,  are  aghast  at  the 
sight  of  the  women's  mass  suicide.  Aeneas  and  his  men  escape  with  the  treasures  of  Troy. 
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PART  II:  "LES  TROYENS  A  CARTHAGE"  ("The  Trojans  at  Carthage") 
ACT  III 

A  vast  hall  in  the  palace  of  Dido  at  Carthage 

Dido,  Queen  of  Carthage,  greets  her  subjects  who  hail  her  with  an  anthem.  She  reminds 

them  that  in  only  seven  years,  since  they  had  to  flee  from  Tyre,  they  have  built  a  flourish- 
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JEFFREY  RINK 
ARTISTIC  DIRECTOR 


SUNDAY,  JUNE  1  AT  3  PM 
NEC'S  JORDAN  HALL 

Jeffrey  Rink,  Conductor 

Victoria  Livengood  as  Carmen 
Adam  Klein  as  Don  Jose 
Robert  Honeysucker  as  Escamillo 
Noune  Karapetian  as  Micaela 
With  full  orchestra 

Concert  performance  in  French  with  projected 
translation.  Sponsored  by  Concert  Opera  Boston. 


translation,  bponsorea  by  Loncert  upera  boston. 

Tickets:  www.choruspromusica.org  or  800.658.4276^ 
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The  Passion  of  a 

Beautiful  Symphony 

and  the  Fine  Art 

of  Furniture... 

Enhance  the 
Quality  of  Life. 


We  are  Proud  to  Support 

the  Boston  symphony 

Orchestra. 


Stickley,  Audi&Co. 

Collector  Quality  Furniture  Since  1900 

Natick.MA    508.647.0173 
www.stickleyaudi.com 
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A  page  from  Berlioz's  autograph  libretto,  with  Dido  and 
Aeneas'  love  duet  (Act  IV)  starting  halfway  down  the  page 
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ing  new  kingdom.  Her  sister,  Anna,  assures  Dido,  who  is  a  widow,  that  one  day  she  will 
be  able  to  love  again. 

When  lopas,  the  court  poet,  announces  visitors  who  have  narrowly  escaped  shipwreck  in 
a  recent  storm,  Dido  welcomes  them.  They  are  the  remnants  of  the  Trojan  army,  asking 
a  few  days'  hospitality  en  route  to  Italy  and  offering  Dido  what  is  left  of  their  treasure. 

When  word  reaches  Dido  that  the  Numidian  ruler,  larbas,  is  about  to  attack  Carthage 
because  she  refused  his  offer  of  marriage,  Aeneas  steps  from  among  the  sailors'  ranks, 
identifies  himself,  and  offers  to  fight  alongside  the  pacifistic  Carthaginians.  Dido  accepts, 
and  Aeneas  rallies  his  forces  to  repel  the  invader,  entrusting  his  son,  Ascanius,  to  the 
queen's  care. 

ACT  IV 

First  Tableau:  Royal  Hunt  and  Storm  (Orchestral  Interlude) 

The  war  rages  in  another  part  of  Africa.  Aeneas  returns  victorious  to  Carthage.  A  storm 
breaks,  and  Dido  and  Aeneas  seek  shelter  in  a  cave.  They  discover  their  passions  for 
each  other. 

Second  Tableau:  Dido's  gardens  by  the  sea;  sunset 

Several  months  have  passed  and  evening  has  fallen  in  Dido's  palace.  Anna  asks  Narbal, 
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the  queen's  adviser,  why  he  seems  worried,  now  that  the  Numidians  have  been  defeated. 
He  replies  that  since  Dido  fell  in  love  with  Aeneas,  she  has  been  neglecting  her  duties, 
and  that  Aeneas'  destiny  is  to  go  on  to  Italy— no  good  can  come  of  the  romance.  Narbal 
is  afraid  that  in  extending  hospitality  to  the  strangers,  Carthage  has  invited  its  own  doom. 

Dido  enters  with  Aeneas  and  her  court.  She  provides  entertainment  for  him.  She  asks 
him  to  tell  her  more  about  Troy's  last  days.  When  he  says  that  Andromache,  Hector's 
widow,  at  length  succumbed  to  love  and  married  Pyrrhus,  one  of  the  enemy,  Dido  sees 
a  parallel  to  her  own  situation.  She  and  Aeneas  rhapsodize  about  their  love,  but  they  are 
interrupted  when  the  god  Mercury  reminds  Aeneas  of  his  duty  and  destination— Italy. 

ACTV 

First  Tableau:  The  seashore,  covered  with  Trojan  tents;  Trojan  ships  are  visible  in 
the  harbor;  night 

In  the  Trojan  camp  with  their  ships  moored  near  at  hand,  Hylas,  a  young  sailor,  expresses 
his  longing  for  home  in  a  ballad  and  falls  asleep.  Panthus  tells  other  Trojan  soldiers  their 
delay  is  burdensome:  daily  omens  and  apparitions  remind  them  of  the  gods'  and  the 
dead  Hector's  impatience  with  their  failure  to  move  on.  Determined  to  leave  the  next 
day,  they  retire  to  their  tents  as  two  sentries  pass,  making  way  for  Aeneas,  who  struggles 
to  banish  misgivings  and  do  what  he  must.  As  he  resolves  to  see  Dido  one  more  time, 
the  ghosts  of  Priam,  Hector,  Chorebus,  and  Cassandra  appear,  pressing  their  demands. 
Forced  to  give  up  Dido,  Aeneas  wakens  the  Trojans  and  tells  them  to  set  sail  before  sun- 
rise. Dido  finds  him  planning  to  depart,  however,  and  rages  at  his  desertion.  Though  he 
protests  that  he  loves  her,  she  curses  him.  As  she  rages,  the  distraught  Aeneas  boards 
his  vessel. 

Second  Tableau:  A  room  in  Dido's  palace;  dawn 

As  dawn  breaks,  the  queen  asks  her  sister  to  go  to  Aeneas.  She  will  try  to  persuade  him 
to  stay  a  few  more  days,  but  the  Trojan  ships  are  sighted  already  on  their  way  out  to  sea. 
Dido  laments  that  she  did  not  foresee  Aeneas'  treachery  and  burn  his  fleet.  Instead,  she 
will  burn  his  gifts  and  trophies;  she  orders  a  pyre  built. 

Third  Tableau  (Ritual  for  the  Dead):  Dido's  gardens  by  the  sea;  a  huge  pyre,  with  steps 
ascending  on  each  side 

A  pyre  has  been  set  up,  with  relics  of  Aeneas.  Priests  pray  for  the  peace  of  Dido's  heart, 
while  Anna  and  Narbal  curse  Aeneas'  venture  to  Italy.  Dido  predicts  that  her  fate  will  be 
remembered,  along  with  Aeneas'  infamy:  a  future  Carthaginian  general,  Hannibal,  will 
avenge  her  against  Italy  one  day.  Seizing  Aeneas'  sword,  she  stabs  herself.  With  her 
dying  breath,  Dido  tells  the  shocked  bystanders  that  fate  is  against  Carthage:  it  will  be 
destroyed,  and  Rome  will  rule  eternal.  Turning  their  backs  on  a  vision  of  the  Roman  Capi- 
tol, the  survivors  pronounce  undying  hatred  on  Aeneas  and  his  descendants. 

Courtesy  of  Opera  News 
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Hector  Berlioz 

"Les  Troy  ens,"  Opera  in  Five  Acts 


HECTOR  BERLIOZ  WAS  BORN  AT  LA  COTE-ST.-ANDRE,  ISERE,  FRANCE,  ON  DECEMBER  11,  1803,  AND 
DIED  IN  PARIS  ON  MARCH  8,  1869.  HE  COMPOSED  "LES  TROYENS"  (TO  HIS  OWN  LIBRETTO,  INSPIRED 
BY  BOOKS  1,  2,  AND  4  OF  VIRGIL'S  "AENEID")  BETWEEN  APRIL  1856  AND  APRIL  1858,  WITH  REVISIONS 
CONTINUING  UNTIL  l86l.  GIVEN  THE  INSURMOUNTABLE  DIFFICULTIES  FACED  IN  HIS  EFFORTS  TO  PRO- 
DUCE THE  OPERA  COMPLETE,  HE  HAD  TO  SETTLE  DURING  HIS  LIFETIME  FOR  A  VERSION  OF  JUST  THE 
LAST  THREE  ACTS  (THE  OPERA'S  PART  II),  STAGED  UNDER  THE  TITLE  "LES  TROYENS  A  CARTHAGE" 
(WITH  A  NEWLY  ADDED  PROLOGUE  RECOUNTING  THE  EVENTS  OF  PART  I)  AT  THE  THEATRE-LYRIQUE 
IN  PARIS  ON  NOVEMBER  4,  1863,  WITH  ADOLPHE  DELOFFRE  CONDUCTING.  "LA  PRISE  DE  TROIE"  (THE 
COMPLETE  OPERA'S  PART  I)  WAS  FIRST  PERFORMED  ON  DECEMBER  7,  1879,  IN  PARIS  AS  A  CONCERT 
WORK,  TEN  YEARS  AFTER  THE  COMPOSER'S  DEATH,  IN  TWO  PERFORMANCES  ON  THAT  SAME  DATE, 
UNDER  EDOUARD  COLONNE  AT  THE  THEATRE  DU  CHATELET  (IN  ONE  OF  HIS  CONCERTS  COLONNE)  AND 
UNDER  ERNEST  REYER  AT  THE  CIRQUE  D'HIVER  (IN  THE  CONCERTS  PASDELOUP).  THE  FIRST  STAGED 
PERFORMANCE  OF  THE  COMPLETE  OPERA  (BUT  WITH  CUTS,  AND  IN  GERMAN)  WAS  GIVEN  IN  TWO 
EVENINGS  IN  KARLSRUHE,  GERMANY,  ON  DECEMBER  6  AND  7,  189O,  WITH  FELIX  MOTTL  CONDUCTING. 
THE  FIRST  NEARLY  COMPLETE  STAGING  OF  "LES  TROYENS"  IN  MODERN  TIMES  (BUT  SUNG  IN  ENGLISH) 
WAS  CONDUCTED  BY  RAFAEL  KUBELIK  WITH  THE  ROYAL  OPERA,  COVENT  GARDEN,  IN  LONDON,  IN 
1957.  THE  FIRST  ENTIRELY  COMPLETE  STAGE  PERFORMANCE  WAS  GIVEN  — IN  ENGLISH  — BY  SCOTTISH 
OPERA,  AT  THE  KING'S  THEATRE  IN  GLASGOW,  ON  MAY  3,  1969,  TO  MARK  THE  CENTENARY  OF 
BERLIOZ'S  DEATH,  WITH  ALEXANDER  GIBSON  CONDUCTING.  THE  FIRST  ENTIRELY  COMPLETE  STAGE 
PERFORMANCE  IN  FRENCH  WAS  GIVEN  BY  THE  ROYAL  OPERA,  COVENT  GARDEN,  LATER  THAT  SAME 
YEAR,  ON  SEPTEMBER  17,  1969,  LED  BY  COLIN  DAVIS  (WHO  HAD  ALREADY  GIVEN  THE  FIRST  UNCUT 
CONCERT  PERFORMANCE,  SUNG  IN  ENGLISH,  THE  YEAR  BEFORE,  ON  SEPTEMBER  1,  1968,  WITH  THE 
LONDON  SYMPHONY  ORCHESTRA  AT  THE  ROYAL  ALBERT  HALL).  FURTHER  DETAILS  OF  THE  OPERA'S 
PERFORMANCE  HISTORY  ARE  GIVEN  STARTING  ON  PAGE  66,  FOLLOWING  THE  PROGRAM  NOTE. 

IN  ADDITION  TO  THE  VOCAL  SOLOISTS  AND  CHORUS,  "LES  TROYENS"  CALLS  FOR  AN  ORCHESTRA  OF 
TWO  FLUTES  AND  PICCOLO,  TWO  OBOES  AND  ENGLISH  HORN,  TWO  CLARINETS  AND  BASS  CLARINET, 
FOUR  BASSOONS,  FOUR  HORNS,  TWO  TRUMPETS,  TWO  CORNETS,  THREE  TROMBONES,  TUBA,  TRIANGLE, 
BASS  DRUM,  CYMBALS,  TENOR  DRUM,  PROVENCAL  DRUM,  ANTIQUE  CYMBALS,  TAM-TAM,  TIMPANI, 
SIX  OR  EIGHT  HARPS,  AND  STRINGS.  THE  STAGE  BAND  REQUIRES  THREE  OBOES,  THREE  TROMBONES, 
NINE  SAXHORNS,  TIMPANI,  CYMBALS,  THUNDER  MACHINE,  ANTIQUE  SISTRA  (A  SISTRUM  BEING  A  LYRE- 
SHAPED  INSTRUMENT,  OF  EGYPTIAN  ORIGIN,  HELD  IN  ONE  HAND),  TARBUKA  (A  GOBLET-SHAPED, 
NORTH  AFRICAN  OR  EGYPTIAN  DRUM),  AND  TAM-TAM. 
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BERLIOZ  AND    LES  TROYENS 

Berlioz,  the  outstanding  musical  figure  among  French  Romantics,  was  a  pioneer  in  Parisian 
music  in  the  1830s,  offering  the  public  a  series  of  brilliant  vocal  and  orchestral  works, 
and  wielding  a  sharp  pen  as  music  critic  of  the  Journal  des  debats.  Within  twenty  years 
his  standing  had  fallen  sadly  to  the  point  where  he  no  longer  had  the  courage  or  the 
resources  to  give  concerts  in  Paris,  knowing  that  the  public  and  the  press  would  barely 
notice  if  they  happened  or  not.  The  composition  of  The  Trojans  in  the  years  1856  to  1858 
was  an  act  of  desperate  bravado  as  far  as  the  public  was  concerned,  but  from  his  personal 
point  of  view  it  was  the  repayment  of  a  lifelong  debt. 

The  subject  of  the  opera  had  been  with  him  since  childhood.  When,  in  London  in  1848, 
he  first  drafted  his  Memoirs,  he  recalled  his  early  passion  for  Virgil  and  the  emotional  cri- 
sis caused  by  his  father's  reading  of  that  part  of  Book  IV  of  the  Aeneid  which  tells  of  the 
death  of  Dido.  "Virgil,"  he  says,  "was  the  first  to  find  a  way  to  my  heart  and  to  enflame 
my  growing  imagination."  We  may  well  suppose  that  the  idea  of  The  Trojans  was  fer- 
menting slowly  in  his  mind  from  the  beginning,  and  that  when  its  time  was  ripe  he  set 
all  else  aside  to  compose  it. 

On  the  eve  of  his  second  marriage,  in  October  1854,  Berlioz  completed  (as  he  thought) 
his  Memoirs  and  there  confessed  to  an  idea  for  a  vast  opera:  "The  subject  strikes  me  as 
grand,  magnificent  and  profoundly  moving,  which  proves  beyond  a  doubt  that  Parisians 
would  find  it  insipid  and  boring."  He  reported  that  the  idea  had  been  tormenting  him  for 
three  years,  years  that  had  been  almost  barren  of  music;  discouraged  by  indifference  at 
home  and  increasingly  in  demand  as  a  conductor  abroad,  Berlioz  had  begun  to  see  com- 
position as  a  luxury  he  could  not  afford.  With  the  greatest  difficulty  his  friends  persuaded 
him  to  expand  his  little  sacred  scene  La  Fuite  en  Egypte  ("The  Flight  into  Egypt")  into  the 
larger  trilogy  L'Enfance  du  Christ,  and  the  success  of  this  in  turn  persuaded  him  that  he 
might  after  all  allow  himself  to  begin  the  Virgilian  drama  he  had  long  dreamed  of.  Liszt's 
mistress,  the  Princess  Caroline  Sayn-Wittgenstein,  a  woman  of  formidable  intellect  and 
artistic  ambition  on  others'  behalf,  using  language  that  admitted  no  refusal,  urged  Berlioz 
to  set  to  work.  Knowing  full  well  that  if  he  composed  the  opera  it  would  cause  him  noth- 
ing but  suffering,  and  that  it  would  be  misunderstood  and  imperfectly  performed  (if  it 
were  performed  at  all),  he  yielded. 

In  April  1856  he  drafted  the  libretto  in  rhymed,  slightly  archaic,  French  verse,  and  then 
composed  the  five  acts  one  by  one.  The  question  of  an  overture  he  left  aside  for  the  time 
being,  but  eventually  decided  not  to  write  one,  pleased  with  the  dramatic  impact  of  an 
agitated  wind  accompaniment  as  the  curtain  rises  to  the  sound  of  the  Trojans'  hollow 
rejoicing.  For  the  finale  of  this  first  act  he  composed  the  grand,  multi-layered  Marche 
troyenne  which  accompanies  the  procession  as  the  Wooden  Horse  is  dragged  into  the 
city  of  Troy. 

The  whole  opera  was  completed  in  April  1858,  in  just  under  two  years,  although  Berlioz 
still  had  many  changes  to  make  while  he  lobbied  theater  directors  and  even  the  Emperor 
himself  in  a  vain  dream  of  having  the  work  played  at  the  only  theater  in  Paris  capable  of 
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mounting  it  properly,  the  Opera.  He  had  composed  it  with  their  resources  in  mind. 

It  was  a  bitter  pill  to  swallow  when  Wagner's  Tannhauser  was  staged  at  the  Opera  at  the 
Emperor's  command,  while  Les  Troyens  was  passed  over.  No  expense  was  spared,  yet 
Tannhauser  was  a  noisy  failure,  and  Wagner  left  Paris  muttering  venomous  curses  against 
the  French.  After  much  prevarication  it  became  clear  that  the  Opera  would  never  stage 
Les  Troyens,  so  Berlioz  accepted  an  offer  from  a  smaller,  more  adventurous  management, 
the  Theatre-Lyrique,  where  for  a  while  he  believed  it  might  be  worthily  staged.  But  oppor- 
tunism and  the  usual  shortage  of  funds  soon  brought  the  manager  to  Berlioz's  door  with 
excuses  and  apologies.  Under  the  title  Les  Troyens  a  Carthage  only  the  last  three  of  the 
five  acts  were  staged,  and  for  these  the  orchestration  had  to  be  reduced.  The  first  two 
acts,  dealing  with  the  fall  of  Troy,  were  published  separately  as  La  Prise  de  Troie.  The  trun- 
cated work  was  performed  twenty-two  times  in  the  autumn  of  1863.  The  public  was 
impressed,  not  thrilled,  and  Berlioz  himself  became  embittered  by  the  cuts  which  seemed 
to  reduce  his  work  progressively  until  only  shreds  of  the  original  were  left.  Of  La  Prise  de 
Troie— the  first  two  acts  of  the  opera— Berlioz  never  heard  more  than  a  single  scene.  For 
the  remaining  years  of  his  life  he  became  yet  further  estranged  from  Parisian  musical  life, 
preferring  the  company  of  his  friends  and  his  favorite  authors,  Shakespeare  above  all. 

La  Prise  de  Troie  was  first  performed  in  1879  as  a  concert  work,  when  two  rival  Paris  con- 
ductors, Pasdeloup  and  Colonne,  gave  it  in  two  concerts  simultaneously.  Attempts  to 
stage  parts  of  the  work  were  sporadic,  and  for  nearly  a  hundred  years  the  opera  was  uni- 
versally regarded  as  more  or  less  unperformable,  the  monstrous  legacy  of  an  eccentric 
and  uneven  composer,  only  to  be  appreciated  by  fanatics.  Even  critics  who  were  thor- 
oughly familiar  with  Wagner's  works  kept  insisting  that  Les  Troyens  was  too  long  for 
human  endurance.  Since  the  historic  revival  of  Les  Troyens  at  Covent  Garden,  London, 
in  1957  under  Rafael  Kubelik,  this  sorry  history  has  changed  into  a  story  of  majestic  suc- 
cess. The  first  publication  of  the  full  score  on  the  centenary  of  the  composer's  death  in 
1969,  and  the  broadening  recognition  that  the  work  not  only  stands  at  the  summit  of 
Berlioz's  career  but  also  belongs  to  the  repertory  of  mighty  masterpieces  like  Tristan  und 
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Isolde  and  Otello,  has  given  a  new  perspective  to  all  Berlioz's  music  and  vindicated  his 
own  desperate  faith  in  it. 

BERLIOZ  AND  THE  TRADITION  OF  FRENCH  OPERA 

Les  Troyens  was  always  intended  to  take  its  due  place  in  an  established  tradition  Berlioz 
held  in  high  honor,  that  of  French  classical  opera  and  its  more  recent  manifestation,  French 
grand  opera.  For  Berlioz  the  finest  of  all  models  was  Gluck.  Only  Beethoven,  in  Berlioz's 
view,  approached  the  stature  of  Gluck,  and  then  only  in  a  different  sphere  of  expression. 
Gluck's  capacity  for  passionate  feeling  within  a  classically  restrained  language  stirred 
Berlioz  deeply,  and  his  devotion  never  wavered.  It  is  reflected  in  many  pages  of  Les  Troyens 
where  Virgil's  world  is  evoked  in  serene  yet  heartfelt  accents.  Cassandra's  opening  aria 
("Malheureux  roil")  and  Chorebus'  invocation  of  the  beauties  of  nature  ("Mais  le  del  et 
la  ferre"),  both  in  the  first  scene  of  Act  I,  are  good  examples  of  this  echo  of  Gluck's  world. 
Berlioz  kept  repeating  that  he  felt  Gluck,  Virgil,  and  Shakespeare  would  understand  him 
if  only  they  were  alive  to  see  his  work,  as  if  he  had  an  intuition  of  mutual  admiration. 

Gluck's  mantle  passed  to  Spontini,  whose  operas  La  Vestale  and  Fernand  Cortez  Berlioz 
greatly  admired.  He  admired  Meyerbeer  too,  although  he  was  ultimately  repelled  by  the 
falsity  of  grand  opera.  Like  most  French  operas,  Les  Troyens  has  much  for  the  chorus  and 
the  ballet.  There  are  spectacular  scenes  that  require  elaborate  stagecraft  and  lighting. 
The  processions,  the  temple  scenes,  and  the  splendor  of  Priam's  and  Dido's  courts  all 
belong  to  a  revered  French  tradition  which  presupposes  impressive  decor,  costumes,  and 
action  grandly  conceived.  Yet  Berlioz  was  not  primarily  a  visual  composer  and  seems 
sometimes  to  speak  as  much  to  the  imagination  as  to  the  eye.  In  the  case  of  the  Wooden 
Horse,  there  is  evidence  that  Berlioz  felt  that  no  stage  could  do  it  justice,  for  although  he 
clearly  planned  the  processional  scene  to  reach  its  climax  with  the  entrance  of  the  horse, 
in  the  end  his  instructions  keep  the  horse  offstage  while  the  chorus  report  what  is  going 
on.  No  modern  production,  needless  to  say,  can  resist  the  staging  of  such  a  machine,  but 
in  a  concert  performance  Berlioz's  belief  that  the  mind's  eye  can  see  everything  it  needs 
to  see  (if  the  music  is  functioning  properly)  will  surely  be  shown  to  be  correct. 

The  "Royal  Hunt  and  Storm"  that  precedes  Act  IV  was  intended  to  be  accompanied  by 
vivid  stage  action,  with  hunters  on  horseback,  cascading  waterfalls,  and  the  crash  of 
thunder  and  lightning.  So  clumsy  was  the  attempt  made  in  1863  to  stage  this  piece  that 
it  was  immedately  cut  from  the  production,  and  since  that  time  it  has  often  been  played 
in  front  of  a  lowered  curtain.  The  music  scarcely  needs  the  enactment  of  all  that;  if  we 
know  what  the  music  portrays,  our  closed  eyes  will  surely  see  something  of  what  Berlioz 
had  in  mind,  although  whether  our  own  imagination  can  ever  fully  match  his  is  to  be 
doubted.  Time  and  again  in  his  correspondence  and  writings  Berlioz  emphasized  the 
"expressive  veracity"  of  his  score,  and  no  sensitive  ear  can  fail  to  respond  to  it. 

One  feature  of  current  practice  at  the  Opera  that  appealed  to  Berlioz  greatly  was  the 
expanded  role  of  offstage  bands.  In  1847,  when  Verdi  adapted  his  /  lombardi  for  the  Paris 
Opera  as  Jerusalem,  the  theater  engaged  Adolphe  Sax  to  provide  a  group  of  twelve  brass 
players  and  some  percussion  to  play  offstage.  Sax  paid  court  to  Meyerbeer,  who  then 
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put  no  less  that  twenty-two  brass  players  in  full  view  on  stage  in  his  Le  Prophete  in  1849. 
Most  of  these  musicians  played  saxhorns,  the  family  of  brass  patented  by  Sax  and  des- 
tined to  find  a  permanent  home  in  brass  bands  and  as  "Wagner  tubas,"  and  it  was  the 
same  saxhorns  that  Berlioz  employed,  in  somewhat  reduced  numbers,  in  Les  Troyens.  The 
finale  of  Act  I,  as  the  procession  is  heard  in  the  distance  approaching  with  the  Wooden 
Horse,  is  built  on  three  groups  at  different  distances  from  the  stage,  made  up  of  conven- 
tional brass,  saxhorns,  oboes,  and  harps,  a  total  of  over  twenty  musicians. 

MUSIC  AND  DRAMA  IN  "LES  TROYENS" 

All  of  Berlioz's  symphonies  call  for  offstage  instruments,  and  his  scores  often  specify 
which  instruments  are  on  the  right  and  which  on  the  left.  His  essay  on  the  art  of  con- 
ducting is  full  of  instructions  about  the  proper  platform  arrangement  for  orchestras, 
and— most  famously— his  Requiem  calls  for  four  extra  brass  brands  at  the  four  corners 
of  the  main  orchestra.  He  had  always  been  absorbed  by  the  spatial  dimension  of  music, 
so  it  was  natural  for  him  in  his  grandest  opera  to  recreate  in  the  theater  the  cities  of  Troy 
and  Carthage  and  the  vast  plains  that  surround  them. 

Space,  in  the  geographical  sense,  is  one  of  the  opera's  themes,  for,  like  Virgil,  Berlioz  has 
the  whole  Mediterranean  as  his  theater.  The  two  locations  of  the  action,  Troy  and  Carth- 
age, are  merely  preliminary  to  the  ultimate  destiny  of  the  Trojan  people  as  citizens  of 
Imperial  Rome.  The  Trojans,  les  Troyens,  are  indeed  at  the  center  of  an  epic  story  in  which 
Priam,  Cassandra,  even  Dido,  are  merely  incidental  figures.  The  cry  of  "Itolie!"  is  heard  on 
the  lips  of  Cassandra  and  the  Trojan  women  as  they  immolate  themselves  at  the  end  of 
Act  II,  again  from  Mercury  at  the  end  of  Act  IV,  and  finally  from  Aeneas  himself  as  he 
summons  his  men  for  their  final  journey  that  takes  them  away  from  Carthage.  Time,  too, 
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is  extended  on  an  epic  scale.  The  first  words  we  hear,  "Apres  dix  ans,"  remind  us  of  the 
long  toil  of  the  Trojan  War.  Thereafter  there  is  the  constant  sense  of  a  destiny  that  will 
call  Aeneas  to  flee  from  Troy  and  build  a  new  city  in  Italy.  Hector's  ghost  (in  Act  II)  and 
the  ghosts  of  Priam,  Cassandra,  Chorebus,  and  Hector  (in  Act  V)  are  reminders  of  the 
role  of  fotum  in  shaping  the  future.  The  close  of  the  opera,  as  Dido  mounts  her  funeral 
pyre,  gave  Berlioz  much  trouble,  since  he  felt  committed  to  Virgil's  sense  of  Imperial  des- 
tiny. He  even  at  one  stage  contemplated  a  reference  to  France's  colonies  in  North  Africa. 
He  then  had  Dido  invoke  the  name  of  Hannibal  as  the  Carthaginian  who  would  one  day 
take  revenge  on  the  Romans  for  Aeneas'  desertion.  The  final  scene  was  a  vision  of  Scipio, 
Caesar,  Augustus,  Virgil,  and  a  train  of  artists  and  Roman  legions  filing  past  Clio,  the 
Muse  of  History,  in  front  of  the  Capitol  in  Rome.  Eventually  Berlioz  replaced  this  with  a 
shorter  ending,  with  the  Carthaginians  hurling  a  furious  imprecation  against  the  Romans 
as  the  Marche  troyenne  rings  out  gloriously  in  the  orchestra  as  a  symbol  of  Rome,  the 
new  Troy. 

Berlioz  invoked  Shakespeare  as  in  some  sense  the  co-author,  with  Virgil,  of  his  epic  opera. 
This  is  most  literally  the  case  in  the  love  duet  at  the  end  of  Act  IV,  whose  verses  are 
based  on  the  exchanges  of  Jessica  and  Lorenzo  in  The  Merchant  of  Venice,  "In  such  a 
night  as  this. . . ."  The  appearance  of  ghosts  is  clearly  derived  from  Hamlet,  Macbeth,  and 
the  history  plays.  Quite  consciously  aping  Shakespeare's  blend  of  comic  and  tragic,  Berlioz 
introduced  two  sentinels  in  the  last  act  who  exchange  chat  about  their  girlfriends  and 
grumble  about  the  unpredictable  ways  of  their  superiors. 


OPERA  BOSTON 


New  subscriptions  will  be 

available  soon! 


Weber 

Der  Freischiitz  /  October  17, 19,21 

Shostakovich 

The  Nose  /  February  27,  March  I  &  3 

Smetana 

The  Bartered  Bride /May  1,3,5 

All  performances  conducted  by  Music  Director  Gil  Rose 


Call  6 1 7-45  I  -9944  to  make  a  reservation  or  to  request  a  brochure 
www.operaboston.org/0809season 


62 


Original  design  by  Philippe  Chaperon 
for  the  throne  room  of  Dido's  palace 
in  the  original  1863  production  of 
"Les  Troyens  a  Carthage"  at  the 
Theatre-Lyrique 


Wi 


.  ■  ■    : 

-■■■'• 


■■ 


m 


XE 


. 


■  I 


In  a  more  general  sense,  Berlioz  would  claim  that  the  supremacy  of  feeling  in  many  scenes 
is  a  reflection  of  his  passion  for  Shakespeare.  Aeneas  and  Dido  both  have  great  mono- 
logues in  Act  V  that  could  be  classed  as  profoundly  Shakespearean,  Aeneas  in  a  state  of 
Hamlet-like  indecision,  Dido  in  a  storm  of  self-destructive  agony.  One  of  the  most  touch- 
ing scenes  is  the  appearance  in  Act  I  of  Andromache,  Hector's  widow,  with  her  son 
Astyanax.  Neither  of  them  sings,  yet  there  is  no  more  moving  music  of  mourning  than 
this.  Berlioz  knew  instinctively  that  for  the  most  heartrending  scenes  he  could  do  more 
with  instruments  than  with  voices.  The  symbolism  of  Andromache's  silence  and  the  fact 
of  great  emotion  being  bestowed  on  an  instrument  (the  clarinet)  confirm  Berlioz's  faith 
in  wordless  music,  as  if  Les  Troyens  still  upheld  the  symphonic  ideals  of  Romeo  et  Juliette, 
whose  love  scene  is  similarly  expressed  by  instruments  alone. 

Intense  feeling  is  more  literally  personal  in  the  character  of  Hylas,  the  young  Trojan  sailor, 
whose  nostalgic  song  opens  Act  V.  Berlioz  was  thinking  of  his  son  Louis,  then  just  begin- 
ning a  career  in  the  navy  and  always  far  from  home.  The  heaving  sea  (in  the  cellos)  and 
the  sailor's  poignant  melody  are  timeless  reminders  of  incurable  yearning.  Other  second- 
ary characters  are  stikingly  vivid.  Ascanius,  Aeneas'  son,  escapes  from  Troy  with  his 
father,  but  he  is  still  not  old  enough  to  fight.  He  is  entrusted  to  Dido  in  one  of  Berlioz's 
most  moving  passages.  Anna,  Dido's  sister,  is  touchingly  portrayed  as  sympathetic  to  the 
queen's  distress  but  too  shallow  to  see  beyond  the  excitement  of  falling  in  love.  Narbal, 
Dido's  minister,  is  pessimistic,  seeing  too  clearly  that  no  good  can  come  of  the  visitors' 
prolonged  stay  in  Carthage,  but  sorrowful,  not  bitter,  when  the  worst  happens,  lopas,  the 
court  poet,  sings  an  enchanting  pastoral  idyll. 

It  has  often  been  observed  that  the  cities  of  Troy  and  Carthage  each  drew  from  Berlioz  a 
separate  musical  tone  or  mood,  what  Verdi  would  have  called  a  tinta.  The  Trojans'  rejoic- 
ing at  the  start  has  no  bass  line  because  it  is  illusion;  the  solemn  procession,  with  Priam 
and  his  court,  in  celebration  of  what  they  think  is  a  hard-won  victory  is  solemn  but  banal, 
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A  page  from  Berlioz's  autograph  full  score  of  the  "Royal  Hunt 
and  Storm"  in  Part  II;  crossed  out  are  parts  for  offstage  brass 
that  were  incorporated  into  the  full  orchestra 


since  disaster  is  unseen.  Aeneas'  terrifying  account  of  the  death  of  Laocoon,  breathlessly 
delivered,  is  the  first  sign  that  all  is  not  well,  since  Cassandra's  predictions  of  disaster 
have  been  treated  by  all,  not  just  by  her  lover  Chorebus,  as  the  ravings  of  a  lunatic.  But 
the  music  tells  us  all  along  that  she  is  right.  Death  and  disaster,  lurking  throughout  Act  I, 
strike  at  the  city  in  Act  II,  and  we  seem  to  hear  the  fire  and  smoke  of  destruction  from 
which  only  a  handful,  including  Aeneas  and  his  son,  escape. 

When  the  curtain  opens  on  the  city  of  Carthage  in  Act  III,  however,  all  is  bright  and  bril- 
liant, with  a  radiance  in  the  music  that  gives  no  hint  of  tragedy.  Under  Dido's  benign  rule, 
the  city  is  prosperous  and  happy.  Normal  enemies  like  the  Numidians  can  be  beaten  off; 
Dido's  inner  longing  can  be  kept  under  control.  Only  when  the  Trojan  March  is  heard  in 
the  minor  key,  as  Aeneas  and  his  men  arrive  seeking  shelter,  does  the  tone  shift.  The 
storm  that  interrupts  the  Royal  Hunt  may  bring  Aeneas  and  Dido  lustfully  together,  but 
storms  bode  ill,  and  Narbal  is  the  one  to  bemoan  the  danger  that  Aeneas'  stay  presents. 
He  knows  that  destiny  has  other  plans,  so  we  watch  the  dancers  dance,  we  listen  to 
lopas'  idyllic  song,  we  watch  Ascanius  remove  from  Dido's  finger  her  former  husband's 
ring,  we  revel  in  the  sweetness  of  the  Mediterranean  night,  we  hear  the  lovers  pour  out 
their  hearts  to  each  other  in  the  great  duet,  all  the  while  knowing  that  the  blow  will  fall, 
as  it  does  when  the  god  Mercury  strikes  Aeneas'  shield  with  the  ominous  threefold  cry 
of  "Italie!" 
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Act  V  is  full  of  sadness.  Hylas,  the  young  sailor,  yearns  for  home.  The  Trojans  lament  the 
call  of  fate  that  forces  them  to  leave  Carthage  where  life  seems  (but  only  seems)  to  be 
so  agreeable.  Aeneas  is  sad  to  the  point  of  despair  that  he  has  to  obey  the  gods,  a  truly 
tragic  figure  compelled  by  fate  to  cause  the  death  of  the  one  he  loves.  He  hesitates  and 
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changes  his  mind  more  than  once,  but  we  know  he  is  helpless.  This  is  more  powerfully 
expressed  in  Dido's  music  than  in  his,  for  her  final  monologue  when  she  pours  out  her 
despair  is  at  the  very  summit  of  Berlioz's  art.  Her  farewell  to  her  beloved  subjects  carries 
a  depth  of  sadness  that  truly  aligns  him  with  Virgil,  Shakespeare,  and  Gluck. 

The  blend  of  modern  and  traditional  is  a  striking  aspect  of  Berlioz's  mature  craft.  He 
writes  for  the  latest  instruments,  yet  his  dramatic  ideal  goes  back  to  the  eighteenth  cen- 
tury. He  draws  on  the  most  intense  emotional  expression,  yet  preserves  a  sense  of  clas- 
sical dignity  quite  alien  to  the  work  of  Verdi  or  Wagner.  It  is  perhaps  not  surprising  that 
such  a  personal  and  unorthodox  approach  to  opera  should  take  so  long  to  win  recogni- 
tion, for  there  were  few  in  his  own  time  who  could  grasp  his  purpose.  Wagner  himself 
heard  Berlioz  read  the  libretto  to  him  in  1859  and  confessed  he  could  make  no  sense  of 
what  Berlioz  was  trying  to  do.  Berlioz,  likewise,  could  make  no  sense  of  Tristan  und  Isolde. 
Time  now  allows  us  to  love  and  admire  the  work  of  both  men  without  having  to  succumb 
to  the  rivalries  and  conflicts  that  dogged  them  in  their  lives. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and  princi- 
pal pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  A  frequent  guest  annotator  for  the  BSO, 
he  taught  at  Oxford  and  Cambridge  universities  before  moving  to  the  United  States  in  1987.  The  author  of 
books  on  Berlioz  and  Scriabin,  and  general  editor  of  the  New  Berlioz  Edition,  he  has  also  written  extensively 
on  music  from  Mozart  to  Shostakovich  and  has  had  his  opera  translations  sung  in  a  number  of  leading 
opera  houses. 


THE  AMERICAN  PERFORMANCE  HISTORY  OF  "LES  TROYENS"  began  with  a  concert  perform- 
ance of  Part  I,  "Act  II,"  led  by  Theodore  Thomas  as  part  of  "Thomas's  May  Festival"  on  May  6,  1882, 
at  the  7th  Regiment  Armory  in  New  York.  (Since,  by  this  time,  the  opera's  Part  I— originally  in  two 
acts— had  been  divided  by  Berlioz  into  three  acts  for  performance  on  its  own,  this  "Act  II"  would 
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have  begun  with  what  we  know  as  the  original  Part  I's  "No.  4:  Marche  et  Hymne,"  immediately  fol- 
lowing the  Cassandra/Chorebus  duet  [which  in  this  version  ends  with  a  full  close,  rather  than  con- 
tinuing directly  into  No.  4],  and  ended  with  "No.  11:  Final:  Marche  Troyenne.")  The  first  stage  per- 
formance in  America  (in  an  abbreviated  version)  was  given,  in  English,  by  Boris  Goldovsky  and  the 
New  England  Opera  Theater  on  March  27,  1955,  in  Boston,  at  the  Opera  House  (which  once  stood 
on  Opera  Place  just  a  bit  west  of  Symphony  Hall).  San  Francisco  Opera  gave  what  it  called  the 
"American  professional  stage  premiere"  on  November  4, 1966,  at  that  city's  War  Memorial  Opera 
House  with  Jean  Perisson  conducting,  this  being  a  cut  version  (about  three  hours  long)  showcasing 
French  mezzo-soprano  Regine  Crespin  as  both  Cassandra  and  Dido,  effectively  reducing  even  the  role 
of  Aeneas  to  supporting-cast  status.  Sarah  Caldwell  and  the  Opera  Company  of  Boston  gave  the  first 
complete  American  staging  of  "Les  Troyens"  on  February  3  (Part  I)  and  4  (Part  II),  1972,  at  the 
Aquarius  Theater  in  Boston.  (Caldwell's  performance  of  both  parts  on  Sunday,  February  6,  has  circu- 
lated on  compact  disc.)  The  first  complete  concert  performance  in  America  took  place  the  following 
month,  on  March  17,  1972,  with  John  Nelson  conducting  the  Pro  Arte  Chorale  and  Orchestra  at 
Carnegie  Hall  in  New  York. 

JAMES  LEVlNE's  PERFORMANCE  HISTORY  with  "les  TROYENS"  extends  back  thirty  years, 
to  his  concert  performance  of  Part  II  with  the  Cincinnati  Symphony  Orchestra  and  Chorus  on  May 
28,  1977,  at  the  Cincinnati  May  Festival,  and  his  complete  concert  performance,  in  two  parts,  with 
the  Chicago  Symphony  Orchestra  and  Chorus  at  the  Ravinia  Festival  on  June  30  (Part  I)  and  July  1 
(Part  II),  1978.  It  was  Levine  who  also  led  the  first  absolutely  complete  Metropolitan  Opera  perform- 
ance, which  opened  the  A/let's  centennial  season  in  the  fall  of  1983.  (This  was  the  initial  revival  of 
the  Met's  first-ever  "Troyens"  production,  which  had  been  introduced  with  Rafael  Kubelik  conducting 
on  October  22,  1973;  the  performances  in  1973-74  omitted  the  entrance  music  for  the  builders, 
sailors,  and  farm-workers  near  the  start  of  Part  II  [Nos.  20-22  of  the  critical  score]  and  the  two 
scenes  [Nos.  45-46]  immediately  preceding  Dido's  monologue,  "Je  vais  mourir...,"  at  the  end  of  Part 
II.)  Levine  led  the  subsequent  revival  of  that  production  in  1993  and  most  recently  introduced  a  new 
Met  production  in  February  2003,  the  performances  that  season  being  the  most  recent  occasion 
"Les  Troyens"  was  given  in  that  house. 

THE  MUSIC  FROM  "LES  TROYENS"  PLAYED  MOST  FREQUENTLY  BY  THE  BOSTON  SYM- 
PHONY ORCH  estra  has  been  the  "Royal  Hunt  and  Storm"  from  the  opera's  Part  II,  first  under 
Henri  Rabaud  in  February  1919  and  later  under  Thomas  Beecham  (January  1928),  Charles  Munch 
(on  numerous  occasions  between  1952  and  1963,  including  a  1959  recording  for  RCA),  Erich  Leins- 
dorf  (August  1969),  Colin  Davis  (November  1974,  and  later  at  Tanglewood  in  August  1980),  and 
Seiji  Ozawa,  who  led  the  most  recent  BSO  performances  in  October  1994  in  Boston  and  New  York, 
followed  by  tour  performances  that  December  in  Tokyo  and  Osaka.  Ozawa 's  program  at  that  time 
also  included  the  Prelude  to  "Les  Troyens  a  Carthage"  (written  by  Berlioz  to  introduce  Part  II  of  the 
complete  opera  when  performed  separately),  and  featured  the  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  in  all  of  the  "Royal  Hunt  and  Storm"  performances  except  the  final  one  in  Osaka. 
On  July  23,  1977,  at  Tanglewood,  Sarah  Caldwell  led  the  BSO  in  a  sequence  of  orchestral  and  vocal 
excerpts  featuring  mezzo-soprano  Shirley  Verrett  as  both  Cassandra  and  Dido.  The  only  other  BSO 
performances  of  music  from  "Les  Troyens"  were  of  Cassandra's  Act  I  aria  in  October  1899  (with  con- 
tralto Gertrude  May  Stein  under  Wilhelm  Gericke's  direction),  and  "Hail  to  the  Queen"  (an  English- 
language  version  of  the  Carthaginian  national  anthem,  "Gloire  a  Didon,"  from  early  in  Part  II  of  the 
opera)  on  December  31,  1974,  led  by  Colin  Davis  with  the  Tanglewood  Festival  Chorus,  plus  audience 
participation,  to  open  a  "Last  Night  of  the  Proms"-type  New  Year's  Eve  gala  at  Symphony  Hall. 
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Certainly  we  know 
how  to  advise  you 

on  governance 
for  your  nonprofit. 

We  also  know 

what  inspired  you 

to  get  involved. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  dedicated  to  helping  clients  make  a  lifetime  of 

right  decisions.  We  remain,  by  commitment,  a  small  firm  whose 

members  are  themselves  actively  involved  in  charitable  endeavors 

giving  us  a  uniquely  personal  perspective  on  your  nonprofit. 


Hemenway&Barnes 

Counselors  at  Law     »        Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     vvrww.hembar.com 
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The  Cambridge  Opera  Handbook  Hector  Berlioz:  Les  Troyens,  edited  by  Ian  Kemp,  is  now 
out  of  print  and,  though  findable  used,  expensive  should  you  find  it  (Cambridge  Univer- 
sity Press,  1989).  Paul  Robinson's  Opera  and  Ideas  from  Mozart  to  Strauss  includes  a  fifty- 
page  chapter  on  "The  Idea  of  History:  Hector  Berlioz's  Les  Troyens,"  which  examines  how 
Berlioz's  choice  and  treatment  (both  dramatically  and  musically)  of  his  subject— the 
fulfillment  of  Aeneas'  destiny— reflects  the  inevitability  of  history  in  terms  of  the  opera's 
setting  and  Berlioz's  portrayals  of  the  principal  characters  (Cornell  University  paperback). 
A  comprehensive  modern  Berlioz  biography  in  two  volumes— Berlioz,  Volume  I:  The 
Making  of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness,  1832-1869— 
by  Berlioz  authority  David  Cairns  appeared  in  1999  (University  of  California  paperback). 
Another  important  modern  biography,  from  1989,  is  D.  Kern  Holoman's  Berlioz,  subtitled 
"A  musical  biography  of  the  creative  genius  of  the  Romantic  era"  (Harvard  University 
Press).  Berlioz,  by  Hugh  Macdonald,  general  editor  of  the  Berlioz  critical  edition,  offers 
a  compact  introduction  to  the  composer's  life  as  part  of  the  Master  Musicians  series 
(Oxford  paperback).  Even  more  compact  is  Peter  Bloom's  The  life  of  Berlioz,  in  the  series 
"Musical  lives"  (Cambridge  University  paperback).  Bloom  also  served  as  editor  of  The 
Cambridge  Companion  to  Berlioz  (Cambridge  University  paperback)  and  of  Berlioz:  Past, 
Present,  Future.  The  latter  book,  published  in  2003  to  mark  the  bicentennial  of  the  com- 
poser's birth,  is  a  compendium  of  articles  by  various  musical  and  cultural  historians  who 
examine,  among  other  things,  Berlioz's  own  responses  to  music  of  his  past,  his  interac- 
tions with  musical  contemporaries,  and  views  proffered  about  him  in  subsequent  genera- 
tions (Eastman  Studies  in  Music/University  of  Rochester  Press).  Most  recently,  Bloom 
has  produced  Berlioz:  Scenes  from  the  Life  and  Work,  published  this  past  March  (Eastman 
Studies  in  Music).  Hugh  Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  2 
(Norton  paperback,  also  including  the  1980  Grove  articles  on  Weber  and  Mendelssohn). 
That  article  was  retained,  with  revisions  to  the  discussion  of  Berlioz's  musical  style,  in 
the  2001  edition  of  Grove.  In  addition,  Macdonald  served  as  editor  for  Selected  Letters 
of  Berlioz,  a  fascinating  volume  of  the  composer's  letters  as  translated  by  Roger  Nichols 
(Norton).  Julian  Rushton's  The  Music  of  Berlioz  (2001)  provides  detailed  consideration  of 
the  composer's  musical  style  and  works  (Oxford  paperback).  Brian  Primmer's  The  Berlioz 
Style  offers  another  good  discussion  of  the  music  (originally  Oxford).  The  best  English 
translation  of  Berlioz's  Memoirs  is  David  Cairns's  (Everyman's  Library;  also  once  available 
as  a  Norton  paperback).  Still  also  available  is  the  much  older  edition  by  Ernest  Newman 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 

Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Wesrwood,  MA  02090  (781)  329-4433  (Exit  16B  offRoute  128) 
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(Dover  paperback).  Jacques  Barzun's  two-volume  Berlioz  and  the  Romantic  Century,  first 
published  in  1950,  is  a  distinguished  and  still  very  important  older  study  (Columbia  Uni- 
versity Press).  Barzun's  own  single-volume  abridgment,  Berlioz  and  his  Century,  remains 
available  as  a  University  of  Chicago  paperback. 

James  Levine  leads  a  1983  Metropolitan  Opera  performance  of  Les  Troyens—a  DVD 
release  of  what  was  originally  a  "Live  From  the  Met"  telecast— featuring  Placido  Domingo 
as  Aeneas,  Jessye  Norman  as  Cassandra,  Tatiana  Troyanos  as  Dido,  and  Allan  Monk  as 
Chorebus  (Deutsche  Grammophon;  previously  issued  on  Pioneer  Classics).  On  compact 
disc,  Sir  Colin  Davis's  two  recordings  of  the  complete  opera  remain  paramount— the  first 
from  1969,  with  Jon  Vickers  (Aeneas),  Berit  Lindholm  (Cassandra),  Josephine  Veasey 
(Dido),  Peter  Glossop  (Chorebus),  and  the  Chorus  and  Orchestra  of  the  Royal  Opera 
House,  Covent  Garden,  dating  from  the  time  of  the  first  uncut  production  there  (Philips), 
the  more  recent  from  2000,  recorded  live  during  concert  performances  featuring  Ben 
Heppner  (Aeneas),  Petra  Lang  (Cassandra),  Michelle  DeYoung  (Dido),  and  Peter  Mattei 
(Chorebus)  with  the  London  Symphony  Orchestra  and  Chorus  (LSO  Live).  Another 
important  DVD  release,  from  a  2003  production  at  the  Theatre  du  Chatelet  in  Paris, 
has  John  Eliot  Gardiner  conducting  the  Orchestre  Revolutionnaire  et  Romantique  with 
Gregory  Kunde  (Aeneas),  Anna  Caterina  Antonacci  (Cassandra,  the  role  she  will  sing  in 
the  BSO's  season-opening  concert  performances  of  Les  Troyens  at  Tanglewood  this  sum- 
mer), and  Susan  Graham  (Dido);  note  that  this  production  employs,  in  a  reconstruction 
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For  tickets  call 

CelebrityCharge 

617-482-6661  (Mon-Fri  10-4) 

or  online  at 
www.celebrityseries.org 


Celebrity  Series  of  Boston 


Berlin  Philharmonic 

Sir  Simon  Rattle  conductor 

Ben  Heppner  tenor 

Thomas  Quasthoff  bass-baritone 

Monday  |  November  19  |  8pm  |  Symphony  Hall  Sponsored  by  Foley  and  Lardner  LLP 

Royal  Coneertgebouw  Orchestra 

Mariss  Jansons  conductor 

Friday  |  February  1  |  8pm  |  Symphony  Hall  sponsored  by  DeMoulas  Foundation 

Academy  of  St.  Martin  in  the  Fields 

Murray  Perahia  conductor  and  piano  soloist 

Wednesday  |  April  2  |  8pm  |  Symphony  Hall  Sponsored  by  Bank  of  America 

Orchestre  National  de  France 

Kurt  Masur  conductor 

David  Fray  piano  soloist 

Sunday  \  April  27  |  3pm  |  Symphony  Hall  Sponsored  by  PTC 
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BOSTON  LYRIC  OPERA 

is  proud  to  announce  the  2008-2009  Season: 


SPELLBOUND 

ANYTHING  CAN  HAPPEN 


Offenbach 's 


LES  CONTES  D'HOFFMANH 


( The  Tales  of  Hoffmann) 

November  7-1 8,  2008 


Dvorak's 


RUSALKA 


March  20-31,  2009 


Mozart's 


DON  GIOVANNI 


April  24- May  S,  2009 


Season  ticket  information  available  now  —  visit  blo.org  for  details 

or  call  617.542.6772  to  request  a  brochure. 
Orders  for  new  subscriptions  will  be  taken  starting  May  1 ,  2008 . 
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by  Berlioz  scholar  Hugh  Macdonald,  a  shortened  version  of  Berlioz's  original  ending 
(later  replaced)  in  which  the  Carthaginians'  cursing  of  the  Trojans  upon  Dido's  death  is 
followed  by  a  vision  of  Imperial  Rome  portraying  the  Trojans'  destiny  as  the  founders  of 
that  city  (BBC/Opus  Arte).  A  complete  recording  made  under  Charles  Dutoit's  direction 
with  the  Montreal  Symphony  Orchestra  and  Chorus  features  Ben  Heppner  (Aeneas), 
Deborah  Voigt  (Cassandra),  and  Francoise  Pollet  (Dido);  this  includes  the  Prelude  to  Part 
II  that  Berlioz  wrote  to  introduce  the  Carthage  portion  of  the  opera  (Part  II)  when  it  is 
performed  on  its  own,  plus  an  added  scene  (reconstructed  by  Hugh  Macdonald  from  the 
surviving  piano  score)  preceding  Aeneas'  entrance  in  Part  I  (Decca).  The  great  French 
mezzo-soprano  Regine  Crespin  is  showcased  as  both  Cassandra  and  Dido  in  a  set  of 
excerpts  (totaling  nearly  eighty  minutes)  recorded  in  1965  with  Georges  Pretre  leading 
the  orchestra  and  chorus  of  the  Paris  Opera;  unfortunately,  the  musical  selection  is  such 
that  even  the  role  of  Aeneas,  sung  here  by  Guy  Chauvet,  is  substantially  reduced  (EMI). 
The  great  English  mezzo-soprano  Janet  Baker  recorded  the  two  final  scenes  of  the  opera 
(Dido's  death)  in  1969  with  Alexander  Gibson  conducting  the  London  Symphony  Orches- 
tra, Bernadette  Greevy  (Anna),  Gwynne  Howell  (Narbal),  Keith  Erwen  (lopas),  and  the 
Ambrosian  Opera  Chorus  (EMI).  Of  historic  interest  is  a  near-complete  (3-3/4  hours) 
1947  concert  broadcast  led  by  Sir  Thomas  Beecham  featuring  Jean  Giraudeau  (Aeneas) 
and  Marisa  Ferrer  (Cassandra  and  Dido)  with  the  Royal  Philharmonic  Orchestra  and  BBC 
Theatre  Chorus  (Malibran  Music  CDs).  Among  the  numerous  live  performances  that 
have  circulated  on  "private"  labels  is  one  from  February  6, 1972,  given  by  Sarah  Caldwell 
with  the  Opera  Company  of  Boston— from  the  opera's  first,  essentially  complete  staging 
in  America,  with  Ronald  Dowd  as  Aeneas,  Maralin  Niska  as  Cassandra,  Regine  Crespin 
as  Dido,  Louis  Quilico  as  Chorebus,  and  Eunice  Alberts  as  Anna  (Premiere  Opera  Ltd. 
and  House  of  Opera,  though  current  availability  is  unclear). 
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THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  •   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 

PartoerS    ParSSrS 

Private  Care  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


omecare.org 
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You'll  find  Steinway  plan 
concert  stages  around  the  world* 


In  Boston,  you'll  find 
them  exclusively  in 
our  showroom* 


No  other  piano  compares  to  a  Steinway,  And  no  other  piano  store 
can  match  M.  Steinert  &  Sons,  the  area's  only  authorized  Steinway 
dealer.  Featuring  the  entire  Family  of  Steinway- designed  pianos  — 
Steinway,  Boston  and  Essex, 

tifl  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

(800)944-2358 
www.msteinert.com 
Boston  ♦  Natick  ♦  Worcester 
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Marcello  Giordani  (Aeneas) 


Tenor  Marcello  Giordani  opened  the  Metropolitan  Opera's  2007-08  season  as  Edgardo  in 
Donizetti's  Lucio  di  Lammermoor  in  a  new  production  by  Tony  Award-winning  director  Mary 
Zimmerman.  Last  fall  he  made  two  unscheduled  appearances  at  the  Met:  as  Romeo  in 
Gounod's  Romeo  et  Juliette  and  as  Pinkerton  in  Madama  Butterfly,  replacing  the  sched- 
uled tenors  on  short  notice.  He  has  since  returned  to  the  Met  this  season  for  Puccini's 
Marion  Lescaut  (shown  live  in  movie  theaters  throughout  the  U.S.,  Europe,  and  Japan) 
and  his  role  debut  as  Verdi's  Ernani.  This  season  also  includes  his  debut  in  Verdi's 
La  forza  del  destino  with  the  Maggio  Musicale  Fiorentino,  in  Florence,  Italy,  under  the 
direction  of  Zubin  Mehta;  his  debut  in  concert  performances  of  Puccini's  Edgar  with 
Opera  Orchestra  of  New  York;  concert  performances  as  Aeneas  in  Berlioz's  Les  Troyens 
with  the  Boston  Symphony  Orchestra  under  James  Levine;  a  gala  concert  for  Opera 
Orchestra  of  New  York  in  Carnegie  Hall;  "Marcello  Giordani  and  Friends"  at  Florida's  Vero 
Beach  Opera;  and  the  role  of  Des  Grieux  in  Manon  Lescaut  at  the  Teatro  Massimo  Bellini  of 
Catania.  Other  recent  highlights  include  La  boheme  at  the  Arena  di  Verona;  Tosca  at  the  Festi- 
val Puccini  of  Torre  del  Lago;  his  BSO  debut  in  The  Damnation  of  Faust  with  James  Levine  and 
the  orchestra  at  Tanglewood  last  August,  followed  by  European  tour  performances  in  Lucerne, 
Essen,  Paris,  and  London;  Metropolitan  Opera  appearances  last  season  as  Pinkerton,  Enzo  in 
La  Gioconda,  Rodolfo  in  La  boheme,  and  Gabriele  Adorno  in  Simon  Boccanegra;  a  master  class  at 
the  Manhattan  School  of  Music;  Des  Grieux  in  Barcelona  and  Zurich;  the  annual  recital  of  the 
Marilyn  Home  Foundation;  a  recital  at  the  U.S.  Supreme  Court  at  the  invitation  of  Justice  Ruth 
Bader  Ginsburg;  the  title  role  of  Giordano's  Andrea  Chenier  at  the  Teatro  Massimo  Bellini  of 
Catania,  and  his  debut  as  Paolo  il  Bello  in  Zandonai's  Francesco  da  Rimini  in  Zurich.  Television 
appearances  have  included  the  Richard  Tucker  Gala  and  the  Christmas  midnight  mass  at  St. 
Patrick's  Cathedral.  Mr.  Giordani's  discography  includes  the  first  studio  recording  of  Verdi's 
Jerusalem  (Philips)  and  two  solo  recordings— tenor  arias  by  Bellini,  Bizet,  Donizetti,  Mascagni, 
Rossini,  Verdi,  and  others,  on  Naxos;  and  classical  songs  from  Giordani's  native  Sicily,  on  VAI. 
He  is  also  featured  on  "Many  Voices,"  a  compilation  on  Sony  Classical  of  songs  by  Steven 
Mercurio.  His  roles  on  DVD  include  Pinkerton  in  Madama  Butterfly  from  the  Arena  di  Verona 
(TDK)  and  Rodolfo  in  La  boheme  from  the  Zurich  Opera  House  (EMI).  Scheduled  for  release 
on  DVD  are  La  boheme  from  the  Arena  di  Verona,  La  forza  del  destino  from  the  Maggio  Musicale 
Fiorentino,  and  the  Metropolitan  Opera's  production  of  Manon  Lescaut.  The  opening  night  per- 
formance of  La  forza  del  destino  will  also  appear  in  movie  theaters  throughout  the  U.S.  and 
Europe  as  part  of  La  Scala's  new  venture  for  the  recording,  distribution,  and  broadcasting  of 
opera  productions  in  high-definition  video  and  digital  audio. 
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WILMINGTON 

TRUST 


You've  created  the  life 
you  want. 


Now,  what  about 
your  legacy? 


We  get  to  know  our  clients  intimately  for  one  important  reason:  the  things  that  matter 
most  to  you  today  should  help  shape  tomorrow.  At  Wilmington  Trust,  we  know  wealth 
management  is  about  so  much  more  than  money.  It's  about  personal  goals,  choices,  and 
milestones  that  profoundly  affect  all  aspects  of  your  life,  not  to  mention  the  lives  of  those 
closest  to  you.  To  begin  building  a  bridge  between  your  wealth  and  your  future,  call 
Peter  E.  Simmons,  at  617.457.2000. 


California  |  Delaware  |  Florida  |  Georgia  |  Maryland  |  Massachusetts  |  New  York  |  Pennsylvania  |  wilmingtontrust.com 
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Yvonne  Naef  (Cassandra;  Ghost  of  Cassandra) 

Yvonne  Naef's  recent  appearances  as  Marguerite  in  Berlioz's  The  Damnation  of  Faust  on  tour 
with  the  Boston  Symphony  Orchestra  and  James  Levine,  as  Kundry  under  Bernard  Haitink  in 
Zurich,  in  Mahler's  Second  Symphony  with  the  Philadelphia  Orchestra  and  Christoph 
Eschenbach,  in  Berlioz's  Les  Troyens  and  Mahler's  Kindertotenlieder  at  the  Opera-Bastille 
in  Paris,  and  as  Judith  in  Bluebeard's  Castle  with  Christoph  von  Dohnanyi  in  Hamburg 
and  Frankfurt  have  enhanced  her  reputation  as  one  of  today's  most  sought-after  mezzo- 
sopranos  on  both  the  concert  and  operatic  stages.  Her  opera  repertoire  includes  the 
major  mezzo  roles  in  Verdi's  operas— which  she  has  sung  at  the  Metropolitan  Opera, 
Royal  Opera  House,  Vienna  State  Opera,  and  Opera  de  Paris— as  well  as  the  French 
repertoire,  Russian  operas,  and  the  operas  of  Richard  Wagner.  A  native  of  Switzerland, 
Ms.  Naef  has  performed  a  wide  range  of  concert  repertoire,  from  Bach  to  Boulez,  with 
the  most  important  orchestras  and  conductors  at  such  venues  as  Vienna's  Konzerthaus  and 
Musikverein,  Berlin's  Philharmonie,  Hamburg's  Musikhalle,  Munich's  Gasteig,  St.  Thomas 
Church  in  Leipzig,  the  Lucerne  Festival,  the  Tonhalle  in  Zurich,  Salle  Pleyel  in  Paris,  Milan's 
Teatro  alia  Scala,  London's  Royal  Albert  and  Festival  Halls,  Tanglewood,  and  Carnegie  Hall. 
Noted  for  her  performances  of  Mahler's  symphonies  and  song  cycles,  she  has  performed  that 
composer's  Second,  Third,  and  Eighth  symphonies,  Kindertotenlieder,  Ruckert  Lieder,  Lieder 
eines  fahrenden  Gesellen,  Lieder  aus  Des  Knaben  Wunderhorn,  and  other  songs  under  the  direc- 
tion of  Boulez,  Levine,  Eschenbach,  Bychkov,  Welser-Most,  Cambreling,  Fruhbeck  de  Burgos, 
Nagano,  and  Nott,  and  has  also  performed  in  recital.  Recent  and  future  engagements  include 
the  role  of  Cassandra  in  concert  performances  of  Les  Troyens  with  James  Levine  and  the  Bos- 
ton Symphony  Orchestra,  Eboli  in  Don  Carlo  with  the  Opera-Bastille,  Sieglinde  in  Die  Walkure 
with  Hamburg  State  Opera,  Wagner's  Ring  cycle,  also  with  James  Levine,  at  the  Metropolitan 
Opera,  and  Verdi's  Requiem  in  Baden-Baden.  Ms.  Naef  has  appeared  on  numerous  radio  and 
television  broadcasts  and  on  CD  and  DVD  recordings,  including  //  trovatore  from  Covent  Garden 
(BBC),  Mahler's  Second  Symphony  from  the  Schleswig-Holstein  Festival,  Das  Rheingold  from 
the  Baden-Baden  Festival,  Schoenberg's  Moses  und  Aron  (DGG),  Bach's  Christmas  Oratorio 
and  cantatas  (Philips),  Rossini's  Petit  Messe  solennelle  (Edel  BC),  Schoeck's  Penthesilea  (PAN 
Classics),  Beethoven's  Ninth  Symphony  (Euroarts),  songs  by  Berlioz  and  Wagner  (Claves), 
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ANSWER  THE  CHALLENGE 

Help  the  BSO  Reach  New  Heights 
of  Musical  Artistry 


When  you  make  a  gift  to  support  the  Boston  Symphony  Orchestra  this  season,  the 
effect  of  your  generosity  can  be  even  greater  by  participating  in  the  Boston  Challenge, 
a  challenge  grant  that  will  match  certain  gifts  received  by  June  30,  2008. 

There  are  three  ways  you  can  participate: 

1.  Make  a  new  gift  to  the  Symphony  or  Pops  annual  funds. 

2.  Increase  your  annual  contribution  above  and  beyond  what  you  gave  last  year. 

3.  If  you  participated  in  the  Challenge  last  season,  renew  your  gift  at  the  same  level 
or  higher  this  year. 

Through  the  generosity  of  a  small  group  of  anonymous  BSO  trustees,  the  Boston 
Challenge  will  match  these  gifts,  dollar  for  dollar,  up  to  $250,000. 


THE    BOSTON    CHALLENGE 

Extended  and  Expanded  for  a  Second  Year 

Help  us  answer  the  Challenge  and  ensure  that  the  BSO  continues  to 

enjoy  the  freedom  to  reach  new  heights  of  musical  artistry 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


BOSTON    SYMPHONY   ORCHESTRA 


Brahms's  Alto  Rhapsody,  and  Schoenberg's  Gurrelieder.  Yvonne  Naef  made  her  BSO  debut  at 
Tanglewood  in  2003,  in  Verdi's  Requiem  under  Rafael  Fruhbeck  de  Burgos,  subsequently 
singing  in  BSO  performances  under  James  Levine  of  Mahler's  Eighth  Symphony  at  Symphony 
Hall,  Carnegie  Hall  and  Tanglewood.  Her  most  recent  BSO  appearances,  also  with  James 
Levine,  were  in  Berlioz's  The  Damnation  of  Faust,  at  Symphony  Hall  in  February  2007,  then  at 
Tanglewood  last  summer,  followed  by  tour  performances  in  Lucerne,  Essen,  Paris,  and  London. 


•*M 


Anne  Sofie  von  Otter  (Dido) 


Mezzo-soprano  Anne  Sofie  von  Otter  is  sought  after  by  many  of  the  world's  major  orchestras, 
conductors,  opera  companies,  and  recording  companies.  Born  in  Sweden,  she  began  her  stud- 
ies in  Stockholm  and  continued  with  Vera  Rozsa  at  London's  Guildhall  School.  She  was 
a  principal  member  of  Basel  Opera  before  launching  an  international  career  that  has 
now  spanned  more  than  two  decades.  She  is  particularly  renowned  for  her  interpreta- 
tion of  Oktavian  in  Der  Rosenkavalier,  a  role  she  has  recorded  for  EMI  with  Bernard 
Haitink  and  has  performed  at  Stockholm,  Munich,  Chicago,  Vienna,  Covent  Garden, 
the  Opera-Bastille  in  Paris,  and  the  Met,  as  well  as  in  Japan  with  the  late  Carlos 
Kleiber  (a  performance  available  on  DVD).  Her  repertoire  also  includes  Gluck's  Orfeo 
and  Alceste,  the  title  roles  of  Handel's  Ariodante  and  Xerxes,  Ruggerio  in  Alcina,  Sesto 
in  Giulio  Cesare,  Sesto  in  Mozart's  La  demenza  di  Tito,  Clairon  in  Strauss's  Capriccio,  the 
Composer  in  Ariadne  auf  Naxos,  Nerone  and  Ottavia  in  Monteverdi's  L'incoronazione  di  Poppea, 
Concepcion  in  Ravel's  L'heure  espagnole,  and  the  title  role  of  Carmen.  At  the  Metropolitan 
Opera  she  has  sung  numerous  performances  of  Der  Rosenkavalier,  La  demenza  di  Tito,  and 
Idomeneo  as  well  as  making  her  stage  debut  as  Melisande  in  Debussy's  Pelleas  et  Melisande. 
Highlights  of  last  season  included  her  acclaimed  debut  as  Brangane  in  Wagner's  Tristan  und 
Isolde  in  Los  Angeles  and  New  York  (a  semi-staging  by  Peter  Sellars  conducted  by  Esa-Pekka 
Salonen),  Bluebeard's  Castle  with  the  Boston  Symphony  and  James  Levine  in  Boston  and  New 
York,  and  Ravel's  Sheherazade  in  Paris  and  Vienna  with  Myung-Whun  Chung.  The  current  sea- 
son brings  her  debut  as  Didon  in  the  Kokkos  staging  of  Les  Troyens  at  Geneva  Opera,  a  new 
Orphee  in  Stockholm  with  Mats  Ek,  Lully's  Thesee  with  Emanuelle  Haim  at  Paris's  Theatre  des 
Champs-Elysees,  and  a  May  2008  residency  at  Vienna's  Musikverein,  to  include  orchestral 
concerts  with  Philippe  Jordan.  Concert  engagements  take  her  throughout  Europe  and  America. 
An  acclaimed  recitalist,  she  performs  around  the  world  with  her  accompanist  Bengt  Forsberg. 
Anne  Sofie  von  Otter's  recording  relationship  with  Deutsche  Grammophon  began  in  1985. 
Her  discography  encompasses  award-winning  Lieder  and  chamber  music  recordings,  orches- 
tral repertoire  ranging  from  Bach  to  Berg,  and  an  extensive  opera  catalogue  including  Debussy's 
Melisande,  Bartok's  Judith,  Monteverdi's  Ottavia,  Gluck's  Orfeo,  Mozart's  Sesto,  Idamante, 
and  Cherubino,  Strauss's  Composer,  Charlotte  in  Werther,  Baba  the  Turk  in  The  Rake's  Progress, 
and  Handel's  Ariodante,  Hercules,  and  Sesto  in  Giulio  Cesare.  Other  Deutsche  Grammophon 
releases  include  "For  the  Stars,"  an  award-winning  collaboration  with  Elvis  Costello;  the 
Baroque  recital  "Music  for  a  While";  "I  Let  the  Music  Speak,"  celebrating  the  music  of  Benny 
Andersson  and  Bjorn  Ulvaeus,  and,  most  recently,  "Theresienstadt,"  which  was  awarded 
France's  Diapason  d'or  de  I'Annee  2007.  Anne  Sofie  von  Otter  previous  BSO  appearances,  all 
with  James  Levine  conducting,  have  included  Mahler's  Das  Lied  von  der  Erde  in  November 
1994,  Judith  in  Bluebeard's  Castle  in  November  2006,  and  repeat  performances  this  season, 
two  weeks  ago,  of  Mahler's  Das  Lied  von  der  Erde. 
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Dwayne  Croft  (Chorebus;  Ghost  of  Chorebus) 


The  1996  winner  of  the  prestigious  Richard  Tucker  Foundation  Award,  American  baritone 
Dwayne  Croft  has  performed  with  prominent  opera  companies  throughout  the  world.  Since 
joining  the  Metropolitan  Opera's  Young  Artist  Development  Program  in  1989,  Mr. 
Croft  has  appeared  in  more  than  300  performances  of  twenty-five  roles  with  the  com- 
pany, including  Pelleas  in  Pelleos  et  Melisande,  the  title  roles  in  Billy  Budd,  Don  Giovanni, 
II  barbiere  di  Siviglia,  and  Eugene  Onegin,  Count  Almaviva  in  Le  nozze  di  Figaro,  Germont 
in  La  traviata,  Nick  Carraway  in  the  world  premiere  of  Harbison's  The  Great  Gatsby, 
Ernesto  in  Bellini's  II  pirata,  Ford  in  Falstaff,  Guglielmo  in  Cos)  fan  tutte,  de  Siriex  in  Fedora, 
Valentin  in  Faust,  Sharpless  in  Madama  Butterfly,  Marcello  in  La  boheme,  Chorebus  in 
Les  Troyens,  and  Rodrigo  in  Don  Carlo.  He  has  appeared  in  seven  televised  Metropolitan 
Opera  productions  and  on  five  occasions  has  opened  the  Met  season.  During  2007-08, 
Mr.  Croft  creates  the  role  of  Robert  E.  Lee  in  Philip  Glass's  Appomattox  with  San  Francisco 
Opera  and  returns  to  the  Met  as  Germont,  Puccini's  Lescaut,  and  Marcello.  Highlights  of  his 
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concert  engagements  include  two  works  by  Berlioz— Le7/'o  with  the  San  Francisco  Symphony 
and  Les  Troyens  with  the  Boston  Symphony  Orchestra  at  Symphony  Hall  and  at  Tanglewood. 
In  Europe,  Mr.  Croft  made  his  Vienna  Staatsoper  debut  as  Count  Almaviva  followed  by  Don 
Giovanni  and  the  title  role  in  //  barbiere  di  Siviglia.  At  the  Salzburg  Festival  he  has  sung  Count 
Almaviva,  Posa,  Ford,  and  Jaufre  Rudel  in  Kaija  Saariaho's  L'Amour  de  loin.  In  Paris  he  has  sung 
Posa,  Eugene  Onegin,  Don  Giovanni,  and  Sharpless.  Mr.  Croft  made  his  debuts  at  the  Chatelet 
in  Takemitsu's  My  Way  of  Life,  at  Venice's  Teatro  la  Fenice  as  Eugene  Onegin,  and  at  Genoa's 
Teatro  Carlo  Felice  as  Billy  Budd.  Following  his  German  operatic  debut  as  Guglielmo  with 
Cologne  Opera,  he  was  immediately  reengaged  for  his  signature  role,  Eugene  Onegin.  In 
North  America,  in  addition  to  his  work  with  the  Metropolitan  Opera,  he  appeared  as  Don 
Giovanni  for  his  official  debut  with  Washington  Opera,  returning  for  Posa,  Guglielmo,  and  Billy 
Budd.  His  unscheduled  debut  there  came  in  1995  when,  after  singing  a  Met  matinee  perform- 
ance as  Guglielmo,  he  boarded  a  private  jet  to  Washington  to  replace  an  ailing  colleague  that 
evening  as  Marcello.  Mr.  Croft  has  appeared  with  Lyric  Opera  of  Chicago  as  Figaro  in  both 
//  barbiere  di  Siviglia  and  Corigliano's  The  Ghosts  of  Versailles;  he  has  also  appeared  with  San 
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Francisco  Opera,  Los  Angeles  Opera,  Santa  Fe  Opera,  Baltimore  Opera,  and  the  Canadian 
Opera  Company.  His  German  concert  debut  was  as  Scherasmin  in  Weber's  Oberon  with  the 
Giirzenich  Orchestra  in  Cologne,  recorded  for  EMI.  He  has  also  recorded  Lescaut  in  Manon 
Lescaut  and  Takemitsu's  My  Way  of  Life.  Mr.  Croft  appeared  in  London's  Royal  Albert  Hall  for 
a  "Pavarotti  Plus"  gala  concert,  returning  to  London  for  Covent  Garden's  "Gold  and  Silver 
Anniversary  Concert"  honoring  Placido  Domingo.  He  makes  his  Boston  Symphony  Orchestra 
debut  with  these  performances  of  Les  Troyens. 


Kwangchul  Youn  (Narhal) 


As  a  member  of  the  Berlin  State  Opera  ensemble  from  1993  until  2004,  Korean  bass  Kwangchul 
Youn  sang  roles  in  Aida,  La  boheme,  Christoph  Kolumbus,  Don  Carlo,  Don  Giovanni,  Elektra, 

Fidelio,  II  nozze  di  Figaro,  Die  Meistersinger  von  Nurnberg,  Parsifal,  Robert  Le  Diable,  Tosca, 
Tristan  und  Isolde,  and  The  Magic  Flute.  He  has  since  performed  at  Gran  Teatre  del  Liceu 
in  Barcelona,  Karlsruhe  State  Opera,  Leipzig  Opera,  Opera  National  de  Paris,  the 
Theatre  du  Chatelet  in  Paris,  Vienna  State  Opera,  and  at  such  festivals  as  the  Dresdner 
Musikfestspiele,  the  Ludwigsburger  Schlossfestspiele,  Ravinia,  the  Salzburg  Festival, 
the  KlangBogen  Wien,  and  regularly  at  the  Bayreuth  Festival.  In  2004-05  he  made 
debuts  at  the  Metropolitan  Opera,  Madrid's  Teatro  Real  (with  his  role  debut  as  King 
Heinrich  in  Lohengrin),  and  Washington  Opera.  Concert  engagements  have  taken  him 
to  various  orchestras  in  Berlin,  to  Amsterdam  (VARA  Radio),  to  the  Orchesta  Sinfonica 
de  Barcelona,  to  Bonn,  to  the  Chicago  Symphony  Orchestra,  to  Cologne,  Dresden,  to  the  Gul- 
benkian  Foundation  Lisbon,  to  Lyon,  Madrid,  Monte  Carlo,  and  Vienna,  among  others.  His 
recordings  include  Die  Meistersinger  with  the  Bayreuth  Festival  under  Daniel  Barenboim,  Croesus 
under  Rene  Jacobs  (harmonia  mundi),  Le  nozze  di  Figaro,  Cos!  fan  ruffe,  Don  Giovanni,  and 
Tiefland  (all  Arte  Nova),  and  Daphne  with  the  WDR  Symphony  Orchestra  Cologne  (Decca; 
2006  Grammy  nomination).  In  2006-07,  Kwangchul  Youn  returned  to  the  Opera  National  de 
Bastille  in  Paris  for  Lucia  di  Lammermoor  and  Les  Troyens,  and  to  the  Berlin  State  Opera  for 
Tristan  und  Isolde  and  Don  Carlo.  He  made  his  debut  in  Bilbao  with  Die  Zauberflote;  has  sung 
Anna  Bolena  in  concert  with  the  RSO  Vienna  under  Bertrand  de  Billy  and  Gurrelieder  in  Berlin 
and  Monte  Carlo  with  the  Rundfunk-Symphonie-Orchester  Berlin;  made  debuts  at  the 
Musikverein  in  Vienna  and  at  the  Accademia  Santa  Cecilia  in  Rome,  and  sang  the  Missa 
Solemnis  with  the  Berlin  Philharmonic  Orchestra  under  Haitink  in  Berlin  and  at  the  Salzburg 
Easter  Festival.  Last  summer  he  returned  to  Bayreuth  for  Tannhduser,  Das  Rheingold,  and  Die 
Walkure.  Recent  and  future  engagements  include  his  Frankfurt  Opera  debut  in  Don  Carlo; 
returns  to  the  Opera  National  de  Bastille  in  Luisa  Miller  and  to  the  Vienna  State  Opera  in 
Lohengrin;  and  concerts  at  the  Konzerthaus  Vienna  and  at  La  Scala  (under  Daniel  Barenboim), 
with  the  Rundfunk-Symphonie-Orchester  Berlin,  and  with  the  Munich  Philharmonic  (under 
Christian  Thielemann).  He  makes  his  Boston  Symphony  Orchestra  debut  with  these  concert 
performances  of  Les  Troyens  under  James  Levine. 
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Clayton  Brainerd  (Panthus) 


In  the  2007-08  season,  bass-baritone  Clayton  Brainerd  performs  Mozart's  Requiem  and 
Beethoven's  Ninth  Symphony  with  the  Seattle  Symphony  and  Bach's  St  Matthew  Passion  at 
the  University  of  Nebraska,  and  returns  to  the  Boston  Symphony  Orchestra  for  concert 
performances  of  Berlioz's  Les  Troyens  under  James  Levine.  Last  season,  Mr.  Brainerd 
made  his  Washington  Opera  debut  in  the  U.S.  premiere  of  Nicholas  Maw's  Sophie's 
Choice;  sang  Brotan's  Stobat  Mater  with  the  Portland  Symphonic  Choir  and  Beethoven's 
Missa  Solemnis  with  the  Seattle  Symphony;  and  was  the  Commendatore  in  Don 
Giovanni  with  Grand  Rapids  Opera.  He  has  sung  Elijah  with  the  Mormon  Tabernacle 
Choir,  Britten's  War  Requiem  in  Anchorage,  Alaska,  and  Messiah  with  the  Montreal 
Symphony.  In  addition,  Mr.  Brainerd  sang  Wotan  in  Siegfried  with  New  Orleans  Opera, 
and  covered  Wotan  in  five  complete  Ring  cycles  for  Scottish  Opera.  In  2005  he  sang 
Hans  Sachs  in  Die  Meistersinger  von  Nurnberg  with  Berkeley  Opera.  Highlights  of  past  seasons 
include  replacing  James  Morris  as  Wotan  in  Die  Walkure  at  the  Teatro  Colon  in  Buenos  Aires; 
performing  and  recording  excerpts  from  Mussorgsky's  The  Dream  of  the  Peasant  Grishko  with 
the  New  Jersey  Symphony  under  Zdenek  Macal;  singing  Kurvenal  in  a  performance  and 
recording  of  Tristan  und  Isolde  at  Carnegie  Hall  with  the  Opera  Orchestra  of  New  York;  and 
singing  Scarpia  in  Tosca  with  Teatro  Arriaga  in  Bilbao,  Spain.  Mr.  Brainerd's  versatility  encom- 
passes not  only  the  Wagnerian  repertoire  of  Wotan,  the  Wanderer,  and  Gunther  in  Wagner's 
Ring  and  the  title  role  of  The  Flying  Dutchman,  but  also  roles  in  the  Italian  and  French  operatic 
repertoire,  including  Scarpia  in  Tosca,  the  four  villains  in  The  Tales  of  Hoffmann,  Golaud  in 
Pelleas  et  Melisande,  and  Mephistopheles  in  The  Damnation  of  Faust.  Clayton  Brainerd  made 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 
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A  Steady  Partner 
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There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 

^Atlantic 
^Charter 


INSURANCE     COMPANY 


Boston,  MA 
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his  Boston  Symphony  debut  in  February  1999,  as  the  Bonze  in  the  BSO's  concert  staging  of 
Modama  Butterfly  led  by  Seiji  Ozawa,  and  returned  in  May  2006  as  the  Messenger  in  Stravin- 
sky's Oedipus  Rex  with  Christoph  von  Dohnanyi  conducting. 


Jane  Bunnell  (Hecuba) 


Mezzo-soprano  Jane  Bunnell  recently  made  her  debut  with  the  Saito  Kinen  Festival  as  Auntie 
in  Peter  Grimes,  conducted  by  Seiji  Ozawa,  and  also  joined  Washington  Opera's  tour  to  Japan 
for  appearances  in  Sly  and  Otello  with  Placido  Domingo.  Other  recent  engagements 
have  included  Octavian  in  Der  Rosenkavolier  at  the  Oper  der  Stadt  Bonn;  Romeo  et 
Juliette,  Otello,  I  vespri  siciliani,  Les  Contes  d'Hoffmann,  Le  nozze  di  Figaro,  Faust,  and  Die 
Walkure  with  the  Metropolitan  Opera;  and  her  Boston  Symphony  debut  as  Mary  in  The 
Flying  Dutchman  under  James  Levine.  Upcoming  engagements  include  Die  Walkure  on 
tour  in  Japan  with  the  Metropolitan  Opera,  where  she  has  sung  many  roles  since  her 
debut  as  Annio  in  La  clemenza  di  Tito.  Also  with  the  Met  she  has  recorded  Tebaldo  in 
Don  Carlo  and  a  Flower  Maiden  in  Parsifal,  and  sang  Emilia  for  the  "Metropolitan  Opera 
Presents"  telecast  of  Otello.  She  has  appeared  in  a  wide  variety  of  roles  with  New  York 
City  Opera  and  was  featured  in  that  company's  premieres  of  Argento's  Casanova  and  Mozart's 
L'oca  del  Cairo,  as  well  as  its  "Live  From  Lincoln  Center"  telecasts  of  Die  Zauberflote  and  La 
rondine.  She  has  also  performed  at  Houston  Grand  Opera,  Opera  Roanoke,  the  Teatro 
Comunale  di  Firenze,  Opera  Pacific,  the  Opera  Festival  of  New  Jersey,  Lake  George  Opera,  the 
Casals  Festival,  San  Diego  Opera,  Dallas  Opera,  Minnesota  Opera,  San  Diego  Opera,  Seattle 
Opera,  Virginia  Opera,  Sarasota  Opera,  Chicago  Opera  Theatre,  Lyric  Opera  of  Kansas  City, 
and  Florida  Grand  Opera.  In  Europe  she  has  sung  at  the  Theatre  du  Capitole,  Toulouse,  Vienna 
Volksoper,  Schwetzingen  Festival,  and  Oper  der  Stadt  Koln.  She  has  been  a  frequent  guest 
artist  for  Lincoln  Center's  Mostly  Mozart  Festival,  the  Seattle  Symphony,  and  the  New  York 
Chamber  Orchestra  at  the  92nd  Street  Y.  Ms.  Bunnell  made  her  Boston  Symphony  debut  as 
Mary  in  concert  performances  under  James  Levine  of  Der  fliegende  Hollander  in  March  2005, 
and  sang  the  role  of  Flosshilde  in  Gotterddmmerung,  Act  II,  with  James  Levine  conducting  the 
Tanglewood  Music  Orchestra  in  July  2005. 
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Philippe  Castagner  (Hylas) 


Making  his  Boston  Symphony  debut  as  Hylas  in  Part  II  of  Les  Troyens,  Canadian-American 
tenor  Philippe  Castagner  has  been  acclaimed  for  his  appearances  in  symphonic  concerts,  in 
opera,  and  in  recital.  Born  in  Canada  and  raised  in  New  Jersey,  Mr.  Castagner  joined 
the  Metropolitan  Opera  Lindemann  Young  Artist  Development  Program  in  2002  and 
made  his  Metropolitan  Opera  debut  that  season  as  the  First  Prisoner  in  Fidelio  and, 
later,  as  Beppe  in  I  pagliacci.  Since  then  he  has  appeared  with  New  York  City  Opera, 
Portland  Opera,  and  Granite  State  Opera,  the  New  York  Philharmonic,  and  the  Pitts- 
burgh, Dallas,  and  American  symphony  orchestras,  and  has  performed  in  recital  at 
Carnegie  Hall's  Zankel  Hall,  the  92nd  Street  Y,  Washington's  Terrace  Theater,  and 
Boston's  Gardner  Museum.  The  2007-08  season  brings  debuts  with  a  number  of 
orchestras  and  opera  companies.  He  sings  Beethoven's  Ninth  Symphony  with  Michael 
Tilson  Thomas  and  the  Los  Angeles  Philharmonic  at  the  Hollywood  Bowl  and  with  Gustavo 
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BROOKLINE,  MASSACHUSETTS 


$3,200,000.  A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully-landscaped  and  wooded  grounds.  Designed  with  recreation  in  mind,  the 
home  features  an  indoor  pool,  sauna,  exercise  room,  regulation-size  racquetball  and 
basketball  courts,  a  dog  kennel  and  pistol  range.  Gwen  Washburn,  Topsfield,  MA  office, 
(978)  887-6536,  gwen.washburn@NEMoves.com 


BOSTON,  MASSACHUSETTS 


$3,395,000.  Rare-to-find  exquisite  corner  townhouse  located  on  desirable  Marlborough 
Street  with  five  bedrooms,  three  exposures  and  elegant  rooms  throughout.  Features 
include  a  center  foyer  with  elaborate  wood  floor  leading  to  a  gorgeous  living  room  with 
two  exposures  and  a  large  formal  dining  room  with  fireplace.  Lili  Banani,  Boston,  MA 
office,  (617)  247-2909,  lilibanani@aol.com 


$3,595,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  exciting  properly,  on 
of  several  available  from  acclaimed  Rosemont  builders,  offers  luxury  finishes  an 
includes  a  gourmet  kitchen  with  breakfast  room  and  adjoining  family  room,  elegar 
living  and  dining  rooms,  first-floor  guest  room,  and  a  den.  This  property  is  replete  wit 
high  ceilings,  gracious  rooms,  and  an  elevator.  Deborah  Gordon  and  Jayne  Bennet 
Friedberg,  Brookline,  MA  office,  (617)  731-2447 

CONCORD,  MASSACHUSETTS 


$2,750,000.  This  extraordinary  New  England  Country  Home  on  the  "American  Mile" 
set  well  back  from  the  street  on  a  peaceful  1.5  acre  parcel  near  the  Center.  The  13  roorr 
offer  10-foot  ceilings,  exceptional  millwork,  gleaming  hardwood  floors  with  contrastin 
inlay,  tall  windows  and  three  fireplaces.  Located  within  walking  distance  of  many  histori 
sites.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office,  (978)  369-3600 


CHESTNUT  HILL,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,195,000.  Situated  on  almost  an  acre  of  incredible  land  with  panoramic  views 
abutting  113  acres  of  conservation  land  including  Houghton  Garden  and  the  Webster 
Vale.  There  are  1 1  rooms,  four  bedrooms,  three  and  one-half  baths,  three  fireplaces  and  a 
2-car  garage.  There  is  a  lower  level  with  glass  doors  leading  outdoors  to  an  in-ground 
pool.  Minutes  to  urban  amenities  including  public  transportation.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


$1,895,000.  This  exceptional  residence  offers  views  over  Boston  Common  and  the  Publ 
Garden  to  the  Back  Bay,  Beacon  Hill  and  the  State  House.  Convenient  access  to  tl 
theatre  and  financial  districts,  shopping  and  fine  dining.  This  home  offers  2,133  squ;l 
feet  of  custom  living  space  with  two  bedroom  suites,  a  living/dining  room  and  a  kitch<| 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.co  I 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-500 

www.NewEnglandMoves.com 

■  2008  i  'oldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker   is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  1  qn.il  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT.  II.C 


Dudamel  and  the  Simon  Bolivar  Orchestra  in  Caracas.  He  also  sings  Beethoven  with  Louis 
Langree  and  the  Mostly  Mozart  Orchestra;  performs  Beppe  with  Vancouver  Opera;  travels  to 
Bilbao,  Spain,  to  sing  Ferrando  in  Cost  fan  tutte  and  to  Arizona  Opera  for  Tamino  in  Die  Zauber- 
flote; appears  with  the  New  World  Symphony  singing  Vaughan  Williams's  On  Wenlock  Edge; 
performs  Handel's  Messiah  at  Carnegie  Hall  and  Bach's  St.  Matthew  Passion  in  Bethesda, 
Maryland,  and  gives  a  number  of  recitals  under  the  auspices  of  Young  Concert  Artists,  as  well 
as  for  the  Harvard  Theater  Collection  and  San  Francisco  Opera.  During  2006-07,  Mr.  Castagner 
made  his  New  York  Philharmonic  debut  with  Loren  Maazel  in  Ravel's  L'Enfant  et  ies  sortileges, 
which  led  to  his  reengagement  for  performances  in  2009.  In  addition,  he  sang  Tamino  in  Van- 
couver Opera's  production  of  Die  Zauberflote  and  Golo  in  Robert  Schumann's  Genoveva  at  the 
Bard  Festival,  and  made  a  theatrical  appearance  as  Freddy  Eynsford-Hill  in  My  Fair  Lady  with 
the  New  York  Philharmonic.  Philippe  Castagner  and  his  wife  reside  in  Brooklyn,  New  York. 


James  Courtney  (Greek  Captain;  Second  Trojan  Sentry) 

Commanding  a  broad  repertory  that  extends  from  Verdi,  Wagner,  Puccini,  and  Berg  to  Bach, 
Handel,  and  Beethoven,  bass-baritone  James  Courtney  is  one  of  the  most  active  vocalists  in 
the  United  States  today.  He  has  performed  with  leading  opera  companies  and  sym- 
phony orchestras  around  the  world,  in  collaboration  with  such  conductors  as  James 
Levine,  Seiji  Ozawa,  Kurt  Masur,  Lorin  Maazel,  and  Mstislav  Rostropovich.  Highlights 
from  his  twenty-nine  seasons  and  1,700  performances  with  the  Metropolitan  Opera 
include  Lulu,  Wozzeck,  Salome,  Die  Meistersinger  von  Nurnberg,  The  Flying  Dutchman, 
and  Parsifal.  He  has  also  appeared  with  Lyric  Opera  of  Chicago,  Florentine  Opera  of 
Milwaukee,  Opera  de  Montreal,  San  Francisco  Opera,  and  Seattle  Opera.  He  made  his 
BSO  debut  at  Tanglewood  in  July  1991,  as  the  Voice  of  Neptune  in  Mozart's  Idomeneo, 
returning  for  that  summer's  season-ending  performance  of  Beethoven's  Ninth  Sym- 
phony with  Christoph  von  Dohnanyi  and  the  Cleveland  Orchestra.  He  was  a  soloist  in  Verdi's 
Requiem  with  the  BSO  in  February  1992  at  Symphony  Hall,  and  sang  the  role  of  Pistol  in  BSO 
concert  performances  of  Verdi's  Falstaffm  February  1993. 
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Eric  Cutler  (Iopas) 


Winner  of  the  2005  Richard  Tucker  Award,  American  tenor  Eric  Cutler  has  been  hailed  as 
one  of  his  generation's  most  promising  singers.  This  season  he  makes  his  role  debut  in  La 

Damnation  de  Faust  at  De  Vlaamse  Opera;  sings  Tamino  in  Die  Zauberflote  at  both  the 
Metropolitan  Opera  and  Houston  Grand  Opera;  and  returns  to  Opera  Australia  for 
another  role  debut,  Edgardo  in  Lucia  di  Lammermoor,  and  to  Boston  Lyric  Opera  as 
Nemorino  in  L'elisir  d'amore.  On  the  recital  stage,  he  performs  in  Kansas  City  under 
the  auspices  of  the  Harriman-Jewell  Series  and  at  his  alma  mater,  Luther  College.  The 
summer  of  2006  brought  his  critically  acclaimed  debut  with  the  Royal  Opera,  Covent 
Garden,  as  Ernesto  in  Don  Pasquale  as  well  as  his  debut  at  the  Edinburgh  Festival  as 
Tamino  under  Claudio  Abbado  and  Mozart's  Mass  in  C  minor  at  the  Proms  under  Sir 
Charles  Mackerras.  Last  season  he  sang  Iopas  in  Les  Troyens  for  his  Paris  Opera  debut, 
Arturo  in  /  puritani  at  the  Metropolitan  Opera  (a  performance  telecast  to  theaters  and  to  be 
issued  on  DVD),  Ferrando  in  Cos)  fan  tutte  for  his  Lyric  Opera  of  Chicago  debut,  his  Boston 
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Your  Smile 


Is  Your 
Best  Investment! 


Established  in  1983, 

our  multi-specialty  group  practice 

specializes  in  Esthetics,  Implants, 

Invisalign  Orthodontics,  plus  all 

aspects  of  General  Dentistry 

Located  at: 

Post  Office  Square 

Watkin  Osorio  Dental 

Associates  dds,pc 

60  Federal  Street 
Boston,  MA  021 10 

Phone:  617-423-6165 

Email:  info@Luatkinosorio.com 

www.  watkinosorio.  com 


^Boslon  £arly  Music  Teslival 

"An  astounding  assortment  of  concerts." 
-  The  New  York  Times 


Announcing  the  2008*2009  StdSOU 

October  18 

Collegium  Vocale  Gent 

with  Kristian  Bezuidenhout,  fortepiano 
October  25 

Hesperion  XXI 

with  Jordi  Savall,  viola  da  gamba 
November  29  61  30 

BEMF  Chamber  Opera  Series 

Venus  and  Adonis  by  John  Blow 
Action  by  Marc-Antoine  Charpentier 

January  17 

Venice  Baroque  Orchestra 

with  Giuliano  Carmignola 
and  Viktoria  Mullova,  violins 

February  7 

Sarasa  Ensemble 

with  Dominique  Labelle  and  Michael  Chance 
February  14 

Concerto  Palatino 

with  James  David  Christie,  organ 
March  21 

Petra  Miillejans,  violin 
Kristian  Bezuidenhout,  fortepano 

April  3 

The  Tallis  Scholars 

Sign  up  for  email  alerts  and  special 
offers  at  WWW.BEMF.ORG 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson(5iwoodstockcorp.com 
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Symphony  debut  at  Tanglewood  in  Haydn's  Mass  in  Time  of  War  (August  2007),  and  a  con- 
cert performance  of  Die  Zauberflote  at  the  Hollywood  Bowl.  Highlights  of  recent  seasons 
include  singing  Andres  in  Wozzeck  at  the  Met  under  James  Levine,  his  role  debut  as  Gounod's 
Romeo  at  Opera  Australia,  debuts  at  Madrid's  Teatro  Real  (as  Belmonte  in  Die  Entfuhrung  aus 
dem  Sera/7)  and  with  the  Vlaamse  Opera  (as  Leicester  in  Maria  Stuarda),  recital  debuts  at 
London's  Wigmore  Hall  and  at  New  York's  Weill  Recital  Hall,  and  Mozart's  Requiem  with  the 
Los  Angeles  Philharmonic.  His  first  solo  recording,  music  of  Barber,  Schumann,  Hahn,  and 
Liszt  on  EMI  with  pianist  Bradley  Moore,  was  named  "Record  of  the  Month"  by  Opera  News. 
Other  Met  roles  have  included  Leopold  in  Halevy's  La  Juive  and  Vogelgesang  in  Die  Meister- 
singer  von  Nurnberg  (telecast  on  PBS  and  available  on  DVD),  as  well  as  the  First  Prisoner  in 
Fidelio  and  the  First  Student  from  Wittenberg  in  Busoni's  Doktor  Faust.  He  made  his  Houston 
Grand  Opera  debut  as  Belmonte,  his  Opera  Theatre  of  St.  Louis  debut  as  Tamino,  and  his  Wolf 
Trap  Opera  Company  debut  as  Don  Ottavio  in  Don  Giovanni.  Noteworthy  concert  appearances 
have  included  Messiah  with  the  Baltimore  Symphony,  his  New  York  solo  recital  debut  under 
the  auspices  of  the  Marilyn  Home  Foundation,  and  a  gala  to  honor  Ms.  Home  at  the  University 
of  Michigan.  With  the  MET  Chamber  Ensemble  under  James  Levine,  he  sang  a  concert  ver- 
sion of  Stravinsky's  Renard  and  performed  songs  by  Erik  Satie. 


Christin-Marie  Hill  (Anna) 


Making  her  Boston  Symphony  debut  as  Anna  in  Les  Troyens,  mezzo-soprano  Christin-Marie 
Hill  began  her  musical  career  as  a  jazz  vocalist  in  Paris  before  beginning  the  transition  into 
classical  music  in  1999.  She  has  since  added  a  wide  range  of  operatic  roles  to  her 
repertoire,  including  Carmen,  Jezibaba  (Rusalka),  Ulrica  (Un  ballo  in  maschera),  Dido 
and  the  Sorceress  (Dido  and  Aeneas),  Maddalena  (Rigoletto),  the  Witch  (Hansel  and 
Gretel),  Prince  Orlofsky  (Die  Fledermaus),  and  La  Principessa  (Suor  Angelica).  In  2006, 
as  a  Tanglewood  Music  Center  Vocal  Fellow,  she  was  Stella  in  the  U.S.  stage  premiere 
of  Elliott  Carter's  What  Next?  under  the  direction  of  James  Levine  at  Tanglewood.  Last 
summer  at  Tanglewood  she  sang  William  Bolcom's  song  cycle  for  mezzo-soprano  and 
orchestra,  A  Whitman  Triptych.  Upcoming  engagements  include  a  return  to  Tangle- 
wood this  summer  as  Leokadja  Begbick  in  Kurt  Weill's  The  Rise  and  Fall  of  the  City  of 
Mahagonny,  also  under  Levine,  and  a  2009  appearance  with  the  Rochester  Symphony.  Ms. 
Hill  has  appeared  with  the  San  Francisco  Opera  Merola  Program,  Minnesota  Opera,  Lyric 
Opera  of  Kansas  City,  the  Connecticut  Early  Music  Festival,  Pensacola  Opera,  Des  Moines 
Metro  Opera,  and  Utah  Festival  Opera.  She  has  performed  in  concert  with  the  Tanglewood 
Music  Center  Orchestra,  Springfield  Symphony,  New  River  Valley  Symphony,  the  Prairie 
Ensemble,  Sinfonia  di  Camera,  Concerto  Urbano,  the  University  of  Illinois  Symphony,  the 
Schubert  Club,  and  the  Blacksburg  Master  Chorale  of  Virginia.  A  native  of  Evanston,  Illinois, 
she  received  a  fellowship  in  voice  from  the  University  of  Illinois  as  well  as  career  grants  from 
the  San  Francisco  Opera,  the  Rislov  Foundation,  the  Kaplan  Foundation,  and  the  2005  Elardo 
International  Opera  Competition.  Ms.  Hill  holds  degrees  in  French  literature,  sociology,  and 
vocal  performance  from  the  University  of  Illinois. 
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New  Britain  Museum  of  American  Art 
New  Britain,  CT 


AnnBehaArchitects 

www.annbeha.com 


RUTH'S 


STEAK  HOUSE 


BOSTON    DLD    CITY    HALL,    45    SCHDDL    ST.,    (617)    742-B401 

Open  for  Lunch,   Mdnday  -  Friday  at  Noon 
Providence   GTech   Center,   ID   Memorial  Blvd.,  (4D1)   272-2271 

Group  Private  Dining  Available 
Reservations  &.  Gift  Cards  at  www.RuthsChris.com 


The  new 

'Berkshire 
vttagefra '% 

begins  here.. 

3 
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50-acre  compound  •  Minutes  to  TanglewoocL 
Starting  at  $1.2  million  •  www.erskinej)ark-com 

Erskine  Park  •  Lee  ma  •  617.710.2740 


.TV 


HISTORY 

.,. j  first-ever  Boston'  Pops 
internet  TV  show  on  bostonppps.tv 

:lusive  footage  fr 
the  newly  released  "Oscar  &  if. 
cd  recording  session,  intervii 
musicians,  conducting  lesson  by  iv  „ 
Lockhart,  behind  the  scenes  footage, 
and  more.  Goto  bostonpops.tvl 
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David  Kravitz  (Trojan  Soldier;  First  Trojan  Sentry) 

Baritone  David  Kravitz  has  received  wide  critical  acclaim  for  his  singing,  acting,  and  careful 
attention  to  text,  on  both  the  operatic  and  the  concert  stages.  He  appeared  with  the  Boston 
Symphony  Orchestra  last  season  under  the  baton  of  James  Levine  in  Schoenberg's 
Moses  und  Aron,  and  returned  this  March  for  the  roles  of  Peter  and  Pilate  in  Bach's 
St.  Matthew  Passion  under  Bernard  Haitink.  In  the  2005-06  season  he  joined  the  roster 
of  New  York  City  Opera,  appearing  as  Olivier  in  Strauss's  Capriccio.  Last  season's  opera 
roles  included  Ko-Ko  in  The  Mikado  with  Opera  Theatre  of  St.  Louis  and  the  title  role 
in  Wozzeck  with  the  New  England  Philharmonic;  other  opera  roles  have  included 
Leporello  and  the  title  role  in  Don  Giovanni,  Figaro  in  The  Barber  of  Seville,  Count 
Almaviva  in  The  Marriage  of  Figaro,  Papageno  in  The  Magic  Flute,  Don  Alfonso  in  Cos/ 
fan  tutte,  Nick  Shadow  in  The  Rake's  Progress,  and  Captain  Corcoran  in  HMS  Pinafore. 
He  has  performed  as  a  featured  soloist  at  Carnegie  Hall  (to  which  he  returns  this  year  for 
Handel's  Messiah),  Avery  Fisher  Hall,  and  Boston's  Symphony  Hall  and  Jordan  Hall,  under 
such  conductors  as  Seiji  Ozawa,  Roger  Norrington,  Grant  Llewellyn,  Martin  Pearlman,  Craig 
Smith,  David  Hoose,  and  Gil  Rose.  Mr.  Kravitz  has  presented  world  and  regional  premieres 
of  works  by  John  Harbison,  Andy  Vores,  Edward  Cohen,  and  George  Rochberg,  among  others, 
and  has  recorded  for  Koch  International  Classics  and  New  World.  Highlights  of  the  current 
season  include  Handel's  Semele  with  Opera  Boston,  Mahler's  Lieder  eines  fahrenden  Gesellen 
with  the  New  England  Philharmonic,  Purcell's  King  Arthur  with  Boston  Baroque,  and  return 
engagements  with  Opera  Theatre  of  St.  Louis,  Emmanuel  Music,  and  the  Cantata  Singers. 


Kate  Lindsey  (Ascanius) 


Mezzo-soprano  Kate  Lindsey  appears  twice  with  James  Levine  and  the  Boston  Symphony 
Orchestra  this  season— she  made  her  BSO  debut  in  John  Harbison's  BSO-commissioned 

Symphony  No.  5  in  mid-April,  and  she  sings  Ascanius  in  these  season-ending  concert 
performances  of  Berlioz's  Les  Troyens.  Ms.  Lindsey  returned  to  the  Metropolitan  Opera 
this  season  as  Cherubino  in  Le  nozze  de  Figaro,  Stephano  in  Romeo  et  Juliette,  and  the 
Madrigal  Singer  in  Manon  Lescaut.  A  recent  graduate  of  the  Metropolitan  Opera's 
Lindemann  Young  Artist  Development  Program,  she  made  her  debut  there  as  Javotte 
in  Manon  and  has  since  appeared  as  the  Second  Lady  in  the  new  English-language  chil- 
dren's version  of  The  Magic  Flute  (which  was  broadcast  in  HD  in  movie  theaters  around 
the  world),  Tebaldo  in  Don  Carlo,  and  Siebel  in  Faust.  Other  recent  engagements  have 
included  several  debuts— with  Boston  Lyric  Opera  as  Cherubino,  with  the  Cleveland 
Orchestra  in  performances  of  Haydn's  Harmoniemesse  conducted  by  Franz  Welser-Most,  and 
with  the  Met  Chamber  Ensemble  in  Zankel  Hall.  Ms.  Lindsey  has  also  appeared  as  Stephano, 
Rosina  in  //  barbiere  di  Siviglia,  and  Mercedes  in  Carmen  at  Opera  Theatre  of  Saint  Louis  (where 
she  was  a  Gerdine  Young  Artist),  as  Angelina  in  La  Cenerentola  at  Wolf  Trap  Opera,  and  as 
Rosina  at  Washington  East  Opera.  A  native  of  Richmond,  Virginia,  Ms.  Lindsey  holds  a  bache- 
lor of  music  degree  with  distinction  from  Indiana  University.  Her  many  awards  include  the 
2007  Richard  F.  Gold  Career  Grant,  the  2007  George  London  Award  in  memory  of  Lloyd 
Rigler,  the  2007  Lincoln  Center  Martin  E.  Segal  Award,  and  a  2006  Sullivan  Foundation  Grant. 
She  was  first-place  winner  of  the  2005  Licia  Albanese  Puccini  Foundation  Competition,  a 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 

UPCOMING  EVENTS 

Apr.  25,  Jordan  Hall  •  Apr.  27,  Sanders  Theatre  •  7:30  p.m. 

Prokofiev  Sonata  for  Two  Violins,  Op.  56 

Brahms  Viola  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Dvorak  Piano  Quintet  in  A  major,  Op.  81 

May  1  8,  Sanders  Theatre  •  7:30  p.m. 

Mozart  Piano  Trio  in  C  major,  K.  548 

Brahms  Piano  Quartet  in  C  minor,  Op.  60 

Mahler  Das  Lied  von  der  Erde  (The  Song  of  the  Earth) 

Arranged  for  chamber  ensemble  by  Schoenberg/Ftiehm 

www.bostonchambermusic.org     61 7.349.0086 


HP 


Specializing  in  private  homes  and  private  schools 
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regional  finalist  in  the  2004  Metropolitan  Opera  National  Council  Auditions,  first-place  win- 
ner in  the  Student  Division  of  the  2004  Palm  Beach  Opera  Competition,  and  a  major  winner 
in  the  2004  Opera  Index  Competition. 


Ronald  Naldi  (Heknus) 


Making  his  Boston  Symphony  debut  in  these  performances  of  Les  Troyens,  lyric  tenor  Ronald 
Naldi  has  sung  in  more  than  100  operas,  among  them  Nobucco,  Macbeth,  Un  giorno  di  regno, 
Rigoletto,  La  traviata,  Le  villi,  La  boheme,  Madama  Butterfly,  Gianni  Schicchi,  Don  Giovanni, 
Cos!  fan  tutte,  Die  Entfuhrung  aus  dem  Serail,  L'elisir  d'amore,  Lucia  di  Lammermoor,  Don 
Pasquale,  La  sonnambula,  Faust,  Boris  Godunov,  The  Bartered  Bride,  and  A  Midsummer 
Night's  Dream.  With  St.  Luke's  Chamber  Ensemble  he  has  sung  more  than  200  per- 
formances of  chamber  operas  by  Haydn,  Mozart,  Offenbach,  Rieti,  Bakst,  Fioravanti, 
and  Rossini.  He  made  his  Metropolitan  Opera  debut  in  Les  Troyens  and  has  since  sung 
Rodolfo  in  La  boheme,  Arturo  and  Normanno  in  Lucia,  the  Marquis  in  The  Ghosts  of 
Versailles,  Tchekalinsky  in  Pique  Dame,  Vogelgesang  in  Die  Meistersinger  von  Nurnberg, 
Ismaele  in  Nabucco,  and  the  Shepherd  in  Oedipus  Rex,  among  others.  This  season  brings 
Met  performances  as  Malcolm  in  Macbeth,  and  Helenus  in  Les  Troyens  with  the  Boston  Sym- 
phony in  Boston  and  at  Tanglewood  conducted  by  James  Levine.  With  Coro  Lirico  he  recently 
sang  the  title  role  in  Mozart's  Idomeneo.  Mr.  Naldi  has  sung  at  the  festivals  of  Spoleto,  Waterloo, 
and  the  Garden  State  Arts  Center,  and  has  toured  China,  Egypt,  the  Arab  Emirates,  and  Paki- 
stan with  the  Ambassadors  of  Opera.  He  has  sung  an  extensive  repertory  of  thirty  oratorios 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


BOSTON  YOUTH  SYMPHONY 
Federico  Cortese,  Conductor 

Yo-Yo  Ma,  cello 


DVORAK 
DVORAK 


Symphony  No.  8 

Cello  Concerto  in  B  minor 


'BYSO  has  earned  a  reputation  for  excellence" 

-THE  BOSTON  GLOBE 


May  18,  2008  at  3  pm 
Symphony  Hall 


For  ticket  information: 

(617)-266-1200 

www.BYSOweb.org 


The  2007-2008  50th  anniversary  season  is  presented  by 
JPMorgan  Chase  &  Co. 

BYSO  is  in  residence  at  Boston  University's  College  of  Fine  Arts 
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and  has  performed  with  more  than  twenty  symphony  orchestras,  working  with  such  noted 
conductors  as  Levine,  Gergiev,  and  Mackerras.  A  native  of  New  Jersey,  he  holds  degrees  from 
Indiana  University  and  later  studied  with  Luigi  Ricci  in  Rome  under  a  Fulbright  grant.  He  made 
his  professional  debut  with  the  Rome  Chamber  Opera  in  Pergolesi's  Maestro  di  cappella. 


Eric  Owens  (Ghost  of  Hector;  Mercury) 

American  bass-baritone  Eric  Owens  is  equally  at  home  singing  new  music  and  classic  works, 
in  concert,  in  recital,  and  in  opera.  Opera  engagements  for  the  current  season  include  his 
debut  with  Lyric  Opera  of  Chicago  as  General  Leslie  Groves— a  role  he  originated— 
in  John  Adams's  Doctor  Atomic;  the  King  of  Scotland  in  Handel's  Ariodante  at  San  Fran- 
cisco Opera,  and  Oroveso  in  Bellini's  Norma  with  the  Opera  Company  of  Philadelphia. 
Concert  performances  include  Beethoven's  Ninth  Symphony  with  the  Los  Angeles 
Philharmonic  at  the  Hollywood  Bowl;  concert  performances  of  Adams's  most  recent 
opera,  A  Flowering  Tree,  with  the  London  Symphony  Orchestra  (also  recorded  by  None- 
such); his  Chicago  Symphony  debut  in  Mozart's  Mass  in  C  minor;  Verdi's  Requiem 
with  the  Milwaukee  Symphony  Orchestra;  Paulus's  To  Be  Certain  of  the  Dawn  with  the 
Minnesota  Orchestra  (to  be  recorded  for  commercial  release);  concert  performances 
of  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  under  James  Levine;  and  A 
Flowering  Tree  with  the  Radio  Filharmonisch  Orkest  in  Amsterdam.  He  is  featured  on  a  Telarc 
recording  of  Mozart's  Requiem  with  Donald  Runnicles  and  the  Atlanta  Symphony.  In  addition 
to  both  popular  and  critical  acclaim,  Eric  Owens  has  been  recognized  with  multiple  awards, 
including  the  2003  Marian  Anderson  Award,  a  1999  ARIA  award,  and  first  prize  in  the  Placido 
Domingo  Operalia  Competition,  the  Metropolitan  Opera  National  Council  Auditions,  and  the 
Luciano  Pavarotti  International  Voice  Competition,  among  many  others.  A  native  of  Philadel- 
phia, he  serves  on  the  Board  of  Trustees  of  the  National  Foundation  for  Advancement  in  the 
Arts  and  Astral  Artistic  Services.  Visit  www.eric-owens.com  for  additional  information.  Mr. 
Owens's  only  previous  Boston  Symphony  appearances  were  in  December  2006,  in  John 
Adams's  El  Nino  with  David  Robertson  conducting. 


Julien  Robbins  (Priam;  Ghost  of  Priam) 

American  bass-baritone  Julien  Robbins  has  sung  more  than  fifty  roles  at  the  Metropolitan 
Opera  in  twenty-four  consecutive  seasons  since  his  1979  debut.  Internationally,  the  Pennsyl- 
vania native  has  appeared  in  productions  of  Don  Giovanni,  Le  nozze  di  Figaro,  La  boheme, 
Aida,  Carmen,  Trouble  in  Tahiti,  II  barbiere  di  Siviglia,  Otello,  Le  Comte  Ory,  and  Un  ballo 
in  maschera,  with  such  companies  as  Milan's  Teatro  alia  Scala,  Berlin's  Deutsche  Oper, 
the  Hamburg  Staatsoper,  Lisbon  Opera,  Opera  de  Nice,  and  Opera  de  Monte  Carlo,  as 
well  as  in  Sao  Paulo,  Brazil,  and  at  the  Glyndebourne  Festival.  In  the  United  States  he 
is  a  frequent  guest  of  such  companies  as  San  Francisco  Opera,  Lyric  Opera  of  Chicago, 
Florida  Grand  Opera,  and  Washington  Opera,  as  well  as  Spoleto  Festival  USA  and  the 
opera  companies  of  San  Diego,  Baltimore,  Los  Angeles,  Santa  Fe,  Philadelphia,  and 
Cincinnati.  He  has  made  concert  appearances  in  /  Capuleti  ed  i  Montecchi  with  Opera 
Orchestra  of  New  York,  Beethoven's  Choral  Fantasy  with  the  Boston  Symphony  Orchestra 
under  Seiji  Ozawa,  Berlioz's  Romeo  et  Juliette  with  the  BSO  under  James  Levine,  Beethoven's 
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MetLife  Foundation 


a  leading  foundation  supporter  of 
BSO  Youth  Education  Programs 


Recognizing  the  contribution  the  arts  make  to  the  health,  vitality, 
and  development  of  our  communities,  MetLife  Foundation  has 
made  a  significant  commitment  to  assisting  the  BSO  in  making 
high-quality  learning  experiences  in  music  and  the  arts  available 
to  schoolchildren  statewide.  MetLife  Foundation's  generous  multi- 
year  support  has  helped  fund  these  youth  programs  over  the  past 
six  years. 
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A  variety  of  BSO  K-12 
education  programs 
serve  over  60,000  stu- 
dents (as  well  as  hun- 
dreds of  teachers)  across 
the  Commonwealth, 
providing  substantive, 
curriculum-integrated 
arts  exposure  and  education  in  the  public  schools  and  helping 
to  ensure  the  continued  role  of  the  arts  in  public  education.   For 
program  and  teacher  workshop  information,  please  call  the 
BSO's  Education  Office  at  617-638-9300. 
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Symphony  No.  9  with  the  Israel  Philharmonic  under  Zubin  Mehta,  Messiah  and  Bach's  B  minor 
Mass  with  New  York's  Musica  Sacra,  and  Mozart's  Mass  in  C  at  Lincoln  Center's  Mostly 
Mozart  Festival,  among  others.  Mr.  Robbins  has  recorded  Beethoven's  Choral  Fantasy  with  the 
Boston  Symphony  Orchestra  for  Telarc,  Verdi's  La  traviata  for  Deutsche  Grammophon,  and 
Strauss's  Salome  for  Sony  Classical.  He  made  his  Boston  Symphony  debut  with  Beethoven's 
Choral  Fantasy  in  October  1982,  returning  for  music  of  Vivaldi  in  March  1983.  His  most  recent 
BSO  performances  were  in  Berlioz's  Romeo  et  Juliette  with  James  Levine  conducting,  in  Decem- 
ber 2004  in  Boston  and  at  Carnegie  Hall. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  opened  its  2007-08  season  in  October  2007  performing 
Ravel's  Daphnis  et  Chloe  with  James  Levine  and  the  Boston  Symphony  Orchestra  in  Boston  and 
at  Carnegie  Hall.  Also  this  season  with  the  BSO  the  chorus  performs  the  world  and 
New  York  premieres  of  William  Bolcom's  Eighth  Symphony  and  concert  performances 
of  Berlioz's  Les  Troyens  with  James  Levine;  Bach's  St.  Matthew  Passion  with  BSO  Con- 
ductor Emeritus  Bernard  Haitink,  and  Elgar's  The  Dream  of  Gerontius  with  Sir  Colin 
Davis.  In  summer  2008  at  Tanglewood,  the  chorus  will  perform  Les  Troyens,  Eugene 
Onegin,  and  The  Rise  and  Fall  of  the  City  of  Mahagonny  with  James  Levine,  Mahler's 
Symphony  No.  2,  Resurrection,  with  Bernard  Haitink,  Beethoven's  Mass  in  C  with  Rafael 
Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph  von  Dohnanyi,  as 
well  as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall.  Following  its 
summer  2007  Tanglewood  performances,  the  chorus  joined  Mr.  Levine  and  the  BSO  in  Europe 
for  Berlioz's  La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  performing  an  a 
cappella  program  of  its  own  in  Essen  and  Trier. 

Organized  in  the  spring  of  1970,  when  founding  conductor  John  Oliver  became  director  of 
vocal  and  choral  activities  at  the  Tanglewood  Music  Center,  the  Tanglewood  Festival  Chorus 
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ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


jLtoins  Center 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Wa  tham  Street.  West  Newton.  MA  02465   www.scenter.or 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Experience  eie^Kce/ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer 
the  sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 

Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 

Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with  spacious 
residences,  gourmet  dining  and  lifelong  learning  experiences.  All 
backed  by  the  security  of  the  area's  preeminent  healthcare  continuum. 
Discover  retirement  living  that's  in  tune  with  your  way  of  life. 

Contact  us  for  a  tour  today.  Call  us  at  (617)  363-8866  or  log 
on  to  hebrewseniorlife.org. 

Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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BERMUDA 


injoy  the  splendour  of  The  Fairmont  Southampton  and  it's  magnificent  medley  of 
activities.  Spend  the  day  on  the  world-class  golf  course,  at  the  private  beach  or  the  energizing 
Willow  Stream  Spa.  Or,  immerse  yourself  in  the  historic  elegance  and  harbourside  charm 
of  The  Fairmont  Hamilton  Princess,  with  afternoon  tea  at  Heritage  Court  or  a  delightful 
dinner  in  the  award-winning  Harley's  Restaurant. 

Treat  yourself  to  an  escape  at  one  hotel  and  enjoy  both  with  full  exchange  privileges  and 
complimentary  ferry  service.  No  other  hotels  in  Bermuda  provide  a  more  resplendent  and 
rewarding  retreat  than  the  famed  Fairmont  hotels. 

BSO  Patrons  receive  20%  off  rates  at  The  Fairmont  Southampton  and 
The  Fairmont  Hamilton  Princess. 

For  reservations  please  call  1  800  441  1414  or  visit  us  at  www.fairmont.com 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with  a  ticket  stub  for  evening 
performances.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street 
parking  is  available.  As  a  special  benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  sub- 
scribers who  attend  evening  concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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Special  Occasions  require  a  Special  Jeweler 


David&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (RTE  9) 
CHESTNUT  HILL,MA  02467 

617.969.6262  •  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  is  an  ensemble  of  world-class  musicians  working  as  one  to  create 
something  exceptional. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the  world's  leading 
financial  firms,  we  work  closely  with  our  clients  to  deliver  the  customized  solutions  that  help  them 
pursue  their  goals.  And  it's  why  we  celebrate  the  achievements  of  the  Boston  Symphony  Orchestra 
and  our  other  outstanding  orchestral  partners  with  you. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS  2008.  All  rights  reserved. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  October  21,  2007,  at  3  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Elizabeth  Rowe,  flute 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 

with 

LARS  VOGT,  piano 

and  assisting  BSO  member  Craig  Nordstrom,  clarinet 


DVORAK 


Quintet  in  A  for  piano  and  strings,  Opus  81 

Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 
Messrs.  VOGT,  LOWE,  MARTINSON,  ANSELL,  and  ESKIN 
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INTERMISSION 


BRAHMS  Serenade  No.  1  in  D,  Opus  11,  arranged  for 

chamber  ensemble  by  Alan  Boustead 

Allegro  molto 

Scherzo:  Allegro  non  troppo; 

Trio:  Poco  piu  mosso 
Adagio  non  troppo 
Menuetto  I;  Menuetto  II 
Scherzo:  Allegro 
Rondo:  Allegro 

Ms.  ROWE;  Messrs.  HUDGINS,  NORDSTROM, 
SVOBODA,  and  SOMMERVILLE;  Messrs.  LOWE, 
ANSELL,  ESKIN,  and  BARKER 


BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Antonfn  Dvorak  (1841-1904) 

Quintet  in  A  for  piano  and  strings,  Opus  81 


Dvorak  had  written  a  piano  quintet  in  A  major  (which  he  called  Opus  5)  in  the  late  summer 
of  1872.  Despite  a  performance  in  Prague  that  November,  the  composer  was  dissatisfied  with  it 
and  destroyed  his  copy  of  the  score.  Fifteen  years  later  he  had  second  thoughts  and  asked  the 
impresario  of  that  1872  concert  to  send  him  his  copy  of  the  quintet,  which  still  survived,  in 
order  to  attempt  a  revision.  He  did  make  drastic  changes,  but  the  improvement  was  not,  to  his 
mind,  great  enough  to  induce  him  to  offer  the  work  to  a  publisher.  Instead  he  decided  to  start 


over  from  scratch  rather  than  waste  further  time  on  juvenilia.  A  few  months  later  he  began 
his  second  piano  quintet,  also  in  A  major,  an  incomparably  greater  work  composed  during 
one  of  the  happiest  periods  of  his  life,  when  he  was  living  at  his  country  home  in  Vysoka 
and  writing  in  his  best  nationalistic  vein.  The  composition  took  six  weeks  in  all,  from 
August  18  to  October  3,  1887. 

The  most  obvious  nationalistic  Czech  element  in  the  score  is  the  second  movement, 
labeled  "dumka,"  a  term  Dvorak  is  responsible  for  introducing  into  musical  terminology, 
although  he  could  not  define  it  precisely  (or  perhaps  did  not  care  to  try).  He  used  it  a  few 
years  later  as  an  overall  title  for  the  Dumky  Trio,  Opus  90;  while  that  piece  was  still  in 
manuscript.  Dvorak  played  it  through  in  New  York  with  two  of  his  colleagues  from  the 
National  Conservatory  of  Music.  The  cellist  on  that  occasion  was  Victor  Herbert,  who 
recalled  later:  "We  liked  the  composition  immensely  and  I  asked  him  what  'Dumbka'  [sic] 
meant  in  Bohemia — He  thought  for  a  while — shook  his  head  and  said  to  our  surprise:  'It 
means  nothing — what  does  it  mean?'  "  Grove's  Dictionary  defines  dumka  (plural  dumky)  as 
a  Ukrainian  word  meaning  "lament,"  usually  used  in  music  for  a  slow  expressive  movement 
containing  a  number  of  short  contrasting  sections  (not  all  of  them  lugubrious). 

Actually  the  variety  of  moods  in  the  quintet  ranges  as  widely  as  anything  in  Dvorak's 
output.  Although  the  quintet  as  a  whole  is  in  the  major  mode,  the  first  theme  turns  almost 
immediately  from  A  major  to  A  minor,  and  the  second  theme  (first  stated  by  viola)  is  a  pen- 
sive tune  in  C-sharp  minor.  The  closing  measures  are  assertive,  but  they  do  not  entirely  out- 
weigh the  generally  grave  character  of  much  of  the  movement.  We  are  thus  prepared  for  the 
melancholy  of  the  dumka  (in  F-sharp  minor)  that  follows.  A  slow  figure  on  the  piano,  deco- 
rated by  tremolos  to  suggest  folk  improvisation,  precedes  and  follows  the  main  theme  heard 
in  the  viola.  This  alternates  with  a  contrasting  lighter  section  in  the  major  mode  and  later 
with  a  vivace  contrast,  but  the  main  lamenting  theme  keeps  recurring  throughout. 

The  scherzo  is  called  a  furiant  by  Dvorak,  but  it  lacks  the  characteristic  rhythmic  shift 
(two  bars  of  3/4  fusing  to  form  one  of  3/2)  of  the  genuine  furiant — rather  it  is  a  waltz  tinged 
with  Bohemian  accents.  The  middle  section  is  haunted  by  a  ghostly  recollection  of  the 
main  tune.  The  finale  is  more  outgoing,  with  echoes  of  folk  dance  throughout  and  a  vigor- 
ous, satisfying  conclusion. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2007-2008 
COMING  CONCERTS  AT  JORDAN  HALL 

Sunday,  January  13,  2008  ♦  with  Shi-Yeon  Sung,  conductor;  Leif  Ove  Andsnes,  piano; 
and  Paula  Murrihy,  mezzo-soprano  ♦  SCHUMANN  Piano  Trio  No.  2  in  F,  Op.  80  • 
FALLA  El  corregidor  y  la  molinara,  for  mezzo-soprano  and  chamber  ensemble 

Sunday,  February  10,  2008  ♦  H1NDEMITH  Morgenmusik,  for  brass  ensemble  • 
TAKEMITSU  Rain  Spell,  for  flute,  clarinet,  piano,  harp,  and  vibraphone  •  HAGEN 
Concerto  for  Brass  •  DAHL  Duettino  concertante,  for  flute  and  percussion  •  MOZART 
Serenade  in  E-flat  for  two  oboes,  two  clarinets,  two  bassoons,  and  two  horns,  K.375 

Sunday,  May  11,  2008  ♦  with  Julian  Kuerti,  conductor  ♦  FOSS  For  Aaron,  for 
chamber  ensemble  •  BOLCOM  Serenata  notturna,  for  oboe  and  strings  •  GOLIJOV 
Dream  of  the  King  and  the  Butterfly,  for  chamber  ensemble  •  GANDOLFI  Plain  Song, 
Fantastic  Dances,  for  chamber  ensemble 

Single  tickets  at  $30,  $22,  and  $17  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box  office. 
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Johannes  Brahms  (1833-1897) 

Serenade  No.  1  in  D,  Opus  1 1 ,  arranged  for  chamber  ensemble  by  Alan  Boustead 

It  was  only  in  1876,  when  he  was  forty-three,  and  had  finally  overcome  his  fear  of  follow- 
ing in  Beethoven's  footsteps,  that  Brahms  completed  his  First  Symphony,  which  had  its 
premiere  that  year  on  November  4-  But  Brahms  already  had  several  works  for  orchestra 
behind  him:  the  Serenade  No.  1  in  D,  Opus  11  (composed  1858-59);  the  D  minor  piano 
concerto,  Opus  15  (1854-58,  and  which  may  have  emerged  from  an  attempt  at  a  sympho- 
ny); the  Serenade  No.  2  in  A,  Opus  16  (1858-59),  and  that  masterwork  of  orchestral 
know-how  and  control,  the  Variations  on  a  Theme  by  Haydn,  Opus  56a  (1873). 

The  two  serenades  are  unfamiliar  to  most  listeners.  Running  nearly  fifty  minutes  in 
length,  the  D  major,  Opus  1 1,  is  a  sprawling  work  modeled  after  the  multi-movement  sere- 
nade form  of  the  Classical  era  and  clearly  evocative  of  airy,  wide-open  spaces.  It  is  for  large 
classical  orchestra  (two  each  of  flutes,  oboes,  clarinet,  and  bassoons,  four  horns,  two  trum- 
pets, timpani,  and  strings)  and  has  six  movements,  including  a  broad  central  Adagio  that 
runs  as  long  as  the  big,  brilliantly  scored  opening  Allegro.  By  way  of  contrast,  the  two 
scherzos  and  minuet  are  not  just  shorter,  but  strikingly  chamber-musical  in  their  scoring. 

The  darker-hued,  five-movement  A  major  serenade,  Opus  16,  runs  about  half  an  hour. 
This  is  for  a  smaller  orchestra  (two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns, 
violas,  cellos,  and  basses,  with  piccolo  added  in  the  last  movement)  that  entirely  omits  vio- 
lins— leaving  the  violas  to  provide  the  predominant  string  tone — as  well  as  trumpets  and 
drums.  Brahms  apparently  took  inspiration  for  both  works  from  hearings  of  serenades  and 
divertimentos  of  Mozart  as  performed  by  the  Detmold  orchestra  during  his  employment  in 
that  principality  as  pianist,  chorus  director,  teacher,  and  general  all-round  musician  in  the 
late  1850s,  as  well  as  from  his  study  of  numerous  Classical  scores  in  the  Detmold  library. 

It  is  doubtless  the  considerable  length  of  the  D  major  Serenade  that  works  against  its  being 
programmed  on  orchestral  concerts  with  any  frequency.  The  solution  for  some  conductors  has 
simply  been  to  leave  out  portions  of  the  music.  In  his  years  with  the  New  York  Philharmonic 
and  NBC  Symphony,  Toscanini  most  often  programmed,  independently,  either  the  opening 
Allegro  or  the  minuet.  When  Charles  Munch  played  the  piece  with  the  Boston  Symphony 
in  the  late  1950s,  he  simply  omitted  the  Adagio  and  minuet  movements!  The  BSO  has  not 
played  the  complete  work  in  Symphony  Hall  since  1984  or  at  Tanglewood  since  1996. 

Though  Brahms 's  early  biographer  Florence  May  cites  an  "octet  for  winds  and  strings  in 
three  movements,"  most  later  commentators  have  pointed  to  a  nonet  for  winds  and  strings  as 
the  likely  original  precursor  to  the  final  work.  Whatever  the  original  form,  documentary  evi- 
dence suggests  that  it  was  performed  privately  by  and  for  the  composer's  friends  ( including 
Clara  Schumann  and  the  violinist  Joseph  Joachim)  in  the  summer  of  1858.  Always  scrupu- 
lous about  destroying  sketches  and  music  he  did  not  want  circulated  or  preserved,  Brahms 
left  nothing  behind  of  the  earliest  version,  so  we  can  expect  no  definitive  answer.  Nor  do  we 
have  any  way  of  knowing  how  much  Brahms  may  have  changed  the  actual  music  and  shape 
of  the  piece  (as  opposed  just  to  the  scoring)  as  he  continued  to  work  on  it. 

In  any  event,  Brahms  soon  felt  that  Clara  Schumann  was  right  in  her  suggestion,  follow- 
ing the  1858  reading,  that  his  musical  ideas  required  orchestral  dress.  That  December  he 
wrote  his  friend  and  adviser  Joachim  (who  had  declined  comment  on  whether  an  orchestral 
version  might  be  preferable)  asking  for  large  manuscript  sheets  of  music  paper:  "I  need  the 
paper  to  change  my  first  serenade,  now  and  finally,  into  a  symphony.  I  can  see  that  it  is  not 
right  to  have  it  in  this  mongrel  state."  But  Brahms  knew  that  he  was  still  not  writing  a  sym- 
phony; though  he  wrote  the  heading  "Symphony-Serenade"  on  the  manuscript,  he  retained 
only  the  latter  term.  In  late  March  of  1859  a  Hamburg  concert  included  what  Brahms's 
recent  biographer  Jan  Swafford  calls  "the  small-orchestra  version"  of  the  piece,  which  may 
already  have  been  heard  in  a  Detmold  court  concert.  The  final  version  for  large  orchestra 
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received  its  first  performance  in  March  1860,  in  Hamburg,  under  Joachim's  direction. 

In  today's  concert,  the  Boston  Symphony  Chamber  Players  perform  Brahms 's  D  major 
Serenade  as  arranged  by  Alan  Boustead  for  a  chamber  ensemble  of  nine  wind  and  string 
instruments  (flute,  two  clarinets,  bassoon,  horn,  violin,  viola,  cello,  and  double  bass).  Ulti- 
mately it  is  impossible  to  establish  the  relationship  between  Brahms's  first  effort  and  this  or 
other  "reconstructions"  (there  is  another  nonet  version  by  Jorge  Rotter).  Based  on  what  we 
know,  these  20th-century  chamber  versions  are  more  likely  closer  to  the  "small-orchestra 
version"  than  to  the  shadowy  "original  version."  But  they  at  least  provide  a  welcome  oppor- 
tunity to  hear  music  of  Brahms  that  is  filled  with  youth  and  vitality,  and  rarely  played  in 
the  definitive  form  ultimately  published  by  the  composer. 

— Notes  by  Steven  Ledbetter  (Dvorak) 
and  Marc  Mandel  (Brahms) 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  symphony 
orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony  Chamber 
Players  include  first-desk  string,  woodwind,  and  brass  players  from  the  Boston  Symphony 
Orchestra.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO  music  director,  the  Chamber 
Players  can  perform  virtually  any  work  within  the  vast  chamber  music  literature;  they  can  expand 
their  range  of  repertory  by  calling  upon  other  BSO  members  or  enlisting  the  services  of  such  dis- 
tinguished artists  as  BSO  Music  Director  James  Levine  (as  both  pianist  and  conductor)  or  pianists 
Emanuel  Ax  and  Andre  Previn.  The  Chamber  Players'  activities  include  an  annual  four-concert 
series  in  Boston's  Jordan  Hall  at  the  New  England  Conservatory  of  Music,  regular  appearances  at 
Tanglewood  (summer  home  of  the  Boston  Symphony  Orchestra),  and  a  busy  touring  schedule.  In 
addition  to  appearances  throughout  the  United  States,  the  group  has  performed  in  Europe  and 
Japan  on  numerous  occasions  and  has  also  toured  to  South  America  and  the  Soviet  Union. 
Among  the  Boston  Symphony  Chamber  Players'  many  recordings  are  the  Beethoven  Septet  and 
Schubert  Octet;  the  Brahms  string  quintets;  and  the  quintets  for  clarinet  and  strings  by  Mozart  and 
Brahms  with  the  late  clarinetist  Harold  Wright.  A  recent  disc  of  Mozart  chamber  music  for 
winds  and  srrings — including  the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flar,  the  F 
major  Oboe  Quartet,  and  the  Flute  Quartet  in  A,  K.298 — is  available  on  BSO  Classics. 

Pianist  Lars  Vogt  has  established  himself  as  one  of  the  leading  pianists  of  his  generation.  Born  in 
the  German  town  of  Diiren  in  1970,  he  first  came  to  international  attention  by  winning  second 
prize  at  the  1990  Leeds  International  Competition  and  has  since  pursued  an  active  career  encom- 
passing major  concerto  and  recital  performances  throughout  Europe,  Asia,  and  North  America.  An 
exclusive  EMI  recording  artist,  he  has  made  fifteen  discs  for  that  label,  including  piano  concertos  of 
Schumann,  Grieg,  and  Beethoven;  solo  music  of  Beethoven,  Brahms,  Haydn,  Mussorgsky,  Schubert, 
Schumann,  and  Tchaikovsky;  and  the  Brahms  violin  sonatas  with  violinist  Christian  Tetzlaff.  In 
2003-04,  he  was  the  first  ever  "pianist-in-residence"  for  the  Berlin  Philharmonic,  in  which  capacity 
he  devised  fout  chamber  programs  with  members  of  the  orchestra  and  performed  Beethoven's  First 
Piano  Concerto  with  Sir  Simon  Rattle  in  Salzburg  and  Berlin.  Other  major  orchestral  appearances 
over  the  past  two  seasons  have  included  the  New  York  Philharmonic,  Chicago  Symphony,  Philadel- 
phia Orchestra,  Vienna  Philharmonic,  NHK  Symphony,  Orchestre  de  Paris,  London  Symphony, 
Deutsches-Symphonie-Orchester  Berlin,  and  a  cycle  of  the  five  Beethoven  piano  concertos  with  the 
Saint  Paul  Chamber  Orchestra  led  by  Roberto  Abbado.  Mr.  Vogt  made  his  BSO  subscription  series 
debut  this  past  week,  having  made  his  BSO  debut  at  Tanglewood  in  2006.  Also  in  the  United  States 
this  season  he  appears  with  the  Minnesota  Orchestra  with  Osmo  Vanska  (including  a  performance 
at  Avery  Fisher  Hall)  and  the  Cincinnati  Symphony  with  Paavo  Jarvi  conducting,  and  gives  a 
recital  at  New  York's  Metropolitan  Museum  of  Art.  Lars  Vogt  is  renowned  as  a  fine  recitalist  and 
chamber  musician.  In  June  1998  he  founded  his  own  festival,  known  as  Spannungen,  in  Heimbach, 
Germany;  the  festival's  huge  success  has  been  marked  by  the  release  often  live  recordings  on  EMI. 
Mr.  Vogt  enjoys  regular  partnerships  with  musical  colleagues  such  as  Christian  Tetzlaff  (with  whom 
he  appears  regularly  in  the  United  States  and  abroad),  and  also  collaborates  with  actor  Klaus-Maria 
Brandauer  and  comedian  Konrad  Beikircher. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  January  13,  2008,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 

with  LEIF  OVE  ANDSNES,  piano 
JULIAN  KUERTI,  conductor 
PAULA  MURRIHY,  mezzo-soprano 

and  assisting  instrumentalists 
Charles  Geyer,  trumpet  (Falla) 
Vytas  Baksys,  piano  (Falla) 


Elizabeth  Rowe,  flute 
John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 


SCHUMANN 


FALLA 


Piano  Trio  No.  2  in  F,  Opus  80 

Sehr  lebhaft 
Mit  innigem  Ausdruck 
In  massiger  Bewegung 
Nicht  zu  rasch 

Messrs.  ANDSNES,  LOWE,  and  ESKIN 
INTERMISSION 

El  corregidor  y  la  molinera 

First  Tableau:  The  Blackbird  (Afternoon) — Dance  of  the 
Miller's  Wife  (Fandango) — The  Corregidor  (The  Miller's 
Wife — The  Grapes — Fandango  and  Finale 

Second  Tableau:  The  Dinner  (Seguidillas) — Sweet 
Expectations — The  Song  of  the  Cuckoo — 
The  Corregidor — The  Final  Battle 

Messrs.  LOWE,  MARTINSON,  ANSELL,  ESKIN, 
and  BARKER;  Ms.  ROWE;  Messrs.  FERRILLO, 
HUDGINS,  SVOBODA,  SOMMERVILLE,  GEYER, 
and  BAKSYS 

PAULA  MURRIHY,  mezzo-soprano 

JULIAN  KUERTI,  conductor 
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Robert  Schumann  (1810-1856) 
Piano  Trio  No.  2  in  F,  Opus  80 


Like  virtually  all  of  Schumann's  chamber  music,  the  F  major  piano  trio  dates  from  the 
1840s,  a  pivotal  decade  in  the  composer's  artistic  development.  In  his  diary,  he  alludes  with 
tantalizing  vagueness  to  the  discovery  of  "a  completely  new  manner  of  composing"  around 
this  time.  Schumann  had  built  his  reputation  as  a  master  of  fantasy  and  lyrical  improvisa- 
tion. Henceforth,  it  seemed,  spontaneity  would  take  a  back  seat  to  premeditation.  To  some 
listeners,  Schumann's  newfound  determination  to  labor  over  his  material  invested  his  music 
with  new  rigor  and  depth.  To  others,  the  "new  manner  of  composing"  marked  the  begin- 
ning of  his  descent  into  mannerism  and,  ultimately,  madness. 

The  two  piano  trios  that  Schumann  wrote,  more  or  less  simultaneously  in  mid-1847, 
are  a  study  in  contrasts.  Ironically,  the  D  minor  trio,  Opus  63,  which  Schumann  himself 
described  as  "gloomy,"  has  long  been  the  more  popular  with  concert  audiences.  Performances 
of  Opus  80,  which  was  premiered  in  a  private  concert  in  Dresden  on  April  29,  1849,  are 
comparatively  infrequent,  for  all  that  the  music  "makes  a  friendlier  and  breezier  effect." 
Although  the  F  major  trio  is  somewhat  fantasy-like  in  its  construction,  the  working  out  of 
the  musical  ideas  is  disciplined  by  Schumann's  growing  interest  in  counterpoint  and 
canonic  writing,  notably  in  the  two  middle  movements,  of  which  he  was  especially  proud. 

The  subdued,  searching  character  of  the  central  movements — marked  "Mit  innigem 
Ausdruck"  ("With  inmost  expression")  and  "In  massiger  Bewegung"  ("Moderately") — sets 
them  apart  from  the  lively  outer  movements.  In  the  first  movement  ("Sehr  lebhaft" — "Very 
lively"),  a  swaggering  theme  in  playful,  propulsive  triplets  gives  way  to  a  lyrical  countersub- 
ject  drawn  from  Schumann's  "Intermezzo"  ("Dein  Bildnis  wunderselig... "),  the  second  song 
of  his  Eichendorff  Liederkreis,  Opus  39.  The  rousing  finale,  marked  "Nicht  zu  rasch"  ("not 
too  fast"),  is  built  around  a  short  scalar  motif  that  darts  in  and  out  of  the  musical  texture  in 
various  guises,  generating  a  momentum  that  drives  the  trio  to  an  exuberant  conclusion. 


— Harry  Haskell 
Program  note  copyright  ©  The  Carnegie  Hall  Corporation;  used  by  permission. 

Manuel  de  Falla  (1876-1946) 

El  corregidor  y  la  molinera 

Manuel  de  Falla  was  born  in  Cadiz,  Spain,  and  died  in  Alta  Gracia,  Argentina.  His  ballet 
The  Three-cornered  Hat  (El  sombrero  de  tres  picos)  is  familiar,  especially  as  an  orchestral 
concert  piece.  Its  original  form  as  El  corregidor  y  la  molinera  (The  magistrate  and  the  miller's 
wife) — a  stage  pantomime  for  seven  silent  actors  and  a  small  instrumental  ensemble  made 
up  of  solo  winds,  piano,  and  strings,  with  a  single  scene  featuring  a  mezzo-soprano — is  much 
less  well-known.  Falla  composed  the  pantomime  in  Madrid  in  1916;  it  was  first  performed 
by  the  Gregorio  Martinez  Sierra  Company  on  April  7,  1917,  at  the  Teatro  Eslava,  Madrid, 
conducted  by  Joaquin  Turina. 

Falla  had  returned  to  Spain  in  1914,  after  seven  years  in  Paris.  He  was  particularly  eager 
to  find  native  Spanish  materials  to  use  for  an  opera  or  other  theatrical  work,  and  he  began 
a  friendship  with  the  popular  Spanish  playwrights  Gregorio  and  Maria  Martinez  Sierra. 
(His  interest  in  the  theater  was  undoubtedly  sparked  by  the  success  he  had  achieved  in 
Paris  with  his  opera  La  vida  breve,  the  sole  basis  of  his  reputation  at  that  point.)  With  the 
Martinez  Sierras,  Falla  chose  a  traditional  Spanish  folk  tale  that  had  been  shaped  into  a 
popular  1896  novel  by  Pedro  Antonio  de  Alarcon  entitled  The  Three-cornered  Hat,  which 
subsequently  became  the  title  for  the  enlarged  ballet.  But  at  first  the  team  intended  only 
a  simple  pantomime  with  chamber  orchestra,  entitled  El  corregidor  y  la  molinera.  (The 
traditional  symbol  of  the  corregidor's  office  is  a  three-cornered  hat,  which  thus  appears 


as  a  central  prop  in  both  pantomime  and  ballet.) 

The  story,  divided  into  two  parts,  is  the  tale  of  the  corregidor  (mayor  or  magistrate)  of  a 
small  town  who  is  irresistibly  attracted  to  the  miller's  pretty  wife,  Frasquita.  He  pays  court 
to  her  while  she  is  dancing  a  fandango  on  her  own,  but  she  teases  him,  holding  a  bunch  of 
grapes  just  out  of  reach.  In  the  second  scene  the  corregidor  has  the  miller  arrested  so  that 
he  may  visit  his  wife  without  her  husband  around.  But  in  the  darkness  he  falls  into  the 
mill-race.  Frasquita  rescues  him  and  spreads  out  his  wet  clothes  to  dry.  The  miller  mean- 
while has  escaped  from  detention.  Finding  the  corregidor's  clothes  (and  his  three-cornered 
hat),  he  draws  the  obvious  conclusion  and  exchanges  them  for  his  own,  then  sets  off  to  court 
the  corregidor's  wife  in  revenge.  The  corregidor  finds  his  clothes  gone  and  has  to  put  on 
the  miller's  instead.  He  is  soon  taken  for  the  miller  and  arrested.  The  curtain  falls  on  chaos 
and  confusion.  (A  more  detailed  synopsis  of  the  story  is  given  below.) 

The  music  follows  the  action  very  closely,  especially  in  the  second  scene,  with  occasional 
extended  dance  movements  in  Falla's  endearing  Spanish  idiom.  It  is  full  of  picturesque 
details,  such  as  the  blackbird's  call  at  the  beginning,  the  fandango  of  the  miller's  wife,  and 
the  dance  with  the  grapes  at  the  end  of  the  first  scene.  Scene  2  begins  with  one  of  Falla's 
most  elegant  melodies  for  the  neighbors  who  are  gathering  to  celebrate  midsummer  eve. 
Later  in  the  same  scene  we  hear  the  song  of  the  cuckoo,  and  the  closing  pages  reflect  the 
rapid  action  that  has  characters  coming  on  and  offstage  in  bewildering  succession.  No 
one  will  miss  the  sly  references  to  Beethoven's  First  and  Fifth  symphonies. 

Falla  began  composing  the  music  in  February  1916.  A  few  months  later,  on  May  6, 
Serge  Diaghilev  and  his  Ballets  Russes  arrived  in  Cadiz,  where  Falla  quickly  befriended 
the  artistic  entrepreneur  and  his  budding  choreographer  Leonide  Massine.  Diaghilev, 
who  had  spent  the  later  years  of  World  War  I  in  Madrid,  was  interested  in  the  piece  from 
the  start.  With  Massine,  he  persuaded  Falla  to  revise  the  score  as  a  ballet,  which  was  heard 
in  its  new  form  as  The  Three-cornered  Hat  in  London  in  1919.  Listeners  who  know  the 
final  version  will  discover  that  the  first  part  of  the  pantomime  is  almost  identical  to  the 
ballet  except  for  the  orchestration,  but  that  the  second  is  substantially  different,  the 
most  obvious  difference  reflecting  Massine's  need  for  a  grand  ensemble  at  the  end,  so 
that,  for  the  ballet,  a  full-blooded  dance  movement  replaced  the  intricate  closing  action 
of  the  pantomime. 

— Steven  Ledbetter/Hugh  Macdonald 

EL  CORREGIDOR  Y  LA  MOLINERA 

FIRST  TABLEAU 

The  Blackbird  (Afternoon):  The  Miller  and  his  wife  lead  a  happy  life  in  their  mill,  where 
they  attempt  to  teach  their  pet  blackbird  to  sing  out  the  hours.  At  this  the  miller  is  far  more 
successful  than  his  wife. 

Dance  of  the  Miller's  Wife  (Fandango). 

The  Corregidor  (The  Miller's  Wife):  The  magistrate  presses  his  attentions  upon  the 
miller's  wife;  she  pretends  to  be  pleased. 

The  Grapes:  It  becomes  clear  that  she  is  merely  mocking  him.  The  crestfallen  Corregidor 
leaves,  accompanied  by  his  faithful  constable. 

Fandango  and  Finale:  The  miller  and  his  wife  laugh  at  the  trick  played  on  the  noble  wooer 
and  celebrate  with  a  dance. 


SECOND  TABLEAU 

The  Dinner  (Seguidillas):  It  is  a  hot  Andalusian  night.  The  amorous  miller  and  his  wife 
share  a  joyful  dinner  before  bedtime. 


Sweet  Expectations:  The  Miller  passionately  apostrophizes  the  bed  and  its  pleasures.  Soon 
after,  the  Corregidor's  constables  arrest  the  miller,  leaving  the  coast  clear  for  the  Corregidor 
to  return. 

The  Song  of  the  Cuckoo:  The  Miller's  wife,  now  left  alone,  sighs  and  muses.  Through  the 
night  air  floats  a  song  (which  has  two  stanzas,  in  the  pantomime,  but  only  one  in  the  ballet): 


jPor  la  noche  canta  el  cuco 
advirtiendo  a  los  casados 
que  corran  bien  los  cerrojos 
que  el  diablo  esta  desvelado! 
Por  la  noche  canta  el  cuco: 

jCucu!  jCucu!  jCucu! 

Casadita,  Casadita, 
cierra  con  tranca  la  puerta; 
[Que  aunque  el  diablo  este  dormido, 
a  lo  mejor  se  despierta! 
Casadita,  canta  el  cuco: 

jCucu!  jCucu!  jCucu! 


The  cuckoo  sings  through  the  night 
to  warn  married  couples 
to  make  sure  their  doors  are  bolted 
since  the  devil  is  abroad! 
The  cuckoo  sings  through  the  night: 
Cuckoo!  Cuckoo!  Cuckoo! 

Dear  little  lady,  dear  little  lady, 
make  sure  you  have  bolted  your  door. 
The  devil  is  asleep  now, 
but  he  could  wake  any  time! 
Dear  little  lady,  the  cuckoo  is  singing: 
Cuckoo!  Cuckoo!  Cuckoo! 


The  Corregidor:  The  Corregidor  has  hidden  in  the  miller's  bed  following  an  unsuccessful 
attempt  to  force  himself  on  the  miller's  wife,  who  has  run  for  help.  His  clothes  are  laid  out 
to  dry:  on  his  way  to  the  miller's  house,  he  had  fallen  from  a  bridge  into  the  water.  Having 
escaped  from  the  constables,  the  miller  has  returned  home,  suspected  the  worst,  disguised 
himself  in  the  Corregidor's  clothes,  and  inscribed  a  warning  on  the  wall:  "Sir  Corregidor,  I 
speed  to  my  revenge:  Your  wife  is  pretty  too!"  As  soon  as  the  miller  leaves,  the  Corregidor 
gets  out  of  bed,  hunts  for  his  clothes,  is  panic-stricken  at  seeing  the  words  on  the  wall,  and 
dresses  in  the  miller's  clothes  so  he  can  rush  home — just  as  the  constables,  in  search  of  the 
escaped  miller,  return. 

The  Final  Battle:  The  constables  capture  the  man  they  believe  to  be  their  escaped  pris- 
oner and  give  him  a  thrashing.  The  miller's  wife  returns;  when  she  sees  the  officers  beating 
a  man  she  believes  to  be  her  husband,  she  joins  the  fight  in  his  defense.  The  Corregidor's 
attendant  arrives  and  attacks  the  miller's  wife,  who  is  fighting  with  the  other  officers.  All 
end  up  on  the  ground  in  a  great  Homeric  battle — which  lasts  only  about  half  a  minute! 
The  pantomime  ends  on  this  lively  note,  leaving  the  audience  to  wonder  whether  or  not 
the  miller  had  any  success  with  the  wife  of  the  Corregidor. 

— Steven  Ledbetter 


ARTISTS 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  first-desk  string,  woodwind,  and  brass  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf  's  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature;  they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO 
members  or  enlisting  the  services  of  such  distinguished  artists  as  BSO  Music  Director 
James  Levine  (as  both  pianist  and  conductor)  or  pianists  Emanuel  Ax  and  Andre  Previn. 
The  Chamber  Players'  activities  include  an  annual  four-concert  series  in  Boston's  Jordan 
Hall  at  the  New  England  Conservatory  of  Music,  regular  appearances  at  Tanglewood 
(summer  home  of  the  Boston  Symphony  Orchestra),  and  a  busy  touring  schedule.  In  addi- 


tion  to  appearances  throughout  the  United  States,  the  group  has  performed  in  Europe  and 
Japan  on  numerous  occasions  and  has  also  toured  to  South  America  and  the  Soviet  Union. 
Among  the  Boston  Symphony  Chamber  Players'  many  recordings  are  the  Beethoven 
Septet  and  Schubert  Octet;  Smetana's  G  major  piano  trio  and  Dvorak's  string  sextet;  the 
Brahms  string  quintets;  music  of  John  Harbison  with  soprano  Dawn  Upshaw,  baritone  San- 
ford  Sylvan,  and  pianist  Gilbert  Kalish;  a  Copland  album  with  pianist  Gilbert  Kalish,  and  a 
disc  of  music  by  Leon  Kirchner,  all  on  Nonesuch.  For  Philips  the  ensemble  has  recorded 
the  quintets  for  clarinet  and  strings  by  Mozart  and  Brahms  with  former  BSO  principal 
clarinet,  the  late  Harold  Wright.  Deutsche  Grammophon  has  reissued,  on  a  single  compact 
disc,  the  Chamber  Players'  recordings  of  Stravinsky's  Octet  for  Winds,  Pastorale,  Ragtime, 
and  Concertino  for  Twelve  Instruments,  and  Johann  Strauss  waltzes  as  arranged  for  cham- 
ber ensemble  by  Schoenberg,  Berg,  and  Webern.  A  recent  disc  of  Mozart  chamber  music 
for  winds  and  strings — including  the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the 
F  major  Oboe  Quartet,  and  the  Hute  Quartet  in  A,  K.298 — is  available  on  BSO  Classics. 

Norwegian  pianist  Leif  Ove  Andsnes  is  acclaimed  worldwide  for  his  solo  recitals,  duo- 
recitals,  and  concerto  performances.  An  avid  chamber  musician,  he  joins  favorite  colleagues 
every  summer  in  Norway  at  the  Ris0r  Chamber  Music  Festival,  of  which  he  is  co-artistic 
director.  Mr.  Andsnes  opened  his  2007-08  season  with  the  international  release  on  EMI 
Classics  of  "Ballad  for  Edvard  Grieg."  Other  season  highlights  include  concerto  performances 
throughout  Europe,  and  in  Boston,  Philadelphia,  New  York  City,  Los  Angeles,  and  San 
Francisco.  He  returns  to  the  U.S.  in  April  for  an  extensive  recital  tour.  In  Europe  he  tours 
in  recital  with  the  Norwegian  Chamber  Orchestra,  with  cellist  Heinrich  Schiff,  and  with 
violinist  Christian  Tetzlaff.  This  spring  EMI  Classics  releases  his  new  recording  of  Mozart's 
piano  concertos  17  and  20  with  the  Norwegian  Chamber  Orchestra.  Their  recording  of 
Mozart's  concertos  9  and  18  was  a  worldwide  best-seller.  He  has  recorded  extensively  for 
EMI  Classics,  including  chamber  music,  solo  piano  works,  and  concertos,  as  well  as  Schu- 
bert Lieder  with  Ian  Bostridge.  Leif  Ove  Andsnes  is  a  frequent  guest  at  the  Aspen,  Ravinia, 
Tanglewood,  Verbier,  and  Mostly  Mozart  festivals  and  has  performed  at  the  Last  Night  of 
the  Proms  in  London's  Royal  Albert  Hall.  During  2004-05,  Carnegie  Hall  presented  him 
as  a  "Perspectives"  artist  in  seven  concerts.  He  has  received  numerous  honors,  including 
Norway's  most  distinguished  honor,  Commander  of  the  Royal  Norwegian  Order  of  St.  Olav. 
Further  information  can  be  found  at  his  web  site,  www.andsnes.com.  This  is  his  first  per- 
formance with  the  Boston  Symphony  Chamber  Players. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  2007-2008 
COMING  CONCERTS  AT  JORDAN  HALL 

Sunday,  February  10,  2008  ♦  HINDEMITH  Morgenmusik,  for  brass  ensemble  • 
TAKEMITSU  Rain  Spell,  for  flute,  clarinet,  piano,  harp,  and  vibraphone  •  HAGEN 
Concerto  for  Brass  •  DAHL  Duettino  concertante,  for  flute  and  percussion  •  MOZART 
Serenade  in  E-flat  for  two  oboes,  two  clarinets,  two  bassoons,  and  two  horns,  K.375 

Sunday,  May  11,  2008  ♦  with  Julian  Kuerti,  conductor  ♦  FOSS  For  Aaron,  for 
chamber  ensemble  •  BOLCOM  Serenata  notturna,  for  oboe  and  strings  •  GOLIJOV 
Dream  of  the  King  and  the  Butterfly,  for  chamber  ensemble  •  GANDOLFI  Plain  Song, 
Fantastic  Dances,  for  chamber  ensemble 

Single  tickets  at  $30,  $22,  and  $17  can  be  purchased  at  the  Symphony  Hall  box  office,  by 
calling  SymphonyCharge  at  (617)  266-1200,  or  at  bso.org.  On  the  day  of  the  concert,  tickets 
are  available  only  at  the  Jordan  Hall  box  office. 


Appointed  assistant  conductor  of  the  Boston  Symphony  Orchestra  by  James  Levine  in  Feb- 
ruary 2007,  Julian  Kuerti  will  make  his  BSO  debut  this  March,  leading  music  of  Knussen, 
Dvorak,  and  Beethoven  (the  Emperor  Concerto,  with  soloist  Leon  Fleisher).  Having 
served  as  assistant  conductor  to  Ivan  Fischer  and  the  Budapest  Festival  Orchestra  in  2006, 
Mr.  Kuerti  was  immediately  reengaged  to  lead  Viktor  Ullmann's  Der  Kaiser  von  Atlantis  in 
the  current  season.  He  has  conducted  extensively  in  Europe  and  in  North  and  South 
America,  including  concerts  with  the  Toronto  Symphony,  National  Symphony  Orchestra 
(Washington,  D.C.),  Berliner  Symphoniker,  and  Budapest  Festival  Orchestra.  Born  in 
Toronto  in  1976  into  a  musical  family,  Mr.  Kuerti  began  his  instrumental  training  on  the 
violin.  While  completing  an  honors  degree  in  engineering  and  physics  at  the  University  of 
Toronto,  he  was  also  concertmaster  and  soloist  with  various  orchestras.  After  taking  a  year  off 
and  touring  Brazil  with  Kahana,  a  Toronto-based  world-music  band,  Mr.  Kuerti  began  his 
conducting  studies  in  2000  at  the  University  of  Toronto,  also  spending  two  summers  at 
the  Pierre  Monteux  School  for  Conductors  in  Maine.  Following  apprenticeships  with 
Canadian  orchestras,  he  moved  to  Germany,  completing  his  studies  in  2005  at  the  Univer- 
sity of  the  Arts  in  Berlin.  Mr.  Kuerti  also  studied  with  David  Zinman  and  Jorma  Panula.  As 
one  of  two  Conducting  Fellows  at  the  Tanglewood  Music  Center  in  2005 ,  he  worked  with 
James  Levine,  Kurt  Masur,  Stefan  Asbury,  and  Rafael  Friihbeck  de  Burgos.  Julian  Kuerti  is 
founder  and  artistic  director  of  Solistenensemble  Kaleidoskop  in  Berlin,  with  which  he 
has  recorded  a  debut  CD  of  Italian  cellist/composer  Giovanni  Sollima  for  Sony/BMG. 
Upcoming  engagements  also  include  debuts  with  the  Victoria  Symphony  and  Edmonton 
Symphony,  and  another  Boston  Symphony  Chamber  Players  concert,  in  May. 


Mezzo-soprano  Paula  Murrihy  is  a  native  of  County  Kerry,  Ireland.  She  holds  degrees  from 
Dublin's  DIT  Conservatory  of  Music  and  Drama  and  the  New  England  Conservatory. 
Ms.  Murrihy  has  been  a  participant  in  many  young  artist  programs,  including  the  Britten- 
Pears  Young  Artist  Program,  the  Tanglewood  Music  Center,  William  Walton  Foundation, 
Opera  Theatre  of  Saint  Louis,  and  Santa  Fe  Opera.  As  a  2003  Vocal  Fellow  at  Tanglewood, 
she  performed  in  the  world  premiere  of  Osvaldo  Golijov's  opera  Ainadamar,  a  work  she  also 
performed  with  the  Los  Angeles  Philharmonic.  Recent  operatic  performances  include  the 
title  role  in  Purcell's  Dido  and  Aeneas  and  Messagiera  in  Monteverdi's  Orfeo  with  the  Handel 
6k  Haydn  Society,  the  Second  Lady  in  Mozart's  Die  Zauberflote  with  Santa  Fe  Opera,  the 
title  role  in  An'oaante  for  Emmanuel  Music,  and  the  Good  Witch  in  Susa's  Transformations 
with  Wexford  Festival  Opera.  She  has  also  sung  Suzy  in  La  Rondine,  Nancy  in  Albert  Herring, 
and  Diana  in  La  Calisto.  With  San  Francisco  Opera's  Merola  Program,  she  created  the  role 
of  Lucy  Perez  in  the  world  premiere  of  Pasatieri's  Hotel  Casablanca.  Her  extensive  oratorio 
repertoire  includes  Vivaldi's  Gloria,  Rossini's  Petite  Messe  solennelle,  Schubert's  Mass  in  C, 
Mozart's  Requiem,  Bach's  St.  John  Passion  and  St.  Matthew  Passion,  Handel's  Messiah, 
Mendelssohn's  Elijah,  and  Haydn's  Harmoniemesse .  An  accomplished  recitalist,  Ms.  Mur- 
rihy has  performed  at  the  Aldeburgh  Festival  and  was  invited  to  participate  in  the  Marilyn 
Home  Foundation  Master  Class  Series  at  New  York's  Carnegie  Hall.  Recent  highlights 
include  her  Italian  debut  as  Dido  for  the  Lugo  Opera  Festival  2007  and  II  Teatro  Comunale 
di  Bologna,  and  a  Boston  Symphony  Orchestra  performance  of  Haydn's  Paukenmesse  at 
Tanglewood  in  August  2007. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  February  10,  2008,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Elizabeth  Rowe,  flute 

John  Ferrillo,  oboe 

William  R.  Hudgins,  clarinet 

with  assisting  BSO  members 
Mark  McEwen,  oboe 
Craig  Nordstrom,  clarinet 
Suzanne  Nelsen,  bassoon 
Daniel  Katzen,  horn 

and  additional  instrumentalists 
Joseph  Foley,  trumpet 
Vytas  Baksys,  piano 


Richard  Svoboda,  bassoon 
James  Sommerville,  horn 
Ronald  Barron,  trombone 

Thomas  Rolfs,  trumpet 

Mike  Roylance,  tuba 

Ann  Hobson  Pilot,  harp 

W.  Lee  Vinson,  vibraphone  and  percussion 


HINDEMITH 


TAKEMITSU 


HAGEN 


"Morgenmusik,"  for  brass,  from  Ploner  Musiktag 

MaBig  bewegt  [Moderato] 

Langsame  Viertel  [Slow  quarter-notes] 

Bewegt  [With  movement] 

Messrs.  SOMMERVILLE,  ROLFS,  FOLEY,  and  BARRON 

Rain  Spell,  for  flute,  clarinet,  piano,  harp,  and  vibraphone 

Ms.  ROWE,  Mr.  HUDGINS,  Mr.  BAKSYS, 
Ms.  PILOT,  and  Mr.  VINSON 

Concerto  for  Brass  Quintet  (1995) 

I.  Sennets 
II.  Melodia 
III.  Invention 
V.  Tuckets 

Messrs.  SOMMERVILLE,  ROLFS,  FOLEY, 
BARRON,  and  ROYLANCE 


m 


INTERMISSION 


DAHL 


Duettino  Concertante  for  Flute  and  Percussion  (1966) 

Alia  marcia 

Arioso  accompagnato.  Adagio 

Fughetta.  Allegro  moderato  ed  energico 

Presto  Finale.  Prestissimo — Tempo  di  Valzer — Come  prima 
Ms.  ROWE  and  Mr.  VINSON 


Program  continues. 


MOZART  Serenade  No.  11  in  E-flat,  K.375,  for  two  oboes, 

two  clarinets,  two  bassoons,  and  two  horns 

Allegro  maestoso 

Menuetto 

Adagio 

Menuetto 

Allegro 

Messrs.  FERRILLO  and  McEWEN;  Messrs.  HUDGINS  and 
NORDSTROM;  Mr.  SVOBODA  and  Ms.  NELSEN; 
Messrs.  SOMMERVILLE  and  KATZEN 

BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 


Paul  Hindemith  (1895-1963) 
"Morgenmusik,"  for  brass,  from  Plbner  Musiktag 


The  son  of  a  poor  laborer,  Paul  Hindemith  had  violin  lessons  as  a  child  and  managed  in 
spite  of  straitened  circumstances  to  lay  the  foundations  of  a  musical  career.  He  studied  with 
the  Austrian  Adolf  Rebner,  who  saw  to  his  entry  into  the  Hoch  Conservatory  in  Frankfurt, 
which  Paul's  brother  Rudolf  also  attended.  He  began  to  write  music  in  his  late  teens,  just 
before  the  start  of  World  War  I.  In  spite  of  the  war,  Hindemith  managed  to  become  a  section 
violinist  with  the  Frankfurt  Opera  Orchestra,  rising  quickly  to  the  position  of  concertmaster. 
He  even  continued  to  compose.  He  won  the  Mendelssohn  Prize  for  his  String  Quartet,  Opus 
2,  in  1916,  and  the  following  year  the  firm  Breitkopf  ck  Hartel  published  his  Three  Move- 
ments for  Cello  and  Piano,  Opus  8.  In  1917,  however,  he  was  conscripted  into  military  ser- 
vice. He  ran  into  some  relatively  good  luck,  being  assigned  as  a  drummer  to  his  regiment's 
military  band,  playing  string  quartets  for  his  music-loving  commanders,  and  rarely  traveling 
to  the  front  lines.  Even  during  his  service  he  managed  somehow  to  find  the  time  and  concen- 
tration to  compose.  This  remarkable  commitment  to  the  hard  work  of  being  a  musician  put 
its  stamp  on  Hindemith's  entire  career  as  performer,  composer,  and  teacher. 

Hindemith's  first  pieces  after  the  war  were  the  Six  Sonatas,  Opus  11,  which  can  be  seen 
as  exercises  in  idiomatic  writing  for  solo  string  instruments  with  and  without  piano.  In 
addition  to  wanting  to  elevate  his  musical  craft,  he  was  committed  to  a  strain  of  German 
neoclassicism  known  as  "The  New  Objectivity,"  which  demanded  a  complete  avoidance  of 
Romantic  and  sentimental  notions  in  art.  At  the  (ostensibly)  other  end  of  the  spectrum, 
he  was  also  experimenting  with  theater  works  of  a  decidedly  avant-garde  stripe,  drawing  on 
the  aesthetics  of  the  Dada,  Expressionist,  and  Absurdist  movements.  In  many  ways  he  rep- 
resented the  German  perspective  on  the  concurrent  activities  of  the  group  of  French  com- 
posers known  as  Les  Six  and  of  the  American  pianist  George  Antheil.  The  subjects  of  some 
of  his  theater  works  of  the  period  are  telling:  the  opera  Murder,  Hope  of  Women  (1922), 
was  based  on  a  1908  play  by  the  Expressionist  painter  Oskar  Kokoschka,  and  the  puppet- 
opera  Das  Nuschi-Nuschi  is  an  absurdist  fable  involving  castration.  His  musical  materials 
drew  on  jazz  as  well  as  the  frantic  exuberance  and  frenzied  industrial  activity  of  postwar 
Europe. 

Besides  all  this,  no  composer  of  the  twentieth  century  was  more  deeply  committed  than 
Hindemith  to  the  proposition  that  musical  performance  was  for  everyone,  not  just  for  the 
professional.  A  substantial  part  of  his  musical  output  consists  of  pieces  specifically  com- 
posed for  the  enjoyment  of  the  performers  themselves,  amateur  musicians  of  varying  levels 
of  skill.  He  called  this  aspect  of  his  work  simply  "music  for  singing  and  playing."  His  Music- 
Day  at  Plon  {"Ploner  Musiktag"  in  the  original  German)  was  a  1932  composition  consisting 


of  four  separate  sections  for  different  combinations  of  instrumentalists  or  singers,  providing 
enough  material  for  a  busy  and  satisfying  day  of  music-making.  As  he  wrote  in  the  preface 
to  the  score,  "Corresponding  to  my  goal  of  educating  and  entertaining  music-loving  youth, 
I  have  tried  to  write  music  that  is  accessible  to  players  and  listeners  of  every  degree."  The 
"day"  as  a  whole  begins  with  "Morning  Music"  for  brass  ensemble,  continues  with  "Table 
Music"  for  mixed  winds  and  strings,  a  Cantata  "Admonishing  the  Young  to  be  Industrious 
with  their  Music"  for  an  ensemble  including  children's  chorus,  soloist,  speaker,  and  orches- 
tra, and  closes  with  an  "Evening  Concert"  of  six  different  pieces  for  different  orchestral 
combinations.  The  "Morning  Music,"  designed  to  get  everything  off  to  a  bright  start,  con- 
sists of  three  movements  that  run,  altogether,  less  than  five  minutes  and  provide  pleasure 
to  player  and  listener  alike. 

Toru  Takemitsu  (1930-1996) 
Rain  Spell 

Coming  of  age  in  post-war  Japan,  Toru  Takemitsu  eagerly  sought  out  whatever  he  could  of 
the  formerly  taboo  Western  musical  culture.  He  was  largely  self-taught,  soon  absorbing 
influences  from  Debussy  and  Ravel  to  the  most  up-to-date  experiments  of  the  European 
avant-garde.  While  European  composers  were  reaching  for  new  sounds  to  start  over  after 
the  war,  Takemitsu  and  his  Japanese  peers  engaged  in  a  parallel  effort.  Eventually  he  began 
to  combine  his  Western-based  epiphanies  (inspired  especially  by  his  discovery  of  Webern, 
Cage,  and  Messiaen)  with  a  renewed  appreciation  for  Japanese  traditions — musical  and 
spiritual.  Takemitsu  composed  Ram  Spell  for  the  Japanese  contemporary  music  group  Sound 
Space  Ark,  which  premiered  the  piece  in  January  1983  in  Yokohama;  it  is  scored  for  flute 
(doubling  alto  flute),  clarinet,  harp,  piano,  and  vibraphone,  and  lasts  about  nine  minutes. 

Takemitsu  liked  to  refer  to  his  music  as  a  form  of  "collaboration"  with  nature.  Such  nat- 
ural metaphors  as  gardens  and  water  recur  obsessively  in  his  work.  Even  in  his  most  elec- 
tronic period,  for  example,  he  wrote  a  piece  called  Water  Music,  while  Rain  Tree,  Rain  Com- 
ing, and  Toward  the  Sea  are  titles  of  compositions  from  the  early  1980s,  from  which  Rain 
Spell  also  dates.  An  organic  concept  of  sound  infuses  his  proportionally  notated  score  for 
Rain  Spell.  Its  spatially  drifting,  anti-mechanistic  acoustic  and  delicate  collages  of  texture 
are  as  devotedly  cultivated  as  rare  orchids. 

In  one  passage,  Takemitsu  introduces  a  precise,  staccato  downpour  of  notes,  remarkably 
contrasting  with  the  floating  sonorities,  whispering  arabesques,  and  shivering  tremolos  that 
dominate  elsewhere.  Special  tunings  in  the  harp  mimic  the  timbre  of  a  koto,  while  har- 
monics from  the  other  instruments  contribute  otherworldly  colors.  He  approaches  texture 
as  an  organizing  principle  rather  than  mere  decoration.  With  his  delicate  interplay 
between  sound  and  silence,  Takemitsu  suggests  that  Rain  Spell  is  as  much  about  a  medita- 
tive mindfulness  as  musically  documented  impressions  from  nature. 


Daron  Aric  Hagen  (b.1961) 

Concerto  for  Brass  Quintet,  Opus  43  (1995) 


Born  in  Milwaukee,  New  York-based  Daron  Hagen  started  making  his  musical  name  in  the 
early  1980s.  He  has  established  himself  as  a  sought-after,  prolific  composer — with  over  100 
published  works  to  his  credit — who  is  fluent  in  all  the  major  genres.  Shining  Brow,  his  1991 
work  based  on  the  architect  Frank  Lloyd  Wright,  with  a  libretto  by  Irish  poet  Paul  Mul- 
doon,  launched  a  much-noticed  career  as  an  opera  composer.  With  a  pedigree  of  mentors 
including  David  Diamond,  Ned  Rorem,  and  Leonard  Bernstein,  he  has  himself  proved  to 
be  a  gifted  educator  to  a  new  generation. 

Hagen  marries  the  old-fashioned  values  of  solid  craftsmanship  to  an  eclectically  ranging 
open  mind,  so  that  his  music  conveys  a  robust  centeredness  even  while  drawing  from  a 


diversity  of  idioms.  This  quality  informs  the  five-movement  Concerto  for  Brass  Quintet, 
which  he  completed  in  1995  on  a  commission  from  the  University  of  Wisconsin-Madison 
School  of  Music  (for  its  100th  anniversary)  and  the  score's  dedicatee,  the  Wisconsin  Brass 
Quintet,  who  gave  the  premiere  on  September  6,  1995,  in  Madison.  It  is  scored  for  two 
trumpets  (both  doubling  flugelhorn  in  the  fourth-movement  "Romance"),  horn,  trombone 
(doubling  euphonium  in  the  "Romance"),  and  tuba.  (Note  that  the  fourth  movement, 
"Romance,"  is  being  omitted  from  today's  performance.)  In  this  work,  Hagen  applies 
varying  compositional  methods,  each  echoing  different  styles,  to  its  succeeding  movements; 
yet  he  structures  these  into  a  whole  with  an  overarching  sense  of  unity.  All  the  while,  he 
avoids  (and  even  cleverly  alludes  to)  the  cliches  of  the  brass  band  medium  by  deftly  employ- 
ing each  of  his  five  players  as  true  soloists  (hence  the  designation  "Concerto"). 

Overall,  the  Concerto  is  an  arching  palindrome,  centering  on  the  third  (and  longest) 
movement,  with  reflective,  at  times  even  nostalgic  moods  in  the  second  and  fourth  move- 
ments, and  energetic  but  aloof,  angular  music  in  the  outer  movements.  The  Stravinskian 
opening  evokes  a  neo-Renaissance,  neo-Baroque  atmosphere,  but  one  filtered  through 
powerfully  ambivalent  polytonalities  based  on  the  major  triads  of  B-flat,  D-flat,  E,  and  G. 
"Sennets"  is  a  term  in  Elizabethan  drama  referring  to  a  trumpet  call  signaling  the  entrance 
of  an  important  character  on  the  stage.  Hagen  alternates  solo  spotlights  with  tightly  knit 
canons  and  also  introduces  an  effect  of  near-versus-far  through  his  use  of  mutes.  "Melodia" 
is  a  theme  with  five  variations  in  which  Hagen  transforms  the  quasi- atonal  harmonic 
language  of  the  opening  into  stable,  church-like  chorales. 

Following  the  first  two  movements'  explorations  of  harmony  and  rhythm,  the  third 
movement,  "Invention,"  builds  on  two  overlapping,  syncopated  rhythmic  patterns  (the 
first  of  which  is  anticipated  in  the  coda  to  "Melodia").  "Invention"  is  also  in  a  palindromic 
ABA  form;  its  oppositions  are  at  the  core  of  the  work.  As  Hagen  explains,  "The  A  sections 
contrast  a  well-crafted,  'emotion-free'  post-minimalist  palette  with  what  might  be  perceived 
as  a  more  traditionally  'felt'  neo-romantic  B  section."  The  palette  darkens  in  the  succeed- 
ing "Romance"  (which  is  omitted  from  today's  performance),  as  both  trumpets  are  exchanged 
for  flugelhorns  and  the  trombone  for  euphonium.  Also  in  ABA  form,  "Romance"  con- 
trasts fourth-based  harmonies  with  more  traditional  harmonic  progressions  in  the  middle 
section  and  also  brings  in  a  whiff  of  jazz.  Hagen  says  he  imagined  writing  "as  a  forties  com- 
poser scoring  some  film  noir  classic  like  The  Big  Sleep."  "Tuckets"  (another  term  from 
Elizabethan  drama,  referring  to  a  character's  exit  from  the  stage)  brings  the  Concerto  full 
circle  with  a  toccata-like  return  to  the  idiom  of  the  opening  movement  and  concluding 
with  an  expanded  version  of  the  attention-rousing  coda  to  "Invention." 


IngolfDahl  (1912-1970) 

Duettino  Concertante  for  Flute  and  Percussion  (1966) 


Though  born  in  Hamburg  to  parents  of  Swedish  descent,  Ingolf  Dahl  lived  more  than  half 
his  life  in  the  United  States;  he  died  in  Frutigen,  Switzerland.  Dahl  fled  his  native  Ger- 
many when  the  Nazis  took  power,  pursuing  his  education  further  in  Switzerland  before  set- 
tling— like  so  many  European  artists  of  his  generation — in  Los  Angeles.  There  he  fell 
under  the  spell  of  fellow  exile  Igor  Stravinsky  and  collaborated  with  the  elder  master  on 
numerous  projects.  His  output  as  a  composer  was  relatively  small,  since  Dahl  dedicated 
much  of  his  energy  to  conducting  and  teaching  at  the  University  of  Southern  California  in 
Los  Angeles.  He  remained  based  there  for  a  quarter  century  (and  also  spent  some  time  on 
the  faculty  at  Tanglewood  in  the  1950s). 

Dahl's  aesthetic  orientation  shifted  after  his  move  to  America,  moving  away  from  an 
expressionist-flavored  idiom.  Instead  he  developed  a  more  lucid  style  that  emulates  the 
clarity  and  "objectivity"  of  Stravinsky,  whether  using  diatonic  orserialist  language.  The 


1966  Duettino  concertante  for  Flute  and  Percussion  expresses  Dahl's  characteristic  economy 
and  sense  of  invention.  This  "little  duet" — lasting  about  eleven  minutes — reconsiders  the 
notion  of  musical  dialogue  from  the  most  basic  level  by  pitting  the  "songful"  flute  against  a 
percussion  battery — including  tenor  drum,  field  drum  without  snares,  low  snare  drum,  pic- 
colo snare  drum,  four  tuned  bongos,  wood  block,  small  triangle,  and  low  and  high  sus- 
pended cymbals — which  provides  not  only  rhythmic  patterns  but  a  wide  range  of  timbres. 
Together,  both  sides  create  a  context  in  which  they  seem  to  cross  over  into  the  territory  of 
the  other.  Dahl's  method  of  "concertizing"  is  remarkable  for  its  ability  to  sustain  tension 
and  a  conversational  affability — not  without  a  dash  of  humor — at  the  same  time. 

The  piece's  four  movements  are  linked  together  by  glosses  from  the  percussionist.  The 
first,  Alia  Marcia,  finds  both  of  these  unlikely  musical  partners  trying  to  join  together  into  a 
march,  but  becoming  infatuated  by  the  initiative  each  side  takes  and  creating  a  parade  of 
kaleidoscopic  textures  instead.  In  Arioso  accompagnato,  the  flute's  large  intervallic  leaps 
assume  a  more  sweetly  songful  air.  A  quickening  middle  section  is  full  of  cadenza-like  flour- 
ishes, but  the  percussionist  insists  on  stealing  a  bit  of  the  spotlight,  too,  before  a  meditative 
reprise  leading  into  the  busily  interactive  Fughetta.  Dahl  contrives  rhythmic  impulses  mar- 
velously  suited  to  contrapuntal  momentum.  The  Presto  Finale,  meanwhile,  finds  energy  in  a 
stuttering  rhythm  and,  in  the  flute,  ascending  pattern.  Colorful  episodes  intervene  during  its 
rondo-like  repetitions.  Exchanges  in  the  delightful  coda  lead  to  a  series  of  false  endings, 
resembling  two  parties  mutually  deferring  to  each  other  as  to  who  should  have  the  privilege 
of  departing  through  the  door  first. 

Wolfgang  Amade  Mozart  (1756-1791) 

Serenade  No.  1 1  in  E-flat,  K.375,  for  two  oboes,  two  clarinets,  two  bassoons,  and  two  horns 

Mozart's  larger  works  for  wind  ensemble  are  part  of  a  tradition  known  as  "Harmoniemusik" 
("harmony  music"),  no  doubt  because  the  winds  frequently  functioned  in  symphonic  writ- 
ing of  his  day  as  harmonic  support  to  the  thematic  material  most  often  found  in  the  strings. 
The  standard  Harmonie  ensemble  was  based  on  two  horns,  with  a  pair  of  bassoons  provid- 
ing the  bass,  and  one  or  more  pairs  of  higher  instruments — oboes,  clarinets,  or  flutes — for 
the  melodic  line.  This  kind  of  ensemble  was  very  effective  for  performances  in  the  open 
air,  where  a  good  deal  of  music  was  heard  at  the  time. 

When  Mozart  arrived  in  Vienna  in  1791,  Harmoniemusik  was  not  an  important  part  of 
the  musical  milieu.  But  upon  hearing  rumors  that  the  emperor  had  decided  to  create  a 
"harmony"  ensemble,  Mozart  wrote  the  E-flat  serenade  in  hope  of  gaining  Imperial  favor. 
Originally  he  wrote  the  work  as  a  sextet,  for  clarinets,  horns,  and  bassoons,  telling  his 
father  in  a  letter  of  November  3,  1781,  that  he  had  taken  considerable  pains  with  the  work 
in  the  hope  of  gaining  position  at  the  court.  Unfortunately  the  emperor  decided  to  make 
his  ensemble  an  octet  by  adding  two  oboes.  Mozart  quickly  added  two  oboes  to  the  original 
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complement,  while  at  the  same  time  composing  an  entirely  new  serenade  in  C  minor, 
K.388,  conceived  for  octet  from  the  start.  It  was  his  bad  luck  that  the  emperor  also  decided 
not  to  seek  original  compositions  for  his  Harmonie  ensemble,  but  rather  to  order  arrange- 
ments of  popular  operatic  tunes  instead.  As  far.  as  we  know,  none  of  Mozart's  music  of  this 
type  was  heard  by  the  emperor  or  added  to  his  library. 

In  the  first,  third,  and  fifth  movements,  Mozart  took  special  pains  to  work  the  newly 
added  oboes  into  the  texture  organically.  If  the  clarinets  first  stated  the  dotted  theme  that 
opens  the  work,  oboes  take  the  lead  in  the  fanfare  figure  that  introduces  the  second  theme, 
followed  by  brilliant  rapid  scales  in  the  clarinets.  The  extended  development  passes  the 
material  through  the  whole  ensemble  and  moves  through  one  false  ending  before  finally 
returning  home  for  the  recapitulation.  The  division  of  labor  in  the  Adagio  makes  the  oboes 
at  least  as  important  melodically  as  the  clarinets,  while  the  finale  bustles  with  all  the  energy 
of  a  comic-opera  ensemble,  with  every  instrument  doing  its  part  in  the  free-for-all.  The  two 
Menuets  and  Trios,  which  come  second  and  fourth,  are  scored  more  lightly.  Here,  whether 
for  contrast  of  texture  or  just  because  he  was  in  a  hurry,  Mozart  simply  superimposed  the  two 
new  oboes  onto  the  pre-existing  sextet.  Wind  octets  are  less  easily  come  by  than,  say,  string 
quartets,  so  we  hear  this  music  far  less  frequently  than  we  should,  but  Mozart's  ear  for  instru- 
mental color,  and  his  ability  to  craft  material  ideally  suited  to  each  participant,  make  this  ser- 
enade, and  its  siblings,  a  joyous  experience  whenever  we  have  a  chance  to  hear  it. 

—  Notes  by  Robert  Kirzinger  (Hindemith),  Thomas  May  (Takemitsu, 
Hagen,  Dahl),  and  Steven  Ledbetter  (Mozart) 


ARTISTS 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  first-desk  string,  woodwind,  and  brass  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO  music  direc- 
tor, the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber  music  lit- 
erature; they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO  members  or 
enlisting  the  services  of  such  distinguished  artists  as  BSO  Music  Director  James  Levine  (as 
both  pianist  and  conductor)  or  pianists  Emanuel  Ax  and  Andre  Previn.  The  Chamber  Play- 
ers' activities  include  an  annual  four-concert  series  in  Boston's  Jordan  Hall  at  the  New  Eng- 
land Conservatory  of  Music,  regular  appearances  at  Tanglewood  (summer  home  of  the 
Boston  Symphony  Orchestra),  and  a  busy  touring  schedule.  In  addition  to  appearances 
throughout  the  United  States,  the  group  has  performed  in  Europe  and  Japan  on  numerous 
occasions  and  has  also  toured  to  South  America  and  the  Soviet  Union.  Among  the  Boston 
Symphony  Chamber  Players'  many  recordings  are  the  Beethoven  Septet  and  Schubert 
Octet;  Smetana's  G  major  piano  trio  and  Dvorak's  string  sextet;  the  Brahms  string  quintets; 
music  of  John  Harbison  with  soprano  Dawn  Upshaw,  baritone  Sanford  Sylvan,  and  pianist 
Gilbert  Kalish;  a  Copland  album  with  pianist  Gilbert  Kalish,  and  a  disc  of  music  by  Leon 
Kirchner,  all  on  Nonesuch.  For  Philips  the  ensemble  has  recorded  the  quintets  for  clarinet 
and  strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold 
Wright.  Deutsche  Grammophon  has  reissued,  on  a  single  compact  disc,  the  Chamber  Play- 
ers' recordings  of  Stravinsky's  Octet  for  Winds,  Pastorale,  Ragtime,  and  Concertino  for 
Twelve  Instruments,  and  Johann  Strauss  waltzes  as  arranged  for  chamber  ensemble  by 
Schoenberg,  Berg,  and  Webern.  A  recent  disc  of  Mozart  chamber  music  for  winds  and 
strings — including  the  Clarinet  Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the  F  major  Oboe 
Quartet,  and  the  Flute  Quartet  in  A,  K.298— is  available  on  BSO  Classics. 
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Haldan  Martinson,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Elizabeth  Rowe,  flute 

with  assisting  BSO  members 
Alexander  Velinzon,  violin 
Thomas  Rolfs,  trumpet 
Timothy  Genis,  percussion 
Ann  Hobson  Pilot,  harp 

and  additional  performers 
Julian  Kuerti,  conductor 
Vytas  Baksys,  celesta 


John  Ferrillo,  oboe 
William  R.  Hudgins,  clarinet 
Richard  Svoboda,  bassoon 
James  Sommerville,  horn 
Ronald  Barron,  trombone 


FINE 


Partita  for  Wind  Quintet  ( 1948) 

Introduction  and  Theme — 

Variation 

Interlude — 

Gigue 

Coda 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SOMMERVILLE, 
and  SVOBODA 
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FOSS 


For  Aaron  (2002) 

Messrs.  VELINZON,  ANSELL,  ESKIN,  and  BARKER;  Ms.  ROWE; 

Messrs.  FERRILLO,  HUDGINS,  SVOBODA,  SOMMERVILLE, 

ROLFS,  BARRON,  and  GENIS 
JULIAN  KUERTI,  conductor 


INTERMISSION 

GOLIJOV         Zhuang  Zhou's  Dream  (2007/08) 
(first  performance  of  concert  version) 

Messrs.  VELINZON,  MARTINSON,  ANSELL,  ESKIN,  and  BARKER; 
Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SVOBODA, 
SOMMERVILLE,  ROLFS,  BARRON,  and  GENIS;  Ms.  PILOT; 
Mr.  BAKSYS 

JULIAN  KUERTI,  conductor 


Program  continues... 


GANDOLFI       Plain  Song,  Fantastic  Dances  (2005) 

I.  St.  Botolph's  Fantasia 
II.  Tango  Blue 
III.  Quick  Step 

Messrs.  VELINZON,  ANSELL,  ESKIN,  BARKER,  HUDGINS, 
SVODOBA,  and  SOMMERVILLE 

BSO  Classics,  Nonesuch,  Deutsche  Grammophon,  Philips,  RCA,  and  New  World  records 

Irving  Fine  (1914-1962) 
Partita  for  Wind  Quintet 

A  heart  attack  felled  Irving  Fine  at  age  forty-seven,  only  days  after  he  had  conducted  the 
BSO  in  a  successful  performance  of  his  Symphony  ( 1962)  at  Tanglewood,  a  sadly  premature 
end  to  the  work  of  an  important  American  composer  and  educator.  Fine  was  a  Bostonian;  he 
studied  at  Harvard  and  with  Nadia  Boulanger  in  Paris.  He  was  part  of  a  loose-knit  Boston 
group  of  composers  including  Lukas  Foss,  Leonard  Bernstein,  Aaron  Copland,  Harold 
Shapero,  and  Arthur  Berger,  all  of  whom  favored  clear  neoclassical  textures  and  musical 
architecture.  Like  Lukas  Foss  later,  he  was  pianist  for  the  Boston  Symphony  Orchestra  and 
studied  conducting  with  Koussevitzky,  and  he  later  taught  at  the  Berkshire  (Tanglewood) 
Music  Center  for  many  years. 

In  general  his  early  works  were  strongly  influenced  by  neoclassical  elements  in  Stravinsky 
and  Hindemith,  though  later  he  came  to  a  fruitful  accommodation  with  twelve-tone 
techniques.  He  was  an  elegant  composer  of  songs,  choral  works,  and  chamber  compositions, 
and  he  left  a  small  number  of  finely  wrought  orchestral  works. 

The  Partita  for  Wind  Quintet,  composed  in  1948,  is  not  only  one  of  the  most  frequently 
performed  of  American  works  for  this  combination  (flute,  oboe,  clarinet,  bassoon,  and  horn) 
but  is  in  fact  one  of  the  most  popular  worldwide.  It  is  elegant,  witty,  playful,  and  songful  by 
turns,  offering  many  delights  for  each  of  the  performers.  The  work  grows  through  its  five 
movements,  presented  in  three  sections,  as  a  set  of  free  variations  developing  out  of  two 
melodic  fragments;  these  appear  in  many  guises  throughout  the  piece.  The  composer  wrote 
the  following  description: 

The  first  [movement]  has  the  character  of  a  classical  theme  to  be  varied  in  the 
classical  manner.  The  second  movement  is  clearly  a  variation  of  its  predecessor. 
The  short  meditative  Interlude  presents  the  basic  material  in  its  simplest  form,  but 
accompanied  by  warmer  harmonies.  The  Gigue  occupies  the  central  position  in  the 
entire  work  and  is,  at  the  same  time,  the  most  extended  movement.  It  is  in  sonata 
form,  but  has  an  abridged  recapitulation,  which  ends  abruptly  in  a  foreign  key.  The 
movement  entitled  Coda  has  the  character  of  an  epilogue  and  solemn  processional. 


Lukas  Foss  (b.1922) 
For  Aaron 


Lukas  Foss  was  a  member  of  the  very  first  class  (1940)  of  the  Berkshire  Music  Center, 
established  by  Koussevitzky  to  be  a  training  ground  for  young  professional  composers,  con- 
ductors, singers,  and  orchestral  musicians.  The  German-born  Foss  spent  the  summers 
1940-42  in  the  Berkshires  working  with  Koussevitzky.  Soon  after,  Koussevitzky  hired  him 
as  orchestral  pianist  for  the  BSO.  His  musical  life  has  since  had  many  parallel  tracks: 
composer,  conductor,  pianist,  and  educator.  He  took  a  faculty  position  at  UCLA  in  1951 
and  taught  there  many  years,  also  teaching  at  Tanglewood,  Harvard,  Boston  University, 


Carnegie  Mellon,  and  many  other  institutions.  As  music  director  of  the  Brooklyn  Philhar- 
monic, the  Buffalo  Philharmonic,  and  the  Milwaukee  Symphony  he  followed  the  lead  of 
Koussevitzky,  Copland,  and  Bernstein  in  bringing  American  music  to  its  rightful  audi- 
ence, and  at  the  same  time  was  also  a  noted  performer  of  the  music  of  Bach  and  Mozart. 

The  BSO  and  Koussevitzky  first  performed  Foss's  music  in  October  1943  (two  months 
after  his  twenty-first  birthday),  playing  symphonic  excerpts  from  his  cantata  The  Prairie, 
and  premiered  his  cantata  The  Song  of  Songs  in  March  1947.  Over  the  years  he  has  both 
conducted  and  performed  as  keyboard  soloist  with  the  BSO.  Along  with  William  Bolcom, 
he  was  one  of  five  composers  commissioned  to  celebrate  the  Tanglewood  Music  Center's 
50th  anniversary  in  1990.  His  Tanglewood,  A  Celebration  was  premiered  in  July  of  that  year. 
Another  BSO  commission,  his  Piano  Concerto  for  the  Left  Hand,  was  premiered  by  the 
TMC  Orchestra  and  pianist  Leon  Heisher  under  Seiji  Ozawa's  direction  in  July  1994.  His 
opera  Griff elkin  was  performed  in  concert  as  part  of  the  Festival  of  Contemporary  Music  in 
summer  2002  to  celebrate  Foss's  80th  birthday  year. 

Early  in  his  career  as  a  composer,  Lukas  Foss  leaned  toward  American  neoclassicism, 
the  then-current  mainstream  represented  by  Copland,  Piston,  and  Schuman,  along  with  a 
certain  rigor  of  construction  growing  out  of  his  love  for  the  music  of  Mozart,  Bach,  and 
other  composers  he  performed  as  a  keyboardist.  The  Prairie  and  Song  of  Songs  are  examples 
of  this  early  style.  Foss  began  exploring  avant-garde  approaches  in  the  late  1950s,  forming 
an  ensemble  with  younger  musicians  to  unleash  the  energies  of  group  improvisation.  Some 
of  his  most  important  works  date  from  the  1960s,  among  them  Time  Cycle  and  Baroque 
Variations.  Through  his  recent  pieces  runs  the  thread  of  lucid  nostalgia  that  also  appears  in 
For  Aaron,  a  crisp,  rhythmically  incisive  reminiscence  of  Foss's  association  with  Tanglewood 
and  Aaron  Copland  beginning  over  sixty  years  ago. 

For  Aaron's  clear  motivic  writing  and  casually  exquisite  contrapuntal  textures  are  a 
hallmark  of  Foss's  craft,  a  result  of  careful  study  of  the  masters  from  Bach  to  Copland.  At 
the  time  of  the  premiere,  Foss  wrote: 

For  Aaron  means  of  course  Aaron  Copland.  I  never  took  lessons  with  him  but  I 
learned  a  lot  from  his  music,  which  made  me  fall  in  love  with  America.  I  got  to 
know  Aaron  when  I  was  sixteen  years  old.  We  became  friends  for  life.  For  Aaron 
is  based  on  early  sketches  I  wrote  in  my  Tanglewood  student  days  (1940,  '41,  '42). 
It  is  basically  in  one  movement,  but  there  are  different  sections:  slow,  fast,  scherzando, 
slow.  It  can  be  performed  with  just  twelve  musicians  (solo  strings  and  winds)  or  with 
a  string  orchestra  and  winds.  It  was  commissioned  in  2001  by  the  Boston  Symphony 
for  Tanglewood. 

The  world  premiere  of  For  Aaron  took  place  on  July  23,  2002  at  Tanglewood  during  the 
summer's  Festival  of  Contemporary  Music,  in  recognition  of  Lukas  Foss's  80th  birthday 
year.  It  was  performed  by  Fellows  of  the  Tanglewood  Music  Center  under  the  direction  of 
conductor  Stefan  Asbury.  Foss  writes  in  his  introduction  to  the  score,  "I  dedicate  this  com- 
position to  you,  Aaron,  and  to  our  fifty  years  of  friendship." 


OsvaldoGolijov(b.l960) 

Zhuang  Zhou's  Dream 


The  Argentine-born  American  composer  Osvaldo  Golijov,  who  now  lives  in  Newton, 
Massachusetts,  has  been  associated  with  the  Boston  Symphony  Orchestra  since  1990, 
when  he  was  a  Tanglewood  Music  Center  Composition  Fellow.  He  won  the  Fromm  Com- 
mission that  year,  leading  to  his  YIDDISHBBUK  for  string  quartet,  which  was  premiered  at 
Tanglewood  in  1992.  He  has  also  taught  at  Tanglewood.  The  BSO  premiered  the  string 
orchestra  version  of  Golijov's  Last  Round  in  1999  and  gave  the  U.S.  premiere  of  his 
acclaimed  La  Pasion  Segun  San  Marcos  in  2001.  Golijov's  opera  Ainadamar,  commis- 


sioned by  the  BSO  for  the  Tanglewood  Music  Center,  was  premiered  at  Tanglewood  in 
August  2003,  featuring  Dawn  Upshaw  and  TMC  Fellows  under  Robert  Spano's  direction. 
More  recently,  the  BSO  commissioned  Golijov's  cello  concerto  Azul,  first  performed  by  Yo- 
Yo  Ma  and  the  orchestra  at  Tanglewood  in  July  2006  and  repeated,  in  a  revised  "indoor" 
version,  this  past  December  along  with  Golijov's  Ausencia  for  cello  and  strings. 

Two  ensembles  that  became  early  champions  of  Golijov's  music  were  the  St.  Lawrence 
String  Quartet,  who  premiered  YIDDISHES  UK,  and  the  Kronos  Quartet,  whom  he  met 
that  same  summer  of  1992  at  Tanglewood  and  who  later  recorded  his  The  Dreams  and 
Prayers  of  Isaac  the  Blind  to  great  acclaim.  It  was  through  Kronos  that  Golijov  met  the  film- 
maker Sally  Potter  in  London,  who  asked  him  to  write  the  score  to  her  film  The  Man  Who 
Cried.  More  recently,  he  collaborated  with  Francis  Ford  Coppola,  composing  the  score  to 
the  legendary  director's  Youth  Without  Youth,  released  worldwide  in  December  2007. 
Zhuang  Zhou's  Dream  is  based  on  part  of  Golijov's  Youth  Without  Youth  score,  the  theme 
for  Laura,  the  love  of  protagonist  Dominic's  life.  (The  plot  of  the  film  is  based  on  a  novella 
by  Mircea  Eliade.)  In  its  new  context  and  scoring  as  the  concert  piece  Zhuang  Zhou's 
Dream,  the  passage  invokes  a  famous  passage  from  Zhuang  Zhou,  the  ancient  Chinese 
philosopher  accepted  as  one  of  the  progenitors  of  Taoism.  This  passage  is  printed  on  the 
first  page  of  Golijov's  score: 

Once  upon  a  time,  I,  Zhuang  Zhou,  dreamt  I  was  a  butterfly,  fluttering  hither  and 
thither.  I  was  conscious  only  of  my  happiness  as  a  butterfly,  unaware  that  I  was 
Zhou.  Soon  I  awaked,  and  there  I  was,  veritably  myself  again.  Now  I  do  not  know 
whether  I  was  then  a  man  dreaming  I  was  a  butterfly,  or  whether  I  am  now  a  butterfly, 
dreaming  I  am  a  man. 

Contemplating  this  passage  perhaps  places  us  in  a  state  of  readiness  to  accept  such  an 
improbable  prospect.  The  atmosphere  created  by  Golijov's  piece  blurs  the  edges  of  estab- 
lished reality,  at  the  same  time  creating  a  sense  of  longing  and  nostalgia  through  its  kinship 
to  a  Mahler  Adagio.  The  unusual  original  scoring  included  a  cimbalom  (hammer  dulcimer) 
to  contextualize  the  music  to  Romania,  the  central  locale  of  the  film.  In  this  new  orchestra- 
tion, solo  harp  takes  that  part,  which  has  a  kind  of  "framing"  role,  separating  waking  life 
from  dream.  Woodwinds  take  the  lion's  share  of  the  melody  over  lush  string  harmonies, 
and  celesta,  in  its  sparkling  haze,  creates  much  of  the  mood  of  lucid  reverie. 


Michael  Gandolfi(b.  1956) 

Plain  Song,  Fantastic  Dances 


Michael  Gandolfi's  musical  interests  encompass  not  only  contemporary  concert  music,  but 
also  the  jazz,  blues,  and  rock  genres  by  which  route  he  came  to  music  as  a  guitar  player. 
Gandolfi  (b.1956)  was  a  Tanglewood  Fellow  in  1986  and  was  awarded  the  Paul  Jacobs 
commission,  which  he  fulfilled  with  his  orchestral  piece  Transfigurations.  The  conductor 
Oliver  Knussen,  whom  Gandolfi  had  met  at  Tanglewood,  performed  the  piece  many  times, 
helping  to  elevate  the  young  composer's  international  reputation.  In  August  2004  his 
Impressions  from  "The  Garden  of  Cosmic  Speculation"  commissioned  by  the  Tangle- 
wood Music  Center,  was  premiered  by  the  TMC  Orchestra;  it  was  also  performed  by  the 
Boston  Symphony  Orchestra  in  January  2005.  He  expanded  that  piece,  now  called  more 
simply  The  Garden  of  Cosmic  Speculation,  for  the  Atlanta  Symphony  Orchestra  in 
spring  2007,  and  four  of  the  new  movements  of  the  now  70-minute  cycle  were  performed  by 
the  BSO  under  Robert  Spano  in  Symphony  Hall  this  past  October.  He  has  also  written  music 
for  such  groups  as  Speculum  Musicae,  the  Orpheus  Chamber  Orchestra,  and  the  Boston 
Modern  Orchestra  Project,  which,  in  March  of  this  year,  released  an  all-Gandolfi  CD. 
Gandolfi  has  been  a  faculty  member  of  the  New  England  Conservatory  and  the  Tangle- 
wood Music  Center  for  many  years.  Teaching  is  for  him  a  collaborative  activity  that  dovetails 


with  his  love  for  the  exchange  and  exploration  of  ideas.  The  breadth  of  his  musical 
investigation  is  paralleled  by  his  cultural  curiosity,  resulting  in  many  points  of  contact 
between  the  world  of  music  and  other  disciplines,  including  science,  film,  theater,  and 
history.  Gandolfi's  Plain  Song,  Fantastic  Dances  is  the  result  of  a  2004  commission  for  the 
Boston  Symphony  Chamber  Players  from  Boston's  venerable  St.  Botolph  Club  in  celebra- 
tion of  the  club's  125th  anniversary.  St.  Botolph  was  a  7th-century  monk  who  established 
a  monastery  in  what  is  now  Lincolnshire,  in  England.  A  corruption  of  "Botolph's  stone" 
became  the  name  of  the  Lincolnshire  town  of  Boston,  from  which  our  own  Boston  takes 
its  name.  Gandolfi,  cognizant  of  the  historical  import  of  his  commission,  drew  on  several 
different  sources  from  the  past  in  creating  his  three-movement  work  for  clarinet,  bassoon, 
horn,  violin,  viola,  cello,  and  double  bass.  He  writes, 

I  selected  an  early  plainsong  (Gregorian  chant)  to  serve  as  the  primary  theme  for  the 
opening  movement  of  the  work,  St.  Botolph's  Fantasia,  in  tribute  to  St.  Botolph. 
I  also  quote  a  12th  century  Notre  Dame  School  melismatic  organum  based  on  this 
melody.  The  overall  design  is  a  variation  form  that  presents  the  Gregorian  melody  in 
increasingly  elaborate  contrapuntal  treatments.  The  second  movement,  Tango  Blue, 
is  light,  rhythmical,  and  bluesy.  Quick  Step  is  a  fast-paced  finale  driven  by  a  primary 
melody  that  derives  from  the  movement's  opening  harmonic  sequence.  This  melody 
is  sequentially  stated  by  several  instruments  and  in  several  keys  before  leading  to  the 
movement's  detailed,  contrapuntal  middle  section.  The  contrapuntal  passages 
smoothly  lead  back  to  the  opening  harmonic  sequence.  A  fragment  of  one  of  the 
contrapuntal  melodies  then  serves  as  the  material  for  a  transition  that  leads  to  an 
extended  coda  in  which  the  plainsong  from  the  first  movement  reappears. 

— Notes  by  Steven  Ledbetter  (Fine)  and 
Robert  Kirzinger  (Foss,  Golijov,  Gandolfi) 

ARTISTS 

One  of  the  world's  most  distinguished  chamber  music  ensembles  sponsored  by  a  major  sym- 
phony orchestra  and  made  up  of  that  orchestra's  principal  players,  the  Boston  Symphony 
Chamber  Players  include  first-desk  string,  woodwind,  and  brass  players  from  the  Boston 
Symphony  Orchestra.  Founded  in  1964  during  Erich  Leinsdorf's  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
music  literature;  they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO 


Queen  Mary  2®  Welcomes  the  Boston  Symphony  Chamber  Players 

The  BSO  is  delighted  to  announce  that  Cunard®  Line,  the  Official  Cruise  Line  of 
the  BSO,  will  continue  its  commitment  to  support  both  the  2008  Boston  Pops  at 
Tanglewood  series  and  the  Tanglewood  Jazz  Festival  this  summer.  To  celebrate  the 
partnership  between  these  two  venerable  organizations,  the  Boston  Symphony 
Chamber  Players  will  be  performing  on  board  the  magnificent  Queen  Mary  2  on  her 
Transatlantic  Crossing  from  New  York  to  Southampton,  England,  from  September  4 
through  September  10,  2008.  BSO  members  Malcolm  Lowe,  Steven  Ansell,  Martha 
Babcock,  John  Ferrillo,  and  Richard  Svoboda,  joined  by  pianist  Randall  Hodgkinson, 
will  perform  three  hour-long  concerts  of  favorite  chamber  repertoire  during  the  six-day 
crossing,  with  musical  insights  provided  by  BSO  Artistic  Administrator  Anthony  Fogg. 
For  further  information  regarding  the  Boston  Symphony  Chamber  Players'  Queen  Mary  2 
crossing,  please  contact  the  BSO  Corporate  Sponsorships  Office  at  (617)  638-9270. 


members,  or  enlisting  the  services  of  such  distinguished  artists  as  BSO  Music  Director 
James  Levine  (as  both  pianist  and  conductor),  Emanuel  Ax,  and  Andre  Previn.  The 
Chamber  Players'  activities  include  an  annual  four-concert  series  in  Boston's  Jordan  Hall  at 
the  New  England  Conservatory,  regular  appearances  at  Tanglewood,  and  a  busy  touring 
schedule.  In  addition  to  their  appearances  throughout  the  United  States,  they  have  per- 
formed in  Europe,  Japan,  South  America,  and  the  Soviet  Union.  Among  their  many  record- 
ings are  the  Brahms  string  quintets  and  works  by  John  Harbison,  Aaron  Copland,  and 
Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clarinet  and  strings  by  Mozart  and 
Brahms  with  former  BSO  principal  clarinet,  the  late  Harold  Wright,  on  Philips.  Their  latest 
recording,  on  BSO  Classics,  is  of  Mozart  chamber  music  for  winds  and  strings  (the  Clarinet 
Quintet  in  A,  the  Horn  Quintet  in  E-flat,  the  F  major  Oboe  Quartet,  and  the  Flute  Quartet 
in  A,  K.298);  a  disc  of  music  by  Lukas  Foss,  William  Bolcom,  Osvaldo  Golijov,  and  Michael 
Gandolfi  is  planned.  In  September,  sponsored  by  Cunard®  Line  (the  Official  Cruise  Line 
of  the  BSO),  they  will  perform  on  the  Queen  Mary  2's  transatlantic  crossing  from  New 
York  to  Southampton,  England. 

Appointed  by  James  Levine  in  February  2007,  Julian  Kuerti  is  in  his  first  season  as  an 
assistant  conductor  of  the  Boston  Symphony  Orchestra;  he  made  his  BSO  debut  in  March 
2008,  leading  music  of  Knussen,  Dvorak  (the  Symphony  No.  7),  and  Beethoven  (the 
Emperor  Concerto,  with  soloists  Leon  Fleisher  and,  as  a  last-minute  replacement  in  the 
final  performance,  Mr.  Kuerti's  father,  the  famed  pianist  Anton  Kuerti).  Having  served  as 
assistant  conductor  to  Ivan  Fischer  and  the  Budapest  Festival  Orchestra  in  2006,  Julian 
Kuerti  was  immediately  reengaged  to  lead  Viktor  Ullmann's  Der  Kaiser  von  Atlantis  in  the 
current  season.  He  has  conducted  extensively  in  Europe  and  in  North  and  South  America. 
Born  in  Toronto  in  1976  into  a  musical  family,  he  began  his  instrumental  training  on  the 
violin.  While  completing  an  honors  degree  in  engineering  and  physics  at  the  University 
of  Toronto,  he  was  also  concertmaster  and  soloist  with  various  orchestras.  He  began  his 
conducting  studies  in  2000  at  the  University  of  Toronto  and  was  accepted  that  summer  as  a 
student  at  the  Pierre  Monteux  School  for  Conductors  in  Maine.  In  2001  he  won  the  posi- 
tion of  apprentice  conductor  with  Boris  Brott  and  Canada's  National  Academy  Orchestra 
and,  after  a  year  as  assistant  conductor  with  Canada's  foremost  training  orchestra,  moved 
to  Germany  to  complete  his  education.  He  also  studied  with  David  Zinman  at  the  Ameri- 
can Academy  of  Conducting  at  Aspen,  and  with  the  Finnish  conductor/teacher  Jorma 
Panula  at  the  NAC  Conductors  Program  in  Ottawa.  In  2005  he  was  one  of  two  Tangle- 
wood Music  Center  Conducting  Fellows  at  the  BSO's  summer  home,  where  he  worked 
with  James  Levine,  Kurt  Masur,  Stefan  Asbury,  and  Rafael  Fruhbeck  de  Burgos,  and  led 
performances  with  the  TMC  Orchestra  and  Fellows  throughout  the  summer.  Mr.  Kuerti  is 
the  founder  and  artistic  director  of  Solistenensemble  Kaleidoskop  in  Berlin.  This  is  his 
second  appearance  with  the  Boston  Symphony  Chamber  Players  this  season.  Upcoming 
engagements  for  2008  and  2009  include  his  debuts  with  the  Victoria  Symphony  and 
Edmonton  Symphony. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINfC,  CONDUCTOR  EMERITUS 
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127th  season,  2007-2008 


2007-2008  SEASON  SUMMARY 

WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY  ORCHESTRA'S 
2007-2008  SUBSCRIPTION  SEASON 


J.S.  BACH 

The  Passion  According  to  St.  Matthew,  BWV  244 

IAN  BOSTRIDGE,  tenor  (Evangelist);  THOMAS  BAUER,  baritone  (Jesus); 
MARLIS  PETERSEN,  soprano;  CHRISTIANNE  STOTIJN,  mezzo-soprano; 
STEVE  DAVISLIM,  tenor;  PETER  HARVEY,  bass-baritone;  KENDRA  COLTON, 
soprano  (Pilate's  Wife;  1st  Maidservant);  PAULA  MURRIHY,  mezzo-soprano 
(1st  Witness;  2nd  Maidservant);  WILLIAM  HITE,  tenor  (2nd  Witness;  1st  Priest); 
DAVID  KRAVITZ,  baritone  (Peter;  Pilate;  Pontifex;  2nd  Priest);  MARK  ANDREW 
CLEVELAND,  bass  (Judas);  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER, 
conductor;  PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL,  artistic  director 

BARTOK 

Piano  Concerto  No.  3 

ANDRAS  SCHIFF,  piano 

BEETHOVEN 

Piano  Concerto  No.  3  in  C  minor,  Op.  37 

LARS  VOGT,  piano 
Piano  Concerto  No.  5  in  E-flat,  Op.  73,  Emperor 

LEON  FLEISHER,  piano  (March  6,  7,  8) 

ANTON  KUERTI,  piano  (March  11) 
Symphony  No.  5  in  C  minor,  Op.  67 

BERG 

Chamber  Concerto  for  piano  and  violin  with  thirteen  wind  instruments 

ISABELLE  FAUST,  violin;  PETER  SERKIN,  piano 
Violin  Concerto 

CHRISTIAN  TETZLAFF,  violin 

BERLIOZ 

Les  Troyens,  Opera  in  five  acts: 

Part  1  (Acts  I  and  \\)-The  Capture  of  Troy 

MARCELLO  GIORDANI,  tenor  (Aeneas);  YVONNE  NAEF,  mezzo-soprano 
(Cassandra);  DWAYNE  CROFT,  baritone  (Chorebus);  Richard  Zeller,  baritone 
(Chorebus;  April  24  only);  CLAYTON  BRAINERD,  bass-baritone  (Panthus); 
JULIEN  ROBBINS,  bass-baritone  (Priam);  KATE  LINDSEY,  mezzo-soprano  (Ascanius); 
JANE  BUNNELL,  mezzo-soprano  (Hecuba);  RONALD  NALDI,  tenor  (Helenus); 
DAVID  KRAVITZ,  baritone  (Trojan  Soldier);  JAMES  COURTNEY,  bass-baritone 
(Greek  Captain);  ERIC  OWENS,  bass  (Ghost  of  Hector);  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 
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Les  Troyens,  Opera  in  five  acts: 

Part  2  (Acts  111,  IV,  and  V)-7he  Trojans  at  Carthage 

MARCELLO  GIORDANI,  tenor  (Aeneas);  ANNE  SOFIE  VON  OTTER,  mezzo- 
soprano  (Dido);  KWANGCHUL  YOUN,  bass  (Narbal);  CHRISTIN-MARIE  HILL, 
mezzo-soprano  (Anna);  KATE  LINDSEY,  mezzo-soprano  (Ascanius); 
ERIC  CUTLER,  tenor  (lopas);  PHILIPPE  CASTAGNER,  tenor  (Hylas); 
CLAYTON  BRAINERD,  bass-baritone  (Panthus);  DAVID  KRAVITZ,  baritone 
(First  Trojan  Sentry);  JAMES  COURTNEY,  bass-baritone  (Second  Trojan  Sentry); 
YVONNE  NAEF,  mezzo-soprano  (Ghost  of  Cassandra);  DWAYNE  CROFT, 
baritone  (Ghost  of  Chorebus);  JULIEN  ROBBINS,  bass-baritone  (Ghost  of  Priam); 
ERIC  OWENS,  bass  (Mercury;  Ghost  of  Hector);  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

Orchestral  excerpts  from  Romeo  et  Juliette 

BOLCOM 

Eighth  Symphony  for  Chorus  and  Orchestra  on  William  Blake's  Prophetic  Books 

(world  premiere;  BSO  125th  Anniversary  Commission) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


25/26 
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BRAHMS 

Piano  Concerto  No.  1  in  D  minor.  Op.  15 

EVGENYKISSIN,  piano 
Piano  Concerto  No.  2  in  B-flat 

EVGENYKISSIN,  piano 
Serenade  No.  2  in  A,  Op.  16 
Symphony  No.  3  in  F,  Op.  90 

BRUCKNER 

Symphony  No.  9  in  D  minor 

CARTER 

Horn  Concerto  (world  premiere;  BSO  commission) 
JAMES  SOMMERVILLE,  horn 

DEAN 

The  Lost  Art  of  Letter  Writing,  for  violin  and  orchestra 

(American  premiere) 

FRANK  PETER  ZIMMERMANN,  violin 

DEBUSSY 
La  Mer 

DUPARC 

Songs  with  orchestra: 

"L'lnvitation  au  voyage";  "Extase";  "Le  Manoir  de  Rosemonde";  "Phidyle" 
RENEE  FLEMING,  soprano 

DUTILLEUX 

Le  Temps  THorloge,  for  soprano  and  orchestra 
(American  premiere;  BSO  125th  Anniversary  Co-commission) 
RENEE  FLEMING,  soprano 

DVORAK 

Symphony  No.  7  in  D  minor,  Op.  70 
Symphony  No.  8  in  G,  Op.  88 


23  (April  11  and  12) 

23  (April  8  and  9) 

17;  18  (except  Feb.  28)" 
23 


19 
10 


'replacing  orchestrated  Schubert  Lieder  due  to  Thomas  Quasthoff's  illness 


ELGAR 

The  Dream  of  Gerontius,  Op.  38 

SARAH  CONNOLLY,  mezzo-soprano;  BEN  HEPPNER,  tenor;  GERALD  FINLEY, 
bass-baritone;  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

GANDOLFI 

The  Garden  of  Cosmic  Speculation 

GOLIJOV 

Auseno'a,  for  cello  and  strings 

YO-YO  MA,  cello 
Azul,  for  cello  and  orchestra 

YO-YO  MA,  cello 

HARBISON 

Symphony  No.  5  for  Baritone,  Mezzo-soprano,  and  Orchestra 
(world  premiere;  BSO  commission) 

NATHAN  GUNN,  baritone;  KATE  LINDSEY,  mezzo-soprano 

HAYDN 

Symphony  No.  104  in  D,  London 

KNUSSEN 

The  Way  to  Castle  Yonder,  Op.  21a 

LUTOSLAWSKI 

Musique  funebre  for  string  orchestra 

MAHLER 

Das  Lied  von  der  Erde 

ANNE  SOFIE  VON  OTTER,  mezzo-soprano;  BEN  HEPPNER,  tenor 
Symphony  No.  1  in  D 
Symphony  No.  9 

MARTIN 

Petite  Symphonie  concertante,  for  harp,  harpsichord,  piano,  and  double  string  orchestra 
ANN  HOBSON  PILOT,  harp;  MARK  KROLL,  harpsichord; 
RANDALL  HODGKINSON,  piano 

MOZART 

Piano  Concerto  No.  23  in  A,  K.488 

MITSUKO  UCHIDA,  piano 
Symphony  No.  1  in  E-flat,  K.16 
Symphony  No.  29  in  A,  K.201 
Symphony  No.  36  in  C,  K.425,  Linz 
Violin  Concerto  No.  2  in  D,  K.211 

FRANK  PETER  ZIMMERMANN,  violin 

MUSSORGSKY  (orch.  RAVEL) 

Pictures  at  an  Exhibition 

POULENC 

Concerto  in  G  minor  for  Organ,  Timpani,  and  Strings 
SIMON  PRESTON,  organ 


14 


10 
10 

24 


7,  UBS 


19 


24 

7,  UBS 
6,  Tues  B 

15 


13 

5 
17 
13 
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PROKOFIEV 

Violin  Concerto  No.  1  in  D,  Op.  19 
VIVIANEHAGNER,  violin 

RACHMANINOFF 

Piano  Concerto  No.  2  in  C  minor,  Op.  18 
LEIFOVEANDSNES,  piano 

RAVEL 

Alborada  del  gracioso 
Daphnis  et  Chloe  (complete) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
Pavane  for  a  Dead  Princess 
Piano  Concerto  in  G 

JEAN-YVES  THIBAUDET,  piano 

SAINT-SAENS 

Symphony  No.  3  in  C  minor,  Op.  78,  Organ  Symphony 
JAMES  DAVID  CHRISTIE,  organ 

SCHUBERT 

Orchestrated  Lieder: 

Tranenregen,  D.795,  No.  10  (orch.  Webern) 

Prometheus,  D.674  (orch.  Reger) 

Der  Wegweiser,  D.911,  No.  20  (orch.  Webern) 

Stdndchen,  D.957,  No.  4  (orch.  Offenbach) 

Erlkonig,  D.328  (orch.  Reger) 

THOMAS  QUASTHOFF,  bass-baritone 
Symphony  No.  2  in  B-flat,  D.125 
Symphony  No.  4  in  C  minor,  D.417,  Tragic 
Symphony  in  C,  D.944,  The  Great 

SCHUMANN 

Piano  Concerto  in  A  minor,  Op.  54 

GARRICKOHLSSON,  piano 
Symphony  No.  2  in  C,  Op.  61 

SHOSTAKOVICH 

Cello  Concerto  No.  2,  Op.  126 

TRULS  M0RK,  cello 
Symphony  No.  4  in  C  minor,  Op.  43 
Symphony  No.  5  in  D  minor,  Op.  47 

SIBELIUS 

Violin  Concerto  in  D  minor,  Op.  47 
VADIMREPIN,  violin 

SMETANA 

Overture  to  The  Bartered  Bride 

Ma  Vlast  (complete) 

STRAUSS 

An  Alpine  Symphony,  Op.  64 

Don  Juan,  Op.  20 

7/7/  Eulenspiegel's  Merry  Pranks,  Op.  28 

TCHAIKOVSKY 

Symphony  No.  6  in  B  minor,  Op.  74,  Pathetique 


15 


12 


15 


18  (Feb  28  only) 


13 
18 
22 

20 
5 


16 
20 

16 


8 
8 

12 
11 
11 


OPENING  NIGHT 

Thursday,  October  4,  2007,  at  6:30  p.m. 
JAMES  LEVINE,  conductor 
SUSAN  GRAHAM,  mezzo-soprano 
JEAN-YVES  THIBAUDET,  piano 


ALL-RAVEL 
PROGRAM 


Alborada  del  gracioso 

Sheherazade,  for  mezzo-soprano  and  orchestra 

Piano  Concerto  in  G 

Daphnis  et  Chloe,  Suite  No.  2 


UBS  THANKSGIVING  CONCERT 

Friday,  November  16,  2007,  at  8:30 
JAMES  LEVINE,  conductor 


HAYDN 
MAHLER 


Symphony  No.  104  in  D,  London 
Symphony  No.  1  in  D 


ADDITIONAL  SPECIAL  CONCERTS  AT  SYMPHONY  HALL 
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Wednesday,  November  7,  2007 

SIMON  BOLIVAR  YOUTH  ORCHESTRA  OF  VENEZUELA 

GUSTAVO  DUDAMEL,  conductor 

Presented  by  New  England  Conservatory  in  association  with  the  Celebrity  Series  and  the  BSO 


BARTOK 

BEETHOVEN 

BERNSTEIN 


Concerto  for  Orchestra 
Symphony  No.  7  in  A,  Op.  92 
Symphonic  Dances  from  West  Side  Story 


A* 


Sunday,  February  24,  2008,  at  3  p.m. 
THOMAS  QUASTHOFF,  bass-baritone 
JAMES  LEVINE,  piano 


SCHUBERT 


Winterreise,  D.911 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2007"2008  SEASON 


JAMES  LEVINE,  Music  Director 


BERNARD  HAITINK,  Conductor  Emeritus 

SIR  COLIN  DAVIS 

CHRISTOPH  VON  DOHNANYI 

CHARLES  DUTOIT 

MARK  ELDER 

RAFAEL  FRUHBECK  DE  BURGOS 

DANIELE  GATTI 

MIGUEL  HARTH-BEDOYA 

MAREKJANOWSKI 

JULIAN  KUERTI 

ROBERT  SPANO 

MARKUSSTENZ 


WEEK 

Opening  Night, 

1,  6/Tues  B, 

7/UBS,  8,  9, 17, 

18,  23,  24,  25/26 

21,22 

13,14 

3 

15 

16 

11,12 

20 

10 

4 

19 

2 

5 


SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  2007-2008  SEASON 


LEIFOVEANDSNES,  piano 
THOMAS  BAUER,  baritone 
IAN  BOSTRIDGE,  tenor 
CLAYTON  BRAINERD,  bass-baritone 
JANE  BUNNELL,  mezzo-soprano 
PHILIPPE  CASTAGNER,  tenor 
JAMES  DAVID  CHRISTIE,  organ 
MARK  ANDREW  CLEVELAND,  bass 
KENDRA  COLTON,  soprano 
SARAH  CONNOLLY,  mezzo-soprano 
JAMES  COURTNEY,  bass-baritone 
DWAYNE  CROFT,  baritone 
ERIC  CUTLER,  tenor 
STEVE  DAVISLIM,  tenor 
ISABELLE  FAUST,  violin 
GERALD  FINLEY,  bass-baritone 
LEON  FLEISHER,  piano 
RENEE  FLEMING,  soprano 
MARCELLO  GIORDANI,  tenor 
SUSAN  GRAHAM,  soprano 
NATHAN  GUNN,  baritone 
VIVIANEHAGNER,  violin 
PETER  HARVEY,  bass-baritone 


WEEK 

12 

21 

21 

25/26 

25/26 

25/26 

15 

21 

21 

14 

25/26 

25/26 

25/26 

21 

17 

14 

19 

9 

25/26 

Opening  Night 

24 

15 

21 


BEN  HEPPNER,  tenor 

CHRISTIN-MARIE  HILL,  mezzo-soprano 

WILLIAM  HUE,  tenor 

RANDALL  HODGKINSON,  piano 

EVGENY  KISSIN,  piano 

DAVID  KRAVITZ,  baritone 

MARK  KROLL,  harpsichord 

ANTON  KUERTI,  pianot 

KATE  LINDSEY,  mezzo-soprano 

YO-YO  MA,  cello 

TRULS  M0RK,  cello 

PAULA  MURRIHY,  mezzo-soprano 

YVONNE  NAEF,  mezzo-soprano 

RONALD  NALDI,  tenor 

GARRICKOHLSSON,  piano 

ERIC  OWENS,  bass 

MARLIS  PETERSEN,  soprano 

ANN  HOBSON  PILOT,  harp 

SIMON  PRESTON,  organ 

THOMAS  QUASTHOFF,  bass-baritone 

VADIMREPIN,  violin 

JULIEN  ROBBINS,  bass-baritone 

ANDRAS  SCHIFF,  piano 

PETER  SERKIN,  piano 

JAMES  SOMMERVILLE,  horn 

CHRISTIANNE  STOTIJN,  mezzo-soprano 

CHRISTIAN  TETZLAFF,  violin 

JEAN-YVES  THIBAUDET,  piano 

MITSUKO  UCHIDA,  piano 

LARS  VOGT,  piano 

ANNE  SOFIE  VON  OTTER,  mezzo-soprano 

KWANGCHUL  YOUN,  bass 

RICHARD  ZELLER,  baritone* 

FRANK  PETER  ZIMMERMANN,  violin 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL,  artistic  director 


14,  24* 

25/26 

21 

15 

23 

21,  25/26 

15 

19 

24,  25/26 

10 

4 

21 

25/26 

25/26 

20 

25/26 

21 

15 

2 

18 

16 

25/26 

22 

17 

7 

21 

6 

Opening  Night,  1 

13 

3 

24,  25/26 

25/26 

25 

5 

1, 14, 18, 
21,  25/26 

21 
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Replacing  Johan  Botha 
i" replacing  Leon  Fleisher 
*  replacing  Dwayne  Croft 
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WORKS  PERFORMED  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 
CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS 
DURING  THE  2007-2008  SUBSCRIPTION  SEASON 


BARTOK 

Duos  (arranged  for  horn  and  violin) 

String  Quartet  No.  6 

BRAHMS 

Trio  in  E-flat,  for  violin,  horn,  and  piano,  Op.  40 

DVORAK 

Quintet  in  G  for  two  violins,  viola,  cello,  and  double  bass,  Op.  77 

FRANCK 

String  Quartet  in  D 

GESSENEY-RAPPO 

L'Aube  derobee  for  string  quartet 

MICHAEL  HAYDN 

Divertimento  in  E-flat  for  viola,  cello,  and  double  bass 

HEIDEN 

Quintet  for  Horn  and  String  Quartet 

KALABIS 

String  Quartet  No.  5,  Op.  63,  In  Memory  of  Marc  Chagoll 

MENDELSSOHN 

String  Quartet  No.  2  in  A  minor,  Op.  13 

MOZART 

Quintet  in  E-flat  for  horn,  violin,  two  violas,  and  cello,  K.407(386c) 

RAVEL 

Sonata  for  Violin  and  Cello 

SAINT-SAENS 

String  Quartet  No.  2  in  G,  Op.  153 

SCHUBERT 

Octet  in  F  for  winds  and  strings,  D.  803 

Quintet  in  A  for  piano,  violin,  viola,  cello,  and  double  bass,  D.667,  Trout 

SCHUMANN 

Quartet  in  E-flat  for  piano,  violin,  viola,  and  cello,  Op.  47 

SHOSTAKOVICH 

String  Quartet  No.  1  in  C,  Op.  49 


WEEK 

4 
22 


14A 


22 


14A 


14A 


22 


14A 


23 
22 


20/21 
20/21 


PERFORMERS  IN  SYMPHONY  HALL  PRELUDE  CONCERTS,  CHAMBER  MUSIC  TEAS, 
ANC  COMMUNITY  CONCERTS  DURING  THE  2007"2008  SUBSCRIPTION  SEASON 


JONATHAN  BASS,  piano 

EDWIN  BARKER,  double  bass 

ROBERT  BARNES,  viola 

NANCY  BRACKEN,  violin 

TATIANA  DIMITRIADES,  violin 

RACHEL  FAGERBURG,  viola 

SHEILA  FIEKOWSKY,  violin 

CATHERINE  FRENCH,  violin 

EDWARD  GAZOULEAS,  viola 

REBECCA  GITTER,  violin 

HAWTHORNE  STRING  QUARTET 
(RONAN  LEFKOWITZ  and  SWING  HUANG,  violins 
MARK  LUDWIG,  viola;  SATO  KNUDSEN,  cello) 

JASON  HOROWITZ,  violin 

ELITA  KANG,  violin 

MICKEY  KATZ,  cello 

DANIEL  KATZEN,  horn 

SHIELA  KIBBE,  piano 

VALERIA  VILKER  KUCHMENT,  violin 

JULIANNE  LEE,  violin 

BENJAMIN  LEVY,  double  bass 

THOMAS  MARTIN,  clarinet 

JONATHAN  MILLER,  cello 

IKUKO  MIZUNO,  violin 

ALINA  POLYAKOV,  piano 

RICHARD  RANTI,  bassoon 

AZA  RAYKHTSAUM,  violin 

TODD  SEEBER,  double  bass 

OWEN  YOUNG,  cello 

JAY  WADENPFUHL,  horn 

MICHAEL  ZARETSKY,  viola 


WEEK 

22 

6 

6,23 

6 

22 

22 

23 

20/21 

22 

7 

14A 


7,22 

7 

20/21,  23 

4,23 

4 

6 

22,23 

23 

23 

6,22 

4 

20/21 

23 

20/21 

22 

7,22 

14A 

20/21 
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THREE-CONCERT  SERIES  AT  CARNEGIE  HALL 

Monday,  October  8,  2007,  at  8  p.m. 

JAMES  LEVINE,  conductor 

JEAN-YVES  THIBAUDET,  piano 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


ALL-RAVEL 
PROGRAM 


Alborada  del  gracioso 
Pavane  for  a  Dead  Princess 
Piano  Concerto  in  G 
Daphnis  et  Chloe  (complete) 


Monday,  December  3,  2007,  at  8  p.m. 
JAMES  LEVINE  conductor 
RENEE  FLEMING,  soprano 


BERLIOZ 
DUTILLEUX 

DUPARC 

DEBUSSY 


Orchestral  excerpts  from  Romeo  et  Juliette 

Le  Temps  I'Horloge,  for  soprano  and  orchestra 

(American  premiere;  BSO  125th  Anniversary  Co-commission) 

Songs  with  orchestra:  "L'lnvitation  au  voyage";  "Extase"; 

"Le  Manoir  de  Rosemonde";  "Phidyle" 

La  Mer 


Monday,  March  3,  at  8  p.m. 

JAMES  LEVINE,  conductor 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


SCHUBERT 

BRAHMS 

BOLCOM 


Symphony  No.  4  in  C  minor,  D.417,  Tragic 
Serenade  No.  2  in  A,  Op.  16* 
Eighth  Symphony  for  Chorus  and  Orchestra  on 
William  Blake's  Prophetic  Books 


Replacing  orchestrated  Schubert  Lieder  due  to  Thomas  Quasthoff's  illness 


10 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

2007-2008  Subscription  Season 

Four  Sunday  afternoons  at  3  p.m.  in  Jordan  Hall  at  New  England  Conservatory  of  Music 


October  21,  2007 
with  LARS  VOGT,  piano 

DVORAK 
BRAHMS 


Quintet  No.  2  in  A  for  piano  and  strings,  Op.  81 
Serenade  No.  1  in  D,  Op.  11  (arr.  Boustead) 


January  13,  2008 

with  LEIF  OVE  ANDSNES,  piano 

PAULA  MURRIHY,  mezzo-soprano  (Falla) 
JULIAN  KUERTI,  conductor  (Falla) 


SCHUMANN 
FALLA 


February  10,  2008 

HINDEMITH 

TAKEMITSU 

HAG  EN 

DAHL 

MOZART 


Piano  Trio  No.  2  in  F,  Op.  80 

El  corregidor  y  la  molinera,  for  mezzo-soprano 

and  chamber  ensemble 


Morgenmusik,  for  brass  ensemble 

Rain  Spell,  for  flute,  clarinet,  piano,  harp,  and  vibraphone 

Concerto  for  Brass  Quintet 

Duettino  concertante  for  Flute  and  Percussion 

Serenade  No.  11  in  E-flat,  K.375,  for  two  oboes,  two  clarinets, 

two  bassoons,  and  two  horns 


May  11,  2008 

with  JULIAN  KUERTI,  conductor  (Foss,  Golijov) 


FINE 
FOSS 
GOLIJOV 
GANDOLFI 


Partita  for  Wind  Quintet 
For  Aaron 

Zhuang  Zhou's  Dream 
Plain  Song,  Fantastic  Dances 


ARTICLES/FEATURES  PRINTED  IN  THE  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAM  BOOKS  DURING  THE  2007-2008  SUBSCRIPTION  SEASON 


A  Brief  History  of  the  Boston  Symphony  Orchestra 

A  Brief  History  of  Symphony  Hall 

"Music  on  the  Cuff"  by  E.  Power  Biggs 

In  Defense  of  Mahler's  Music— A  1925  Letter  from  Aaron  Copland 

to  the  Editor  of  the  New  York  Times 

James  Levine  and  the  BSO— European  Festivals  Tour, 

August  25-September  7,  2007 

"The  Great  Strauss  Tone  Poems:  A  Composer's  Journey  Through  Young  Manhood 

by  Paul  Thomason 

"Casts  of  Character— The  Symphony  Statues"  by  Caroline  Taylor 

"The  Second  Viennese  School:  Schoenberg,  Berg,  and  Webern"  by  Joseph  Auner 

"Berlioz's  Virgilian  Muse"  by  Thomas  May 


l  4, 13, 


WEEK 

1,3,5 

19,  22,  23 

2 

6 

7,8,9 

11,12 

15,16 

17 

25/26 
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